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PREFACE 

In writing about Fielding's p e rsona, I pursued a study 

that originat ed ov e r a year ago. At that time, through 

ex amining Wayne C. Booth's The Rhetoric of Fiction, I r ec og

ni zed many lay er s of me anings in Tom Jon e s that a dded dep th 

and n ew int erest to Fielding's nov e l. Booth's argum e nt con-

vinc ed me that a great artist can cr e at e an impli ed author 

to suit his own purpos e . Als o, oth e r int eres ting areas o f 

my st udy include Fielding's comic vi e w of lif e and his us e 

of irony, subjects that are treated with illuminating candor 

in many books and articles. Necessa rily, this study cov e rs 

only part ia l ly th e role Fielding's persona r lays as tol e rant 

guide. Perhaps th e exa mpl es d iscuss ed will contribut e som e -

what to the reader's conc ep t of Fi e lding's persona in Tom 

Jones and thus to n e w int e rpr e tations of a famous classic. 

I am humbly ind e bt ed to Dr. Autr e y Ne ll Wil e y, Chairman 

of the Department of English, for her tol er ant gui d ance in 

th e writing of this th es is. Through he r e ncouragement an d 

h er invaluabl e suggestions, I gain ed immeasurabl e imp e tus. 

Also initially responsible for helpful suggestions an d e n

cou rag eme nt is Dr. Joyc e Palmer , wh se de lightful pr e senta

tion of Tom Jon e s was r e sponsibl e for my choice of that 

i i i 



novel. Also, without the selfless assistance of Dr. Dean 

Bishop, Mrs. Lavon Fulwiler, and Miss Julia Crisp, who gave 

of their time to read my thesis and add helpful suggestions, 

my endeavor would have been postponed until a later date. 

~~~ 
Joyce Cude LeRoux 

July 31, 1970 
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CHAPTER I 

THE GENES IS OF HENRY FIELDING'S 

TOLERANT NARRATOR 

Through careful planning of an e laborat e second-self, 

or persona, in To~ .[Q_nes, He nry Fielding wrot e fiction that 

remains not only rhetorically sound but also comically 

r ef r es hing after the laps e of more than two centuri e s. His 

knowl ed g e of th e Greek and Latin classics, his int e llectual 

awareness of historical as we ll as cont e mporary English 

lit e rary achievements, and his e xp e ri en c e as a playwright 

apparently contributed im~easurably to his deft cr e ation in 

Tom Jon e s of a persona around whom and through whom all th e 

charact ers of the story gain lif e . Without th e e verguiding 

influ e nc e of the author's wise and tol e rant persona to lead 

his re ad ers into a shared community of moral and a e sthetic 

valu e s, Tom Jones would los e its impact for the mod e rn 

r e ad e r. Because Fielding speaks through a "witty, humane 

p er sona,"l he se e ms to create a common perspective between 

author and reader and to unite the artist's views with those 

of the audience. For admirers of Fielding's novel the 

1Robert Alter, Fielding_ and the Nature _Q.f .1..!l~ N.2..vel · 
(Cambridge, Massachusetts: Harvard University Press, 1968) 
p. 4 5. 

1 



author's created persona succ e eds as interpreter and guide. 

As Wayn e C. Booth says, 

Th e narrator b e com e s a rich and p rovocativ e chorus. It is 
his wis dom an d learning and benevol e nc e that permeate th e 
wo r l d o f t h e book, s e t its comic ton e b e t wee n th e e xtr e me s 
of sentim e ntal indulgence and scornful in d ignation, and in 
a se ns e redee m Tom's wor ld of hy pocrit e s an d fools.l 

I n creating a d ramati ze d narrator, how e ve r, Fi e lding 

mad e no innovation. He an d his cont e mporari e s, who donned 

mas ks or personae for satirical purposes, had an arch e typal 

2 

mo de l in th e dramatists an d poets of Anci e nt Gr e ec e . I n th e 

f irst r e mn ants of known lit e rary history on e of th e po e t's 

met ho d s of a dd r e ssing th e au d i e n ce was through parabasis , 

th e s ong s of a mask ed chorus d uring int e rmission. Thus th e 

c horu s 's function wa s that o f an int e r e st ed c om me ntator 

r e marking upon th e action, voicing th e po e t' s un derlying 

th e me s. Also, on e of its me mb e rs oft e n b e cam e anoth e r char -

a c t e r in th e dramatis personae. 2 Writt e n shortly after th e 

p e ak of Gr e ek d rama, Aristotl e 's Poetics sugg e sts that ''th e 

p o e t may imitat e by narration--in which cas e h e can e ith e r 

ta k e anoth e r pe rsonality as Hom e r do e s, or sp e ak in his own 

p er son, unchang e d--or h e may p r e s e nt all his charact e rs as 

l Th e Rh e toric .QJ. Fiction (Chicago: The Univ e rsity of 
Chicago Pr e ss, 1961), p. 217. 

2whitn e y J. Oat es and Eu ge n e O'N e ill, eds., S e ve n 
Fa~~ Gr e ~ Plays, Vintag e Books (N ew York: Random Hou se , 
Inc ., 19 38), p. xiv. 



living and moving before us." 1 The poet's use of the 

persona, "another personality," becom e s one of Aristotle's 

three rhetorical methods of persuasion and focuses on the 

created speaker's charact e r in a "constantly shifting 

interplay of r e lationships" as h e c o mmunicat e s with his 

audience.2 Cons e quently, the writer of an art form who 

takes another personality, as Hom e r does, to convey an 

imitation or mim es is of life s ee ms to combine th e parabasis 

of Greek comedy with th e persona or mask donn ed by Anci e nt 

Gree k and Roman actors to conv e y the un de rlying action of 

the story to the reader. 

Thus using Hom e r as a mod e l , many of th e e nduring 

writers of l it e ratur e hav e d istinguish ed their r e al selv es 

from th e official scribes of their art forms. Th e cont em -

porary writer J es samyn West exp lains h er own e xperience of 

writing as a mea ns of self-discovery. She says it is som e -

times "only by writin g the story that the novelist can d i s 

cover--not hi s st ory - -but its writer, th e official scribe, 

so to spea k, for that narrativ e. " 3 

3 

Th e importanc e of th e speaker's rol e in a lit era ry work 

i s stressed by anoth e r wr it e r an d critic of this c e ntury. 

John Crow e Ransom, l e ading spokesman of the Ne w Criticism, 

lcriticism: The Foundations of Mo de rn Literary Judgm e n~, 
ed. Mark Schor e r (New York: Harcour"t~;ace and Co., 19 48), 
p. 200 . 

2walker Gibson, Persona:~ i"LY~ Study for Readers and 
Writ er s (New York: Random Hous e , Inc., 1969), p. xi. 

3sooth, p. 71. 
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warns critics against judging the speaker of an art form by 

evaluating the author's biography or his historical setting. 

I nstead, he advocates that the distinction be made between 

th e artist's assumed role of a speaker, who becomes the 

poet's id e al or fictitious personality, an d his actualiz e d 

self. 1 Ne verthe le ss, many critics an d r e ad e rs continue to 

conclud e that the narrator in Tom Ion es is He nry Fielding 

speaking directly and unm ed iat ed. 

Wayne Booth off e rs an int erest ing analogy concerning 

the author's rol e as narrator : 

Jus t as on e's pe rsonal l e tt e rs im p ly different ve rsion s of 
oneself, depending on the differing r e lationships with e ach 
corresp ond e nt and th e p urpos e of e ach l e tter, so the writer 
sets hims e lf out with a d iff e r en t air depe nding on th e needs 
of part icular works.. • No s in g l e v e rsion of Fi e lding 
e merges from reading th e satirical Jonathan Wild, th e two 
great "comi c ep ics in prose," Jos ep h AndI_ews an d Tom Jon ~ ~' 
and that troubl es om e hybrid, Am e lia. 2 

Yet a ll too oft e n Fielding's role as speaker i s acc ep t ed 

as the author hims elf speaking directly to th e reader an d not 

as his created persona, an ex t e nsion of hims e lf. One e s-

teemed biograph er chooses to believ e that Fielding refused 

to "practic e the artistic self-suppression which Aristotle 

recommended."3 He fails to credit Fielding, "an author of 

1 " A P o e m Ne arly Anonymous," Criticism, ed. Mark Schor e r 
(New York: Harcourt, Brace and Co., 1948), p. 333. 

2Pp. 71-72. 

3F. Homes Du d d e n, He nry Fielding: His Lif e , Works, an d 
Times (Oxf ord: Clarendon Press, 19 52) , II, 1105. 



vast original genius," 1 with enough "original genius" to 

carefully create an implied author, a special persona, who 

radiates identifiable characteristics. Anoth e r biographer, 

5 

Wilbur L. Cross, believes that Fielding "thrusts himself in 

with remarks, anecdotes, and disquisitions, becoming a sort 

of ubiquitous character" and, consequently, suspends th e 

action in order that he may speak "in propria persona, and 

p ass sentenc e , as a Bow Street justic e ought, on th e conduct 

of his characters."2 Cross compares this procedure to th e 

parabasis of ancient comedy and sees Fielding, like th e 

chorus, turning to the audience and addressing it dir e ctly . 

That Fielding, well-versed in th e Gr ee k and Latin classics, 

woul d ignore Homer's obj e ctive technique e ve n whil e h e 

praised him as a mo de l throughout Tom Jones se e ms illogical. 

Yet, th e reader's problem is und e rstandable, as Booth points 

0 U t: 

We too easily fall into the habit of talking as if th e 
narrator who says, "O my good r e ad e rs!" were Fi e l d ing, for
get ting that for all we know he may hav e worked as deliber
at e ly and with as much detachment in cr e ating the wise, 
urban e narrator of Jo~ Andrews and Tom Jon e.~ as h e did 
in creating th e cynical narrator of Jonathan Wild.3 

Throughout the past two c e ntu r i e s readers have voiced 

differing opinions conc e rning Fi e lding's nov e ls. Th e ir 

1 Ibid. 

2.I!!.~ History 2.1_ Henry Fi e l<!i!!JI. (New Hav e n: Yal e 
Un iv ers ity Press, 1918), III, 220. 

3 Pp . 8 2-83. 



varying opinions relate sometimes to the enthusiasm and 

warmth of his admirers, few of whom offer dispassionate 

praise of him. 1 During his lif et im e Fielding was not only 

p rais ed but also attacked. One of his contemporaries, 

Samuel Johnson, called him "a blockhead 112 a term Johnson 
' 

assigned to all who displeased him.3 Of his opinion, 

J ohnson's biographer, Jam es Bosw e ll, said, as h e e valuated 

F i eld in g the artist: 

I cannot refrain from re peat in g her e my wonder at Johnson's 
ex c e ssive and unaccountable depreciation of on e of th e best 
writers that England has produced. Tom Jon es has stood the 
t es t of publick opinion with such success, as to hav e 
e stab li shed its gr e at merit, both for th e story, the senti
me nts, and the mann ers, and also the vari e ti es of diction, 
so as to leave no doubt of its having an animated truth of 
e xec ution throughout. 4 

6 

One of th e English lit erar y critics of th e lat e nin e 

te e nth c e ntury, Henry Jam es , s e ns es the intimacy created 

bet wee n r e ad e r and narrat or by th e radiating qualities of 

F i e l d ing as "official scribe" in Tom Ion es and writes in his 

"Pr e fac e " to Th e Princess Casamass ima: 

His author--he handsom e ly possessed of a mind--has such an 
amplit ude of r e flexion for him [Tom] and round him that we 

1Hamilton Macallist e r, Fi e l d inq: Lit er atur e i.!! Perspec
tiv e (London: Evans Broth e rs Limit ed , 1967), p. 11. 

2 ~o .s we 1 1 ' s L i f e Q.f Jo h n s o n , e d • Geo r g e Bi r kb e c k Hi 1 1 
(N ew York: Bigelow, Brown & Co., n.d.), II , 199. 

3Ibid., n. 2 . 

4 . 
P . 201. 



see him through the mellow air of Fielding's fine old 
moralism, fin e old humour and fine ol d styl e , which someho w 
e nlarge, make every one an d every thing important.l 

Another writer of the sam e period perceives the impor

tance of F i e l d ing's simpl e and straightforward charact e r 

7 

revea l ed in his major works. Jame s Russell Low el l's inscrip-

tion beneath a bust of Fielding, unv e il ed September 4, 1883, 

in th e Shire-Hall at Taunton, reads: 

He look ed on nak ed natur e una s ham e d, 
An d saw the Sphinx, no w bestial, now d ivin e , 
In Change and rechange; h e no r praised nor blam ed, 
But drew h e r as h e saw with fear l ess lin e.2 

I n the ea rly ye ars of this century George Saintsbury 

wr it es , "If h e has sometimes been eq u a ll e d, Fielding has 

ne ve r been surpassed; and it is not easy to see ho w h e can 

be s urpass ed ."3 Saint s bury ent husi ast ically class es Fielding 

with Shakespeare, Milton, an d Sw ift. A l ess -admiring ap-

pra isal of Fielding in The Times Liter~~y ~~Rl eme nt, in 1954, 

marks the bic e nt e nary of the author's de ath and concludes, 

"A smug . presumption of virtuous superiority. 

infects th e tone" of Fielding's wor k. 4 Mor e r e c e ntly, 

J. Middleton Murry defe nd s Fielding and his novels and 

1Th e Art of the Nov e l: Critical Prefaces .Q.Y H~ Ja~~~ 
( Lo n d o ~ Ch a r le s Sc r i b n e r ' s --Son 0 9 3 4 ) , p • 6 8 • 

2cr oss, III, 252. 

3Macallister, p. 9. 

4r bi d. , pp. 10-11. 
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writes that Fielding had a special quality of brotherly love, 

~~' as well as a special nobility of mind. 1 Thus critics 

of English literature continue to reappraise Fielding and 

his art form; some reassess his works to glimpse the man who 

created them and thus reject prejudiced accounts of Fielding's 

life that have plagued his public image. 

One of the most subtle and lasting influences that 

prevented an unbiased approach to Fielding was a slyly sug

gestive biography by Arthur Murphy that Andrew Miller, th e 

publisher, used as an introduction to a deluxe edition of 

Henry Fielding's works publish ed in 1762. Murphy's refer-

e nces to unsavory aspects of Fielding's lif e , sprinkled 

liberally throughout the ess ay, might hav e b e en a result of 

his misguid ed overture to gain th e favor of Samuel Johnson 

and Samuel Richardson, who shared f ee lings of animosity con

c e rning Fi e lding's parodies.2 Many modern scholars, real

izing the unfairn e ss of Murphy's allusions, ignore the 

biased judgm e nts and gossipy anecdotes and find som e en

lightenment relating to Fielding's recognized genius among 

his contemporaries, though it was lamely acknowledged by his 

biographer. Even Murphy admitt ed that Fielding "disdained 

all littl e ness of spirit, was of a penetrating discernment, 

and could read to th e bottom of all disguised selfishness, 

1 Ibid., p. 11. 

2Arthur Murphy, I~ Liv e s of Henry Fieldinii and Samuel 
I~nson (Gainesville, Florida: Scholars' Facsimiles and 
Reprints, 1968), p. xiii. 
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pride, avarice, interested friendship, and the ungenerous."l 

Murphy's rhetoric combines damning criticism with faint 

praise. Hidden among the parrot-like reassertions of 

F ielding's vices is Murphy's interesting conclusion that 

"upon the whole he must be pronounc ed an admirable COMIC 

GE NIUS. "2 

Undoubt ed ly many factors contribut ed to the development 

of Fielding's "admirable comic genius." Significantly, his 

anc e stors inclu ded a long lin e of English landowners who 

ga in ed wealth an d social status through advantageous mar-

r iag e s. His paternal grandfather was a scholar who b e came 

an aristocratic clergyman, and his maternal grandfather was 

the we ll-known Judg e He nry Gould of Sha rp ham Park in Som e r

sets hir e .3 His fath er, Edmund Fi e l d ing, a military offic e r 

who served und e r th e Duk e of Marlborough, appar e ntly mis

manag ed his inh e ritanc e , as his first-born Henry s ee ms to 

hav e don e . He nry was born to Edmund and Sarah Gould Fielding 

on April 22, 1707. He lived the first years of his life at 

the Gould's estate at Sharpham Park before his family settled 

in a hous e at East Stour in Dors e tshir e.4 During his early 

y e ars, tutors instruct ed him at home. Biographers se e m to 

know ve ry littl e conc er ning his lif e b e fore his mother di e d. 

1 I bi d., p. 234. 

2rbid., pp. 246-247. 

3 Dudden, I , 3. 

4I bid. , p. 5. 
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Fielding had not reached his twelfth birthday when with 

the loss of his mother the pattern of his life began to 

chang e . 1 His father's marriage to an Italian Roman Catholic 

widow the following year so displeased his maternal grand

mother, Lady Gould, that sh e t o ok charge of her young grand-

son and s e nt him to Eton. She guid ed his life d uring his 

y e ars at Eton, and h e apparently sp e nt most of his holidays 

a t h e r house in Salisbury. 2 Bitter lawsuits betwe e n Edmund 

F ielding and Lady Goul d concern ed th e guardianship and 

inheritance of th e Fi e lding chil d r e n. In the same ye ar 

that Colonel Fielding tried unsucc e ssfully to kidnap two of 

Henry's siblings from th e ir school in Salisbury, fourte e n

year-old He nry ran away from Eton to his grandmother's hous e , 

e ith e r from fear of b e ing kidnapp ed by his father or for 

ex citem e nt and chang e .3 Whil e at Eton h e developed a broad 

un de rstanding of the gr e at classics of lit e rature, an accom

plishment and love that later contribut e d to his abilitie s 

as a dramatist and nov e list. Biograph e rs beli e ve that h e 

l eft Eton th e summ e r of his s e v e nte e nth birthday, but the 

yea rs b e tw ee n 172 4 , wh e n he l e ft school, and February 16, 

17 28, wh e n his first dramatic effort was pr e s e nt ed at Drury 

1Cross, III , 146. 

2 Ernest A. Bak er , Th e History .Q.f the ~lish Novel: 
Intel lectual Realism from Richardson to Stern e (L on don: 
H.F. & G. Wither by, 1930), IV, 78. 

3Macallister, p. 27. 



Lane in London, seem to lack authentic verif i cat i on. 1 

According to the available information, however, he appar

en tly spent most of his time as the man of leisure at Lady 

Gould's hous e with occasional visits to London.2 
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One of the admir e rs of th e youthful Fielding was his 

influential second cousin, Lady Mary Wortl ey Montagu, who 

prob ably used he r prestige in the London dramatic milieu to 

ha ve Fielding's first com edy, _hove i.!!. Several Masques, pre

sented on the London stage.3 Perhaps this first endeavor 

as a somewhat insignificant youth in a great crowd of 

adventurers in an unconv e ntional society bluntly focused 

F ielding's awareness of his inad eq uacy altho ugh his com edy 

was hail ed as a success. What ever his reasons for t empo -

rarily leaving the world of lit erar y Bohemia, h e trav e led to 

Leyde n, Holland, and registered as a student in the Faculty 

of Letters at the University of Le yd e n. 4 

Perhaps Fielding needed a mor e direct experience of 

life to shape and discipline his creative talents. 5 His 

first biographer me ntions that, while at Leyd e n, Fielding 

further de v e lop e d his genius for representing li fe with 

faithful copies of liv i ng mod els: 

1Dudden, I' 15, 20, 24 . 

2 Ibid., p . 1 7. 

3rb· 1 d • , I' 22. 

4 Ibid ., p . 24. 

5Ibid ., p • 25. 



He became, very early in life, an obs e rver of men and 
mann e rs. Shrewd an d piercing in hi s discernment, he sa w 
the latent sources of human actions, and he could trace 
the various incongruities of conduct arising from them.l 

Aft e r a l most two years of study at the univ e rsity, he 

returned to London in August of 1729 with a r e n ewed deter

mination to b e come a successful playwright . 2 

No doubt, Fielding recognized the genius of his old e r 

contemporaries and wished to imitate them. Som e of his 
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works show mark ed similarities to Jonathan Swift's s atir e 

Gulliver's Tra~l2_3 and to Alexander Pope's mock-epic Th e 

Dunciad, which Fielding literally translated into his plays 

The Author's Farce (1729) and Pasquin 0736). 
4 

On e critic 

suggests that th e beginning playwright consciously gra sped 

the coattails of th e Augustan satirist s : 

Fie lding drew on Pop e , Swift, and Gay as freely a s h e d i d 
on Homer and Virgil.. . Th e targ et h e aim ed at in satire 
after satire for th e ne xt t e n ye a rs was the sa me as theirs-
the shoddy literary and artistic world of England from 
wh ich could b e intimat ed the larg er political and moral 
malais e . 5 

lMurphy, p. 247. 

2oud de n, I, 27-28. 

3Henry Fielding, Th e Voyag es _Q_f. Mr. Job Vin e ga~, from 
T h e Champion, ll.40, ed . S. J. Sackett, The Augustan Repri n t 
Soci et y (Los Angeles: Univ e rsity of California, 1958), 
pp. i-ii. 

4Ronald Paulson, Satire and t h e Nov e l l_g_ [~eenth
Ce ntu r y England (New Hav e n : Yale University Press, 1967), 
p. 5 2 . 

5I bi d ., p. 53. 
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Fielding as dramatist applied his own kind of genius for 

unmasking basic human nature, however; and, unlike the 

Augustans, he portrayed all l e vels of society, the slums as 

well as the fashionable salons.l His sharpened powers of 

perception ripped through the mask of appearance to the man 

behin d it. 

His dramatic subjects of vic e and squalor became in

creasingly political wh il e h e focus e d mor e daringly on the 

foibles of th e Prime Minister, Sir Robert Walpol e . In 1737 

Field ing ignor ed warnings by th e press that he was harming 

th e government. That same year th e Prime Minister e nd ed 

Fie lding's care e r as a playwright by introducing a Licensing 

Act that revived th e old El izab e than office of "Master of 

the Revels'' whereby th e Lord Chamberlain had to lic e ns e all 

plays. The prim e target for th e Act, Fielding's Little 

Theatre in th e Haymark e t, was silenced. 2 

Two and one-half years earlie r, on Nov e mb er 28, 173 4 , 

Fie lding had marri ed Charlotte Cradock, a b ea uty from 

Salisbury. They apparently el op ed after a long courtship 

and were wed in a small s e cluded village church near Bath. 3 

His legal residence and place of refuge from the London 

s cene was hi s inh e rited property at East Stour. With his 

career as a dr amatist e nd ed , h e enro ll ed as a law student 

1Dudd e n, I, 28. 

2Macal li ster, pp. 36-37. 

3 Cross, II I , 1 46. 



at the Middle Temple in London, November 1, 1737, and 

dispose d of his farm. 1 He then had the responsibility of a 

family. 
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Around the time Fielding completed his intensive thre e 

ye ar study of law, an endeavor that usually required six or 

seven years, he became editor of a n ew spaper, The Champion.2 

I n his first journalistic essays he cr e ated the tolerant 

social commentator, "the c e l e brat e d Captain Hercul e s Vinegar,'' 

and oth e r members of th e Vin eg ar family, who b e came th e 

s h a d o w y e m b r yo s o f t h e n a r r a t o r i n T o m J o n -~ • 3 D u r i n g h i s 

ed itorship of this periodical, h e guid ed his readers through 

many of th e complexiti e s of lif e as the d e tach ed , fair-mind ed 

Cap tain Vinegar. The dramatist-turn ed -journalist and 

ess ayist formulat ed certain moral philosophies at this time. 

He str e ssed the importanc e of "good natur e ," a quality that 

h e l ater attributed to his h e ro in I.Q_~ Jon~ as being of 

primary importanc e in lif e. He also includ ed philosophy 

conc e rning th e detrimental e ff e cts of "hypocrisy," a human 

characteristic that he beli e ve d to b e among th e worst faults 

of mankind. 4 

In cr e ating his tol e rant commentators in his essays 

Field ing was influ e nc ed not only by Swift's satirical persona 

i n Gulliver's Travels, for example, in his e xtended 

l rbid., p. 14 7. 

2Dudden, I , 238, 250. 

3Paulson, pp. 96-97. 

4Dudde n, I , 272, 278. 



nondramatic satire about the travels of Job Vinegar, but 

also by Joseph Addison's created persona in The Tatler and 
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later in The Spectator, Sir Roger de Coverley.l In Addison' s 

pe rsona Fielding saw an innovation; the experiences of an 

ordinary man were enlarged upon, not for the purpose of 

moral judgment but simply for their own int e rest. Fielding 

was undoubtedly impressed by th e nondidactic approach to an 

interpretation of man's actions. Thus his moral philosophy 

eme rged in a manner that mad e the use of satire unt e nable. 

The giants of satire we re unconcern ed with a culprit's past 

or with motives and e xt e nuating circumstances. Their pr e-

occupation focused primarily on judging a man's action. 2 

More than six years later, wh e n Fielding again became 

editor for a short-lived periodical, th e Jacobit e 's Journal, 

h e used th e persona of John Trottplaid, Esquire, to convey 

his ideas to his readers.3 At this tim e his p e rsona acquired 

a more pronounced comic view of lif e . Through the use of 

mock gravity, he applied his art of laughing mankind "out 

of their favourite follies and vices,"4 an art that was 

fully developed through the narrator of Tom Jones. 

1Macallister, p. 16. 

2Paulson, pp. 3-4. 

3oudden, I, 553. 

4aenry Fielding, The History of Tom Jones, A Foundli.!!Jl, 
Signet Classic (New York: The New American Library, 1963), 
p. viii. 
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While Fielding was editor of The Cham~, Samuel 

Richardson published Pamela,~ Virtue Rewardect. 1 The fol

lowing year Fielding's parody of Pamela appeared under the 

title An Apology for the Life of !E.§..• Shamela Andrews. 

Until recently scholars were cautious in accepting Shamela 

as an authentic work by Fielding. Macallister believes that 

caution is no longer necessary, however, and says, "Literary 

de tective work done by Americans has shown recently without 

doubt that Shamela--as was always suspected--was written 

by Fielding."2 The writing of this parody was the initial 

stage in the writing of Fielding's first novel, I~ History 

.Ql. the Adventures .Q_f Joseph Andrews and Q_f His Friend Mr. 

Abraham Adams. His novel was published anonymously on 

February 22, 1742, in two volumes.3 

Martin Battestin refutes the assumption too often 

a c c e p t e d b y s c h o 1 a r s t h a t F i e 1 d i n g b e g a n _J o s e p h An d r e w s a s 

a secon d parody of Pamela. Rather than imitative, as in 

the parody Shamela, the resemblances that exist seem to be 

allusive.4 Battestin cogently argues that Fielding wrot e 

each of the works with different motives: 

1Macallister, p. 42. 

2rbict., p. 43. 

3oudden, I, 327. 

4Martin c. Battestin, The Moral Ba s is .Q.f. Fielding's 
Art: A Study .21. Joseph Andrews (Middletown, Connecticut: 
We sleyan University Press, 1959), pp. 6-8. 
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In the first instance Fielding wished to expose the inherent 
f oolishn ess of Richardson's book. • I n Joseph ~9_Lews 
the allusive ridicule of Richardson is intended as a kind 
of foil, s e tting off to adva n tage Fielding's own ambitious 
attempt at reconstruct ion , at presenting • . a fresh 
concept ion of the art of the nov el. I 

I n th e "Preface" of his first novel Fielding distinguished 

his species of writing in Joseph Andrews as a kind "hith e r

to unatt e mpted in our language."2 Th e tol e rant social com

mentator of I~ Champion emerged in the nov el as a fri e nd 

and guide for the reader. 

On April 12 , 17 43, Fiel d ing's Miscellanies were pub-

lis h ed . One of the most important works in thi s publication 

was a grim satire o n th e Wa lp ol e r e gime, The Life of 

Mr . Jonath a n Wil d th e Gr e_~. 3 Fielding bas ed hi s story, 

somet im es r efe rr ed to as a nove l , on th e lif e of a mast er 

criminal who had b ee n hang ed in 172 5 . 4 His pe rsona in 

lonathan Wild maintains subtl e and sustain ed irony as h e 

relates the deeds of th e notorious Wil d . 5 

Fielding fail ed to finish Mi sce llani e s on the da t e 

o r iginally plann ed b eca us e h e was de lay ed by the illn ess of 

l r bi d ., p. 9 . 

2I h e History Q.f the Adve ntur es ~f Jos e ph fan~~ an d 
His f_riend .M._~. Abra ham ~da ms, Signet Classic (N e w York: 
The New American L i br ary , 196 0), p. x. 

3saker, IV, 10 3, 11 3. 

4Maca llist er , p. 44. 

5Baker, IV, 111. 
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Charlotte.l In the "Preface" to Miscellanies he wrote that 

his wife was "on e from whom I draw all the solid comfort of 

my lif e ." 2 The daught e r of Lady Mary Wortl e y Montagu wrot e 

conc e rning th e ir relationship: "He lov e d h e r passionately 

an d sh e r e tu r ned his affection, ye t had no ha p py lif e . For 

th e y we r e s e l d om in a state of quiet an d saf e ty . " 3 Th e ir 

first daught e r d i e d in 1742, and Mrs. Fielding never r e cov e r e d 

f rom th e illn e ss that caus e d their child's death. She died 

4 o f a fe v e r an d was buri e d on November 14 , 174 4 . As a 

tribut e to h e r me mory, Fielding later mod e led two of his 

i de al h e roin e s, Sophia We st e rn of Tom Ion e s and th e h e roin e 
r:::. 

of hi s la s t nov e l, Am e lia. J Thr ee ye ars lat e r h e marri ed 

his wif e ' s mai d , Mary Dani e l, in a sma l l London church . 6 

By 17 48 Fi e lding suff e r e d from gout, asthma, an d 

dropsy.7 At this tim e his fri e nds help e d to get him ap-

point ed J ustic e of th e P e ac e for We stminst e r. Th e following 

y e ar his jurisdiction was e xten de d, an d he took office as 

Bow Str ee t Magistrat e an d in the offic e mad e im portant con

tr ibution s t o English law. 8 

Most scholars concur that Fi e lding work ed int e rmit

t e ntly on Tom Jones for t hr ee ye ars, from 17 46 until it wa s 

1Dudde n, I ' 4 1 3 . 5Baker 
' 

IV, 83. 

2Bak e r, I V, 8 3 . 
6cross, I I, 60 . 

3M acalli ster , p • 40. 7Macallist e r , p • 49 . 

4cr o ss , I I , 10-11. 8 I bi d ., p . 4 7 . 



published on February 28, 1749.l Fielding brought all of 

his accumulated skills and experiences to the creation of 

an important landmark in the history of English fiction. 2 

In Tom ~nes he perfect ed his rhetorical poses of the nar

rator, poses that he continued to d e ve lop and improv e from 

his earlier poses as Captain Hercules Vinegar and members 
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of his family. As a middle-aged man he knew firsthand 

physical suffering, grief, and the frustrations of universal 

man, and, th e r ef or e, he sensed the importance of taking th e 

comic view of life. The influenc es and experiences of his 

life e nt ered into his ability to create a nov e l of such 

wide scope that it e n d ur es aft er mor e than two c e nturies. 

His ancestry, his ed ucation, his loss of lo ved ones, and his 

prolific eff orts as a playwright, journalist, and nov el ist 

h e l ped him to formulate his moral philosophy that a dds 

vitality and impact to his novel. Furthermore, no measure-

ment can determine the influ e nc e of his cont emporari e s in a 

changing society. 

In Tom Jones Fielding summarizes an ag e through the 

illumination of his ext raordinary int e lligenc e and his 

penetrating insight into the universal and e t e rnal truths 

of human natur e . One of his enthusiastic biographers giv e s 

a theory concerning the enduring qualities of Tom Iones: 

"He e mploye d for his purpose a style and a manner so sound 

1cross, II, 100. 

2Baker, IV, 189. 



and so impressiv e that age seems unable to abate the glory 

of th e achi e vement." 1 

F i e l d ing's desire to instruct as well as to e ntertain 

becomes a r ea lity for many readers who ap p reciat e the epic 

comprehensiveness that resulted from Fielding's ugiving 
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f ull scope" to his " pe rsonality as moralist, scholar, 

humorist, r e form e r, satirist, and man of the world"2 through 

the obs ervati ons and comments of his created narrator. 

lcross, III, 284-285. 

2Michael Irwin, He nry Fielding: Th e Te ntativ e Realist 
(Oxford: Clarendo n P r ess, 1967), p. 143 . 



CHAPTER II 

FIELDING'S APPROACH TO LIFE 

Aft e r his fir s t wife's death in 17 44 , Fi e l d ing planned 

to abandon his care e r as a writ e r of fiction an d devote 

himself to th e practice of law. 1 The e ncourag e me nt an d 

pa tronag e of thr ee friends, Ge org e Lyttleton, Ralph Allen, 

a n d th e Duk e of Bed ford, who recogniz ed his genius, e nabl ed 

him, howev e r, to continue his literary care e r and to focus 

hi s cr ea tive pow e rs on his work in an atmosph e r e fr ee of 

th e mon eta ry pressures that had oft e n p lagu ed him. 2 In hi s 

d ed ication for Tom Jones h e gav e special tribut e to Lyttle ton: 

To you, S ir, it is owing that this history was e ver be gun. 
It was by your desire that I first thought of such a 
c o~po s ition. • Without your assistanc e this history 
ha d n e ve r b ee n completed.. I partly owe to you my 
existe nc e during great part of th e time which I hav e 
e mp loy ed in com posing it.3 

Appa r e ntly, Lyttleton's p ers uasiv e n es s convinc ed Fielding 

that h e should write another comic ep ic and dramatize 

1Fi e l d ing's Pr ef ac e to Sarah Fi e lding's The Adventures 
of Davi g_ Sim~, e d • Ma 1 co 1 m Ke 1 s a 1 1 (London : 0 x ford Uni -
v e rsity Press, 1969), p. v. 

2Dudd e n, II, 583-58 4 . 

3The HistQ..!..Y .Q1. Tom Jone~, A Foundling_, The Wo:k~ .2.l. 
He nry Fielding in Tw e lve Volumes (London: Gay and Bir d, 
1903), III, xix. All quotations are from this edition. 

21 
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"HUMAN NATURE" as he envisioned it, a subject of inexhaust-

ibl e "prodigious variety" (III, 2-3). 

As the founder of "a new province of writ1·ng" (III 67) 
' ' 

F ielding combines "all the wit and humour" that he had 

acquired as playwright, essayist, journalist, and novelist 

with his serious moral purpose "to make good men wise" by 

dramatizing the inner peace that results from virtuous liv-

ing (III, xxiii). Because of his double purpose of present-

ing serious moral concepts in a nondidactic manner and of 

using his comic spirit "to laugh mankind out of their 

favourite follies and vices," however, Fielding's moral 

purpose in Tom Jones may be overlooked. According to 

Middleton Murry, Fielding's moral intensity is often mis

und erst ood as "the g e nial tolerance of the man-about-town" 

or as "a simple attitude." 1 Henry Miller clarifies the 

problem of appreciating Fielding's moral purpose thus: 

The achievement of that laudabl e moral e nd is complicat ed 
in Fielding's work by a number of factor~. . First, 
there i s Fielding's continuing comic appreciation of the 
ludicrous in things, for example, of the disparity between 
profess ion and conduct, even in the case of good men and 
laudabl e id ea ls. This sense of the ridiculous took him 
well out of the paths of the conventional moralist. 
Second, th e r e is the omnipresent duali.!_y in Fielding's 
thought (which, incid e ntally, makes every attempt to cat e
g oriz e him in any set of unilateral terms, to make him the 
uncritical follower of any given school or way of life , 
necessarily a falsification}, a duality that mad e th e moral 
sim~licity h e hon est ly sought very difficult to achi e ve.2 

1 .!2.!!_1?__!:_Qf ~~ i o n a l E s s a y ( C a p e , l 9 5 6 ) , q u o t e d b y 
Battestin, p. xi. 

2 E s s ~ o n F i e l d i n Ls M i s c e l l a .1 i e s ( P r i n c e t o n , N e w 
Jersey: Princet on University Press, 1961), p . 264. 



Therefore, the fact that his moral purpose in To~ Jon~ is 

often unrecognized results from Fielding's complicated 

blending of the ridiculous and absurd in human behavior 

with his own broad and personal moral convictions. 
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In uniting his moral concepts with his comic view of 

lif e in the created narrator of Tom l.2.!l~~' Fielding tran

scends moral d idacticism and sees the confusions and contra

dic tion s of mankind as fascinating sources of ve xation an d 

amusement. He assumes the pose of comic irony to view 

mortal frailty in all its complexities. According to Eth e l 

Thornbury , his comic spirit becomes his weapon for helping 

me n see th e i r follies. 1 In like manner, says David Worc es ter, 

Ar istotl e 's concept of the comic approach resembles lat e r 

de scriptions of the comic spirit: through th e comic approach 

mankind can view "an ugliness without pain." 2 A similar 

concept str esse s th e importanc e of protective laught e r in 

observing human natur e . In his fourth canto of Don Juan, 

Lord Byron d e clares, "And if I laugh at any mortal thing,/ 

' Tis that I may not weep" (11. 25-26) . 3 Thus Fielding 

cushions th e impact of his dramatization of ba s ic human 

nature through his comic approach of corrective laught er 

1 H e n r y f.i. e 1 d i n g ' s T h e o r y_ tl _!:..l~ C o m i.£ !:.!. o s e _E p i c , r e v • 
ed. (New York: Russ e ll & Russell, 1966), p. 160 . 

2Th e Art of Satire (N e w York: Russell & Russell, 1960), 
p. 3 2. 

3The Norton Anthology _21. English Literatur e , ed. M. H. 
Abrams an d oth ers ( Ne w York: W. W. Norton & Co., 1962), 
II , 334. 



that focuses on the incongruity between men's pretensions 

and their real feelings. His portrayal of the strange in

consistency of human action, indelibly etched in his mind 

after years of observing and weighing impressions of human 
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conduct, demands all the ingenuity at his command. Thus his 

narrator in Tom Jon e s asks for help in judging the frailties 

of mankind: 

F irst, Genius; thou gift of Heaven; without whose aid in 
vain we struggle against the stream of natur e . . Take 
me by the hand, and lead me through all th e mazes, the 
winding labyrinths of natur e . . Teach me, which to 
thee is no difficult task, to know mankind better than 
they know themselves. • Come, thou that hast inspired 
thy Aristophanes, thy Lucian, thy Cervantes, thy Rabelais, 
thy Moliere, thy Shakespeare, thy Swift, thy Marivaux, 
fill my pages with humour; till mankind learn the good
natur e to laugh only at the follies of others, and the 
humility to griev e at their own. (V, 262-263) 

Perhaps Fielding's comedy endures because of his under

lying optimism that d e ni es th e hopelessness of the human 

condition.l His intoxicating optimism in analyzing central 

truths of human b e havior makes his novel relevant for every 

generation. Although comedy is usually a perishable com-

modity, Tom Jones survives. Eve n Fielding's first biographer, 

who adds faint praise for Fielding's genius along with 

damning criticism of his personal vices, recognizes the 

e nduring quality of Toill Jones: 

To the number of those, who by the vigour of their talents, 
and the vivacity of their wit, seem to have enlarged the 

lMill er, p. 423 . 



bounds prescribed, in the common course of things, to the 
memory of man, and gained a pas-port [s ic ] to future ages, 
may be added the late He nry Fielding, whose Works will be 
admired, while a taste for true humour remains in this 
country.l 
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In his refusal to cond e mn individual absurdities, 

F ielding e scap e s th e danger of bigotry, a fatal disease for 

a writer, by displaying his essential fair-mindedness with 

se lf-critical native irony. 2 He knows that an author of 

comedy must have a good h e art and know the ridiculous. In 

Tom Jones he writ e s, "I am convinced I never make my r e ad e r 

laugh heartily but wher e I hav e laugh e d befor e him" (IV, 318). 

His vers atil e persona lights up the story with human warmth 

and implements his weapon of comic irony to portray th e 

ridiculous and the sublime within man. True humor springs 

from the h ea rt, as Stuart Tave suggests, and its esse nce is 

not contempt but sensibility, a feeling of broth e rly lov e 

for all mankind.3 Through comic irony, Fielding's narrator 

adds new dimensions to such old cliches as "behind every 

saint lurks a hypocrite" and "everyone has the defects of 

hi s virtu es . " 4 The im po rtanc e of his obj e ctive pose of 

1Murphy, p. 230. 

2Miller, pp. 4 25-426. 

3The Amiable Humorist:~ Stuq_y l_!!. the Comic Theory 
~ Criticism .21 the Eighteenth and~~ Nineteenth 
Ce nturi es (Chicago: University of Chicago Press, 1960), 
p. 240 . 

4 Worcester, p . 1 40. 
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comic irony portrayed in his created narrator is delineated 

thus by Ernest Baker: 

The author will stand ca l mly aloof, never taking sides, 
smiling at the vagaries and aff e ctations of all alike. 
By the delicate balancing of opposites he will bring about 
that eq uilibrium which is the end of disinterested comedy. 1 

Other critics concur with Baker in e mphasizing the narrator's 

role in keep ing the story on the comic level.2 Andrew Wright 

perce iv es that Fielding's narrator stands between his novel 

and a didactic int e rpretation. 3 Yet, Fielding's comedy in 

Tom Jones has a purpose. It is not disinterested but rath e r 

sympat hetic, the comedy that alleviates the sorrow of the 

human condition by e mphasizing that ea ch man's absurditi es 

are s har e d univ ersa lly. 4 Through his obj ect iv e persona h e 

c e nsors th e mann ers and moral s of mankind, expec ially those 

of his society. 

Although Miller cautions against cat e gorizing Fielding's 

beli e fs within any given school or way of lif e, h e lat e r 

does som e clarifying hims e lf by adding that Fielding's 

1 rv, 1 24. 

2A lan D. McKillop, The EarlL Masters .Q.f English Fiction 
(Lawre nc e, Kansas: Univ e rsity of Kansas Press, 1956), 
p. 127. 

3Henry Fi e l~: Mask and Fea~ (Berkeley: University 
of Cal ifornia Press, 1965), p. 35. 

4Ber nar d N. Schilling, The Comic Spirit: Boccaccio .!:-2. 
Thomas Ma nn (Detro it: Wayne State University Press, 1965), 
p. 17. ~~ 



belief embodies the Christian idea of ~~.l In tracing 

Fielding's ethics, Martin Battestin finds that much of his 

ethics resembles that of the Christian latitudinarianism 

27 

of mid-eighteenth-century England.2 By the time Fielding 

arrived on the scene, the religion of England was primarily 

of two schools, summarized by George Trevelyan as latitudin

arian Christianity and Methodism.3 Fielding's rejection of 

most of the basic principles of Methodism stems in large 

measure from his objections to the preaching of George 

Whitefield, partner of John Wesley, found e r of this sect.4 

George Whit e fi e ld's de-emphasis of good works as a means of 

attaining salvation, a concept persuasively expatiated by 

St. Paul in Ephesians 2:8-9, conflicts with Fielding's 

emp hasis on the importance of activ e good works, an equally 

persuasive idea found in James 2:14. In Tom Jones Fielding's 

pers ona alludes disparagingly to "the great preacher White

field" an d to all who are tainted "with the pernicious 

principles of Meth::>dism or of any other heretical sect" 

(IV, 230). Tom is allowed to stay at an inn at Gloucester 

because George Whitefield's brother, who runs the inn, 

rejects the principles of Methodism and, therefore, is "not 

1P. 87. 

2P • 11 • 

3Illustrated English Social History: The Eighteenth 
Centur y, Penguin Books (Middlesex, England: Penguin Books 
Ltd., 19 44) , III, 112. 

4Batt est in, p. 23. 
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likely to create any disturbance either in Church or State" 

(IV , 2 30). 

L ike the broad-minded, tolerant latitudinarians, 

F ielding conceived of religion as focused on active charity. 

Charity does not mean mer e alms-giving, although philanthropic 

a ctions ar e a spontaneous manifestation of that quality, but, 

rat her, an active, universal brotherly love, th e ~~ prac

tic ed by e arly Christians. 1 Friend and e nemy must b e equally 

emb rac ed if a man wishes to attain peace of mind. In Tom 

J on es , F i eld ing dramatizes the importance of natural and 

spontaneous acts of charity through his good-natured char-

acte rs. Tom, the epitome of good nature, instinctively helps 

anyone in need . His impulsiveness, Master Blifil does not 

un dersta nd. Also, Tom's loyalty to the only friend he has 

"am ong the servants of th e family, the gam ekeepe r, a 

fe llo w of a loose kind of disposition," causes him to suffer 

much adv e rse criticism (III, 12 4 ). For good-natur ed Tom, 

s ocial status does not e xist. On e exampl e of his activ e 

charit y occurs when a beggar in rags asks Tom an d Par tri dge , 

hi s tr a ve ling com p anion, for alms. 

Tom gives the lame man a shilling. 

Instinctively, generous 

Good fortun e com es to 

Tom almost instantan e ously. Re cognizing Tom as a man of 

honor b e cause o f his active charity, the b e ggar sells him 

Sop hia' s lo st pocket-book, which Tom us e s in London as an 

exc us e to f in d h e r (V, 18 4 -18 5 ). Lat er , Tom l e arn s more 

ab o u t S o p h i a f r o m a " p o o r me r r y - an d r e w '' w h o m h e r e s c u e s 

1Batt es tin, p . 18. 
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from a cruel master, thus performing another of his acts of 

instinctive brotherly love (V, 210-211). His most important 

acts of charity, however, are his spontaneous and generous 

acts of brotherly love for Mrs. Miller's relatives. Becaus e 

of his g e nerosity to the very poor Anderson family, relations 

of Mrs. Miller, and his succ e ssful efforts to reunit e Nancy 

Mi ll er and her lov e r, Nightingale, in marriage, Mrs. Miller 

b e comes Tom's staunch ally who helps him become reunited 

with Mr. Allworthy, his surrogate parent (V, 257, 312-313; 

VI, 22-26) . In all of Tom's instinctive acts of charity, 

Fie lding stresses the young man's moral responsibility. 

Another res e mblance to the latitudinarian's beliefs is 

F i e lding's spirit of tolerance in observing human natur e, 

as expressed in thes e words: 

There i s in some (I believe in many) human br e asts a kind 
and benevolent disposition, which is gratified by con
tributing to the happiness of others. That in this grati
fication alone, as in friendship, in parental and filial 
aff ec tion, as indeed in general philanthropy, th e re is a 
great and exquisite delight. (IV, 3-4) 

Fielding differs from the latitu d inarians, how e ver , 

concerning the esse ntial perfectibility of man. 1 In The 

ChamJ?.i.2..!!. h e writes that malice exists within our natur es and 

is motivat ed by "a delight in mischief . " 2 He furth e r clar

ifies his position between that of Calvinism and th e 

1 Ibi d ., p. 152 . 

2 Ibi d ., p. 57. 
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latitudinarians, or perhaps between Hobbes and the lati-

tudinarians: "Though I am unwilling to look on human nature 

as a mere sink of iniquity, I am far from insinuating that 

it is a state of perfection." 1 The passions of good and 

evil, for him, are mixed in varying proportions within each 

in d ividual. 

In Book VI of Tom Jones Fielding's persona delineates 

his basic philosophy of love and instructs the reader who 

does not share his beliefs to waste no more time "in reading 

what you can neither taste nor comprehend" (IV, 5). He 

scathingly rejects the philosophy of Hobbes, that "modern 

doctrine" that declares there are "no such things as virtue 

or goodness really existing in human nature" (IV, 1-2). 

Th ese "truth-finders" are accused of "searching, rummaging, 

and examining into a nasty place, indeed, . A BAD MIND": 

The truth-finder, having raked out that jakes, his own mind, 
and b e ing there capable of tracing no ray of divinity, nor 
anything virtuous, or good, or lovely, or loving, very 
fairly, honestly, and logically concludes that no such 
things ex ist in the whole creation. (IV, 2) 

Fielding's concept of brotherly love, or humanity, another 

synonym for his concept of true charity, becomes his primary 

philosophy, and the golden rule of the Bible his central 

rul e of social behavior.2 In seeking assistance from the 

lrbid. 

2Morris Golden, Fielding's Moral PsycholQJLY (Amherst, 
Massachusetts: University of Massachusetts Press, 1966), 
p. 33. 



muses to present human nature adequately, Fielding's nar

rator calls on Humanity: 

And thou, almost the constant attendant on true genius, 
Humanity, bring all thy tender sensations.. . From these 

31 

alone proceed the noble, disinterested friendship, the melt
ing lov e , the generous sentiment, the ardent gratitude, th e 
soft compassion, the candid opinion; and all those strong 
ene rgies of a good mind, which • • swell the heart with 
tides of grief, joy, and benevolence. (V, 263) 

In his approach to the mixture of good and evil in 

human nature, Fielding's works resemble Alexander Pope's. 

Like Pope, Fielding knows that man, not God, is the object 

of study. Also, the two share ideas concerning judging 

other persons. Because of man's mixed nature, moral judg-

ments are a delicate affair. Man, a variant blending of all 

degrees and kinds of passions, is the eternal puzzle of 

nature. Pope summarizes man's mixed nature: "Virtuous and 

vicious e ver y Man must be, / Few in th' extreme, but all in 

th e degree."l Fielding pursues the theme of the puzzling 

contradiction within the individual's nature in his poem 

"To John Hayes, Esq." His primary stress seems to concern 

th e confusion inherent in any attempts to judge an indi

vidual: 

Yet farther with the Muse pursue the Theme, 
And see how various Men at once will seem; 
How Passions blended on each other fix, 
How Vice and Virtues, Faults with Graces mix; 

l"Essay on Man," 11. 231-232, Alexander~' Selected 
Po e try and Prose, Rinehart Edition (New York: Holt, Rinehart 
an d Winston, 1951), p. 144. 



How Passions opposite, as sour to sweet, 
Shall in one Bosom at one Moment meet. 
With various Luck for Victory contend, 
And now shall carry, and now lose their End. 
The rotten Beau, while smelt along the Room, 
Divides your Nose 'twixt Stenches and Perfume: 
So Vice and Virtue lay such equal Claim, 
Your Judgment knows not when to praise or blame.l 

CI, 36-37) 
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Man's struggle to appear to be something h e is not, 

Fielding observes, compounds man's inher e nt state of con

fusion. Thus moral judgment becom e s a complicated procedure. 

For him, the complex mixture of warring passions in th e human 

mind mak e s man the unpredictable yet humorous being that 

becom e s so ver y adaptable for the comic writer's pen.2 

Fielding's vision of mankind recognizes that no man is 

completely infallibl e . Even his almost ideal charact e r, 

Mr. Allworthy, has many shortcomings. In his satir e 

Jonathan Wild, Fielding's persona exhorts the read e r not 

to b est ow praise or censure too hastily: 

We shall often find such a mixture of good and evil in the 
same character that it may require a very accurate judgment 
and a very elaborate inquiry to determine on which sid e 
th e balanc e turns; for though we sometimes meet with an 
Aristides or a Brutus, • yet far the greater number 
are of the mixed kind--neither totally good nor bad.3 

1
Miller, pp. 115-116. 

3The Life of Mr. Jonathan Wild, the Great, Sign e t 
C 1 a s s i c-( N -;;-y Ort: Th e. N e w Am e r i C a n L i b r a r y ' -1 9 6 2 ) ' 
pp. 21-22. 
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Consequently, a man's character must be evaluated by 

viewing the whole man rather than an individual action. As 

the result of "a very elaborate inquiry," a patt e rn of 

actions for an individual will usually emerge. Fielding 

seems to believe that from this emerging pattern one can 

arrive at c e rtain deductions or judgm e nts. Of course, as 

mentioned abov e , Fielding is aware that man's struggl e to 

appear to b e something he is not poses an almost insurmount

able obstacl e for accurat e judgm e nts. Man's struggle to 

mask his true feelings and identity compoun ds his inher e nt 

state of confusion. Lacking the more r e cent findings of 

psychology, Fielding h es itat es to distinguish between the 

mask and the man. His persona in Tom Jon .~ says, "I am not 

possessed of any touchstone which can distinguish the tru e 

from th e false" (III, 45) . Yet, in his dramatization of this 

problem of distinguishing between the false and the true, 

F i e lding exh ibits his ad ep tn ess in portraying different 

characters in action, action that reveals the unadorned self 

minus th e mask of app eara nc e . Although the narrator denies 

having "any touchstone which can distinguish the true from 

the false," Alan D. McKillop r e cogniz e s Tom as Fielding's 

touchstone wh ere by oth er characters are judged "as they meet 

this t est. "l Ronald Paulson not only sees Tom as a touch

st on e to test oth er characters but also as a corrective to 

1
McKillop, p. 212. 



expose their lack of natural instinct. 1 One critic notes 

the vivacity and humor of Fielding's d ramatic presentation 

in his revelation of true identities: 
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In Tom {ones, life is conceive d specifically as a conflict 
be tw ee n natural, instinctive feeling, and those appearances 
with which people disguise, deny, or inhibit natural feel
ing--intellectual theories, rigid moral dogmas, economic 
conveniences, doctrines of chic or of social "resp e ctabil
ity." . Outward appearance . . and the inner reality 
e ngage in constant eruptive combat, and the battlefi e ld is 
str ew n with a debris of ripped masks, whil e exposed human 
nature--shocked to find itself uncovered and naked--runs 
on shivering shanks and with bloody pate, like the villa
gers fl ee ing from Molly Seagrim in the famous churchyard 
battle.2 

One of Fi e lding's dramatizations of the problem of 

judging from ap p earances is in Bridget Allworthy Blifil, 

whose brother is a paragon of unquestionable virtu e . 

F i e ldin g 's p e rsona introduces her as she appears to b e : 

"Miss Bridget Allworthy. • so discreet was she in her 

conduct that h e r p rudenc e was as much on the guard as if 

s h e ha d had all th e snares to appreh e nd" (1II, 7) . Her 

high regard for "virtue" caus e s her to maintain "a s e verity 

of c haract er " to th e world (III, 16-17). Fi e l d ing's persona 

c ontinu es to r e v e al the masked self that Bridg e t wears for 

the world: "Her conversation was so pure, h e r looks so 

sage, and h e r whole deportment so grave and solemn, that 

l Paulson, p. 135. 

2 Dorothy Van Ghent, The English _Nov e l: Form and 
Function, P e rennial Library (New York: Harp e r & Row, 1953), 
pp. 87-88. 



she seemed to deserve the name of saint equally with her 

namesake, or with any other female in the Roman kalendar" 

(III, 45). 

Soon after she meets Captain Blifil, Bridget "loves" 

him. Fielding's persona distinguishes her kind of love 

and subtly hints at the feelings of lust she harbors for 

th e far-from-handsome captain. She is ad e pt, how e ve r, in 
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the art of appearances and manages to disguise her feelings 

in public: 

Dur in g this whole time, which filled the space of near a 
month, th e captain preserved great distance of behaviour 
to his la dy in the presence of the brother; and th e more 
h e succeeded with her in private, the more r e served was he 
in public. And as for the lady, she had no sooner secured 
her lover than she behaved to him before company with th e 
highest degree of indiff e r e nce. ( III , 54-55) 

Thus the pattern of action for both Bridget and Captain 

Bl ifil seems to border on, if not indeed be, the art of 

deception, an art they continue to practic e aft e r their 

marriage. 

Fielding's narrator foreshadows Bridget's lack of 

virtu e when h e confides, "Eight months after the celebration 

of the nuptials • was Miss Bridget by reason of a fright 

del iv ered of a fine boy" (III, 69). Thus the narrator 

prepares the reader for the information in Book XV III that 

Bridget's appearance of purity and virtue is a false mask. 

Thro ugh a clandestine love affair with th e son of a clergy

man wh om Mr. Allworthy helped to educate, Bridget is the 



mother of Tom Jones, who is less than two years older than 

young Blifil. 

After the death of Captain Blifil, Fielding's persona 

hints at another illicit love affair with Square, who is 

on e of the tutors for the young boys: 
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Whether Mrs. Blifil had been surfeited with th e sw ee ts 
of marriage, or disgusted by its bitters, or from other 
cause it proc eeded , I will not determine; but she could 
n e ve r be brought to listen to any second proposals. How
e ve r, s h e at last conv e rsed with Squar e with such a de gr e e 
of intimacy that malicious tongues began to whisper things 
of h er . (III, 150) 

No judgment is made of Bridget by Fielding's persona, but 

Mr. Allworthy, upon he aring that Bridget and not J e nny Jones 

is th e moth e r of Tom, judges Bridget for her failure to 

admit the truth rather than for her lack of virtue: "Good 

h e av e ns! Well! The Lord disposeth all things. Yet sur e 

it was a most unjustifiable conduct in my sister to carry 

this secret with her out of the world" (VI, 288). 

Aft e r Sophia and Mrs. Fitzpatrick, her cousin, arrive 

in London, Fielding's persona comments on the latt e r's 

refusal to accept a bed in the Irish peer's mansion, a com

men t that includes all women and, therefore, can be con

sidered as a comment on Bridget's former conduct: 

Th e most formal appe arance of virtu e , when it is only an 
appearance may perhaps, in very abstract e d consid e rations, 
se e m to b e 'rath~r less commendabl e than virtu e its e lf with
out this formality; but it will, however, be always more 
commend e d· an d this, I believe, wiJ 1 b e granted by all, ' . . that it is nec e ssary, unless 1n som e very particular cas es, 
for ev e ry wom an to support either the on e or th e oth e r . 
(V, 1 5 9 -160 ) 



The whole man must be viewed not only to distinguish 

appearance from r e ality but also to distinguish action and 

motive. Through his dramatization of certain characters 

Fielding se e ms to say that one must not assign motives to 
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an individual on the basis of one action. His persona says, 

"We nev e r chuse to assign motives to the actions of men, 

when there is any possibility of our b e ing mistaken" (III, 

323). Yet, his narrator, "to de al plainly with the reader," 

assigns th e motiv e of greed to Captain Blifil concerning 

his decision to marry "Mr. Allworthy' s house and gardens" 

for which he would hav e "contract ed marriag e with • • the 

witch of Endor" (III, 52) . Having presented Captain Blifil 

in a series of unflatt e ring actions, Fielding's p e rsona 

informs th e reader that the captain dies d uring on e of his 

deep med itations "on Mr. Allworthy's fortun e ," which he has 

figured, ironically, will be his soon (III, 111). Thus th e 

captain's pattern of actions is presented to verify th e 

nar rator's assignm e nt of motiv es, on e of his worst actions 

being his att e mpt to oust Tom from Mr. Allworthy's house. 

Although an individual's motivations can nev e r be 

positiv e ly id e ntifi ed , Fielding shows rath e r graphically 

that a man's pattern of actions becom es a type of window 

into his min d. Another e nlightening e xampl e of Fielding's 

bel i ef concerning judging a man's motives is the character 

of Black George, the gamek eeper whom young Tom befriended, 

"a fellow of a l oos e kind of disposition" (III, 124) • 
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Through young Blifil's villainy, Black George loses his job 

with Mr. Allworthy, but through his ever-loyal young friend, 

Tom, George is given a more satisfactory position in the 

s e rvice of Mr. Western. After the reader l e arns that Black 

Georg e has found and appropriated for hims e lf th e large sum 

of money which Mr. Allworthy gave Tom as a parting gift, the 

gamekeeper's gratitude to Tom for past loyalities and 

generosities are summed up by Fielding's persona: 

Indeed I b e lieve there are few favours which h e would not 
hav e gladly conferred on Mr. Jones; for he bore as much 
g ratitud e towards him as he could, and was as hon e st as 
me n who love money better than any other thing in the 
univ e rs e, generally are. (IV, 70) 

Shortly after this scene the complexity of Black Ge org e 's 

r eac tions is minutely examined to clarify Fi e lding's opti

mistic be li e f that even "bad" men are not complet e ly villain-

0 US • At this time Black George foregoes his opportunity, as 

me ss e nger for Miss Sophia Western, to steal an additional 

sixteen guin e as she is generously sending to Tom, who has 

bee n "turned out of doors" by Mr. Allworthy. Using the 

ju dicial me taphor that is prevalent in Tom _Jones, the nar

rator analyzes Black George's dil e mma in terms of a court

room scene with his conscience as "a good lawyer," avaric e 

op pos ing conscience, and fear deciding the case: 

Black George, having r e ceived the purse, set forward 
to war ds the ale-house; but in the way a thought occurr e d 
to him wh e ther he should not detain this money likewis e . 
His co~sci e nce, however, imme d iat el y starte d at this 
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suggestion, and began to upbraid him with ingratitude to his 
benefactor. To this his avarice answered, That his conscienc e 
should have considered the matter before, when he deprived 
poor Jones of his 500 pounds. That having quietly acquiesced 
in what was of so much greater importance, it was absurd, if 
not downright hypocrisy, to affect any qualms at this trifle. 
In return to which, Conscience, like a good lawyer, attempted 
to distinguish between an absolute breach of trust, as here, 
where th e goods were delivered, and a bare conc e alment of 
what was found, as in the form e r case. In short, poor 
Conscience had certainly been defeated in the argument, had 
not Fear stept in to her assistance, and very strenuously 
urged that the real distinction betwe e n the two actions, did 
not li e in the different degrees of honour but of saf e ty; 
for that the secreting the 500 pounds was a matter of very 
littl e hazard; whereas the detaining the sixteen guineas was 
liable to the utmost danger of discovery. (IV, 76-77) 

Fielding's persona comments further on his showcase analysis 

of Black George. Using th e metaphor of the theat e r that is 

also prevalent in his novel, his persona discuss e s th e 

vari ety of r e actions of the upper gallery, boxes, and pit 

to th e scene about Black Ge orge. He adds that 

we, who are admitted be hind the sc e nes of this gr e at theatr e 
of Natur e . • can c e nsur e th e action, without conc e iving 
any absolute detestation of the person, whom perhaps Nature 
may not hav e designed to act an ill part in all h er dramas; 
for in this instance life most exactly res em bles th e stage, 
since it is often th e same person who represents th e villain 
and th e heroe. (IV, 84-85) 

Fielding's pers ona stresses that an action cannot b e isolated 

and accurat ely int e rpr eted. He continues to make his point: 

"A single bad act no more constitut es a villain in life, 

than a single bad part on the stage. The passions, like the 

managers of a p layhous e, often force men upon parts without 

consulting their judgement, and sometimes without any regard 



to their talents" (IV, 85-86). The "man of candour and of 

true understanding," therefore, will avoid hasty judgments 

and rage against the "guilty party." As Paulson says, 

"Fielding has pushed his search behind motive its e lf, sug

gesting that the action, even if understood, is not basis 

for a definitive judgment of a man. One must look to the 

general span of his life."l 

Later, trying to invest Tom's five hundred pounds in 

London, Black George Seagrim again acts as a messenger 
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between Sophia and Tom, who is in prison. The gam e keeper's 

compassion for Tom in his imprisonment sounds genuine and 

causes Tom to exclaim later, when acquainted with the facts 

of George's theft: "Call it weakness rather than ingrati

tude" (VI, 328). But, for Mr. ' Allworthy, ingratitu de is 

one of the "blacker crimes" (VI, 329), like murd e r and 

cru e lty, and Black George has shown ingratitud e . Although, 

as Fielding's persona suggests, "a single bad act no more 

constitut es a villain in life than a single bad part on the 

stage" (IV, 85-86), a series of bad actions gives revealing 

clues to a man's true character. Black George's compassion 

for others lacks depth. His motivation seems to be that of 

self-interest, an abhorrent motive that n eg ates Fielding's 

primary virtue of active brotherly love. 

On e of the complexities of Fielding's approach to lif e 

is his unwritten but implied attitude of determinism. 

!Paulson, p. 148. 
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Miller, who has examined Fielding's Miscellanies as well as 

his other works, suggests that an element of determinism in 

Fielding's concept of character as som e thing innate concerns 

"those psychopathic, antisocial beings" who are "insensible 

to moral or humane urging." 1 Fielding recognizes, therefore, 

that a small segment of mankind is not a part of the main

stream of life where individuals reflect both good and evil 

but retain at least a minimum degree of compassion for 

others. Although Black George Seagrim is an immatur e , s e lf

see king personality, his weak compassion for Tom saves him 

from be ing a psychopathic personality. His caricatures li e 

be twe e n th e black and white, in those "subtle gradations of 

grey" that Margaret Willy perceives as creations that 

de light ed Fielding. 2 

In "An Essay on the Knowledg e of the Charact e rs of 

Men," a handbook of hypocrisy, 3 Fie 1 ding not e s that som e 

individuals fail to acquire any degree of innate goodness. 

He prop os es that only through the acknowledgment of ''some 

unacquired, original distinction, in the nature or soul 

of one man, from that of another," may we account for the 

extremely different inclinations to good or evil. In 

support of this view, Fielding continues: "This original 

-----------·--

1 P. 424. 

2Life was 1:_~eir f!..1. (London: Evans Brothers Limited, 
1950) ,-p-.-135. 

3Miller, p. 191. 
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Difference will, I think, alone account for that very early 

and strong Inclination to Good or Evil, which distinguishes 

different Dispositions in Children, in their first Infancytt 

(Misc e llanies, I, 182-183). Fielding dra~atizes his conc e pt 

of an original distinction within the nature of different 

individuals through the characters of Tom and Blifil, who, 

th e reader learns, are, indeed, half-brothers reared in th e 

same environment. Fielding deliberat e ly contrasts Blifil's 

deceitful character with Tom's good-natured, open charact e r. 

His concept of determinism focuses on Tom's innate propen

sity to goodness juxtaposed by Blifil's innate selfishness 

and villainy. Blifil masks selfishness, greed, envy, and 

hypocrisy and appears to be the model of social respectabil-

it y. In Fi e l d ing's ethics, the man who masks th e s e vices 

caus e s almost irreparable harm to charitable, good-natur ed 

me n. He distinguishes the two causes of affectation in 

human nature, vanity and hypocrisy, and stresses the 

repugnant effects of false appearances caused by the latter: 

Now, aff e ctation proceeds from one of these two caus e s: 
vanity or hypocrisy; for as vanity puts us on affecting 
false charact e rs, in order to purchase applaus e , so hyp
ocrisy sets us on an endeavour to avoid censure, by con
cealing our vices under an appearance of their opposit e 
virtu e s. And though these two causes are often confounded 
(f or ther e is some difficulty in distinguishing th e m), 
yet , as they proceed from very different motives, so th e y 
ar e as clearly distinct in their operations; for, indeed, 
th e affectation which aris e s from vanity is n e ar e r to 
truth than the other, as it hath not that violent r e pugnanc y 
of natur e to struggle with which that of th e hypocrit e 
hath ••.. For though the vain man is not what h e woul d 
appear, or hath not th e virtu e he aff e cts, ye t it 



sits less awkwardly on him than on the avaricious man, who 
is th e ve ry r e ve rse of what he woul d s ee m to b e .l 

Ev e n in his earlier works Fiel d ing abhors hypocrisy 

a n d writ e s about th e problem of goo d me n falling into the 

sch e me s of d e c e itful hypocrites. 2 One of his p rimary aims 

i s to h e lp innoc e nt people b e on guar d against d e c e it and 

hy pocri s y. 3 In Tom ron~ he expos e s the motiv e s b e hind 
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Bli f il's actions of social injustic e . In e xposing Blifil' s 

motiv es , h e portrays how a hy pocrit e of thi s typ e might b e 

rec ogni zed , an d h e thus achi e ve s hi s corr e ctiv e pur pose of 

se tti n g th e goo d -nature d man on guard to be a match for th e 

c unnin g hypocrit e . He b e liev e s that if hon e st me n can b e 

scho ol ed in see ing be hind th e disguis e s worn by th e hyp

oc ri tes a n d can l e arn to r e cogniz e their passion of ambition, 

h on es t me n can l e arn to de f e nd th e ms e lv e s. 4 I n hi s ded ica

t i o n t o Tom Jon e s h e writ e s that one of his e n de avor s 

t h r oughout th e "history" has bee n to e ncourag e virtu e an d 

i nnoc e nc e . He stre s s e s th e fact that th e only way th e s e 

f i ne qualiti es can b e injured is "by indi s cr e tion , 

whi c h o f t e n be trays" man into th e "snar es that d e c e it and 

v ill a iny sp r ea d for th e m" (III, xxiii). 

1J o s e ph Andr~, pp. viii-ix. 

2 Mill e r , p . 144 . 

3Ib i d ., p . 192. 

4rb i d ., p . 22 s. 
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Fielding's attempts to warn good-hearted men of the 

cunning and devious plans of their hypocritical friends 

resembl e many ea rlier literary indictments of the hypocrite. 

In fact, Miller shows that the in d ictment of th e hypocrite 

is found in the e arliest recorded lit erat ur e. l For Fi e l d ing's 

moral p urpose, his exp osure of the art of dec e it is important 

and probably relates to his basic Christian et hics. One of 

the mor e pr olific writers of prophecy in the Old Te stament 

discusses the villainy of the hypocrite: 

Th e vil e p rson will speak villany, and his heart will 
work iniquity, to practice hypocrisy, and to utt e r 
e rror against the Lord, to mak e empty th e soul of the 
hungry, and he will cause the drink of the thirsty to 
f a i 1 . 

(I s aiah 32.6) 

Anot her Christia n writ er deals with the prob l e m of man's 

hypocrisy. In Paradise Lost John Milton writ es, "For 

n e ith e r man nor angel can discern/ Hypocrisy, th e only evil 

that walks / Invisible, ex c ept to God alone" (III, 282-284) . 2 

Having a completely guilel e ss natur e, op e n and fre e of 

hy po cri s y, Fi e lding resents dece itfuln ess in others. 3 In 

hi s att e mpts to instruct good-nature d men in the art of 

dece it to h e lp them recognize and thus avoid th e traps s e t 

l Ibid., p. 199. 

2The Complete Poetical Works of John Milton, 
F rancis Fletch e r (New York: Houghton Mifflin Co . , 
pp . 212-213. 

3Murphy, p. 234 . 

ed. Harri s 
19 4 1), 
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for them, he d istinguishes the two types of hypocrisy.l He 

labels one th e kind that practic e s de c e it in or de r to gain 

another's material poss e ssions and the s e cond, the typ e that 

p r o c eeds fro~ envy and ill-nature. Also, Fi e l d in g 's worst 

hypocrites, like Blifil, seem to gain mali c ious pleasure in 

acting as c e nsor of others under th e pose of sup e rior virtu e.2 

He dr amatiz e s tw e lv e -year-old Blifil's full-blown pious 

hypocrisy thr ough the narrator's pose of irony, a p o se that 

e xagg e rat e s th e goodness and piety of young Blifil. Captain 

Bl ifil' s e ar li e r att e mpts to cause Mr. Allworthy to d i s in

h e rit Tom f inally succ e ed through his t ee n-age offspring' s 

p ur e r form of deceit. Dorothy Van Gh e nt suggests that young 

B l i f i l , w h o h a s n o f i r s t n a m e , i s " c o .1 g e n i t a l l y a n d h e 1 p -

l es sl y bad " as a result o f his "brutally hy pocritical 

fat h e r . "3 An0t h e r r ese mblanc e of young Blifil to hi s fath e r 

conc e rn s the at titud es of th e two towa rd wo me n . Captain 

B l i f i 1 " 1 o o k e d o n a w o m a n. a s o n a 11 a ;1 i m a l o f d o m e s t i c u s e " 

(III , 10 5 ), and th e mor e highly a es th et ic son des ir e s So phia 

"with t h e same desires which an ortolan ins p ir es into th e 

s oul o f an p icur e " (IV, 111). So phia' s av e rsi o n for young 

Blifi l s e rv e d si mply to incr e as e hi s e p icur e an des ir es , with 

f ee lings that the narr3tor implie s are quit e unnatural. Of 

l M. 1ller, p . 199. 

2rbid ., p . 228. 

3 P . 88 . 
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cours e, one of his more ap~arent de sires i s for "th e es tat e 

of Mr . Western" (IV, 112). 

F i e lding's moral emphasis concerning the unnaturalness 

of Bli fi l's actions s ee ms to focus on the e vils of f ee ling 

superior t hrough p ride and th e f ee lings of e nvy for th e 

p l eas ur es oth e rs e njoy. His persona clarifi es his f eel ings 

about the shortcomings of human natur e: 

To say t h truth, wa nt of compas s ion is not to b e numb e red 
a~ong our g e n e ral faults. Th e black ingr e dient which foul s 
our disposition is e nvy. He nc e our e ye i s seldo m, I am 
afraid, turn ed upward to thos e who are manif e stly greater, 
better, wis e r, or ha pp i e r than ours e lves, without some 
degree of ma lignity; In fact, I hav e r e mark ed , that 
most of the defects in the friendships within my 
obs e rvation hav e arisen f rom envy only: a hellish vice; an d 
yet one from which I h a ve known ver y few absolutely exe mpt. 
(VI, 212 - 21 3) 

Of co u rse, Blifil i s not in the general main s t ream of lif e 

and is on e of th e f e w who lack compassion. Lacking all 

compass ion, how dark his personality mu.st b e with th e "black 

ingr ed i e n t " o f e nvy! Hi s malicious envy is portrayed 

thr ough hi s des ir e to ruin Tom with Mr. Allworthy, Tom , 

who i s always hap p i e r but ne ve r "b e tt e r." Envy also spurs 

hi s unnatural pass ion for Tom's b e lov e d Sophia. Fi e l d ing' s 

pers ona ad ds another r e ason for Blifil's des ir e for Sophia: 

"Reve nge its e lf wa s not without it s s har e in th e gratifica-

tions whi ch h e p romis ed hims e lf . The rivalling po or Jon es , 

and suppla ntin g him in h er affec tion s , added anoth e r spur t o 

his pursuit, and p romis ed anoth er additional ra p tur e to his 

e n j o ym e n t" ( IV , 111 ) • Bl i fil becomes th e mo de l of th e 
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in d ividual who never manages to escape his prison of the 

self and thus fails to develop into a social being. 

Fielding's moral psychology lacks acc e ss to the findings of 

modern psychology, but, as a pre-Freudian, h e de lineates 

many of the moral problems of human nature and perc e iv e s 

th e psy chopathic qualities of the individual who fails to 

dev e lop e thically or socially. 

He nry Fielding's approach to lif e is a complicated 

bl e n d ing of many concepts and experiences that d e fies a 

simple categorizing. His obs e rvations of human natur e ar e 

acut e ly accurate, ye t because of his comic s pirit his 

por trayal of human natur e is painles s . His laught e r comes 

from a good heart filled with sympathetic compassion for 

th e human condition. His humor is best describ ed in Ge org e 

Me redith's de scription of the comic view: 

Th e laughter dir e cted by th e comic spirit is a harml e s s 
win e , conducing to sobriety in the degree that it e nliv e n s. 
I t e nt e rs you like fresh air into a stu d y; as wh e n one of 
th e su dde n contrasts of the comic i de a floods th e brain 
lik e r e assuring daylight. 1 

Fielding's purpose was to use protective laught e r f o r a 

correctiv e moral purpose, "to laugh mankind out of th e ir 

follies" (III, xxiii). His cr e at ed persona r e flects 

his confidenc e in his ability to portray experienc e in 

action for moral intensity. He brings all of his g e nius 

lAn ~~ Q..!!. Comedy an d th e Uses tl th e Comic ~.i._1 
(Lo ndo~ Archibal d Constable & Co., 1906), p. 93. 



a a d ~~ :( p i:, r i e n c e t o h i s w r i t i n g o f T o m J o n e s w i t h h i s 

optimi~ t i J, s e lf-assured belief in the basic goodness of 

mankind . 
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CHAPTER III 

FIELDING'S PERSONA AS A TOLERANT GUIDE 

FOR PROPER JUDGMENTS 

Often resembling a busy stage manager for a complicated 

com e dy and at other times a judicial magistrate who hands 

out multiple judgments, Fielding's persona in Tom Jones 

tol e rantly observes and understands the actions and judg

me nts of compl e x human nature. Guiding interested readers 

in an e valuation of his precise ordering of values for 

prop e r judgm e nts, he uses reinforcing rhetoric to str e ss 

th e importance of caution, wisdom, and alertness as pre

r e quisit e s for passing judgment on certain characters and 

actions. If unbiased evaluations ar e to be reached, more-

ov e r, r e aders must yield their judgments to the guidance 

of th e narrator and to his laws. Describing the purpose of 

his cr e ation, Fi e lding's persona also mentions his expecta

tions of readers' attitudes toward him: 

I am, inde e d, set over them for their own good only, and 
was cr e at e d for their use, and not they for mine. Nor do 
I doubt while I make their interest the great rule of my ' . . writings, th e y will unanimously concur 1n supporting my 
d ignity, and in rendering me all the honour I shall des e rve 
or desir e . (III, 68) 
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Fielding establishes a special world of varied char

acters to which his persona holds the key for proper judg

ments. His wisdom sets the comic tone of tolerance that 

helps to redeem Tom's world of hypocrites.l John Preston 

sugg e sts that, without the guidance of Fielding's persona, 

the reader's judgment could not surpass that of credulous 

Mr. Allworth. 2 The guidance of the narrator's reinforcing 

rn e toric helps the perceptive readers avoid erroneous 

j udgm e nt of his characters, who are composites of good and 

evil, although the reader's responsibility in applying 

"sagacity" and alertness is a prerequisite. 

admonishes the reader fre q uently: 

His persona 

Bes tir thyself therefore • . for though we will a lways 
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l e nd thee proper assistance in difficult places, as we do 
not, lik e some oth e rs, expect thee to us e the arts of div
ination to discover our meaning, ye t we shall not indulge 
thy laziness wher e nothing but thy own attention is re
quir ed; for thou art highly mistaken if thou dost imagine 
that we intended, when we b ega n this great work, to l eave 
thy sagacity nothing to do; or that, without sometimes ex
ercising this talent, thou wilt be able to travel through 
our pages with any pleasure or profit to thys e lf. (V, 158) 

P e rhaps Fielding realizes that, unless alert, his 

r e ad e rs wi ll misunderstand his persona's pos e of ironical 

d e tachment that, admittedly, presents a dilemma for even the 

al e rt reader. As one critic says, "The reader is off ere d 

e x c ellent guidance which he must follow with caution becau se 

lsooth, p . 217. 

2"Tom Jones and the 'Pursuit of True Judgment,'" ELH 
(S e pt e mbe;, 1966), XXXII I , 323. 
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of a lurking suspicion that th e d e ft hand of the n a rrator , 

in th e mi d st of explanatory gestur e s, is somehow pulling hi s 

1 eg . " 1 In qualifying Fielding's us e of integrating irony, 

esp e c i a lly his ironic treatment of virtu e, Rob e rt Alt e r 

a 1 s o s a y s o f Fie 1 d in g , ''He know s v e ry much wher e h e stan ds 

a nd wan t s to ma ke it quit e plain to his r e a ders wh e re th e y 

sh o ul d s ta nd ."2 His persona, or " p ublic mask," guides th 2 

read r " in a dec e nt mode of conduct" much l ik e his emb r yoni c 

mask, He rcul es Vin e gar, of Th e Champion . 3 

Th e re a de r' s r e lian ce on authorial judgm e n t b e comes 

in c r e as in g ly n e c e ssary wh e n the charact e rs ar e comp l e x 

ble n d in gs of virtu e and vic e . 4 Fi e lding's "hon e st p urpos e, " 

to r e co mm e n d g o o dnes s an d inno c enc e , is a tt a in ed through t h e 

pr e se n ta tion of hum a n natur e in action, "for an exam p l e i s 

a kin d o f p ictur e, in which virtu e becom es , as it we r e , a n 

object of s i g ht, and strik e s us with an id e a of • 

lov e liness " ( II I , xx ii-xxiii) . A visu a l ima ge mu s t hav e 

r e i n forci n g comm e nt a ry wh e n th e actions of th e h e ro, a mod e l 

of F i el d in g ' s f avorit e kind of man, oft e n conflict with th e 

acc e pt e d no rms an d valu e s of th e r e a de r . Wh e n r e ad e rs judg e 

Tom by no r ma l s tan da rd s of chastity and fidelit y , th e y fail 

1 A 1 t e r , F i e 1 d i n g a n d _t h e N a t u r e .21. . t h e N o v e 1 , p • 3 0 • 

2 Ro gu e ' s Pr ogr ess : Stu d i es in th e f icar e sgu e No v e l 
(C am b ri d g , Massa chus e tts: Harvar d Univ e r s ity Pr e s s, 1964), 
p . 102. 

3 P a ulson , p . 98 . 

4 BJoth, p . 187. 



to com p rehend Fielding's moral p urpose in creating his 

spontane ously good-natured hero. For an illuminating vie w 

of his eighteenth-century world of appearances, the reader 

must s us pe nd personal ethical evaluations and willingly 

agree with Fielding's system of values. Booth sug gests 
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that t he reader's growing intimacy with Fielding's persona 

is "a kind of comic analogue" of the true b e li e ve r's r el i

ance on a kindhearted De ity because "th e author i s always 

ther e on hi s platform to remind us, thr o ugh his wisdo m and 

benevolence, of what hu man lif e ou ght to b e and might be. "l 

Hi s fo undation of morality is good-nature. 2 In Th e 

Champion, h e de lin ea t e s his conc ep t of good-natur e , th e wa rm 

and active sympa thy synonymous with "virtu e " or "human ity." 

He partial ly e mbrac es the beli e fs of th e latitu d inari a ns, 

wh o eq uate man's be nevol e nt qualities and brought th e term 

'' g oo d - n at u r e " into genera 1 use . 3 Further mo r e , hi s ac qu a int -

ance wit h the anci en t classical philosophers, who loo ke d 

upo n the quality of good natur e as almost ins e parable from 

nature its e lf, un do ubtedly influenc es his moral conc ep ts. 4 

In hi s poem that def ine s good-nature, addr e ss e d to th e Duk e 

of Richmond, included in Miscellanies, Fielding writ es of 

the im porta nc e of sympathetic id e ntification with oth e r people: 

1 P . 217 . 

2rrw in, p . 85. 

3rb i d., p . 9. 

4M i l l e r, p . 67. 



What is Good-Nature? 
Is it a foolish Weakn es s in th e Breast, 
As some who know, or have it not, contest? 
Or is it rather not the mighty whole 
Full Composition of a virtuous Soul? 
ls it not Virtue's Self? A Flow'r so fine, 
It only grows in Soils almost divine. 
What by this Name, th en, shall be understood? 
What? but the glorious Lust of doing Good? 
The Heart that finds it Happiness to please, 
Can feel another's Pain, and taste his Ease . 
The Cheek that with another's Joy can glow, 
Turn pale, and sicken with another's Woe; 
Free from Contempt and Envy , he who deems 
Justly of Life's two opposite Extremes. 
Who to make all and each Man truly blest, 
Doth all he can, and wishes all th e rest? 

(I, 15-16) 1 
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In choosing the hero of Tom Jones, Fielding not only 

dramatizes the importance of good nature but also pres e nts 

"a kind of picture" in action for his moral purpos es. He 

demonstrates how an indiscre e t but good-na tu red young man, 

who has much to l ea rn about lif e , can fall "into the snares 

that deceit and villainy spread" for him (III, xxiii). By 

observing Tom's actions from age fourteen, Fielding's per

sona adheres to his requirement that the whole man be as-

s e ssed ov e r a span of ye ars. Although good natur e is Tom ' s 

most important quality, many of his indiscretions derive 

from his unguarded good-natured responses to the wishes or 

villainy of others.2 He must learn, oft e n painfully, th e 

appropriate balance of natural instinct and intellect and 

th e self-discipline required to attain that balance. 

1 rbid., pp. 55-57. 

2Golden, p. 20. 



Using the language of the theater, the narrator 

presents fourteen-year-old Tom, who, the reader learns in 

th e first two books, is being reared, along with young 

Blifil, in Mr. Allworthy's household: 

We are obliged to bring our hero on the stage in a much 
more disadvantageous manner than we could wish; and to 
dec l are honestly, even at his first appearanc e, that it 
was th e univ e rsal opinion of all Mr. Allworthy's family 
that he was certainly born to be hanged . (III, 12 3) 
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Th e na r rator ex agg e rates Tom's vices with mock horror and 

th e n confides to th e r e ad er that, in fact, th e three rob

ber i es of which Tom is accus ed are nothing more than a young 

boy's spirited prankishness. Comparing th e boys' appear-

ances, the narrator points up the contrast between young 

Blifil' s seeming piety and Tom's boyish Puckishness: 

Th e vices of this young man were, moreover, h e ight e ned by 
the dis advantag e ous light in which they appeared when 
opposed to the virtues of Master Blifil, his companion; a 
youth of so d iff ere nt a cast from little Jones, that not 
only th e fa mily but all the n e ighbourhood r e sounded his 
praises . (III, 12 4 ) 

Guiding the reader in an ass ess ment of Tom's open 

naturalness as juxtaposed to Blifil's dec ep tiv e role playing, 

the narrator, in his ironic pose, shows Tom's damaging handi

cap, his in ex peri en ce in distinguishing the motives of oth e r 

characters. Hi s n eed for learning discretion, or prudence, 

be com e s one of the primary moral lessons of th e novel. 

th e b e st of men must "maintain a guard to Virtu e, 

Even 

pr udence and circumspection" (III, 15 3 ). Prud e nc e, then, as 
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only "a guard to Virtue," is a necessary quality for a spon

taneously sympathetic boy like Tom; otherwise, he will fail 

to distinguish worthy motives from snares of deceit and 

villainy. Fielding warns of dangers e xisting for good

natur ed me n like Tom in The Champion: "Honest and undesigning 

men of very good und e rstanding would be always liable to th e 

attacks of cunning and artful knaves, into whose snares we 

are as oft e n seduced by the openness and goodness of th e 

heart, as b y the weakness of th e h e ad." 1 Although, as 

Elea no r N. Hutchens finds in her study of Fielding's use 

of prudence in Tom Jones, he uses the words prud e nc e, 

pr ude nt, and Q.!.Udential unfavorably thre e times as oft e n as 

fa vo rably,2 hi s s tr e ss upon Tom's nee d for caution in 

identifying charitably with the needs of oth e r persons is 

q uit e valid. Tom must learn prudence not only for physical 

safety but also for "that solid inward comfort of mind" 

(III , xx iii). Underscoring th e need for impulsiv e ly af

fecti o nate men to l e arn restraint, Fi el ding's persona says: 

It is not e nough that your designs, nay, that your actions , 
are in trins ically go o d ; you must take car e th ey shall appear 
so . If yo ur insid e be never so beautiful, you must pre-
s r ve a fair outside also. This must b e constantly looked 
to, or malice and envy will take care to blacken it so, 
that the sagac ity and goodness of an Allworthy will not 
be able to s ee through it, and to discern the b e auties 
with i n . Let t his, my young readers, b e yo~r constant maxim, 
that no man can be good e nough to enable him to neglec t th e 

1 rrw in, p . 15 . 

211 'Prudence' in To m Jon e s: A Study of Connotativ e 
Iro n y," Philological Quart e rly, XXX IX (October, 1960), 49 6 . 



rules of prudence; nor will Virtue herself look beautiful, 
unless she be bedecked with the outward ornaments of 
decency and decorum. (III, 154-155) 
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Tom's world is a world of appearances. Without the guidance 

of Fielding's tolerant persona, Everyman makes the same in

correct judgments made by Mr. Allworthy be cause "prudence is 

inde ed the duty which we owe to ourselves; and if we will be 

so much our own enemies as to neglect it, we are not to 

wonder if the world is deficient in discharging their duty 

to us" (VI, 314). 

Wh e reas the naturally good hero, Tom, is free of 

affectation and restraint and, therefore, fails to r e cognize 

dece it in others, the anti-hero, Blifil, ''a youth of so 

different a cast" from Tom, is a master of deceit. The 

narrat or comments upon Blifil's success in "blackening" 

Tom's character with Mr. Allworthy through carefully timing 

his "malicious" lies in order that his sudden revelations 

"would be the most likely to crush" Tom (IV, 61). Through 

malic e and e nvy for Tom, who he knows at this time is 

inde e d his half-brother, Blifil convinces his credulous 

uncl e to oust Tom from Paradise Hall. In his naivete Tom 

fails to recognize Blifil's villainy until he learns, after 

many painful experiences, that Blifil is, indeed, a hypocrite 

and "hath the cunning of the devil himself" (V, 222). 

On e sce ne that illuminates th e contrast between the 

t wo yo ung men occurs when inefficient physicians diagnos e 

Mr. Allworthy's illness as imminently terminal. The 
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narrator's elaboration of Tom's sincere grief contrasts with 

Blifil's cold, uncarin g detachment. Having no compassion 

for his sick uncle, Blifil tells Mr. Allworthy the news of 

Bridget Allworthy Blifil's sudden death. Fielding's persona 

reinforces the r e ader's judgment of Tom by stressing the 

young man's sincere r e actions of right e ou s wrath upon l ea rn

ing of Blifil's insensitiveness for the sick man (III, 3 13). 

Of co urs e, the narrator withholds Blifil's arch-villainy at 

this time, saving it for th e de nou ement : his deliberate 

wit h hol d ing of his mother's dea thbe d conf ess ion to Mr. 

Allw orthy about Tom's parentage. In this scene, the nar

rator's focus is on Tom's good qualities to guide the 

readers in their judgments of him. 

"All the neighbourhood" jud ges on appearanc e s and 

thus Fielding's persona differentiates b e tw een an individ-

ual's reputation and a man's true wo rth . The narrator s ee k s 

a reappraisal of re putation, wh ich should b e man's key to 

th e und e rs t anding of the r e al moral condition of oth e rs 

but is, inst e ad, another "medium of confusion . " 1 He pre

sents d i ffe rent scenes, wh ich he follows with commentary, 

about the "malicious tongues" of th e neig hborhood that 

misinterpret actions and repeat h e arsay as truth . He 

cautions the r eade rs that on e of the complic at ions of 

accepting a man's reputation at fac e v a lue is the n e ighbo r

hood gossip, " wh ich seldom r ea ches to a brother or a hu sband, 

1Golden, p. 18. 
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though it rings in the ears of all the neighbourhood" (III, 

15 3) . 

"The whole country" who had gossiped about Bridget 

Blifil and Square, one of Tom's tutors, "began to talk as 

loudly of her inclination to Tom, as they had before done 

of that which she had shown to Square: on which account 

the philosopher conceived the most implacable hatr e d for 

our poor heroe" (III, 152). Consequently, the narrator 

e mphasizes the destructive element of "malicious tongues," 

b e caus e Square then plants the first seed of real doubt 

for Tom's integrity within Mr. Allworthy's mind, a mind 

that is receptive to distorted impressions of the found

ling aft e r he observes Bridget's obvious prefer e nce for 

Tom inst e ad of her son Blifil. 

Marshalling all the contributing factors available, 

Fi e l d ing's persona reinforces the readers' f ee lings of 

tolerance for the hero before divulging Tom's alliance 

with buxom Molly, daughter of Black George Seagrim. Using 

his judicial rhetoric like a Bow Street magistrate, the 

narrator builds up Tom's defense. He effectively elabor

at e s Tom's innocence in wishing harm to no one and relates 

th e ext e nuating circumstances of Tom's "fall." For one 

thing, when Tom first realizes his physical attraction 

for Molly, he avoids her for three months, chivalrously 

p r O t e C t i n g h e r II V i r t U e . " T h e n , b e C a U S e O f h i S n a '{ V e t e , 
h e fails to recognize Molly's insincerity. The narrator 



describes the circumstances that initiate Tom's liaison 

with Molly: 

So littl e had she of modesty , that Jon es had more regard 
for h er virtue than she herself . • When she perceived 
his backwardness she hers e lf grew proportionat e ly forward; 

In a word, she soon triumphed over all the virtuous 
r e solutions of Jones; for though sh e b eh aved at last with 
all decent reluctance, yet I rather chuse to attribute th e 
triumph to her, since, in fact, it wa s h e r de sign which 
succeeded. (III, 201) 
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The narrator balances Tom's fault of incontinence with 

his virtues of "honour and hon e sty." On his balance scale, 

s ins of the flesh ar e consid e rably less damaging than sins 

of th e spirit. In case the r eade r may fail to sympathize 

ad e quately with Tom's l ac k of prudence, the narrator str e sses 

th e virtu e of his self-accusation in regard to Molly's 

"pres e nt unhappy condition" ( III, 230). The narrator, 

ad mitt ed ly, is guiding the r e ad e r to hav e the same kind of 

react ion to Jon e s's lack of chastity as b e n e volent Mr. 

Allworthy: 

Allworthy was sufficiently off en ded by this transgression 
of Jon e s. • But whatever det es tation Mr. Allworthy had 
to this or to any other vice, he was not so blin de d by it 
but that h e could discern any virtu e in the guilty person . 

. While he was angry therefore with th e incontinence 
of Jon es , he was no less pleased with th e honour and honesty 
of his self-accusation. He began now to form in his mind 
th e same opinion of this young f e llow, which, we hop e, our 
reader may have conceived. And in balancing his faults 
wi th his perfections, the latter seem e d rather to be pre
ponderate." (III, 229-230) 

For Fielding's moral purpo s e, one of his mai n princi

p les is, in fact, that Tom, who has a strong moral con science, 
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never acts wrongly without "feeling and suffering" for his 

wrongdoings (III, 199). Of course, Tom must suffer for his 

indiscretions, and Allworthy's "severe lecture" causes Tom, 

who is "no hardened sinner," to suffer "melancholy contem

plation" alone in his room (III, 229). 

Although Fielding's persona carefully int e rjects 

stat e ments describing Tom's feelings of r e sponsibility for 

fallen Molly, this rhetoric of apology is no longer neces

sary aft e r Tom discovers Square in Molly's bedroom. All 

sympathy for her dependence upon Tom disappears during this 

s c e n e e xcept for Tom's feelings of responsibility for the 

unborn child. The narrator not only relates that, indeed, 

on e Will Barnes is the fath e r but also explains that Molly' s 

aff e ction is for Will "while Jones and Square were almost 

e qually sacrifices to her inter e st and to h e r pride" (III, 

288). 

Insofar as Tom's liaison with Molly is concerned, he 

e sca pe s almost unscathed until his unfortunate chance 

mee ting with h e r in the grove. This meeting follows soon 

aft e r Tom learns of Bridget's death and of Mr. Allworthy's 

r e priev e from death. Somewhat repetitiously, the narrator 

s p e aks of Tom's drunken condition, a result of his lack of 

r e straint in celebrating Mr. Allworthy's recovery. Bridget's 

de ath is ignored not only by Tom but also by the narrator, 

who se apo l ogies are directed toward Jones' cause of drunk

e nn e ss. Le ading up to Tom's betrayal of Sophia with Molly 



in the grove, the narrator stresses that Tom's power of 

reason is now under control of his "naturally violent 

animal spirits" (II I , 314). Tom's d runken condition also 

makes him susceptible to the setting, "so sweetly accom-

modated to love • . with gentle breezes fanning the 

leaves • and the melodious not e s of nightingales" 

(III, 319) . All of the erotically stimulating scenery 

and his half- d azed thoughts of Sophia caus e him to rhap

sodize in highly e l e vated rhetoric: "O Sophia, would 

He aven give thee to my arms, how blest would be my condi-

ti on ~ . The chastest constancy will I ever preserve to 
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thy image" (III, 320). The marked contrast between Tom's 

e l e vated language and the narr a tor's description of Molly 

se e ms to allude to the contrast between spontaneously good

natur e d Tom's intentions, or motives, and his indiscr eet 

actions, for Molly Seagrim approaches "in a shift that was 

somewhat of the coarsest, and none of the cleanest , bedew ed 

likewis e with some odoriferous effluvia, the p roduc e of the 

day ' s labo ur, with a pitchfork in her hand" (III, 320-321). 

Completely lacking a "guard to virtue," Tom retires with 

Molly "into the thickest part of the grove." The narrator 

apologizes for Tom's actions by again reminding the reader 

that "wine now had totally subdued" Jones's power of reason 

that "enables grave and wise men to subdue their unruly 

passions" (III, 321). Although drunkenness must not be an 

ex cus e in a court of j ustic e, the narrator, as Tom's lawyer, 



explains that "in a court of conscience it is." Further

mor e , h e continues, "If there are any transgressions 

pardonable from drunkenness, they are c e rtainly such as 

Mr. Jon e s was at present guilty of" (II I , 322). 

This time, the long-range consequence of Tom's indis

cr e tions, b e sides the pangs of his suffering conscience, 

i s his e xpulsion from Mr . Allworthy's ho me. Of cours e, a s 

P aul s on says, the connection between the action and the 

lat e r r e tribution is extremely subtle and depends on the 

villainy of oth e rs. 1 

Be for e Tom's affair with Jenny Waters, n ee Jon e s, 

F i e l d ing's persona again enumerates extenuating circum-

s t a nc e s. His rhetoric is that of persuasiv e apology for 

To m' s lack of constancy. The narrator capitalizes on Mr s . 

Wat e rs' s e mi-nakedness when Tom rescues her from an a t-

te mp te d murd e r. During their long walk to Upton, she not 
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only r e fus e s Tom's generous, and possibly defensiv e , offer 

of hi s co a t to hid e her exposed chest but also ma kes a point 

o f attracting his attention. In order to guid e the reader 

to war d prop e r judgments of Tom during his second sexual 

in d i s cr e tion, th e narrator carefully d e lineates the woman's 

f o rw ardn ess as th e couple walk toward Upton . He explains, 

" As sh e f re qu e ntly wanted his assistance to help her over 

s til e s a n d ha d b e sides many trips and other accidents, he 
' 

wa s o fte n oblig e d to turn about" (IV, 32 4 -325). Finally, 

1r . 1 4 7. 
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after a barrage of seductive innuendoes directed at Tom as 

he eats at Upton Inn, she wins her battle. Hence, as Alter 

suggests, Fielding's persona uses th e elevated rhetoric of 

h e roic warfare to emphasize the unheroic nature of the 

pr e sent action, 1 and thus apologizes for good-natured Tom's 

we akn e ss in again acceding to an impassioned lady: 

To conf e ss the truth, I am afraid Mr. Jon e s maintained a 
kind of Dutch def e nce, and treacherously delivered up the 
g arri s on, without duly weighing his allegiance to the fair 
Sophia. In short, no sooner had the amorous parley ended 
an d th e la d y had unmasked the royal battery, . than 
th e he art of Mr. Jones was entirely taken, and th e fair 
conqu e ror e njoyed the usual fruits of her victory. (V , 7) 

Although incontinence ranks as one of the lesser vic es 

for Fi e lding, his persona insists that the transgressor 

risks th e danger of reaping evil consequenc e s. Almost 

imm e diat e ly aft e r Tom's lost battle with Mrs. Waters, Tom 

suff e r s . Sophia, who is also traveling to London, arrives 

with h e r maid at Upton Inn and learns of Tom's liaison with 

th e oth e r woman. Thus, finding her muff, as sh e intends for 

him to find it, he learns of her bri e f stay at th e inn, 

which sh e l e aves upon hearing of his alliance. Tom suffers 

e xtr e me anguish not only at this time, knowing of Sophia's 

e nrag e d r e jection of him, but also later in a London prison 

wh e n Partridg e , his companion of the road, t e lls him that 

Mrs . Wat e rs is no other than Jenny Jones, who is believed 

to b e Tom's mother. Even though his mental anguish is 

l Ro g u e 's Progr e ss, p. 89. 



brief, thanks to Jenny Jones's revelation about Bridget's 

past, his guilt feelings concerning possible incest are 

extremely punitive. 
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Before revealing the next unfortunate alliance of his 

good-natured but imprudent hero, Fielding's persona stresses 

Tom 's penniless condition. Although without funds, Tom, 

b e ing a man of honor, never thinks of borrowing Sophia's 

money but, instead, resolutely continues his search for h e r 

in Lon d on to return her lost pocket book. His search pro

j e cts him into the snares of her deceitful cousin, with 

who m she is staying in London. Lady Bellaston, an aging, 

lustful debaucher of young men, is attract e d to Tom's 

masculinity and falsely promises to help him find Sophia. 

Not yet ex perienc e d enough to recognize d e c e it, Tom fool-

ishly acquiesc e s to Lady Be llaston's desires. Fielding's 

persona diminishes the unsavoriness of Tom's present situa

tion by reminding the reader of Tom's spontaneously 

sympathetic id e ntification with people in need, this time 

Mrs . Miller's r e latives. His good-natur e d act of charity 

in offering Mrs. Miller his first fifty-pound payment from 

Lad y Bellaston prov e s his true virtue. Tom is Fielding's 

exa mpl e of a man of noble impulses who must not be damned 

etern ally for indulgences of the flesh. 

The comic spirit of tolerance and good humor permeates 

the narrator's v e rsion of Tom's dilemma in b e ing kept as an 

ag in g woman 's paramour. Not only has th e "blooming fr e shness" 
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disappeared from her cheeks but also an imperfection has 

been added to her person. Hence, the narrator describes 

"the unhappy case of Jones," who loves the unattainable 

Sophia but who feels trapped with Lady Bellaston. In his 

ironic pose the narrator alludes to the lady's shortcomings: 

He could never have been able to have made any adequate 
r e turn to the generous passion of this lady, who had indeed 
b ee n once an object of desire, but was now entered at least 
into the autumn of life, though she wore all the gaity of 
youth, both in her dress and manner; nay, she contrived 
still to maintain the roses in her cheeks. • She had, 
b es i de s, a certain imperfection, which renders some flowers, 
though very beautiful to the eye, very improper to be 
p lac e d in a wilderness of sweets, and what abov e all others 
is most disagreeable to the breath of love. (V, 317) 

Accor d ing to Robert Alter, "Lady Bellaston is all art and 

contrivanc e , h e rself a hothouse flow e r impiously culti-

vat ed out of s e ason, . the subtle hothous e growth that 

giv es off the gamy odor of imminent decay. 111 

Fi e lding's persona stresses Tom's feelings of grati

t ud e for the lady's generosity, how e ver, for "he was now 

b e com e one of th e best-dressed men about town" (V, 316). 

Ye t, th e narrator subtly alludes to another of Tom's 

f ee ling s in a dubious whitewash of his actions: 

Though Jones saw all these discouragements on the one side, 
h e f el t his obligations full as strongly on the other; nor 
did he l e ss plainly discern the ardent passion whence those 
o bli g ations proceeded, the extreme violence of which if he 
faile d to equal, he well knew the lady would think him 
u ngrat e ful· and what is worse, he ~ould have thought 
himself so: He'knew the tacit consideration upon which 

1Fi e lding and the Nature of the Novtl, p. 132. 
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all her favours were conferred; and as his necessity oblig ed 
him to accept them, so his honour, he concluded, forced him 
to pay the price. This therefore he resolved to do wh at-

. . ' ever misery 1t cost him, and to devote himself to her, from 
that great principle of justice, by which the laws of some 
countri e s oblige a debtor, who is no otherwise capable of 
dis charging his debt, to become the slave of this creditor . 
(V, 3 17- 318) 

One way Fielding avoids irreparable damage to Tom's 

image is his r ef usal to relate th e love scene. During Tom's 

amorous adventures with Molly and, lat e r, Mrs. Wat e rs, 

d e scriptions of love scenes are not a part of the author's 

"bill of fare." At the time of his affair with Lady 

Be llaston, cons eq uently, the author's objectivity b e com e s 

e ve n mor e im per ativ e . Tom's liaison with Lady Bellaston 

places him in the role of kept man, a precarious pasition 

by most standards of morality and a caus e for critical 

deris ion against Fielding's novel for n ea rly two c e nturi es. 

Altho ugh Lady Bellaston represents only a small class of 

e ight ee nth-c e ntury London society, she is an example of 

what ·wilbur L. Cross calls "a common occurrence in th e 

fashio nabl e lif e of London." 1 Although she is "a com.non 

occurrence," Fielding understands human natur e and knows 

that Tom's image must be preserved in ord e r to attain th e 

moral purpose of his nov e l. Thus, when Tom first meets 

Lady Bellaston alone, the narrator relates in an objectiv e 

manner, "It would be t ed ious to give the particular c.:rnver

sation, which consisted of ver y common aad ordinary 

1 rr, 216. 



67 

occurrences, and which laste d from two till six o'clock in 

th e morning" (V, 307). In all of Tom's meetings with her, 

th e narrator draNs a curtain over the "ordinary occurrences" 

b e tw ee n them and thus de-emphasiz e s the situation (V, 315, 

3 5 2) • 

Re taining his pose of objectivity, Fi e lding's persona 

avoi d s the role of "the author of scandal" (VI, 99) and 

giv e s Nightingale, who has an inclination "to tittle-tattl e ," 

th e role of informant. Through Nightingale Tom soon learns 

that Lady Bellaston habitually lures young men into her 

s nar e and contributes her wealth, not to charity but to her 

lustful endeavors. Although Tom no longer feels obligat ed 

to h e r, h e fears her wrath, and his fears prov e to b e we ll-

g round ed . Even though he acts diplomatically by s e nding h e r 

a writt e n marriage proposal, being assur e d by Nightingal e 

that s h e will refuse and thus will end th e ir affair, she 

knows Tom's motives. Imm e diately she initiates actions of 

r e ve ng e . Guiding the reader "to look car e fully into human 

natur e , '' th e narrator s u g g es ts "that a woman who hath once 

b e e n p l e as e d with the possession of a man, will go about 

half-way to th e devil, to prevent any oth e r woman from 

enjoyin g the same" (VI, 172-173). Tom suffers the conse-

qu e nces of his follies, again through the subtle villainy 

o f oth e rs, including deceitful and vindictive Lady Bellaston 

and Blifil who has arrived in London. 
' 

Through their 

i n tr i gu e , Tom is fals e ly accused of murder and languish e s 
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in prison. Nevertheless, he benefits from the experience 

because during his imprisonment, he continues to acquire 

self-knowledge. When loyal Mrs. Waters visits him, the re-

generate Tom declares: 

abandon ed profligate. 

" I do assure you, I am not an 

Though I have been hurried into vic es, 

I do not approve a vicious character, nor will I e v e r, from 

this moment, deserve it" (VI, 215). Unsuspicious by nature, 

Tom, formerly too young, heed less, and inexperienced to 

r ec ogni ze deceit, now arrives at an ideal balanc e of instinct 

and int el l ect, Fielding's goal for Tom from the b eg innin g . 

Almost as if anticipating the r e ader's skepticism con

cerning Tom's sudden transformation, Fielding's persona 

attempts to present e vi den c e to vindicat e Tom and prove th e 

sincerity of his renewed vows of fidelity to Sophia. One 

d isclosur e that uphol ds the seriousness and hon esty of Tom's 

vows reveals Tom's refusal to accept a marriage proposal 

from a wealthy widow, Mrs. Hunt. At the time she sends her 

proposal to him by letter, h e is not only in need of money 

but also without any hop e of ever attaining Sophia. In his 

written refusal to the young widow's proposal, Tom says 

that h e cannot marry without lov e and, indeed, would rather 

"starve t h a n be guilty of that" (VI, 11 4) . His refusal 

dem on strates his loyalty to Sophia, and, as Alter notes, 

his worthiness of h er "just when he has rid hims e lf of that 

woman in whose keeping he was." 1 

!Fielding and the Nature of the Novel, pp. 119-120 . 



Another incident that the narrator uses to reinforce 

the reader's belief in Tom's atonement occurs immediately 

before his imprisonment. Tom receives overt hints from 

Mrs. Fitzpatrick, Sophia's cousin, that her intentions are 

amorous. Again Fielding's persona vindicates Tom by 

revealing his feelings about impassioned ladies: 

In r e ality it confirmed his resolution of returning to her 
no more; for, faulty as he hath hitherto appeared in this 
history, his whole thoughts were now so confined to his 
S o phia, that I believe no woman upon earth could have now 
drawn him into an act of inconstancy. (VI, 180) 

In further establishing the truth of Tom's renewed 

vows of celibacy, the narrator relates Tom's reaction to 
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Mrs. Waters when she visits him in prison: "He lastly con-

elud e d with assuring her of his resolution to sin no more, 

lest a worse thing should happen to him" (VI, 244). The 

narrator, aware "that the answers made by Jon e s would be 

tr e at e d with ridicule" by some of his readers, decides to 

"suppr e ss the rest of this conversation, and only observe 

that it e nded at last with perfect innocence, and much more 

to th e satisfaction of Jones than of the lady" (VI, 244). 

Th e h e ro of Fielding's new kind of fiction grows and 

chang e s during th e novel. Through his growing process, oft e n 

p ainful ye t never tragic, Tom attains self-knowledge as well 

as an ability to recognize deceit. In his study of satire, 

P aulson d e lineates the difference between Fi e lding's Tom an d 

th e h e ro e s of his near-contemporaries: "Th e villain of 



Augustan satire became the hero of the new age" because 

satire "judges the man not for what he is but for what he 
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did and, indeed, makes the ultimate error • • of equating 

the two."
1 

Tom's vices are defensible and pardonable. 

Th rough Mr. Allworthy's speech to Tom in the denouement of 

the story, Fielding gives his required distinction between 

Tom's kind of e rror, lack of discretion, and th e kind of 

e vil action caused by villainy: 

There is this great difference between those faults which 
candor may construe into imprudence, and those which can be 
ded uc e d from villainy only. The form e r, perhaps, are even 
more apt to subject a man to ruin; but if he reform, his 
c haract e r will, at length, be totally retrieved; the world, 
though not immediately, will in time be reconciled to him; 

. but villany, . when onc e d iscovered is irretrievabl e . 
(VI, 314) 

Thro ugh his pers ona's reinforcing rh etor ic, Fielding 

ex pects the reader to recognize that Tom's ex on era tion is 

now complete. He has earned his final good fortune. Fielding 

ha s r e quired that Tom rep e nt his indiscretions and prove his 

vows of constancy to Sophia. His serious flaw, a weakness 

for acqui e scing to impassioned women, is now placed under 

contro l by his love for Sophia. The narrator comments on 

Tom's r e cognition of Sophia's essentially spiritual natur e, 

an important step in his approach to full development of 

character: "His mind . . turned towards Sophia; her 

virtu e , her purity, her love to him, her sufferings on his 

1Pp. 4-5 . 
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a c c o u n t , f i 1 1 e d a 1 1 h i s t h o u g h t s t, ( V I , 1 O 1 ) • Tom has 

finally r e cognized Sophia's true worth. Attainment of h e r 

is n e c e ssary for his happiness because through her virtu e 

an d love Tom will experience "that solid in ward comfort of 

mind" ( II I, xxij i). Referring to Tom's Christian acts of 

broth e rly lov e , John Butt says, "H e has cast his brea d upon 

the waters in acts of abundant good nature, and by th e 

a s sistanc e of Mrs. Miller's representations to Mr. Allworthy, 

h e finds it after many days. His Virtue is Reward ed by 

restoration into the good graces of Sophia." 1 Sophia, whos e 

nam e mea ns wisdom in Greek, intuitively distinguishes th e 

g ood-natur ed man from the hypocrite and thus pardons Tom for 

his incons t ancy. He r virtue, as "an obj e ct of sight," 

radiates that special quality of lovelin e ss that Fi e l d ing 

admitt ed ly displays to "attract the admiration of mankin d " 

for his moral purpose. G. H. Maynadier upholds Fi e l d ing's 

portrayal of his hero and chastises any r e ad e r who fails to 

agr ee with his norms for judging Tom: "All pe opl e who 

s inc e rely b e lieve Jon e s's character depraved must be under 

a misapprehension as to what evils in life ar e greatest. 

Tom' s s ins, always the result of t emp tation, ar e n e ver of 

t h e soul but a l l of the flesh." 2 The persona stresses th at 

Tom's sins ar e directly attributable to his goo d -natured 

lFielding, rev. ed. (London: Longmans, Green & Co., 
1959) , p. 23. 

2T h e Works of He nry Fielding (London: Gay an d Bird, 
1903) , III, xxx i;-:-
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propensity to please other persons, who, in Tom's case, are 

aggressive women. 

Many critics agree that Fielding's persona fulfills an 

important function, but few concur in their evaluations of 

his persona's moral purpose. Recognizing the narrator's 

function as a guide, Sheldon Sacks says that Fielding uses 

Allworthy in the same way as another ethical agent to effect 

judgments of characters. 1 Although he a dmits that readers 

must be able to recognize Fielding's use of irony to avoid 

confusion in accepting or rejecting the validity of 

Allworthy's judgments, Sacks maintains that as Fielding's 

paragon Allworthy conveys important judgments.2 When on e 

recognizes Fielding's use of irony, however, one also rec

ognizes that none of Allworthy's judgments are valid. I n

stead of being Fielding's ethical agent, as Sacks maintains, 

Allworthy is an example of a man who does the opposit e of 

what th e tol era nt persona says that a man must do in judg-

ing oth er persons. For Fielding, his persona acts as his 

sole et hical agent to guide readers in proper evaluations 

of all characters, including Allworthy. Using a "perfect" 

man's imp e rfections, Fielding conveys the varied qualiti es 

of mankind that make everyman fallibl e and, therefore, 

incapable of accurate judgments based on rational thinking. 

lFiction and the Shape of Belief: A Study Q.f Henry 
Fielding (Berkeley~niversity of California Press, 1964), 
p. 140. 

2 Ibid. 



Consequently, Fielding needs Allworthy, an irreproachable 

paragon of virtue, to portray another contrast promised in 

his " bill of fare." 
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Fielding's persona guides the rea der to feel "compas

s ion rather than abhorrence" f o r the good character who has 

"some of those little bl emishes" inh e r e nt in human nature: 

Indeed, nothing can be of more moral u se than the im pe rf ec 
tions which ar e seen in e xamples of this kind; since su c h 
form a kind of surprize, more apt to affect and dwe ll upon 
our minds than the faults of ve ry vicious and wick ed persons. 
The foibles and vic e s of me n, in whom th e re is great mixtur e 
of goo d , b e com e more glaring obj e cts from th e virtu e s which 
c on trast them an d shew their deformity; and wh en we fin d 
such vic es att e nded with their evil consequence to our 
fa vou r it e characters, we are not only taught to shun th em 
f or our own sake, but to hate them for the mischi ef s th e y 
hav e already brought on thos e we lov e . (V, 26) 

The na rrat or compares a goo d man's bl em ishes with fla ws in 

the f in e st china, in either case "incurable, though • 

th e pattern may remain of th e high e st valu e " ( III, 108). As 

if anticipatin g critics' failure to accept his characteriza

tion of blindly fallibl e Allworthy, who critics b e li e ve is 

patterned aft e r Fielding's friend Ralph Allen, his pe rsona 

says: " I hop e my fri e nds will pardon me when I dec lare, I 

know non e of th em without a fault; and I shoul d b e sorry if 

I could imagin e I had any fri e nd who could not see mine. 

For give n ess of this kind we giv e and demand in turn" ( III, 

l 08) • Although Allworthy errs consistently in his judgments, 

F i eld in g's pe rsona pointedly warns the read e r against judging 

his fallibility too harshly: "We do not p r ete n d to intro d uce 



any infallible characters into this history; where we hope 

nothing will be found which hath never yet been seen in 

human nature" (III, 146). 
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True to human nature, Allworthy plays his role as just 

magistrate rendering judgments erroneously. Before his 

fallibility as a judge is revealed, readers are forced to 

recognize his basic goodness. Using reinforcing rhetoric, 

the narrator guarantees Allworthy's good-nature. Then, the 

dramatization of his goodness upon discovering infant Tom 

in his b e d illuminates his basic reaction of sympathetic 

id e ntification with helpless humanity. In a comically 

moving scene with his maid, Deborah Wilkins, his tender 

f ee lings of compassion for Tom negate his irritation with 

his maid's lack of compassion and understanding. She "would 

hav e off e nded Mr. Allworthy, had he strictly attended to it; 

but h e had now got one of his fingers into the infant's 

hand, which, by its gentle pressure, seeming to implore his 

assistance, had certainly outpleaded the eloquence of Mrs. 

Deborah" ( III, 12). Before long, malicious tongues start 

false rumors concerning Allworthy's warm-hearted acceptance 

of Tom; ironically, they are the same gossipmongers who 

later convince Allworthy that Partridge is the fath e r of 

Tom. Imm e diately, the narrator anticipates the doubts of 

suspicious readers and makes clear his paragon's position on 

fath e ring illigitimate children: "Mr. Allworthy was, and 



will hereafter appear to be, absolutely innocent of any 

criminal intention whatever" (III, 4 1 ) . 
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Always having the b e st intentions, Mr. Allworthy, in 

his s e lf-style d role of sev e rely just magistrate, constantly 

a dminis te rs injustice through his self-assu red trust in his 

un de rstan d ing of the motives of men. 1 Becaus e he exists 

aloo f f rom the mainstr e am of lif e , he misun derstan d s the 

un derl ying motives of other charact e rs and cr e dulously 

acc ep ts blatent lies as truth. Discussing Allworthy's fal-

libility, A. E . Dyson maintains that the goo d man's fai l ur e 

of j udg me nt is cl e arly on e of th e main stran d s in Fi e l d ing's 

moral t ex tur e of th e nov e l. In r e f e rring to All worthy as 

morally goo d but not morally right, Dyson says, "He pursu e s 

hi s moral arithmetic with unfailing z e al for th e truth, but 

h is d ata ar e wrong, so his answ e rs ar e wro ng as we ll." 2 

Dy so n p r opos e s that Allworthy ' s failur e to un de rstan d th e 

motiv es o f me n is b e caus e of his r e lianc e on r e ason as a 

g ui de . Fi e l d ing's "profoun d mistrust of Re ason in e thics" 

c ontrast s with Allworthy's trust in rational thinking, and , 

th e r e for e , f allibl e Allworthy s ee ms to mirror F i e l d ing's 

convi ct ion that a s e ve rely rationalistic e thic cannot sift 

appe aran ce from r e ality.3 Re lying on r e ason for making 

lRonal d s. Cran e , "Th e Plot of Tom Jon e s," in Ess ays on 
t he Ei g ht ee nth - Ce ntury Nov e l, e d. Rob e rt Donal d Sp e ctor 
(Bl oo mington, In d iana: Indiana University Pr e ss, 1966), p. 1 27 . 

2T h e Crazy Fabric: Essays i..!!. I!:.2l!..Y. (Lon don: Macmillan 
an d Co-. -,-196 5 ), p . 29. 

3rb i d . 



judgments Allworthy has excellent intentions and a pure 

heart; however, his severely rational morality does not 

really work.l 

Always having the best intentions, Mr. Allworthy, in 

his far from inimitable way, carries out his Christian 

duties as just magistrate. Forced from his private world 

of n e ar-fantasy, he must carry out his judgment of Jenny 

Jones, who is accused of being the unwed mother of infant 

Tom. At this time he delivers one of his longest sermons, 

conveying the kind of didacticism that provokes Irma 

Sherwood to complain about Allworthy's function as deus ex 

machina with too many judicious involvements to be other 

than a "stiff and mechanical personality."2 Thus becomes 

obvious one of his shortcomings as judge: his credulous 

76 

r e lianc e on persuasive rhetoric in judging the accused. 

J e nny's persuasively eloquent speech convinces him that her 

"r e p e ntance" is truthful and sincere (III, 31). After Jenny 

d e clar e s that she will be sacrificing her honor and her 

r e ligion if she divulges the name of Tom's father, the nar

rator says that "Mr. Allworthy, whom the least mention of 

1A. E . Dyson, "Satiric and Comic Theory in Relation to 
Fi e lding," Mod e rn Language Quarterly, XVI I I (September, 
1957), 235. 

2 rrma z. Sherwood, "The Novelists as Commentators," in 
The~ .Q_f. Johnson: Essays Presented .1Q. Chau~cey ~rewster 
Tink e r, e d. F . W. Hilles (New Haven: Yale Un1vers1ty Press, 
19 4 9), p. 119. 
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those sacred words was sufficient to stagger," concludes his 

interrogation (III, 33). 

One of the most damning examples of Allworthy's mis

judgments resulting from his credulous acceptance of false 

accusations is his unyielding pronouncement of Partridge's 

guilt in fathering Tom. Fielding's persona reminds readers 

that English law "refuses to admit the evidence of a wife 

against her husband" (III, 98). Nevertheless, Allworthy 

blindly accepts Mrs. Partridge's accusations against her 

husband as proof of his guilt. Years later, in the denou e 

me nt of th e novel, Partridge reminds the good man of his 

incorrect judgment that caused temporary yet devastating 

ruin. Guiding readers to view Allworthy as an example of 

other "just" judges, the narrator says: "Whatever was the 

truth of the case, there was evidence mor e than sufficient 

to convict him before Allworthy; indeed, much less would 

have satisfied a bench of justices" (III, 100). 

Another example of Allworthy's credulous acceptance of 

persuasiv e rhetoric involves Square, whose name impli e s 

"rul e " or ,, . . 1 "1 pr1nc1p e. In his most persuasively philosophic 

t e rms, Squar e argues his case against Tom and thus "the 

first bad impression concerning Jones" is stamped in the 

mind of Allworthy ( III, 232). The most damaging to Tom, 

howev e r, is Blifil's use of persuasive rhetoric with his 

uncle. Blindly accepting Blifil's subtle falsehoods, 

lvan Ghent, p. 101. 
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delivered with self-effacing piety, Mr. Allworthy disinherits 

Tom an d sends him from Paradise Hall. His action against 

Tom is based on Square's insinuations and Blifil's villain

ous li es ra ther than on Tom's sins of incontinence. 

Macal list er recognizes that all of Allworthy's crucial 

actions are d ictated by malicious gossip or falsehoods 

defaming the innocent, "who are in fact cond em ned befor e 

they ca n defend themselves."l 

Illuminating the contrast b e tween the standards of his 

persona and those of Allworthy, Fielding dramatizes 

Allworthy's reliance on a man's appearance and r ep utation. 

His failure to see beyond appearances and recogniz e th e man 

behind the mask causes him to arrive at faulty judgments. 

Allworthy's lack of insight into the character of others as 

wel l as into his own seems to be his most pervasive char

acter flaw that, one way or another, ex aggerates all of his 

weaknesses. Like the Augustan satirists, Allworthy fails 

to se e beneath the surface of actions to the man; thus, his 

judgments are usually incorrect. Pinpointing th e basic 

problem, Dyson says: "The on e thing Mr. Allworthy lacks is 

the instinct to smell people's souls. Because h e lacks this, 

all his virtuous striving does not show him where tru e virtu e 

is to be found." 2 Fielding's persona describes All worthy's 

optimistic and, consequently, erroneous view of Blifil: 

lp. 104. 

2The Crazy Fabric, p. 29 . 
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"He saw every appearance of virtue in the youth through the 

magnifying end, and viewed all his faults with the glass 

inverted, so that they became scarce perceptible" (III, 

153-154). Another critic comments on Allworthy's failure 

to und e rstand the difference between appearance and reality 

and suggests that Fielding's paragon "sticks to his self

deception with all the obstinacy of a man determined not to 

let himself see the truth." 1 

In contrasting his persona's norms for judging human 

nature with Allworthy's norms, Fielding juxtaposes Allworthy's 

self-deceptive obstinacy, which causes him to have an unfor

giving spirit, to Tom's good-natured acceptance of the 

golden rule and Christ's admonition to ''forgive men their 

trespasses." Ironically, one of Tom's faults grieving Mr. 

Allworthy is his lack of religion. The good man, almost 

complacent in his own virtue, magnifies th e mote in Tom's 

e ye but, true to human nature, fails to see the beam in his 

own. Many critics comment that Tom attains prudence but, 

through the author's oversight, fails to acc e pt r e ligion. 

Fielding's purpose throughout the novel, how e ver, seems to 

b e his portrayal of Tom's inherent and spontaneous Christi a n 

love for mankind, the most important quality for Fielding's 

latitudinarian beliefs. The kind of brotherly lov e that 

Tom overtly shows in his life surpasses the cold philanthropy 

of Christian duty. One of the dr amatized contrasts between 

1Macallist er , p. 103. 
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Tom's agape and Mr. Allworthy's cold spirit focuses on their 

concepts of forgiveness. Mr. Allworthy's unforgiving spirit 

causes him to wish nothing but harm for Blifil, whose deceit 

has been revealed. In contrast, Tom now minimizes Blifil 's 

villainy in the true spirit of forgiveness. Through Tom's 

rh e torically persuasive implication that Allworthy might 

imped e Blifil's ultimate repentance, his uncle becom e s less 

s e ver e in his damning instructions for delivering Blifil his 

ve rdict but adds: "Do not flatter him with any hop e s of my 

forgiv e ness; for I shall never forgive villainy farther 

than my religion obliges me" (VI, 326). His word never ---
seems to e mphasize his regr e ttably cold spirit. Through 

his cond e mnation of Tom earlier in th e novel and of Blifil 

later, Allworthy acts in opposition to Fielding's conc e pt 

of forgiveness. Repeatedly Fi e lding's persona admonishes 

th e reader not to cond e mn another person. A man's mistak es 

may b e recognized, but the man himself must not be condemn ed 

b e cause of his behavior, which is only an outer indication 

of his character. Fielding's th e rap e utic forgiven e ss h e lps 

a man attain happiness, as Tom finally does. Through 

th e rap e utic forgiveness, all f ee lings of r e veng e or hatr ed 

cease to ex ist ; all injuries are treated as if they hav e 

n e ve r ex isted. Fi e lding's hero does not err by hating a 

man for his actions but rather gains a victory over Blifil 

through his kindness. 
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Furthermore, since Tom Jones is a comedy and all must 

end happily, Tom's forgiving spirit acts as a healing agent 

for his uncle's blindness. Mr. Allworthy mellows and seems 

to learn about the importance of spontaneous brotherly love 

in the same way that Tom learns about the necessity for 

prudence. Perhaps, after overcoming his self-deception, 

Allworthy also learns to laugh at his "favourite follies" 

with the comic spirit. Fielding's persona tells of their 

happin e ss that has resulted from their deepened und e rstand-

ings: "Allworthy was likewise greatly liberal to Jones on 

th e marriage, and hath omitted no instance of shewing his 

affection to him and his lady, who love him as a fath e r. 

What e ve r in the nature of Jones had a tendency to vice, has 

b ee n corrected by continual conversation with this good man, 

and by his union with the lovely and virtuous Sophia" (V I , 

3 48). Thus the narrator assures the r e aders that his 

guidanc e has b e en essential in order to arriv e at happy 

r e solutions for his characters. As Preston says, "The moral 

discov e ry cannot be made through the plot as such," but is 

carri e d by th e commentary of Fielding's persona. 1 

As a writer of a new kind of fiction that has surviv e d 

for mor e than two centuries, Fielding possessed the power to 

s ee b e hind me n's masks and the genius to write about his 

p e n e trating observations of human nature in action. "V e ry 

1 
P. 315. 
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far in advance of his time," 1 Fielding indeed seems to 

und e rstand the deeper motives of human nature, but his 

approach in Tom Jones is that of comedy and his purpose is 

"to laugh mankind out of their favourite follies and vices." 

Throu g h his therapeutic laughter and the tolerant guidance 

of his wise persona, Fielding wishes "to r em ov e the mist" 

o f man's self-deception, to "strip off th e thin disguise of 

wisd om from self-conceit," so that men might l e arn "th e good 

nature to laugh only at the follies of others, an d the 

hu mility to grieve at their own" (V, 263). Margaret Willy 

spec ulat e s that Fielding's paternity of the English novel 

r emains as undisputed as Chaucer's of English po e try. In 

h e r opinion Fielding demands our gratitude "for his candid 

and inf e ctious delight in th e living mom en t, his larg e 

acc e ptance of human weakness; for that generous op e n

h e art ed n es s that defied every grudging smallness of spirit, 

and liv e d in d e fence of all that was honest and human e ."2 

1 Baker, IV, 190. 

2 P . 152. 
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