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Cl11- T ER l 

0 IE T TI O TO THE STUDY 

ntro p.et on 
Man rant th ri t to urv.lv0 nd endur only to 

that bieh s rve b m; any existence mu t be justifiable in 

terms of ti ort to nnki d . 1an , e ng inherently elf-

-centered, c nnot tol r t t e continued re ence of n n ­

t i ty t at doe not contribute to his ell - b Ing. 

T e th ater ha xi ted as e part of hu an soci ty 

inee the v nt of t et oeiety . n as ither a tively 

su ported or po slvely aceepte the tbe t r throughout re-

col'ded history. It i di fieult It to ay ho lon the • • . 
human race ho tndulg d in ome for of ct.ion bich m y 

ea 11 ed dra r A f&T bee a r cord go , m D re di soovere 

executing rit s hieb must olatsed s tbe trieal . ol 
• • . 

T e exi teaoe of t t eater , an exi tenc, condoned 

by s lf- eentered mankind . rau t tber for have a justifica­

tion h1 term of servic to m nfdnd. Bo tb n docs th theater 

erve man? 

This query rnotivotc the present tu Yi the writer 

1Gl n u s. Yor : 
Sa u 1 Fr ne , 1941), 

1 
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1 s e ing n ans er to the qu tion, "Ho oes t t t r 

rv m n?" e tb ter prov id s entcrt nm nt nd 

e t , true; t is ther · not or n uring and 

us -

ore s1 

function to t atrio l r 

t 

Do 

t teal in titution to 

not tb vitality of t 

tiv role? 

I not. foundation of t 

found Jn it educational t tur ? 

th ate r d riv fr om it s du e -

Th education I char cter of the th ater ha been 

Ion re oontzod by theater prof s lo 1 an layman slik . 

Th present study i an atte pt to sub tanti te this int n -

1ble belief nd to ex res the duco iv rvice of t 

et ter human t ater •bi c help " . . • anki d to a nd r-

t oding , to a de per oeial pity, and to a Jder tolera c 

of all tt1 t . life . ul 

The roble em a s study of the theater a o ial 

in tttution tr n ·ttin ultur I 

of corrob o t v illus r ti o 

t eater' uc tion 1 eh cte. 

Pu 

Tb urposes of th tudy 

purpose i to affirm the 

lJo n Ga ner, _ 
Simon and S u t I', 1957). 

it 

ot p at 

Study 

d a pre en tion 

n curr t, of t e 

re t ofold . T rimary 

th t the theater is D 

1.U. atrsi (Ne Yor . 
• 

ti thur ff p ins. 
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eduoativo foree by ynth i zi ·ng th contributions of eutJor-

ities in th fi Ids of th t r nd ed ucot ion. In thi y. 

t e platitudes of t educ ti D 1 V lu of th t eater ca be 

r educed to a ve ity subs to tiot y factu 1 nd illustr tiv 

mater io 1. secondary urpo s of th tu dy ts to autt t1cate 

the hypothesis th a t t e t e t.er i a u iv rsal social in ti­

tutio11. 

Def i niti on tl Tg r 

Tb fo llo iny definitio s eve bee 

this tu dy : 

stabli h d for 

f i ld. 

Influence: "Tb ct or t po of produ cJn 

eff eet i th out pp r nt ror<:e or d i re t 

a ut orit . ,l T' e rit r, for the pur-

pos of t study. cone 1 v tbe influ -

nee of th t c tri e 1 institution to be 

the continual oommunicot i on of an ffect 

upon urroundin el ent y the m t lOd s 

intrinsic o it p culiar c oraoter. 

Drae .: tt herev r and \ b nev r bu ans 

hav p r o r ed beyon the mere strug le 

for phys i ca 1 exi t nee. to od s and rec­

re-atl on and el .. xpression, there has 

be n t e ter in som s en 8 • • • • u2 T e 

11Jebster • s lio C9lleqiat Djotigl fY < 2d ed. ; Sp r ng­
s.: G. nd C. erriam Co ., 19v3 , p. 430 . 

2sbeldoa Cheney , T T eatre (Ne Yor : Longman , 
Gr en , and Co ., 1945), p . 1. 
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th er l a soci l in t tution that n 

ha fo t e in eae r of u n civil-

i at ion; i vitality derive p rtia ly 

fro t due tiv function r,f t e th ter 

T 

i th IC e of I fe. T roug o t t tor 

ll a ro n in t theate-r r fl ction 

of hi xi tenee in contom orery e ti 

nd tbrou t t e.at :r a deep r i sight 

into bis eulturol eritage. 

Drama, as t e term J us in thi 

tudy, r f rs to th liternture of the 

th eat er, t b plays r 1 t ten for and pre­

sented in the theater. of history. 

Tb 1dontitie_ of the th at r nd 

dram are fused, they are interde endent 

b cou "th artistie medium of dra a is 

th th ater."l 

Education tl !!Jl!!.: "Education i the aoqui ition 

of t e art of tb utilization of know-

1 dge. »2 Tbere J ao art to the ise u e 

of kno lodg ; to equire t is art i to 

equi e uo tion . an educates hi elf 

1 rol 
Charles Scribner• 

oo 9J.. 1!lJ!. Play ( · Yor : 
t P• 3, -

Yo k: 
p. 16. 

1 fr or t b ·t i t e 
Ne A erican Li r 

g 
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and oebieves higher self-development os 

be aoquiros knowledge and tlle abi lity to 

utilize this knowledge for t he betterment 

of himself . bis society, and bis world . 

The eduo~t ion of oan. as the tern is used 

bere, implies the :.accumulation and oontin­

uotion by a culture or the elements of its 

social heritage . 

Limltatiop§. ll lli StugJ 

Certain limitations bevc been established with respect 

to this study . The concept of education is divorced from 

strict limitation to the classroom or any typieal situation 

for formalized learning. Education is considered in its broad­

est conno t atioa: that of the acquisition of knowl edges, skills, 

and understandings. This concept of education is applied to 

a.11 people as members of a common world community, limited to 

no one nation, race, social oloss, nor etbcie group . 

Consideration ot theatrical performance is limited 

to the dramatic presentation of 11ternture, excluding such 

theatrical ort forms os dance, music, recitation, et. ceter@. 

Theatrical performance is limited also to live productions 

before live audienccst excluding such media as motion pic­

tures, radio, and television except as incident.al references . 

Of all available ma terial, only those illustrations 

arc used whicb appear to be the most representative . 
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§uryey o 

urv-ey o avail le sou ce~ reve 1 d o tu 

een oon ucted prior to the re ent e \ i ch i 

' i eh 

tical 

ith it . Several stud es, ow er , tere completed ib c con-

ta n inform tion of v lue to th present investigation ; thes 

st ud! are revie ed be l ow. ef'erenees -eonsultc to d ermin 

previous studie r elate or i il r to the pre nt tu y n-

clud "T C talogue File of Tll es and Dissertation Vil -

ab le at th Lib r ary of t c Te o an • University, Denton, 

Texa , " • n Index of Gr adu te or in Speeeb,' 1 nAbst r ct 

of Th ses in t e Field of S c ch, t12 and '*Doctoral Dis rt -

tions in Spee h : l"or,s in ro re 11 3 

Daniel S artakus remp l explo-res the r lotion ip 

bet en ebon i eonce ts of th the ter and th olitic 1 , 

economic, cient i f i e, r li iou • aud social oo eept of va r-

iou soci ti The study i 1 i mi t e to t b e t beat r o Eu r -

ope an oci ti es tro the lddl 

vie of a coll ctive society f 

ges to t e pr es nt ; the orld­

ho •n in e eb pe r iod as 

1Fran 1 in B. Kuo r. 0 n Index of Gl"a uat for in 
s eh ,t1 su graeb @, Vo l . 1- X'V ( 1984 -1951>. 

Sp el , ' 
tract of Th s es in the Fi ld of 

___ ..... a.-.i.__...a.._, Vol • I - V (19~4 -1951). 

I 01 s er ti on 1 o pe ch : 
'o .....,.......,_, :.,;.=-.::.~~~• Vo ls. I - X C 1934-195 1 ) . 

4D n 
to Art nd to 
Pre 11t" (un 
U iv r . 1 ty of 

l S art u 
the Socia 1 Or 
b I i & h d Pb • D • i 
Illinois . 195 . ) . 

1 , "he TheatTe in Relation 
from tile idd le Ages to the 
ert tion. Oep rtm nt of S cb , 
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illu tra d by t tbe ter of the respe tive period. T e 

r flt st dy differs from mpel 1 s tudy in that Kre pel 

r lates the th ter exclusively to rt nd to the ocial 

order , •hereas th re ent study pbesi e tbe education I 

ct of the theater . The present study 1 i iler in that 

mph si is l c d on the relation hip of tl1e theater to the 

period in whic it xists, xpr Ing aod reflecting t e 

culture of tb time • 

Fr nk tein1 ertieulat s a phllo op y of the th ter 

e ting i D Christian- De ocr t eommon,\le 1th and establish s 

cr1teri for 1 u at J ng or k of t beater bot art and 

usemont . St in x r sse ti o belie that th ploy teae e 

i e en.se that experienc te . c es, rat er then in tructing 

morally or intell ctually. re e t t udy, ilc e 

ti lly differ nt in p ro e , as been en fit d by St i • 

1seu ion of th t eater n art . 

Jan llod s cConne112 illustrate t e v l ue of the 

teacbin of usie in bettering lnlornation 1 under tending 

nd lessening rej udicc . The o t succe tu 1 and rman nt 

le rning result fro n ap e I to inter sts and is achieve 

y t. e relation of material to b leornf)d to ome aspect of 

lfra k Stein, » Philosophy o The t r in a Christian-
o · oeratic Co on alth fro ic Crlteri ci be Dra n to 
Evalu te Work of Theater oth a FJne rt and an muse ent" 
(un ubliabe<J ,· ster' th si • D p rtmeot of Speech, Oniver ity 
of Denver, l 955). 

2Jan Hodge cConnell, 11 Te ching Intern tion l Onder­
t nding Thro h usie" (un ubli ed tlaster ' The is, Colle c 

ot Education,. Texas \·o . n ' University [ form rly Tex s State 
Coll e for Wo n) , 1953). 
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eCo nell 111 sirates th a pliea -

t ion of tb principl to t e chin of intern tional u d r -

s nding t roug t e fin rt • pecificolly mu ie . cConnell 

oints o t tbe volu of uid ee in develo ing n ppr cl tlon 

of the masters of tbe art i th s appr ci t.ion asst ts t e in­

dividu l in findin tbe h r b at of a n · tion o o race. 1-

"though it de ls e elusively h the education 1 medJuc of 

mu · c, cCo e 11 's study has been of vnlue to tho pre ent 

study beeau a both mus c and tbe tbeoter are art for s throu h 

1hieli international und rstandin can be fo e d. Both c-

Coone 11' tudy and the present study cons der inere din -

ternational unde -st nding to be one of th ba ic goals or -
cation. 

l, lloui e LoL Bar nl st te that t e ta k of educatin 

for internat i ona I understand n goes beyond t e confin o 

mere fo mal nstruction. To und r taod eoples of the ·orld, 

it is neces ary to learn tors ect the 1 

n ork it th 

o nt of others, 

nd to learn to to le rn to cooperat 

en e thei feelin nd emotion lt ough d ellfng xolu -

ively on the rese tation of mat rial t increase intern tional 

understan ing a tis can ccom 1 shed n t e ossroo . the 

hilosophy o the value of int rn tion 1 understandin9 e -

press d b Barre is s i i l r t t b t of th ·r tor of i 

resent study . 

1 i - 1 o u.1 e Lo B r r () n , "Too c b i n g Yo u t h road er Co -
cepts of Inter ational Onder tending" (unpublished Master's 
Th sis, College l)f Education, T xa Woman• Univ rsity 
( formerly Texas State Colle e for \fornen ) , 1951). 
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Loui e Benderson 1 c o c nt rates on e achievements 

i int~rnational ~dueati on t r o• h the Uni t ed t te Ecluca -

tional , Sc ientific. nd C ltur 1 Orga i za ti o . Of inte,..e t 

t o the ,rit e of the resent tudy \:ere He d e r on's revie · o f 

the la~e of int rna i onal education i n society frot the Greek 

ti me to tb pre nt and her summary of the a ctivi ties of the 

Internatio na l Thea t er Inst itute. 

O,-gani i48 ti on il the S$9dy 

The follot ·iny olH1 pte rs present tile concept or the 

th ater as a social institution in the r o le of an educativ 

force. Prior to the investi gat ion of speeifie educational 

areas of the theater, a concept of the theater must be estab-

1 i shed. T is is the purpo se of Cb apt r I I: to present a 

1.1;orking cone p t. of the theater. First, tbe theater is de.fined 

as an art. Secondly, consideration is iven to the theater in 

a sociQl context. defining the theater as a social institution 

and illustrating it. as a reflection of tbe times in bieh it 

exists . Finally. the concep t of the th at r as an educative 

force is presented, emphasizing its influence in increasing 

international understanding. 

Throu b t be rese ntatlon of illustrations from dram ­

atic history, Chapter III examines tbe specific area in !bieh 

!Loui se enderson, "International Achievements in 
Education Through UNESCO" (unpublished Master's thesis, Col­
l e of Educa tion, exas oman ' s University [ formerly Texa 
S tate Col l e.e r Wome n) , 1951) . 
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the educational impact of the theater is most apporoni. The 

tbeotcr is analyzed as an educational medium for religious 

instruction, for establishing and supporting social custom, 

and for enriching cultural and intellectual climate . 

Chapter IV presents the theater as an educative force 

in the modern ~orld. The study of theatrical history and 

ploys of past eras tends to clarify the cultural heritoge of 

modern civilizations. This chapter also includes a discussion 

of those theatrical factors opereti ng 1n the modern k'Or Id com­

muni ty wbicb enhance international uuderstending . 

Chapter V serves to summarize the major aspects of 

the study, integrating these into a definite statement estab­

lishing the theater as a social instituti on ond justifying 

its existence as an educative force . 

summary 
Chapter I has presented an orientation to the present 

study . The introduction to the study stated the need for an 

existence to be justifiable in terms of its worth to mankind, 

thereby earning the right to endure. Elaboration on this con­

cept revealed that the theater, having existed throughout 

history, aust have suob a justification. It as suggested 

that the justification of the theatrical existence is to be 

found in its educational eharaeter. 

Thf! statement o! the problem wos presented as: the 

prob lea embraces a study of the theater as o s oeia 1 institution 
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transmitting cu l tural heritage and a presentation of cor­

roborati ve illustrations, both past and current, of tho 

theater ' s educational character . The following were stated 

a s t be p u r po s es of t be st u d y : to a ff i rm the hypo the s i s t b a t 

the theater is an educati vc force and to present a concept 

of tbc theater as a universal social institution. 

Defini tions were recorded as established for tbe 

terms ,.influenco, 0 "theater ond its drama." and "the educa-

t i on of man • 11 Lim i tat i on s of th o study were i t em i zed a s 

J nel uding: education considered in 1 ts broadest connota -

tion and as applicable to all peoples ; theatrical performances 

limited to the live dramatic presentation of literature before 

live audiences ; and the use of the most representative illus­

trations . 

Sources utilized in the researeb for pre-vious related 

studies were enumerated. Related studies by Krcrnpel, Stein, 

McConnell, Barron, and Henderson were reviewed. 

Tho organization of the present study was introduced : 

Chapter II to p resent o working concept of the theater ; Chap­

ter III to present illustrations of tho specific areas in 

\ei1hicb the educational influence of the theater is apparent; 

Chapter IV to present the theater as .an educati ve force in 

the modern world, emphasizing its opplteation in international 

relations; and Chapter VII to present a summary of tho major 

aspects of the study. 
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Chapte r II presents and analyzes a concept of tbe 

theater as an art, as an institution in a social context • .and 

as on educative force. 



CB TER II 

C0NCE T OF THE TfJ .. AT ER 

Introduet on 

Th purpo of Cha p ter II ls to _ t b11 a efinitiv 

concept of t at r of the theater. Th t 1 at r n . • • a 

b po er 1 1 tluebe on h man civilization for ov r 500 

y rs. 11 1 It c n ea u d t t the t ater, xi tin o long 

and exertin 0 po erful an i fluent • ust be a highly com lex 

or nis . T i C apt r i n attempt to X min th Cl l X 

natur of the t ater, to investigate t . . . any tr nd 

hie are ov n into th lb r • • 112 0 f t theater. 

" due iton, ociety. tbeatr -- thr e great branches 

ot t tree of n. . T e t ree thlo s ere closely inter-

r lat d end . they erve to nourish one another ... 3 This 

state ent by Dudley Nichols introduces the organtzat.ion of 

Cha pter II, in hicb the theater, soeiety, end education re 

o n to b closely inter-related. The nature of the th ater 

1 present d firat i terms of its identity n art . S condly, 

lFr bitin , .J!. IntrodufSlo 
( Ne Yor. : r and Broth rs, 1954 , p. 5. 

Theatre 

2Ga n r, Q . ill.- . I~ xi ii. 
'l 
0 Dud1 y ·tehol , " b -eatre, Society, E uc t.ion," Edyca-

;t J on § 1 Th t re Jou r L Vo 1 . V I I I , No . 3 ( o c t o r , 19 56 ) , 
p . 179 . 

13 



the theater is di cu s d a 

the society bieh nurtures it. 

1 

ocial in titution refleetin 

inally, he correlation be-

t en the theater and e uc tion is analyze . 

Tile ThepJel'. .a_ !U!. ~ 

It is n aekno led ed feet that for very authori ta-

t ve definition, tber is a oppo in academic lin of tbot1ght. 

It is not feas ble, therefore , to advance an unimpeachable or 

irrevocable definition of the abstraction, "an ar . If It i 

o .ible only to state tb def n ·ti on ad anced by ev ral 

aut o itie , to relate the t ter to thes , and finally to 

formulat a concept of th tbeat r as an a t. 

An art can be defined as that 1; ,bich i ae th tie in 

principl an compounded of kno ledgeable kill and ta teful 

t c nique. 1 This definition requi es that n art posse s an 

ae thetic quality, that t be a " ... creation of beauty, tb.e 

ex re sion of thought or f elin in a form that seems beauti­

ful or sublime. 02 Theatrical art has be n t rmed one in hich 

t• . . . spiritual light illu iuate human living,"3 thereby 

making tbe play a dramat i c ex ression of human thou ht nd 

feeling hich ratifies men • s de ir for eautiful, s iritual, 

and sublim x erienoes. This indicate that the theater 

---'-· _. _s !i!w. Col lgoiate Df ctionary. il• .£11., p. 50 . 

2 ill D~rant , Th Storx of Ciyilization, Vol. I: Our 
Piiental ll~rit:as;e ( York: Simon and chu ter, 1954). p-:-i3. 

3cb ney. o. W.•• . 1. 



tho e thet c r qu re nt of au rt. 

he fo e oino efi ition r q r al 

l 

bot n art e 

th re ult of th opplicat · o of kill, t te, an technique. 

Th co bine 

po Sible th 

i 11 of l ri t, net ors, d tecbn.t el n oke 

UGCe of a y t triosl v ntar . Thi uecess 

depend o-u their selective t st.e and tb ir a ility to employ 

ood theatric l tochnJqu . The t eater, the"t'efore, qualifies 

s an rt i t e rm. of t pp lieation of i 11, ta te. nd 

't ehniqu • 

In a eond definition, ork of rt ro thou ht o 

as" .. . 1u an perieoces tr-a late into orms th t " ap -

re b nd th ro u b o r en a . 0 l Th the at r 

of art i p l.l . d in t i definition . Tb 

et: t e crit ri 

ubJeet att r or 

content of 1 i pr nt tbrou h th actions and r ct.ion 

of the ch r ctor round ~ ho the plot revo lv The tr.teal 

erformance ar dos i gned to pp al to th n e of Si t 

and ound of tho audi nc • t i seen on Dd ard fro t e t 

stage onv y the meaninv of t play. Th tll at r, there-

for t can be termed an art b it pre llt bu -an expcr-

ience to tbe visual and audito 'I DS s 

third definition tat cs that an art .. ... can be 

thought of a a re totooent. of n exp.erienc i on rt f 

life in terms of notb r part o-f life. 112 ere, gain , th 

1Mel n Gardner, ~ T ( 3d o . , et 
Yor : Ha rcourt , Er ee, end Co . 1. 

2stark Young, !fl!. __ T ___ ( Ne~· York· G orge fl. Doran 
Co. , 1927), p. 26. 
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theater oan be defended as an art : it presents life ' activ ­

ities and experiences in terms of a taged per form nee. 

"Theater art i that one of the fine arts who se media are 

h u a D actors and t b stage • " 1 On t -b e st age a n a et or b a t h e 

po er 11 . to reveal. To move in the patte rn of a great 

drama, to let its reality shine through. There is no greater 

art than this. "2 

Good t h e a t e r • b e i n g t h e '* • • • a r t \· h e r e a 11 a rt s 

meet , 03 is much more than mere entertainment. It is the most 

personal of the arts 4 and the most human of the arts. 5 Because 

of its personal and human qualities, the theatrical art ful­

filis the requirements stated in a fourth definition of art: 

n rt reaches cross the barriers of time and space . It pene ­

t rat e s the b a r r i e r s of creed , race , and n t i on a 1 i t y • 11 6 Ber e i n 

lies the pe culiar po er of t.he theater as an art; the th ater 

appeals pa rtially to visual sense and thus does not demand an 

underst nding of language . This enaibles the theater to reach 

1Cha r 1 es . Cooper, Pr fa ee 1.2. Drama ( Ne York : T e 
Ronald Press Co., 1955 ) , p . 11 . 

2Robert Edmond Jones, The Dramatic Imagination (New 
York : Theatre rts Books, 1940, p . 28. 

3cheney, 12£.. fil.. 

4walter f err, '' dventu res of the Mind, 20: Wha t Ai ls 
the Theater?" IJ!!! aturday Evening Post (February 7, 1959 ), 
p . 99. 

5Cheney, o . cit., p. 540. 

6w1uting, fill- ojt., p . 6. 
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b ond the r ier · of · rti d, r 

i uman exp ien e nd human emotio 

, and nntional1t to pre nt 

to 11 eopl . The tri -

1 art, th r for , can b id to have univ r al op e I 

bee u e it can eo vey m~ nln to 11 people. reg rdles of 

r eial or n t.ion l barri r • 

nother pect of t o trie l art i its ortr yal 

of mao ' thou ht and ac ton throu bout i tory; o pl y r fl ot 

the occurrence and ttitudes f th oci ty n lhic1 on or 

·bi Ct 1 t i ritten. Thi pl ce the t ter i the orti tic 

r aim becau e .. 

a e. '' 1 

' itllin 

formal histo y 

all the art reflect the mod of t eir 

the hi tory of the the t r can b fund r> n-

of man ' life a d tbrou t llrou b t n 

ena ling the theater to oe · t tho de ands of 0 f"n l d finition 

of art: •• e h story of an 8 t 1 a bi story of 0 t t 

of ind and n rit. ff t) . 
Bas d u o t be for o i n i 11 us tr t J on of th th t er 

inter of v rious definition o art, t co nee t of the 

t eatTical art as e t bli or thi 

the art hie re ents uraa n x eri enc s 

s nse tbrou b the di of actors and t 

tudy can b tot d a : 

an a • al to t 

t e, w iob re -

f Ieets th bi tory of man nd the eve lo eni of l tt oug t, 

and bicb is based u on t 

lGardn r, .!Jul . .tl.,l. 

2Young. J.li.. cit. 

application o the princi ples of 
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aesthetic t ought, k·11. ta te, and techni ue. 

s an artistic m diu • tie thenter xi ts ·it in a 

social n i onment 

of he t eater in 

Th C f o I lo ¼ in O p g . pr 

sooial context. 

~ Tbcotgr !l Social Cont 

nt con:ce t 

" . l'bat ort or what institution as r fleeted 

man ' soul o d mi d more thorou h and ore faithfully than 

the theater ul The conce t of th tbeat r a an art bas b n 

the subject of the foregoi di us io ; t th abovo stat -

ment impli s that th th ater i mor than on art . Theater is 

ela sift d as an inst1tutio t at reflect m n's soul and mind. 

The urpose of the folio in pa es is to cstabli b tbe theater 

in oc al cont - t, as a social in titution and as a efl c-

t.ion of the society in hie it exi t . 

To consider tb the er in a oc1 l cont xt, t o ba ic 

terms must b d e f i n ed : th e t rm '' e u l tu r • 

"Culture i the continu ,lly cb n irJ 

be avior and tJ1e reduct. of l rned beh vio 

tude , values, Jeno ·le o, nd mat rial obj 

s n r d a od tr o rn i t t ed amo n t Il 

s . that e oc 1 x dl o I e h i c 

l 'iehol 
lexander I. N 

e r of 

nclude 

nd ~ 

t 

(in 

ts) l 

oe-i t 

DO lo 

2Jo n . Cuber. s : _ ----
( 3 d ed.; Ne YorI : ppleton- entury- c 

ociety. " 

rns of learn 

luding att1-

ic r 

tt2 Cultu r e . 
e, lie , 

56. 
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bit 

ae .uired n emb r f 1 t 11 1 C • Cultur the c r.iu -

l i creation of m n; a l o h due , ach! vements, 

s :ills, val 

tu l horit 

e li f , nd u t r · cl d d in the cul -

t at i pa5s from en r tion to g n r tion. 

oc:t ty i N group of ople ·ho h ve live 

to . ther lon enough to be o e or anized nd to cos sider th m-

elve nd to b con idcred unit, more or l s disti t 

from o her units. 11 2 They live tog ther and beeorn org-

ni .. d becau c tbey hare e o o D cult u r • Bes id s t QU 1-

ti of vin lived togath r n bein a or aniz d grou , e 

oe · et.y i a g rou for hom n 

cul tura 1 ac i evement occur : 

y ho tile tx- n ission or 
octety i t e org nl z d roup 

ol peo le ". . . i·ho enact a cultur ."3 

T Tb eater s 0 s O C 1 Q l In t i t u t i ll 

rou· o peoplo "; o e e organize, nto a soci ty and 

who enaot and tran cit cul u u t vo some system t t aid 

in th coll etion, pr ,ervation, nd tr n i sion of tbi cul-

ture. This is the function of a ocial t.itution. social 

institution i d fined a " . an abstract nucleu of v lue 

centering ro nd so . e segment of hu. n 1 ~ fe . 04 A Social 

1Sam el Koenig, li)D 
obl , Inc., 1957). p . 4 . 

nd 

2cu e ~ () _ • .£!1, t • 68 • 

31 . • 

4 I id . , p • 4 39 . 
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n t tution :1 

i ty of oei t 

fol ay • 1 

urt r defined s a vital intere t or aot1v -

b 1 e i urround d by a lu r of ores or 

r re five prim ry D titution of oct ty: 2 a 

sy · of t m ly life, sy te of ov rn ent , a y te of 

conomio , a y tem of eli ion, and y t of educ t.ioo 

Tb r -r cert in characteristic co mon to t s sy t ms 

hich r sult i t ieir elassifieai1on as soei l il'l t1tutions. 

It i the contention of this tudy that the t eat r eets 

tbes sa e r ~e nt&, and hot ·t c 1 be d signate 

ocial - n titutio . 

An cxa n tion of th s quelifyin cb acteristie 

be •ing it tho e th t can be i ol tcd fr m th ore oin def-

initioo of oeial in t·tut"on. First, octal institu~ion 

i "nueleu o v lue . •• T v lues of a oei ty or reflee-

ted in its the t r: those things ~hie are dee d 1 portant by 

the me ber of ociety ere accor ed ro inent focus in th ir 

plays. The 1 y of history contain rep t d ref renoes to 

curre t oci l qu tio s since t teat ha rved as 

fo u or xa . nation nd discus .ton of oc1nl volu s. C d-

1 , a o c :i e l 1 n t i u ti o i c n t e ed r o u n 0 seg nt o 

h UCl h l i c. T l vid nt in the i st of family, ov-

ern CODO s reli ion. atd due tion. Tb t ater is 

1 oenig, o . ill•• p. 69. 

2cub r. o • !JJ.,1 p. 452 . 
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centered around an equally vital segment of buman life: the 

aesthetic and intellectual exprcaaions and the recreational 

needs of society. 

A third quality of a social institution is that it 

provides a method of transci1ttino the cultural values ot a 

society. Religion perpetrates its own doctrine and ritual; 

education passes on the acoumuloted knowledge and skill of a 

civilization; government and eeonomie systems are transmitted 

by a continual utilization of their pr ocesses ; the family ls 

tbe basis of behavior and value leax-ni og. Within tho 11 tera­

ture of the theater is preserved tbe herit age of values, ideas, 

aod thought of a society . On tbe stage. the values ot o 

society are enacted io viaible and audible form. Again. it is 

found that the theater meets a requisite of a social inGtitu­

tion: contribution to tbe transmission of cultural bcr1toqe . 

A fourtb cbaractel"isttc of a social institution ts its 

eternal choracter, its indestructibility. There has existed 

no society whicb has not had. in one form or another, systems 

of family life, religion, edueation, economics, and government. 

The systems cay vnry 1ntarnnlly, but they are always present. 

l'bi1 is true of the \heater also; "tboatrical performance has 

been virtually uninterrupted since ancient times."l There is 

an indestructible quality to theatrical art; it continues to 

survive des pi to any attempt to dostroy it. "No man, no r woman 

lcassner, !!Jl.. s!l.·, l, xiv. 
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i th r, h ver been ucce ful in f !ling th t e t to the 

po nt f -king it t ad."l "'be et r al qual ty of a oci l 

institut:lo i oxbibited · y the theater; "tb tbeat r i 

es nti 11 

final cboraet :ris ic of a oeial in t tution is th t 

erv the eeds of " oci 1 1nstit t o 1 

vit 1 ·nter - t r ooi ty t ot ta e co er t fo a d i.s 

ut to o _,. to se v t e e 0 oei ty . .,3 Tb contc tion 

o thi t. dy . fl t t t t er I rves n educative f ctio 

for an . J. ere s re , ho e v r , o t -er n of ma t at re 

erved by t 

tellectual. 

T 

astivitie 

and com nc 

be ter: ious, soci l 

itat1ve. ide li tie. a d "the 

th ate o 1 1 ted 1 t tu d 

o! man, in bi eed to expr ss 

it . bis God • T e t t ha 

hi 

st bet i c a d in­

d for umor. 

otal reli iou 

elf el igio sly 

its tt be D-' . . 

in 8 in th itual and c~remonies and religious act V ti s 

of ri 

related 

of dr 

or t 
. xv. 

i i n. u bro 

th t e ter ' it 

a i C rt inly to 

1c1 yton 
Donry olt 

gbo t l is 

i tioligiou 

fou d in 

..., o nig, m,. cit. 

V lop e m n eor-

xperi l'l0 . Ou C use 

the p uit of im t lity 

( 1~et 
ant le, 

nraet le o an aad l 'illio 1 elnit , T L v1 
~ (C 1 ood Cliff , e: J racy: Prentice- Hall, Inc., 
1955) ~ p. 5 . 



\ b ch b n the d vo rin a 1 0 

ni .. 1 
• 

r is a " • . . ua 1 nat. ure 

!yin r m ic xpres to • call it di 

rel giou d ool l, 0 iritual nd 

tion to t e religiou ne d of an tit 

f lled t th te t ere ar oe 

n f om e 

to the impulse 

i nd ha -n. 

COD'JiV cl 1. .. 2 

t partially 

l oeds tbnt t 
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gin-

undel'• 

or 

In addi-

tul-

theater sati f i D a created tbe t eator to Dl'OV de 

oc al cont i ith bi f l 0 0 Tb t e t r ac l ys 

oc1 l func 1 ' . to nit eo le i a sh red e , erienc 
.... 

''"V . 
t eate ' s vice 0 ' e t etic and 1 toll ctual 

ne ds of n is r b n. hit n • .. 

. . tre its p l n IWO level . the 
ae t tbe 11 ctual . On the a sthetic l v I 
t e . . . m it oontributi to th e -
tion s of n and to bis bun er for the beautiful. 
On • 11 o l 1 v l tre ndo roportion of 
tb e est id ev r x ress d y n hove b en 

s in dra t,i c form~ 

t n ' 1 nt 1 urge to imit t i r c gni z d in the 

t e ter. UT plea urc 1 it ti g d \ hi got r i i 

tate h de elvili ed n rite and et play • and ga her in 

crowds to nj oy t 1 ter. 5 Thi i t e " eternal . . • 

1 u Dr mo • '' ;.C:.x.~~~.i;i.:..~ 
Am ric na Cor . , 1951 , 

r i t Q D n i e g • V ( New York ~ t he 

2ch n ey. o • .£11.. t • 1 . 

3 i e o 1 s , lll. ill.. . . 179 . 

4 bi ing, 

Sna cGowan and 
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d 1 e ot e C tc c in· , .. l a n ed ie t 

ully r 1 z d thro g th the trieal e iu . 

t e t er prov 1 es n u t. l t f o the hum n d 1 r to 

d ·e m, t one el s thin ot e · h n he unda 

actual y f t nt. 

f tio re div ded o 
conomie, poli tieal--they also h v 

o e the Ives in a mak 
nts life tbey ioul 

Bll ' n eol , i d ca bis po -

tr y d • 

e 1 

r i l ly 

s b on e tabl1 siled t 

g d b t eatr c 1 perfor anc . It 

t e > ys and t e t ater ". . . 

roost pro int ·at ith !if' re tho ·e d d e ted to 

the realiz tio . ot a t e-long e Cl of f eedom, 
. di-

vi u l an oc a 1; ot j a t e hie . mplie every f rm of 

equa 1i ty • ud of human brot erl10 d. \hfch me ns peae "3 

r need 0 D C er d to by the theater is the 

elements l ed or l ughte . The tb a r, ri orily t · ro b 
I 

com dy form. 1f k~ it eal to thi uni versa 1 and . 

ti le s uma in tinet~ ,. 

C nter around . set of V lu ~ oviding 'l ·Y of 

1 I id , p. 53, 

n ta 
(Boston: Lit 

31 . 4 ... 0. 

4 11 . 171. 
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trensmitti g cultur l herit ge, oss in 

actor. and r i ng b i c o d of m Dk ind.. t 

t e qualifi tlons of oei0l institution. 

n torn 1 

theater me ts 

The t c t r. 

tberf:lfore. c n be ceorded its pl oe O • 

aeon ot er institution in a culture. 0 1 

. as an in tltu\i on 

Tb st bli hment of t theater as a sooia I in ti tu-

t ion. bo ver, does not cono lud o di · cu s ion of tb th at ,er 

in ocial cont xt. Sue d cu ion u t. include con-

sider tion of th theater a a reflection of the society in 

which it exists. a veritable mirror of oeiety. 

Tho T eater as a Rel l otion of Soci ty 

A irror is defin d a II t at t hieb giv > a true liJ e• 

ness or i e, tt2 The the t r pr erve in lt dr matie lit-

erature a likenes or ima e of its cont oro y society. The 

follo i g ge illu tr te t e concept of t o theater a 

0 soc al irro?"" in t o 1.i;ay : b d Ii eation of t four 

congtant actor of the theatrical inst tution, eaoh the 

result of and a refl etion o tho oei ty to t ieh tb tbeo ... 

ter operat and by a discussion of the various social fac -

tors of any era \hich nflu nee nd are re lected in tile 

theater of that er. 

1Georgc n. ttTo rd a Theatre for Our Time," 
Education _______ ..................... 1 ... Vol. . , No . 1 (..iaroh. 19 8). 
p. 1. 

p. 537. 



It i societ 
in tu n t e th oter 
g t the t t r i 
can b anything, n 

. b l t to b . 1 

·ch hap the theatre. just 
hapes sooi ty. Every soci ty 
nt nd serve Tb t. e r 
ill be rt,yt !n , its society 

rcciprooal rel tionship b t , n tbs th t r 
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d There i -

oci ty Th oci ty to , tch it exist et rmine t e for 

t t t e t eat r 1 i 11 u o 1 n ny vo p riod. Conver ely, 

th 1 fluenee of t1 t' t r erv d s t e ociety ich our-

tures it. theater ein that , ich is d ir d and dema ded 

by oei ty, it u1t re 1 et the id al , stt tud • t ou ts, 

eli f • nd or of th t oei ty. 

T e r !1 e iv c ar et r o t e t eater 1 not static; 

it is le :Ible, dju tin to the rt i cu 1 r ooicty and ogo 

in th1c i exi s. t'tL f oves and obang s, nd the theater 

move d c ng itb t. 02 Throu t literature of the 

t oat r, society o 8 $ ec;ord d i-ef 1 ct ion of it olf 

in its varfo s stage () dov lo ent. 

Not 0 ly is the i rror•l 1 qu .11 ty of th t. 0 ter 

flexi 1 on. ; it is a ult,i- nclu iY on . lcost 11 aspects 

of soc! t ar reflect d tn th t ier ot t at oc1 ty. 

• • I an it tion of lif t e th ter ventually embra 
' 

alraost ever t 1 g 't t lif embr0O •••• u3 

l i ol , !il· JU.1.., p. 189. 

Jones, o . .ill,., . P • 

• ' p . 3. 



27 

" 1 y i tory devi d to be pr ented by actors 

on tag b fore an au i nee. 0 1 l th this tat em nt, Clay-

ton amilton lnd!cate that ther ar four constant factors 

of th t. atric 1 institution, t ay rig t an hi lay, 

the sto e or pl yho , t e actor (a), n th audi nee. Te 

nature n st t r of t 8 four taetor vary tbrougho t 

t catrieal bi toryi t ey are, bo v-er, ah ays pre nt. They 

illustrat th ocJ l ly re lect ve eh ract r of tie theater 

becou e t o o and/or the ature o the play, t e playhous 

the C or. d the udi nee are irect e ult of th oeial 

environ.cit ill hich the t eater prcv 

T 
thee 

n r 
H 

dram ,tist i t most i ortant t'igure in 
e al th ater t th at r th t outla t one 
tlon only, th t goe on fro · och to e oeb. 

iv e t e th e ; and be c r at t be t b em i n 
of life. Of all the arts of ork of art 

th er. i afford t c closest and o t 
ly grounded a pl1c tio to life.2 

The play betng the o t ecur ly roun e ap li ation to life 

in the he tar, it tollo that th lay elo ly r fle ts tbe 

life o t.h er i od i n w i ch t be th t r i u tain d. The 

play o h tory retleet tb culture for 1 et1 they ere 

wrltt n. 

fl ct 

e motion and poetry ot aneient Gr ece i re-

in tbe or of A eh lu , o o-el s, F.uripi es, an 

rf sto h n T con u in i t rest o Roman oci ty in 

1 ll m J 1 t o-n , o • o i t . , p • 3 . 

2 o n . ;,_. f-1.. • p . 16 . 

' 
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vulg r!t 8 d lovi h e t cl as catered to by th R n 

ploy, ri ht . Engl! h p nsic i m s vid nt i the p oys 

oft e E lizabeth n eriod. Con or r dra mi ro 

modern cone r th r li nn ye olo ic l inquiry 

The p l ·, ee tr 1 co ponent f th the trieal in _t · -

tution, .irrors tbe ttitude n ore of th ociet t r 

wh icb it i ritten. T am ref! ctlve quality is inhere t 

to th o tb r f tors of t t t r. T t e t r s ff. • • 

first tile i or the att r that 1 .8 to e expre · d in this 

p rtieular dium t C 11 t rt of t tb at.e-r. Tbi 

mediu i t --rn consi t of a nu r r ot er .m diu th t. c om-

po s J t. . nl T ot r di include th playhouse. . . 
the actor. an th audien ce. 

Th physic 1 t eat r or tbe pl y ou e 1 ys a 

foll d t; diet te f corr nt soei ety. T Gr ·th at r 

ns t fi l evolution of th dancin cJrcl i si ultan ou ly, 

it ' i c o r o r ted ·it t t pl . Gr k pl yhou e, 

t cro"or t r fl ct ed t rtl tic nd :t"eli iou sp ct of 

Greek cu tur . Th sho y of 0 n pl yhou cs 

t e out ro ·t of 0 n ps. ion for 0 to atiou isp lay. 

T edie 1 lay OU 6 t bureh ore ' ex.bi bi ti t e 

r e li iou eonnot tion of diev l dr Th i d Jg- f 

th Eli2 bethan th at r 88 a odi.f i d inn- y rdt r fleeting 

the socia 1 et ti n of d r Q thin tflat eriod. lode rn 
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e _ir of 

conte or ry soci ty for 

tions and ction . 

re ling examination of ~otiva -

"The tb tre b ildin follo s th curve of civili 

tion . "1 The tage · o develo ent of the bys.ic 1 I ant, 

the theatrical pl yhou • reflect t 

the ociety in ach period. 

lue and int cre t of 

urn n medium by ·hi b the r ma 

t ",, r . 

0 The actor, th 

lends vi vidn I int u i ty I 

The actor, the fore. mu t dee 

nd hum nity to the 

an e e tia I 

elciil nt of th theatric I institution . Throughout dram tic 

history. t e t tit u d 

reflected in the tyl 

of current soci l thou ht h v be en 

n tatu oft acting rofessi on. 

ct J ng ty le a co curred 1th tbe emands of oc i ety. 

omba tic 0 tory r i ti re 11 m 8 b en dopted as t ch-

niqu nd ppro ch y tb 8 tor in re on t o tbe diet.at of 

social al and th m nd of the aud ne . 

Th statu of the actor al o h s r efl cted 0 ial 

climot . T Grc s I 8 thet1c 11 int re t d i the aot 

and vlt 11 eoneerned with the acquisitio of k o,ded e, 

accord d the actor n honored and pri vileg d octal stat.us a 

medium for iop rt n thi coveted rt nd 1 dom . Th Ro ns. 

unconc rne ith art and -- is om e ge, r leu tod the actor to 

le eneyt ll.l· p. 3 . 



30 

the lo ~ t. oolal tr ta. Te ctor in rly mediev 1 

t eate ~ ere pri s , reflecting t e correlation of the 

church and the th at r. T e eter a been honor d y ov-

ern nt nd on reb • d be as be n • bunned by society 

collectively; t e aetor as b en called into s rvie by the 

ehuroh, ·nd e ha be n alternot ly xeommuniceted; t e actor 

has been ervant to th t tie and m ntor of ann r , and he 

ha been nderer to c n ' gros e t ap tit.es.l 

Tbe fourth eo st nt of Ure tb tri e 1 n i ty, p rhaps 

most o e rly r fl eting t e soci 1 eon itions nd v lo of 

th time , is th-e udf nc · o e eapricio favor the ... 

the tr e i n vi t bl y at t e pt to p 1 o a e . '2 The 1' • • • n tu ra 1 

d mend o D e . }e audi nce .. 3 diet t th form the play 

·111 ta e the styl and statu of the actor, and the con­

struction of the laybou 

Tb audience ca b con idered n ., . 

t e prevailing tastes ... "4 of a oeiety. 

ind x to 

Th dr matist 

·rites to a peal to tbe con cnous or un onsoious de and of 

the audi ne of bis tim s, portraying on t e stage the tt ••• 

theme , thou t , motion , eireumscrib d by t 

popular a r ciatfon. " 5 

11 d. 

21 . , p. 6. 

3n mi 1 ton, o . cit. , p. 13. 

4 alley. o . !!I..-. . 42. 

5H mi I ton, . ill.·• p. 9 . 

li J t of 
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If the dramatist bolds ideas of religion,. or of po l­
itics, or of social theory, that are in advance of 
bis time, be must keep them to himself or else Ills 
plays wi 11 fail. . . . The great successful drama­
tists, like t1o liere aod Sbakespeore ... thetr views 
of religion, of morali ty, of polities , of la w, have 
been vie a of the popul ace.l 

The successful playwright conforms to tbot function of the 

theater \1rh i cb is to ". • . sue up and pre sent drama t 1 ca 1 ly 

all tbot the crowd bas been thinking to~ some time concerning 

any subj cct of irnportaneo. "2 

The tbeatrieol institution is established in a social 

contoxt by a consideration of the component element& ot the 

tbeotor: the play, the playhouse, the actor, and the audienee. 

Each reflects or mirrors the ti1:1es in \-.bicb the theater exists, 

tbe attitudes and values of the current social environment. 

Social Forpes Influ~nclng 1.b..A Theater 
"Vi ta 1 drama must be integrated wt th its age . 03 The 

integration of draaa wi th lts oge is illustiated by the social 

forces wbieb influeoee tbe theator and deter~Jne its form: 

current historical eveats, aesthetic values, intellectual eri­

tcTio, erti&-tic and literary standards, religious beliefs. aoo 

social conditions . 

"Drama is en art net only of expression but of 

1Illid., p. 25. 

2 lJlid., p . 26. 

3s1ock, .2.l!· ill• t p . 412 . 
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aucccsafu l cor.u~unication. 01 Tbe thea t er comaunicates cur­

rent anti ona l achievement and chronicle s h istorica l events. 

The Engl ish s pirit of expansioniam In t he sixteenth and 

seventeenth centuries is ~efleeted in the patriotic fervor of 

the drama of the peri od . Tho bistortcal advent of the Re nais-

sance is recorded in dramatic history by a rebirth of inter­

est in t .ho anci ent classic pl ays. 11 Tbe story of the nine­

t eenth century theater iR t he United Stat e s is ... tho atoiy 

of the country itself,"2 reflecting the pioneering ond coo­

mer clol interests of t he young notion. Influenced as it has 

been by ourrent events, the tboator always baa been oriented 

bistorically . 

ttln any given peri od. both ploybouse end play are 

products of the • • • aesthetic value, of their tlmes ."3 The 

aesthetic standards of a pa rticular age are reflect ed tn tho 

drama of that age. The ancient Greek theater illustrat es the 

a pp lication of aesthetic interests of society t o stage pl'es ­

entat1on. The Greok t beaier also sctvos to illustrate tb o 

concern \ 1 tb J ntel lectua l p ursuits 1 n Greek society. Greek 

play, rigbts expounded phi losophy and explored t hought within 

the fromewo r k of thoir ploys. 

Theat rical enterp ris&s reflect t be ertist.io and 

1wo11oy , !J!.· ill•, p . 0. 

2s ocGowon and t.c lnitz, 5!.l!.· fil . . p . 369 . 

3Ibid .• P· vii. 
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literary standards of any given period. The theater is a 

" .. synthesis of many arts and many skills . "1 As sueht 

it coploys artistic expression in stage dc'eor; the design­

er ' s skill and technique ~s commensurate with the artistic 

standard s ot the era. The playwright 's scope is somewhat 

l!Jitocl by the literary technique, style, aud level of 

attainment of bis age. The flowering of romantic literature, 

lyric and heroic, peroittcd the advent of nineteenth century 

romantic p layurights like !::dmond Rostand. Sinclai r Lc~is, 

Ernest Dorn i ngway, F. Scott Fit zgera Id. and t be i r cont er.ipora rt es 

paved th e l'lay for socia 1 er it i ci sz:1 by t went i etb century Amer­

ican playwri ghts like Eugene O' Neill, Ma xi·,e ll Anderson, and 

Arthur tl iller. tH thin the stage design and playurighting of 

o ofven theatrical period are reflected the artistic and 

literary standards of thnt ern. 

"Greek drama in it• origin was o ri tu& 1 performed for 
., 

a religious purpose . 1
' "'" Froo the earliest Greek t heatrical 

pe r fo ronnee to the 1959 p r oducti on of Archibald MocLoi $h's 

J. n., t here has existed a correlation between drama and 

religion. The religious thought and experienee of ea ch 

his t ori c~l period bas been exp lored and presented in the 

draoa of the respective period. 

As a reflection of social values nnd conditions, "the 

lig>id., p . 439 . 

2Ensur9 l op9dia Bri ti! !U?i ca. il.· ill.· , V, 581. 
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drama bas irrored the life, usto , mnnn rs nd one l 

living ba its of the p o l . • . "l tbrou h out r cord his -

tory. H ndrik I sen i m, le. r -

nted " . a , ·om n 1 n r o 1 t ainst t e ac ted o i a I 

o ing such a oman in th actual code of her time .. . 

proeess of evolutio . 11 2 o rn dr m pre nt octal cond i-

tions os u Jeet of conflict, such su Jects a " ... t e 

roce ro le • the la or nion problem, h F scist meaac , 

t que t · on of ; r . .. 3 

T e ocisl force exi ting in a oci t influ nee the 

theater and thereby lac t theat r in social ont x . 

~Every e och, every ,.. i od of our c 1 tu r a l d v 1 o pm c n t a s 

reflect d n t.b the tr , es in mirror, its fonde t t o ug ts, 

drea,s and ideal , ha used th sta a trtbune from bict 

to procloi ne , or old. oei 1, reli lou · , and moral t ori s!'4 

Su ry 

T e fore oi n-g pa es h v pr sent ed a concept of the 

theater in a social context . The tb ater ·a first def'onde 

as 3 socJal institution. The eeond eon id ration as of the 

the tor as refl ction of the soeloty in bich it cxi ts. 

The four major co ponents of the art of the theater are the 

1" Dr m • •• orlg ~ En9y52lop~ iD, I 
uarrie Corporation, 19 9), p. 2078. 

2 1 oe. , 0 • ill• . p. 26. 

JI · bid., p. 195. 

4Evreinoff, ll.· ill.·. p . 

CC ic o: he 



35 

ploy. the playhouse, the actor, and the audience; those factors 

of the theatrical entity are an immediate outgrowth of and an 

abiding reflection of the society by which tho theater Js sur­

rounded. The theater also reflects its 1ootol environment as 

social and cultural forces influence the theatrical institu­

tion within the framework of its conteoporary society: cur­

rent historical events. aesthetic values, intellectual eri ­

tcria, artistic and literary standards. religious beliefs. 

and social conditions. 

As a social in1titution tronsmitt.ing cultural heritage, 

the theater possesses qualities that enable ft to become an 

educative force in society. 

I!l!. Tbe9ter il !Ul E~ucattv1 Forc9 
This study is designed to establish tbe educational 

role of the theater as its justification for existence. Spec­

ific examples of the theater's educational influence wi ll be 

discussed in later chapters. Tbe present concern is to place 

the theater generally within tbe realm of education, to justify 

its fundamental designation as an educational medium, by a con­

siderotion of the educational qualities of the theater, the 

educational scope ol the theater, and the theater as an educa­

tional force active in furthering international understanding. 

Educational Qualities of the Theater 

Education, as defined in the orientaiton to the present 

study, is the acquisition of the art of the utilization of 
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Of> I d e.. The uoat d 1 dividu 1 i t an ho ha 

cquired the art of us CCU ul ted kno ·led e; th out 

t.bis art, f ets nd inf or tion or t tie an have littl 

, ortb in t e educ tive proce . The the ter can and doe 

contribute to tbi aequi itiv procee , to the d velo p ent 

of th rt of using no I dg . 

due tion ts the f♦ or anized ffort of society • . . 
to enrich nd d vetop a d con oli t it lf by con erving 

and developing an te ehi 11 tb t. n e kno\n of th 

inner nd t e out r or "'l Th inn r or person I orld of 

n is enriched by edue tion defined as th continual 

proce resultio tn tt1e sooi lizatJon of a person."2 n 

indlvi du I 1 con id red to I> socialJ ed hen. be• bas been 

taught the belief_, attitude , ond oores of a soci ty; hen 

be has incorporated t ec into his p r onality; and \bea be 

m nifests th in interraction , ,tth hi fello ,,. The theat r 

1n its soelal context. is s pokes n for the social norms of 
' 

a society; th t e ter i l lustrat s th mor s, attitudes. and 

eliets of a cultur . bis qu lity of soei l con ci ousnes 

p r its the inclu ion of the tlieater in th educational pro ­

c s o,f soci liz tion , th d velo pm nt of t e inn r orld of 

th ln hridual. Tl e outer "orld of man i eorieh d by edoca -

tioD def ned a O • • • the inst rum nt for extending cul t.ure. 113 

1Nichols. W.· !J.l.., p. 179. 

2cuber, o . ci&,. p. 521. 

3 elix Pay nt. ''The Social Bao round of merican 
Art," rtjg_ ,rnerigan !;Jfe !.!!SE ycation, Forti th Yearbook 



37 

th t r refl et fol. ys n more of a culture, 

hereby contl'ib ting to t educat ion:a l pr . ce 

cul tur ot_ cu 1 t t vati ng the o tor t·or ld f 

o! ext nding 

in ividu 1. 

Te tit - tr, t.h refor. i an educ tin I force in th tit 

x,oses. analyze • and inter r ts the .i nel' nd the out r 

orld of th i dividu 1. 

T e uc tional I act ot the t t r i nhanced by 

the fact of t th at r r enting information in a r lative 

for . I ol t d faets are not di tribut d to the th airteal 

a dience; r th r, inform tio i pr en e !thin fra e of 

reference. in the context of lif -situ io . The the t r 

is ti 
0 lace man ootrlve 80 that e ay 8 our elve • . . 

in all kin ot imagtn d p ri ne a nd 0 de rive emotional 

D int 11 ctual icb ill . . . de p D our 

underst ndin of oursol ve a d our oci t)' • l Edueat.i n l 

values and lo r in~ ·pert nces accrue t trio 1 r nta -

t ion of 1 · r e-11 e situ t 1 o s d aetivi ies. 

daeati n 1 th ory t t s ti t " c uirlng cone p • 

may be ro arded as o higber funetio Qf aim i 1 at i ng m n y 

sense pereeptions.•2 as upon s ns p rceptlon adh r nt 

to t t a ric 1 xperi ne • the sight and sounds percei ed 

from a reseotatlo • he peet tor 1 e posed to lorger 

of the N tion 1 Society for tf1 Study of Ed ucation ( loo in ton, 
Illinoi t ublio School u Ii in Com ny, 194 1), . 29. 

1 icbols. !Jut. ill.· 

s S. Kinder an 
(Du uque,Io • • 

f. O{;ati. eClu ky (ed.), The l\l~di,o-
. i 11 i am C. r o n Co. 19 5 ) , p. 21. 
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concept . 11 ' see, thr u t is ir or of i e the ter. • • 

. t u x ending ur l ve and our "no led e of life. ••l The 

theater is ed cation 1 in t at it r 0 s 01 erce tioos 

hich r SU in t equi it n ot ts of l fe. 

In ·t es en e t e rt of t t eat e re t n a 

comi on OU tio it 11 le r i D, • n n• C ecity to 

xplore. il ond .nd r fleet. n2 Tb th trical in itution 

timulate and records t C ex lorativ r onderin • nd re-

.fleetive thou ht of each 1uec siv society. The theater, 

ther for • oont ibut s to eompr en iv ducotion. 

Ed cation must t.riv tor a". -.. al nee bet een 

eicnc and m teri 1 thin en on band and art and p ilosophy 

on the ot er. Good th tre i on of the p s l d in tora 

ueh a goal . .. 3 The th ater es it rti tic and pbi lo o hie 

pea l 1 n term of lib :ral arts du-cation. The liber l art 

education ts de toned " ••• for thou ht aad for a _ tbetic 

a pr eiatton . It pro cc ds by hpartin a kno led e of th 

mn t rpicce of thought of imo in tive lit r aturc , and o 

rt. '14 Th th ater pre rv s t 1 in t pbilo ic an 

illumln ti thought, lit r r , and ar i tic acbi ve nt 

of each re. T 

lem nt of 

t ater , ther for , p rovides th bal cing 

liberal art · duoation . 

lr i c ol , l.ll· .£U.. 

2 biting, o • ill.·, p . 3. 

3 lb id. , p . 291. 

4 bithead, o . .2.1.l.·, p . 55 . 
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To summarize. the theater aids man in the acquisition 

of the art ot using kno,· ledge becau,-e it tron swits social and 

cultural heritage, because it preacnts information in rola­

tivo form. becauso it onlarges concepts through acn1e percep­

tion t and because it capi to 11 zet on man's 1 nterest i u esp 1 ora­

tl ou and reflection to p rovide o liberal arts education . "The 

theatre 1s a school" 1 in which men like 0 
••• 

Shakespeare • . . wrote p lays ... and became teachers. 11 2 

It can be stated, therefore, tbot " . • . the role of ou.r 

theatre is educational 
'> 

the tord."~ 

in o liuc, philosophic senoe of 

Educotional Scope of the Theater 

The theater bas functioned as an educative force in 

eaeb period of history. The educational value of the th eater 

within a gi ven society evolves frorn the foet tbat the theater 

can ". • . int. egrate audi eneea with the age 1 n which they 

live ... 4 It .ts ,. ... the highest function of the theatre to 

present to audiences plnys which endeavor to clarify and 

illumine some aspect of import and meaning to their common 

lives.u5 

1Jones, .s?Jl · W.·• p. 23. 

2narnilton, il.· .£1!. .• p . 31. 

3 Ev retnoff . il· JU.!_ •• p. 13. 

4e1ock, il· ill,, p. 8. 

5 Ibid., p. 9. 
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T C t e er de ' it m ttcr t nt e es al 

nd to cal in b live of D l vj ·n i any s e 

bis l e od. tt tal t eatre, . 
poch, calls or e E' l 1 a y or 

ays t; ic fu n com e tary. nterp e a 0 f ill minatl n 

nd C · ti ei 0 th t e 0 tl e e UC tional j act 0 the 

t eatric 1 n titutlo oc th societ and ithin t e ron-

lo ieal r i od i o L hi c b it ex 1 st di cus ed in de oil in 

Ch . ter I I I. T i C t e enum ate the edueati ona 1 i 1 u-

eneea of t. 1e theater in t e religious, 

1 etual and cultural r al s of life. 

ei 1, and int 1-

T ed e ti n l c e of the th t r, ho ever, is not 

li ited o t e pecitie s o el ty in .hie . th theater exi ts. 

en 11 v n ny OD rive valu . ro study of t e 

ast. "Sta flity, hu Jlity, nnd isdo ay be gained by a 

kno •led e of t as ... 2 Bere·n lies -contcmpo y m l1 • • . . . 

educa f f')ll 1 ene!it ro a study D f' the bi tory of th t ater. 

~ civilization is ever the re ult of tho aceom l i -
ments of ju t () geu rati . . civili tion re re e t t e 

eu ulativ hicve ents of preeedi a 'It. i b s t re-

e dou in erita ee frorn he a t that p ovid tile kno, 1-

dg and ki 119 bat hav mad man the lord of reation ... 3 

T rou h t dy ot ra a ie hi tory. me gai an understandin 

11 1 ., p . 7. 

2 1h t 1 n , S!A !.il.. , p • 

3Ib 
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of end nn appreciation for the eul tural heritage preserved 

and transmitted by tbe theater. 

Tbc ploy serf pt. like other Ii terary lorms. provides 

an enduring link, itb the past . Another source of knowledge 

of the tbentrioal heritage is live pertoroances of tbe clasalc 

drocas which provide". a sense of historic continuity 

not only of tbe theatre but of life itself." 1 This sense of 

historic continuity. the heritage contained within theatri ­

cal history, 1s an educative force operating in today's modern 

world. This subject is discussed in detail in Chapter IV . 

In sume1ary. the theater's educational scope is t o -

f o 1 d: it provides leorni ng experiences for the members of it a 

concurront society. and it reminds modern JIJBD of nis inheri ­

tance from the post . 

The Theater Educating for Inter­

na~ io nal Understanding 

.. The function of education ts one of creating. clar­

ifying. and transmitting experience. Thus, education attempts 

to guide the student. to a more realistic understanding of the 

? wo rld.ttG This statement of educational principlesindicntcs 

the educative role assumed by the theater in increasing in­

ternational understanding. 

1Dtock, 2.ll· ill.·. p. 13. 

2l{inder and McClusky, J!Jt· ill, .• p. 21. 
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Int rn tional und r tandin 1 the foroatlon of rap-

ort et een peopl d pon co preh n i n by 1ndi vi dua 1 

of t 'h factor inh r nt tn the historical. o i I, cultural, 

a por onal notur s o or 1 community. The 

t e ter clarifi th a e 

er of t 

o-f hu a•n vior in t Ii gl t 

o univ r al b bavior, g iding the stud nt to that re 11 tie 

tUtderstan in of the orld hio is on of the o ls of 

education. 

The unction of t tl eater in international rel t on 

1 on of nt rpr totion o ples ; t trical v nture of 

t tion to eo 1 11 countries erve as am d"u of nt r 

or otheT eountri s. 

A dramatic or comic tale. laid in so foreign coun-
try i eduo t onal 1n s f :r as it s o s the ann rs. 
cu torn and enviro ment of the p opl . . . Under 
tbe cl oa o entorta i nm t, the theater b s tutored 
t e rn riea.n pub l i it r ect to ores, anners 
and cu to s. It .b s also carried it ac,s .ag to 
all lands .1 

Tbe furtherf ng of intern tional understanding is the function 

of the tbe ter as an art bee use ft the arts erve primar-. 
ily as a medium of pi ritual co unic tion, fielpin to create 

th tie of bu an brotherhood. •2 Th theater as .. livin . 

l:in betw en living people, 3 as a po er £or f~rt.hcring mutual 

un erstand ng, is discus ed in detail in Cba ter VI. 

l Ibid . , p • 104 . 

2rJ o rt i me r J . d l r C e d • ) 
(Chica o: ne clop dia rit.a nic 

~ . . . 

lli. Q.r£!:l IdS]gs, Vol. I 
In . I 1952) r p. ;1. 

"Bo amond Gilda.-,, "Ton Yeo.rs of ITI • ., Cducatignal 
____ Journal, Vol. XI, No. 1 ( ~arch 1959), p. 1. 



T t t.er o s e C tj al q liti bich 

en ble it t teao , e b f the oei ty i C 1 the 

t e t r exi t , t teach e nt eo t c her t e 

of thai pat, and tot 

T ref ore, ... 1e th 

rce." 1 

t 

h ternational underst nding. 

. . . i tr u educ ti e 

Summary 

Chap er II b s resented a deflnitiv vte of the 
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t atcr in n attempt toe t blisb a concrete concept of the 

th atrio 1 ntity. Th theat r a diseu ,_ d fir t es an art, 

th di cu sion culminati in the definition o! th atrioal 

rt a tl t 

to the ons 

t t hich present human x rienc s a on a peal 

tb rou{Jh t 

r fleets t c h sto of 

upo t and hiel 1 s 

ae thetic thou .ht, 

T s cond con . (J 

social 00 tex . Th· the 

tution s it ad er s to th 

tutioo. T e conce t of t 

l' 

d of actor 

t e de el o 

nd t e t e. bi ch 

nt c,f bis t OU 1t, 

lie tion o t principle of 

o. and teehni ue. 

tion a of t e tbc t r in it 

,a d tend d as socinl in ti-

ei raetori tics of social in ti-

th t r a a r fl ction of it 

eontempo:rory ooiety was pre ented: the f etor of the 

t estrioal en ity nd th oeial influenc s on the theater 

re di cu e as mirroring t era 1n hlch t e theater xist 

l i ch o l , lo • .§.U.. • • l 80 . 
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'Ebe theater es an educative force was the final 

consideration of the chapter. The educational qualities of 

tbe theater 1 ere rev! ewed as they enable the theater to be­

come a mcdiuo for educating the peoples of the historical 

period, in t,hicb t he theater exists, educating contemporary 

people& in regard to tboi r her! toge from the past, and 

ultimately educoting for international understanding. 

Theater, society, aad education were thus demonstrated 

to be closely inter- related. nourishing each other as they 

form three g reat bra c es of the tree of Man . 

Chapter III investigates the speific areas in \•hieh 

the educational igpact of the theatrical institution is evi­

dent. 



CH T R III 

SELEC D BIS ORIC L I LL UST RAT I 0 s OF THE 

EOOC TIO L I LUE CE OF T £ T TER 

I 

Harley Granvil le-Bar r introduc d Ill ~-
T it tbc t te nt : "This book i a lea for t 

reco gnition of the the tre as an educational force. " 1 Cbap-

ter III of this tudy con titutes a par 11 1 plea ; illu trations 

from the trieal history are pre ented in an at t empt to1 d fend 

th concept of tbe t ter a an du eat lo a 1 force . 

Accord i n to Geo r e n e r y t • th re e le en t. s co pr 1 s e 

the theatrical ntity: it t cbnic l or ro uction I ment; 

it dr matic le eat; and it due tiv el ent. '' ... throu 

11:bieh the tb tr it. elf een e r n ed, r ch univer lit.y, 

nd ndur as an Jnflu nc p .,2 T e urpo of C pter III is 

to ln,vesti te the educ tive element, tb endurJn influence 

of the t ater n e u ativ force . 

Tbe di cussion in C a ter II of t tho ter in a 

ocial eonte t t bHs ed that 0 the t atr is clos ly con-

nect d with the social. poltt ieal and reli i us life of eo le, 

1B rley Gr nvill - ar er, Ill _,a,a;,a.a,,;i:...;;.a,- Tb2a1re 
(London: Cb tto nd Windu , I 22), p . 

2n nry . l,ll. ill• . p . I . 

4 
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ond ls a potent factor in the moral and cultul'al progress of 

humanity. 111 Tbis close connection enables tbe tbeater to 

exert educational influence to the follo ing areas: develop­

ment and interpretation of religious thought, establishment 

and support of social thought a.nd custom, and enrichment of 

cultural ond intellectual climate. This chapter presents tile 

theater's educational contributions in these three areas by 

the delineation of specific illustrttttons from dramatic 

history. The examples used are selective rather then compre­

hensive; they fore an arbitrary compilation of the most 

pertinent and most representative illustrations. 

To establish a trace of reference for the educational 

illustrations itemized in this chapter. a brief over-view of 

the periods of drematic history and the major tbeatrieal 

events within each respective period follows. 

Cbron21ogice1 suemarx 91.. Dramati5c Ht1tor, 

Pre-Classic Drama 

Primitive draaatic expression was an outgrowth of 

man ' s inherent desire to communicate the events of his day­

to-day existence to his fellows. This baste desire united 

ll i th the need to re lease bis Jmag i .na t 1 ve processes to i nou­

gurate ereattve danee as an integral pbase of primitive life. 

1Tbeodore Komisarjevsky. lli Tbeatre < London: John 
Lane tbe Bodley Head, 1935). p . ix. 
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From tbe dance evolved the rudimentary formS- 0f i mitative and 

expressiv e action wbicb ere the foundations of draoetie art. 

Tho first dramatic performance J!ll. ll. \\as recorded in Egypt in 

4000 B. C. 1 Egypt ian drama revolved ar ound the myths and 

ritual ot the culture . Tbe dramatic tendency , ·as elevated 

to the theatrical art form when it crossed t he Mediterranean 

to Greece in the sixth century 8 .C. 

Greek Orama 

The Greek civilization was characterized by a flower­

ing of tho arts . an advanced cultura l end intellectual level. 

a profound concern with tb e s p i ri t ua 1 na ture of man and h 1 s 

place tn the universo, end a penetrating aestbetle and pbilo­

sophtc consciousness. "Tbe theater provi ded an almost perfeot 

medJUQ of expression for tbJs surging apirit of Greece."2 

The theater '-BS a vital experience tbat waa sbared by tbe 

entire communi ty . Athens. Jth the Theater of Dionys us ot 

the toot of the Acr opolis. was the center of Greek dramatic 

activity . The annual Dionysian festivals we re the summi t of 

religious experience and the pinnacle of theatrical acbleve­

CJent . Greek drama reached a peak in the tiftb century B.C. 

with the tragedies of Aeschy 1 us, Sopboc les. and Euripides, 

and the comedies of Aristophanes. Durino the fourth oad third 

centuries B.C . Greek drama consisted of revived performanees 

1Georoe Freed ley a ad Job a A. Reeves. a. Hi story 9.1.. ll!Jl. 
Theatre (New York: Cron Pub lishers, 194 1), p . 2. 

2t b1tiog , li· ill•. p . 13. 
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of tbe works of these master and lesser imitations of their 

writings. 

Roman Drooa 

Roman drama was re legated to the prov inee of the 

lower closses and tbe a laves. After the Roman Emp ire con -

quered the Greek city- state&, Roman drama consisted of adapta­

tions and translations of the Greek plays. During tbe third 

ond second centuries 8.C., these p lays were enjoyed by the 

noble patri cians and the et ilitary tribunes. Original Roman 

drama ot merit was written by Plautus , Te~renee, and Seneca . 

Disregard for the aesth~tic and intellectual qualiti s of the 

Greek theater and a desire for apoctaele end vulgarity 

eventually reduced Roman drama to lavish and licentious 

entertainment. Tbe gory spectacle of the Circus Maximus 

flourished until tbe final col l op1e of the Roman Empire in 

476 A. O. 

ed i eva 1 Drama 

From the dea t.h of Seneca in 65 A. O. to 1000 A. O. , tl1e 

professional theater lay dorcant . The theatrical flame was 

fed only by mioas , strolling minst rels, and troubadours . 

The Mi dd le Ages. dating from the eleventh century through 

th e sJxteenth century. SG\.\ the rebirth of an a ctive the.ater. 

In tbe ten th eentur71 a four - Jin playlet por treying the 

Re surrection wa s introduced into the Easte r service of the 

1IbJ{I . • p . 26. 
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Christian Church, the same Church which had denounced the 

theoter as immoral five centuries before. Pleylets were 

subsequently absorbed into Cburoh services on other Holy Days. 

Eventually. full-length plays were performed on tbe Church 

porch by members of the clergy and laymen. As they increased 

in popularity, the plays were secularized and removed from 

the direct auspices of the Church, finally being sponsored 

by the Trade Guilds . 

Tbe Orama of the Renaissance 

The Renaissance, popularly termed a "rebirth of 

learning ." \vas a renewed awareness of the aesthetic and 

artistic standards of the ancient classics. Originating in 

fourteenth century ltaly with the writing of Dante's The 

piyino Comedy as the high point In the developrnent of liter­

ature , the awakened interest in and imitation of the masters 

of the past and the forms they established spread throughout 

the Continent. Italy ' s cont~ibutions to the theater during 

tJJe Renaissance were in the realms of opera. pastorals. a 

few comedies , revivals of the Greek and Roman classic plays. 
,. 

and the evo 1 u ti on of the ggmmed1 g illl §!tt e form. The 

theater in the Spanish Rena 1 s sance was led by Lope de Vega 

and Calderon. The classic influence of the Renaissance ivas 
., 

first expressed in France in 1552 with Etienne Jodelle ' s 

play, c1,opitrt Cgetjyf . The spirit of the Renaissance was 

continued fn the French theater by the neo-elassicists Pierre 

Corneille, Jean Racine, and Mollere (Jean-Baptiste Poquelin). 
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English adoption of classic technique was first evident in 

1553 with Aplph Boi gter Do tster. a comedy modeled after 

Plautus; the first serious drama r ef lecting the Renaissance 

attitude was Gorbodu5' . 1561. The Renaissanee in England 

eventually triumphed over th e religious influence of the 

medieval drama and cu lminated in the Elizabethan period. 

1580-) 64 2. Elizabet han playwrtgbta included John Lyly, 

Thomas Kyd . Robe?'t Greene , Christopher Marlowe , illiom 

Shakespeare. Ben Jonson. and John Webster. The Elizabet ban 

period ended in 1642 wben Pu rit an inf l uence caused Parl i ament 

to close the theaters . 

Restoration and Eighteent h Century Draoa 

The theaters were r e - opened 1 n 1660 wi t b t be aacen-

s ion of Charles II to the t h ro ne of England . The Restoration 

period and the early 1770• s were cbaracterized by imitations 

of tbe French comedies of manners (resulting in part from 

royol interest in the theater of France). These comedies 

were played to small. select, sopbfsticated audiences of aris­

tocrats. Playwr ights included William Wycherley . Sir George 

Etberege . and Wil liam Congrev e . Oliver Goldsmith and Riobard 

Brinsley Sheridan began writing in the late I70 0 ' s . Tbe 

eighteenth century in Ger many was characterized by the 

romanticist writings of Gottbold Lessing , Johann von Goethe. 

and Johann von Schi ller. 
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Th D ma of th , in teentb C ntury 

The la t quart r of t e nin t entb century egan t 

period of bat is ter d .. mod rn drama ' exbibitin a pri ary 

int re t in t forms of natur lis nd r li m. Nor ay • 

nd 1 · lbs n, th f th r o odern dra s tbe fir t o 

use the life of the com OD m D as m teri l for th theater. l 

uou t St r in b rg in S ed n r eh d the pe of natural1 m 

itb bis exp res ionistie dra 2 Ge<>rge ernard Sha t.a 

t outstanding nineteenth ce tury riter in En land; Anton 

Cbekov in Ru s ; Henri Be Q • Eu en Br ux, and E ile ol 

in Fr nc. 

T entietb Century Drama 

" he meriean t e tr v tll last t e tro of maJ or 

roportion to com of age. ••3 The t entiet century theat r 

s c en do n ate d y t. be var 1 d Am r i can r or s of o c i o log J -

c l nd psyeb olo ieal dr ma te pting to interpret the tru 

life of an. Out tanding t ntietb c ntury dramatist 

n c 1 u d e Eu gen O ' N i l 1 , ax 11 n de r on • Cl . f ford Od t s • 

Lilli n He ll n. 'l'horntoo t ilder. \ ill la S royan, Tenne ee 

illiams, ' illia Inge, nd Arthu r iller. 

1 I l! i d • • p • 63 . 

2ItticJ •• P~ 67 . 

3Gassner. o . .tl,1 . • I 70 . 
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The for going chro olo ic l u ary of tbe bi tory 

of the dra.ma er t s fr me t r fer c or th pr senta-

tion of speei ic illu tr 'tio of the th o . r a an duca -

ti t r e . Tlt fir t o ider tlon i of the th at r a D 

ducot ivc t ree in the e l of r U iou thought . 

Tnegter : !.e. E_gycat.i ve Foree Develop ng 

an4 lnterpreJin~ Rel igigus t 

In i cu ing th 

I troduction 

yrtad influ nc of th th ater on 

the oeiety in hieb it xi t • Remsd 

th th ter itb religion t us : "Tber 

B 1 fort correla't s 

ah· ys b en an 

intim t conn etion and rel tion, It o gh so eti 

be twe n religion and U e r a . ,.1 

obscure, 

Tbe firs t evi d nee of th dr tic instinct ere found 

in the oei ti s of prlmit an . ri 1 t V n " 

for pl sure and for rJ tua I . He poke in d nee to tb 

• danced 

ods. he 

pr y d in dance , end gave thank ind nee . ynomean all 

this activity a dramatic or t atric ; but in his de i n d 

mov ment was the germ of dr • m and of the tre . "2 West rn 

~beater beJan in th myth - and-ritualistic cere ont of ancient 

ypt . They contained vers pole n by pri t and er pre-

eoted on £or al s cred oce ions . Tb vbject matt r of th s 

1Ramsden elmfortb. 
~ Prarng C N York : 

2 Chen y . o • fil. . P . 11 . 

.e}J gious Valu2 tl 
), p .11. 
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earliest dr a de It it t yt of O iri , t e god of 

th un, o lif , and of tbe bu n out. 1 

Tb inception of dram.ab d a rel i ious eonnotation i 

r lig-tou thought. doctrin , and teac in ha een tnte r ted 

·ith the de lop nt of t the i r thr u hout hi tory. Thi 

inter- relations ip h xisted bee us " ••• the obj ct -

matter of both R llgion and the Dram is the 1nm -- t e 

conflict of the oul of it i self. that is, itb hl 

heredf t y t ndeacie , nd i th oatur • 

nd all th t th se imply." 

viron ent, de tiny. 

"It i t niffc nt that th elas ieol an n ,tive tr ins 

bich unit d to make th dr a kno tod y ori inated in 

easonal rites of r surr 

of Je u . ' 3 Tbc th et r 

ion, one of Oiony us ad the ot r 

nc1ent re od of the :iddl 

es ore the most pronounced ly illustrativ of the the t r a 

educative force dev lopin nd inter r ti g religiou 

thoug t of soci ty . 

The Gr e The ter nd eli lo 

T e dra le myth-ri tual ot gypt 

h re "the neestr 1 to b, t e gic eircl 

beoa e the t t re. tt4 Dr in Gre oc 19 

1th r ligiou t chi g Dd religiou, ob 

• , p . 22 . 

fort o • u..!., ... p . 142 . 

3 

on·v r 
u 1 Seld n, , •.n 1!! Jll.t __ r ____ ~ 

ity o ortb C rolli Press, 19 

4Ga so r, il· ill.· . I. 2 . 

Instruction 

spre d to Gr 

f and t e tem 

i nextric bly 

rv nee . 

( Cb pe l Jli 11: 
p . 25 . 

ec 

l 

bound 

be 
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A cons iderat 1 on of the nature of Greek religion revea Ia 

the characteristics tbat encouraged the development of theatri­

cal art as en integral part ot religious thought in the Creek 

civilization. 

A lived and companionable religion, inspirational but 
seldom rule-malcing , was at the base of Gr eek life . It 
was o religion not of conformance but. of celebration. 
It left man free to create, biase l f god- like . Necessa ­
rily man and bis activi ti es mus t be beautiful. Exor­
cise of the artist ' s creativeness in arch it ecture and 
sculpture, i n the service of the gods ; dtamotic ritual. 
dancing and full t heatre production : games and proces­
sion ; all these rose fro■ spiritual and devotional 
sources in the hearts of the people . The drama from 
Jts beginnings . .. was intertwined itb religion, a 
port of sacred ceremonial.1 

The theater was of vital importance in Greek life 

because Jt .-.as the climax of this religious c e r emonial. '"Tbe 

two annual occasions particularly distinguished by the per­

formance of drama were religious festi vals in honor of 

Dionysus . n2 Dionysus, the Greek god of the vineyards, of 

fertility , and of mystical inspiration , became tbe patron 

god of the drama. The annual Dionysian festival, ~ere c li­

maxed ,1th the Ditb1ramb , competitive productions combining 

dramatic odes , song, and danee . These festivals evolved into 

the dramatic contests through which 11Greoce \c~as the cradle ot 

the two civilized and civilizin9 orts of tragedy and comedy. 

It was on the Greek peninsula that they emerged out of ritual 

into ort."3 

1th eney . il· m_. . pp . 30-31. 

2 IlJ id . • p . 3 . 

3Goasner. ill· tl!,. 
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To review, the Greek theater and the classic forms of 

comedy and tragedy came int o existence as " . a relioious 

and cultural function of ancient Greek community life . " 1 la 

Greece '' ... theatre production and theatre going were a 

form of religious exercise." 2 The concept of the Greek 

theater as a religious exercise, and consequently as religious 

instruction, is predicated on tbo subject matter of Greek drama. 

In its early days the Greek t11eater 1&a s devoted exclu­

sively to mythology, to the presentation of the legends and 

myths surrounding t be gods and goddesses -.ors bipped in Greek 

society. The theater was, therefore, au ever- constant reminder 

of the foundations and beliefs of th e Greek religion . 

As time went on, the drama s continued to deal wi tb 

Dionysus, but '" •.. graver ideas £or wbich the giod stood ere 

sepa r ated frorn ihe license and gaie ty whi ch be also personified; 

the latter furn ished the materJal for comedy. the former for 

tragedy. 03 Comedy was . tberef o re, part ia 1 ly d 1 vorced from 

serious religious concerns, and tbe major bur den of religious 

i n st r u ct 1 on f e 11 on t be tr a g i e form . 

The fi rst great p l ay ·right of Gr eek tragedy was 

Aescbylus . " . a mystic and a moralis t •.• who gravitated 

instinctively t o the most religious literary activity of bis 

time -- the drama . " 4 In I!Ut Oro st ig. the only extant tr i 1 o g y 

1wa 11 ey , il· ill, . p . 63 . 

2cbeney, 22.• ill, . p . 55 . 

3SJ,O[Y il lli Oraga, Vol. VII of I.bJt D~lpflian Coprse 
( Hammond , Indiana: \"/ . D. Conkey Company, 19 13), D· 3 . 

4 Gassner. ll• ill• , I. 9 . 
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by esc.bylu , tbe cl- sic tr gic p ttern is present d. Di 

tll ere traditional and de ply religious." 1 

e y 1 us' m J or t e as that of n s king an rs, 

stte tin t o c 1 1 ty • i t b i a i ms l f t b 

enc , n d n, ali in t be b 1 i n isdo 

.. 
CQUil' 

y" of his xi st.­

t rou t, u an 

suffer g. "' O tb tr Jc st e tbe chi f fl ur is always 

stru Ung itb otb r persons, ith t e 1 of life. itb 

the institutions of ociety. ltb th God , ith F t , itb 

arrin el nts in his ov. n 11 ture. h2 

Through bJs · tr ~gedies eschylus v lo pe· and 1.nt r-

pr t ted the prevalent rel J i ous b lief of i d y: n J s 

in tb b nd of th tat •; bi uilt ls perpetu ted; he u t 

s um a c rt in osur of p :raonel respo stbility. 

op ocl s. tbe second of tb 

e pha 1 d t e eed of od ration in t 

r tra le triucvira-i , 

i r it uo l .s ' 11 a 

the practical pee ts o 1 if e. Oedipgf ~ pr sent a n 

~• . . . nob l y :o d r t e i p rs u 1 n g t b e f ct of b i s c s e , o n d 

ron9ly 1 oderate in findin im lf n e discovers tbem. 0 3 

Each ot So p 0 1 • trag di s j pr cipttat. by exces J ve 6 

and lack of r son on t e rt of th prot gonf t . Be 

dv DC d th doetrine t at "re OD ust rule n's cour e in 

lif u4 In th 0 dipus tra y • "an unmi t k ble gni tie nc • 

1 eGo an nd elnit .W.•' p . 48 . f . 
2story O Dn~ma. Vol~ VII of 

llJ.. lli• 
3Ga ner, ll• ill•, I, 31. 

4 Ibi . 
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lights hie down his da r k path, and tbrougb bim the enti r e race 

of men is dignified . 0 1 Sopboclea , therefore , incu l cated 

moderation and reason into the religious significance of bis 

plays. thereby interpreting for his audiences a way to reacb 

a more satisfactory religious awareness : through tbe culti ­

vation of reason and tbe incorporation of moderation within 

the indivtdua 1 . 

Euripides introduced a new concept into tbe religious 

tbinldng of bis Greek audiences ; be developed , encouraged. and 

interpreted a new sense ot skepticism. Be protested, through 

the mediuo of the theater, the unquestioning prostration of 

man before fate and the blind glorification ot the gods which 

were then preval nt . He interpreted the gods as both good and 

bad; tbi s demanded a degree of human re 11 a nee and independence 

from the gods. a proportion of human control of deitiny . 2 

The following comment by Balmfortb summarizes the 

religious instruction implied in the Greek tragedies: 

The great Greek dramatists. Aeschylus , Sophocles, and 
Euripides , like the Greek philosophers. seemed to be 
trytn, to bring into the minds of their hearers and 
readers a juster, more h amane concept Jon of tbe Suprece 
spirit than that which had hitherto existed . 3 

The Greek theater developed and interpreted contem-

porary religious thought in that as en institution it wos 

purgative . corrective , interpretive - - in sum. educative. "4 

1 I&, id . . p. 32 . 

2 Cheney, 5m.. ill•• p . 55. 

3natoforth, 11?.• £U, . • p. 78. 

4 Aenry. 1.2.£.. ill• , p. 1 . 
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If the Roman theater ever bod tbe religious signifi­

cance of the Greek, it lost this very quickly , becominu merely 

0 abo business" . 1 The theater ' s function as religious instruc­

tion was temporarily halted, as wos tbe existence of the 

leg1 timate tbeat er U,ll. ll.• unt J l the odvent of the lclidd le ,\ges. 

The Medieva l Theater and Religious Instruction 

One force in the development of the ffeste ro theater 

carne from the Dionysian festive ls of ancient G~eece i •• .•. a 

second sprang out of the Easter rites of the Christian Church. " 2 

Tbe first use of the dramatic medium in the medieval 

church services was the previously mentioned four-line play­

let which wos introduced to the tentb century to supplement 

the Easter service. Loter in tl1e same centuryt the Bishop of 

lHocbestcr 1n England rote a text of the E-aster mass for 

enactoent. In France in 990, Tbe Feast of Fools was .. . . . the 

first expression of the dracatie element in the bosoo of the 

ehurcb."3 

Liturgical drama, sponsored by tbe tedieval Church. 

began in the tenth century with the events cited above ond 

with respor;sive passages in the chanted eburcb service. It 

tncreosed during the eleventh and twelfth centuries, and by 

the fourteenth cen\ ury bad become a stereotyped form. "This 

1uaeGowan and Me la it z, il· ill, , p. 28 . 

2 Selden , il· ill-. p . 23 . 

3cbar les Hastings. I.11£.. Thea tr, (London : Duckworth 
end Co., 1901), p . ()6 . 
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marked a new beginning of the drama in Western Europe and the 

Brttisb Isles. again 1'rom religious roots , this time Cbr.lsttan 

and more dimly pngen."1 Liturgical draca was acted by tho 

clergy \~itbin the church bu i lding as a form of religious 

instruction: 

Reolizing tbe tremendous bo l d tbe dramatic instinct bad 
on all its people , the medieval Cburcll translated its 
religious h i story and dogma into a t heat r e form which 
would appeal to its communicants and so strengthen its 
hold on tbeir consciences os wel l as their emotions . 2 

From liturgical drama was developed semi- liturgical 

draoa in the twelfth century as the dramatization of Biblical 

scenes was moved from ibe alter to the cburcb porcb~ 3 Laymen 

a1 ell as priests began acting in semi - liturg i cal dromai the 

purpose, however. remoi oe d the same: ti . t o provide a klnd 

of visual aid in tbe religious instruction of unlettered 

cit nds . 04 

The final form of medieval drama was the passion ploy, 

tbeaat1cally religious but performed exclusively by laymen. 

Sponsored by local confraternit!os. composed primarily of 

Trade Guild members, the passion play continued until tbe 

oid- 1500 ' s. 

Involving a group of people " . . • displaying dramatic 

art as an act of corJmunion, ,.S the religious drama of tho lt lddle 

1cooper • .!U?.· .£!.1.., p . 127 . 
., 
"f'rced ley and Reeves, .QJ!.. ill•, p. 62. 

3cooper, ill.· ill• 
4~fo lley, li· ill-, p . 50 . 

5Gss sner, .21!.· ill·, I, 186. 
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Ages 1erved the cause of Cbristton ideals. 1 Eventuolly the 

plays bccorno loss ponderous os "humor was introduced io order 

to mnko the lesson more attractive."2 

The lesson or religious ins t ruction of ccd:ieval drooa 

was conveyed through the myster y. corolity, and rJ1racle ploys. 

The first medieval pl ay for was the mystery play. portraying 

t he stories of the 2JJ! TesJgment and emphasizing the creation 

legend. Morality plays were developed to present and inter­

pret coral values: these plays vitalized the opposition of 

\be forces of good and evil. Uoro Ii ty p I ays , as 11 lustratcd 

by EvqrYmnn, demonstrated tbe value of virtuous personal 

living as prescribed by the ethical end coral concepts of 

tho Christian Churcb . The miracle ploys enacted the lives 

of tbe saints . 

The drama of tbe Uiddle Ages provided both a pulpit 

and a elnssroom through ,1h ich the Cbureb educated its people. 

perpetuated its doctrine. and increased its influence . 

The Theater and Religious Instruction 

After the Lled i eva l Period 

A new era in reli o i ous thinking was i naugurated by 

the Renaissance which . the r efore, ushe r ed in a new concept of 

the theater ns an educative force deve l oping and interpreting 

religious thought : 

1KomisarJevsky • .2.I!. · .£.i.l.. , p . 0 . 

2Gassner, !R.• ill· • I. 188 . 
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The Renaissance • •• put an end to conceiving can as 
predestined victim of the gods of classical antiquity, 
or as a pawn in tbe cosmic conflict between the heaven 
and hell of medieval drama. Humanism triumphed; man 
himself was the center of all things; and the stage 
picture of him changed accordingly . The reneiwed 
spirit of inquiry end exploration made itself telt 
in the theatre . I 

Tbe acceptance of bumanistie philosopby caused the concept& 

of man taught by the religious drama of the Greek and Medieval 

periods to be discarded. 1th the exception of isolated 

remnants of medieval drama. 2 tbe tbeater since the Midd le 

Ag es hos advocated the doctrine of man himself as the chief 

factor in the control of bis destiny. 

Since the advent of the Re naissance and tbe subsequent 

decline of cedievnl morality plays. the theater bas presented 

religious instruction indirectly. Altbougb tbe legitimate 

theater has been divorced from the direct auspices of the 

Church. plays have continued to express and interpret the 

theological and moral precepts with ~bicb society is concerned. 

Re l i g J o us instruct i on i n t be t beat er , fr om the 

Rena issance to the modern drama, bas been implied in plays 

concerned with ethic, ond values of. human behavior. ''No 

education can be regarded as complete or. effective which 

fails to give p rimary place to character aims and to definite 

tneulcotion of moral principles ... 3 The theater contributes 

1lli.. Ensyclopedi§ Amertcpna, VII ( Chicago; The 
Univers ity of Chicago Press , 1946 ), 309. 

2The Passion Play at Oberamme r gau, Ge r many , l',aB first 
performed in 1662 and is still presented annually. 

3ctyde Lemond Hey, The Blind ~pot 1n Ameticag Public 
Edycation (Ne1Y York : Tho f.1 acmillan Company , 1950), p . 89. 
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t.o this facet of education, teaching the same moral principles 

indirectly through !ts drama that tbe Cburch preaches directly 

from its pulpits. 

Mnn • s downfall as the result of greeds. lusts. and 

similar character flaws wos the th eme of Shake s peare ' s trag­

edies. This same theme, oan • s character as it effects the 

course of his life, bos continued to provide the subject 

matter of drama and is prosented in such moder n plays as 

Arthur t,Uller ' s The Dgg&h !!.L .9. Sgle1ma11. Contemporary play s 

li ke MacLeish ' s LJ!. ore cJore specific in their concern t\11tb 

religious concepts as they explore man ' s relationship to the 

Diety and attempt to interprat bis pl ace in the universe . 

The religious instruction and exploration of spiritual 

values in the life of man as deve l opod and interpreted 1n 

the modern theater !s implied in t he following statement by 

t11entioth-century me riean playwright Maxwell Anderson : 

H the theater is a religious institution devoted entirely 

to the exaltation of the S?irit of oan . .. l 

Summary of the Theater ' s Contributions to 

Religious Instruction 

Tbe theater has bad a religious connotatien always. 

Primitive man used the dance nod the rudiments of dramatic 

expression in the worship of bis gods ; tb e Egypti an t heater 

1 ax e 11 llnderson , Off Broadway < New York : , 111 i am 
Sloane Associates, lne . , 1947 ). p . 26 . 
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yt - and - ritua istic c r oni s of 

t culture. T e enci nt ree tb a\ r inc rporat d into lt 

d r m th prev iling r ligious concepts of tb civiliz tion . 

Tb reek pl y ri bts i terpreted these cone pt t.o t peo le 

nd eo sid r it their obli ti on to ui dieo e.s t' to 

inquiry nd xplor tJon 0 an ' tru r 1 tion i p t.o his 

gods. T.be th ter of th iddle g s wa D due tive f re 

in tbe bonds of th cl r y d s Ioy d y it to reiter te 

end illus tr t th history nd og of C ure . it t e 

de n of buma ism e~nc rr nt i th tile adv nt. of th Be n i s nc 

r ligious instruction by th t ter ec e 1 sa irect n 

as inst .nu ted tbr ugh t e trical \t1Ut liz tion of the cbar-

cter of n a it gutd s nd influ nee is li 

"Th e th at r at it b at i a r Ii ious affir ti 

n a -old rite r stat in a d reassurin a ' • be l i e f i D h i ' 

own de tiny nd hi ultimate hope. "l In ddition to developin 

nd int rpretio o r ligious thoug t, th tb at r a an d11e -

tive fore be n i n f 1 u en t l l 1 11 · st bl 1 ti i n and up port i n g 

oelal thought and custo . 

Th§ Tbea i er: ..JL fJu cn11 re 
and ________ n~ s2eial _T ___ !!Ul Custom 

Termed by Sb .. a social ph ilosop er," th t eat r 

a 1 ·ay s bas Q " an im• ort nt social unctiol'! aod 

1 lb id • • p . 66 . 

2J n G n , T 
Si on and Scbu ter, 1957)-.~~-..... 

heatre (N ~ Yor : 
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influence. n • morals, cu to s, nd thou t b ve een 

cban ed in conte t as we 11 s ref l ected in tb rellgiou I 

oeial, and hu 8D i plie tio s f t drama. ,. l From t e 

reek ti to the pre ent, t e hi tory f th t eter i 

fraught ith social ob ervati I inte r pret t ion. and ev lu -
tion ; pl y r ht bav employ d t h tr art t m e con true -

tiv oeial eo nt . 2 In its rol s e tt for eurr nt 

soc! I p i 1 s phy the the ter s b en n u ation 1 iu 

Soel 1 commentary in drama ha infla need tbe public 

ind. nd the the ter s n C ti\r force ad r pr u -
ions on t oci lord r. T e due ti D 1 nflu nee f th 

t t r in t e establi .hment nd support of octal thou t 

n custo h n anif ted in three p ts: t e ol j DQ 

ot public opini D, the port r yi ot 0 1 orm or st n rd 

of b hevior. and th effectu ti ff f oct l e ong . 

The Theater s i t o l d ublic Opin".on 

Gr ek audience con !d. ed theater- going not only n 

nt rtainin oee slon, but J o an ducati nal opportunity. 

0 At a time when there ere no circ11lot ng p rs . r ctically 

1 , and f e ab 1 t o r ad t b i ny eve t, no books ava i 

t.be theater too it 1 rt 1 moldin pu :le opinion . 3 

2 ·11 iam Kozlenko 
Soc .al I es,tre (N York : 

3G 
I!!.!. D l 1 
1913 , p . 1. 

lay§ of ll!.i, 
. viii. 
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The Greek playwrights posseseed considerable influence in the 

realm of public opinion. Aes chylus, tor example, is described 

as ,. ... molding the thoughts of society by bis tremendous 

pronouncements of external prlnciples." 1 

l'lben the torch of theatrical art passed from Greek 

hande to Roman, official Rome considered the theater little 

more than a nui sanee; 2 "but tbe power of tbe theatre in eon­

trolling public opinion could not be overlooked tor Jong by 

1 se sonat ors. ••3 

Nineteenth century p l aywrights ocknowledved the propa ­

ganda value of the tbeater by writing plays clearly designed 

to expose social evtls. 4 Ibsen stated that he wrote for the 

theater, in preference to other literary media , because be 

considered it to be the best means of reaching tbe public.5 

To promote an understand t ng of sooia l prob 1 ems and is sues, 

Bertalt Brecht wrote propaganda ploy, wbieb " . instructed 

or intended to instruct tbe common man oa well as the class­

conscious partisan in matter, of strategy or rigbt thinking. 0 6 

Twentieth century existentialist J ean- Paul Sartre 

recognized the influeucc of tho theater on public aentimen~. 

1Jomea and Janet a.lac lean Todd (eds.), Voices from 11.ut 
P§§t (Neiv York : E. f.l . Dutton ond Company, Inc . , 1955), p. 118. 

2cbeney, ll• .Q.U.., p. 00 . 

3 tbid. 

4B1 ock, li• .£!.1. • p. 57. 

5I~fsl .• p. 21. 

6Gossner, il• .£11.., II. 4 56. 
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I!t!. J i e §. . 1 · r i t t n du r i n g t be Ge rm an o cc up a t i on e f the 

Seco d orld r , tirred th i a ination of Freneb peop 1 e 

suffe r ing und r the oppression and humiliation of the Vichy 

policy of repent oc and collaboration . Tb French thought 

and dreams of treedom re revitali ed . 

The educational impact f the theat r as an in tru ­

ment which creates. s ys and/or erystsll ize public opinion 

is perhaps most apparent in theatrical l y ex r sed attitud 

to· rd the theme of war ond of politic . 

In I!!.!. 'frolan ~2"1~1! • Euripides deplored m n ' s inbu -

manity to m n as demonstrated by the faet of r. Tflis play 

s particularly timely 11 • •• after the 1 grantly barbarian 

events by then in the massacr of an entire island . "2 I1:ut 

Tro j an Wome ·n reminded the eitiz.enry of the ltter results of 

ar and illustrated its folly. \ristopbane • plays presented 

the war madness of the theneans end their susc pti -

bility to dema oguery ith strong JsgJvings •• .,3 

Broo s Atkinson expr sses the influ nee of Amer1e n 

pl Y"-rigbts on public attitude to ard r : 

In the la t 
hos given a 
through th 
ness and de 
Through the 

quarter of a century the m rican tb.o tre 
good account of it elt' by netr ting 
bravu r a of ar to th bored om. wretch d­
th hich are it basic char eteristic . 

omewhat romant i e iconoclasm of !!.bJU. 

1Frederick Lumley, Tr~nds iJ!. Twentietb,. Century .. D ........ -. 
(London: Rockclift, 1956), pp. 149- 156. 

2Gassn r, o . ill• . I, 53 

3 1bid .• p. 71. 
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Price Glory? the m ri an theatre as progressed to th 
itterness of .2!!.I. !!'L. Dead, tb di illu ion of Isl"ot ' § 

i t nd tbe poigna · t sy J> thy of I!!JL ~ il ll, 
!!.ill· h n p ople und r tand a subject r listically 
they oehiev a st t of eonsctousne t at frees them 
from uper itioni and if peopl under tand thi ar. 
a, they do In gen r l, it i partly ecau e the erti t 
.have understood it befor them.I 

Poli ti cal theme in tbe theater lso h ve hap d 

popular opi ion . The Greek tragic theater had in p rt a 

political !unction . "The co dies of r tophane r in a 

Jar . e de ree devoted to poli ic I propa and a. ' 2 ln hi hand 

comedy " ... be cam a po rtul lash it ·hich to tt ck 

political folli 

creating ma 

stat decre to 

n3 Greek play ·right b came so ad tat 

olitieal f elin that they 

tirize a ltvin p rson by 

re forbidde~ by 

e on t e sta 

John Gals ortby presented, to The !.2!!., a th me sho ing 

that " ... cynical 1 p rial! t conquest 0 d tb tbrottlin 

ot opposition opinion go and in hand, •• 5 ·t r by creatin an 

tmospher o public resist.ane to uch po litic. 1 techni qu 

1 rooks t. in son, ff rt 1 ts lso S rve. ,. roa way 
Soran)gok (N ~· or : Theatr Art,, Inc . • 1947), p . 224. 
(Tb plays m ntioned in thi refer nee r ritten by 

x 11 Ander on and L ur n St.ailing • Ir in She , obert 
Sher1;ooci, ad ax ,e!l Ander etiv l .) 

2Komisarjevsky, o . Jr.ll . p. 7. 

3 hit i ng, il• ill.- , p . 19. 

4na tins, .2.Jt· £!1 . . p . 38. 

5 loe , JW. ill•, p . 5~. 

• 

4 



Tbe American music 1- eo edy Join d the th atrica I 

for s delving into politic l saitre ith 9.t ... T ............ .! fil.!ul, 

68 

1930 ulitzer i' riz 

Ry i d. 

inoer, by George S. K ufman nd Morrie 

The specific t e e i dra a of 

bav been emphasized to illustr t 

r an of politic 

ter a an educa-

tive force eti e in ere ti and moldin pu lie opioio . 

T.be theater a an educ tiv fore establishin and supportin 

oci 1 thought nd custom also i volv 

th theat r s it portr ys aocial nor 

avior. 

co id ration f 

nd st ndards o 

The eater a It ort rays Soc I 1 Norm 

and tendard o Behavior 

The tb ter provide " . a fr e nd full sho ing 

of hu an nature d t ha pening of bum peri nce." 1 

It es to this t eatr-ical c araet ristic th t Granville­

Barker r ferred hen b ela if'ied th theat-er e 

"mi crocos of society. "2 Portr ya I ef oei a 1 norms nd 

tandards of b bavior i the provf nee of tbe theatrical orm 

of comedy. "The pirit of pure co edy is a irit of eriti -

ca 1 lauybter •3 1 n tb t the b st frame of ref rence for the 

1.s101:x At 1lt1 Drama, Vol. VII o The D§lphian C2yr1e. 
9.R. . ill.-' p. 3. 

2Gr nvil le- ar er. o . .1.U.,, p. 37. 

3t lley, o. ill-, p. 217. 
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co ic pirit is n th eollectiv exp rienee of ociety. 

b rea trag dy ay cone rn J ts lt itb th pat os s d terror 

of m n h n 1 i fac d itb i ol tion end !in lin s, co edy 

d riv s its vitolity fro picturization f n be 1 

entan led itbin the mesbe of ociety. 

Com dy ••. . . urvey the human sc ne objectiv ly 

and di p s ionately; it cultivates the virtue of aecur t 

pereeption and a just eose of proportion ; it di pen 

1 ughin ju tice according to th conoo of it nd rational 

s nity." 1 Herein is i pl! tb edue tion l v lue of the 

e o i e form i o om e d y cu lt iv ate a c r i t i ca 1 i n s i t hi ch en ab 1 es 

m n to vi e w t b em s e 1 v es , t b i r act I on s , n t be i r soc J et y 1 t b 

a sense of pro ortion and a d g:ree of objectivity. Throu b 

the comic m diam, the we knes nd foible of men are exposed 

to car i cat u r , ri d i e u le , and mere 1 less la u b t er . The the a -

trical parade of anners and orals of the i m diate society 

i an inherent, if indirect. ducative ex :rienc . 

Aristophanes scolded thens with com dies bich 

... .. deplored tbe relaxed manners and 

times.n2 Plautus utilized Roman comedy 

orality of bis 

to 0 • xpose 

sel cted characters to situations ·hich ould thro~ into 

relief their pee liariti and demonstrat their ridiculou 

incongruity itb sane social ·iandards, "3 odern drama has 

1Ihid, . 

2Gassner, il· ill•. I. 71. 

3 alley, il· ill•• p . 218. 
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ptes oted and c it i cal ly e~a l uated tb orm and s-tandard 

ot socie ty ia the plays of Sba Tb or ton i l de r • n 

- mpha iz d t value of u or as a c tal st. 

r min 1ng the m rican o le In arti not to t ·e tbc -

s Iv s oo .seriously. T mo t obv ious e m lea of thea-

trio l comedy a an educativ force ref 1 cting octal or s 

and stand rd o eb vior, ho· vcr, occurr d 1 - t 

If ot t e v nte th ce tury. This p ri od gave ri 

cond 

to 
.... 

the French socJ l come y of iOlJ r in tbe 1660 ' s nd th 

toration eo y ot mun r , b inning in t e 1660's nd 

ext ting throu h the fir t decade of th igbtecntb cent 'ry. 

"Vure comedy is entially soci 1 om dy, and its 

propri te ubj ecta ar tho e a pee.ts of uman behavior 

hieh are inconsi tent itb the h rmoni ous oper tion of a 

s ne oci ty . , l Social comedy i not dependent upon ct ion, 

but upon character portray 1 and presentation of human r 1 -

tionship . The major intere t of octal co edy i in cbar­

cter ty pes and th traits they ex m li y; the cbar -cter 

in social com d repre ent either particular ocial typ or 

g n r liz d aspects ot bu an natur . er on l tory of 

tbe characters- J · condary to th tr social cont xt. ln 

oci l co dy. "the it.uat!ons ar contri d to brin out 

t e s lient feotures of t.he,re typ s und r ci?eu tance 

1Jbid .. p. 217 . 

bicb 
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a ff or d a m . a n of e v a l u t n t ero . " 1 l n t I 1 r s e ct s o c i a l 

com dy i an educati c fore ; repre entativc c araot r types 

llustr t e the oeial nor 

current octet i sue 

nd stand rds of b avior or he 

ne t ud i ee r orced 

into critic 

ards. "A 

interpretat n and ev 1 . tion of oci 1 st n-

n xpre s 1 n o m n • s oc 1 ti t , o ial 

co ed m<: e ·ts ap ea to , an • .. oci l en ibillti 

cntert i1 

c,i t • o2 

stfmulat ng and refining h soeJ l p r pi ca-

' o lie e rem in .. he orld ' r me master of 

octal co ed n3 His taroet wee the rid culou eonvent on . .... 

in 1 f • th fault in th truetur of soei ty • nd the 

fra1lti of bu an netur a th e er ex r in th 

Fr nch cultur in t e id - 1700 • 4 Be pr nt bu an f ii-. 
in s nd satiriz d social reten ions with portraiture of 

soci ty t at as p etratin Jo it critical in i ht. 

oliere ' s fir t comedy, Les. Pr1sdeps s 
Lidirs>. so incit d th memb rs ot the French court 1th its 

attrization of their manner and mor l that only t e in r ­

vention of th kin . ave tb play and its autbol" from 

immed at th tric l extinetion. 5 

11 'd., p. :ua. 
2Ibi . 

3 Ibi . 

4che y I ll• ill, , p. 331. 

nneth e ow• n nd 

5 eG al'l and lnitz, o . ill.-. p. 205. 
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William Uelnttz attest to the i~pact of Moli~re's soeial 

satire thus: 

s Moliere 9rew more caustic in his comedies, as be 
wrote more keenly and discerningly ot the foibles of 
society. of . the injustices done women. of the 
hypoc risy of some members of the cler9y, at taeks upon 
bim and his plays increased .... Tbe Archbishop. of 
Paris banned the acting or seeing and the reading or 
hearing of Tartuffe on pain of excommunication . l 

As T@rtuf(e:s attack on a religious bypcu~rite exemp­

lifle.d l1ol1ere ' s s ,atirtzatton of individual frailty , !dt_ 

IH1anJhrope execnplified bis satirization ot social mores. 

!& JUsapJfu:ope has been described thut: 

... a tart satire on the perennial way s of the 1ocfal 
world. In one acid etching after another he passes in 
review the familiar inhabitants of the po lite world--
the fo p , the coquette, tbe fa~ed belle. the self-centered 
sophisticote-- witb all their aeeustomed frippery of 
affectation , vanity~ envy. cruel wtt. maliefous gossi p , 
and smug hypocrisy.~ 

At exemplified by the me1tery of Mo lf~re. 1ocial 

comedy in tbe tbeat.er bas been an educatf Ye force fa that t t 

inspires audience Interpretation and evaluation of the cur­

rent social norms and 1tandard1 of behavior. 

Tht Comedy!!!. Manners 

The comedy of manners evolved fn the seventeenth 

century English theater and waa designed to vppeal to the 

elegant member• of court society who comprised the ltmited 

Restoration audiences. Tbe major component of the comedy of 

1Ihld., pp. 205-206. 

2w a 11 e y , 12..9.. ill,. 



the Question of soeially sece t or correct ann rt w 

deportment . toefal comedy was concerned wftb good 

1en1 in r let Ion to octal behavior. the e edy of m■ ftners 

was de•oted to the element at ood t11te .. he e m t1y of 

man.ners ..... consf ted ot deltber te restriction of 

dra tJe fntere t t t e s:l gle e falls u Jeet of 

T 

ttei,; that 1s. to th char ctertstie ffl~ e f b .havtor devel efi 

y n org ni ed st1eiety. 1 

be come y ot mann rs, a, the oelal co e y nr 

n indirect ucational d vtce; In tb e edy 

of anner , •~ . • . soeJ ty •• obs rved, t only by y of 

earl catur • norm <>t 1opbi1tication was ••u ed, and devia-• 
ti ns from it r• r preb n d it ri ioul 

,. ., 
In .. 

audiences we r eompf! I led to vie the manner end morale of 

th soci lly proved mari an bli act 10111 I illu1tTate by 

the types and c araeteristic 

William ycbeTJey " . 

i pl aye on th 1ta e. 

pen ly par ed t e 1 nv tted 

or 1 values 3 of the est ratio tn The Country !1!!, end Tbe 

P 1, lp Dea.let. i 11 iam Con i-eve port r yed t o-r t I xity 

and the eoeial norm1 currently In YO{fue t r ugh the c araeters 

ot irabell n illamant in D..!. m tl LJ!. ortd: neltht'r 

perturbed by the tn,Jneeriti • of af-

fectatlon. To th m th roeial 9rates re a:tter f 1v F me 

1Ibid. , p. 257. 

2Gessner. il• ill•. I, p. 387. 

3 acGow n and elnitz, ll• ill-, p. 234. 
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J rt nee." 1 ycherley d C ngrev :I 11 u t ate t c c tl ee r n 

f th o dy o 

b havior. i 

nnere 1th t e qu sti ns of dep rtme t nd 

a e inter st is present in s ob o edie of 

II nne,s s Etbereoe' I.hi!.™ !!L ode. George arquhar•• The 

e11x' Strateqem, Rt r ri sley Sbe-rl t 

n It i n C r!o Goldoni' ~ l1tre11 J.. s•u~ l!!.!!.-

odJfied for . f th c e 1 ·ot no rs ,x st in m re rn 

r s: 0 C 

B ar Lindi 

G rve . Kau 

r 

y n 

nan 

est, 

ther. n 

en Jon on ex ress · t pinion that. a 11 rt h 

1 I n; be 1 pit d tb .du tlon l v t t co edy f 

nn rs it 1 e11 t t t t rt l r i i n f co e y 

was to c 2 tJg te erring bu a ity. 

The e me y ot a n r In t e Kntlis tr tin 

reco J d t o c t · g rt 

up to the t ndards of IIOci 

t do o.3 T !s C tagor!z 

cl 1e1 as they joined the 

th theater udi cea. be 

f !tu n b n . 
• 

1 behavior and 

t:lon W88 aeeepte 

eo rt n ble and 

stan ardt of 

t 

tb 

h 

e o Ii ed 

e ,,ho t il d 

1 tbe fc.fdle 

rf It crat i. 

vio:r, h ev r. 

we?'e th 8 of th er! tocracy: at thl eoncept the iddle 

cl e re oltedt dem ndiD the tric 1 iltu tr tfon or t 

manners and ora 1 ap Ii cable t the soc! al strata thAt they 

1 l l y. ill- . 6 . 
Ga ner, !Ul· ill- . I' 3. 

all ., . il· £4.·. p. 7. 



1nh,-b1ted . 

The demand, of the middle ela11 resulted in two types 

ot drama: tbe ~gmedte Jermoxante, or "tearful~ comedies. and 

the !:1I!HH i,oyrqeg11. or dramas ot middle class life. 1 George 

Lillo, in Ih!!, London J.!erchant or !!t1 Rtstor,: 91.. George Barn­

lfll. 1731, " ••. exalted the merchant class and presented 

no ellaracter of genteel or noble birth. " 2 Lessing in Germany 

111ade " ... tearful comedy and bourgeol1 tragedy widely pal­

atable. "3 Tbe comedy of manners wa, thus replaced as the sole 

occupant of the English atage, 

The latter ~alf of the 1eventeeat, ~entury wa• the 

era or the social c.omedy and tlle comedy ,,, manners. the 

educational Impact of wbic-l't waa a portrayal of 1oelally 

approved behavior wh ich forced ~en to view tbe~se1v~• en~ 

the.Ir wny of life critically. The theater " .. . offtrs us 

criteria ror deciding what is good and what is evi1"4 Rs it 

portray, 1ocial norms end standards of behavior. 

A final aspect of the theater establishing and aup­

portlng toclal thought ond euatom requires an analyzation of 

tbe theatrical influence re1ulting in ,ocial chen9e. 

1HecGowan and Melnit:a. !J!. . .tll, .. p. 274. 

2Whitin9, il.· ili• " p. 55. 

3cbeney. !J!.. ill, .• p. 415. 

4Anderson, ll• .d.l·· p.34. 
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Tbe Theater a It Effectuates Social han e 

t lishm nt and SU Ol't of • ct l t OU It C t (') 

ft • x1ate d in th tbeat t' an todlr t UC tiv , ree in 

va-riou r 0 t trf I s tory: u 11 <- inl n bas 

been ol d d y t e t e tri e l iff titutio • nd 1 nee hav . 

erfve tro t t ter t d r or c . ti 1 eva u t I on of 

curre t so i 1 nor s ond t. of e vi r. In cert la 

t ol tcd inst ne ,. o ev r. th r ls e i enc h t 

the t r Ila b d a d!teet lue ce on s ci l dyn Jc edtte -
ion inf tu ce h n ex i-te by tbe t e t 't th t as 

r suited in pec i f 1 c oct 1 b n . e t e t r a1 " .. . . . 
dium throu hi to utt r p:rote,t fntt candtti 1 " l 

88 COlltrlbute to tbe llt rat! n t ext tin • social COil ft.ion, 

bd re alent oct 1 tt1 tud "C rt th 1J 1 tb t 

rams. ra tic art deal fth chengi g BfflBJJ C nd t t ton•. 

nd tb ter ich pre e t 8 ef l r l s 1 H n , r 

solutl n is ital to the e ds f soeiety.3 

f 

Perh 

ntributla 

rriet . 

t cl • tc x le oft 

etor in. socl l c n e was the dr m ti atf n 

cber t t 

1 DC I" e 8 I e d p Uh l i C Opp of I ti o II t O 11 Very I! . S I i It ed in the 

of 

.. 2 

!'eatfon of ubltc enti nt whfch res ltod i the erieen 

l 1 ok • ll• ill• • p. 19 . 

2Selde, o. £11., p. 7. 

3Btoc • ll. lll•. . 63. 
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Civil ar in the Hl60'1. Social le lelatton h • been 

hastened d St,Ci ,1 attltud I r teelly c n ed by the tri-

cal port:raya 1 of current :S cJ 1 conditions. Tbl is per-

aps Ott cl rly 111 str te hy thr secial condtttnns that 

h ' ve been the • bject of t atrie 1 cone l" : th ex loit -
tion or l bor the so ial i j u1tl ces ff etl119 0 D, nd 

t xistenee or n aristocr tic soci 1 cl 1 · . 

"G rh r t u tm n f i r st ¥'• t J s t w i th t 

vis! n and t e eour oe to l eard tl!e htdlYi" 1 a h@ri, a · d 

res nt in t rl soc! 1 gro ero. . t a tmann' he 

11vers w • t tiret ellb r t 1 writt n s ial dr m t 

provoke rt ere b ti li ty nd :I eite riots wit it r aliatic 

I oture et a rr of ex l n st r in Sil s n V rs ., 

dari g r b llio :atn t t C ndJti i • n the 1 bor-

tng el •• during t e 1 40' s. 2 Hauptm nn rgu d th t indi-

idu l th y d b e s they e lo to ert j 

social gr ups, nd Ill.I. t' al the toty e of pl y8 

d liberat ly ritt n to bring ' e a ae t the exploited 

w rldng el ss to t e attentio of ti eat r 1l ienc s John . 
G ltworthy' tre tment of the c I sh bet een 1 or and e t t l 

ln Strit! nd E l:,n illian,.1' picture of - JJfe 

c oal- intng di trlct ~n. lli.. C rn lJ. ffrr,n re oth r exa les 

1!hid. . p . 84. 
2 . ' \12 i Sil • • p. HL 

3I!ll!1. • p • 34. 
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ot t th at r' pr• entatton f the c u e Gt explotte I hor. 

Tbete plays d oth r1 of et tlar natur re It d tn 

of ,soeiel ettitudes nd contri uted to legi l tion t rt'IYlno 

tile plight f th l bort cl I. 

be C u • of th od rn WO an h n subje t for 

dr m- tizetion y tb th at r it J1 C ith , eetu-

ting soci at chang • L o 1st 'I in .!l!Jl L tron ly 

at ta eked the rriage laws of U &iR. 1 I s insi te<f in 

repeated dra tbst " t e institut D of arrJ may . . . 
reeult in spfTitual slav ry to false Id and COIJY nt 1 OD I 

and in hy o.ori•les nd inaine r ties whic tu t ud den 

the 1,oul. 2 Ibs n regarded th women of hia ti es 1 essen-

tial victim of ocl ty in tbet thell' tetus 1utu11er ed 

sex w s reaponaible both for th ron I co i tted 1 ah11t 

them nd the rongs they the elves e,re co ittin , he er ted 
' 

in ht1 dr • n extraordinary la 1 of en ho re,e led 

the unhtippy nd uriten ble position of wom n t tbe modern 

world. 3 In IbJL Og 11' 1 H9u;1e, .. ora ff I er apo • not 

tor her ett, but for women al 1 over the wort ; the words 

rely 

Ibsen put ioto er o th eryst lllz d th u th n f r ent l n 

f.n om n's mind every he:r a• 4 Chan s i s cl 1 ttitu es 

1EneycJnpedia rf tannlc . .!ll.· ill-. oq. 
2,R ffll n a lforth, ~ , ro}?lqm-r111 ( 

ffolt and Company. 1928) p. 44. 
York: err 

3e1oc • ll· ill• , pp. 

4Ib.!. EnqyeJopfd!a &me,jp1pn.,, ll• JUl.., VII. 30Q. 



toward tbe statu1 ot wo en v been tfect t@d by the 

tbeateri tn dJseussing pl 71 of the 

.,., •= 
dern orld. nit - loC!k 

'o tc 1nist treatise .•. ever portrayed for 01 the 
a le .. o in ted ti n ot th unregener t ya 

, fe r y nd rgettabl1 as :.t Ibsen's .... 
2211 ' § ....... .-.......... o e on the eJ'yf nee hi the 
90' s fo most ent.ary s-ex educ ti on of the yo 1'J§ 
ver ero eed orl of b niglt d r. nd r . Grun y 
1 did d k nd't chlldr n' t.ra dy. A gk ntnq .!!.!. 

Seting. Ne oclalt•t treati e on the cy ic 1 Just for 
profit eng ndered by capitalism Yer ,cp aed I e nf 
itt quite mor l e tlcJ rt s more 1t1 gly than di 

haw• ____ retgssiog.l 

be do f tbe arist eratJ.c er I ss 

u i 

has b e 

Th treated mo t el rly in t Et r e of ovi 

lllerity of htt an ch ract -rf11 tf n of the t this 

cl 1- J n Ru I an r not on 1 y erved r hette, bat 

contributed dir etly to tbe do nf 11 of tb ela • a udt nc 

er re inded f t e exiet.ent soct 1 ondttlon. The dr maa 

of Leo Toi toy ill str te tbis eoneept: 

. . . is gift for eh _.net eri% ti n and over b 1 ! 
orol pas·rton earried e ·v-erything efore him. flit first 

great play. IJut? JS!I U.. DarlUHflS• woa reaJistic. 
det fled, and d eply • p thetio sttuJy of eat nt - U! • 
Ill.l, Frgits !1,. CyUure bitt ?ly, satfrfz the upper 
cl rs nd indicted the:lr treat ent of th peat nts, who 
in th1 lay r bo n u bly nd r s c,tfvlly 
l" questt !1 ·nmeltor tion ot their tntoler- le living nd 

or ing oon ltion • . • • he play. cont i in roph Jc 
rumble of the pro cbirt eociel 1tor hie as to 
overwhelm th country la-ter. rouse l l' 1 ndhoI · r 
1n Ru sl to ar and tu.r1. 2 

la1oek. JU!.. ill· . p. 1 . 

2EncxcJopedla rttan:ntca. ll• ill, .. . V. 30 . 
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Anton Ct ov, 1D _ C rry Orgh d * ortrey th 

ec dent upper n middle 1 sses f us f n society nd 

ther by lift v1>tc equ lly pro hettc to th t of Tolstoy 

ot tbe i p ndiln doo ot th 

Oi;cha.1: is tt crt ed a: 

u sf n rt toer c,y. m_ C!t rrt 

. , . f V 

order t t 
tb t f rs n the e 

ay of life to a new 
bo-m ea city for 

under loped -- for 
to Sp 1 

a of destl y. kt for 11 
to pa way. for the hum lty 
urs o tr nsltion fr an ol 
ne, and tor 11 f nrl I i u 1 t n 

d ptatton to ne c n :ltiont f 
11 I b t ctJ s o hf It ry, 10 

t n th a r as o t ex 1 o 1 tat f on t 

t t e tow r d o en , nd the o o th 

It 

or , 10:elal lnj s­

f' l t rat f e u er 

ela 1 re f o n be the ter' ai ly nd ·clear y di -

c rn d contrl tfo I to s cl 1 ch n 

f th at r's Influenc i t 

E tabJi hm nt nff Support of oci l 

Thougl1t nd Custo 

The trtceJ GbS rv tion, f.nterp?etation. and, ev lua­

tion ot the c sto s and e ndJtion1 of 1octety bave influenced 

the public ind and bay ad re r eua,Jona II the ocial order 

in varying de ree, thro h t tbe !story t the tbe tel". h 

f nherent due ti on 1 J flaene t the the -t r 1 n the er t f n 

and sflapfn of public opinion llas eetl 11 lu tr ted by con-

sider tion t't the peeifie tJr tie theme af t' nd of 

polf tics. h lndlr ct infl enee f th th ater s n 



1 

edvc,atfYe force tbrou b tfl . portrayal of social n rm and . 

a tend l'd or e YI or b en r ent d a f ct ·r f '" t 1 

o edy end th comedy of nners, fom · i el en nura9e 

hupire u i n a to int r r t d val 

t nd r 1th h i ht ned rf'ti 

direct ed cation l Imp t f th . the ter 

intiQ t. T e 

it ff eiu te 

sect I c ang en n at a t t revi of tit· -

Irle I portray 1 o th oef al c ndttlon of exploited 1 or, 

th soc1 I J nj I e s p l'P tr t ed a In t o en, and t be 

tnevit ble doom of privil g d oel l class 

In Ch t r I I. th u. r · 1" ' the t be 

sf ered • n d c t.11' 

religiou t ou t nd a 

d vet pin 

n e u ati• tore 

r h a en con-

n 1 nt r r t In 

stab 11 It t n.g 

1upporting social th~ugbt an e sto . 

t th th~ater s n educ t I anal 1 nf l uene 

f i 11 a 1 i l l u rt rat 1 n 

r sent the 

theater as a e nt of enriching cultural nd Int llectual 

elf ate. 

II!.!. The · t r: J!. F.ch1eativ1, Force 

Cultural !U!.!l ntelltctu l 

righina 

Educ tion 1 plJilos<' her nd the ri t tfr d rtb 

'hiteheed has st ted that ••art and literature have not merely 

an indirect ft et on the in ner ies ,of life. Directly, 

they give vision ... 1 The the ter. s n rt 
I 

nd as a form of 

lit roture, poa e ees the capacity to pre ent ideas and 

1Wbftebead, ll.· .£.U.., p. 68. 
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cone pt, which contribute tote nultural an~ intellectual 

develop ent of audtence1. " here is no t er l&ee bot the 

U1eater ( save the Church) ·here enple, by mean, of n ·er!u I 

em, tional experiences, can be influenced djrectly t,y ldeas ... 1 

Ply right and the tr1cal phlloa xwe 11 nderson 

expret1ed 1 ilar sentim~nts in n es ar n the theater: 

"There is reason for belief th t ther 11 no other w~y of 

communl cat t ng n concepts save the rt ts t • s ay. no other 

way save the artist 's 

mlnd. "2 

y of illumtnatln new pathways in tbe 

"'Tb stage. It th best scbo l for tb eople'~3 b effuse 

within the confines of the trfc 1 perfor nee ar-e l pile tions 

for human thought and intellectual stl ul tio _4 Romain 

Roll1tnd, lnhhts classic manifesto Le Theatre; de Peuple, 

edva-nced the cone pt tb t the tbeater should nd doe.s serve 

a a guiding light to tbe lntellig nce. 5 e use the rs a 

bring Into human contcfousnes fleshes of truth hfch heln 

to giv human beings e cle rer in igJit into human nature and 

a more p netr ting int llectual vJsion, 6 'th tbe ter is 

lKomt sarj evsky, ll• .£.!.1., P, ". 

2 oder on, il· .s.u .. p. 36. 

3Komissrjevsky, ll· ~ .. p. 5. 

4 Cheney~ .2J?., ill-, p. 4 l. 

5Eric Bentley, Ih!, Pleywrigtlt ll Tbinker ( ew York : 
.eridian Books, 19 7), p. 253. 

6 almfortb, lli Problem flaf, p. I I. 



detnocrat i c a rt, a demoeraoy ot the mf nd. •• 1 

In an enalyzatfon of tfte pl ywrt . t es a thin er. Eric 

ent Iey st ted. "In the d ys efore g ner 1 liter ey. tbe 

drama was { 1th the sermon) th great bond between ve-rba J 

h n2 culture and t e peo ple . ... In the civttiz ti n of reec 

Jntellectu 1 climate was more sharply ~eftned as thou t 

filtered into the dramatists' nrk in the form of mor L 

social , n p hil o s ophic l :Inquiry; di cusive r asontn and 

intellectu a l disen11ton penetr t d dee ly Jntff Tee ram . 3 

Artstophan s, for example. eult1Yated fntelleciual standards 

of literary critJcJ m ong t e citizenry Jtb D.!, Fr 01. 

I t the reer attn process in th the trtc 1 r alm 

as less complete th n in the other art1 during the It lfan 

n issanc , the revival of and the retur to the eient 

forms of th o t~r w , nonetbe 1 s. a mean I of r p gand for 

classic culture. The classic dra as prov d the reatness f 

an in the p _ t, and to the 

confidence s ubu ants ~re 

not the pr sent they g ve 

nd ftowere l tb t.be df . covery 

nd study o f classic literature ... ~hleh dealt th deatb 

blow to medfev I omfn tion over the mind of _en. f 

The ll~ bethan theat r continued th edueetional 

contributions of the Rtnet1s nee theater in the intellectual 

2 ntley. ill- . p . 37. . 
3Gassner, ll· ill-. I . 2. 

4 eGo an and elntt .!?.!!.• ill.·. p . 73. • 



reel • "F,e eou Id read. of course, but an audience that 

couldn't r ad could have very sh r ears nd an ea erne11 

for id and emotions that could co e only from the tt ge .• ,1 

Amerie n dram.a in th twentieth century ha been 

cbJr · ot rized y n ntir neratfon of rfters deter ind 

n~t to ollo • spirttu L ertJstlc, nnd lnteJ lectua1 ~rn tit to 

he ·tunted. 2 rthur !Hiler is re resent&tlve r the 

writers: "insofar it xposes th hollo ne s or 

1stfo values. Ill Dep th !.I. 1. Sa lepm ,n ca.rries nth cultor I 

rebelli n stag by the playwrt hts. ov lists. critt . and 

artists of the 1qoo•1."3 

The ri tin s ot J an-Pnul S. rtre r reet d as 

sf ns of at entietb century renatss nc~ of French oulture 

and intellcctu I inquiry; there was ". . • id spread recog-

nition for S rtre a a spiritual and intellectual leader Jn 

his country."4 

an 's dr.ivtng need to acquire a clear concept of him­

self. bi n ed to understand bJ1 o n ature. is gi ve fntel-

lectual eti uls tton by th theatrical " ... abl 11 ty to 

communicate an understanding and a vi sf ort of lite.'' · The 

( e 

l lb! d. 

2Gassner, ll· ill_ •• II. 775-76. 

3 thht.. p. 1062. 

4 IbtrJ .• p. 466. 

5EI anor Fl xner, meriean PlaJ . !ill-LL 
York: Si . on nd Schus ter . Ino , I . 3. 
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theatrical quality of illumination and arpraieeJ of the nffture 

of mank i nd Is an inherent feature of its intellectual JustJ­

flcation. The drama enahles humanity to tt ••• extend ~ur 

consciousness of living man. wo rktno out hi• rlestfny against 

the background of other living men. revealing to us his hopes 

and frustrot Jons, ht• endorsements and denial,. showing btm 

to be the sensitive agent who re1pond1 con1tantly to inner 

and outer forces of life. " 1 

ffumani ty•s overwhelming tendency toward lntro1pective 

annlyza tion wa s reeoonized a, early n1 the plays of Euripides. 

"Th rou gho ut most of hf• plays runs a . ta1cination with 

the human and psyehologleal motive, bebJnrt men's acts."2 

odern drama bas been distinguished by a deep totere1t in 

both normal and abnormal p1ych0Jogy, tn individual motiva­

tions, and in heredity and environment as determining a9ent1 

ot the human pe raonality.3 

The theater . by virtue ot its artf1tic end literar y 

nature, 11 capable of fnstilltno and ~evel~ptng criteria and 

standards o f intell ectual and cultural acbfevement. The drama 

es an educative force ts an influence in the process of 

en riching the cultural and intellectual climat e of a given 

society. 

1Kozlenko. ll• ill•, p. viii. 

2 Whiting, .2J!. Jal. .. p. 17. 

3cooper, ll· JUJ.., pp . 131-132. 
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§ummarr 
Chapter III fta, enumerated selected historical fllus-

t r ation, attesting to tbe influence of the theater and its 

drama upon the education ot man. To establish@ frame of 

reference for the ensuing comment• about 1peefflc play1 wnd 

playwrights. a chronological suMmary of dramatic history was 

given · which traced the evolution of the theater from pre­

clatsio dramatic expression in primitive 1octetfe1 ta tbe 

twentieth century. 

The theater as an educetiYe force developing and in­

terpreting religious thought was the first tubjeet of di1-

cu11ion. The close correlation between the theater and 

religion was examined . Tbit was followed by illuttratlon1 

or religious instruction in the theater• of Greece and t~e 

Middle Ages and of religious thought as expressed by the 

theater after tbe medieval period. 

The theater as an educative force e1tablf1hing and 

supporting soei&l thought and custom was the next concept 

investigated. The theater as it molds public opinion W81 

illustrated by the recurring dramatic themes of war and ~f 

politics. Comedy, in tbe forms of social comedy end the 

comedy of manners. was cited a1 the theatrical rievice most 

influencial in the portrayal of social norms ond stnndarrls 

of behavior. The theater's effectuation of social cbange 

was analyzed as social attitudes hav~ been altered and social 
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legislotion bos been hastened by theatrical present~tfo~ of 

three particular social condlttonsr the exploitation of 

labor, the social injustice• against women. and the condeona­

tion of privileged soetel cla1se1 . 

The fin a l consideration of Cbapter Ill was of the 

theater as en educative force enrichtno cultural and inteJ­

lectual climate. This wa1 shown to be an inevitable result 

of the nature of the theater as an artt1tle and literary 

form. 

Chapter IV con1idert the theater aa on educational 

influence operative in the modern worl d. As a modern educ,­

tJve toree , the theater provides lntiqbt fnto the berit&ffe 

of contemporary cultures; and its plays provtrie educatlnneJ 

experiences through thei r religious connotations. soeiel 

i mpliootion1, and intellectual stimulation . Chapter IV a lso 

lnyestigates tbe theater a, an educa tional faetor leading to 

Increased international understanding. 



THE TRE R A 

E ODE 

IV 

DC IV FOR \ I 

WORLD 

lnt,rol'fgction 

p tfle illu tr tfo I f tbe u atJ n influenc 

of th th tr in v riou1 bl torteel perfod1 ere resent d 

1n Cha pt r III. Tb due iionel t pct of tbe theatrical 

tn1tttutfon. howev r. Is not Ji tted ,~ th tb ater of past 

a ea. If the theater ex11te • an educ•tlYe force ithln 

th 1oe! a 1 structure of th nclent ree co unity, t thin 

th rell tou cont xt ot the edlev t burcb, !thin the 

intellectu I nd rtf1ti c 1 t of the enaf1s nee. !1 

stittl, It would folio that the sa educ tfon J attrthut s 

accrue to the theatrical medium Jn t~e morlern nrld. The 

purpose f Chapter IV, ther fore. la to re ent the conce t 

ot th theat e r as n e ucatfY e f rce in twentieth entury 

c tvtll z ti ons . 

"One ma1 n t divide the sea Je1 eat f le rnino . 

Wh t d-..cat.lon ha to 1 part 11 an intimate sen e fnr tbe 

pov r t Jd es. for th b auty of 1 ea, . nd fnr th struc-

t u re o f t de s . • . . " 1 Tb e d u ea t 1 on 1 tun ct 1 n I nrp a rt i n 

td a ■ and concept t1 adber d to by the theatric 1 institution 

1 hitehead. R.R.• .£11., p. 23. 

8 



in the mod rn world I in th p ,t. The theat r tn the 

modern orld, therefore 1 an due tive tore . 

Cb pter IV entails three-fold eonsfderatton of the 

the ter s n educativ force in contemporary cJety. e 

1tudy of tbe trieal hist ry 11 r 1&nted a, a contrtbuttn 

factor t th proc •• f continuln e ueatton 1 nd t tb 

cqutstt. on t r in lgbt int o th cultur l berft 

of od r n. r lay ar nalyP a r I In U<-8• 

ti n. l xperl n in th r a I C)f Felt J flU i r, tru tJ n 

portr y l of soc! 1 con ltion • n Jntell ctual stlmul tlnn . 

A fin l n · id r ti n ta of th th ter 8 8 factor in in re 

in int rnetion I und r1t ndtno a onq the pe p le1 oft 

orld community. 

C29tinuigg Ed geatioo JJU!. Cgltural Insight 

PfqJidt hI. ~ Studx tl 

hratrfcel t1torx 
nEduc tin, Jn ltt e enee, Is the e~Jtfvatlon of the 

human mfnd- the gro th of und ratanding and ln1I ht nd, er­

baps, so e lsdom."2 Ed ucation defined in this If ht it t 

1 h ii u• Jon of ontlnutng ueatinn i 
is bated upon n cone pt devel e nd artJcul t ~ 
F ux. 1 y choler nd pbilotopher of e phis T nn s 
Fa ux i ec rd d at spected position fn his chur~h 

e i r . 

JV 
E. 

nd ithtn 
t y 
tht 

his eo muntty 11 n advanc d tin er nd e pr in 
dueotor. he concept as imp@rt d to the utb r 
tudy through p r• nal c over, t on 'ltlJ - ?' . Fa ux 
n eddr IS delivered by ht . 

nt1 Utro u h 

2Frank E. Faux, "The SpirituaJ Value ntJnutn 
Educa ti n" ( aper red b fore th m~etlng of th emphls rlult 
Eduea t ion Counol l. Kentucky Lak • Pa r! , Ten net ee, e tember . 
19 2). 

-



achieved exclu iv ly In a cla oom t nor 

0 

s It conclude ith 

the ttain ent o diploma rom n e ucat:lon I fn1tttution. 

ducation i t r ther, proce th t t both co p h nsive 

n , continuing. Continuing e ue tion r uir 5 tb t tn i-

vidual cu ul und r t ndln ' i i ht, n \11" of 

tsdom btch ere lie bl t nt 01' !' It • e ntfn tn ~ 

education dev lop it tn th tndivi u l 1 ,, 

the conte p ·rar world y Jcb h i surr und D :In j 

be ex t . 
is ny civfliz ti D, h d l" e villz tion 1 

the pr uct f cu ul tlv r 0 rn ulture ts 

0 p un d 0 th le ent. " chi vern nt r or ultur 

A kno 1 dg f n an und l' t ln of tb cultur l ch ract 

1 tie ot t r t an tnb r nt fe ur of C nttnuin 

uc tion; only thr ugh study of the p t can od rn n 

aebi ve ns of p rapeotiv hfch tvea bl ere tion 

n d in s, i g b t t n t o t I e t rue f u n a t I o 

society. 

of his onte porary 

In 1 ht into, understandfnQ of , an eppreef tlon tor 

h 

1'-

tbe culture f past eras reault from n acquaint nee1hlp wi t h 

th ma1t r of the past. indlvi u 1 cont 

oso hy and con e t expre ed y tbem, Rn 

1 tion of th 

•h ri n ith 

oth rs of the insi hta obt lo d.l c~ tlnuJn e u ti n is 

vital nee or mo rn eiviliz ti on cause: 

hit -
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Since the c inning of ti • an h n a kt 
questions of hi self. . . . ts till Askin , 

ops no mor than ef . E pooh I 
culture l ,ave• its Th , if e 
our e ucAt on nd Y l u t r u t 

xa 1ne th religion, hi or l hil-
o opby of the re ; th po lit • o of the 
ancient R brews; th hum tsm oft nese; tbe 

cetici ~f I d!a • . .. 1 

n's fr d nd e peoity nr _uch th th c n s 1 et change, 

nd 1 prov hi h rlt 

st ndin h cqufr 

b 

throu h 

upon t kno, ledg I 0 un r-

t yo th p t. 

ere te 

It i on r lly reco ntze that very civiliz tfon 

art tic style of it o,n; jn tt ptin to 

a certain th 1 n 

civ111zetio, the 

n cha~ ct r1 tic 

tic t - t i t 

f 0 

rest 

tJ ul r 

th tric 1 rt pr vJ es in i9ht into the ultur f th 

p t thro th ndu tn un o no l de nd sour f 

n ht n ent pr r lit r ture of tl the tr. 

nd r tend n ot th m er orld civt i tfon en 

by a tu y 

ra . 

th th et r, an tber by th ct ltur s. f pa t 

e o ern tndlvl ual can ex erien e eonttnui 

tJon and can gin inst bt into his cultu r 1 h rite 

study of th trio 1 hi tory b cause • • . 

l .Il~icJ. 
2 Ibt!J. 

v r sin 

edu a-

t roug 

the 

3 rnol d J . Toynbee,_ tudy 9.1.. Ri1tor:r. Vol. I. 
bridg nt of Volumes I-VJ by D. C. o ervell (L~n n: 

Oxto r Univ rsfty re11 . 1 6), 1. 
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dr a ic dl u t hape. u of t worl • ex rt nee 

nd P r pt on h I b en J) ur int It. nl h t al 

institut ion, f s h! tory. and i t dr r vtd n f 

.aoquirio no 1 of t e P t th C l ur nd t !ew 

of e y previo s ocie y n V l t t r u9b It rly ()f 

i t &' re ■ p ctf v th at r. 

fl 'h r 0 V r C) et ' th · 11 in f , 
is s le V m ri 1 fe C f) n er ~ ly f 

Su ch re th si n tu f th re t ramatf t ••3 

h mes 0 th t t r. 11 e t t V t'Y t .r rt nd 

ry ot r tltu io 1 on b pt r in the 

0 t J nt 11 ctua n p!ritu o.n t t or .t 

t f th the r of th p st nd r d i n f the lay 

f hi tory i in cl r ifient on n ' her t nd of 

his cult r l • tt in . 
Of ,, h t r l .vane i St for 0 rn n t :I no 1 e 

itbfn hfs continuing ducat! n o mpr h nstve study o t e 

theater' evolution? partial "' r t1 found In the tact 

th t gr 

th 1 ar 

proph t 

t rit r tran oenrl th tr 1 dfat -
utde of t I' 8 E' s 11 tll 

of t ir tion. · h r Jn 

G n r. . JUJ.. , I, ,di. 

2 J b o 1 , w_. s.J..1. , pp . l 80• 181. 

3 alley, li• J.ll., p. q _ 

n,vf r on ent; 

rs n 

nt ra of 

ah1tortb, Ib..!. l£thJ9a l !UU!. Re lteJpyg Valge tl ill 
Or ma. p. 23. 

•>T odd, ll.· lll• , .P . 26 . 

. 



pest gs cu 1nts an with things that re untver11l In 

th t they hav happened befor and romi ■ e to recur tn the 

future. Tbeatrfc 1 history provides Inst bt In th t "~ •• 

the very implie ity of the ncf nt orld 1ometi es c used 

problems to be stated ftb a clear-cut precision whlcb is 

illuminating to public 1tup tied y the complexitfe1 of 

() 

odern life. " 1 Further values tn erent fa a study of thea­

trical history include n increased fa lllarity with cla1slc 

lit rature and 1tyles of wrttlnff, hfatorlcal event, and 

interpret tfons. cultural and social ore,, rebaeolo teal 

interests Jn co tu ing and archJtectur of particular eras, 

religious nd esth tic conce ti: 11 cultural 1tendard1 and 

achievements hich hBve influenced the evolution of ern 

civilization. 

cause study of theatric l bi1tory and r a le 

be~itage contributes t the proce11 of continuing educati n 

and provides mo ern an with fnslgbt Into hi• conte por ry 

cultur, such a study qualfft • the theater as n c tive 

force in the mod ern world. consider tt n of th the ter 

s modern educative force 110 involve• an analyst, of 

representativ ply which plac the tb atrlcal 

tb reel of eduo tfon. 

dium wttbin 



Rellgioy,. Soctel. l..!U!. In\ellectual Education 

!tt lli Modern Theater 
Specific playwrfoht1 and plays were cited fn Chapter 

III a, examples of the theater•• an educative force In 

various perfod1 of bf1tnry in the area, of relfgfoas ln1truc­

tton. portreyal nf 1oeial nor•• and 1t&ndard1 of behaYlor, 

and enrichment of cultural and intellectual climate. T~e 

educational f~pact of the theater, boweYer, ft not confined 

to past eras; the theater" ... hos fulfilled and still 

serves many purposes in man'• life, playing a part fn relig­

ion, education, art, and entertafnment." 1 To Illustrate the 

modern theater at an educative force. tbree specific pl1y1 

are anaJyzed: J.B., representing re119tou1 thought exemplf­

fied In modern drama: Waiting !il LetSX, I l lustrating the 

Interest of the modern theater fn social eondltton1: and 

DepJb tl ~ S1le1mag. reflecting the concern of the modern 

theater wftb the intellectual pur1uft of man•• p1ycholn9feal 

motivation,. 

J, B.: Reli9lou1 Connotatton1 

Religious tn1tructton bJ tbe dramatic medium ha• heen 

di1cu11ed as betav most apparent tn the 1heater1 of ancient 

Greece and the Middle A9e1. The correlation between r•tlgton 

and tbe theater, bowover, al10 ext1t1 tn aodern drama. The 

1Edmond Fuller , ! P,qeant ll lli. Tbeetxe (New York: 
Thoma, Y. Crowell Co., 1Q41 , p. 41. 



intere1t of odern dr e I~ r 11 iou c nee t is illustrated 

by J, ! .. Archib Id aeLet h• odern v rse dra tiz tion of 

the Btbltc I tory of Job, produce In 19 

Th 8ib1Je 1 ccount pre1ent1 tbe o flllfet bet een God 

and the Devil over Job, de1ert~e y the Lor 

pert ct and nu ri ht n, on tb t f reth o. n e eheweth 

e•i 1. . 01 Tbe Devil cb lJe e1 nd t vi It c rt In trial 

D tortures up n thf1 erf ct II ; t er y te ■tln bla u -

rightnea and ht• votto t God. es tt~ tb "orr r 

inflicted upon h.1 I Jo re ent• d t t eref re re rd.-tf y 

th r turn of 11 tb t I t Ice n. r tm. 

cL 1th rnt 81 tbe tbllc l e lld hy 1, fnt, the 

h pp nlnqs within a cont porary 1etttn nd re-n11 in Job 81 

J. . h figure, of Go and th Devil re repreaent d t the 

pl y by b eh raoter• of Zu11 n tc l ' res ectively 

bro en- 0 n ctors work t n t cfrcu1. heir f nction in 

the pley 1 a dual on tbey serve s X osftlon. ,,u Ing 

the roles of tbe Godhead nd the ersontftcatton ot vl l, 

presenting the ori in of the eh llen nd expl lnin in 

d v n c e n d i n r tr o I pe ct the t st t o tit eh J . • t 1 • u j e ct d ; 

they olso serve I int rpret tin, ersontfyfng t o 01tn 

force, of goo end ev11 aa they affect n'g exist nc . 

Durino the eour1e of the play. lternately heckled and 

encour ged by tckles nd Zus , J.B. I fnflJcte ftb 

1.J b 1 t 



1ucce11 ely t rtur u clrcu t n •. Rt , fly ht dren ·re 

kill d: 

ught r rap d and murd by n fdf t, 
r crush d by 1tone1, 

De1tr yed by o e fool ttte r ' s tt ldity 
Two cbfldr n smear d a~ro11 a road 

t midnt ht by drun n eh ld. • . I 

R11 wi f 1 e v s i m, nd J • In 1 • a red 1 t oils. The 

cal mitlea visit d on Job are r c n11ably m rie n Is-

fortunes, but ar a ffl tently 

vers l suff r1n . They r 

er li2 d to er sent nt­

• •u fi~1 ntJy typfeat to 

sym olize d quately i1tort n its lf." 

Job, t et r, i ,-m o I f c t od rn e. u 1 v r • l : 

b Ju1tlffc tlon 11 t er fr cho st • t e 
ay bol of mod rn man? • ... Job, 1.ittfn bis boll• 
m ff th sh s s r de . y e ort • ,O 

not comt rt b st repre1ent1 u1 t v ry sta e of bis 
e reer. In bis pr 1perity nd ~ftd n e re reset 
a civil zation th t e ney r 10 ro1perou1 at &ur, 
1tJll 11, never a& sure t . t God w s n hi · .sl e s, 
up to ~eneratjo~ ago, we still ere. The cal1mftte1 
tat .t 11 u on hi •are those that h ve r sdJ f !Jen 
upon belt th world. and of wbleh we h re feel the 
thr et n1n- sh dow. • • • v n J is elf-pf ty Job i 
Modern n ••• 3 

T'be central proble of L..!,. 11 the av -old queatlon, 

•Ince an Jnnoeent n 1uffer1. 1• ~e p■yin the penalty for 

some unknown uf lt, or Is God hh11elf oullty of unre111onin9 

ad cruel lnju1ttee? Tbe conflict of the l yr 1t1 ln this 

1 re lb 1 aeL Jab,~- (Cm rt 
RJver1tde Pr••• 1956) , p. 93. 

Joseph ood Krutcb, "Tb Universe t 
Thttl[I 8[11, Vol. XLII, o. a {Au~u1t, 1 8), 

3 Ib Id . . p. IO. 

IS.t he 

e Center." 
. 1 I. 
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Ith u b 

the C nte t nt the 
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on tftlltfll . . . 

y f bi tary, 

t a 

tbltc l te nd 

SW8l'S to he 

ion, ol the mi ! al nt ff 

t ti n f an' u.nt v Y . t 

•• ' t t 

vl 1 IHI J ct of od rn r i t 1 o e tion 0 n 

onoly to t n's r l t n t t u iv l'le d t I I G d. 

1 1 y re-emph size tel pet be tbtu1t r I n 

due tlv 

nd e 1 o t to 

ern w rl • r I ti 

f r 1 i J u t ho u t . 

J t r t tn 

ait.inq tu. t.s(tx: oet · 1 I111plfoatfon1 

On of th obaesstons oft e the ttfc l ub11o since 

auptm nn's lli. w,eve,;:1 s een 8 f nt rest n the • j ect of 

''t b little an ' .. nd hie ee tn ociety. hts j t s 

b en alt it C •I tently i th er t e ter, Cl rci 

Odets ' aittng !ll l.ett1. producet1 tn ~3 I ex~m 1 fte, t e 

co C rn of t e 0 ern social dr 1th t e li•in hu an • lues 



ot the co mon m n. _gfttna !ll, Lefty 11 ". at one • 

vfvid chronicle ot the 1tru flee of men and wom n. and a 

1ocl•l document.ul whtth symbollse1 10 e of them Jor human 

conflicts in cont m orary society. 

Eacb of Odet1' 1 ,, e dies some baste erltict1 of 

1octeiy. In alttpq (2r Left!, 1 taxf-c■ h 1trlke bee••• 

•ynf>ny ou, ·1th the evil• of C It ll1tte I clety. 

play'• 1ocJ I tm lleatJon1 re de1erfbed tbu1: 

It depict• th 1truo I• a unc rtalntl •of• grou of 
harrassed d women in d pre11ed economic 1yste . 
It culmi~at I In a strJkes contemporary 1y .bol of 
rebellion g inst exploit tlon end inertia. Ith ft is 
engend red hoe tliat, ultl ately. the• unfortunate 
men and wo en ill achfev 1ome me 1vre of 1pfrltual n 
economic 1ecurJty.2 

Th over-all fleet of the play~•• been de1trl e 

one of eont ton.3 It con1i1t1 of a 1erie1 of Yi nette1 

portraytn the oment ot dect11on in the 11v I of the pro-

1trtke deleg tel; tbf1 anlmat d •tructure bad• profound 

eff et on audJe ee1. 1pect lly tfecttve as the tnfle a-

tory device ot turning t,e play Into a 1trlke •etJng wit~ 

actor, planted ' in the audtenee proper. 

gJt .log tu. Lettx 1, de1igned to 1i ulate meeting 

of the union of taxi-cab drf•er, ta e• Y~rk Clt1. • th 

play open,. tfte •e•d of th unfon dmont1he1 t•e workers, 

a11umed to be the audience. not to strike end a11ure1 tb • 

1 ozlenko, u,. J.1.l. • p. x. 

2 Ibld. 
3Jobn G 11ner. Iu.. Tb9atre !n. .2Jl.t. Timet < ew York: 

Cro n Publisher,, 1954), p. 300. 



tbat the union i 1upporttn tbetr interest,. Lefty. the 

chairman of the wor er•' eo■ ittee th t ls gft1ting for a 
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1trtke, not ppe1r d; t,e en1ufng vent• occu~ whJl t~e 

~rou its for Lefty. 

S lected a eechet by verio •car etett in tie 1 y 

eerve to Jllu1tr t t twemendov1 Im aei such a J y mu1t 

bav had on udfenoe1 id the 1930'1 when tocJ ty w • Just 

begin t gt teel the effect of r a fie labnr •o• ent1. 

Joe, one t t e Member, oft~ union evdtenc • 

. addr _,, • tbe grou with the untvers 1 co pl int nf xptolt rl 

1 bor: "You now what t re? The lack and lue oy1. e 

been ktc ed r und 10 long • we'r black end blue fro head to 

toe1." 1 Joe'• wif dn, tbrouoh fta,bbac t cloique, 

epitoaiee the ancient app l lmplf d l the 1uft ring- om n­

and-ebildren motif: 

I Ju•t put the kidl to bed 10 ,~., •on't tflO tbey 
Jsted eat; ft I don't hay ~ y'1 1bo • 1oled 

tom rr •• sh can't g to school •••• Your boea ft 
kfng suckers outa you boy ■• Yes. and 1uek rs out 

of all the wive, ••d the poor innocent kids •ho'll 
grow up with eroo ed ■ pin I and sick bonea.2 

dna alto i1tue1 an t ■ cJttn call to oppre11ed labor f1etion1: 

I don't eay on 1nl I• ya ~undred. a thousand. 8 

hol illion, I say. ut st rt in your ow union. 
Get tho ■ e back boy1 tog tber weep out those 
r okateer, It a ptle of dirt Stand u~ like 
and ftoht tor the crying wlvet and tid1.3 

1c1tttord Odet1, Waf5tgg 
111• tl lli. ................. ~ kea;re. ed. 
and om ou ,se, Jq , p. • 

2Ih1d., pp. 0-10. 

3 th1d., p. 12. 

n 
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nother cene in Wgltlnq l.u.. Lefty d ptcts a y unv 

I bor tory s let nt d ht1 eaptt little e 1 yer, t e 

anufacturer of a p ison gas. Them nufacturer t r 1ents 

tbe d pr v d and in u ane 1p et• of manage ent aa he 1111: 

''If big usine I w t • tt ent l r hu l. fe, tb r 

wouldn't b big bu in •• t any IOl'tf"l 

T e J)I y conclude• with deoisf n y the ro 

,trike re ult 0 th n WI t t Lefty h been 11tot 

•• • re1ult f th ca 11-to- r s t11ue by ate, n t er 

union r: 

I bt ith u fOT tlfhtf It's. rt rkln ol .,. 
unJte end fight I Tetr down t e alau· bter house f 
our old live. Let tre•dom re lly rtn 

to 

nd 

Te• eoh • quote tn the t re of p . • 1 n 1 te 

t · e t nor of d· ta• repr 1entat ion ot tb d n-trndd 

1 orln cl•• n t e fnhu■anlty of ana et. I I ch, 

bile er 1 ntfng n exogger t · d pfetur ot th 1ltu -

tton, Waltino .tJ!.t. L!ft, nev rthele11 ad 

on theat fc la di oe• of t•e 193 '•· T t• ply demonstrat~• 

the soci 1 lmpllcatton exi1t nt within th theater•• an 

educative force tn t e mod rn world. 

De1Sb !11 ~ Sale• an: I tellectual ti ulatfon 

"Tb playwright'• chief t •k re atn, to understand 

nd illu fnate for hf• audience tbe be avfor of hts f llow 

1 ItJ!d., p, 15. 

2tbjd., p. so. 
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■an." 1 As wos noted tn Cllapter III, modern dr•~• ■a1ffe1t1 a 

,,rong tnteresi 1n the p1ycbo loqtc11 atudy of the •~tfve1 an~ 

ceute1 which I pel human aetton, . Intellectual sttmulatf~n 11 

derived froo the theater•• jt ln,e1tlgate1 tbe paycbologleal 

complexion of dramatJc char1eter1. The theater'• educatj•e 

function fn thi1 tenee it illu1trated by Arthur Mi ller•, 

De1tk !l.111 sa1e1raan, produced In 1949. 

• Iller hat tasbfoned a comprehensive drama by pu1btng 

inward to lnvettigate human motives ond cause• in hf• modern 

tragedy of Wi lly Loman. 2 The play tr1ee1 the fate and tbe 

final reckoning of a commonplace men tn a commonplace en,tron­

ment,3 and thus caters to tbe patsfon of odern tbeater 

audience, for delving into th e p1ycholootcal ■otfvation1 

behind the behavior ot ordtn ry tndivlduols. The paramount 

queetton tn the miad1 ot tbe •udf ence •• t~ey watcb Dratb 9.1 

A Sate1man fa not the standaTd theatrical fnqufry of "What 

1• gotno to happen next?" or ~w111 the hero wfn or lose," 

In thJ1 particular play tbe fate of tbe hero ts obvtout fr~• 

the title and from the action tn the ftr,t 1ceDe1. aud the 
' important quest ion becomes "What 11 really tbe matter and 

wh,y?"4 

1w. David Sievers. Freyd i.!!. Brgadwgy (New York: 
Hermitage ffou1e. 1955). p. 454. 

2Gaasaer. !b.l. Tbeaire J.!L QJx Tt1e1. p. 372. 
3 I b 1 d • , p • 36 5 • 

4 I!>J d . • p . 372. 
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D·eatb .21 .!I. DlGl!!ln i ••· tb ebroni 1 of jl y om n, 

a ixty-thre -year-old 1110 m n • . • th 

return in to :i • i r o lyn ln t 

I •• illy ts 

f e ttn f n, 

his pl~ ne sales tri ; eh J• •rd e c nn t on rffl 

ts er. is ,on cf t 

o e t thorn inten inq to s 

ft C fi,g. 'illy i ff . 

1 f fail t acqu ir t 
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e plot • ue ce t p 1 y. ow v r. t I n t J t 

oat 

bl 
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fl res. 

featur . lt It te e1t in 

rtr "1 1 f I ivldua ·1, ht 

dr • f lde ls_ r tr t 

illy L(ft'Jt ·n accepts t nat 1" J Is A 

oci --1 t th V s C n• t ut t 0 

th t wer V r- I r o • t e 

of. ec i : t faftur re t g r b 

t ro 1 d t • cc • kl d of cc •• f nd t b 

flol l h n it 11 ex OS _ • l 111,•, e1 i tlo 
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el 

n ell I e H it mt t e lt to t e ieY ent, nd 
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:lct tm 

of 

b 

substlt tel this asptrat n f r y • rt t 0 1 f ltd 

ecomp lf bm nt. rt in 8 e che f tb pl y lllu t 

111y'1 ov r ... devotj n to t I v er ct l Ju of betna 

1Ga, ner. ! Tre11ury !Zl.. 1h.l. he1tr1, Vol. II, 
p. 1061. 
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liked. his ruling ph!Jo1opby nt life: 

It'• not what you do. 8en. It'• wbo you know end 
the smile on your face. It'• contacts, Ben, eon­
tact1.l 

..• the man who make1 an appearaaee fn tbe bu1-
tnea1 world, the man who create, per1onal fnterett, 
ts the man who qet1 ahead. Be liked and you will 
never want.2 · 

That's just the way I'm brlnotna them up, Ben-­
rugged, well liked, all-around.3 

Willy'• de1tre to provide for ht, fa•lly It one ot 

the ••Jor 111ottvationt In tJt1_ lite. Manr of 1111 fear• stem 
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from a vague feeling that be l• failing in thls re1pect. Tbft 

fear is expre11ed when be · 1ay1. "I get tbe teeltno that I'll 

never sell anything again, that I won't make a living tor you, 

or a bu1tne11, a bu1lne11 tor tbe boy,.hf Arttculatfon, of 

fear alternate with expre11fon1 of 1upre■e eonffdenee. Wllly'1 

confidence, however, fall• within tbe realm of delu1ton1, 

created becau1e ot an innate tnabflity to admit failure and 

preserved to compensate tor a feeling of taJlure: man muat 

pre1erve bis delusion, to ~re1erve ~I• pride. Willy'• bra•a~o 

is implfcft in bis line. "Oh, I'll kneck 'em dead next week. 

I'll go to Hartford. I'm very well liked in Rartford." 5 

1Arthur "1111er. Dt1Uh tl J. Sale19ep, fn !. Treafg[Y !l!. 
1JJ.I. Theatre, Vol. II, compiled by Jo,a Gasaner (New York: 
Simon ond Schuster, 1957), p. 1085. 

2 Il!lsl-, p. 1069. 

3Jl;?f d. , p. 1074. 

4Ibl!J., p. 1071. 

5 lllJd., p. 1070. 



Wtlly'1 reliance on false values anrl his clingino to delu­

tionary concepts results ia an inability to face faets. wbieh 

is expressed when he eays, •. don't ~Ive me a lecture 

about facts and aspects. I'm not interested." 1 

Willy convinces b!mselt that suicide ts bte wi1e1t 

recourse because it will proYide money from his insurance 

policy to finance Biff 's business. Aft~r illy's death. Bltf 

utteTI the lines that perhaps be1t su•marlze Willy 's eber­

octer: "He had the wrong dream. All, all wrong •... Re 

never kn w wbo he waa . "2 

Qegth ot J. Sale1m1n pre1e,nte cau1e1 and otlvatloes 

ot lndtviduol nctton1; th~ouoh ,uch plays, tbe theater is an 

educetJve force In tbe modern worJd providing intellectual 

stimulotton tor the p1ycholo9t0al analyzatlon of buman behevJor. 

The three pl1y1 dt1eu11ed Jn the foreooiag pages are 

plays of the American tbeater; they were selected for ana1yza­

tion because they were American plays. therehy befng wftbtn 

the scope of experience of tbe writer. Tbe educational char­

acterfstfcs displayed by these plays, however, are equally 

evident in the play1 of ot~er nations of tbe modern world. 

The theater belongs by beredftary right to the people, 3 and 

1 ,I Lt 14 . • p • 109 0 • 

2 I b 1 d • • p . 1 09 8 • 

3or. Jaime Torre1-Bodet, "letsooe from the Dtrector­
Generol of UNESCO," !orld Ihtatrt. Vol. I. No. 1 (1~51), 
p. 41. 
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tt, educative potential exi1t1 tor all people, within tbe 

t•e■trJeal institution of thefr re1peetiYe tocfety. "It it 

incumbent on the dramatist ... ta be prophet, drea•er, ind 

interpreter ot tDe racial dream."1 

Tbe reader int•re1ted in• eomprebentive di1cu1,lon 

of the tbeetricel Institution 1n ••riou1 nations of tbe world 

J• referred to the btbliogr1p&Scal ll1tlo9 of Intergattanat 
Theatre by John Andrews 8ftd Ot1Ja TrflliDg. Tbe boot pre111t1 

a general survey of tbe dramatic and theatrical conditions in 

England nd the British Commonwealth, France, the Union of 

Socialltt Soviet Republics, G~rmany. Csecho1lovak ia, Italy, 

Poland, Yugoslavia, 1 the low countries ot Europe, ond the 

Seandanavtan oountrie,. 

Regardless of race or natfon. » ••• the be1t drama 

brings ft• contrtbutfon1 and 1ugge1tion1 towards a phflo1opb7 

of life, and in its particular ephere. may be ot ■ore effectfYe 

••rvtce for good than eftber theology or pedagogy."2 Wfthfn 

the society of each nation of tbe modern world. the theater 

bas the potential to be an educatfYe force, operRtlve wtthfn 

the realms of rellgtou1 tbougbt, toefal thought and ev1tom. 

and intellectual stfmutatfon. 

Tbe tollowtng 1tatement by Dr. Jaime Torre1-nod~t. 

director-general of the United Nations Educational, Sel•ntftfc, 

l Ander1on, ll..· .s.11. •• p. 56. 

2Balmfortb, lli. §tbic1l IJl!l.· R9Jlqfoy1 V1tge 91.. lli. 
Drama, p. 5. 
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t 11 o t t ol 

_t r a Jt t na it 

cul t r 

i n t e 

er i t e nd a Jt 

d rn r l d; st t 

er t 8. d cat! fo rce 

nt als o er ve1 to introduce 

tlte tJ na l conoe t t -. At e in r , t t t the th tr 

d u 1 f · i ere . 1 -g t t rn 

th tr is t he . o t ff o 

a l u der t i : "be 

e lto r l d i , t h li vln 

o y t du t n t l 1ure1t 1 tr e 

na i e l I n erst n I n . 

Ih.!. gderp Tht•S•r ll I. edlUfl Lu. 

Incre11ipg !DltlRfl\iqn•l Undf[ltgndfna 

h t rn 1 t " C n rth . o 1 t ard 

n" 1 r nt I 1 the t e ti u, c ur:, r 

s 1 t w in i If al d r. Oltf te pe ce t e Jt n tfon1 

· d t~ue rt rbood bet een en ay ea Oto Ian c n ept, but 

part! I fulfill •nt of tbf1 uni•er• I goal can b r lfzed 

through 1 er-e sed ini r1tatf al und ratendf 11 • 

. 
Tbe tt otfve application of t~o1, rJnct l • w leb 

iuereaae I nt rnattonal u ~er1tandJn an further t e c u ■ e of 

world pe ce 11 depend nt upon an Instructed world eltl• nry. 

b t r1 t 11 u tb t t e ur • ~, du tt f1 
to m ood citizens aed t repnre tbe tndtvtdu9J to 
gaJn n on st livelihood, ••elo cultur lly . n -
pr~ci n e th oood tbfnor inherit d from t~e , 1t. To 

l orre - odet , J.u.. 1 . 

2John Eugene Harl, , Ia1,,a,,tonal Qnder111ndlna: 
AasmGlt•l R ypgtJng .tu. 1. qrld St nford UnJver1fty. 
Calltc,rnla: Stanford Uni• rsit:, Pre••• 1931), . yff. 
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thoso objoct i vo s ous t now be added that of world 
citizen1bi p •••• or the place of the lndiYiduaJ 
and bis nation with respect t o the citfsens of other 
countrie1 of the world.I 

Increased t nternattonal under1tendlng, a beJghtened rapport 

between 0ember1 of tbe world community, i• a function ot the 

educative proce,,. "Tbe new world now to be built !1 • 

world •here civllizatJon1 tball be protected against turtber 

cata1trophe1 by international under1tandlng. And the builder 

of tbi1 new world mutt be eduoatlon.ff2 

Previous dJ1cu11fon b11 e1tablf1bed that the tbeatri­

eal ln1tltutlon ts an educative force: a, 1ucb the theater Is 

a medium ·wbic~ 11u••1 a role In the p~nantton of lnc~e•ted 

international under1tandtno Jn the modern world. "If eny­

tbing 11 international. it t• the the•tTe: In meaning. appeal, 

and communleatfon."3 

~odern existence bot thrown many eJvflf2atfon1 
into clo1e eontact, and at the moment the overwhelming 
re1pon10 to thit 1ituation is nat1on•I1tm and raci el 
snobbery. Tbore bat neveT b~en a time when ctYillia• 
tion ttood more fn need of tndlvidual1 wh o are genuinely 
culture-conscious. who can see objectively the ,oclalty 
condi t ioned behavior of other peoples without fear and 
recrf minatl on ..•• We fafl to see t•e relativity of 
culturol habits, and we remain debarPed from much profit 
and enjoyment tn our human rel1tion1 witb peoples of 
dttterent standard•. • •. 4 

1Ib!d., p . 6. 

2Jb1d .• p. i x . Foreward by Paul Mantoux. 

3Leoto Dietel, "Theatre, U.S.A.," Theatre Art1. Vol. 
XLIII, No. 2 (Februarr, 1q5q). p. ,1. 

-1 uth Benedict. Pattern• a.! Cgltur1 (New Yc,rlc: TIie 
New Amertcan Ltb .. ary of World Literature. 1958 ), pp. q-10. 
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The th at r. a m iu tra I ttti 1oelal t' It , · nd 

Sllu in ting cultur l co ce ti. ca terc f r t er etl 

1 tern tion l nd r t di g. 

r • r pr • tin pr 1ent-d 1 oei 1 d C ltural 

situation I I rv the cau•e of Int rnatio 1 und ?'It ndtn 

The 0 I ot und r•t n in t peopl I f th orld nd the 

1trog9l of mo dern life is pro cbed by t e t t r •• 
r fl tlon of contem rery Ute; t ft t, I YllUt of looking 

11 fe tbrou b dr 1 . 
ll Ii 
nd 

btened 11 over the orld er co ng ore 

I y 
ood 

ltv 1 

ore eon ctou of the f ort nt art the the tr ean 
fn the p otion of intern tto al nder1t1ndl 9 ad 
111 throug dr • w tch iv n tn i t tnto t 

nd c ,to, of n 1 11 p rt• oft rid. 

t 

The tb trtc I C ntrfb tion to tnternati b 1 und r-

st din fl co pt. ocepted nlv ?' 117. ntt , th 

Littl tr ot 1 yo. 0 th trio f lie1 thf• I e • 
' 

. 
"Dr in it ortray I et -rut and ut7 J• tent faotor 

1. ... 

reft 

It bltahlng th rotb rhood ot .• n • 3 TIJSt 1811 th 

I' ted ln a It te . nt by erioa actr ••• H l n r ,: 
Tb th atre ca be ,o effective in cerrytn9 tbe · me111ge 
ot hu antty fn aklnv •en all overt~• world 1ee • eh 
otb I' not • alien m mb.er1 of strange co11n\rle1., but 
•• t llow hu on bin• who share t. e • e hope1, t 
1a eh ndtc ps, and even the 1ame fstake1.4 · 

1Lyd1 Glover •••o aud Rulda . blpp,, Looklgg ll. 
.hl.!!.Thrgugh Drama ( e Yorkt Tlte rlin1to rec,. l 31). 
p. 1. 

f 

(Sept 
n1a1. 

2 Theetre, u.s .. ,h Th11 r&1, Yel. tLJI, ~-
ber, 195A). • 60, uot f n ernor George Doofd n9· of 

3 lei 1, lJ.l. RJ.1., p. 4q_ 

4"Theatr. o ... ," lll• .£.U. ••. s. 
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E1tablt1bed in 19 20. the £ht•sre Natlo99l 

110 

gpgt ■ lro carrt • 

t e enner f renc t •tr tooth r countrt, or tb 

rld; 1 tbf• gro pp rt r d ·~ th Un!t d tat. UYfng the 

19S8 1ea1011. 

During the ttrtt •• 1 n of e tr ~, 1tl n1 In 

Parts tn 1 7, f bt e c untrf • pr s t 1 ·Y• r r 1enta-

tJve of their n ttonal teat r. "The T•e•tr• f tio111 11 

Ofl IOCC stful ev nt In tb ftort to te n wn ne country 

t th oi er tbroug t 1rt1 f, t 

u roua int rnatlon I contereaoe1 have been b ld 

rel tin to th th tric 1 art. 

ated In the 195S Iotern tlonal 

fghte _n eountri, p rtiei-

nf r nee on The tr 

h l 1n London under t au• 1 c • of t oct ty f., 

lttOl'J 

tre 

• arch. " he study ot t atrtc l history has ee r co -

nt2 d as an l p rt nt le t Int J v 1tf91ti n wd 

ppreci tlon ot th cultural d v lo nta of tit It. u, 

Forty-eight n tton1 er allot, d 1pecfflc day, dart g 

the IC)58 orld'1 afr held fn rua1 l I• el tu t to res t 

cultural ev nta. Ollf the the trtcaJ ofterSft I el' roduc-

tto • by the ~2mis!l1 Il!!SUdlt, tlte s, IHIDlilbl!II , rl b • 

llld t'f1e OSCO Art Ttleatre. 4 
0 llJ111trate t fl f 11d l en I w 

l 011 o d Gilder, "Tbe . . P. for the U •.. ,n T t@tte 
J:11, Vol. LII. o. (September I 5 ), p. 11. 

2 Jlder, "Ten Years of I.T.I.", p. 6, 

3 Fletcher, l!Jt. tl1, •• p . 114. 

4Leot Diesel, "Festival ill of Fare," Jbtatr~ rta. 
Vol. XLII, o. 5 { ay, 1958), p. 20. 



. I 

l 

_.. I I I I~ d 

I 

the si i h tre, t 



11 

Two of the mo st pro tneat fasttvals "t tbe arts whtch 

fe:)ture tlientrfcnl works ere the Satzhurg ""estivnl, whtoh ts 

nn ~nnuol event nf thtrty-ftve year, dor tton, and th e Inter­

national Festival of tusic. Drama. and Art in Edfnburgh. 1 

In t ernnt fo nal under1tandin9 ls fncreo,ed throu b the 

theatrteo l medi um in df vor1e ways, tbe lnternatfonaJ excftange 

of tbeatrf c I perforaance1, 1ueh lnternottona l groa • a, tbe 

Theatre of NotfQn s In Pa rt,. conference• on dromatte ort,. 

theatrical pertormon oes by pnrtl cf pa tfng notion, at th~ World's 

Fair. and tho nurnerou1 international test!vals of dramatic 

arta. The cost vital force ln t he modorn thentrJoal world 

which cont ributes to Jncr~a,Jna international undcretondfng. 

howeve r , fs the Jnternot!onal Theatre Institute. 

The International Theatre Institute" ... 15 the 

organized expres sion of fnteroatfonal co-operation tn t ~e 

thoutre."2 Tbe Idea al an fntornation 1 organfiatton for the 

t heatrical art was first concoived fn 1~21 when L,on Bourgoois 

resented a propoa31 to this effBet before the Leaaue of 

No tJons. 3 The League created the Internotfonal Co ofttee on 

Intellectual Co-operation which in 1926 beca~e the International 

Institut e ot Intellectual Co-operation; this o~v•~f•atl~n func­

tioned until the advent of the Second World War. 1erylno 11 a 

111,J d. , p . 118. 

2J. 8. PrtestleJ, "World Reviewa: The I. T.I., A 
Personal View," Wgtld th111r1. No. o. Introductory i11ue {1950). 
p . 43. 

3J. Clifford King. HTle International Tbeetre Institute," 
IntcrnaJignal Tht•Stl• edited by John Andrew, and 011ta 
Trilling (London: Purnell and Son,, Ltd., 1949), p. 182. 
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center tor artistic and intellectual excbange betwe•n natfon,. 

A branch of tbl• group wal the ~nilti !!n,!Je[ftlle ~u lbsitr~ 
wlafch held its ftr,t conference tn 1927 and continued fn 

operation until 1939. 

The first 1ugge1tion for the creation of ea tater­

national institute for theatrical art w•• made at ■ ••ettng 

ot tbe UNESCO 1ub-comml11fon on Art1 ind ~fence, , attended by 

1ucb theater people•• Arcbtbald UacLeiah , Franeoft aurtae, 

and J.B. Prfe1tley. This gr oup, beltevtna that" .•. the 

theatre wa1 obviously a powerful meant of fulfflltno the cu l­

tural end educational a1ptretfon1 ot large groups of people 

throuvhout tbe world." 1 unanfmovaly pa11ed a resolution to 

call• meetinq of interested people. Thia propoa1l led to 

tbe Perla meettno of Theatre Experts In July, 1947, attended 

by ple7wrl;ht1, writer• on the theater, actor,, producer•. 

director,. Jl. peter1 tro■ repre1entattve world nat1on1. Thft 

meeting wa1 tbe origin of 1pecfftc plan, for the creation of 

tbe International Theatre Inttftute. 

The first meeting ot tbe International Tbeatre Insti­

tute wa1 held fn Prague in June, 1q49_ Eight eountrfes 1fgned 

the original charter and attended thi1 tfr1t ~onterence: the 

1958 conference••• attended by dele9ate1 from tbfrty-tbree 

partfcfpattn9 member countrte,. 2 The annual conference of tbe 

Inttltute •••t• in I dffterent cfty eaeh year; theatrfoal 

1 lllhL. p. 1a1. 

2 GI 1 de r , ".Ten Te a r I o t I • T • I . , " p • 2 . 
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•¥blbltion1 Bnd fe1ttv1l1 are trranoed to colnotd, wtt• tlle 

anaual couterence,. 1 Eacb p1rtlotp1tl•o ooqntry ••• ••t•b• 

lltbed a center tor Interaatfonal r,11tre ta,tltute aett•­

ttt•• within the 1'especti•• co,■try; ti•• Oalted Stat,, et■t~r 

11 tit• Asertcan National Tbeatre au 4cadt■J. "Tbr••oll tllt 

Amettcan Natioflal Tbeaire ind 4c1dea1, tht I1t1r11tlea11 

Theatre Institute, and UNESCO tt,elf. th• ANerleaa i,eatre 

le attempting to do lt1 ■ode1t •'•r• toward b1lldtno I world 

oroantzatlon dedicated to peace and,,, fretdo■ t1 w,1011 1!one 

tbe creative art ■ can flourl1h."2 

The charter of the I1tern1ito11l ne1tre l11tltwte 

1tatet the purpo1• ot tbe or91nls1tto1 11, "To pre■o\e t1i1r­

nattonal exchange in the 1rt1 •.• and l• t•I• •••••rt• 
.. 3 

advance the mutual under1t1ndtn9 of P••Pl••· •• • A ••l't 

co■plete 1\atement of purpott -•• be•n pr••••t•d ••• 

In th~ present atruggle et 111 ••• •I 900d will tow1rd 
international under1t11dlag and eo-operatloa, t•• ef­
forts ot tbe diplO■eit1t1 are wot 1utfJol1•t. "••• ••• 
every ene of u1 must do all In eur power to•••~• 1 

ttrono fabric of co••o• tat2re1t1 •■ltt11 •• t• oar 
fellow• tn otber eountrJ••• 

The varied tunetton1 oft•• J1tern1tfoa1J T•••tre 

Institute include: conducting tnter11tfo11l ,,eater confer­

ence, and exhibits, co-ordfnatlng exche1g1 progr••• ••
01

0 
th

• 

Today," 

1r t n q , ll. .£U_. , p • 186 • 

2Rosamond Gilder, "Art 11d Iada1tr1, th• 
Worl~ Theatr,. No. o, Introductory t11oe 

3Ktng, .2ll.• .c11·• p. 183. 

o.s. ,,,.,,. 
ct950>, p. :n. 

1 •• ind Reni R1l11vs. 
4Ro,amond Gilder. LtewellJDI1:roductory j11•• Clq o>. 

"Editorial,« World Ih••\tt• No. o, 
p. 1. 
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major theater center, of tbe world, a11i1ttng theatrical 

companies in overcoming travel dfffJeulttes, 1pon1ortng t~an1-

lations ot ploy,, es1f1tfng In the produotfon of new plaJs. 

eomp111nq report• and making tbese avatl•ble to Jnteretted 

nations, publishing unlver1elly u1able theatrical books such 

as !11.!L Igt2rnatlonal DiQttongrY ll St9g1 Terms. snd publfsbinQ 

the quarterly orld Thegtre magazine. The variou, activities 

of the Internation I Theatre In1titute unite to prgyide, 

" . . . multiple exchange, Jn the fnterftattonal domain ot art 

and tbe universal eom11u.1lty ot intellectual dellgbt1 and 

interests."! 

The world-wide International Tlteatre Celebration, 

formerly International Theatre onth, 11 an activity furtherfng 

tbe atm1 and lde1t1 of ibe Internetfonal Theatre Institute. 

The purpose of thie celebration i• to provide• talute to 

world underetandtng.2 The celebratfon f• ob1erved by the 

production of plays ot other natfon, by professional , educa­

tional, community, cbildren ' s. and church theater uroup1. 

Each year the drama of a particular country provide ■ the theme 

of the month: 1958 empba1fs was on plays nf Asia, I95q on 

plays by Latin and Central merfcan author,. and JQ60 will be 

devoted to play1 of Bussia. 

1Rene HaSnaux, "Editorial." World Ibtatre. Vol. I, 
No • 2 ( 19 51) , p. 1 • 

2otesel, "Theatre, U.S . A . • ~ p. 47. 
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The purpose of the International Theatre Celebration 

to 1ncrea1e tnternattonal under1tandfno !1 real!~ed as theater 

groups are i 

... encouraged to present wort, ot a pe rtfeuJar 
country or area that m11 be quJte unknown to them, 
and by 10 dofa9 they furtber under1tendln9 and 
appreciation of that n1tJon'1 culture and way of 
l ife .I 

The value, of the InteraatfonaJ Theatre Celebration 

are Implied fn the following quotation or the progr am not es 

ot the Bradford Cfvie Pla7bou1e, Weat Ri ding of YoTksb fr~. 

England , dur ing tbat theater's obs~rvance of the celebrat ion: 

e hope thnt our presentation ... will lncrea,e awar•­
oe11 of the fact that in drama we have an laetrument 
which , common t o all nations, ~an be u1ed t o pr o ote 
friendship and unity of purpose bet•een the people• of 
the world .2 

Herschel L. Bricker, United States chairman tor the Inter­

national Theatre Ce lebration fo r 1959, indicate, t& e long­

r ange values of the observance in the following 1tatement: 

~ gi ven production of a p l ay about a sma ll segment of 
the soctal order of any nation may eeem sep•rately 
unimportant ; but, over tbe years, an accumulation of 
empha,11, througb dotno works of other nations, 11 
bound to beve an e•entual influence tow•~d bringfnQ 
about world under,iandtng.3 

The foregoing df1cv11ton h•• presented tbe potential 

of tbe theater•• en educative force tncreaein9 fnternatfone l 

ltbfd. 

2Atlce Crff f fn, "Tbeaire, U. S.A .," Tbvatre rt1, 
Vol. XLII, No . 3 ( Ma reb, 1958 ). p. 53 . 

3oje1e1. "Theatre. o. s .. ," p. 48 . 
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understonding in the ~odern orld os thfs iff exemplified by 

the activities of the Internationol heatre Institute and t e 

observance of the International Theatre Celob~ation. 

Symrnary 

Chapter IV ha• embraeed a study of the theater as an 

educati ve force In the modern world. The first 0on1fder1tlon 

was of the values derived from a study of theatrical history. 

An insight into , an under1tandtng of, and an epprecfatton for 

tbe culture• of pa1t eras was pre1ented as fnteoral facet• of 

continulno education. A study of theatrical history provides 

modern man witb a heightened Jnato~t Into bfa contemporary 

cultures. The theater was shown to exl1t a, an eduoatfve 

force in tbe modern world by virtue of the educattonal value 

ot it1 blstory end heritage. 

A 1eoond con1fderation of Cbepter IV was of educa­

tional impact of the modern theater through play• with reli­

gioua connot t1on1, social Jmpltenttona, and Intellectual 

1timulatfon. These three concepts were illustrated by the 

analyza tion ot three modern plays; :L.,! •• Waii&no !ll Lfff1X• 

end DfflSh at• §glel~IP• The educational values embodied Jn 

these Ame rican play, were discussed as tnhe~e~t to modern 

plays of all nation, of the world . 

The final conafderatfon of Chapter IV was of tbe 

theat~r es a medium f9r increasing fnternatfonal understandfnp. 

The role of the educutJonel proee1se1 ln e1tab!l1htno Inter-
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national rapport at 1bown to be e•i•tent wtthtn tbe theatri­

cal medium. Vartou1 international theftter ectivttfee were 

discussed; special empha1i1 was placed on tbe Tnternatfonal 

Tbeatre lnstftvte and the annual International Theatre 

Celebration. 

Chapter V 1er•e• to su■martee the major a1pect1 of 

t~e present study ind pre1ent1 • final atateaent of conelu-

1ton1. 



CRAPTER V 

SV MARY AND CONCLUSIONS 

~umgarx 11 lJ1.t. Uator A1pect1 a.t !h!. Stgdt 

Becauae the rfght to 1urvfve and endure fa granted 

only to that which ,ervee man. and becaute the theater be1 

existed a, a pert of ~uman society etnce tbe advent of that 

society, the exf1tence of the theater must be Justiffeble In 

terms of worth or serv1ee to mantfnd. A belief that R parttal 

Juetlfleatlon ot the theatrical existence 11 to he found In 

the educational lntluenee of the theater a, e social fnstJ• 

tution motivated the undertskfn9 of the pre,ent 1tudy an~ 

tbe statint of u,e problem u,u1: The problee embraee, a 

study of the theater 11 e 1oefal in1tftution tranamlttlng 

cultural heritage and a Jre1entatfon of corroboratfv~ tllu1-

tratton1. both pa&t and current, of the theater'• educational 

eharacte,r. 

The purposes of the study were two-fold: to affirm 

the bypothet11 that the theater i, an educative force and to 

present a concept of the theater a• a uafversal socfaJ ln1ti­

tutton. The study w11 limited to edvcatfon eons1dered fn Jts 

broadeet connotation and 11 applicable to all peoples; to 

theatrical performance oon1idered only in terms of the lfYe 

dramatic pre1entatfon of literature before live audfence1; and 

119 
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to the use of tbe most repreeentatfye Jltustratlnna. 

A 1urvey of reteareh 1tudJe1 of a afm11 r or related 

nature reve led no inve1ttg1tfnn identical, 1th the present 

one. Related studte, ade by l rempel, Stein, cConnell. 

Barron. and ffender,on were reviewed. 

Chapter I, ,ervfng •• an orientation to tbe pre1ent 

study, conafsted ot an extended d21cu11ion ot the concepts 

reviewed above: fa 1ddttfoa, • te1ume of tbe organisation of 

the study wa1 Jneluded. 

Cbapter II pre1eated a definitive view ot the theater 

tn an atte pt to establt1h • conerete concept ot tbe theatri­

cal entity. Tbe dt1cu1sion of the theater•• an art cul­

mtnoted in tbe detfnftlon of theatrical art es that art which 

presents human experience• a, an appeal to tbe 1en1e1 through 

the media of actor, and tbe 1taoe. whto, refleet• t~e htatory 

of man and the deYelopment of hit thoug,t, aad able ts based 

upon tbe applfca,too of the principles of ae1thetfc t~ouabt. 

tkill, to1te. end ~eehntque. 

A con1lderation of the theater In a soelal context 

involved a deten1e of the theater•• a ,oeial in1tftution In 

that it adbere1 to the un1Yersal charactertstic1 of a •octal 

inetitutJon; a oon1tder•tlon of the theater in a 1oclal 

context elao Involved the pre1entatfon of tbe concept that 

the theater Is e reflection of its conte~porary society tn 

that the tour feetors of the theatrical entity and the ,oclel 
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Influences on the theater •frror the era Jn wht eh the theater 

exl1ts. 

The e1t1blJ1b ent of the theater as an educative 

tore embodied a dt1ca11lon of the edueational qualttle1 of 

the theater as they beve enabled the i,eater to bece~• a 

medium tor eduo11 fng the people• ot th e hlatorfeal pert&de ln 

which the theater har exf•t d. •• tbey enftble the the ter tn 

educate eonte porary people• tn regard to tbeir herftaoe fFom 

the paat . and 11 tbey enable the ' tbeater to become a medlum 

for education leading to inc•e•sed international u1der1tendin~. 

Chapter II thus demon1troted the theater, ,ocietJ, and 

educotlon to b closely Jnter-related, nourfahfno and influ­

encing eacb other a• they form tbree great bronche1 of th e 

tre or an. 

Thie definitive concept of the tbeatrleal entity ond 

a brief chronological summary tracing the evolution of the 

the tor from prtmfttve 1ocfetie1 to the twentietb century 

provided a frame of referenee for an envmeratfon In C~•pter 

IIJ of 1pecffic bf1torte1l illustrations a1ie1ttng to th 

Influence of the theater•• en educ tive force. Te theater 

as an educatJ•e force wa1 illustrated aa it d Yelops and 

Interprets reltgJous thought. a1 lt e,tablf1he1 end eup o~t• 

social thougbt aad cuatom, and as ft enrlcbet cultura l and 

fntellectuol c limate. 

The close correlation between relJgJoo and tbe theb\er 
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wee treated•• Jt exf1ted in tbe theater, of ane1ent Greece 

and of the Middle Age1 end•• tt b11 exJated in the theeter 

si nce the medieval perfod. 

The theater•• en educattye force e1tabll1bln9 and 

1u pporttno 1oci1l thought and cu1tom ••• examined. The 

theater as It mold1 pvblfc optnton wa, illustrated by tbe 

recurring dramatic t~eme1 of war and of politic•. Comedy, in 

the form, of 1ocJal comedy and t,e comedy of manner•. Mt ■ 

cit ed a, tbe tbeetriceJ devfee most lnfluenclal in tbe 

portrayal of eoclal norm, and 1t1ndard1 ot behavior. The 
' 

theater ' • effectuation of 1oeial change wa, analyzed•• aocJaJ 

attitude• baYe been altered and 1oetal legislation baa been 

hastened by the theat~lcal treatment ot three ptrtJcular 

soctal condition,, the exploitation of lebor. eoctal fnjua­

tlcea toward women, and the exieience of a privileged 1ocJal 

ela11. 

Tbe flnel eon1fdere1fon ot the educetJooal fnfluenee 

of the theater indicated that the nature of tbe theater•• an 

art1 1tlc and a literary fora faevJtebly re1ult1 fa the enrich­

ment ot the cultural ond intellectual climate of t~e 1oetet7 

in which the theater exf1t1. 

The concept ~f tbe tbe•ter aa an educatfonel lntlueece 

illu1trated in Cbapter III••• expanded fn Chapter IV by, 

df1cu11ton ot t~e theater•• an educative force in the modern 

world. 
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Tbe study ot tbeatrfcal hJ1tory was dt1eu11ed fn 

terms ot ftt value to conte pora ry •■n: •• ft contribute, 

to the p~oce11 of continuing education and•• It provides 

insight into the eultural berf tage of modern cfvlltzatfons. 

The literature of the modern theater wee Illustrated 

01 a med ium of edueatfon tn Amerfcan society, the educatf~n,r 

impltcatfon, Inherent tn p l ays of the Am~rfcan theater befno 

typic•l of tb ose i n aJl modern culture,. The modern ver1e 

dra e J, D. waa analysed wJtb re1peet to fts r~lfgfnu, eonn~­

tatfons. Tbe modern play potse11tno socia l lmplicottme was 

represented by ait1gg lJJ:t.. L1tt v. Intellectual 1tfmulatton 

rrovtded by modern drama wa, illu1trated by the psyehotogieaJ 

inquiry ot QoaJh 21 !.. SqJp1m91L 

The modern theater, becau1e of fts ~riucational impact, 

tunctton1 •• a medium for lncreo1fng international under­

standing. Specttt~ contrfbutfons of the theater to under­

standJn9 amono the notion, of the modern world we re df1cu11ed: 

tbe internat t nal exchange of tbeatrfcal perfornancea. 

international tbeat r group• like tbe Tbeatre of Nations in 

Part,, inter-nation conferences on dramatfc e rt1, tbeatrieal 

pre1ent1ttone by the partJ c1pat1ng natloh• at the Jq~A orld'1 

Fatr , 1nd the meny international fe1ifvel1 of the dramatic 

art,. Particular emphasis wa1 placed on the Influence nf the 

International Theatre Institute Bod the IQternatt onal Theatr~ 

Celebration. 
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