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PREFACE 

/ / 
Ruben Dario ' s artistry in creating a des ired atmosphere 

t hrough the enumeration of details conveying such an impres­

sion first interested me . On reading some selections from 

his works , I noticed a variety of trends , and a similarity 

of reflections in both French and Spanish writers. I decided 

to follow these currents more closely through Rub(r;_ Dar{o's 

collections . The purpose of this study is to indicate cer­

tain literary influences reflected in the prose and poetry 

of the Nicaraguan . 

I wish to expr ess my appreciation to Dr. Rebecca Switzer 

and Dr . Jerome Moore for their inspiration, t he ir helpful sug­

gestions, and criticism . 

I also wish t o thank Miss Maude Wallin for r eading my 

thesis and for offering helpful sugges tions . 
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CHAPTER I 
/ / 

THE LIPE OF RUBEN DARIO 

/ ,,,. 
Felix Ruben Garcia Sarmiento , known to the world a s 

Ru b ~ Dar i o , was born i n Tvietapa , Nicaragua , in J anuary, 1867. 

As the marr i age of h is father and mother was unsuccessful , 

Rube~ Dar i o lived with a great aunt , Bernarda Sarmiento de 

/ Rannrez , whom he believed until later years to b e his own 

mo ther . Late r Rub en Dar i o lived wi th his father ' s sister , 

dona Rita de Al varado , wife of the consul of Costa Rica . 

As a child he was i maginative and precocious . Th e 

stories told by the servants an d h is aunts made a vivid i m­

press ion on t he mind of the chi l d . The old house was filled 

with mysterious sounds a t night; fr•ightful visions troubled 

h i m; he felt unseen hands pushing him int o t he unknown. Dar k ­

ness and death filled him with vague fears . Since he lived 

i n this atmosphere , surrounded as h e was by olde r peopl e , who , 

for t he g r eater part , were women , Rube n Dar {o grew up lacking 

the normal experiences of boyhood. 

Although Rub e'n Dar ( o was sent to public and private 

s choo l s , the education he r e c e ived was of a rather desultory 

nature . His early r ead ing gave him the bac kgr ound for h is 

l a te r lit e rary production . vVh ile he was emp loyed in t he 

Nat ional Libra r y of OCanagua , he r e a d t he work of class ic 

authors of Span ish literature . 

The art of wr iting p oetry seems t o have been innate in 

1 
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t 11e boy . He was known throughout Central America as 11 el poeta 

nino . 11 . His talent was r eco0nized , and plans fo r sending him 

to Europe to study wer e being considered . At a banquet t hat 

was given by t hos e interested in t h i s pro j ect , Ru1?en Df,.r i o 

read some poems of an anti-religious nature . 'l'he president , 

Pedro Joaqui n Chamorro , t hought it unwise to send a young boy 

wi t h such tendencies to whe r e he would learn worse t h ings. 

In 1881 t he youne poet was in Managua , where Antonio 

/ Aragon , an old 9oet and director of t he library, became 

interested in him . This friendship and that of Fr ancisc o 

Gavid ia wit h whom he studied F'rench, meant much to the 

Nicaraguan . It is here , also , as a boy of fourteen , t ~at 

Ruben Dar i o decided to marry . 

Hi s friends , understandin0 t he fo lly o.f his intentions , 

gave him money and persuaded hi.n t o go to El .Salvador . In 

1884 Rubful Dar i o re turned t o Nicaragua , where he began h is 

journalistic experiences . He was given a pos ition in the 

governmenta l off ices , but was per mitted to spend much of his 

ti ne writing poetry, wandering through t he forests , lying 

on.the shore of the l ake , listening t o the spl ash i ng water , 

t hinking and dreaming . The fo llowin0 quo t ation shows the 

nature of this inner r ef l ection: 
/ / 

Reve l aciones subitas de a l go que es t a en e l mjs -
terio de los corazones yen l a recond! tez de nue s tr&s 
mentes: convers acibn con l as cosas en un l en~ua je 
sin f ormul a , vibrac :l ones ine s peradas de nues tras !'n­
timas f ibras , .. , .1 

------------------------- ---------· 
1 /' ;' ,, Ruben Dario , AutobiogrufJ_a (i',:ac~ rid: :~:cJit orial 

11 I:lundo La tino, 11 1920 ), pp . 45- 46 . 
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After another disappointment in love in 1886, Ruben 

Dar(o resolved to leave Nicaragua . His choice was to g o to 

the United States . However, through the influence of General 

Juan Ca'.nas , a poet, soldier, adventurer, and diplomat, he 

went to Chile. In Santiago de Chile he was able to secure a 
/ 

position on the staff of La Epoca . His literar~ reputation 

and letters of introduction from influential friends made 

t his possible. 

Some of the disappointments and bitternes s experienced 

in Santi ago, where the awkward, shabbily dress ed youth of 
/ 

Nicaragua ming l ed with the social and intellectual elite, 

are reflected in Abrojos . His stay in Santiago had a broad­

ening influence from a cultural standpoint. The Nicaraguan 

associated with people of broad cosmopolitan interest and 

culture. The luxury in which they lived was a new experi­

ence. His interest in French literature, the study of which 

he had begun · in San Salvador, was heightened in the Chilean 

capital, where many of' his friends were zealous admirers of 

contemporary French literature. Azul, which reflects the 

greatest French influence, was written at this time . 

Before returning to Nicaragua in 1889 , Rub(n Dario 

secured, through h is friendship with Eduardo la Bar ra and 
/ 

h is father-in-law, Jose Victorino Lastarria , a position as 

correspondent on the staff of La Nacion of Buenos Aires. 

As this position was retained the rest of his life, the con­

tributions t o this paper form the bulk of his writings. 
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Although he was a corres pondent on t he staff of La 
/ 

Nacion , the next four years were spent in Nicaragua and other 

Central Americ an countr•ies, where he engaged i n j ournalis t ic 

wor k . The young journalist was a friend of General Francisco 
/ 

Menende z , president of El Salvador , wh o t hen advocated union 

of a l l Central .American countries. Rube"'n Dar ( o was t he di­

r ector of La Unic5n , a newspaper founded by Mene'ridez . Some 

of t he bes t contemporary writers of the country were collab-

orators on this paper . 
/ 

Af ter t he assassination of Menendez 

by General Ezeta, Rube11 Dar f o left El Salvador for Guatemala . 

A semi - offic i al newspaper , of wh ich the poe t was t he director , 

was founded. This l a t er be came a l j_terary magazine. He re 

the religious ceremony of h is marriage to Rafae l a Contreras 

took p l ace in 189 1 . The civil c e remony had t a~en p l ace in 

El Sa lvador s ome six mon t hs before . 
/ From Guatemala Ruben 

Dar{o and h is wife went t o San Jos e de Cost a Rica where they 

lived for a short time. I n 1892 Rube"n Dar ( o was named 

Nica ragua ' s de l egate to t he celebration of t he four hundredth 

anniversary of the discovery of America . 

His stay in Spain was a round of we lcome by we ll-known 

writers. Some of t h os e whom Ruben Dar f o mentions are Juan 
/ ,_ /. 

Valera , Jo s e Zorrilla , Gas par Nunez de Arce , Ramon de Campoamor , 

and Emilia Pardo Bazan. 

Upon return ing to Le oh from Spain Rube£. Dar(o received 

news of hi s wife ' s death. Al t hough he had been none t ao 

devo t ed t o her , her death was on e of his f re a test so r rows. 



The following quota tion shows the depth of his s orrow: 

y a l l f me enc erre' en mi habitaci on a llorar 
l a p e°rdida de ~uien e r a para m! cons ol aci on y apoy-o 
moral ..... 

5 

I n ivl anagua whi l e wa i t ing to be appoin t ed Colombia's 

c onsul to Buenos Aires , a second marriag e took p l ac e, one 

wh ich h e r egretted the rest of h is l ife , "el c a s o mas nove­

l es co y fa tal de mi v ida . 11 3 

The expected appointment was made in 1 893 . 
/ ,, 

Ruben Dar i o 

set out for Buenos Air e s by way of New York and Paris, the 

city of which he had dreamed , 11 t he city of Art , Beauty , Glory , 

a nd Lo ve . 11 4 His s tay in Paris was shor t, but he formed the 

f riendship of such men as Alexander Sawa , Charles Maurice , 

J ean Morlas , Ver l aine , and others . 
/ 

In the news papers , La Naci on and La Epoc a , as well 

R .,,. .,, 
as in t he lit erary circles in Buenos Aire s , uben Dario was 

welcome d . His tra vels in Spain and Fr ance , h i s recoenition 

by the literati gave him adde d }Jr es tige among t he people who 

were a lrea dy familiar with h is writings . In t h is favorable 

atmosphere when Buenos Aires was rap i d l y b e coming a cos mo­

poli tan city , h is genius a n d pers onality were ab l e t o expand . 

Some of h is best known poetry and p rose were pub l ished during 

his f irs t stay in Buenos Aires from 1893 t o 1898 . Lo s r a r os , 

critical essays of cont emporary writers , appeare d in the 

2 / / / Ruben Dario , Au tob iografi a , p . 106 . 

3 Ibid ., p . 1 07 . 

4Ib id. , p . 113 . 
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~ 

columns of La Nacion . Prosas J2EOfanas was published in 1896 

and conf irmed h is right to be con sidered the l e ader of the 

modernista poets . 
/-

After the death of Rafael Nunez , statesman and writer 

of Colombia , Ruben Darfo had to live exclusively from h is pen . 

He wrote for La Tribuna and El Tiempo, as well as for La Nacion . 

After the defeat of Spain by the Uni t ed States in 1898, Ruben 

Dario was sent to Madr id as correspondent . His articles con-
/ 

cerning Spain, published in La Nac ion, we re l ater collected 

- / and pub lished in 1901 under the title of Expana contemporanea. 
/ 

From Spain La Nacion sent its correspondent to Paris 

to cover the Exposition of 1900 . 
/ ~ 

Ruben DarJo was a b le to 

satisfy a life- long desire to live in Paris . He he ld various 

diplomatic posts while t h ere , but was a lso ab l~ to travel 

through Ita ly, Germany , Bel g ium, Austria-Hungary, and England . 

Nicaragua appointed Rube"n Dar(o as secretary of its 

delegation to the Pan-American Conference which took place 

in R( o d e Janeiro in 1906. The following y ear he again re ­

presented his native country in Spain, where Al fonso was to 

act as arb ite r in a d ispute between Honduras a n d Nic a r agua . 

His political activities did not t ake a ll h is time, however , 

for various collections of poems a ppeared from time to time: 

Cantos de vida X esperanza in 1905 , Oda~ Mi t re in 1 9 06, El 

canto errante and Poema del oto~o X otros poemas i n 1 907 , 

and Canto a l a Ar gentina in 1910. Rub en Dario ' s c a r ee r a s 

a poet ends with the da t e of t he publica ti on of t his l a s t 



7 

poem. His Historia de mi vida and Historia de mis libros 

were published in 1912. 

The remaining years of the Nicaraguan's life are filled 

with his journalistic and diplomatic duties and his travels. 

In 1911 he founded in Paris a literary review, El Mundial . 

After the outbreak of the World War its publication 

was suspended. He came to the United States fo r a lecture 

tour, but because of illness, returned to his native land, 

where he died February 6, 1916. 

Such is the life of Rubeh Dar{o, a complex and rare 

personality, who retained much of his native Nicaragua, but 

whose influence brought about many literary innovations in 

Spain and South America. He is a nationalist as well as a 

true Hispanist, but a cosmopolite, too . He is . a man whose 

vision was not bound by the past and its accomplishments, 

but one whose life was enriched by constantly enlarged hori­

zons. The later poems of Ruben Dario reflect his interest 

in comtemporary affairs of Spanish America, a note not per­

ceptible in his earlier poems . Since he is a master and 

worshiper of beauty, French culture appealed to him. He 

commanded attention in literary circles wherever he went . 

He is a sensitive artist whose poems reflect all the colors, 
/ / 

"desde la sangre de los labios que es pasion, la purpura de 

la sangre que es fuerza , hasta el azul s uave de la esperanza 

y del ensueno. 05 He is a poet of harmony and rhythm, a 

5Luis H. Debayle, ttHe'roes de paz en las Amlricas " 
Boletfn de la Union Panamer!cana, LXX ( 1936), 140. ' 
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writer of musical prose , who sele cts from h is rich vocabul ary 

words or phrases tha t give t he de s ired lil t or nuance . In 

-the t echnic al perfec tion of his varied metr ica l forms , Ruben 

Dar f o shows the precision and s k ill of a sculptor . The port­

folio , the l ily , r hyt hm, and the blu e sky symbolizing the 

poet , t he s culptor , the musician , and the paint er , al l com-

.,. ' 6 bined into one represent t he muse of Ruben Dario . 

6Anonimo, 11Rube"n Dar f o ," Revis t a de la Universidad 
de Buenos Aires , Mayo , 1931, p . 498 . --- ~ 



CHAPTER II 
/ / 

ROMANTIC TENDENCIES FOUND IN THE POETRY OF RUBEN DARIO 

Spanish poetry during the Golden Age reached great 

height of perfection under such poets as Garcilasso de la 

Vega (1503-1536), Fernando de Herrera (1534-1597), Fray Luis 
/ 

de Leon (1528-1591), and Lope de Vega Carpio (1562-1635). 

In the following decades under the influence of F'ra.ncisco de 
,,,,. 

Quevedo (1580-1645) and Luis de Gongora (1561-1627) poetry 

b ecame formal and obscure to a marked degree. No definite 

date can be given for the birth of culteranismo and conceptism, 

for these are natural elements of poetry . It is only the 

abuse of these principles tha t is objectionable. The abuses 

of the Gongorists lead to a reaction, the neo-classic move-
/ 

ment , with the result that Ignacio de Luzan (1702-1754) pro-
/ 

posed , in his Poetica , that Spanish prosody be subjected to 

the strict rules of the French classicists of the seventeenth 

century . While Spanish nee-classicism, with its adherenc e to 

rigidity and perfection of form with its insistence upon ob­

jectivity and its preference for classic antiquity, was domi-
..,... 

nating l etters under the leadership of Manue l Jose Quintana 

(1772-1857), a new movement , romanticism, was sweeping 
, 

through England, France , and Germ.any . Romanticism contra-

dicted the neo-classic principles and advocated freedom in 

art and subjectivity instead of objectivity. It also showed 

a preference for the Middle Ages with its chivalric ideals 

9 
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instead of classical antiquity . 

To the estab l ishment of romanticism in Spain two fac ­

tors contributed much : (1) t he influence of the literatures 

of France , England , and Germany , where the new movement was 

held in favor, and (2) the influence of t h e old romances or 

ballads . In thes e ballads could be seen t he princ iples t hat 

formed the basis of romanticism: an unbridled fancy , medi­

evalism with its chivalric ideals , and its stress upon the 

relig ious element . 7 

The influence of foreign litera ture was felt in Spain 

t h rough the return of men of liberal political views who had 

l ef t Spain during t he reign of Ferdinand VII (18 14- 1833) . 

Although they were c l assicists on le avin g Spain, their views 

were changed after coming in cont a ct with the men of le tters 

already i mbued with the spirit of romanticism i n these various 

countries . 

Thus it is that the ir return after 1833 gave an i m­

petus t o the new movement . The a ge of romanticism in Spain 

is a pproximately from 1830-1850 . The Duque de Rivas (1791-

1865) , Jose de Espronceda (18 08-1842) , and Jose/ Zorrilla 

(1817-1893) are some of Spain ' s best romantic poets . Alth ough 

Rub[n Dar f o I s life falls entirely outside the period of roman­

ticism, the influence of some of t h ese Spanish romanticists 

is seen in h is poe try . 

The beauty of the classic form and the depth of classic 

7J. M. D. Ford , Main Currents of Spanish Literature 
(New York: Henry Holt and Company, 1919 ), p p . 190-192 . 
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obs ervation cannot be denied; nor can it be denied t hat t he 

note of inner reflection or of individual emotion of t he ro -

manticist g ive s an added a ppeal to poetry . ·The t est of the 

poet is his ability t o feel beyond th e r ealm of ot hers , to 

feel when othe r s are untouched. In the opinion of t he roman­

tic ist, t he poe t is not bound by t he mate r ial ; he strives to 

express t h e fantas tic , the myster ious , and the infinite . 8 

For t he romant icist , art i s an outpouring of emotion, whether 

it is lo ve , hat red , despair , or joy . Poetry t o be artist i c 

in the romantic s ens e must a dd t h at intangible element from 

t he artist ' s brain . The appeal to r eason of t he classicists 

was r eplaced by t he subj ective or s entimental element . This 

expr ession of t he emotions is one of t h e characteristics of 

r omanticism mos t obvious in t he poetry of Ruber1 Dario : 

Re cien casado con Luci l a be l la , 
61 l a idola tra , y e lla 

t ambien l e quiere con runor profundo . 
i Uni on de dos amant es corazones · 

henchidos de ilusiones l 
He aqu{ l a uni ca dicha de este mundo . 

Y por eso una t a r de e l sant o vie jo 
arrugo e l entrece jo 

cuando encontro la casa triste, y cuando 
vi6 a l a muj e r en la tosca s i lla , 

l a mano en l a mejilla , 
oj erosa, abatida y solLozando .9 

Ruben Dario canno t be c a lled a poe t of g l oom and de ­

spair b ecause joy and sorrow alike find expr ession i n his 

York: 
8Annie E . Dodds , The ~omantic Theo~Y. .£f. Poetr,.1 (New 

Longman ' s , Green and Company, 1926 }, p p . 1- 7 . 

9Rube'n Darf o , 11 ~ ~ nu?e ~e ve r;_ano , n Ep:t's ) 9 l as ';[_ ~mas 
(Madrid: Imp . G. hern:muez y Galo Saez , s . f . , p [J . 117-121 . 



poetry: 

jAlegr(a t sus arpa s pulsa e l vient o . 
Dice un ave en un arbol: «; soy dichos u l >> 
y , r ojos , de j an escapar su aliento 

los l abios de l a rosa . 10 

12 

Here t he poet s e ems to be expressing his own personal 

experi ences i n the se musi c a l verses : 

Loque habla en el sllencio de mi vida 
de voz , cancion , llamada , trino O queja, 
no l o oira ya De sde':"'Ylona dormida 

~ ..., .,.. 
porque ya e l r uisenor no es t a en l a r e j a ; 

. . . . 
abarcando en mi af'an e l uni ve rso' 
to do eso lo he exprimido , y lo he brindado 
en s a crificio , ins piracion y verso .11 

Loving France and Fr ench culture as he did , Ruben 

Dar:r'o regretted deeply t he death of Vic t or Hugo , whom h e 

admired so much . In parts of' t h i s poem t he poet expresse s 

a r es ent ment and bi tterness for h is los s : 

. . . . 
/ 

/ Oh , Tumba t note lle ves nuestro c andido amor . 
Cefiro no mur mura ; l a s fl or es palide cen ; 
los infantes no r f en ; l as aves s e entr istecen ; 
n o h ay aroma , no hay eco, no h ay brisa , no hay rumor .>> 

7> Nosotros , q_ue ag i t amos l a arena del Sahara ; 
nosostros , que vivimos de es truendo y de algazar a ; 
nos otros, que al ab ismo l anza:rn.os nues tr a voz, ,,.. .,.. 
Austr o , Aquilon y Boreas , y todos l os que vamos 
sobre los a ltos mont es ; nosotros prot es t amos 
ante l a l ey que i mpone l a voluntad de Dios .ij 

The above quotations show a minBling of love and 

·----------·---··--
10Ruben Dar :( o , ttLoe t it ia , 11 Bal adas X, cane iones (Ifladrid: 

Imp . G. He r n~nde z y Galo s £ez , s. f .), p . 51. 

llRuben Darfo, "Sone to a F'abio Fiallo, tt Bal adas, p{l . 

95- 96. 

12Rube'n Dar f'o, 0 Victor Hu go y l a tumba ," Ep{ s_tolas, 
pp . 183 , 175. 
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jealousy , of sadness and happiness , of pensiveness and exal­

t ation. Th is c ombination or mi x ture of opposing emotions is 

often found in the works of romanticists . However , t he poetry 

of Rube'n Dar{o does not give expression to t hat deep sorrow 

and anxious long ing fo r death found in t he poetry of Spanish 

Ai'11er ican poets i mmediate ly pr eceding him. In " Para entonc es 11 

Manue l Gut :te'rrez Naj era, one of the precursors of mode rnism 

in Spanish America, expresses the desire t o die early , when 

life still says "soy tuya.nl3 

The freedom of t he romanticists i n t he use of metrical 
,,, 

forms is repeated in Ruben Dario . In h is Epistolas -;[_ poemas, 

published in 1889 , he uses forms ranging from t he tercet to 

the l ong ep ( stola wi t hout any regular division . 

The "Ep{s t ola a Emilio Perrarin us es the sextina c om­

posed of fo ur oc t os yllab ic verses an d two hendecasyllabic 

vers es with no definite r hyme s cheme . 

La Fama sopl a a l t iva 
l a r egia trompa de oro , 
y pub lic a de Iberia 
los nombr es g loriosos. 

Airn&"ric a es muy justa, y a esos nombres 14 
l e s quema incienso y l es ofrec e tronos . 

'I1he "Ep( s tola a Ri c ardo Contre r as II contains one hun­

dred forty-three t ercets of hendecasyllab ic verses with t he 

ab a rhyme scheme : 

13Manuel Gutierrez Najera , 11 Para entonces ," An Anthol-
2J!Jl. of the Modernista Movement i n Spanish Ameri c a , ed . Al f red 
Coester-r13oston : Ginn and Co ., 1924 ), p . 16. 

p . 43. 
14Ruben Dar {o , nEp{ s tola a Emilio F'errar i , u Ep[ s t ol as , 
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Hoy respondo a tu cr{tica , Ricardo : 
y al comenzar direfde esta manera , 
con l a palabra de un antiguo bardo : . 15 

The stanzas of the poemas of the c ollection are of 

irregular length, even within one poem, and are made up of 

heptasyllabic lines : 
/ / 

Irguio el ange l l a faz encantadora , 
y r espondio: << Sen or, yo soy l a aurora • 

., 
Cual cariat ide enorme que fulgur a , 
soy, destacada en el inmenso espacio , 
con los brazos tendidos a la altura , 
l a columna me jor de t u pal acio . 

Y luego Pan , c on l a armoniosa flauta, 
la dulce f lauta de oro ; 

y un universe en g igant esc a pauta 
a SU me l :f'f l uo son formando Coro . 
La nueva humanidad vese que aclruna 
tu d i vino poder en toda parte; 
purifica su ser vfvida l lama ; 16 
tiene por sol a religion e l Arte . 

Another exampl e of t he combination of heptasyllabic 

and hendecasyl l abic ver s es in stanzas of var y ing length is 

seen in 11 Poema IX": 

p . 49 . 

Y el Senor se ve l a , 
mf s r ad i ante que e l sol de l medio d! a . 

Dijo: jBendita sea ! 
Y un9io""' a l ge11.ero humano 

con e l oleo divino de su idea . 

En fiesta universal es tremecida 
l a creacion de gozo adormecida, 

del Porvenir sent f a el beso blando ; 

15Ruben Darfo, "Ei) ( s tola a Ricar do Contreras," Ep( stolas , 

16Rube'n Dari o , "El porvenir VII , 11 Ep{stolas , pp . 95- 96 . 
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.,. 

y por la inmensa boveda rodando 
s e oyo en eco profundo: 

<<;America es el porvenir del mundo t>.>1- 7 

Octosyllabic decimas are f ound in 11 La cabeza de Rawi" 

with this rhyme scheme, ab b a, a cc, d d c: 

J Cuentos quieres, nina bella? 
Tengo muchos de contar: 
de una sirena del mar , 
de un r u isenor y una estrella, 
de una candida doncella 
que rob b un encantador, 
de un gallardo trovador 
y de una odalisc a mora , 
con sus perlas de Bassora 
y sus chales de Lah or .18 

Through out the poem, "El Arte," quatrains in octosyl­

labic verses occur rh~mied as fol lows, ab b a : 

Dios , que con su poder!o, 
lleno de infinito anhelo , 
riega auroras en el cielo 
y e cha mundos al vac10: .. . .. 19 

Combined with the a ab cc b r hyme scheme t he sextina 

in fourteen syllable lines occurs in 11 Victor Hugo y la t umba . 11 

Iba a mor ir e 1 Genio . <~ jPas o L >'7 di j o a l a Tumba 
con voz queen el espacio misteriosa retumba, 
produciendo infinita suprema conrnocion. 
La t umba , inexorable siempre, ruda y severa, 
contemplando al coloso g igante, dijo : ~j~speraL, 
i gnoro si tu puedes entrar en mi re g i bn . 7~ 

Like a true romanticis t Ruben Dar{o h a s a l o ve for 

nat ure in its more primitive and tempestuous f or m. The 

p. 167 . 

l 7Ruben Darf'o, 11El porvenir IX, 11 Epf's tolas, p . 104. 

18Ruben Dario, " La cabe za de Rawi," Epf'stol as , p . 105. 

19Rube'n Dar io, "El Arte ," Ep( s to las, p . 18 9 . 

20Rubeh Dario, "Victor Hugo y la tumba, n Ep:Gtolas , 
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romanticist prefers a virgin forest, a river with its rush­

ing, plunging water and cataracts to landscape p lanned by 

man . The power and violence of nature appeal to him. The 

many descriptions of ruins found in works of romanticists 

convey the idea of the strength and fury of nature. One of 

the most violent and tempestuous phases of nature found in 

Rubeil Darfo's poetry occurs in "Victor Hugo y la tumba. 0 

It is an a ppalling , awe-inspir ing nature filled with the 

fury and blast of volcanoes: 
. 

<< l Yo pido la palabra t » di j o Etna .-Chimborazo, 
estirado a la altura como fornido brazo , 
arguye que la Amefrica debe primero hablar. 
Vesubio alza la frente con altivo rimbombo, 
yen medio a.,dos Oceanos se eleva Momotombo, 
diciendo es el quien debe su acento levantar. . . . . 
Y luego Chimborazo <<jQue viva! »~ dij o; y luego, 
Cotopaxi, cubierto de un penacho de fuego, 
movio su enorme cresta c omo una ardiente crin; 
y el coro de volcanes del mundo americano 
le van to.,. a. ;.ma un gri to po t ente, soberar_;.o, 21 
que atrono del planeta uno y otro confin ••••• 

Untamed n a ture, with its ferocious wild animals, dull 

and l e t har g ic under the tropical sun is described in the poem, 

"El porvenir ." Luxurious, vast Asia, "en donde t odo es gr ande," 

whe·re numberless armies have struggled and in whose forests 

the baobad trees interlace their branches,--forests t hrough 

which roam the sacred elephant, the brutal hippopotamus, and 

the fierce rhinoceros--these are described. The horizon 

embraces sunbaked Africa also: 

21Ruben Darfo, "Victor Hugo y la tumba," Ep[stolas, 
pp. 179-180. 



/" . . . . 
el Afr ica tostada 

ya de antiguo sombrfa, aletargada, 
donde el fiero leon sangriento ruge, 
bate el ala el simoun y vuela y muge; 

17 
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"Terremoto" pictures a large villa, lying in peaceful 

silence at dawn , suddenly awakened by an earthquake which 

moves the old houses and sends people half- dressed into the 

patios and streets, praying, calling upon God and the saints 

for protec tion. There is a no te of melancholy, of the myste­

rious, of the ominous or foreboding: 

•••• La t ierra tiembla a cada momento . 
Algo de apocal!ptico mano invisible vierte . 

,, 
La atmosfera es pesada como plomo . No hay viento 

Y se dir ! a que ha pasado la Muerte 
ante l a impasibilidad del firmamento.23 

A nature . l ess ruthless and cruel, but of an i mposing , 

impressive aspect is seen in "Al partir Mayorga Rivas tt: 
,,. 

I El gran, ronco, oceano sonoro 
sonara por ti son triunfal; 
. . . . . . . . . . . . . . . 
. . . . . . . . . . . . . . . 
Con cenefas blancas de espuma 
ornado la onda de azul agua , 
te ofrecera la vision suma 
del bicolor de Nicaragua . 24 

The romanticist makes frequent references to night , 

to the moon , and to solitude . The following poem describes 

first the night as calm and peaceful, the ocean s tilled, the 

fury of the hurricane spent. Later it is aroused to anger: 

22Ruben 

23R b ,. u en 

Dar(o, 0 El porvenir VII," Ep{ s to las, p . 99 . 

Dario, 11 Terremoto, n Baladas , pp . 105- 106 . 

.?~Ruben Darfo, "Al partir Mayorga Rivas , u Baladas, 
p . 142 . 



En tanto, en las alturas las mil constelaciones 
bordaban los cambiantes de sus fu l gur ac iones 
en el velo impalpable del esplendente azur . 
Callaba el Oceano, y sobre los volcanes 
a lt{simos, dorm{ an los g randes hura canes 
del Este, del Oeste , y del Norte y del Sur . 

. . . . 
« jQue no muera t >,> Orion dijo desde su limpia esfera . 
E l coro de los astros repitio: <<jQue no muera l >> 
y r esono ese grito por el inmenso azur ; 
s obre las altas cumbres de los altos volcanes 
al eco, des pertaronse los grandes huracanes 
de l Es te, del Oeste, y del Norte y del Sur . 25 
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Another characteristic of t he romanticists is their 

deep relig ious sentiment, which is closely connected with 

their love for nature . This expl ains the power of nature , 

since throughout eve r yt hing the r e is diffus ed the active 

spirit of God . That intimate feelinG or c ons ciousness of 

the existence of a Supreme Being , who rules over all , who 

is the Master of the universe, pervades the poetry of Ruben 

Dar!o: 

De entre una claridad incomprensible 
va a brotar l a palabra del Eterno : 
brota y conmueve t odo lo sensible 
y alumbra lo invi s ible y lo visible 
como el rayo las nube s del invierno.26 

His faith and belief in God, as t he source o f a broader, 

richer life, are expres s ed in the t wo selections that follow: 

Y Dios que mi esplendor supremo absorbe , 
y que ha dado la ley de mi progr eso , .• 27 

25Ruben 
.,, 

"Victor Hugo y la tumba , It EE:(s to las, Dario, 
pp . 168 . 

26Rube'n Dar{o, "El porvenir III, If / 78. Epis tolas, p . 

27Ruben Dar(o , " El porvenir VII , II Ep (stolas, p . 102 . 



Ten muy presente que en este mundo 
sin Dios no hay vida, ni existe ser; 28 

19 

God's omnipotent power in the creation of the universe 

is expressed in "El Art e ." It is a God who governs the heavens, 

and hurls worlds into space ano abysses beneath and above Hi m, 

a God who fills the newly- born earth with life and covers it 

wi t h a blue mantle , and who crowns His creation with man : 

Dios derramc< en l a conciencia 
la simiente del pensar 
y la simiente de a.mar 
de l corazon en la esencia . 29 

Other similarities both in form and content exist in 

the poe try of the Spanish romanticists and Ruben Dar i o . In 

the poe try of the Nicaraguan i s seen the exaltation of the 

individual in the expression of heartfelt emotions , in the 

expression of elementary passions and everyday· affec t ions 

in wh ich l ove pl ays a dominant rBle. '11here is also dis ­

cernible t hat sensitivity t o environment , a mixture of deep 

rel igious f eeling and medieva l paganism . The sensitivity 

to natural phenomena was heigh tened in Rube~ Dar{o by his 

youth spent in the tropic al splendor of Nicaragua, and by 

the tales and stories saturated wi t h superstitious fear 

that Rub e'n Dar{o heard as a child. The poe t seems t o 

experience a feeling of awe in t he presence of an all­

powerful nature. The Nicar aguan poet exercises that free ­

dom of choice in the variety of metrical forms which 

28Rub e'n Dar ( o , "Versos ocasionales a Sal vadori ta 
Debayle, 11 Baladas , p . 127. 

29Rubeft Dar r'o, 0 El Arte , 11 Ep ( s to l as, p . 192 . 



characterizes the romanticist . The nature of the subject 

matter , whether it is to be light and lilting or heavy and 

prosaic , determines the poetic forms. 

20 



CHAPTER III 

THE F'RENCH I NFLUENCE SEEN IN AZUL 

The history of French literature since the nineteenth 

century has been one of reaction and counter-reaction against 

some es tablished school . During the first half of the century 

there existed the conflict between the classicists with their 

strict adherence to reason and the romanticists,who advocated 

free play of the imagination and personal feeling . Under the 

leadership of Alphonse de Lamartine (1790-1869), Victor Hugo 

(1802-1885), Alfred de Musset (1810-1857), and Alfred de 

Vigny (1797-1863) t he r omanticists succeeded in establishing 

t heir school .which was, in turn, followed by a reaction 

against the loose manner of construction and the subjectivity 

of the romanticists. 

The'ophile Gautier (1811-1872), first an ardent roman­

ticist, later advocated 11 1 ' art pour 1 1 art 11 and wro te poems 
/ 

, 

that r eminded one of statues in t he ir marmoreal perfection . 

He was ths forerunner of the Parnassian School. In 1866 Le ..... ·. 
- .... ~ 

Parnasse Contemporain , containing the work of some forty 

young French poets, was published . This anthology was 

followed in 1871 and 1879 by two others. From this title 

came the n ame of the school. The bond uniting t hes e poets 

was their :hatred of poetic disorderliness and their obe­

dience to the beauty of an unfail ing precision . 30 

30Pierre D. de B~court and J. W. Cunliff e, French 
Literature during~ Last Half-Centur~- (New York: The Mac-
millan Co., 1923), pp . 251-253 . 

21 
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The Parnassian movement did. not break completely with 

the romantic movement. It was a reaction against the excesses 

and displeasing extravagances of the romanticists and a sub­

stitution of an objective poetry for the personal poetry of 

the romanticists. Two essential characteristics of the 

Parnassians were their -objectivity and their worship of an 

artistic form . Thus the movement was both a reaction against 

romanticism and a return to classicism. Its adherents were 

more concerned with rhyme, rhythm, and skillful technique 

than they were with content. Since, in their opinion , beauty 

was the sole purpose for the existence of art in any form, 

their poetry became something of an approach to the plastic 

arts, rather than an approach to music.31 The poetry of 

the Parnass ians was pleasing to the eye; it had brilliance, 

although it may have failed to touch the reader because of 

lack of feeling and life. 

The poets of this school insisted upon form and aimed 

above all at being precise and exact, at saying, rathe r than 

suggesting, what they had to say, so completely that they 

left nothing for the reader to divine. Parnassianism was 

similar to realism and naturalism in that the three had the 

same objectivity, careful observation, pessimistic outlook, 

and philosophy of life. 

Among the Parnassians should be mentioned Leconte de 

) / ,, 
Lisle (1818-1894, Jose Maria de Heredi a (1803-1839), and 

31 / 
Rene Lalou, French Contemporari Literature (New York: 

Alfred A. Knopf , 1924 ), pp . 17, 28 . 
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Catulle Menais (1841- 1909 ). Leconte de Lisle, the recognized 

leader of the movement , was opposed to the romanticists' 

interpretation of nature , their ignorance of sciences, their 

subjectivity,, and carelessness of construction . He objected 

to poetry that was merely a public confession of anguish of 

heart . Since he considered personal feeling a changeable 

thing, he sought some t hing more lasting . 32 His attitude 

toward nature was scientific ; he followed the laws of science 

which were in harmony with his desire for order , exactness, 

and objectivity; he chose words carefully , and balanced his 

rhythms in order to p r esent a forceful picture . His words 

were chosen with such precision that they often had a metallic 

sonority which savored of romantic s uggestiveness . 33 

Catulle Mend~s was able to assimilate all that with 

which he came i.n contac t . "' He inherited from Theophile 
/ 

Gautier ( 1811-1872) and Theodore Faullain de Banville (1823-

1891 ) a r emarkable flexibility . Imitation was natural wi t h 

him . As he was imaginative and a painter of superficial 

pictures , he wrote rhythmic poetry with the greatest ease . 34 

Jos e Mar{ a de Heredia ( 1803- 1839) a Cuban by birth , 

aimed at lasting perfection . He was master of rhythm, 

32charles Le Goffic , La Litt l rature fr an~a ise aux xrxe 
et xxe si~cles (Paris : Biblioth~que Larousse, 1919 ),--YY,~ 9. 

33wm . A. Nitze and E. Preston Dargan , A Histor.z of 
French Literature ( New York: Henry Holt and Co ., 1922) , 
pp . 606- 609 . 

34Lalou, .££ • cit ., p . 21 . 
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cadence and consonance. He veiled h is idea with some exter­

nal ornament . The Cuban did not possess the pessimism of' 

Leconte de Lisle, but he did possess the latt er's literary 

ideal . His literary ambition was to write a L({gende des 

Siecles expressing each episode in a sonnet . 
/ 

Les Tro_.2hees 

presented vividly and artistically the pages of the history 

of Greece , Rome , and the Ivliddle Ages . He was without a rival 

in portraying a heroic fi gure of an epoch in a sonnet . His 

learning gave him a broad perspective , and his superior 

abi lity in the use of rhythmic effects gave his poetry a 

vivid coloring . 35 

Such was the French poetry t hat Ruben Dar fo knew during 

those early years of h is career as a writer , the poetry whose 

mas ters were guardians of rules and who followed Gautier in 

his cult of art for art's sake , who rescued poetry from the 

careless construction of the romanticists, and attained such 

perfec tion of form . This was the influence reflected in the 

Nicaragu an ' s first work of i mportance , Azul , which was pub­

lished in 1888 . This book came at a time when the cosmo­

politan influence was needed in Spanish American letters to 

relieve the 11 eterno clise espanol del Siglo de Oro y SU 

indecisiva poes [ a moderna .n 36 

Rube'n Dar{o 1 s intere s t in and appreciation of French 

35Marcel Braunschvig , La Lit t e"rature fran~a ise contem­
poraine ( Paris: Libraire Armand Colfn , 1928 ), pp . 1-7. 

36Ruben Dar f o , 11 His tori a de mis libros, 1t Se lee tions 
frol!! t he Prose and Poetry of Ruben Dar{o , ed . Geor ge W. 
Umphrey and Carlos Garc fa Prada ( New York: The Macmillan 
Co ., 1928), p . 77. 
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l iterature began in San Sa lvador when he and Fr anc i sco Gavidia 

read Vic t or Hugo together . In h i s Historia de mis libros , 

Ruben Dar(o recognized t h is French influence , stating t hat 

the origin of Azul was his r ecent acquai n t ance wit h French 

authors and that Cat u lle Mend~s was his real i nitiator.37 

Aft er reading t he wor ks of Th{ophile Gautier , Gus t ave Fl aubert , 

' / ., and Catu lle Mendes , Ruben Dario decided t o appl y their verbal 

art to Spanish . Although the greater part of the book is in 

prose, it is an art:Lstic prose so much i n vogu e among French 

authors of that period. The aut h or gave the book t he title 

of Azul because t hat to him represented the color of art, t he 

color of happiness and of dreams , t he color of the sky and of 

oceans . 38 

The book attracted t he attention of the Spanish critic, 

Juan Valera , who was interested in Spanish Americ an l e t ters . 

His comment upon the co l lection , found in the prefac e of 

Azul, was bo t h favor ab l e and unfe_vorable . In Vale ra I s opinion 

the book is saturated with the "m( s f l amant e l i t era tura 

franc e sa , 11 yet it shows t he originality of the author who is 

neit her romanticist , na turalist, s:yyr1bolist , nor Parnassian . 39 

The spirit of Fr ance is r ef l ected in Azul more than in any 

other Spanish work . In r egard t o the style of Ruben D2r ( o , 

p . 75 . 
37Ruben Dar:(o, 11Hi s toria de mis libros, tt Selections, 

38Rube'£. Dar (o, 11 His tori a de mis libros ," Selections , 
pp . 77-78 . 

39Rube'n Dar:(o , Azul ( Buenos Aires: Biblioteca 11 Las 
Grandes Obras , 11 s. f. ) ,p:-x . 
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Va l e : .. : a s t a te s t hat t h e Nic araguan exrJresses himself i n a c on­

cise manner " a l a mod a de Pa r i's , con tant o ch ic , 11 and t h a t 

he s h ows s ingu l ar artis t ic talent. 40 Every t hing in t he pr os e 

a s well a s i n the poe t ry is writ t en or even ener aved with t he 

pa i nst aki ng eff ort se en in t he f l awl es s Fl aubert or t he mos t 

careful Pa r nassian . 41 

I l R. / D ' . 1 f 1 n Azu uben a r 10 is t h e a oo artis t who i n c oses 

h i nise l f in a ma r b l e t ower , who c r ea t es a desired a t mos ph er e 

i n c ol or ful , mu sic a l pr os e , and n ot a nar ra t or of even ts . 

He £~ ive s us f ant a s tic, i deal i s tic i mpr e s s ions , ra t h er t han 

stor ies . Hence h i s s tyl e is of g r ea t es t i 1~ort ance . Short 

sent ence s offse t l on ;_; senten ce s , wh i ch t end t o f a ll into 

par t s ne ar l y e qua l in l eng t h . Th i s device accen t ua t es t h e 

rhy t hmic qua lity of the pr ose se l ect ion i n Azu l. The fo llow­

i nc; exampl es s h ow Hub ~ 1 Dar ( o I s ski l l i n t hG u se of t h i s 

arti s t ic s cheme : 

s e; or , ha tiempo que v o can t o e l ve r b o del por­
ven ir . He t end ido mi s a l as ; 1 h ur 2c a'n , he nac :lc"io en el 
ti empo de l a aur ora : busc o l a raza es c og i da que debe 
es pe r a r , c on e l himn o en l a boci2 y l a l ira en la mano , 
l n s a lida de l gr an s ol ... 

I n addi t ion t o h i s use of t h i s devic e f or h e ight ening 

h i s artis try , Rub en Darf o us es it t o s e t f orth h i s topi c 

s entenc e i n a c onc i s e f or m an d t h en de ve l op s t he i dea . 

40Rub~ Dar·( o , Azu l , Pr ofacio , p . x i . 

41Ibid . 

42 rb -· a __ .L_. ' p . 34 . 



Cantemos el oro, amarillo como la muerte • 
Cantemos el oro, calificado devi l por los 

hambrientos ; hermano del c arbon, oro negro que incuba 
el diamante ; rey de l amina, donde el hombre l ucha y 
l a rosa se desgarra; poderoso en el poniente, donde se 
tirte en sangre ; carne de idolo, tela de que Fidias 
hace el traje de Minerva.43 
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Ruben Dario augments t he musical quality o f his prose 

by the repetition of vowel sounds which r eplaces the effect 

of consonantal r hythm or ass onance, usually characteristic 

of poetry . In t h e example given below there is note d the 

r epetition off-a sounds: 
-v,. r 

Cuando Orfeo tania su lira, habia sonrisa en el 
rostro apolfneo . Demeter sent(a g ozo ••••• 44 

... ... ... 
Here the repe tition o f o-a e-a and a -o sounds is - -' - _, 

observed: 

•••• Y las rosas, y las hojas verdes y frescas , 
~ . 

y los pajaros, en cuyos buches entra el grano y brota 
el gorjeo , y el camp o todo, saludaban al sol ya la 
pr i mavera fragrante.45 

Another musical device that t he Nicaraguan employs is 

the use of onomatopoetic words tha t sugges t images. To 

imitate the sound of the hand organ , Rub~ Dar!'o uses 11 tirir­

ir( n , tiririr(n, 1146 and such combinations as "t iiiiiiirit , 

rrrrrrtch, fiii 11 to g ive the effect of a bird singing.47 

43Ruben Darfo, 11 La cancidn del oro ".Azul ' ' p . 71. 

44Rubin I 11El " " Dario, satire sordo, Azul, p . 41. 

45Rube"n I' Dario, 11El rub{ 11 , Azul, p . 77. 

46Rube'n ' "El 
,,, 

u Dario , rey burgues , Azul , p . 36 . 

47 ,,,, ,, 
11 La muerte de la Ruben Dario , emperatriz de la 

China, 0 Azul, p . 126. 
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Striking contras ts which increase t he effect of a 

desired a t mos phere are introduced frequently . In 11 La c?.ncion 

del oro, 11 a beggar, ragged and hungry, pauses underneath the 

popl ars near a palatial home of onyx , marble, and jasper. 

As he stands there the vision of all t he beggars , t h e drunkards , 

t he affl i c t ed , in a ll their misery and wr etchedness, flashes 

through his mind , fo llowed by the vis ion of a happy throng , 

dres s ed i n s a tin and l aces , b edec ked with jewels , to whom 

gold coins are like grains of sand. The beggar, hungr y and 

shiverin g f rom cold , chants t h e hymn of gold , as he takes 

from h i s pocket a piece of hard bread . 48 

In "La muerte de la emperatriz de la China" and 11El 

rey bur gu~" the artist who l oves beauty in art i s seen in 

contras t to the masses who appreciate none of its treasures. 49 
,,,. ~ 

Ruben Dar i o r evels in the use of color, thus vivifying 

his scenes wi th a luxurious s plendor. He refers t o the blue 

"velo de l os dulces suenos, que hacen ver l a vida del color 

de ros a,tt 50 t o the 11 t apiz purpurado y lleno de oro ,u51 t he 

uvelo opaco de l as nubes roto por e l so1 ,n52 and a " res pl an­

dor crepuscular . 11 53 Rubcin Dario often uses a series of 

48Rub e'n Dario, n1a cancic5n de l oro , n Azul , pp . 67-69 . 

49Rub6i Dario "La muerte de l a emperatriz de la ' ,,,. China ," uEl r ey bur gues ," Azul, pp . 123-132, 31-37. 

50Rubt'n Dar(o , "El velo de la r e ina Mab , tt Azul , p . 65 . 

51RubEin Dar i o , "La 
. .,,, 

canc i on de oro , It .Azul , p . 67 . 

52Ruben <' 11 Paisaje III, II Dario , Azul , p . 111. 

53Rube'n 
,. 

11 Paisaje XI, II Dario, Azul, p . 121 . 
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phrases t o accentuate t he effect of a color . 

Predominaba la nota amarilla . Toda la gama , oro , 
fue go , ocre de orl.ente , hoja de otori'.o, has t a e l pal i do 
que agoniza fundido en l a blancura . En el centro , sobre 
un pedes t~! dorado y negro , s e a lz aba ri endo l a exotica 
imperial . 

There is seen more nove lty and richnes s due to French 

influence in t he prose than in t he poetry of Azul . The form 

of t he poe try is more i nf luenced by Spanish mas t ers than by 

t he French . However , Ruben Dar f o does use the alexandrine 

in some of h is sonnets , among whi ch are "De inv:1.erno , 11 "Leconte 

de Lisle , " 11 J . J. Pal ma , tt and 11 Caupolican ." In these ar e 

found fourteen syllab le verses with the caesural paus e in the 

middle and the rhythmic stress on the t h ird syllable of each 

hemistich . There is some var i ance in the rhyrne sch eme , but 

generally the ab ab , ab ab, cc d , e e d plan is seen . 

Ruben Dar ( o , like Victor Hugo and Verlaine , shifted the 

caesural pau.se at will , thus mak ing the alexandrine mor e 

flexible . The followin g sonnet exemplifies t he al exandrine 

under the pen of the Nicaraguan: 

Es a l go formidab l e g_ue vi o la vie j a r aza : 
/ ~ robus to tronc o de arbol al hombro de un campeon 

salvaje y aeuerrido , cuya fornida maza 
blandiera el brazo de Hercules o el brazo de Sans on . 55 

The naturali s t s , who were realists in ex treme form , 

did for pr ose what t he Parnass ians did for poetry . They were 

accurate in t he observation and r eco r ding of detai ls . A 

54Ruben Dar :(o , "La mue r te de la empera triz de la 
China ," Azul , p. 129 . 

55Ruben Dar:(o , ttc aupolic an," Azul , p . 171. 
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pessimism, brough t out by the enumeration of the mor b id and 

disagreeable, characterizes thsir wr itings. 

1902) is the mas ter of French naturalism . 

Emile Zola (1840-
..,. ,. 

Ruben Dario had 

read some of Zola ' s works and was influenced by Zola in 

11 El i'ardo 11 : 

••.• Acababa de conocer algunas obras de Zola , 
y el ref'le jo fue inmediato; mas no corres pondiendo tal 
modo a mi temperamento ni a mi fant as f a , no volvf a in­
curr ir en tales des v! os . 56 

"El f a rdo 11 describes the toilsome life of the men on 

the waterfr ont, the ir life of privation in the tenement dis ­

trict , and finally the trag ic death of t he son of one of 

these workmen . Rub ~ Da r ! o climaxes t he enume r ation of 

unpleasant and sad det a ils wi t h t his picture: 

Aque l d ! a no hubo pan ni medicinas . en casa del 
tfo Lucas , sino el muchacho de strozado, al c1ue se 
abrazaba lloran do el r euma'tico, entre l a g riterf a de 
la mujer y de 19s chicos , cuando lle vaban e l c ao!ver 
a l c ement erio . 5 

As a r eaction against t he Parnassians and na t uralists, 

there arose a n ew group , the s ymbolis t s . For them natur a l­

ism wa s too concrete and Parnassianism t oo c l ear - cut and 

c onci s e to s a tisfy . The object of the s ymbolists was to 

suggest, not to name a t hing . 58 Symbolism i s based on a 

corre spondence b e twe en two objects , one i n the physical 

56Rube'n Dar :!'o, 11Historia de mis libros, 11 Selections , 
pp . 78-79. 

57Ruben Dar ( o , "El fardo, 11 Azul , p . 59 . 

58nsymbolism, 11 Encyclopa edia Britannica , 14th ed ., 
XXI , 701 . 
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world , the other in the spiritual world . The poetry of the 

symbolists may b e likened to music , since it expresses feel ­

ing and emotions which cannot be analyzed . 59 

The use of symbolism occurs in Azul. 
,, 

In 11El paj aro 

azul ,u the blue bird is symbolic of poetic inspiration . 

Suzette in uLa muerte de la emperatriz de l a China" represents 

woman ' s interference with man 's creative or artistic nature. 

11 El rub(11 is symbolic of the reproductive powe r of the earth . 

In "El an o lfrico!' each season represents the different 

periods of a man ' s life, youth , maturity , and old age . 

In addition to the reflection of the Parnassian , 

naturalistic, and symbolistic movements in Azul, Rub§n Dario 

shows the extent to wh ich he was saturated with the spirit 

of France by many references to French artists and writers. 

The 11 IvT edallones u contain two sonnets to French poets , Lec onte 

de Lisle and Catulle Mend~s. He also uses French words 

occasionally , such as Suzette: chais e-Jongue , Ehartreuse, 

or unusua l Spanish words , derived from F'rench, such as 

plaftn or parlanchf n . 

Azul, in which are seen French art , Parnassian love 

of color and precis ion, a trace of F'rench naturalism and 

S)1111bolism, was for Rub ei'1 Dar fo like an enchanted boat or the 

magic carpet of Oriental stories . It opened up the future 

for him. With its pages replete with marble , jasper, onyx , 

59 11 Symbolisme ," Nouveau Larousse I llus tre, ls t ed., 
VII, 877 . 
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and alabaster, he erected an "observatory toward the horizons 

of art" to which the young writEJrs of Spanish America hast ­

ened . With Azul Spanish poems in prose were realized for 

the first t ime . 
~ .,, 

Ruben Dario's style , wrough t with the de li-

cacy and beauty characteristic of t he French Parnassians , 

interested t he Spanish speaking wor ld, heretofore admirers 
, /-

of Calderon de la Barca , ~uintana, Nunez de Arce , and 

Espronceda . 60 Azul also announced still great er chenges 

that were to be found in the next collection , Prosas profanas . 

60Roberto Brenes- Mes e°n, "Ruben Dar(o II F'oro, XIII 
( 1917), 332-339 . ' 



CHAPTER IV 

T~IB MODERNIST I NFLUENCE SEEN I N PROSAS PROF1ANAS 

As previously stated the Parnassian movement came 

into vogue in France abou t 1866, as a reaction against the 

careless writing and sub j ectivity of the romanticists . I t s 

proponents advocated two essentials, perfection i n form and 

objectivity . I n prose literature there was a similar re­

action which produced the realistic movement. 

During the last quarter of the nineteenth cen t ury a 

re action was initiated by a group of writers who rebelled 

against the i mpersonal attitude , t h e isolationJ and realism 

of t he Parnas s ians and re a lists. These exponeqts of complete 

personal fr eedom in choice of ma t e r ial , as well as in manner 

of expres s ion , characteristics earlier seen in eighteenth 

century romanticism, were called decadents . Like the earlier 

romanticists, they cultivated the morbid, the morose , and the 

neurotic . 

A new movement reviving the value of s ymbolism came 

into existence about 1885 . "' ,, The belief of Stephane Mallarme 

( 1842-1892 ) t hat naming an object took away the greate r part 

of the delight in t he poem ,61 or Joubert ' s statement that 

" Beautiful verses are those that exhale thems e lves like 

61Ludwig Lewisohn, The Poets of Modern Fr ance 
(New York : B. W. Huebsch , 1919 ), p . 19 . 
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sounds and perfumes II well illustrates what the syrnbo list 

advocated . Baude l aire (1821-1867 ) expressed his theory of 

poetry in the words of the following quo tation: 

34 

Comrne de longs e chos qui de loin .se confondept., •. () 2 
Les perfums, les couleurs , et l essons se reponaent . 

r1;usical verses , delicate tints and hues , freedom of 

form, independence in rbythm, even to the use of free verse 

that i s scarcely dis tin guishab le from prose , and freedom from 

pompous words were c h aracteristics of t he symbolists . 

Modern i sm was derived from t he joint influence of 

Parnassians and poe t s of the symbolist - decadent group . It 

r e s ulted in t he combina tion of these princip les with certain 

well- es tablished principles of an older Spanish literature . 

It was a slow and s e lf-conscious chan ge in literary practices. 

It was an artistic as well as an intelle ctual reaction which 

b r ought about Spanish Ame ric a ' s par tici pation in European 

literary trends. It was eclec tic in character . From t he 

Par nassians it sought beauty of form and visual appeal, f rom 

the decadent-symbolis t group, a deepe r consciousness of the 

mus;ical possibility of words and metr ical freedom, from t h e 

romanticists and mystic s a consciousness of an indwe lling 

spirit , and from the Gongorist s, richne ss o f l anguage . 63 

The poet's own sense of precision and beauty served h im as 

a guide. Modernism was the expression of the unrest and 

dissatisfaction with t he ex i s ting material succes s of the 

62Lalou, .E.E· cit., p . 95 . 

a ture 
63Isaac Goldberg , Studies in Spanish American Liter-

( New York: Brentano's, 192o'"Y, p . 11. ~~-



35 

nine t eent h c entury . The idealis t fe lt hims e l f t ~rown into 

an env ironment u tt erly d i s t as tefu l t 0 him . The m:..1 s ses under ­

s t ood ne! t ~er him nor h is ide a ls . It was t he out 3rowt h of 

that fee ling of unres t of sensitive be 1n~s i n e mat er i a l istic 

world . 6 4 

The spirit of r enovation, of freedom f r om o l d forms 

and tr ad it5ons wRs felt bv writers in menv countri es . .., ~ 

Ib ,-:;en 

( 1[328-1906 ) i n tl' le Scandanav i an penins ul a , D1 Annunz.i.o 

(1863--- in I t a l y , W::i. l t 'lv11. itman (18 1 9 - 1892 ) in the United 

Stetes , Kiplini ( 1865- 1936) , Swi nburne ( 1837 -1909 ) , Wilde 

(1856-lGOO), and others of Ens l and , Casal (186 3 - 1 39 3 ) an d 

Jos e' 11'art i ( 1 853-1895 ) o f Cuba , Gut i6rez Haj era ( 1 859 - 1 395 ) 

of l\1!ex ico , as we ll as Spanish and Fr ench wr i ters embr a c ed t he 

new t endencie s . Lit erat ure wos to be pro{uce d bs· men ~i t h a 

b r oad c osmopo lit an outlook , t hose fam1 lia r with cont empo r a ry 

lit er atur es , w11 o we re endowed wi t h t he abi l ity t o se l ec t 

fr om t h e wor l d t hat wh ich was bes t s·L1.ited t o t he ir needs . 

They need e d a l s o the abl l i t y t o c ive to t he who l e an. ind:'i. ­

vidual t ouch . 6 5 

T) h / D' ,., "J . t II nu~ e n •a r i a was a J\ic a ra[_>;uan , ye t he term cludadano 

/ 
his ~; anico II we 11 suit ed hj_m , for he fe lt eqlic, lly a t l:wmc in 

a l l Ai s panic c ountrie s . Fur t .. ermore h e c onside r e d E'runce 

h is 11 patria adop t iva . 11 A11 race s , Orienb0.l , Occ i dental , 

64G. Du ndas Craig , The lv~ odernis t Tren d3 in Spanish 
Amer ic an Lit era t ure ( Be rkl e·~r : Un i vers ity oi' c~-lifo r n i a 
Press , 1934T;-p":"~ 

65Go l dber.; , .££ · ci t. , p) . 6 -1 2 . 
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and African , h ad l eft their s t amp on h i m. 66 It is not sur­

prising that a man of such cosmopolitan i nteres t s bec ame t he 

l eader of this new movement in Spain and Spani sh Amer i c a , 

and that he was abl e to i mpr ess his personal i t y upon wri t ers 

of t wo c ontinents . 

The t it l e g iven the new collection , Prosas profanas , 

publ ished in 1896 in Buenos Aire s , attracted t he attention 

of critics no l ess than that of Azul . To one who understands 

the innovat ions and the e t ymology of t he term, the t j_t le 

seems fitting . George W. Umphrey and Car l os Garc :Ca Prada 

explain the e tymology and rneanin,0; of the title i n t he intro-

" ,/ duction to Selectjons from the Prose and Poetry of Ruben Dario . 
/ /' .. 

Ruben Dc1rio was famil i ar wit h the use of the word pros a in 

the sense of' " poems in the vernacular ," as well as proses wh ich 

resulted from setting words t o music fol l owing the Alleluia 

in the l iturgy of the Roman Cat holic Church . The word 

profanas , not sacr ed, indicated that t hese sac red .E.E..~ 

sugges t ed the title . Then jus t as the proses broke away 

from the meter of t he Latin verses and depended upon accent 

fox• their rhy thm, s o di d t h e profane oros es break with con­

vent i onal adhe r ence t o form and cont ent . 67 

From the viewpoint of the modernis t poet , the r hythm 

of each line and stanza and t he r hythm of t he poem as a whole 

66Rubf n Dario, "His toria de mis libros ," Select ions, 
p . 1 43 . 

67Ru be"n Dar{o , Select ions , Preface , p · · · • XXlll o 
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are more important than Tu'1iformi ty in the length of the lines . 

In the innovations of the modernists the number of syll ables 

in each ve r se may vary and lines of varying length and rhyth­

mical arrangement may be used in one poem . The following 

,. "" selections serve t o show the variety of Ruben Dario ' s metri-

cal forms . 11Era un aire suave" consists of cuartet8.s of 

twelve syllable l ines : 

Era un aire suave, de pausados giros ; 
El hada Earrnon i'."a ri tmaba sus vue los ; 
E iban frases vagas y tenues suspiros 
Entre los sollozos ae l os violonce l os . 68 

11El faisa'n" cons ists of monorrhymed tercets of 

twelve syllable lines : 
.,, 

Dijo sus secretes el faisan de oro: -­
En e l gab ine t e mi blanco tesoro , 
De sus claras rosas el divino · coro • . . . . 

In "El pa! s de sol tt Ruben Dar :!'o uses a mixture of 

prose and poetry: 

-v En el jardi n del rey de la i s l s. de Oro - ( ,·oh , mi 
ensueno que adoro !)--fuera mejor que t u , harnoniosa 
hermana , amaestrases tus aladas flaut as , tus sonor o.s 
arpas ; t J que naciste don.de mts lindos nacen el clavel 
de sangre y l a rosa de arr ebo l , 

en el pa( s de l so l t70 

" Para una cubanatt and 11 M( a " are wri t ten i n sonnets 

of octosyllabic and hexasyl labic lines respectively . Both 

have different rhyme schemes in the l ast t wo s t anzas : 

69 

( Par:f's : 
68~ubeil JJar( o , uEra un aire suave , tt FrosE gofanas , 
Libreria de la Vda de Ch . Bouret , 1925), p . 51 . 

P . 79 . 

69Rube"n D2cr ( o , 11El fais:r;_ ," Pros as :e.rofanas , p . 75. 

70Rube~ Dar( o , "El pais de sol , " Pros as orofanas, 



P ~ " 1 " t· oesia uu ce y mis ica , 
Busca a l a blanca cubana ... 
Que se asomo a l a ventana 

' .,. ~ 

Como una vis ion artistica. 

Mi a: as -f te llamas • 
j "" Al' ~ .. ,., Que mas harmonia t 

Mi a: l uz del d i a , 
M( a : rosas, llamas . . . . 
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71 . . . . 

72 . 
A comb inat ion of eight couplets and one tercet with 

verses ranging from two to f ourteen syllables occur in 
/ 

"Heraldos ": 

He lena1 
La anuncia el blancor de un cisne . 

73 . . . . 
In "Sonatina ," the poet uses a sextina of six 

alexandrines with a definite caes ur a in t he midd le and reg­

ular stress on the third syllable of eech hemis tich: 
; / 

La princesa esta triste •••. e que tend r a la princesa? 
Lo s s us piros se escapan de su boca de fresa , 
Que h a perdido la risa , que ha perdido el color 
L ' .,. 11 a princesa es t a palida en su si a de oro , 
Es ta mudo el teclado de su clave sonoro ; 
Yen un vaso olvidada se desmaya una flor ••••• 74 

The tendency toward the use of free meter i s seen in 

0 La pa'gina blancan: 

p . 112. 

Este lleva 
una carga 

De dolores y augusti as antiguas , 
Angustias de pueblos , dolores de raz as; 
Dolores y angustias que sufren los Cristos 
Que vienen a l mundo de v:!'.'ctimas trag icas 1 . 75 

Another characteristic of modernist writers is their 

71Rube:n Dar{o, 

72Rub~ Dar fo, 

73Rube'°n Dar i o , 

74Rub~ Dario, 

75Rube"n I" DEtrio, 

" Para una cubana, 11 Presas profanas, p . 72 . 

nM( a, " Pros as 1)rofanas , p. 82 . 

"He'raldos ," Prosas profanas , p . 84. 

ttsonatina , 0 Prosas profanes , p . 61 . 
II "' U La pagina blanca , Prosas profanas ---· -----' 



wealth of musj_cal and '., ictorial l an ::::;uage. 
/ r' 

Ruben Dar io 's 

mas t ery in the ch oice of words is seen in "Bouquet, 11 ·1vh ich 

was wr itten in honor of Guat i er , the aut h or of 11 Symphonie 
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en b l anc ma jeur ." .tie repeats words and also uses the adjec­

tive after and before t ~ e noun : 

Cirios , cirios h l ancos , blancos , b lancos lirios , 
Cuellos de los c i snes, margarita en f lor , 
Galas de l a espuma , ceras de los cir ios 
Y es t re llas celestas tienen tu c olor.76 

The l anguor of t he tropic a l regions i s pictured in 

"Sinf'on!a en eris n1ayor • 11 'Ne2r ines s and ·r,1 onotony are ex­

pressed by the enumeration o f color l es 2 ob j ec ts a s we l l as 

by the r egular recurrence of the ampb.ibrachic r1-1ythm, and 

by the re:pet i tion of o and a sounds , a nd a lso by the monot o­

nous assonance in !: 
/ 

La sies t a tropica . La vieja ci3arra 
Ensaya su ronca guitarra seni l , 
Y el grillo oreludia su sol o mon{ ton o 
J~ 1 "" . - " t "" . ] ,,. ~n a un1ca cuero a que es a en su vio .in . 
/ ,,. 

Ruben Dario has been called the "swan poe t" be cause 

of his numer ous r efe r ences t o that bird . He describes the 

classic beauty, the Grace , and the purj_ty of the swan in 

11 Blas6'n. 11 The adjectives are we l l chos en; t 1-10s e used i.n a 

figurative sense are pl aced before t he noun: 

El 0L(1:1pico cisne de n i eve 
Con e l agata rosa del pico 
Lustra el a l a eucar :r's tica y breve 
Que 2.bre al sol como un cas t o abanic o . 78 . . 

77 

------------
76Rube'n Dar( o , "Bou quet ," Pros a s pro.fanas, p . 7 4 . 

77Rube°n Dar( o, "Sinfon( a en r;rls mayor, 11 i-'r osas 
Profanas , p . 116. 

78,::, b ,,, D .,, nu en ario , "Blas on," Pro~ 2rofan~lS , p . 63 . 
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The obsession for death is another distinguish ing 

trait of the modernists, obviously borrowed from eighteenth 

century romanticism . As a child the toll i ng of the c a t he­

dral bells, announcing the death of a parishioner , i mpressed 

him . The following quotations show the extent to which Ruben 

Dar{o 1 s mind dwelt on death: 
,,. r' 

Yen una tarde trist e de los mas dulces d ias, 
La Muerte , la celos a , por ver si me quer1as 
Como a una margarita de amor, te deshoj 6! •• 79 . . 
Rube"n Dar ( o pe r sonifies death , anc describes her as 

11 1a Re ina invencible , 11 80 a quite attractive being. He does 

no t re gar d death as somethins to be fear e d , but as the 

"sister of life , 11 11 t he v · ctory of the h uman r a ce 11 : 8 1 

J La Muerte l 
Ni ase corva 
Es semejante 

Yo la he vlsto . No es demacrada y mus tia 
guada~ a, ni tiene faz de gngus tia . 82 
a Diana , casta y virgen como e lla ; • •• • 

The other two chara cteristics of modernism, an in­

tense individualism an d the ability to create metrical forms 

are the n a tural sequence of the first two discussed, freedom 

of choice in poetic forms and a weal t h of musical and pic ­

torial language . Ruben Dar i'o Is statement 11 Mi mus a es mia 

en m{" exemplifies his intense individualism . Juan Valera 

mentions this trait in his criticism of Ruben. Dar ( o, and 

79Rube'n Dar i o , " Margarita , tt Pros as prof anas , p . 8 1 . 

80Ruben Dar:r'o , "La pagina blanc a, 11 Pros as prof anas , 
P . 112 . 

81 ., " Ruben Dario, 11 Coloquio de los centauros,n Prosas 
profanas , p . 96 . 

82Rub e n Dar i o, 11 Coloquio de los centauros," Pros as 
prof anas , p . 96 . 
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foresees for the Nicaraguan a g reat future in l etters : 

En mi sentir , hay en usted una noderos a. indivi­
dualidad de escri t or, ya b ien nillrcada , ; ~ue , Dias d ~ a 
usted l a salud que l e des eo y l arga vida , ha de desen­
volverse y senalarse mas con el tiempo en obras que sean 
g loria de l as l e tras hispanoame1"'icanas . 83 

The mode rnists are char s cterized by t he (1) v a riety 

of metr ical innovations or renovations , ranging from t he 

couplet to free verse , ( 2 ) a morbid obse s sion for 6eath , and 

lack of human barrie rs, and t he desir e to live life to the 

utmos t , (3) a wealth of musical and pictorial l anguac e , 

(4) fondness for richness and bri lliancy of effect, (5) an 

intense individualism, 84 and (6) an ability to create their 

own forms . BS 

Prosas profanas contains many experime?ts for metrica l 

freedom and new or revised poetic forms . Rub e1:t Dario knows 

the secret of harmony and of contr as t; he a ppe a ls to t he eye 

t hrouch the use of color &nd splendor of e ffects . Through 

t he use of allit eration and repetition , he gives his v erse 

a refined and musical quality . Although the work conts.ins 

nothing profound or transcendental , it is artistic . It wa s 

c onceived in p l easure in order to g ive pleasure . 86 

83Ruben Dar~o, Azul, Pr6facio, p . x . 

84.A.rturo Torres-R:i'.'oseco, Precursores del fo odernismo 
( Madrid : Talle res Cal pe , 1925 ), pp . 16- 30 • 

.., 85F'eder ico de On f s y Sanche z, 
espanol a ~ h ispano- americana (Madrid: 
Editorial Hernando , 1934 ), p . 146 . 

Antolog~ de la poes !a 
I mp . de l a Lib . J Casa 

86 Anonimo , "Rub~ Dar(o," Revis t a de l a Uni vers idad 
de Buenos Aires , pp . 503- 504. 



CHAPTER V 
/ ~ 

rl11-IE I NFLUE NCE OF S PANISH LETrl'}lRS SE.EN I N RUBEN IiARI O 

Spain ' s cultural inf luence had long been established 

in Spanish America, f or along with the explorers and con­

~uerors Spain sent out priests, whose duty it was to instruct 

the na t ives . The aborigines had no literature, and a s the 

Spaniards were faced with problems of a ma t erial na ture, 

their t h ou[,hts were not turned toward letters . The culture 

of Spain exerted a strong influence over Spanish Ame rica 

for a number of y ears . Ruben Dar{o was one of the greatest 

eXiJonents of the S:µ anish language and literature . Throue:_:,h­

out his works his appreciation o.f and lo ve for· Spain, h er 

people , h (: r l anguage, and culture, are reflected . From 

early childhood Rubin Dar{o knew some of the classic works 

of Spain , not ably a volume of clas s ical comedies, some of 

Morat!n 1 s plays , and the immorta l don Q.uijote . 87 Late:r · in 

l\1anagua the poet spent months in the library reading works 

of the clessic literature of Spain . It is t o this reading 

that he owed his knowledge of the l etras castizas . The 

Nicaraguan's Primeras notas , the first of his productions 

to be published , shows the influence of these Spani s h masters . BB 

87Ruben Dar[o, Autobiograf f a , p . 11 . 

88Huben Dar(o, Autobiograf {a , pp . 33- 34 (Cf . Ruben 
Dar!o, Obras de juventud (Santiago, 1927 ), 350: '"En cuanto 
al procedimiento tecnico nacieron de l a s Htimoradas de 
Campoamor , y , sabre todo , de las Saetas de Leopoldo Ca no ." 
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Many poems reflect Ruben Dario' s pride in Spain and 

her accomplishments in the past . 11 S a lutacion del optimista" 

was written after the defeat of Spain in t h e Spanish American 

War, in which Spain lost the l ast of her possessions in the 

Western Hemisphere . In this poem Rub en Darf o expresses his 

faith and belie f in Spain 's future . He urges her to return 

to her former spirit and enthusiasm that had made her mis ­

tress of a vast empire: 

/ 

Latina estirpe vera la gran alba futura , 
en un trueno de mu'sic a gloriosa , mi llones de labios 
saludaran la esplendida '--- luz que vendr( de l Oriente , 
Oriente augusto en donde todo lo cambia y renueva 
la eternicad de Dios , l a activ i dad infinita • 

. Y~ as f sea esper·anza l a visidn pern1anente en nosotros . 
l inclitas razas u be"rrimas , sani;re de liis pania fecunda t89 

Spain ' s heroes are immortalized in " Canto a la 

Argentina . 11 '11he mixture of races and b lood has strengthened 

Spain, thus contributing t o her success , although e a c h r ace 

has its own indiv iduality; it will do t he same fo r Argentina : 

Hombres de Espan a po liforme, 
finos andaluces sonoros , 
amantes de zambras y toros, 
astur es que entre pen ascos 
aprendisteis a amar l a au ~usta 
Libert ad , ela'sticos vascoi 
como hechos de antiguas r a ! ces , 
r aza heroica , raza robus ta, 
rudos brazos y alt as c ervices ; 
hijos de Cas tilla la n oble 
rica de hazan as ances trales ; 
firmes gallegos de roble ; 
catal anes y levantinos 
que heredas t eis las inmort a les 
fuegos de hogares latinos; ••. 90 

,,,. 89Rube"n Darfo, 11 Sa l utacion del op timista, 11 Antolo r, ia 
2oetica ( ~ adrid : Agencia General de Libre r { a y Artes 0 

Graficas , s . f .), p . 56 . 

90Rube n Dar!o, Canto a l a Are;entina ( l\'iadrid : Edit o­
rial Mundo Latino , s . f .), p .-23 . 



The sonne t 11 Espan o l , n which appeared i n one o f his 

first collections , s hows a n intense pa tr iotism f or Spain, 

and priae in his Spanish descent . He is fi r s t and lRs t a 

Spaniard , wh ich in itself i s a stamp of nobility: 

Yo siempr e fu!, por a l ma y par c abeza , 
espa~ ol de conciencia , obra y dese o , 
y yo nada c oncib o y n a da veo , 
sino espan ol par mi natural eza . 

. . . . 
Y espa~ ol soy po r l a lens ua d ivin a , 
par volunt ad de mi senti r v ibrant e , 
alma de r os a en cor a z on de encina ; 9 1 
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. / / f Ru ben Dario expresses h i ~ appreciation and l ove o 

Spain ' s writ e rs and t heir lit e rary cre a t ions i n many ~oems 

ded ic ated t o t h em , as well as by f r equ ent r efer ences t o t h em 

in othe r p o ems . ~1ong those celebra t ed are Cervantes and 

his creation , don ~uijote : 

Hor:.:.s c.e pesadumbr e y de tristeza 
paso mi soledad . Pe ro Cervante s 
es buen amigo . EncJu l za mis ins t ant es 
,,. · ' 92 as peros , y r eposa mi caoeza .. 

No ble peregrin o de l o s pere gri n es , 
qu e sanctlficaste t odos l os caminos 
con e l paso augusto de tu heroi cldad , 
contra l a s certezas , contra l as concjenc i as 
y contra l as leyes y contra las cienc ias , 
con tra l a mentira , c ontr a l a verdad . 93 

The Ntcaraguan als o exJresses h is appreciation for 

/ 

Spanish artis t s , among whom are Velazquez and Goya , a paint er 

of ma ny types . Of t he la~ter he says : 

--- ---------- ---- --------
9 1Ruben Dar ( o , 11 Espan ol , 11 Bal adas, ()p . 75- 76 . 

p . 65 . 

92 / / .,. 
Ruben Dar i o , "Soneto a Cervante s ," Antolog1a , 

93Rub e'n Dar(o 11 Le t an ( a d e nues tro se~ or clon (,1.u i j ote , 11 

li....n t o l o r:e :fa -op 67 68 ' 
----~' l.. • - . • 



Tu p i nce l asombra, hechi za , 
ya en sus claros e l ectriza , 
ya en sus somoras sinfoniza: .• 

As ( es de ve r y admirar 
tu miste ri osa y sin par 
pint ura crepuscular •• . 94 
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~any references are made t o writers of Spai n i n a ll 

his wor ks . 
,M ., 

Bs pana contem)or~~Ela is a seri e s o f ar t icles c on-
,, 

cernin~ Spain, wr i tt en for La Nacion of Buenos Air es when 

Rube~ Da r { o vv c.s li v ·1-ng in 1·;,sdrid from 1898 t o 1900 . 'l'hese 

articles s 11ow the extent t o which he was fil l ecl wi t:ci the 

spirit of Spai n . He tre ats many of Spain ' s wr iters , Campoamor , 

D d -- _,,. p ,, -.. l d / -, - r /- d /\ 
J. ar o .~azan , e r e z ua os , anc, huncz · e 1-,_rce . He deals a lso 

wi th Span i sh customs as observed in t he city and villag e. 

The work of every a rti s t refl ec ts what precedes him , 

jus t as e ach one is a ~roduct of h i s environment and heri tac e . 

The ear ly- wor ks of Rub e n Lar ! o bear t h e un 1i s t nkab l e stamp of 

Spain ' s poets , h ,,., .. , ,.. G / 
s ue as vampoamor , oecque r , on:~ora , ,~~u evedo , 

Z . 1 J L ' d T ,,, n d t' orr1 _a , u1s e ~eon , Derceo, an o ners . In t 11e l o. ter 

wor ks, t h o s e ·written af t e r Pros as J2.!:.0f~_i:~ , it is mo r e diff i -

cult t o f ind t hese tra ces . The l a t e r 1Joems ber.r the s t ru,1p of t 'h e 

Nica ra~uan ' s own individuality . 

Th e Spanish classic s onne t consists of fourt een 

hendecasyllab ic l ines, divided int o t wo quatrai ns , e ach of 

which has the a b b a r hyme scheme , a nd two tercets of vary­

i ng rhyme s chemes . The sonnet has been a fav or i te f o r m of 

Spanish p oets since t he Renaissance . The fol lowing is t h e 

9 4Rube'n Dar ( o , 11Soneto a Goya II Antolo c,:(a p o . 7 1- 74 . 
' Q._ ' J; 



first quatrain of one of Juan Bosca'n•s s onnets : 

O gran fuerza de amor , que asi enf l aqueces 
los que n acj_ dos son para ser fue rt es, 
y l es truecas asi to das sus suer tes, 
que pr esto los mas r i cos emp obreces t 95 
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One of t he best known of a l l Spanish sonnets , t he 

first quatrain of wh ich is g iven be low, is one by Garcilasso 

de la Vega (1501 ?-1536?): 

0 dulces prendas , por mi mal h alladas , 
du lc es y alegres quand o Dios queria !, 
junt as estais en l a memoria mi a , 96 
y con e lla en mi muerte conjuradas ....• 

The sonnet was a poetic form much i n vogue among t he 

Siglo de Oro dramatis ts and poets. The following quat r ain 

sh ows t h e l yric excellence of t he sonnet under t h e hand of 

Lope de Vega Carpio (1 562- 1635 ). 

Pastor , que con tus silbos amoroso s 
me,. de s pertaste del profundo sue n o ; 
tu , que hicis te cayado dese leno 
en que tiendes los brazos poderosos ; 97 . . . . 

The classic sonnet i s one of the forms revived by 

Ruben Dar{o . The quatrain selected is from one of h is sonnets : 

Arna tu r:t t mo y ri t mn tus ne e iones 
Bajo su ley , as ! c ome tus vers os ; 
Er es un un iverso de univ E:.r so s 
Y t u a lma una f uente de c ancione s . 98 

95 Juan Bosca11. , 11 Sone to , 11 The Oxford 
Verse, ed . James Pitzmaurice - Ke ll:yl°Oxford : 
Clarendon Press , 1920 ), p . 83 . 

Book of Spanish 
At t he 

p . 95 . 
96Garcilas so cte l a Vega , 11 Sone to, 11 The Oxford Book , 

97Lope de Vega Carpio , 11 IU pas t or d i vino , 11 The Oxford 
Boo!f , p . 207. 

98.R ,,., " ub en Dario , "Arna tu ritmo, 11 Proses profanas , p . 152 . 



The use of the monor rhymed t erc e t occurs in t he 

religi ous poetry of the Middle Ages . Gi l Vic ente (1470?-

1536 ?) a ls o uses it in 11 Cancioh de Cassandr a .u 

Mas quiero vivir segura 
nes t a s ierra a mi s oltura , 
que no es} ar en ventura 
si casar e b i en o no . 
Dizen _que me ~as e yo ; 99 
no quiero marido, no . 
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In Rube'n Dsr ( o ' s poe try the monor rhymed t ercet oc curs 

i n f ive , eisht , nine , a nd eleven syl lable l ines . The illus­

tration given consis t s of hende casyll abic l ines : 
.;" ;' 

Sobre e l divan de j e l a mandolina . 
Y fu{ a besar l a boca pur purina , 
l a boca de mi hermosa florentina .• 100 

The quatrai n consisting of hendecasyllabic verses 

with assonance in a l te r nating l ines may be s een in t he poetry 
., 

of Jose Espronceda (1808- 1842 ) : 

c' Por que .,...murici para el p l acer mi a l ma 
r v-tve au'.'n para el dolor i mp( o? 
cPor qui si yazgo en indo l ent e calma , 
Sien to en l ugar de paz , {rido has t :i'.'o? 

101 

,, / 
Ruben Dario uses the s rune f orm i n one of h is poems : 

Yo soy aque l que ayer no mfu3 de c ( a 
e l verso azu l y l a canci6r1 profana , 
en cuya noche un ruisenor hab! a 
que era a l ondr a de luz por l a man o.na . 102 

99 ca1 Vicente , " Cancion de Cas sandra , 11 The Oxford 
~ ' p . 80 . 

l00Rub Ein Dar ( o , "Ros as pr of anas , 11 Bal adas , p . 33 . 

l OlJos{ Espronc eda , "A Jarifa en una org :i'."a , 11 The 
~?rd~' p . 298 . 

l 02Rube'"n Dart' o, "Yo soy aque l , 11 Ant olog{a , p . 279 . 
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The Spanish romance or ballad which cons i sts of octo­

syllabic verse , s tressed on the seventh SJllab l e , with asson­

ance in a lternatin0 lines is found in " Primaveral" : 

~as de r osas . Van mis rimas 
en ronda , a l a vas t a se lva , 
a r 0coge r mie l y aromas 
en l as f l ares entreabiertas . 

103 

Similarities i n form and c onten t occur be t ween the 

poe t ry of Rube'£ Dar ( o an c.'l t hat of Campoan1or . One of t he 

devices used by CampoaPtor in h i s poetry i s dialogue . A g ood 

example of t h i s -ts seen in t 1-1e fo l lowin2: poem: 

- --Escribiclrne una c art ~ ,,, sen or Cura . 
Y ;' . 

--- a se oar a ~u i en es . 
- - ,tSabeis quier; es , porque una noche oscu1~4 

nos visteis juntos ?-- - Pues ..•.• 

Exc epting the f act t hat Ruben Dar ~o uses di a l ogue as 

exemplifie d in t he fo llowi n~ poem, t here is , ho~ever, n o 

similartty of form bet ween it and t ha t us d by Campoarnor : 
,,. ,,, 

---All a es t a l a cumbre . 
,· Que' mi ras '? - - - Un a s tro . 

-- - ~Me amas?- - - ;Te adoro ! 
- -- 1Subimos ? - -- jSubamos t 105 

,. ~ 

~any of t he early poems of Ruben a r 10 sugs es t tho s e 
,,, 

of Becquer . The po ems of b otl1 ar e f illed with me l ancholy and 

sadnes s . Fr equent references are ma( e t o ni ght , si~hs , dreams 

and t wilight . Love is a dominant not e in t he poetry of both 

men . Both have vJr:i.tten 11Rima s , 11 which are sim '. lar in form . 

103_ .,,. 
Hub en Dar i o , 11 Prima veral , 11 Azul , p . 139 . 

104R ..,, · , 
· amon de Cam~oar.1or , 11 ,(..~n:ten sup i era escri bir t 11 , 

~ Oxford Book , p . 333 . 

l0~5Rub{n Dar f'o , 11Ri mas XIII , 11 Obr as de j u vent ud de 
Ruben D ~ ( S -ar io antiago : Edit orial Nas c~niento, 1927 ), p . 191 . 



.,,,. 
The fo llowi ng i l lustrates Becquer : 

I-'or una mi r ada , u n mundo ; 
Por una sonrisa , un cie l o_; 
~or ... un ~~so . • • ; Yo no se 106 

1ue te o. i e r a par un beso t 

/ ~ / 

Ruben Dario ' s "Rimas tt a.re r eminiscent of Becquer 's 

as t he fo llowing sugs es ts: 

En tus ojos , un misteri o; 
en tus l abios , un enigma . 
y y o, fi j o en tus miradas 107 
y extasiado en t us sonrisas . 
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The foll owing 11 Rimas 11 of the t w::i p oets reflect t:!:le 

same no t e of des 1)air and g l oom and also us e t he same f igure 

of speech : 

Cayo sohre mi es p ( ri tu l a noche ; 
T • • • d a / 1 1 ~n ira yen pie aa se anego e a ma •• • . - ,. " JY entonces compr·endi por que se llor a 
Y en t ODC '.': S COmprend ( por que' se mata t l 08 

Cae sobre mi es p :r'ritu 
l a noche negr a y tra°f~ic a ; 
bus co el seno t)rofundo de sus s ombras 
para verter mis la'grimas .109 

The inf luence of Hb.nez de Arce i s a ls o seen in Rub ei1 

Dar [ o I s ear ly poems . The incons t ancy and fai t h l essness of 

a woman or dis a~1Jo .tntmen t in l ove a re the1,1es in some of' 

Rub e n Dar i o 1 3 A~)ro j os • These same not e s are r ef lected in 

t he " Idilio" of N~~ez de Arce : 

106Gus t avo 11.do l fo ;~:{ cquer , 
!§l.~, and ~oems , ed . Ev c: ret t Ward 
8nd Co ., 19 07) , p . 172 . 

107':l , " D _, ''R " X II n u oen a rJ.o , imas , 

1osa _ . ., u s t avo Adolfo Be cquer , 

11 Rimas XXIII ," Lege0_~s , 
Ol ms ted ( New York : Ginn 

Obr ns de juventud , p . 189 . 

"Rimas XLII , 11 Legends , p . 18 1 . 
109 _, ,, 

Ruben Dario , 11 Himas XIV ," Obr ~ de juventud , p . 1 92 . 



,,,. . / 

- <-<- 1·sufres t--me dijo con a f an .-- t Que tienes? 
dCon tan fieros desdenes 

paga tu afec to la muj er que adoras? . 
/ - <, j Go za , Go zate l--di j e -- f ementida , 

en enconar la herida 
cue con t u in j us t a indiferencie has he cho . 
( 0 j ala° fuera r a'c il ol vidarte t 

que ,YOr de jar d..,e amarte 110 
me arr ancaria el corazon del pe c ho . N'. 
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There is , however , l e ss bitterness re f l ected i n these 

11Abrojos 11 of Rub tr'i Dar :(o t han i n t he above quo tations from 
__ / .-J 

imne z de Arce : 

Da r posada al peregrino? 
A uno d i posada ayer ; · 

, . . "' . y noy , pros1guio su crunino , 
llevanclose a mi mu jer .111 

The same light , j es ting t one in depicting woman ' s 

frQilty and changeab l eness i s s een i n t he following selection : 

Se ha casado el buen An t onio , 
yes .fe liz con su ~u j er, 
pues no bay otra mas her mos·a , 

· _,,,. , 1 · ..- r · 1 ni mas au ce , ni mas i e , 
· ,. 11 a · ,.., ni ma; ena e carino , 

ni mas falta de dob l e z , ,. ,,,, 
ni m~ suave de CQracter , 
ni mas f aci l de caer ..• 1 12 

/.,,, 

Nunez de Ar c e an d Rub e'n Dar f'o u s e t he s ame strophic 

f or m i n some of their poems . They resemble each othe r i n 

t he i r description of peaceful rural life : 

llOGaspar l'\~nez cle Arce , 11 Idilio , II The ox.rord Book , 
pp . 370- 371. 

1 11Ruben Dar i o , 11Abr o jos XXV, 11 Obras de j uventud , 
p . 144 . 

112Ruben Dar f o , 11Abro j OS LI, 11 Obr ns de j uvent ud , 
p . 153 . 



Serpean y se enlazan por los pr ados, 
barbech os y sembrados, 

los arroyos , l as lindes y caminos, 
y donde apenas la mlr ada a lc anza . 

cierran l a lontananza 
es pesos bosques de perennes p i nos. . . . . 
Lleno 6e ma j es tad y de reposo 

e l Duero c audaloso 
a l trave's de los campos se dilata : 
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113 

Ru :::iti1 Dar( o combine s e l even and s even syllabl e verses 

in an i dentical manne r : 

Entre n a ranjo y c edro y rob l e y sauce 
camin a por su c auce 

un riachue lo t an l!mpido y sonoro , 
que r e trat a en sus linfas transpar entes 

l os c os ollos nacient es, 
l a bl~nca flor ~ l a s nar anjas de oro . 

Junt a a l a vec; o. do el arro.,,-o pasa 
se ve una hum:l l de casa 

reves tida Oe p l ant as trepadoras , 
Y r odeada de ties t os c on sembrc.dos 

f l oridos y aromados , 
l abor de l a s abejas bulliCora~ . 114 

Al t ~'l.oue;h Hube~ Darf. o was o.ble t o ass i m ·la te a ll t he 

literary curr ents of his t ime , he did not l ook wit h c ont empt 

upon the old forms of Spanish 1)oet s . The Nicarar;uan I s knowl­

edc;e of letro.~ cas tj.~~ i s shovm by t he ext ent t o wh :ich he 

renova ted t he forms t hat excelled in t he songs of Derc eo , the 

~ires, l ave s )I_ canciones . Rube"n Dar( o a lso uses t he Spanish 

ballad , found in the romance r os . The sonnet, a form preferred 

by many Spanish poe t s , occurs in Rub ~ Dcr ( o ' s collections . 

113Gc1spar 1'1-tfne z de Arce , 11 Idi lio , n The Oxf ord Book , 
P . 363 . 

1 1 4Rube"'n :C " ..1ario , "La nube de verano , tt Ep ( s to~as , p . 116 • 
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No t only t he poets of t he old Spanish literature, but a l so 

the poets of the nineteenth century serve as mode ls . The 

Nicaraguan shows his a ppreci ation, also , of Spain ' s men and 

heroes in many poems dedic a t ed to them. Although many other 

influenc es are r eflected in Rubtr;_ Darto 1 s poe try, none is 

greater or stronger t h an the infl u ence of Spain , his mot he r 

country . 



CHAPTER VI 
/ /' 

AMERICANISM AS SEEN I N RUBEN Dii.RIO I S WORKS 

In a ll literary movements r eaction agains t an estab­

lished school has l ed t o abuses of pr inciples advoc ated by 

t h e new moveme n t . The romanticists i n turning f r om t h e 

objectivity of the classic ists went jus t as far in t ~e oppo­

site direction with t h eir stress upon the subject ive element . 

Again t he f nrnass ians , like the classic ists , stressed form 

t o the extent t hat c ontent was forgo tt en and poe try ceas ed 

to be expressive . Th us among t h e mode rnists great h arm was 

done the movement by t he t endency t owa rd mere ar tistry on 

the par t of some of its adherents . 
/" ,. 

Ruben Dar io was t he 

leader of t he movement i n Spanish Amerjc a , and had many 

i mi t a t or s whose effort s seemed shal l ow . Like other y oung 

; / 
poets Ruben Dario r ealized as early as 1899 t hat harm was 

being done to t he new movement . Instead of t urning t o Fran c e 

or Spain for t h e ir insp ira t ion as they had done i n the past , 

t hese youn0 poe t s t u r ned t o t he current and past history of 

t heir own countries for ins p iration and t h emes . 115 
/ . / 

Ruben Da r i o may be likened to a spong e t hat absorbs 

a ll t hat it c ont ac ts . He wa s sensi t ive a nd r es p ons ive to a ll 

currents of t hought about h i m. He absorbed these influences 

and ye t ret a ined his own personality and individual ity in his 

115R b ., D .,,.. u en ar i o , Selections, Pr eface , pp . xx iv- x xv . 
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works . Some o.f his mos t 5.n~)ortc.nt and bes t )Oems vrer e written 

' t ' 1 , .o 1 • 1 · t ' · · t 116 in ·De ~ ce r y ~ars oi ~is. 1 e r a ry a c~ 1v1 y . In these 

/ / 
Joe ms Ruben D&r10 reflec t s a note , n ot h eard in his early 

v,r orlrn . 1~e turned t o Cen trc.l 9.nd S 01,1_th _ ner ic a 2.nd w:rno r a c ial 

and national t :1.01,1e s , t hus brin~__,ing ::J.bout the Afi1e r~ c e:.n i zation 

of S1)o.nish A.-ner lcan l e t ters . In the previous collect ions h is 

i ns:pircL tion had c ome from Spai n and ~·'r anee , from virhose liter­

atur e s he h&d r,-, c e b red 11. i s cul t u r•al background . Ru 1)en Dar ( o 

f e lt c l ose r to t hose c ountrie s t h an he d i d h i s own . ·r . ~~is 

interes ts 8.Dd those of h i s fe llow countrymen we r e t o t u l ly 

unlike . They unders t ook nothing of h i s artistic nature ; he 

s aw no i ns~Ji r3. t ion or' chur ,(, in t bem . 

Th i s t endency t o mak0 l e t ters 

called mondonovismo or American~sm . 

native or i'J:nerican is 

The beauty of t ~e troJ-

i co. l l and~ic Ltpe , con t e r,porary J:1 oli tic::i.l events , and heroes , 

both pus t anC p res en t, fur:1:t sh Rub811 Dsr{ o I s themes . Love 

is no l onger the doi([ina nt note of his poetry . 'l'he poe t 

l eaves t ~e ivory t ower , and lives in a world of r eality with 

wh ich he c onc e r n s l1 ·.1· i.nse li' . 1:- ·c ex ) I"'es e'"' · l"opef' ,1·1,-,.ss Q l , ~l S ,0 :J. . i L 1 v~ , ~ 

fa · t1 l -1, anc": L...n 
117 

opt~nism no t dis c c rn:b le i n earlier wor ks . 

Rube/11 r··a -"' ' · ' · · · ' · h -- .,/ rio ox.presses nis 1:1.mericanJ.sm :tJl J oems rvn.1c 

r:iortra y t11e beaut y of t '::,_ c l :1nclscape . " De l car,:po " ;Jictu r es 

J..h ~ 
L e peac ei n l me o.dow f'a r removed fr om t > c n oisy city , the 

orch ard wi t ~ its peac h blossoms , the b ird sinc ln~ its song , 

116,-) l d' u·O oerg , OD . cit ., OD . 53- 54 . 
- -- 4~ 

11? .,,,. "' 
Ruben Dar :Lo , SelectJ.ons, ?re:,face , pJ.-1 . xxvi i-xxx . 



and t he Argentine pampa : 

jPrad0ra , f eliz d :i'.'a ! De l r egio :Suenos Aires 
quedaron all~ l ejos el fuego y el h ervor; 
hoy en tu verde triunfo t endran mis suenos vida , 

. "" . t b ..., / .L. 1 res J irare t u ali en o , me ~nare en ~u so • . . . 
De pronto se oye e l eco del grit o de l a pampa ; 
brill a c omo una pue sta de l a r gen tin o sol ; 
y un espec tra l jinete como una sombra cruza , 
sobr e su es palda un poncho; sobr e s u faz do lor.118 
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11 .A.ll{ l e jos" and 11 Tarde de l trop ico 11 present an al to-

gether dif f erent pi c ture of t he trop ics: 

Buey que vi en mi nln ez echando vah o , u n d { a , 
bajo e l n icaragiiense so l de enc end idos oros , 
en l a hacienda fec un da , pl ena de l a a r mon:fa 
de l tropico ; pa lon a de los bo squcs sonoros 
de l viento , de l as hachas , de .92j a r os , y t or ns 
sal vaj es , yo os saludo , pucs sois l a vida mf'a . 119 

The mono t ony an c~ l o.nguor of t '-1.e tropical evcnin~ is 

described vi_ vidly in "To.rde de l tro:p ic O . 11 • The r epetit ion of 

i, a , and o sounds increase t hG du llnes s an c'l l etharc;y of the 

s cene : 

Es l o. t ardc e;ris y tr .iste . 
Vi s te el ma r de t e r ciope lo 
y e l c:te l o iJr ofundo viste 
de due lo . 

De l abismo se l evant a 
l a Clue j a amarc;a y s onora . 
La on daA cuand o e l viento can ta, 
l l ora . l;::;O 

A contras t in~ mo od and l an0sc a pe a r e portrayed in 

11 Al e l 1, 1 i· a . 11 mh 
.,. .1 _ e poem vibrates with hap1Jinc s s , life , and beauty 

llSr, .,, .,, / 
nuben Dar i o , "Del camp o , 11 An t ologia , pp . 231- 233 . 

119]=> " 1 / ,uben Dario , 11 .fi. l la l e j os , 11 Cnntos de vida 'JI. 
~Speranza (Barce l ona : Casa I:dit or i a l tvlauc ci ,s.f:l", p . 185. 

120Rub{n Dar i o, 11 Tar de de l tr6pico , 11 Canto s , p . 9 5 . 



instead of sadness and drowsiness : 

Ro sas rosadas y b l ancas , ramas verdes , 
coro l as frescas y fr es cos 
r amos , jAle gr 1a l 

Hi dos en los tib ios arbo l es , 
huevos en lo s tibios nidos , 
dul zura , jAlegr{ a tl21 

56 

Rub i£. Dar(o a lso expresses his Americ anism in poems 

which show his interest in c ontemporary 0vents . In h is 

Aut obi_ograf ( a he ment ions t he many diploma t i c missions on 

which he served Nicaragua and othE:. r Spanish .Americ an coun-

t · 122 t h h d · h ' b ' t f h . r ies , ye t ese event s a gi ven 1m no su Jee s or is 

ear l y poems . Among t h e poems that show his part icipation 

and interest in cur ren t 1?,f_air s are " Cant o a l a Argen t i na ,n 
.,, 

tr sa l utacion del optirnis t a , 11 11 Sa l u t ac ion al Aguila , 11 "A 

Roosevelt," and 11 Marcha tr iunfal . 11 

"Canto a l a Ar gent ina" i s a vi i::; orous poem conrrnem­

oratinc:; the one hundr ed. t h anni versar y of' Argent ina ' s inde ­

pendence on Tv1ay 25 , 19.10 . The poem expresses Ruben Dar!o 1 s 

l ove for and fai t h in Argen t ina , t he Promised Land , a l and 

strengthened by peopl e f r om many na t i ons . Pessimism, ex­

press ed in so many of h i s poems , is not ev ident in t he po em . 

It radiates pure op timism : 

200 . 

Te abriste como una granada , 
como una ub r e te henchiste , 
como una espiga te e r guiste , 
a toda r aza congojada 
a toda humanidad triste, 

121Rub e'n Dar i o , 11 Ale luia, 11 Cantos, pp . 151- 1,")2 . 

122Rube~ Dar / o , At b ' f / 76 86 108 166 i, u o iovr a 1a, pp . , , , , 



a l as errabundos y par ias 
que ba jo nube s c ontrar ias 
van en busca de l buen trabajo , 
de l buen c omer , del buen d ormir , 
de l t e cho Dar a des c ans ar 

~ N ,. 

y ver a las ninos re i r, 
bajo e l cual s e suen a y ba jo 
e l cua l piensa rnorir . 

iOh , Pam~a l jOh , entran a robusta , 
mina del oro suprema l ...• 123 

57 

Th e lens er Rub {r;. Dar( o lived t he c l as e r h e c ame t o 

t he mas ses tha t he, at first , desp i sed so much . This poem, 

"Cant o a l a Argentina ," with its human outlook of fers a 

striking con t rast to the st ox•ies of Azul , which portray the 

lack of understanding on t he part of' t he mas s e s . 

"A Roose velt" was wr itten aft er t he defeat of Spa in 

in t he Spanish Jl.me r :i.can War in 1899 , after Spain h ad l os t 

Cuba , t he l ast r emnant of her once far - f lune; empire . Although 

the Sou t h and Centra l Americ ans had won their independence 

fr e>m Spain , j ust as Cub a was do ing , t hese nations r esent ed 

interferen ce on t h e part of t he Uni t ed States i n Cuba ' s war 

of indepen dence . This poem expresse s Rub en Dar:fo 1 s fee ling 

toward t he Un j_t ed St a t e s and a l so h is l ove fo r Spanish 

Ame rica . Be l ooks with distrus t upon the United States as 

t he i nvader of the ".Am6ica que aun r eza a Jesucristo y aun 

habla espanol . 11 He r e cogni zes t he power and influence of 

t he United St ates, accus ine; t ha t , 11 Junt a"is a l culto de He'rcule s 

el culto de ManunC:n ,n desi e;nating her as a nat ion t hat counts 

on a ll , but l acks one thing , which is God . 

123 ,. ;' 
Ruben Dario , " Cant o a la Argent ina ," Se lect i ons , 

pp . 167-169 . 
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Spanish Americ a is the antithesis of Anglo- Araerica . 

The former has had her poet s , her astrolo gers , a nd her phi­

l os ophers from the days of 1'Jeza~rnalcoyotl ( 1403'?- 1470? ), 

former kin g of the Az tecs: 
/ 

• • • • • • . • ; esa America 
que tiembla de hur acanes y que vi ve de amor ; 
hombre s de o j os sajones y a l ma barbara , vive . 
y sucn a . y ama ; y vi:Jra ; Y.,. es la h i .J.a de l so l . 
TE:med cu :1-dado . I Vive la Ame r i ca espano l a ! 
iiay mil c achorros sue ltos de l Leon espanol . 
Se ne ces i tar{o. , Roos eve l-t , s e:c' , por Dios mismo , 
el Riflero terrib l e y e l f uerte ca;; ador , 124 
para poder tenernos en vues tr as ferreas garr as . 

The same scoi--•n and resentment of the United States 

and her frivolous , i'un- lov:tng people are reflected in "La 
/ 

gran cosmopolis . n 

ToCos esos mi llonarios 
vi ven en marmoles par•ios. 
con r es i duos de Calvarios , 
y es roj a , roj a su flor ••••• . . . . 
Porque e l yanqu i ama sus hi erros, 
sus c aballos y sus pe1"ros , 
y su yacht y s u foo t-ba ll; 
pero adora l a a l egri'a , 
con l a fuerza , l a ar mon i a : 
un much~s :10 que se r{a 125 
y una nina como un sol . 

In 1906 Rube~ Dar f o was a de l egate to Rf o de Janeiro 

to the Third Pan-Ame r .i.. c an Conference . 126 The tone of the 
~ 

poem , "Salu t acioh a l Aguila ," reflects none of the prejudi ce 

of t h e poems just quoted . ; / 
They reflect Ruben Dario ' s re action 

124Ruben Dar:to , "A Roo seve lt, 0 Selections , pp . 153- 155 . 

125Rube"n Dar :i'.'o, 11 La gr an cosmo"polis , 11 .Antolog{a , 
pp . 289-290 . 

126Huben Dario, Aut obiograf1a , p . 200 . 
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to the times . The firs t, "A Roosevelt," 2-: i ves ven t t o his 

h at red and antagoni sm ar oused by t he aid g iven to Cuba . The 
/ .,, 

sec ond , 11 S a l utac ion a l Aguila , n i s qui t e charac t e r :ls ti c of 
/ / 

Ruben Dar io , w!:1ose i de as and op i n ions were ever sub j ect t o 

r evision , were ever af f ected by new cur ren ts anc1 de ve l opments. 

He was no t bound by previous be l ie fs . Pe r h aps t he 11 Sal u t ac ion 
/ 

a l Aguila " was t he r es u l t of t he fee ling of bro t h erhood kindl ed 

by t he Pan- Americ an Conference in 1906 . The t one of 11 La gr an 
/ ~ ~ 

cos.mopolis , 11 publish ed in 1919 , after Ruben Dar io ' s deat h , 

l eads one t o be lieve t hat his Spanish Amer icani s m had not 

broadened to be c ome a deeper Americani s m, bu t was on l y a 

temporary feel i ng of good- wil l . In 11 Sa l utaci6n al Agui l a " 

he we l comes the eagle , the harbinc;er of peace : 
r • .,, / 
.t:n cn ve:::igas , mae!;:ica • guila de alas enor J11es y fuertes 
a extender sabre e l 3ur t u gr ar1 s ombr a cont inent a l, 
a traer en t us sarras , an illas de r oj os b r 5llant es, 
una pa l ma de g l oria , de l co l or de l a irunensa esperan za , 
yen tu pico l a oliva de una vasta y fecunda paz .127 

The poe t l ongs for the secret of t he indus try of t he 

Yankee , from whom t he Sout h Ame r ican may l earn cons t an cy , 

vi gor, and charac t er . He fee l s th a t t he two Ameri cas a r e 

un i ted by a comrn on bond : 
.,, 

Aguila , existe el c t ndor . ~s t u hermano en l as gr ande s 
[ a ltur as . 

~ OS A~?es l e conocen y saben que , cua l tu, mi r a a l Sol . 
Mai~ gr and union have no end l dice e l poe t a . 
Puedan ambos junt a r se~ p l en itud , concordia y esfuerzo . 128 

------------------------ - - ·----------
127Ruben Dar ( o ' 11 Sa l u t aci6r1 al Agui l a , II Ant ol og :ia , 

P . 269 . 

128I bid ., pp . 27 1- 27 2 . 
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The Nic araguan expresses love and veneration for 

native heroes in various sonnet s and poems. In "A Roosevelt,u 
.,, 

Ruben Dar(o mentions Nezahualcoyotl, an Aztec king and poet; 

Moctezuma , the Aztec ruler a t t he time of the conquest of 

:Mexico b y Cortez in 1520, Guatemoc , Moctezuma 1 s nephew, who 

was the l ast Aztec ruler, the one who refus ed, even while 

being tortured cruelly, to tell the Spaniards where lVIoctezuma's 
,,,. 

treasure was. The sonnet , "Caupolican," h on ors another of 

t hese Indian he r oes wh o was chos en ch ieftain bec ause he could 

support t he trunk of a tree loneer than any other brave: 

Es algo f or midabl e que vi ola vieja raza : ,,,. 
robus to tronco de arb ol a l h ombro de un c ampeon 
s a lvaj e y ague r r ido , CU;[.a fornida maza .,,. 
b l andiera el brazo de Hercules o el br a zo de Sanson. 

Anduvo~ anduvo , anduvo . Le v i o/la luz del dra, 
le viola tarde palida, le vi b la noch e f r!a, 

129 y s i empre el t ronco de arbol a cuestas del titan . . . . . 
Ruberi Darfo 1 s Americanism f inds expression in many 

poems dedicated to contemporary Spanish Americans. Among 

these are noda a Mitre," a s onnet to "Amado Nervo , 11 a Mexican 

poet, 11 .f'r e f ac io, 11 written as a prefac e t o a collection of 

poems by Jos e! Sant os Ch ocano ( 1875-_), and 11Yo soy aque l , u 
/ / 

addressed to J . Enrique Rodo (1872-1917) . J ose Sant os Chocano, 

a Peruvian , was one of the l eaders of the so-ca lled New 

P t ,,,. / I 
oe ry . Ruben Dario pra is es t he abi lity of Choc ano in 1 Pre-

l udio11: 

Pe ro hay en ese verso tan vigoroso y terso 
u.na sangre que a penas vereis en otro verso; 

129Ruben Dar:ro, 11 Caupolic~, 11 Azul, p . 171 . 
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una s an gre que , cuando l a estrofa circula , 
coma l a l u z p ene tra y coma l a on da on dula •... 
Pe g aso e sta' conten to , Pegaso pia£a y brinc!S 
porque ?ega s o p a c e e n las pr ado s d e l I n ca. 0 

The A:r1eric an ism of Rub ~ Da r ( o a lso includes his 

a t t itud e t oward t he Un it ed St a t e s , h e r p e ople ,a n d he r culture . 

Th i 1 1 • • t 1 r} b / T '. / t • . c. r is o.r e · ·ew :l..n g o- .Arner ican wr i ers wnom lU en .uar :1_ 0 men i ons . 

Two of t lie s e are -~d;ar Alla .1 f o e c,nd Walt Whi t man . Th e p oet's 

a 1:ipre cia tion of Poe :is shown i n an e ssa;;:- c ontained in Los 

r a ros . The h icar a gu an felt i n Poe a k indre d s p irit. The re 

is much sirn:i.l ar ity i n t he i r t em1)e r ame n t s a n d nat ure s . The ir 

t heori e s of p o e try, t h e ir ap~recia ti on o f beau ty, t he ir 

arist ocra tic t a ste , and t h e i r lack of orie nt a tion with life 

about them offe r i n t ere st in rr ,,a rallels . 131 c, .t-' 

,, / 
To Ruben Da rio 

roe is 11 c orno u n Ariel h echo hor:1b re" liv i n _: in a c ountry t ha t 

l ~? 
i s t h r.:. p e 1·s on i f i cat ion or 111 c.. t e r ialism. 0 ~ 

The p oet ex p ress e s Jli s ad1:: i r a tion of Vvr1itm8.n , who 

r e s emb l e s a k ind pa triarch i n t ~e f o llowi n 3 s on n et: 

Su a l ma ee l i n fin ite ;n1rec e es p o jo; 
en s u s c ans ados hombre s , Ci g n os de l manta ; 
Y C On arp t.I l ab r ada (1 8 U D rob le an e j O , 

como un p r o f et a nue vo c ant 8 su c ant o . 

Sacerdot e , qu e a l ienta sop lo divino , 1 3 3 
anunc i a e n e l f u t u re tiempo me jor ..... 

130Rub en L fl r f o , tt Pr e ludio, 11 Se l e ctions , p . 161. 

13] ,1, · , C 11 "' ,, - ua rJor i e . Johnston , Ruben Da r i o ' s Ac quaint ance 
wi t h Poe , 11 Rispania , XVII , Oct ., 19 34, P l) . 271-273 . 

1321., ., . ,, ., 
0 :\Uben Da r i o, " Edgar Alla n Poe , " Los raros 

( .uarcelon a: Cas a Ed it or i a l l\Iaucci , 1905), ~1~9-.--

1331: ,, ,, 
J."1'.uben IJar i o , " Walt Vv1.1i t rnB n ," Azul, p . 183 . 
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Mark Twain is referred to in the Autobiograf( a . The 

editor of La Nacion received news of Mark Twain's serious 

illness and asked Ruben Dar{o to write an article on the North 

Ame rican humorist . The next day instead of receiving news of 

his death, they received news of his i mproved c ondition . The 

article c ould not be published with out revision . Mark Twain ' s 

recovery was for Ruben Dar(o and h is friends 11 un g ol pe rudo 

y un ras go del hmnor muy pro p io del Yanqui , y del peor 

genero . 11134 

/ 
Accordine; to Ruben Dario , Mark Twain is an essentially 

Yankee product, whos e farne is universal and whose element is 

his humor . Ee is the g ift of a people interest e d in play and 

business . 135 

/ / 
The mondonovismo or .Americanism of Ruben Dario is re-

flected in many ways . It g ives a more serious note to the 

poetry of the Nicaraguan, one not visible in his first poetic 

ventures , in which :B1rench and Spanish masters were his idols . 

Because of the lack of American themes in the first collec­

tions of Ruben Dar ( o , Jose/ Enrique Rod/ says that he is not 

the poet of America , 136 yet Federico de Onf s declares that 

the poet ' s valor anet or i13 inality, which constitutes the very 

essence of the Ni caraguan ' s first poetic eff orts , are genuinely 

134Ruben Dario, Autobiograf(a , pp . 164- 165 . 

E 135Rube~ Darfo , Escritos ine"ditos de Ruben Dar(o, ed . 
· P • Mapes ( New Yoi-•k: Inst i tuto · de l as Es pafi'as , ·1933 ), 

pp . 94-98 . 

136Ruben Darfo , Azul, Prefacio , p . i . 
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American , alt hough they proc eed from Spain just as Nicaragua 

and other Spanish American countries do . 137 

Americanism, as reflected in h is themes, finds more 

express i on in the poetry of Rubeh Dario after he had lived 

in France and Spain. His portrayal of the beauty of the 

Argentine pampa or the s p lendor of the tropics represents a 

phase of his Americanism . Al t hough Rube~ Dario had represented 

Nicaragua in various diploma tic missions , his poetry is rel­

atively free from themes suggested by these events until the 

later period of his literary career. Instead of be ing t h e 

misunderstood artist who sought the seclusion of his ivory 

/ / t ower, Ruben Dario becomes more public-spirited and interests 

himself in contemporary affairs to the extent that these 

give him inspiration for s ome of his more lasting poems. 

Instead of being a poet of France and Spain only , he sings 

the pr aises of Arner ic a . Affairs which concern Spanish 

A.merica are of vital importance and interest to Rube'£ Dario. 

He was a Nicaraguan , but more than that, he was a Spanish 

American . The poet ' s faith in the future of Spanish America 

finds expression in many of his later poems. 

The term American in the broadest sense c annot be 

applied to Rube£ Dario . He felt l ittle a f f inity to the 

materialistic, comfort-loving people of the United Sta tes. 

The poet's fear and af f irmation of the r ac i al differences 

between the United States and Spanish Amer i ca, to which the 

137~ d . / ~e erico de Onis, .2..E • .211•, p . 148 . 
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great e r 91::trt of h is po ems give expression , are not urunixed 

with an a d1i,i r a t ion fo r the "Cni t ed Stat es f ound in ot h er poems . 

Jus t before the Ni car a~uan 1 s dea t h , he p l anned a s e ries of 

l ectures an( tra vel t h rough t he Un ited St a t es . On a ccount of 

pr eoccupa tL ,n with t he i:mm:tnence of war, t he Nor t h Amer ican 

;;ublic d id no t sh ow enough interes t in this project t o assure 

it s s uc cess . 

The prog r ess of F:u:1e'ti Dar(o I s lit·e r a r y labo rs and 

ace omplishment exemplifies wha t raa:,: be c alled a ere a ti ve 

ec l e cticism . Hi :: l ife , pass ed in Central America , South 

Ame r i c a , Spain , and Fr 2.nce , a ls o e x t ends t he r ange of his 

poetic e ff ort s , .ilii ch p ass f r om the e ~rl i es t r omant icism 

through Parnas s ianis:m , natur a lism , s;yrnbo lism, modernism , and 

renovation of ~r os e and poe t ic technique t o include t he so­

cal l e d 1;;-evv Poe try or rnondonovi srno . A c ontinuity of s r owth 

l s c vic~en t . 'I'hat no one was more aware t htm he o f t hes e 

change s and c r ow th l n his lit erary ide a ls i s e vident in t he 

fol lowi ng poem, adC:: r es s e c1 t o Jos e' Enri q_ue Ro d d: 

·vo .,, , 
.L s oy aqu e l que a yer no rnas decJ a 
e l verso azul y l a c 3nc i 011 profana , 
e n cuya n o che un rulse'ri'or hab { a 
qu e e r u a londra de l uz por la man ana . 

T.•1 d ..., f ' ~ d · . d " d -L, .u en o ui e nn Jar .in e sue no , 
lleno de rosas y de c isnes vag os; 

~ / ~ M 

el dueno de l as to r tolas , e l dueno 
cJ e z ondo l as y liras en los l a t ;o s ; 

Y muy sig lo diez y och o y muy antj guo 
y muy moderno ; audaz , cosmo1:Jolita ; 
con Hug o fuerte y con Ver l aine amb i g uo 
Y una sed de ilus i on0 s infinita .•.•• 138 

138 .,,. ,,. 
huben Da r J_ o, "Yo soy aque 1 , 11 An t o l og :r""a , pp . 27 9 - 280 . 
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/ I' 
Ruben Dario infused new life into S panish American 

and Spanish poetry . He b r oadened t he hor izons of poetry and 

pros e. Throu.:;h h i s skill i n t he man i pul a tion oi' a cho i ce 

vocabulary, he found a vi t al and intimate harmony be t ween 

t hou~~ t and its expression . He r e l ieved t ha t v erbal and 

mental clis e', or ste r eo t yped form o f express ion , char acte r istic 

of Spanish poe t ry of t ha t pe riod . The Nicaraguan was a l so 

ab l e t o free rhy t hm from tra ditional bonds . 13 9 He re tained 

h i s own indiv j_duality even wh i l e absorbin;::; a ll c u rrents that 

a ~)_pear c d i n h i s lifetime . Hi s abi l i ty t o e mbr a ce the pas t, 

t he present, and the fu t ure ent i tles h i m to be c a lled the 

gr ea t es t p oet that Spanish Amel':lca has produced . Thr ough 

and a bove a ll h i s li t erar y t endencies i s sp en h is human n a t u r e , 

for he i s human in his fears , hi s doub t s , and his we aknes ses . 

This human t ouch makes him a supreme poet . 

1 39 An / . II ,,- r' 
l a U . ,, onimo , Monumento a Rube n Dar i o , 11 Bo l e t in de 
- nion Pan- Americana , LXVIII, ( 1934) , 3 !59 - 360 . 
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