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ABSTRACT 

BRANDI GARICA AKA BRANDI AMARA SKYY 

FAUX QUEENS-FAUXING THE REAL: BIOLOGICAL WOMEN THE ART OF DRAG 
AND WHY THE REAL JS DRAG AND/OR HOW I BECAME A DRAG 

QUEEN AND/OR HOW TO PAINT A DRAG MUG 

AUGUST 2012 

an women be drag queen ? I it po ible to expand definition of drag to include tho 

who do not p rform their gender opposite. What i a faux queen? Are faux queen drag queen . I 

amin th and oth r que tion in detail in thi work by bridging three unique and very 

different p r pective : academic ob erver and faux queen. Entering into the dialogue from my 

per onal fau queen e penence _ I begin by highlighting drag history in order to how fau 

qu n a th next evolution of drag and situate her within di course of drag gender identity 

and ender perfonnance. I argue that drag queen con truct and perform their own queered 

femininity what I callflamboyantfi mininity, and illu trate how the faux queen connect and 

model her elf in the drag queen flamboyantly feminine image. I how that the fau i unique in 

her gender performance and gender identity through examining her amid variou other female 

performances of drag. I conclude by exploring how the faux impact gender identity by 

urveying works and individual that place.faux queen and/or dra qu en a a potential 

transgender identity. Becau e drag i a visual aesthetic I include a photo journal Real to Faux 

capturing my proce of becoming a faux/drag queen . 

. . 
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It i n t d nough to imitate the model propo ed for u that are an wer to circum tance 

other than our own. lt i n t even enough to di cover who we are. 

We have to invent our elve . Ro ario Ca tellano 

Xl 



PREFACE 

o ystem of classification can successfully catalogue or explain the infinite 
vagarie of human diversity. 

Gayle Rubin 

Th con truction of a written body of work i really no different than the art of illu ion: 

tart with an mpty page- a blank face . You begin by playing with the general layout gathering 

y ur id a main point and (per hap ) quotation onto the page- layering foundation on the face 

a bit of himm ry hi hlight and a gradient of hade for contouring. You write your elf in( to) the 

w rk (what v r that mean to you)· after all the per onal i political- add a burst of color on the 

y lid and your ignatur trademark (mine i a random rhinestone on my face). You th n 

in rporat th cholar hip and opinion of other who e work both upport and challenge your 

own our body hape by adding foam hip tucking and a tuffed bra (or prosthetic 

br a t plat - known in the drag world a a tit bib ). You top it a ll off with an overarching 

c nclu ion or nding - throw on your highest pair of heels wig/hairpiece and your one-of-a­

kind handmad co tume and viola! Fiercely flaw le you have just attempted and completed both 

our fir t written body of work and your first drag body 'I of work. However we know that 

n ith r i a imple a my analogy might suggest. Complications occur: you find that your writing 

contradict it lf- you try to blend color on your eyelid that don t work well together· you can t 

put your id a into words let alone get them on paper you confu e in pir d b with replication 

and creativ fr edom in your makeup for painting hard. 1 

1 In th dra world the phra e ' painting hard i u ed when the make-up i not bl nded prop rly i. . th 
mak -up w ar th qu en not th other way around. Color texture, de ign ... anything that th mind can 
imag i gam in drag make-up· h w ver th key to the perfect mu0 i to blend it all together. ( 'Mug i 
drag lang £ r face.) 

.. 
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Sometime colors materials and ingredients do not blend well together-oil-based 

make-up with water-ha ed cream spray adhesive on bare skin metal-set rhinestone jewelry with 

a chiffon gown. Other times you just need the right kind of tool/brush--one specifically made for 

hading-to h lp fo ter the blending process. In this work I attempt to be both the brush and it 

troke a I bl nd antage points within subjects of drag the drag queen and its newly emerging 

compon nt: th faux queen. Bridging blending finding point of connection within the 

multi acet d (and heavily opinionated) world of drag i not nece arily ea y nor are drag idea 

ft n c nduci to one another however I feel that finding the e moment and place of 

c nn cti n i n c ary in order to explain and how thi world - a world which i very 

tand ffi h to ut id r - in the mo t panoramic view po ible to the communitie that need it 

th m t: qu r tudi academia and the LGBTQ community. It i from a place of honor and 

r p t for all th clra queen who have opened their art to me that I begin the blending proce 

f th ariou hu that mak up the rainbow of our community/myself: the student tryin to 

(er ativ ly) find academic form and function amid tall thi ab tract tulle glam and AB 

warov ki cry tal own and hoe · th voice and performance of the drag queen trapped in my 

b dy who join th ay male drag community in love and admiration not competition and/or 

a r priation· and th bio-femal who i o attracted to thi world of gay male drag that he ha 

d dicat d h r life and thi entire work trying to find her and other home/place within it. 

Xlll 



CHAPTER! 

INTRODUCTION 

It a good thing I wa born a girl otherwise I d be a drag queen. 
Dolly Parton (qtd. in Steven ) 

I wa v n ar old and I wa ob ssed with Dorothy s ruby red lipp r . I watch d 

Th v r and o r again fa t fi rwarding to th part that fi atur d th ho . I 

n d d th ho zn rn li.fi and I wa det rmin d to hav th m. I rummag d throu h th all-

t -bi hand-m -d wn h l ni moth r av m wh n h wa .fini h d with th m and.found th 

p rfi. t pair t pr p fi 1 tran .f<. rmation: a caram 1-latt -color d, .fau snak - kin thr -inch h l. 

I a k d rn moth r to tak m to th raft tor wh r I had h r purcha fiv tub of r d glitt , . 

Arm d with thi litt rand an un toppabl imagination, I la r d th ntire shoe with Elm r S' 

lu a, d th n v r d th m ompl t l with tho tiny r d pri .m of magic until I had r at d m 

ry wn pair of rub_ r d lipp r . Fa t_forward t 2009: I am playing a mod rn-da Doroth zn 

a dra h w and I am watchin m drag moth r, J; nna Skyy, sorn what in disb Ii .f a sh 

tran form a pail of whit kn high boot in a/mo t th am wa I had: r d pray paint pra 

adh iv , and bu k t .fr d glitt r into tho sam sho I had er at dfor my (f av r tw nty 

ar a . At that mom nt I knew th r wa no r al distinction, ave.for biology, b tw n m and 

m dra moth r- 1 lik her had alway b n a qu n. 
1 

A far back a I can remember I have alway had an affinity for all thing considered to 

be and accepted a gendered feminine/female excessive. From Dorothy ruby red lipper to my 

1 Italiciz d chapt r pening ar my reflection and journal on/about my li£ and performanc a a fau 
qu en. 
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ob e ion and need to b Miss Piggy-the way she could change her look at the drop of a hat 

m time literally) I have never been one to shy away from all things shiny sparkly, and 

hine ton d. So I am not surprised to find myself surrounded by books on drag queens hyper­

£ minin £ mal performance and any/all thing excessively marked feminine. Still despite 

how r cl ly and deeply connected I wa or might have felt towards the drag queen 

c mmunity th r wa still one obviou and blaring question that I couldn t escape: how and 

her doe a biological female2 who loves and feel she is all thing drag fit into thi gay male­

dorninat d c mmunity. And then on a randomly ordinary kind of day I stumbled upon my 

an w r: in th Wikipedia drag queen entry nestled in-between the variou definition and 

de ripti n wa a new term that I in all my year in the drag academic and LGBTQ 

communiti had never heard:/aux qu n. A faux queen or bio queen i a female performance 

arti t wh adopt th tyle typical of male drag que n . A faux queen may be jocularly de cribed 

a a dra qu n trapped in a woman body though few are female to male trans exual (Faux 

Qu n 1 ). Needle to say thi discovery et me off on a firestorm of Googling Y ouTubing and 

ndl arch for literature picture article personal te timonie - ANYTHING that would 

manife t and deepen n1y under tanding of thi new subset of drag. My searche led me to mall 

bout of victory and sporadic revelations: I learned there wa a faux queen pageant in San 

Franci co that began in 1996 and ended in 2005 (where wa I!?!?) and that more bio-female than 

2 I he itat to prefac woman/female with the adjective "biological' becau e some tran gender women in 
ur LGBTQ (Le bian Gay Bi exual Tran gender and Queer) community find it in ulting. Since I hav 

yet t find an quivalent term I proceed with it use in caution and note to my transgender i ter that my 
u a e throu hout my work i not meant to categorize women into level of "realne shut them out of the 
dialogue or ugge t that ' woman i an exclu ive right -only member hip available to only tho e who 
were born in a femal body. Plea e al o note: from thi . point forward "bio' will be ubstituted for 
'bio 1 ogical . 
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uld have po ibly imagined claimed right along with me to both feel and identify as a drag 

qu n trapped in a woman body. But it also led me to more questions and new obstacles: why 

n t there more literature and scholarship on us? Why and how could I have not heard about 

the ender p rformance rebel in all my involvement with my local LGBTQ and drag 

ommuniti and academic pur uits? 

Thi th i i an exploratory journey into the world of drag: the art the illusion the 

qu n and how the bio-female who love them make sense in it. While women performing 

an u fi rm of fi mininity exuality and women role i not new 3 bio-female performing 

dra in th ay male drag world4 i emerging a omething unique. Among the variou form of 

£ mal dra ar fi mal dragging male-drag kinging woman dragging woman- burlesque or 

n -burl qu and woman dragging man dragging woman- the faux queen. While I touch upon 

n ti n of burl qu particularly neo-burle que I am not equipped nor do I have the experience 

and knowl d in thi art form to begin to hypothe ize what female/drag performance and 

id ntiti m an to oth r female performer of drag. While I take into account and believe the e 

nd r performance carry their own gender political and ocial connotation that bring with 

th m their own uniqu per pective and relationship to drag I do so only in relationship to the 

dra world and to faux queen . What follow is a narrowly focu ed snapshot into the complex 

panoramic world of faux queen . My ultimate goal i to illustrate how the faux queen relate to 

and transform drag and gender I argue that the very act of a bio-woman performing a a gay 

3 For ampl burle qu dance/ how highlight variou real and fantasized femininiti and female 
xualiti that may/may not p tentially mirror thos of the individual performer. I examine burle qu more 

cl .. ely in Chapter two. 

4 Whil I ha per onal re rvation about traight mal drag queen th~ir involvem nt in the world of drag 
i beyond th cop of thi the i . From thi point forward all reference to drag (unle otherwi e 
pecified) are linked t gay mal drag. 
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man performing a a woman and the choice to more closely align and identify with a drag 

q n ver ion of femininity (what I call flamboyant femininity) is exactly the kind of 

tran gr ion that queer studie academia and the LGBTQ community need to embrace in order 

t e pand th ir definition and belief: about gender construction, gender performance and gender 

id ntity. My work on drag i about carving out and creating new spaces between preexisting one 

fi r my lf and other that I could not find in anyone else theorie , scholarship and media that 

u y women gender performance theory gender identity, and drag. 
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CHAPTER II 

DRAG 

Drag complexity requires that any single interpretation be understood as partial 
truth. 

Keith E. McNeal 

n y ar old wh n !fir t saw a drag queen perform. I had snuck in to my.fir t 

bar UB U with a fak ID purcha ed from th Corpu Christi Trade Center. 4ft r an hour of 

dan mu i th lub w nt dark and th tag b cam lit, and sh (who I would lat r know a 

Aar n Davi ) am out to a song I ve long sine forgotten. But what I do r m mb r i her 

a rat d.fi ma! but not r ally fi ma! b auty, h r "I demand your attention stance and 

p , n and h , ability to do a back hand pring in fiv -inch .heels. I didn t know this at th 

tim but h would b th first qu n to giv m a back tag pass to th world o_f drag. Th, ough 

m avid how att ndan and my inability to take no' for an answer, sh not only l t m .film · 

h r tran itionin from ma/ to fi mal - stopping just short of th most intriguing part, th tu k­

for a how that I would later dit to air on a local public broadcasting station but sh would al o 

b om my oodfri nd m ntor and the first que n to b lieve in my que ndom as much I 

b Ii v din h ~ . 

A an academic discour e, drag has been interpreted and theorized in a variety of ways: 

a a misogynistic idealization and perpetuation of female gender norms, a mode of highlighting 
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the performative nature of gender, and a vehicle to thus conclude that all gender is 

p r£ rmative.5 To the majority of drag queens who live and breathe it, drag is an art form rooted 

· th ir ayn and/or qu erness full of endless potential limited to only what the mind is 

apabl of en i ioning and as far removed from hetero-anything as one can image. To the bio­

£ mal who identifie and chooses to perform as a faux queen drag is an area that she was 

r c ntly (and reluctantly) allowed to enter only if she was performing masculinity drag kinging 

r had attached herself to a queen- and even then orne would still question and argue her 

alidit and pr ence in the art form. Why? In attempting to answer this question I focus on 

h r N wton and Judith Butler s works because they are the first cholars to theorize and 

brin dra into an academic framework as well as the most referenced quoted and used by the 

maj rity of cholar doing drag and gender theories. Through the examination of drag hi tory in 

and out of acad mia th drag queen uniqu creation of a que.er gay 1nale femininity 

(flamboyant femininity) and the current trends in drag I highlight drag evolutionary nature 

awa from both N wton s and Butler traditional drag scholarship into new realm that 

ultimately introduce the faux queen a the next logical progression in drag. 

Sine it introduction in Ester Newton s 1972 publication of her ground breaking work 

Moth r amp: F ma! Imp rsonato~ in America- an anthropological study on the drag queen 

community she conducted in Au st 1965 through December 1966, one of drag s mo t definitive 

5 m ch lar that ex mplify thi claim uch a Newton, Butler, and Schacht, will b xamined further in 
thi th i . Other include but are not limited to Marilyn Frye ( ee The Politic of R ality: E ay in 
F mini t Thou ht) and Janice Raymond ( 'The Politic of Trangenderism' ) who fall within the ' tradition of 
£ mini t th ught [ that ha argued] drag i offen ive to women and that drag i an imitation ba ed in ridicul 
and degradation (Butler Bodie that Matter 126). Whil Butler i the main proprietor of th theory of 
drag a r pr entational of the performative nature of gender and thu expo ing all gender a performativ , 
oth r lik Riki Wilchin ( G nderqueer) and Richard Dyer (see 'Getting Over the Rainbow) al o 
ub cribe to thi chool of thought. While I don 't neces arily disagree with any/all of the e theori t Ip it 

that drag ha th potential to be omething out ide of what it ha traditionally been theorized to be. 
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and ore features is that it is based on performing the gender opposite of oneself-also known as 

bio-inver ion drag (Peluso 4). Oppositional and/or bio-inversion drag definitions hypothesize 

that in order for drag to be read as drag the sex/gender being performed MUST be the opposite of 

h performer mbodied ex/gender a defined at birth. According to Newton 'drag is a double 

In n that a appearance i an illusion. Drag ays my outside appearance i feminine 

butm nee in ide [the body] i ma culine. At the same time it symbolize the opposite 

n: my appearance outside [my body my gender] is masculine but my essence inside 

If' i t minine] ( l 03 author bracket ). Newton perhaps unknowingly in defining the 

action of dra in also introduces academia to the theory of inversion: when imper onator are 

r:D rmin th oppo itional play i between ' appearance which i female and reality or 

nc which i male. One way to do thi is to show that the appearance is an illusion for 

in t nc a tandard imper onation maneuver i to pull out one brea t and show it to the 

udi nc (101). Th 1990 boom of queer studie saw scholar expound on Newton 

inv r ion/oppo itional d finition of drag and use this concept as the framework to build their own 

th ri . Judith Butl r built her theory of gender performativity using the drag queen a her main 

ampl definin drag a fully ubvert[ing] the distinction between inner and outer psychic 

pac (G nd , Troubl 174). In 1996 Sarah Murray stated that the drag show focal point 1 

alway the ten ion betw en the sex of the performer and the gender of the performance (346). 

Over ev n year later Steven P. Schacht and Lisa Underwood s 2004 anthology Th Drag 

Qu n Anthology: Th Ab olut ly Fabulous but Flawle sly Customary World of Female 

Imp r onator defined drag queen in their call for paper as "individuals who publicly perform 

being women in front of an audience that know they are men regardless of how compellingly 

:D male- real - they might otherwi e appear (4). Thi list is onl~ a small example of work 
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infl uenced by ewton oppositional drag theory. While I do not believe that this oppositional 

e ment i neces arily wrong I do think that its overuse limits the findings and the impact of 

ra tran formative potential and holds drag and its performers in static representations of 

th m lv . 

The probl m arise when bio-inversion definitions of drag monopolize the existing 

I at rial on dra . For example oppositional drag definitions limits who can do drag to those who 

on! p rform th direct opposite of their sex/gender and create stagnant meanings of what a drag 

que n i what h r art i and what she represents. The former doe not leave room for current 

tr nd in drag that include tran gender bodie and completely ostracizes bio-males dragging men 

nd bio-£ mal dra ging drag queens and the latter removes personal agency (and voice) from 

th dra qu en them elve . For example k. d. lang is bio-female who embrace a more 

ma ulin £ mininity in both her identity and appearance. When she chose to dres in drag for ' a 

P T anti-fur trade prate t held at Hard Rock Cafe in New York' (Willox 283), she dragged a 

the dra qu en not the drag king. In bio-inver ion definition of drag k. d. lang' s choice to drag 

h dra qu n would not be considered drag because drag queen i.e. the female representation of 

nd r- woman i not the opposite of her biological sex- woman. Willox com1nents one · 

would a um that k[.] d[.] lang being a woman would perform drag in male attire thereby using 

incon ruity a the ba i of the performance (275). But she does not. She chooses to drag the 

ender that sh .fi I the mo t distanced from female, as opposed to the gender oppo it of her 

bio body which would be male. k. d. lang example brings to the forefront the issue of eeing 

dra on! in a bio-inver ion way. 
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While bio-inversion drag can give rise to other performances that can potentially disrupt 

1 , maintaining these outdated theories does little to reposition or record the transgression of drag 

m thin other than what it has always been. The stagnation of drag limits not only the art 

1 lf but al o the gay men who perform it. Hence, once the drag queen made an appearance 

·n acad mic and main tream consciousness she remained relatively static since [her] 

n pti n (Willox 275). Commenting on drag oppositional theories limitations on the 

r rm r Rachel Devitt state if drag must entail a cros to the 'opposite of one ' true 

·d ntit th n that original that biological sex-based identity becomes normalized and immobile 

thu d n ing both the validity of the performer self-identified gender and the power a drag 

p r~ rmanc ha in qu tioning gender realnes (30). By the continual and constant use of 

th antiquat d notion of drag the drag queen and the gay men who perform it are caught 

within h cycl of other people t !ling th m what their art is what it doe and hould mean and 

what th y m an within it. 

However -even within the drag community ideas about what constitutes 'real drag are 

d fin d olely by oppositional-based drag models and are often glorified in the more traditional 

dra pa eant y tern . Bio-inver ion drag theorie create an impermeable border around the art of 

dra in which tho e queens who do not fall within drags own definitive sphere are forced out-

pecifically tran gender women. Drag performer Colby was the first in Verta Taylor and Leila 

Rupp tudy of the 801 Girls7 to become what is referred to in the drag world a a 'tittie 

queen ( When the Girl are Men 2130). While the drag show director wa ' reluctant to allow 

6 F . rm tanc 
dra d nami 

while Kurazawa 2009 thesis center queer femme performers as "challenging the cla ic 
(13 my empha is) the clas ic drag dyrz:amic" refer to bio-inver ion drag. 

7 The 801 Girl are a group of popular drag queen from Key We t that .are the core of Taylor and Rupp 
re earch on drag. 
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her [ olby] to perform (Taylor and Rupp When the Girls are Men' 2130) because of her 

ur ic lly alt red body she ultimately let her. In the 'old school' drag community 'transsexual 

rm r ar often viewed a cheaters and are expressly prohibited from participating in the 

1 pa ant most of which are affiliated with the Miss Gay America system' (Hopkins 141 ). 

In maintaining and perpetuating the belief that drag derives [its] subversivenes from a 

mi mat h betwe n e role and genital sex: the di ordering of bodily coherence (Cole 11 my 

ph i ) w fail to ee the growth and evolution of drag and its performers; we erase those 

· d 'vidual who elf-define their performance as drag because they do not fit this outdated mold 

f dr . When an art form begin to police it elf from within, it not only stunts its own growth, 

ubcon ciou ly grant those out ide of its community access to do the same. Perhap 

unb known t t th m what N wton and other scholars that adhere to oppositional model of drag 

h don i t th r drag- and the gay male- to a binaric male(female context. Thi tether to 

bin ri 1 what mad it easy for scholars like Butler to read drag a being exclusively 

r pr ntational of the constructive nature of heterosexual gender displays and thus creating the 

umption that drag and th drag queen are not happy in/within their own queemes .9 

N nnan Jon th fir t Mi Gay America and th pageant owner from 1975-2005 ha expre ed hi 
di ta t £ r tran end r worn n in the world of drag tating "I have a hard time going into a bar re troom 
and a thin - om thing i in ther with boob bigger than I have ever een with their skirt hike up pe ing . 
. . . Th art f illu ion i to be a man nd make your elf look like a woman. If you go and hav that don 
ou r not illu ion anymore you re a fact' ( qtd. in Hopkins 141 ). While I don't know if current owners 

Larry Tyg rand T rry a on (known as L&T Entertainment) share Jones ' sentiment , they have upheld 
(amid t prote t) th paoeant system tradition of not letting trans gender women compete in their pageant. 

r more p cific rule fourteen on the Mi Gay America Web ite. 

9 Newton write a Jot about the queen unhappines in her work. I attribute this unhappiness to the time 
fram in which her tudy wa conducted becau e drag wa illegal at the time. A a movement the LGBTQ 
c mmunity run th gamut of emotion from shame to being pissed off to being silenced to pride. Drag 
definition at the time of Newton study i reflective of the political and social context that the queen 
wer ituat d within. I highlight thi for the purpose of showing that the L,GBTQ community i not tatic o 
h w can w beli and/or expect it art to be? 
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Another clo ely-related hindering factor found in traditional drag scholarship is that drag 

ha been limited to being read within a male/female heterosexual gender dichotomy. Judith 

utler a key cholar in catapulting drag theory into academic consciousness, states, as much as 

dr create a unified picture of women ... it also reveals that distinctness of those aspects of 

ender d experience which are falsely naturalized as a unity through the regularity fiction of 

ual coh rence .... Part of the pleasure ... of the performance is in the recognition of a 

rad· al contingency in th relation between sex and gender ... (Gender Trouble 175). 10 There 

r a c upl of i ue with Butler analysi . First, a I will later show, drag is not nece sarily a 

pe formance/parody/or mimicry of women. Second while I don t necessarily disagree that drag 

xp e th p rformative nature of het rosexual gender Butler makes no distinction between the 

f t that th p rf ormance that he i using a an example i rooted in queemes and that the 

p rform r hav mad a very clear choice to present them elve.s in that manner, i.e. drag and the 

qu n ar v ry aware of them elves and what they are doing. For Butler to dislocate the gay male 

dra que n from his qu rn s - as if queer is some kind of skin that can be shed by the 

individual ra e the v ry qu r d experience of being a bio-man entering into a gendered 

£ male ection of a department store and taking bras, dresses, and heels into the dressing roorri. 

The dra que n is not capable of slipping into a repetition of a bio-woman s female performance 

becau e th que n i con tantly b ing reminded that she is in fact a he: the dressing room sign 

' 0 Whil I hav my own p r onal re ervation about Butler what concern me i that while she may hav 
(p rhap become more 'fluid' in her later work (particularly with her re pect to her idea of 'fantasy' and 
r tro pective reengagement of her conclusion to Gender Trouble in Undoing Gender) "From Parody to 
Politic - which he wrot in the 1990 almost twenty years ago- i till being u ed a the definitive and 
la t word on drag. It i till referenced a if it wa ju t written yesterday. Whether he wanted or expected 
them to Butler theorie on dra

0 
have become the academic mainstream general consensus and definition 

of what drag i . Thu my argument may not really be situated against Butler's theories that were birthed in 
th 1990 (a turbulent decade for the then iloed L-G-B-T-Q community), but directed more toward the 
main treaming unque tioned acceptance and use of her theorie a proof and support that thi i all that 
drag i mean and/or will be. 
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1 beled woman the gender coded meaning of a dress and heels, and, sometimes, it's herself doing 

t e reminding to her community when the gay man with/in the queen is looking for love. Butler 

il to e the queerness that members of her own LGBTQ community represent. Lastly, gay 

perience of femininity do not necessarily mirror heterosexual experiences of femininity; 

hu th xp ri nee and the performance of the two cannot and will never be identical. In other 

rd thi [invert/inversion] model reinscribes heterosexuality within homosexuality itself' 

Tyl r 90 my mphasi ). In G nd r Trouble, Butler does not appear to be open to nor offer up 

the p ibility that th gender being performed by drag queen could be and is representational of 

s mething ther than hetero male/female. 11 

F rtunat ly current scholars of drag are beginning to explore the limitations in Butler 

het r r adin and Newton bio-inver ion drag model. For instance, Natalie M. Peluso believe 

the bi -inv r ion model of drag focu [e ] on hegemonic construction of gender, and therefore 

] th p rformance of alternative masculinities and/or femininities, (i.e. it lacks the ability 

t r ad any and all performance variation both within and outside of binary gender categories)" 

( 4 ). Rachel D vitt tate in the hand of scholars drag has been both a kitschy, plucky attack on 

and a ruthle ly mi ogynistic verification of heterosexist gender norm (29, author empha is). 

Arguin in contra t to Butler theorie Annabelle Willox states 

11 What I find intere ting i that Butler tate in G nder Trouble 'the sex/gender distinction suggests that 
e d b die can b the occa ion for a number of different gender and further, that gender itself need not 

b r tricted t th u ual two. If x doe not limit gender then perhap there are gender, way of 
culturally int rpreting th exed body that are in no way restricted by the apparent duality of sex (143 my 
empha i ). So why did h interpret drag within a binaric framework? She could have offered up one of the 
altemativ p ibiliti that he uggest above. I fail to comprehend how Butler, being a lesbian can so 
a ily a ciate queeme th drag queen with heteronormativity. As a le bian, would she ee and/or 

theoriz h r lf within or along th am line of binaric hetero tructure .in which the inner working are 
n t r fl ctiv of h r elf a a queer? So why would he do that to another member of her community? 
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Butler does argue later that drag has its own melancholia, but the use of drag as 

an example can be, nonetheless, confusing for her due to its voluntaristic nature. 

If Butler were to claim that drag queen' is a gender in itself, that there are 

multiple genders of which this is merely one manifestation, then the performer 

could be said to be peformatively constructing drag queen through the 

p rformed action . The drag queen, therefore is only subversive if we assume 

the traditional binary configuration of genders, and if we assume the parody is 

about women and not imply a self-parodic performance. (282, my emphasis) 

In th r word by lock.in drag into heterosexual and binaric gender constraints, we dislocate 

d fr m th individual performing it (gay male) which ultimately removes any personal 

d miti n and exp rience . Seeing the drag queen only through a binaric lens erase the agency 

f th dr qu n ability to elf-construct and self-define themselves as well as the possibility 

tha th queen i not performing traditional heterosexual-based gender displays, but is creating, 

p rforrnin and constructing drag queen [themselves] through the performed actions (Willox 

282). W nd up limiting ourselve and the experiences of the performer by reading, analyzing, 

nd theori in the drag queen in the same scope and manner that they have always been in. We 

end up not b ing able to see past our own creations; hence 'the problem is not that we don t 

know th g nder y tern well enough but that we know it all too well and can't envision any 

alt mativ (Wilchin 13). What I, and the above scholars, seek is an alternative perspective to a 

performance that cannot be stripped away from its own queerness. While Butler s dichotomou 

reading of drag a representational of the performative nature of gender has helped bring drag to 

the forefront of academic cholarship and made it a viable place in which to search for gender-
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driv n theorie it ha also stunted drag s growth as a living art form and limited its 

n formative potential within queer scholarship. 

Anoth r fundamental yet limiting component of conventional views of drag is the 

a..__, ..__,~,J..__,m nt that the drag queen mimics and/or parodies women or, more precisely, femininity. 

v r ion dra theorie ultimately conclude that the gender being performed by the drag queen is 

t fa woman which then leads to the queen being read within a hetero binaric framework as 

a c rbon copy of a bio-woman centered and bio-female owned and based femininity. This reading 

tumc u h queen to potentially be read by some scholars as misogynistic. Steven Schacht 

a rt that man camp performer take special delight in making fun of women and the 

minin in a manner that reifies both women subordination and men' superiority in society 

(Schacht and Underwood 11). And while Marilyn Frye does not engage with drag theory per say, 

h writ that th drag queen effeminacy and donning of feminine apparel displays no love of 

rid ntificati n with women or the womanly .... It is a casual and cynical mockery of women, 

for whom femininity i th trapping of oppression. . . (137). Her view has influenced and 

b com buildin block for other who argue the misogynistic nature of drag. Assertions that the 

dra qu n 1 ynonymou with woman and question such as ' do men make better women than 

worn n do (Hall t 1) only further reiterates and propagates the belief that drag and the queen are 

mi ogyni tic. 12 Whil I do not argue that all drag is free from misogynistic tones, I do believe 

that thi ubgroup of drag is the exception to the rule as drag has multiple identities within the art 

12 tev n chacht work focu e on the drag queens in the Imperial Court System. He hypothe izes that 
drag qu n pay homage to male uperiority' making statements such as '"we make better women than 
women do ( Turnabout 167). Schacht s studies of drag are in no way repre entative of the art a a 
wh le b cau h £ cu on a mall traditional and more "for charity' centered ub et of the broader drag 
community. W al O mu t remember that Schacht s work is over ten years old and both the queen and the 
art form hav chang d ignificantly within that time frame. · 
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... orm it elf multiple people with different life experiences, and multiple ways of reading the 

u n and the context of what she says. In my experience, most queens do not see themselves as 

gyni tic· they see themselves as original one-of-a-kind creators. They create themselves out 

o hem lve for themselves: their vision their version of "femininity," their take on pop culture 

d/ r r :6 r nc . On of the main reasons drag is misread is because it s always been read in a 

ual cont xt and one of the differences between straight society and queer society queer 

ul ur or qu r consciousness i that we have a recognition that we form ourselves. At almost 

ry cru ial moment of our live we have to construct ourselves, construct other ways of being ' 

tl and ruk hank I 6). 

Whil previou drag scholarship centers drag in bio-woman/female fixed performances of 

£ mininity cont mporary idea of drag are emerging that posit drag as something that lies outside 

binaric and h t ro xual and bio-gender representations of femininity. Scholar Annabelle Willox 

confinn a drag queen i not, in my opinion pretending to be a woman, nor is the performance 

m r ly about women or femininity (not that the two are synonymous); the performance is 

ultimat I that of a drag queen . . . (269). Drag diva RuPaul has been an avid enthusiast of drag 

a i own g nd r category infamously stating I do not impersonate females. How many women 

do you know who wear seven-inch heels, four-foot wigs, and skintight dresses?' (qtd. in Phillips 

and St wart 28). RuPaul s assertion of visual excess and gay male femininity juxtaposes 

hetero e ual and main tream femininity because the latter is about "the work of adapting oneself 

to a current set of social norms a work of adaptation and adjustment that must remain invisible. 

The oal i to look natural while constantly laboring away in private to maintain the fa9ade' 

(Ferreday 1). Or a tated by Layli Phillips and Marla R. Stewart, "RuPaul's statement suggests 

that a a drag queen ... he is performing an extreme version of femininity that exceeds what 
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· 1 gical women are likely to enact, thus detaching femininity from female sex ... ' (28). In my 

r onal relationship with the drag community and reading/hearing them talk about themselves 

a 1d their art th queen sees her drag as more of an act of creation based on queer (gay male) 

tion of£ mininity rather than a femininity based on replication of a heterosexual (not to 

nti n white upper-cla able-bodied) woman. 1 As renowned fashionjoumalist and editor 

H i h Bowl note it not even about looking like a woman-it's a completely abstracted 

n n that ha nothing to do with what women really look like or who they are' (qtd. in 

Bruba h 93). RuPaul discusses her process of constructing his femininity in her autobiography 

L ttin it All Han Out I love to sit with friends and unstitch ... the patchwork of my 

p r£ rman e id ntifying thi bit from here and this bit from there. I really see myself as a 

mplin machine. Even the supermodel drag queen I would later become is a kind of 

Fr nk n t in mon t r- a collage made of bits and piece from old television shows, copies of 

v• gu ma azin and advertisements' (64). What RuPaul is expressing here is that traditional 

binari nd r do not encapsulate the drag queen experience and how she sees herself and her 

art· th r for what i needed are fresh perspectives and new ways of seeing and expressing 

femininity that are not bound to gender. 

Th dra queen s queered sense of femininity not only challenges traditional thoughts 

and cholarship about drag but al o begs to be differentiated from it. Jose Esteban Mufioz 

theory of di identification highlights the queen doing, performing, and being something other 

than traditional gender categorie . Disidentification is 

13 Sine c 1 r cla di /ability and/or age of th ideal woman that the drag queen i said to mimic i never 
m ntion d in chola tic analy i we (my elf included) a ume that she i all of the above white able­
bodied oung fit tc. and (of cour e) straight. Obviously the drag queen's perfonnance of femininity' 1s 
n t tied to attracting a mat - male or femal - (it i well known in the LGBTQ community that 'no one 
want to date a dra queen ) which raise concerns to the vafidity of this argument. 
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In thi pr 

about recycling and rethinking encoded meaning. The process of disidentification 

crambles and reconstructs the encoded message of a cultural text in a fashion 

that both expo e the encoded message s universalizing and exclusionary 

machination and recircuits it working to account for, include, and empower 

minority identities and identification. Thus disidentification is a step further than 

crackin op n the code of the majority; it proceeds to use this code as raw 

mat rial for repre enting a disempowered politics or positionality that has been 

r nd r d unthinkable by the dominant culture. (31) 

of di identification the queen takes mainstream femininity and its marker 

n truct it and r configure it according to their visions. New York drag queen Lavinia 

d ripti n f h r femininity embodie the disidentification strategies Mufi.oz describes. She 

wa ne r ab ut ~ male imper onation. It s about the-feminine principle in the male. 

Ther mphati all th feminine and ma culine within the male. I m not trying to be a fen1ale 

n t t 11. I m tryin to brin out the feminine principle within me-and not deny it, and not deny 

m mal n a w ll (qtd. in Chermayeff David and Richardson 41). Marianne Larochelle and 

J . uzman ol n xp rienced a new drag performance emerging in the San Francisco drag 

c n and lab 1 d what they aw glam gender. In their collaborative photo-profile project, Jose 

u m n olon define glam gender a an exploration of gender sexuality and beauty ... 

c nfront[in ] traditional iew on each head-on. Its fantastical characters and iconic imagery dare 

ch ck th ir preconceived idea about what i and i n t beautiful (7). As drag queens 

them el and cholar like Munoz and Guzman Colon note, drag queen performance is 

m thin oth r than a imple replication of 'woman or femininity. Taylor and Rupp 

witn d thi fir thand in their ethnographic study of the 801 Girls of Key West Florida and 
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ud dra queen emerge as an in-between or third gender category that insists there are 

t . ... er at[ing] their own authentic genders suggesting that rather than eliminating the 

o nd r cat gori we need to expand the possibilities beyond two or three to a whole 

r f ibiliti including drag queen ( Chicks with Dicks' 130-31 ). 

In dditi n to expanding gender categorie beyond the male-female binary to include 

dr b li e that we need to expand femininity itself, shifting it beyond its 

ual bi -woman-centered definitions. As a bio-female I do not believe that I 

n '" th ri ht t th -6 mal perience and I am at time turned off by (some of) the 

u I and 1nilitant ct of th women movement ( uch as the still currently held 

i hi an W 1n n Mu ic F tival) that limit the reclaiming of woman to those born in a female 

b d . I b Ii th r i much that main tream femini m and the women's movement can learn 

at nd r fr m a queer per pective that can include but is not limited to drag rm 1 

qu n . mininit look and i experienced differently as a gay male than as a female-

r ardl f ual ri ntation- (and vice versa for masculinity) and it is this version of 

£ mininit p u d throu ha ay male drag len that I term.flamboyant femininity (a flamininity 

p rh p . ). th ry flamboyant femininity serves multiple purposes: to encompass the drag 

que n di id ntifi ati n from bi -woman femininity to incorporate all the visual, eccentric and 

n n- nfi rn1i t 1 m erything that the drag queen is and represents- ; and to set the 

dra qu n., £ mininit a a valuable experience and equal to bio-femininity ... all the while 

rem 1n th n triction of gend r by defining it as something outside of the binaric system as 

Whil rk _ u ha ewton and Butler - began the dialogue and discourse on 

dra it do n t h Id that their work till define and represent what drag is and has beco°!e in 
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nt -fir t c ntury. ow we must ask ourselves do we see drag as replication/mimicry of 

rr ual modes of femininity or as something else entirely? I offer flamboyant 

mir i it a om thin out ide traditional understandings of drag-a space in which 

th lf ee no boundaries no hegemonic gender constrictions, and societal and 

ltur I d l 'mit . fter more than thirty year since drag s inception into academic 

ur it i n t p ibl to expect drag to be and mean the same thing today as it did in the 

· t. Th u t in bilit of any art form is based on its ability to morph, grow, and change with 

u nt id nd h urr nt time . For drag to urvive as a queer art form, it must remain pliable 

nd h - hift r und what it it elf ha produced a an evolutionary version of itself: the trans 

dr g qu n th bi -mal dra ing male king and now the faux queen. As a spectator, performer, 

and tud nt b th dra and won1 n /gend r tudie I believe that the drag queen (as well as 

th r in th u r mmunity) can and doe onstruct and er a( new spaces in the gender 

trum. Th dr qu n a n ither fi minine nor masculine but rather presenting their own 

n1pl (Ta 1 rand Rupp Chick with Dick 117) then becomes a site in which 

tl r nd rid ntiti (n t ju t tho ba ed in mimicry or inversion) can be unearthed 

di v r d nd r at d. 
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CHAPTERIII 

AND THE ABSOLUTELY FABULOUS AND FLAWLESSLY 

UNCUSTOMARY WORLD OF DRAG 14 

I 1 k at dra qu en and I think that s how I feel as a woman ... It is not being 
irl it i watching your elf be a girl. I go to drag queens as my mentors and my 

r 1 mod 1 because they were the ones who believed completely and 
pa i nat ly in their femalene ... they knew exactly the work it took to get 
th r . .. th y could take the dress off and be the messiest looking guy in the 

f£ hop but in 25 min could be the most ravishing beauty. They made 
mininity mak sense to me. 

Amber Hollibaugh 

I had n d in d, a for ar b f or I v n kn w to call it that. We wer doin a 

Wi k d pr du ti n and m dra moth r wa play ing Elphaba and a king around to cast Glir da. 

With ut 1 n th in'1 in out it !jump d up and said 'I 'll b Glinda. ' To which she glanc d at m 

with that mi hi vou t appr vin grin and impl said, "you better bring it. Right after I 

olunt r d I aL imm diat l barra d with n gativ thought : what would this pr dominat ly 

a r wd think 1 h nth aw a bi -f~ ma/ - a REAL ' girl- p erforming on of our most 

b lo d a p p ultur hara t r ? Would my community- the same on that I p erform for 

v )ry thi, d aturda - a pt m in thi n w rol - "pretending " to be a drag queen? Th er wa 

n thin d~ffi r nt in what I wa doin n ta from any other month p er say, but it was the 

awar n ~ that allin it dra brou ht to it and th idea that I, a bio-female, was performing 

dra opp it Ji nna kyy- THE drag qu n- of our how. These thought raced in my head up 

until th .fia h o_f a L 

nd wh n m mu ic cam on and I went on stage and did what I alway did. 

14 Thi titl i in dial u wjth teven P. chacht and Lisa Underwood s an.thology The Drag Queen 
Anthol : Th b fut z Fabulou but Flaw! lJ Cu tomary World of Female lmpe~ onators. 
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0 h unc rtainty, voice and questions reemerged: "oh my god, they didn 't clap ' 

" h hat d it.. I a walking amid th audience when an excuse me' lifted me from my se_lf-

b at·n . bin or ular all d me over and excitedly said "IL O VE Wicked. Ive seen 

n a I t qu n d thi numb r and ou w re by far th best Glinda I have seen. ' And in that 

m n nt I lt alidat d. It not that I need d out id validation to confirm that I was just a good 

J nn . nth ntrary what that audi n m mb r validated was that others.finally aw me 

a I a 11 n ((' a a I bian woman wh lov th drag community and the gay men who 

r rm it mu h that h want d, ju t one , to put her gender aside and be seen as on of them. 

h n I fir t r ad Hollibaugh word I felt like (finally) someone got it. Someone else 

kn h I lt h n I wa among drag queen . Hollibaugh s identification a a 'woman via the 

flamb nt D ininit f th dra queen reflect the ame feelings of many faux queens. It i in 

th nn ti n t th dra qu n flamboyant femininity that the faux begins to understand and 

n tru th r D mininity n that i alway high drama, glitz, glamor, and camp- but always 

fth ry r al pre nee of her vagina. This sex organ affects- whether she wants 

it t r n t- h r r 1 tion hip and acceptance in the drag world and how some drag queens view 

nd r p t d t h r but it al o ha th potential to expand definitions of drag to uncharted 

h ri n nd m r fluid und r tanding of gender performance and identity. Familiarizing and 

di tin th hi t ri al and tran gre ive history of drag along with understanding the faux 

un1qu nn ti n t th drag queen- including the mother-daughter apprenticeship-like 

relati n hi lut I crucial for omeone outside of the drag world s ability to comprehend 

all a p ct O th fau qu n: who he is why she chooses to align and identify more closely with 

. 
th dra qu n fl mb ant£ mininity a opposed to her own gender bound femininity. Reduced 
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ti 

t impli tic definition a faux queen is a biological female who performs and (for some) 

a a a male drag queen. But she is far from simplistic. From her choice to identify as 

a u 'I qu n in t ad of any of the other identifiers available, to her relationship to other female 

rfi rman and mo t importantly how her emergence in the world of drag helps 

fi rm dr and pand it definition to produce innovative spheres of gender performance 

d rid ntiti hi chapter explores in depth the multiple layers of the faux queen. 

Q E AND FLAMBOYANT FEMININITY 

t 11 bi -£ mal p rformer of drag or drag-esque performance can be defined as faux 

q n1n nd n ry bi -£ male p rformer of drag identifies as a faux queen. Under the 

u b 11 £ 1nal dra th r a multitude of identifications and just as many diverse ways that 

und r tand and d cribe their relationship to drag. Some of our many avatars include: 

LS . 
bi qu n fi mal -£ mal imp r onators, femme queens femme dragsters and drag queens. 

d th ju t a many variation concerning what our unique drag art is/should be called: 

qu 1 (Qu n B ) £ minist drag female-to-female drag and' everything from 'bio-

qu n1n t pl din £ mininity to good old fashion drag queening (Queen Bees qtd. in 

D itt 7). t t m ntion what om cholars writing on and about our form of drag label it a 

hi h mm dr (P lu ) radical femininity (Shapiro) lesbian drag queen[ing] (Schacht, 

d m d b th H u of aphtali a ball c mmunity femme queen are ' male at varying stages of 
nd r r 1 nm nt (2 . Thu fi mm que n i a term u ed in the African American LGBTQ and ball 

c mmunit t d rib a MT wh i taking hormon · therefore I caution it u e among bio-female and 

ch lar ad ript r f bi -£ mal drag. 

16 Thi i .. a uniqu t rm hi h app ar t b conceived from within the burle que community. I fir t heard 
thi t rm in a m pa bl g b lf-id ntifi d bio queen Mi Lu ciou L~dypop_, a member of the 
p rforman tr up th Qu n B . Th t rm i unique in the e1:1 ~ that 1t. ~arne dr~g to burle . que. 
quall and pp r t ha b un t branch out int an art fonn 1n 1t own nght. While I appreciate 1t 
ri inal ity it doe n t full neap ulate h w I theorize faux queen drag performance. 
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' our R nditi n of Doing Drag ). Each of these identifiers offers their own distinct perspective 

q 

u 

f £ mal dra performance. Our choice then to identify as a faux queen instead of any 

th r id ntifier directly reflects how we as individuals see our relationship to the drag 

nd h w nvi ion and define our role and performance in drag. 

hr u h th mbodiment construction and performance of flamboyant femininity, the 

th fau a unique vehicle and lens through which to experience femininity. 

t no ocial cript that regulate and/or police the construction of male 

.. ... ................... it th am a that th re are in a woman Jife (men contend with scripts that rigidly 

n th ir m ulinit by th femininity they are not upposed to embrace- i.e. men don 't wear 

pl ith d 11 w ar pink etc.) the drag queen is not intrinsically socialized and bound 

t a ininit d fin db h t ronormative society. Thus the drag queen is free to construct, 

nd rn ab ut £ mininity without all the historical and social baggage (and backlash) 

tt h d t th ir pl ra ion a ther would be for the bio-female. For example the idea of a bio-

w m n ann pair f i -inch heel for no reason other than her own personal enjoyment and 

1 f h I i ft n di 1ni d b cau e historically 'first and 'second wave fe1ninist have 

qu t d h 1 with patriarchy ocial conditioning and manufactured and consumerist standards 

of b ut n m r 1n £ mini t a well a other females try to reclaim them along with 

oth r m1n1n id ntifi r . mm -id ntified poet and performer Meliza Bafiales reflects back on 

bein [I mm in th 90 : 

h r wa a 1 t of femme bashing and I don't think I m exaggerating when I say 

that. I wa the ninetie ... there was_ a lot of protesting stuff like beauty 

pa ant . ou know thing like that things that are .feminine . . . things that had 

t d with b ing feminine that didn t have to do with like natural stuff like 
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m n truating or child birth or something like that was an 'appropriation by the 

man ... and you re just expressing your internalized hatred of women .... for a 

w man to wear lipstick in that town she was like practically blacklisted .. . 

p pl think I m exaggerating but I wasn t. (qtd. in FTF: Female to Femme) 

in.nit ( li db w men regardless if it is flamboyant or queer), is constantly centered and 

a 1 z d r und h t ro ual men and not as an identity of self-proclaimed agency. Or as Carole­

I 

h 

p tmodem critic argue that because both gender and sexuality are 

d r und h phallu in our culture there can be no escaping phallic effects (89). More 

ntl if n (th dra qu n the faux queen the lesbian the femme, the straight woman, 

.) fl t that th ir £ mininity i in fact self-constructed, chosen, and self-defined they 

t n di mi d- any app al to identitie or desires beyond or before the phallu and its 

1 h t ut pi nd entiali t (89). Drag queens are not' conditioned to wear 

it ultur 11 mandat d for them to do so. Drag queens offer females one alternative tq 

p n th ir mininit · fr m a perspective that falls outside its traditional definitions and 

h' hli ht di :6 r nt n 1 from th one that they (both pre- and post- women s movement) have . 

b n p d t r a W 1 y Morri explain whatever it is that some women feel they ve lost 

t uch ith in th 40 r ar in e the women movement drag gives them a chance to 

r di r it (I). 

It i 

£ mininit d 

imp rtant to under tand that the drag queen s performance of flamboyant 

n n c arily carry the same risk that it does for bio-females. One could argue 

that th dr qu n £ mininity i a kind of gender holiday, whereas female femininity is 

d finit 1 full-tim job (Gilbert 75) because it is not s?cially expected for the gay male to be 

£ minin £ r th fi male it i . Since birth most bio-women have been barraged with all 

24 



t 1n ink and frilly encouraged to play with dolls and their mom's make-up, and embrace all 

£ minin b cau that what little girl are made of. Any deviation from that norm and 

h nd r and uali y come into question. For a woman to play with flamboyant femininity 

m ith th fi ar that any performantive excessively feminine behavior may be used against 

h r] ilb rt 75). Th r i a very real fear that if I as a lesbian bio-woman, embraces too much 

mi init I ill n 1 n r b visible (not that I ever was) in my LGBTQ community; thus the 

b ntl minin 1 bian i read a straight and the flamboyantly feminine straight women 

d 

1 -in h h 

r lut. Th drag queen provides one variation of proof that a female can wear 

ut f h r choic that i free from heterosexually-coded beliefs and can proclaim a 

· m·ninit th t i n t canting n upon outside forces for its definition. While a faux queen s bio 

1n1n1 m b n di play the faux choose to construct and perform as a gay man dragging 

hu n tructin h r femininity by adopting the drag queen s hyper-queer-feminizing 

th i, p ri nc i. . flamboyant femininity. As faux queens we live for that 

nn ti n. W an b overh ard camp-ily referring to ourselves as ' a drag queen trapped in a 

m n b d a 1nan trapp din our vagina ' drag queen with a pussy ' and ' genetically 

hall n d dra qu n. 

I ch o t id ntify a a faux queen because I believe that other options (like bio queen, 

£ m 1 -£ mal imp r onator and female drag queen) semantically and figuratively lock me into a 

c nt t that pri ritiz my biology over my drag, my experiences and my personal relationships 

t dra qu n . H w r th choice to identify as a faux queen is not without its share of 

critiqu . a in point the tenn bio queen emerged because some female performers did not like 

pr acin th ir p r rmance with the word faux. ' Bio queen 'developed from the previously 

c nt t d t rm bi fau qu n . .. the international drag king and queen community cautioned 
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[ u in ] th t rm bio faux queen identifying instead as bio queens, because it is felt that by 

n in thi b ha ior a faux we are suggesting that it is an imitation of true, authentic, natural 

n up ri r b ha ior and thu the lesser of a binary dualism (J. Taylor 6). While the term 

I, u an m an fak or replication there i also the potential for faux to be re-conceptualized, 

r cl im d nd thu tran formed into something independent and of its own creation. An example 

h natur of reclaiming the term faux can be seen in the fashion world. Faux fur 

I th r w r fir t c n idered to be a cheap replication and/or knock-off for the "real thing· 

h w r a r th inhuman way animal were killed simply for their fur, faux fur arose as a 

hum n lt m ti nd ha now become its own independent fashion genre. I favor and choose to 

id nti u qu n b cau it emphasize the drag queen s flamboyant femininity while 

rtain limitation to which I a a female can actually experience drag queen. 

r u (lik my lf) who valu our connection to drag queens, performances uch a 

burl qu nd n -burl qu do not fully actualize our desires for a non-bio-women-based 

£ ininit . D bra F rr da call thi emerging subculture the new burlesque ( 1 ), which she 

d fin pr m t[in ] th production of an elaborately feminine identity (1 ). Among the new 

burl qu 1 ti n call d neo-burle que which centers on the creation of performance 

th t dr on th 1 of cla ic burle que combining it with influences from drag culture and 

p pu)ar ultur t r at an w theatrical genre (Murphy 1) and' pokes fun at homophobia, bible 

thump r nd th r topi al v nt (Gwyther 1). Both burlesque and neo-burlesque performances 

app r t pl c mpha i n the role of how their own bio-gender-female/woman-is 

r int rpr t d r nc pti nalized and/or reframed, therefore creating and performing what I call 

bi -£ mal nt r d dra . Whil burlesque and neo-burlesque can and do contain elements of 

dra th ir f, u app ar to be on r framing and reclaiming the female experience through a 
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1 (wh th r it i queer- lesbian-or not) perspective of femininity. Neo-burlesque 

crib th ir onstage personas as caricatures of hyperfemininity while also 

rlap and intersections between their lived identities and their interest in neo-

burl qu (Murph 2 m emphasis). 

In th Bi Qu en Manifesto (see Appendix A) presented at the International Drag King 

unit tra anza (IDKE) bio queens state that they as performers perform various 

d min tri - whi h r not equivalent to [their] real life identities' (qtd. in Girls from the 

1n m mpha i ). In other words some bio queens, burlesque and neo-burlesque 

r£ rm r t k an u wo1nen role and identitie camp them up and present them on stage. 

r mp when I perform it i to show the girl whereas some perf armers take the 

h f ri aturin or burle quino the girl (qtd. in Ferraday 1). Regardless of the amount 

f mp rph 1 r mblanc to drag queens burlesque and neo-burlesque performances are 

und din a bio-fi ma/ s exp erience of f emininity.
17 

Represented on stage as 

nt r d dra th performances emphasize 'the relationship between neo-burlesque 

nd th ir Ii d id ntiti portraying neo-burlesque as a means of exploring their identities as 

w n n ... a a m an of plorin an attachment to /iv d, f eminine identitie (Murphy 80, my 

mph i ). Whil th r i n definitive way for the faux queen to completely disengage from her 

li d p n nc a b male a those experiences may inadvertently show up in her 

p rfi rm n h r p rfi rmanc i focu ed on d taching herself from her lived bio-female 

p n n and b u on flamboyant femininity. 

t7 Th b fi i ~ ma! . p ri n 
main tr m £ mininit · h 
i b y nd th p f thi 

0 fi m ininity can al o be queer and hou e pot~ntial challenge to . . . 
r the performer experience of a queered b10-female rooted fermruruty 
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Th ubtl difference between the bio-female centered drag of the burlesque performer 

n th flamb yant £ mininity drag of the faux queen can also be seen from an audience s 

ti . In an int rview Sir La Muse a bio-female drag performer in the UK, refers to the 

ttl b d h Qu n Bee -the founders of the Bio Queen Manifesto -as ''femme drag, 

It lik th r wa so much stressful sexual tension wrapped up in it, that [it] was still 

hi ind ft and a how. . . (qtd. in Elliat interview, my emphasis). Sir La Muse highlights 

it i 

t r m mal dra p rformer it i more important to create the illusion of femininity than 

u n th bi -£ mal body and the femininity already encoded on it. Like many females 

t d in p r rmin drag Sir La Muse did not see herself in any of the available female drag 

p r rm n . Whil burl qu and neo-burlesque focus on ultimately exposing or revealing the 

irl in it lima au qu n work hard to conceal their clear markers ofbio-woman and bio-

£ mininit . nlik burl qu where the illusion is disturbed by the revealing of their physically 

fi m 1 b di th £ u qu n a a bio-female wants the audience to question if what they are 

1 kin ti r al irl r a dra queen. 

It i al imp rtant to understand how the faux differs from the more subtle and perhaps 

ub n i u p r£ rmanc - pecifically masquerade (Riviere). While some works on 

m qu r d fi cu on c ive femininity 1 the analysis is always entrenched within 

ultur and nder it does not take into account how a queer perspective queer 

th p r£ rm nc f £ mal it lf. An important distinction between the faux queen s flamboyant 

:6 mininit nd m qu rad i that the faux queen is c~nscious and a very active and engaged 

a nt in th er ati n and con truction of her femininity. Whereas ~asquerade and 

fi mal / man/ mininit performance may not be a conscious decision or choice, the faux queen 

e Mary nn o ne Film and Ma querade: Theorising the Female Spectator." 
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lib r t 1 and purpo efully puts on her flamboyant femininity making her an active agent in the 

n tru ti n nd p rformance of it. 

artin Shingler highlights the distinction between the subconscious performance of 

qu r d nd th flamboyant femininity of the faux queen in his study on Bette Davis' film 

M ft t in hi work entitled Masquerade or Drag: Bette Davis and the 

nd r. Shin ler speaking on masquerade and the conscious performance of 

£ mininit tat that th behavior of Riviere s acquaintances was supposedly unconscious and 

rp 

(1 

hil t Mi Moffat performance of feminine frailty is clearly conscious and 

ful ( 181 ). In e amining Davi portrayal of a "young and beautiful twenty-four-year old 

in th m 

t t h t h 

k ffin t n h explain that in order for her to juxtapose her age and the 

a n v r c n idered a great beauty ( 182) "[Davi ] portrayed her character with 

n m 1n1n1 ( l 82) v ntua1ly analyzing Davi performance of "the role of Fanny 

keffin n a 1 h (Bett Davi ) were a man playing a women ... Her masquerade of 

£ minin i m r markably Clo e to that of female impersonation to drag ( 185). I would argue 

that D p r~ rmanc i in fact dra and exemplifies the essence of how a faux queen performs 

fl mb nt £ mininity and how ea ily it blends into gay male drag. 

M r r ntly oth r de criptor of female drag have emerged such as "high femme drag' 

(P lu ) radi al ~ mininity ( hapiro) and lesbian drag queen[ing] (Schacht). On a 

up rfi ial 1 1 hi h £ mm drag and radical femininity come close to faux queening; however, 

th y r till c nt r din a bio-£ male experience as a woman. Peluso coined the term "high 

£ mm dr a a a to di entangle performed identities from the real of 'queening' while 

till pr rvin it integrit a a pecific fonn of drag performance' (10). Eve Shapiro highlights 

fem 1 p rt, rm r in th p rfonnance troupe Disposable Boy Toys as "radical femininity where 
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performanc i a political act of queering femininity and honoring the history of femmes in 

h qu r communiti (258). Both of these performance theories strip the drag queen out of 

f mb ant£ mininity and reposition it onto bio-female bodies. Stephen Schacht's work on bio­

, m I dr p r£ rmance in the Imperial Court System describes the lesbian drag queen as 

p 

b li 

th 

rib[in ] t n rvativ ideals of feminine beauty in that they tend to have longer often 

d h ir and paint th ir nail · wear make-up dresses and gowns and high heels ... ' 

bian Dra 1n 90) But Schacht fails to see that the lesbian drag queen can stand alone as 

rm r and an lyz h r only a the lesbian drag kings ... contextual contrast ... without 

h uld hav littl meaning in thi [ drag] setting ("Lesbian Drag Kings' 77-8). While I 

h r 1 n u h pac for multiple interpretations of female drag performances none of 

ti n r gn1z and value th close relationship to the drag queen that the faux has or 

mininit from any p rspective other than the bio-female. 

Whil th fau qu en choice to align with the drag queen places them within the queer 

th ti f mal camp their unique position (i.e., having a vagina) creates the potentiality of 

th p n 1 n f camp d finitions. For the faux queen, the camp comes in when the audience, 

h i u d t 1n fi mininity paraded on stage via a gay male body is left to question 

wh th r th p r£ rrnanc they have just seen is enacted by a real' woman or man. Here the 

di a ciati n th audi nc from their comfort zone (what they believe drag is supposed to be 

and/ r hat a bi -£ mal i supposed to looks like) gets turned upside down. Mufioz recognized 

th pot ntial f camp ·n non-inversion drag when he defined camp as a "strategic response to the 

br akdo n fr pr ntation that occurs when a queer, ethnically marked, or other subject 

nc unt r hi or h r inability to fit within the majoritarian representational regime ... It is a 

m a ur d r p n to the forced vacuation from dominant culture that the minority subject 
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p n nc (128). It i the audience members discomfort (and perhaps even attraction to the 

1 -fi mal in th illusion of the drag queen) that leads them to inquisitively ask 'don't you have 

u t d dra . But then aren t you just a pretty girl?' The queerness behind both the 

p r~ rmanc of flamboyant femininity and the faux queen s performance of the drag 

u n p r£ rmin flamboyant femininity is precisely what decenters it from the grasp of 

nn t·vi and main tream hegemonic constructions, definitions, and theories. 

Whil I mak a concerted effort to highlight all the things the faux queen is not and to 

r ntiat h r r mall other related discourses on female drag and woman-based performances, 

I d n t t r at ri id definitions and clear-cut lines but to illustrate why, in addition to the 

n und r tanding offau qu n is needed to help complete discourses on bio-female drag, 

p r£ rm n and id ntity. Faux qu en help bridge a femininity that is rooted in bio-woman with 

th p ibili nd p t ntial to ee beyond that bio-gender in hopes of introducing new 

nfi rati n and id ntitie into existence. Always with the awareness that we must be careful as 

lf in particular because of my personal attachment and involvement with the 

dr ·mmunity) not to forget that multiple and divergent identities can emerge from within a 

1n I id ntit it lf. The t rm faux queen, like the term queer,' allows for multiple gender 

p r£ rm nc id ntiti and exualitie - lesbian straight, bi, bio women, trans woman, 

burl qu n o-burl qu bio queens femme dragsters, etc.-to be housed within it. Just as there 

1 n n d finiti 1 bian identity there i no singular type of drag/faux queen. A permeable 

and m rphi b rder alon with an embracement of inherent contradictions in defining and 

on tructin fau qu n allow for multiple and divergent interpretations of what drag is to the 

fi mal h p rr, rm it and the po sibility to continue to learn grow, and most importantly to 

ol a an rt £ rm. 
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OFILE SECTION 

In ord r t help bring faux queens into a panoramic view and because she is relatively 

w a d mi and LGBTQ consciousness and discourse it s important to show that there is a 

is ry th t pr d them a a theory. The following women s experiences, along with many 

h r in ludin my own illustrate that being a faux queen goes beyond replication, masquerade, 

r burl quin fa pr exi ting femininity. On the contrary, these women are breaking new 

und in th w rld of drag by finding points of connection within themselves, drag, and the drag 

qu . ik m lf th women set out to prove that when female marries the preservation of 

cir n art fi n11 with a incere search for something outside their own experiences of woman 

1 n ith h n rin th queen complex web of experiences- as both a queen and a gay man-

thi rld d minated by ay male becomes both accessible and permeable; not through force or 

ppr priati n but through a shared love of drag which leads to prefixes- faux drag, and bio-

that c u paration and di continuity between communities to organically drop, semantics gets 

u h d a id and thu h imply b omes her art form: an illusionist, a drag queen and a 

p r:b rm r f m thin that transcends gender. 

Carmelita Tropicana 

Whil Tr picana may not have been aware at the time that she was creating and 

participatin in a n w form of queer drag performance, she illustrates that faux queens have been 

around (i nl in a k letal form) ince the early 80 s (and perhaps much earlier), although they 

did n t make th ir way into the queer conscious until much later. Arguably- because she did not 

identify a uch n of the first faux queens, Carmelita· Tropicana performed at the New y ork 

woman nt r d WOW cafe in the 80 s. Tropicana describes herself as being born a "woman 

atholic Latina ith lo elf- teem gene (135), but the act of getting into a character and 
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rm1n h n d h r. She de cribes her win at the M . Lower Ea t Side Beauty Pageant as her 

bi m 5) . In Tropicana, we see an example of the faux queen who not only 

rform u h n ta but al olive her flamboyant fermninity in her daily hfe. JoseEsteban 

id f arm lita Tropicana that he appears and participates in variou forms of un h 

di y within charact r undermining notions of authenticity and realness in favor of 

qu r lf-m 1n pr tic . Thi elf i not limited to one performance persona" (139 my 

h p1 n throu h h r creation and performance of various characters, was acutely 

w h r qu r If-making practic " which can be tied back to the drag queen' (and later 

n u p tf rm n p r na u ing th tool of the drag queen to build, con truct and create 

multipl dr id ntiti that h th n infuses with her own great flamboyance and eclectic-ne s. 

Figure 1:CamelitaTropicana courtesy of Jim Moore 

33 



t 

Matronic 

In 1997 Ana Matronic one of the pioneers of the present-day faux queen movement and 

urr nt m mb r f th group Scissor Sisters, was the first bio-female to make it to the finals of 

u l Tranny hack pageant in San Francisco. 19 Matronic has always been very open 

bout h r f; u qu n id ntity. When asked in an interview "how can you do a drag act if you ' re a 

n . M tr ni r plie RuPaul said . . . you re born naked and everything you put on after 

ti t i dr . nd I wa really attracted to that. I evolved my own set of characters that I would 

p rn rm t thi dra cabaret (2). She talk about how getting into drag is no different than a drag 

tuffi n bra puttin a wig on my head putting on tons of makeup on' ( qtd. in Nagy 3 ). 

M tr ni a n f th fir t faux queens to bridge the faux and the world of drag and be fully 

ace nd nam d a a bona fide drag queen surpassing 'the status of faux queen to actual 

qu n (2). B in call d a drag queen by the drag community is the highest compliment a faux 

qu n an r c i · it m an that the faux through her dedication to the art form and knowledge of 

it hi t ry and h r flawl performance and embodiment of flamboyant femininity, has 

tran c nd d h r bi - nd r and simply becomes an illusionist. While she might not have won the 

titl f Mi Tr nny hack in 1997 she did set the precedent for other females to compete in the 

pa nt. In th audi nc of that show was another pioneer of the faux queen movement, 

Fau niqu . 

19 Th Mi Trann ha k pa ant wa ba ed in San Francisco, California and was started in early 2000 by 

dra qu n Heklina. 
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Figure 2: Ana Matronic 

Fau nique 

Fau n1qu i perhap the mo t well-known faux queen because she was the first bio-

ti mal to win th covet d Mi Trannyshack title. With that title win she not only carved out a 

p rti rmanc pace for other fau queens in San Francisco like Cricket Bardot and Holy McGrail 

but al mad th drag community take notice of bio-female s drag performance a a valuable 

ntribution t drag a an art form. Her performance piece Faux Real examine through dance 

mu ic and th at r th mo t puzzling aspect of the faux queen 'a real woman who i a drag 

qu n. I don t g t it. Doe he ju t ... feel that way? (Faunixque Faux Real ). Fauxnique i 

uch a taple in the an Franci co drag community that veteran drag queen Jo e A. Guzman 

ol n (aka Putane ca) ha aid he helped redefine the word tranny ' which ha traditionally 

be n u ed only to de cribe men who dress as women for future generation of drag performer 

(Larochelle and Guzaman Colon 30). She ay of her drag per ona Fauxnique typifie and 

. 
e pand a particular evolution of drag-ba ed performance ... that i ... going beyond camp 

h w-tune into the realm of punk rock horror high drama and total gender subver ion. In thi 

realm th d finition of drag queen expand from man as woman into another kind of mutable 
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r tur II 1n J nkin n to mbody Fauxnique as clown monster or diva but alway with an 

n f lamour and femininity (Fauxnique 'Monique Jenkinson' ). Through her 

dr rft rm n h dar h r audience to an wer no to the question: can a real woman be a 

dr qu n. 

Figure 3: Fauxnique 

R PO TO FA X'S PRESENCE IN THE DRAG WORLD 

ft r J mp t d in rn fir t drag pageant (l wa fir t alternate) my drag mother told me 

th t fi llo qu n nd p ant c mpetitor wa e treinely relieved that a real drag queen won 

th p"-'L ......... ~L.&.nt. J nn a k d h to hich th queen replied becau e he didn t want a real girl to 

in o r r I dr qu n in a dra pag ant. While at fir t l wa angry after l calmed down I 
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r aliz d tw thing : (a) he didn t know my history and daily involvement with not just the drag 

munity but the LGBTQ and HIV communities, and (b) because she didn't know the context 

1n hi h I wa coming into the of drag world she was being protective of the art form that to her 

pr b bl r pr ntational of a variety of different things and experiences. What I learned 

r m th t p n nc wa that while drag is very much a part of my gender identity and provides 

m ith er ti outlet I needed to understand and respect that there were experiences attached 

t dr O th t b in 1 bian I could identify with but I could never fully understand because I am 

not a man. 

h r ar v ry real oppressive and (sometimes) violent experiences attached to the gay 

m n wh p rform dra that we a bio-women coming into drag, must understand before 

laimin I want to be a drao queen. Just like as women we ask that the drag queen to 

kn th fact that their understanding and performance of flamboyant femininity does not 

th ci l tigma and risks that it does for us, we also MUST acknowledge and 

att mpt t und r tand th real history of persecution that drag queens have faced from the 

ual community and within their own community as well. The queen in my story was 

pr in th am cone ms that Hedda Lettuce voiced when she found out that bio-women 

mpetin in th Mi Trannyshack pageant "] don't think a woman could really call 

her lf a dra qu n without understanding what that means politically-the history of men 

dre m up and b in arre ted and persecuted for it. A woman who dresses up doesn't have to 

fac th I u (qtd in a y 64). I do not believe that Hedda Lettuce and the queen in my story 

ar oicin a hatr d for women· nor do I believe that they are holding up a "gay males only sign 

at dr 

and th 

ntran . Rath r they are expressing their fears that their queer experience as gay males 

cution that they have faced in trying to become comfortable with/within their 
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1n1n and dra elves will be overlooked and unacknowledged by women who see drag as 

pr pn ti n of women and/or only see the glamorous side of it. When women who are/want 

to d dr 

uldn th 

11th 

thin° lik for me it about having a good time ... I kind of feel like drag queens 

all th fun ( Faux Queens Bend Gender Bending' ), why should gay men 'have 

f material and all these images form themselves? They don't own them, and it's 

t n t impl r claim them ... but to actually appropriate them" (Brosan 85), and/or assert 

th t dr ha b n taken over by men but I think it s fabulous to reclaim it" (Cathy P qtd. in 

n ) it hould com to no surprise that we are sometimes treated as trespassers. The drag 

u - und rl in concern i that straight bi, and lesbian women will attempt to appropriate and 

a a p rformanc of women without fully realizing that (a) it is not about the 

worn n but about the drag queen s interpretation and creation of queer 

fl mb nt £ mininity and (b) drag is also not a privilege for them and is directly linked to 

ppr n thr at and ometim s full-fledged violence. What also needs to be part of the 

dial 1 that whil I want to b a drag queen I by no means wish to replace her in her 

mmunit or ra her r levancy from LGBTQ hi tory. The faux queen s love and adoration of 

th dra qu n do not ra the firey females that fuel [her] identity-making machinery; rather, 

it 1 in l r tain th ir Io t pre ence through imitation, repetition, and admiration" (Mufioz 31 ). 

Th fau qu n in h r tran ifi uring of the identification site of drag queen retains the all the 

compl hi torie and xperience of the queen.
20 

ill th r hav voiced their concern about what a female' .s place in the world of drag 

me n : would a bi -ti male performing drag render the drag queen obsolete? If women can and 

2° F rm r n tran fi urin an identificatory ite (Mufioz 31) see page 31 in Mufi.oz' Disidentifications: 

Qu r of olor and th P rforman of Politic . 
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p r£ rm dra then what place does the gay male drag queen have? In a section called 'Idea of 

Da in th on line version of the New York Times, the editorial staff asked "in an odd result 

f th ain tr amin of gay culture ordinary women are flaunting their inner drag queen ... this 

th qu tion: what the point of drag now anyway?' ("When Women Become Drag 

u n ). Or a W I Morri ask if Lady Gaga is so good at this sort of ironic gender 

th t r- if dra i ju t mething for anyone to try on-what s left for the Lady Bunny s of this 

W rld. (1). Id n t hav any concrete answers· however, I can propose that the inclusion of 

ill nl h lp drag grow and evolve. There was (and still is) a time where transgender 

m 1 w r m t with the same kind of resistance when entering into the drag world, and their 

in lu i n in dra did not render the drag queen obsolete. And I don't believe bio-females will 

ith . h fi ld f nder p rformance is often described as a "battlefield long ridden with and_ 

min f int rpr tation appropriation and identity (Devitt 29), but through dialogue these mines 

can tr n fi rm into it wher innovative and ground-breaking styles of drag emerge. 

39 



T 

CHAPTER IV 

UX QUEEN GENDER IDENTITY, AND TRANSGENDER DIALOGUES 

LAS: Even though we do not cross from our assigned-at-birth gender to 
th other gender- the way transgender is often thought of-we still chose to 
liv a different gender. If a high femme goes to a baby shower and struts her 
tuff sh will be read as being as queer as a drag queen would. 

AH: A a femme you have decisions about how you will appear as a 
ndered person. And when you re doing it you don't take a deep breath and 

a Ah I m finally me. Instead you go, "Ha I finally actually look like the 
wa I think a girl who i n't a girl looks. ' When I look at drag queens-that's how 
I my elf- I like looking like a drag queen. It matters to me that I look that 
way. When I look to and identify with that construction, I am also transgendered. 

Amber Hollibaugh 

much a I lov the nights that I get glammed up in my heels, eyelashes, wigs, and all 

my fl mboyantl ~ minin -ne I still feel in my everyday doings-at the grocery store, writing 

thi h i - lik a drag queen. Drag queen and flamboyant femininity are as much a part of my. 

mak -up a b in brown a woman and a lesbian are. While I may identify as a lesbian, it is not 

h w I ch et identify within my queer community; I choose to identify as a faux/drag queen. 

A n id ntit th line between faux and drag blur, and faux queen becomes more about how to 

n tiat flamboyant femininity and meld its excess into daily life. Faux queen becomes a 

nd rid ntity in much the ame manner as 'femme has become a subset of lesbian identity. 

Harri and rocker tate that 'femme gender identity is not simply role-playing in which certain 

f clothe orb havior are on a daily basis easily assumed or discarded. Femme queerness is 

a u tain d g nd r identity a chose rather than assigned femininity' (5). Identifying as a faux 

que n i not about playing dre -up or about women "role-playing," i.e. putting on and then 

removin th mak -up pads wig and then assuming a mass produced heterocentric femininity, 
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a dra queen· it about being believing, and living flamboyant femininity in everyday life: 

arin fal yelashe at a work function, drag jewelry to a movie, and/or an attitude that you 

a lway (regardles of whether you are in or out of face) a queen. Flamboyant femininity, like 

£ mm i a cho n gender identity. 

h dynami m of faux queens is such that you don't necessarily need to perform as a 

u qu n in rd rt id ntify a one. Faux queen, as I see it, serves two purposes: to describe my 

r 1 t · n hip and p rformance in drag, but also to describe how I identify myself in everyday life. 

d I am not lon · other bio-females feel that faux queen is more than just a performance. 

L nd n-ba d fau qu en Madame Synth states in her blog "I have found my gender identity and 

I c m u la t night again to my best friend on the phone. My soul felt at peace ... I am a faux 

qu n (1). Th World amous *BOB* is known throughout the drag and burlesque world for 

id ntifyin and con id ring herself FTF for twenty years, since she started creating drag 

ch ract r at fift n that reflected her own confused sexuality' (Nagy 67). *BOB* says that, 

fr m about ixt en to ev nteen I thought about having a sex change to become a man to dress 

up lik aw man (qtd. in Nagy). The World Famous *BOB* eventually found her peace within 

h r wn £ mininity through burlesque, which she still performs and teaches. Madame Synth and 

Th World amou *BOB* are just a two examples of how some females need more than the 

availabl id ntifi r to de cribe how they feel on the inside. 

much 1 discussed but equally important, aspect of faux queen is the relatively new 

th ry that flamboyant femininity and its sister incantations, the high femme and femme, are 

actually part of th tran gender spectrum. FTF: Female to Femme is a documentary that focuses 

nth p ibility of hi h femme as a transgender identity. Directors Elizabeth Stark and Kami 

Chi holm int rvi cholars mu icians and actresses who claim high femme or femme as a 
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nd rid ntity. Stark and Chisholm procure their interviewees' voices, stories, and experiences 

t ar th n d to recognize femme as a trans space. Towards the middle of the documentary, 

tch a Veronica Combs a performer, begins her transition into flamboyant femininity: she 

tart b applyin lon false eyelashes places a wig over her shaved head, and zips her knee-high 

nt-1 th r ur-inch-heel boots. Amidst the physical transformation happening in front of the 

ra w b in to se her subtle inner shifts: attitude, stance, and persona. Midway through her 

t tart refer to herself as a drag queen and when one of the directors asks her "does 

hi ~ l lik a tran ition? Combs chuckles and responds there is definitely a transitioning 

h nin . I int perfonnance mode ... a different person comes out" (qtd. in FTF: Female to 

F mm . Much in th ame manner asfi mm faux queens via flamboyant femininity allow for 

nd rid ntity ploration without heterosexuality and other constrictive norms being attached.to 

it. a p t nti 1 tran identity faux queen bridges the space between a female ' s exploration of 

fl mb nt £ mininity a blended (but still very much emphasized) into her gender assigned at . 

birth with th pac where blending becomes not enough to temper her strong need and desire to 

tr n form h rout ide to mirror the drag queen trapped within her female body. 

Th claim of femme and faux queen as a transgender identities is not without its 

critici m . Fau qu n al o caution about the potential appropriation that such a claim has. Dr. 

Lukki lf-d crib d big bad bald drag queen cautions "that the appropriation of certain 

id ntitie i pot nt iall problematic and is "wary of using the tenn FTF to describe faux queens 

becau tran worn n are u ing it to de cribe themselves (qtd. Nagy 64). Even Amber 

Hollibau h h identifie her ense of femininity through the drag queen, cautions women, faux 

qu en and all other claiming a tran gender identifier "not to pose as part of a movement (like 

tran nder) that th aren t primary players in' (220). However, she cannot deny the validity in 
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thi argument saying at [least] an aspect, as there is for stone butches, of transgendered 

p n nc . When you design girl-ness, when you make up the way you are female, that's a 

r n nd r d xperience (220). 

Whil my di cu sion of faux as a trans identity is brief and barely breaches the margin of 

compl iti in thi emerging issue at the heart of this claim is the need to express the 

di ntinuit b tw n the faux s femininity and identification of woman as defined by 

ain tr am h t ro exi t culture and one in which she constructs and defines for herself based on 

qu r p r p ctiv - that may or may not include her own. Faux queens and other femme 

id ntiti want t b visibl in a society and culture in which we are invisible. For the 

fl mb ntl £ minin le bian women like myself, when' we get more feminine we get 

d a trai hter rather than as transgendered... (220) and that is clearly NOT how I, an~ 

ur lv . 1 A it stands our current options for bio-women identities are too limited 

to fully mbrac th wide spectrum of human and female diversity. 

21 On ha t nl .1. t 1· t of works cited to see the multitude of works by "femmes' and other imp a my 1 · d. h 
xc i el feminin w m n to ee that we have been trying to carve out our space 1n queer stu 1e , t e 

L BTQ communit and drag world for quite some time. 
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CHAPTER V 

CONCLUSION: THE QUEEN AND I 

Hi my name is Morgan. I [am] 19 year[s] old and I saw my first drag show 
probably four months ago and I immediately thought these are men lookin[g] 
utt rly fabulous entertaining and living their lives outside of the box. I m a 
women naturally blessed with boobs, a flair for fashion, make up and 
nt rtaining and a huge personality. I had finally found my niche but people told 

m that there i no wa[y] you can be a drag queen, you're a girl. I like you found 
that Wikipedia site and knew what my life goal was. This is my calling! I love all 
thin dra related. Findin[g] your website tonight made me cry because I knew I 
wa n't alone. You've given me hope. And to you I say THANK YOU a million 
tim ov r. 

Morgan aka Clarisse de'marco (qtd. in Skyy)22 

M r an word cho my own when I found out that I had a "name." Finding yourself 

mirr r d n tju tin on p r on but in an entire community is like finding your soul-family. And 

th r ar n tantly oth r out there who have just now stumbled upon faux queen and found . 

th m lv r fl ted back proclaiming oh my god. Everybody s always told me all my life I 

I ok lik a dra qu en. I never kn w I had an outlet (Beatty 1). Faux queen resides in a space 

th t cannot b fill d with pre xisting forms of female performance and offers the same unique 

er ati fr dam that drag does. In drag, nothing is too excessive and anything could be 

p cted. Dra i a place where contradictions can live (binaries, feminism, etc.) and a place 

wh r th qu er act of femininity i explored through bodies that would not see it as a 

confin m nt drain or ha sle but as a celebration. A celebration of our queerdom, excess, 

22 Whil thi qu t i ord for word I edited and revi ed for pun~tuati~°:' grammar and MLA 
requirem nt . Pl a not that n ord have been changed from 1t ong1nal format. 
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glamour, and all things shiny, sparkly. A celebration in the rainbow of colors that we are often 

asked to dim. 

I have often heard stories of women hearing about the term "faux queen" and telling their 

gay male drag queen friends "I want to do that' to which the queen replies, "you can't just do 

drag . . . to which my first reaction is why not? But then I remember what the other side of my 

family has gone through to wear the same dresses, the same shoes, the same makeup as me, and I 

remember the complexities of life and people's lived experiences. I think it s a little bit of both: in 

thi case a girl can have her cake and rhinestone eyelashes and heels as well: it ' s celebrating in 

the fun and campiness that is drag, but never forgetting that .within that camp and fun lies 

people oppressed experiences, and those real life experiences can never be stripped away from 

drag itself. Isn t that what makes any art form art: the balance between illusion and the reality 

that at any moment everything can be stripped down and you re left staring back at the blank 

canvas wondering what will happen or what will I be next? 
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EPILOGUE 

It s a good thing I was born a drag queen, otherwise ... well, I'd still be a drag 
queen.' Brandi Amara Skyy 

Th hard t thing that you can ask of yourself is to closely examine what you have 

n truct d (in an image that is a patchwork of a vicissitude of mediums, decades, and material) 

y ur If to b and att mpt to explain and, in the process, validate your existence. I am not these 

word . I am first and foremost a queen. I am fiercely committed to my drag community. I feel that 

om tim w a scholar forget that the theories we write about are based on REAL communities 

that xist. And th s communitie have a very vivid imagination and their own vision along with 

knowin xa tly what th y mean to their LGBTQ community, society, and themselves. I have tried 

my b t to bl nd all thre of my voices and I do dream about the day that one of my drag sisters 

nt r into acad mia and disproves us all, Butler, Newton, Schacht, Peluso, and myself, just 

b caus I n1 so curious as to what she would say to all of us ... all of these theories about her 

and h r art. Luckily, I am not married to these words, but I am married to the experiences that I 

hav had my drag community, and my commitment to being the best damn drag queen who ever 

/iv d. Th point of my thesi is that as queens, we need to enter into the discourse and the begin to 

dialogu ; and it i all of our jobs, as drag andfal!-x queens, to respond, deconstruct, only to 

r con truct thes words and ideas in our own fabulously flawle~s images of rhinestones, sequins, 

and all that glitte~ within us. 
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APPENDIX A 

Bio Queen Manifesto 

The~ llowin i a tran cript of The Girls from the Cleveland Kings myspace blog posting "What 

It M an t B a Bio Femme on June 20 2007. 
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h Bio mme Queen Manifesto 

* hi pi ce was inspired by an open letter originally written to the dragking community, and 
r n~ d November ~?Ol at the closing plenary of IDKE3 as a way to address both policy 

r ardtn and recogn1t1on of Bio Queen performance in drag king spaces. We ' d like to publicly 
th nk Jay S rm tt who was extraordinarily supportive of Bio Queen activism during the 
c n r nee and graciously gave us the time to present our letter.* 

urin ID 3 w heard many people talk about the transgressive power of drag. Regardless of 
ur p cific end r identities off stage, gender is something which can be and is performed on 
t . Dra illu trates the performative nature of gender, not just in front of an audience, but in 

ry day Ii£ . 

n f tho involved in the burgeoning drag king scene may not be familiar with the term 'Bio 
u n . A with 111any definition we can't offer concrete stable meaning for the term, nor are 

· t din creating one. For the sake of discussion, we offer the following: Bio Queens are 
icall ~ male or female-identified individuals who consciously perform 'female ' 

nd r a a m an of ngagement critique, and/or celebration. Bio Queens performances insist 
th t th r ar many way to perfonn gender. As women, we perform various kinds of femininities 
nd £ n1al end r - from heterosexual housewives to working dominatrixes-which are not · 
qui al nt t our r al life identities. Our gender performances may resemble or be connected in 

m way t our nd r identitie off stage, but they are valid *performances* nonetheless. 

Ora kin tart d with a simple definition: a real woman ' playing a 'man ' . We know that this 
d fi nit ion do n t work for many of u just as the boxes our culture offers (Mor F) don ' t work. 
P pl oft n a ume that those boxes are a comfortable fit for female-identified women or femme 
d k but th y are not. When Bio Queens are told "You re girls playing girls, what' s radical 
ab ut that . or when we are e eluded from drag performances our form of gender performance 
i devalued and invalidated. Many kings don ' t identify as women or female, but their 
p rformanc of ma culinity on stage is still valid and valued. We can see the potential and power 
within tran -identified drag king performances; we can allow individuals the right to claim their 
own tran end r identitie and perform variations of those identities as and in drag. Therefore, we 
n d t op n our definition of transgressive to include all active performances of gender, 

includin tho of Bio Queen . 

W car d ply about the drag king community; we have great respect for the importance of self­
d fi n d pac for communities. We d like to offer two examples .of the many ways of creating 
uch c mmunit ie . on ider the Michigan Womyn ' s·Music Festival: many of the issues 
urroundin MWMF come from the organizers inability to engage with an evolving culture. On 

th other hand ariou queer organizations which began und~r the 1:1bric of gay ' over tim~ have 
b com LBGTQIA. This evolution certainly brings its own diffic~~tles, but the struggl~ bmlds a 
tron er more dynamic community on~ bas~d on mutual_ recogmt~o~ and r~spect ;or difference. 

Con id r th fir t example- a community built on exclus1o~_and ng1d definition(_ w~myn-born 
worn n ) and th econd one built on inclusion and the ab1hty to evolve along with its 

con tituent . Cl arly IDKE i an example of the latter. 
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Drag i certainly entertaining and fun, but it's also highly political. We'd like to begin the 
dialogue within our community in order to push at our boundaries and definitions. We assert Bio 
Queen are already vital members of this community, and not just as back-up performers or cute 
id di hes. We make important contributions to drag performances and dialogues, and we want 

our participation recognized and respected. We do not want to be tolerated or even invited into 
your pace. We want to work together in a shared space to build community, inspire each other, 
and challenge the mainstream world's views on gender. 

by *Eve* (full name edited out) aka Summer's Eve 
Kentucky Fried Woman 
Tri tan Taorrnino aka Miss Triss 
And Venus Envy2 

Source: The Girl from the Cleveland Kings' myspace blog posting "What It Means to Be a Bio 

Femme on June 20 2007 

23 Plea e note that the author s topped referring to themselve a bio queen shortly after thi wa written. 
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APPENDIXB 

Real to Faux: Becoming a Queen 
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Blank Face 
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Full Body hot 
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Ben Nye Foundation 
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Highlight and Contour 
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Blend Powder and More Highlight 
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yebrows and Eyeshadow 
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Eyeliner 
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ela he Embellishments and Lipstick. The Final Face. 
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Dre and Shoe 
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Jewelry 
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Final face wig and embellishments 
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Final; Faux Queen l 

69 



Final: Faux Queen 2 
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The Kit ' 

Photo ourc : anda e ollin 
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APPENDIX C 

Copyright Permissions 
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m ·1 - r pt na Ph to 

Trop1cana Photo 

Jim R. oore <jimmoore@vaudevisuals.com> 
To: Brandl Amara Skyy <somakiss6@gmail.com> 

De r Brandi: 
YES! 

Page 1 of 1 

Brandi Amara Skyy <somak,iss6@gmail.com> 

Wed , Mar 14 2012 at 11 :18 AM 

ou have my permission to use the photograph in your Thes-is. 
One- ime use only! 
Pl a do not dis ribute the image to any other venues. 

hanks 
Ji 

h -JI il. b 5/9/ 012 
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h 

m iJ - n ur p rm1 1 n Page 1 f 1 

Brandi Amara Skyy <somakiss6@gmail.com> 

------- -- -------

Asking your permiss.ion 
-- -- -- - - -----------------------

Krista Smith <ky. ried.woman@gmail.com> Mon, May 7, 2012 at 1 :26 PM 
To: Brandi Amara Skyy <somakiss6@gmail.com> 

Hi Brandi 
Its great to hear from you 

S dly, I don't know if there was anything attached to your email but bottom line, yes you are welcome to 
includ th "bio queen manifesto" in your thesis. I would love it · it were duly noted that the folks who 

u hored topped referring to themselves as "bio-queens' shortly after it was written but otherwise ... l think 
it is m for you to use it. 

Than you nd good luck with all that you have going on and f look forward to connecting soon . 

Th nk 
oxo 
ri t 

(Ouot .d I 1dd nJ 

://m ii. 0/ . i= = d ar h-'nb &m g= 13 .. . 5/ 14/201 
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