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CHAPTER I
MATTHEW ABNOLD'S CLASSICAL HERITAGE

With the revival of interest in rhetoric, many
writers are beginning to investigate this particular genre
of writing, which was taught by the ancient philosopher-
teachers about 500 B.C. BRhetoric, which some critics refer
to as "the art of persuasion® in both speaking and writing,
had its origin in Syracuse, Sicily, after the overthrow of
the tyrants of Sicily, and was used as a means of defending
the Sicilian's claim to both his rights and his property..,1
Thus began the use of rhetoric. Along With Greek and Roman
literature rhetoric was introduced into England in the six-
teenth century, and was later seen in the works of English

writers. For example, Matthew Arnold's Culture and Anarchy

reveals much of the influence of the ancient rhetoricians.

This work, published in 1869 and considered to be his greastest

1john F. Wilson and Carroll C. Arnold, Public Speaking

as a Liberal Art (Boston: Allyn and Bacon, Inc., 1964), p. 20.

History records that subsequent disputes arose over land and
citizenship claims after these revolts., This situation, in
turn, brought about the first fsystematization of the art of

speaking, or more specifically, the art of courtroom speaking"

(Wilson and Arnold, p. 20).



prose contribution, is a grouping of six essays2 in which
he examines the present conditions of Victorlan England and
proposes a workable solution that will alleviate the problems
brought about by both social and political change. Such a
situation, which was primarily caused by the Industrial Rev-
colution and a religious revival, affected the lives of every
person in England. As a result Victorian society became di-
vided into three distinet classes: the aristocracy, the
middle class, and the working class. It is to these three
classes that Matthew Arnold directs his essays with Yculti-
vated intelligence upon the broad issues of his time--in
literature, in politics and society, in philosophy and reli-
gion--,"3 with a purpose to investigate each in its true
light, and ultimately to persuade his countrymen to return
to "first principles and to an idea of progress which [iq]
intellectusl and spiritual rather than material."“ He hopes
that his proposal will bring about a change which will, in

turn, transform "each and all of these according to the law

2For the complete history of publications, see The
Biblliography of Matthew Arnold, compiled and edited by Thomas
Burnett Smart (New York: Burt Franklin Bibliography and
Reference Series #1.59, 1968), p. 44,

3George K. Anderson and William E. Buckler, The
Literature of England (Glenview, Illinois: Scott, Foresman
and Co., 1966, p. 518.

*Ipid., p. 518.




of perfection."5

When Arnold published Culture and Anarchy, England

was enduring the throes of change. This change was to make
an impact on the educationsl, religious, scientific, economic,
political, ethical, and esthetic views of the Victorian Age
(1832-1880)., To understand Arnold's concern for his age and
the difficulties he encountered in his appeal to the English
people, however, one must have a clearer picture of this
preriod in history:

In 1830, illiteracy was the rule rather than the excep-
tion among the masses of Englishmen; by 1890, the
foundations of free popular education had been firmly
laid. In 1830, science was considered, save in the most
exclusive coteries, a form of blasphemous speculation

and witchcraft; by 1890, the friends of physical science
stood in the '"meridian radiance" of popular curiosity

and approval. In 1830, England was deep in the throes of
a fundamentalist religious revival; by 1890, God the
Father had been seriously indicted, and God the Son had
been dismissed as a myth. 1In 1830, it was assumed that
poverty and plenty followed a pattern of "natural law";
by 1890, the fundamental assumptions of socialism and the
welfare state had gained wide acceptance. In 1830, the
House of Commons was peopled at the pleasure of the House
of Lords; by 1890, England had become a modern democracy.
In 1830, morality was a matter of Biblical law; by 1890,
morality had become a matter of private judgment. 1In
1830, Tennyson declared: "The poetic word is mightier
than the sword"; in 1890, Oscar Wilde declared: "All

art is quite useless."

SMatthew Arnold, Culture and Anarchy and Friendship's
Garland (New York: The Maemillan Co., 1911), p. 204, All
references for this study will be taken from this particular
edition.

6Anderson and Buckler, pp. 518-19,



This change, effected over a period of sixty years, caused

an upheaval that not only affected the nation as a whole,

but also disturbed the life of every individual; yet he had

no solution to his problems. Harold Nicholson describes the
Englishman's dilemma as a situation that could not be resolved:

The 19th century was one of furlous and spasmodic movement.
The Victorians did not want to be joggled, but they were
joggled all the time. Conscientiously, carefully, they
would adjust theilr minds to some fresh and startling
scheme of existence, only to encounter another new and
even more eccentric pattern of life. Outwardly they pre-
tended to enjoy it immensely: they talked continuously
of %our iIncomparable civilization,” they talked 1like this
very loudly and without ceasing; but in their souls they
longed for all this progress, if only for an hour or so,
to stop. It did not stop. It went on.”

In The Victorian Temper, Professor Jerome Buckley describes

the Victorians as

", . . a poor, blind, complacent people*; yet they were
torn by doubt, spiritually bewildered, lost in a troubled
universe. They were crass materialists, wholly absorbed
in the present, quite unconcerned *with abstract wverities
and eternal values"; but they were also excessively re-
ligious, lamentably i1dealistic, nostalgic for the past,
and ready to forego present delights for the vision of a
world beyond. Despite their conformity and their pur-
blind respect for convention, they were . . . rugged in-
dividuvualists, given to 'doing as one likes,' heedless of
culture, careless of a great tradition; they gere icono-
clasts who worshipped the idols of authority.

Historians who write about the Victorian Age say that it is

7Harold Nicolson, Tennyson (Boston: Houghton Mifflin
Co., 1934), pp. 233-35.

8Anderson and Buckler, p. 519.



difficult to give an accurate description of what this age
really was; however, some record that one thing was certailn:

Aristocratic England was on the wane; proletarlian England
was on the move. Between them stood a middleclass with
responsibility in excess of experience, with more eager-
ness than insight, with an urgent will to reform the
world but without any very clear notion of where, exactly
to begin. On the one hand, it was an age of *lost causes,
and forsaken beliefs, and unpopular names, and impossible
loyaltiest™ On the other hand, it was an age of rapid
transformation of ideas and attitudes and values in which
the premises of the Renalssance spirit were brought to
their logical conclusions and through which the twentieth-
century confrontation of life as it in fact 1s was made
imperative.?

Arnold was not alone in his concern about Victorian
England. Major writers of the period devoted themselves to
the problems of man's dilemma in this socliety. For example,
authors of both poetry and prose, ineluding Carlyle, Macaulay,
Buskin, Arnold, Tennyson, Browning, Dickens, Thackeray, and
George Eliot, wrote about the Englishman's condition, analyz-
ing the cause and seeking solutions, In fact, Arnold's
assessment about his age was voiced several years before he

published Culture and Anarchy. In 1863, he wrote:

"Modern times . . . find themselves with an immense system
of institutions, establlished facts, accredited dogmas,
customs, rules, which have come to them from times not
modern. In this system thelr 1life has to be carried for-
ward; yet they have a sense that this system is not of
their own creation, that 1t by no means corresponds ex-
actly with the wants of their actual 1life, that, for them,
it is customary, not rational,®10

9Ibid-, ppu 519"20‘

10Quoted in Anderson and Buckler, p. 518,



Caught in the press between the dictates of the past and the
demands of the present, the Vietorians wanted thelr literature

to

+» o transport them from the cankering cares of their
daily life, the perplexities and confusion of their
philosophies, the weariness of thelr haunting thoughts,
to some entirely new field of existence, to some place
of rest, some '"clear walled city of the sea," where they
can draw a serene air undimmed by the $10uds and smoke
which infest thelr ordinary existence.,

Arnold was aware of this ever-tightening web not only because
he himself was an Englishman, but also because he lived very
close to the existing situation in his position as His

Ma jesty's Inspector of Schools:

« + o« Arnold was placed 1n constant contact with people

he might otherwise hardly have known the existence of--

not merely the middle class, but the lower classes.

« « +» The consequence was a strong practical concern

for the social condition of England, a concern based

both on the Oxford ideal and on the practical observa-

tion of a2 man who could see with his own eyes what that
condition was. Culture and Anarchy is both the fruit

of this observation and the type of this disposition. . . 12

Thus, in his effort to fulfill the desire of the age for
education and guidance, Arnold responded to the plea. He
grouped together slx essays, some of which had been given

as lectures, and revised articles previously published in

11Nicolson, Pp. 233-35.

12g, =, Super, Foreword to The QOrigins of Culture and
Anarchy, by Fred G. Walcott (Canada: University of Toronto
Press, 1970), p. viii.




The Cornhill Magazine.l3 A1l these items he then published

a8 Culture and Anarchy, and to convince this age of what it

needed, he relied on his training in rhetoric--a training
which had long been a part of the man, for the classiecal
tradition was a part of Arnold's life from early childhood.
Indeed, Warren Anderson notes that ¥to be born into the mid-
dle or upper classes in England during the earlier decades
of the nineteenth century was, in a sense, to be born into
the classical tradition."14 In fact, *"a2ll serious education
gave the chief place of honor to Latin and Greek,"15 From
all evidence, the Arnold house, under the guidance of Thomas
Arnold, adhered to this customary approach to education.
Although he was *a product of the o0ld school of close textu-
al searching into the poets,"16 Thomas Arnold began to
study Greek philosophy while still an undergraduate at Oxford.
Later, he became interested in classical history, but his

devotion to the works of Aristotle never lessened. AS one

13E. K. Brown, Studies in the Text of Matthew Arnold's
Prose Works (New York: Russell & Russell, 1969), p. 16,

14yarren D. Anderson, Matthew Arnold and the Classical
Tradition (Ann Arbor: The University of Michigan Press,
1965), p. 1.

151pbid.

161p14,



friend noted,
“, « « his passion . . . was for Aristotle and Thucydides;
« «» » those who knew him intimately or corresponded with
him will bear me witness how deeply he was imbued with
the language and 1ldeas of the former; how in earnest con-
versation, or in writing, his train of thought was affected
by the Ethies and Rhetoric; how he cited the maxims of the
Stagyrite as oracles, and how his language was quaintly
and racily pointed with phrases from him,"l
Dr. Arnold used this knowledge "of the events of antiquity to
illuminate the present, which he saw as a reflection of the
past. 'So far as we see and understand the present, . . . we
can see and understand the past: so far but no farther, 'n18
As was customary in the early part of the nineteenth century,
the Arnold children received their education at home until
they were old enough to attend public school. The clder
Arnold children, Matthew included, studied history, arithmetic,
scripture, and geography in addition to five languages--Greek,
Latin, French, German, Italian., Teaching began as soon as a
child could walk. In fact, when he reached the age of five,
he was learning scripture, arithmetic, Latin, and French.
Although a governess provided much of this early training,

Dr. Arnold supervised the training of his children and person-

ally attended to its continuance, "when on hollday evenings

17Everett Lee Hunt, #*Matthew Arnold: The Critic as
Rhetorician,” Historical Studies of Rhetorlc and Rhetoricians,
edited by Raymond F. Howes (Ithaca, New York: Cornell Uni-
versity Press, 1961), note 3, p. 427 (see explanation in
footnotes, p. 427).

18Anderson, Tx Sx



he would read to them his favorite stories from Herodotus,."19
Perhaps Anderson's summation of Dr. Arnold's influence on
his son gives a more precise description of the author's
early training:
Some importance attaches to the fact that Matthew's
earliest years were spent under the influence of such a
personality. Quite probably there was no other home in
England where a boy could have received so vivid an
impression of the classical past viewed comparatively,
as paradigm of the present. The lasting tendency to see
not deep but wide, an approach that was to vary from mere
eclecticism to genuine insight, may have been instilled
during these first ten years of childhood .20
School records reveal that when Matthew Arnold en-
tered Winchester College in the autumn of 1836, at the age
of thirteen, he apparently had reached an advanced stage of
study in both Latin and Greek because he entered the school
in the class next to the top. To describe college life during
this period is to quote from those who received thelr training
in the early nineteenth century: Anderson notes that fone
such beginner wrote many years later that as soon as a boy
passed within the College walls, he plunged straight into the
Middle Ages."21 Anderson further describes the curriculum:
The English grammar school as it was established in the

sixteenth century, and continued for some three centuries
after, was essentially the grammar school of the ancient

191b14,
201pig.

21Ibidu y pp- L”'So
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world, or, to be more precise, a combination of the ancient
schools of grammar and of rhetoric, with the former pre-
dominating. 1Its curriculum and methods were not very dif-
ferent from those of the Roman Empire, and an Etonian
under Keate would have felt quite at home in the time of
Quintilian or Ausonius.2

Although no record exists of the Greek and Latin works which
Arnold studied, there is evidence that he had done extensive
reading in the classics, His immediate predecessor, Arthur
Hugh Clough, observed the nature of studies at Oxford:
I had at that time read all Thucydides, except the sixth
and seventh books of Herodotus. » .+ «» I had read five
plays, I think, of Sophocles, four of Aeschylus . . .
four, perhaps or five, of Euripldes, considerable portilons
of Aristophanes; nearly all the "Odyssey*®; only about a
third of the *Iliad?®, but that several times over; one or
two dialogues of Plato . . . not quite all Virgil; all
Horace; a good deal of Livy and Tacitus; a considerable
portion of Aristotle's Rhetoric, and two or three books
of his Ethics . . . besldes of course other things.?
After Winchester College, Dr. Arnold was determined to con-
tinue to guide his son's education in the classical vein.
His decision is revealed in a letter written from Fox How,
when he had decided to send his son to Oxford instead of
Cambridge: "I could not consent to send my son to an Uni-
versity where . . .« hls whole studies would be formal merely
and not real, either mathematics or philology, with nothing

at all like the Aristotle and Thucydides at Oxford,"2%

221bid.

231b1d. 1] pp- 9-100

241bid., p. 10.
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In 1841 Matthew Arnold began his studies at Oxford
where he entered three worlds; the University of Oxford,
Balliol College, and Honours School of Literae Humaniores.
Although he was trained in other subjects in the other
worlds," Arnold's classical training continued in the
Honours School. The subject matter included Greek and
Roman history, rhetoric, poetry, and moral and political
science "in so far as they may be drawn from writers of an-
tiquity, still allowing them occasionally as may seem ex-
pedient to be illustrated by the writing of the moderns,#25
In particular, Arnold was expected to familiarize himself
with works in moral and political science, history, and

poetry. Aristotle's Nicomachean Ethics and rhetoric were

regarded as essentlal; the Politics or Poetics might also be
read. History required the study of Herodotus and Thucydides,
with Xenophon's Hellenica sometimes added. Other "mandatory
authors were Vergil, Horace, and Juvenal, with a wide option
available from Homer, Pindar, and the bucolic poets (Theo-
critus, Bion, Moschus) on the Greek side and Plautus, Terence,
and Lucretius on the Latin."26 Frederick W. Robertson, who
matriculated in 1837, described the Oxford curriculum as

"Four years . . . Spent in preparing about fourteen books only

for examination. . . . These are made textbooks, read, re-read,

251pid.
261p14., p. 11.
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digested, worked, got up, until they become part and parcel
of the mind."?7
It is possible that Arnold's extra-curricular acti-
vities also contributed to the molding of the young man who
would later debate the issue facing the Victorians: culture
versus anarchy. Although England's prolonged religious con-
troversy affected many tutors and undergraduates to the point
that they were never able to realize their potential, this
situation did not touch Arnold. As an undergraduate in 0Ox-
ford's Baliol College, he joined a group of young men "whose
minds were as lively as his own."28 He was also invited to
join the Decade, a private debating society which included
Jowett, Stanley, and Clough among its membership of fewer
than twenty. That this society provided the nucleus for the
inquiring, analytical mind seen in much of Arnold's works is
perhaps best answered in John Duke Coleridge's description of
the meetings:
There was a Society called the Decade in those days . . .
which I think did a good deal for the mental education
of those who belonged to it, of those of us, at least,
whom came from public schools., . . . We met in one an-
othér's rooms, Wedliscussed all things human and divine.
We thought we stripped things to the very bone, we
believed we dragged recondite truths into the light of

common day and subjected them to the scrutiny of what
we were pleased to call our minds.2

271pbid., p. 12.
287pid., p. 13
291pid.
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Such was the background of Matthew Arnold's training in the
classical tradition, from the time he learned to walk until
he completed his studies at Oxford, a place where he appeared
"to come as close to perfect happiness as his nature ever per-
mitted. This was a time of intellectual awakening that temp-
ered, however incompletely, a critical mind forged at Thomas
Arnold's Rugby."30

As would be expected, this classical training is re-
flected in the early stages of Arnold's literary career.
Arnold's ability as a writer first showed itself while he
was still an undergraduate at Oxford. In 1843 he was named
winner of the Newdigate Prize for his poem *"Cromwell.®” And
he placed second for the Hertfordshire Scholarship, a "highly
valued classical award"31 given for unusual ability in Latin.
Evidence that Arnold was interested in literary form, even
before he launched his career as a writer, is revealed in a
letter written to John Duke Coleridge after he completed
"Cromwell.” Confessing faults in the structure of the poen,
Arnold wrote, "I should think . . . that the construction of
a Prize Poem ought to be conducted on certain fixed prin-

ciples."32 Arnold's first book of poems, The Strayed Reveller,

and Other Poems, appeared in 1849 under the pseudonym of ™A,"

301pid.,
3l1ibid., p. 15.

321bid.
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and "revealed a poet who acknowledged his classiecal training
but was not sure what role it ought to play.”33 Although

he had become an inspector in the elementary schools in 1851,
Arnold continued with his writing and published a second vol-

ume of poetry, Empedocles on Etna, and Other Poems, in 1852

under the same pseudonym. Finally, in 1853 he published a
volume of poems under his own name and entitled it Poems by

Matthew Arnold. Fred Waleott, in The Origins of Culture and

Anarchy, explains that this 1853 edition bore a *substantial
Preface, which explains in terms of classical criticism his
reasons for substituting 'Sohrab and Rustum' for the
'“mpedocles on Etna' in the earlier collection."Bb He adds
that this Preface was reprinted in Poems in 1854 and re-
vealed 'an admirable acquaintance with ancient literature
and ancient critiecal theory,"35 An analysis of Arnold's
Preface reveals that the author not only advocated a dis-
ciplined mechanical structure required by the ancient rhetori-
cians and classical writers, but he also believed that the
works of the ancients produced a more lasting effect on the
reader. He agreed with Goethe that nelther structure nor
content could stand alone without the support of the other:

. «» » he who neglects the indispensable mechanical part,
and thinks he has done enough if he shows spirituality

331pia4.

3”walcott, Introduction, p. x1.
351bid., p. xi.
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and feeling; and he who seeks to arrive at poetry merely
by mechanism, in which he can acquire an artisan's
readiness, and is without soul and matter . . . ghe first
does most harm to art, and the last to himself.3

Indeed, the classical influence had become so deeply ingrained
in Arnold's training that he believed that neither characters
nor events of his own time could compare with those recorded
by the ancient writers:

Achilles, Prometheus, Clytemnestra, Dido--what modern
poem presents personages as interesting, even to us
moderns, as these personages of an Yexhausted past.'?

+ » o Hermann and Dorothea, Childe Harold, Jocelyn,

the Excursion, leave the reader cold in comparison with
the effect produced vupon him by the latter books of the
Iliad, by the QOresteia, or by the episode of Dido. And
why is this? Simply because in the last three last-
named cases the action is greater, the personages nobler,
the situations more intense: and this is the true bhasis
of the interest in a poetical work, and this alone.37

Undeniably, Arnold admlired the tenets of classical tradition
and experimented with classical strueture in his writing.
"Horatian Echo," which 1s considered among "the very first

of all his works to contain marked classical elements,"38 was
written in 1847, though not published until 1890, two years
after the author's death. Although this poem is one of
Arnold's early works, it reveals that he was interested not
only in applying the classical teaching to his work but also

in perfecting it.

36Matthew Arnold: Prose and Poetry, edited by
Archibald I.. Bouton (New York: Charles Scribner's Sons,
1927), P» 204

371bid., Ds 7
38Anderson, pp. 15-16.
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In viewing Arnold's work and its relation to classical
rhetorical theory, one observes that the dicta of Aristotle
and Quintilian in particular are basic to his method of com-
position. These classlcal rhetoricians devoted various com-
mentaries to the components of rhetoric--invention, arrange-
ment, style, audience, delivery, and memory--but 1t is the
classical concept of arrangement that is of paramount interest,
for it is in this aspect of rhetoric that Arnold clearly mani-

fests his classical training in Culture and Anarchy.




CHAPTER II

THE CLASSICAL FORM

As a result of his early training and education, as
well as experimentation in his first literary works, Matthew
Arnold had developed a certaln pattern of writing as early
as 1847, when he wrote "Horatlian Echo" and, in particular,
when he published his Preface in 1853, This pattern revealed
a marked awareness of and a preference for the classical teach-
ing both in structure and content as taught by Aristotle and
Quintilian.

Although history has recorded the teachings of many
of the ancient rhetoricians, Aristotle (384-322 B.C.) and
Marcus Favius Quintilianus (35-100 A.D.), better known as
Quintilian, are the only ones who personally wrote complete
and comprehensive guidelines for young orators to follow.

For both of these rhetoricians, living in eras that were
still concerned with establishing appropriate methods for
developing art forms, a division of rhetoric that assumed
ma jor importance was the arrangement of 1ideas, preserved
either through oratory or through the written word. Even
though the teachings of the men are almost identical, Aris-

totle divides his form into fewer parts. For example, he

17
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says that a speech has two parts: statement and argument. He
adds that whille statement and argument are the indispensable
constituents of the speech, at the most, the parts cannot
exceed four: proem, statement, argument, and epilogue. Ref-
utation of the opponent falls under the head of argument, and
since a comparison of both sides is an enlargement of the
speaker's own case, it too falls under this head. The pro-
logue and the epilogue, he says, function only to aid the
memory of the speaker.1

On the other hand, Quintilian not only includes these
same parts, but he also gilves a comprehensive analysis of all
the parts included within the ma jor divisions. To accomplish
such a breakdown, Quintilian devotes one volume of his four-

volume treatise on the training of the young orator in his

Institutio Oratoria to the arrangment of form, and presents
each part in chronological order: (1) exordium, (2) narratio,
(3) confirmatio, (4) refutatio, (5) peroration.

Although the teachings of Aristotle and Quintilian
are almost identical, their modes of presentation differ.
Quintilian's narrative form was planned and written as a text

which the young orator himself could follow without difficultyﬁ

1The Rhetoric of Aristotle, translation by Lane Cooper
(New York: Appleton-Century-Crofts, Inc., 1932), p. 220,

2Marcus Favius Quintilianus, Instltutlio Oratoria, with
English trans., by H. E. Butler (New York: G. P. Putnam's Sons,

1921), 11, 7.
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Aristotle's instruction appears to have been planned as a
series of lectures; the material contained in them is tech-
nical. Because of its clear presentation, then, Quintilian's
teaching of arrangement is of special interest. This form,
which the twentieth-century author Sheridan Baker says can

be detected *"almost anywhere you look in the literature and
exposition of the Middle Ages and the Renalssance,"3 and

which i1s seen in Arnold's Culture and Anarchy as well as in

the teaching of the modern essay, deserves to be thoroughly
examined in its entirety. However, before Quintilian's
classical form is examined, perhaps it is advisable to present
an example of hils teaching of arrangement, which Charles Sears
Baldwin presents in outline form:

the parts of pleading
(1) components
(a) exordium
(b) statement of facts (narratio)
(¢) excursus, proposition, division
(d) proof (confirmatio)
(x) evidence
(y) argument
(z) order
(e) refutation (refutatio)
(x) destructive enthymeme
(f) peroration (peroratio)

3sheridan Baker, The Complete Stylist (New York:
Thomas Y. Crowell Co., 1966), P. 33.

bonarles Sears Baldwin, Ancient Rhetoric and Poetic
(New York: The Macmillan Co., 1924), pp. 63=66.
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Perhaps Baker gives an even clearer picture of the classical

oratorical form in his comparison of the modern essay with

the teachings of the ancient rhetoricians:

1.
2,

3.

Exordium (or Proem). The introduction.,

Narratio. General description of subject and back-
ground.

Propositio. The thesis, the statement of what is to
be demonstrated or proved.

Partitio. Statement of how the thesis is to be
divided and handled.

Confirmatio (or Argumentatio, or Explicatio).

Reprehensio. The knocking-out of the opposition.
Although the ancients, with somewhat more leisure
than we, saved their merriment until after their
own case was firmly established, the reprehensio
contained exactly the refutations that must always
accompany an enumeration of the opposition's claims.
The structure of the reprehensio was exactly that
recommended in our pro's and con's: setting up the
opposition only to knock it flat.

Digresslo. The name speaks for itself. The "di-
ression" was intended to lighten the load. It could
come anywhere between exordium and peroratio, with
matters related, but not essential, to the subject.

Peroratio. The conclusion, summarizing the discussion
and urging the thesis with greater eagerness and en-
thusiasm. Shorter orations sometimes dropped the
reprehensio, if no opposition had to be refuted,
absorbed the propositio and partitio, the statements

of the thesis and method, into the narratio, coming
very near to what we have described as our "beginningﬁ5

SBaker, pp. 33-34.
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When Quintilian began the second volume of Institutio,

which sets forth in detail his method of teaching oratorical

form, he referred to this portion of his work as being diffi-
cult to explain. Thils difficulty is the subject of a state~

ment to his friend Marcellus Victorius, to whom he dedicated

the work:

And this, though the greatest, is not the only motive for
this act of religious devotion, but my work is of such

a nature that, as it proceeds, I am confronted with great-
er and more arduous obstacles than have yet faced me.

For my next task 1s to explain the order to be followed
in forensic causes, which present the utmost complication
and variety. I must set forth the function of the
exordium, the method of the statement of facts, the
cogency of proofs, whether we are confirming our own
assertions or refuting those of our opponents, and the
force of the peroration, whether we have to refresh the
memory of the judge by a brief recapitulation of the
facts, or to do what is far more effective, stir his
emotions.

He began his arduous task with these words:
T have ventured to treat them (divisions of the classical
form) altogether and foresee such an infinite labour that
I feel weary at the very thought of the task I have under-
taken., But I have set my hand to the plough and must not
look back, My strength may fall me, but my courage must
not fail.7?

First 1s the introduction, which is styled a proem
by the Greeks. Quintilian explains that this 1is the portion
of a speech addressed to the judge or audience before he

begins to consider the actual case. The sole purpose of the

6Institutio, II, 5.

?Ibidc 1] P- 7'
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exordium, then, is to prepare the audience in such a way that
1t will be disposed to lend a "ready ear” to the rest of the
speech, This purpose is effected "by making the audience
well-disposed, attentive and ready to receive 1nstruction."8
Quintilian believed that it was not sufficlent merely to
explain the nature of the exordium to his students: "We must
also indicate the easiest method of composing an exordium "9
I would therefore add that he who has & speech to make
should consider what he has to say; before whom, in whose
defence, against whom, at what time and place, under
what circumstances he has to speak; what is the popular
opinion on the subject, and what the prepossessions of
the judge are likely to be; and fi¥ally of what we should
express our deprecation or desire, 0
Answering the question as to what should be said first,
Quintilian says that Nature herself will gilve the orator the
knowledge of what he ought to say first, but he more or less
rebukes the speakers who tend to think "that anything with
which they choose to start is a proem and that whatever occurs
to them, especially if it be a reflexion that catches their
fancy, is an exordium.”ll The author further explains that

“"there are, no doubt, many points that can be introduced

into an exordium which are common to other parts of a speech,

81bid., p. 9.
9Ibid., p. 35.
101pi4d.
111p1d.
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but the best test of appropriateness of a point to any part
of a speech 1s to consider whether it would lose effect by
being placed elsewhere,"12

Continuing with his explanation of the exordium,
Quintlilian stresses the importance of *"a certain simplicity
in the thoughts, style, voice and look of the speaker."13
He adds that "no less care must be taken to avoid exciting
any suspicion in this portion of our speech, and we should
therefore give no hint of elaboration in the exordium, since
any art that the orator may employ at this point seems to be
directed solely at the Judge."14 However, Quintilian points
out that to avoid all display of art in itself requires

“"consummate art *

This admirable canon has been insisted on by all writers,
though its force has been somewhat impalired by present
conditions since in certain trials . . . the judges
themselves demand the most finished and elaborate speeches,
think themselves insulted, unless the orator shows slgns
of having exercised the utmost dlligence in the prepa-
ration of his speech, and desire not merely to be in-
structed, but to be charmed. It is difficult to preserve
the happy mean in carrying this precept in effect: but
by a skillful compromise it wlll be possible to glve the
impression of speaking with care but without elaborate

design.15

121vid., pp. 35-37.
131bid., p. 37.
141p14,

15Ibid., pp. 37-39.
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In addition, Quintilian tells the young orator that "the old
rule still holds good that no unusual word, no overbold meta-
phor, no phrase derived from the lumber-rooms of antiquity

or from poetic license should be detected in the exordium."16
The reason, he says, is that the speaker's position is not
yet established, and the attention of the audlience is still
fresh and imposes restraint upon him. But, he adds, as soon
as the speaker has won the goodwill of the audience and
"kindled" theilr interest, they will tolerate such freedom.

On the one hand, Quintilian notes that there are times
when the exordium mey be dispensed with--in cases where "the
judge has been sufficlently prepared for our speech without
it or if the case is such as to render such preparation un-
necessary."17 On the other hand, Quintilian points out that
it 1s possible to glve the force of the exordium to other
portions of the speech. He gives as an example a request

which could be made by the speaker in his statement of facts

or of his arguments that the judge give him his best attention
and good-will. This technique is one which Quintilian recom-

mends as a means of "wakening them when they begin to nod.“18

161v14., p. 39.
171bid., pp. 45-47.

181pid., p. 47.
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Quintilian concludes his teaching of the exordium by
emphasizing that "whether we intend to pass directly to the

statement of facts or direct to the proof, our intention

should be mentioned at the conclusion of the introduction,
with the result that the transition to what follows will be
smooth and easy."19 Further explaining the necessity of good
transition, Quintilian says:

« « «» the first part of our statement of the facts will
be wasted, if the judge does not Tealise that we have
reached that stage. Therefore, although we should not
be too abrupt in passing to our statement of facts, 1t
1s best to do nothing to conceal our transition,Z20

After the judge or the audlence has been adequately
prepared in the exordlum, Quintilian next passes to the

statement of facts, which is sometimes called the narratio.

He first explains that the majority regard this point as
being indispensable, but that he himself takes this view to
be erroneous, pointing out that some cases are so brief as to
require only a brilef summary rather than a full statement of

facts, in particular when the "whole question turns on a

point of law, ,n21  Quintilian holds that there are two

forms of statement of facts in forensic speeches: (1) the one

191pi4.
20Ipid., p. 49.
211b1dt. PDe 51’530
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expounding the facts of the case itself, (2) the other setting
forth facts which have a bearing on the c:ase.z2

1f the audience already knows the facts, the author
says that the orator can pretend to be repeating for the
benefit of those who do not know the facts.?3 As to the ques=

tion whether the statement of facts always follows the exordium,

Quintilian maintains that proof cannot be brought forward until
the facts of the case are known. However, he does mention
that there are exceptions such as a charge having to be rebut-

ted first before the speaker can make his statement of facts.

Quintilian next explains the method to be adopted in

making the statement of facts:

The statement of facts consists in the persuasive exposi-
tion of that which either has been done or is supposed to
have been done, or to quote the definltion given by Apol-
lodorus, is the speech 1nstructﬁng the audience as to the
nature of the case in dispute.?

Most writers, he says, more especlally those of the Isocratean
school, hold that it should be lucld, brief, and plausible:
We shall achieve lucidity and clearness in our statement

of facts, first by setting forth our story in words which
are appropriate, significant and free from any taint of

22Tbid., p. 55.
231b1do [] p. u’?‘
241p14., p. 67.
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meanness, but not on the other hand farfetched or unusual,
and secondly by giving a distinct account of facts, per-
sons, times, places and causes, while our delivery must

be adapted to our matter, so that the gudge will take in
what we say with the utmost readiness.<25

Although Quintllian holds that the statement of facts should

be brief, he explains the difference between brief and con-

cise:

The former is free from all superfluous matter, while the
latter may conceivably omit something that requires to

be stated. Consequently, we must aim, perhaps everywhere,
but above all in our statement of facts, at striking the
happy mean in our language, and the happy mean may be
defined as sayigg just what 1s necessary and just what

is sufficient.2

Further explaining the statement of facts, Quintlllan says it
will be credible "if in the flrst place we take care to say
nothing contrary to nature, secondly if we assign reasons and
motives for the facts on which the inquiry turns, and 1if we
make the characters of the actors in keeplng with the facts
we desire to be believed."27 The author says it will also

be useful at this point to scatter some hints of proofs here
and there, but in such a way that the statement of facts 1is
not confused with proof. Emotions should be used, but not

to the extent they are used in the peroration: "If you walt

for the peroration to stir your hearer's emotions over the

ZSIbidc N pp- 69-71 U
26Ib1da ’ p- 73'
271bid., p. 79,
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circumstances which you have recorded unmoved in your statement
of facts, your appeal will come too late."28

Quintilian holds that the statement of facts more than

any other portion of the speech should be adorned with the ut-
most grace and charm; however, he says that much wlll depend
on the nature of the subject. Emphasizing the importance of

the statement of facts, the author concludes:

There i1s no portion of a speech at which the judge 1s more
attentive, and consequently nothing that is well said is
lost. The rhythm should be unobtrusive, but as attrac-
tive as possible, while the figures must neither be de=-
rived from pogtry nor such as are contrary to current
usuage. . o =9

Following the account of statement of facts, Quin-

tillan makes a brief comment at the beginning of his discus-

sion on propositio, noting that in the natural order of things

the statement of facts is followed by the verification because

it is necessary to prove the points which are stated with the
proof in view. He adds, however, that certain rhetoriclans
are in the habit "of digressing to some pleasant and attrac-
tive topic with a view to securing the utmost amount of
favour from their audience."Bo Quintilian objects to this
habit if the digression transfers ngtriking thoughts from the

2]
pPlaces which they should have occupied elsewhere. . . .

ZBIbido ) po 113‘
29Ibid., pp. 121-123.

BOIbid.' pl 123‘
311vid.
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Some teachers of rhetoric, says Quintilian, place the
proposition after the statement of facts, but he sees the
necessity of having a proposition at the beginning of every
proof if one 1s necessary. However, if the nature of the

main questlion is sufficiently clear without the proposition,

especlally if the statement of facts ends exactly where the
questlion begins, then it is permissible to execlude it. For
example, "The affair took place, as I have described, gentle=-
men: he that laid ambush was defeated, violence was conquered
by violence, or rather, I should say audacity was crushed by
valour,."32 This kind of remark, according to Quintilian,
would serve as transition from one paragraph to another.
Another way of handling the propositio is to produce
a proposition, even though it is not 1n itself a proposition.
This is effected by adding after the statement of facts some
phrase such as the following: "These are the points on which
you will give your decision.”33 Such a comment reminds the
judge to glve special attention to the question and emphasizes

the point that the student haes finished the statement of facts

and 1s beginning the proof. Realizing this transition, the

judge will begin to listen with renewed attentlon.

32Ib1do » po 133‘
331bid., p. 137.
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Stressing the need in expressing every proposition
with clarity and lucidity, Quintilian reiterates, in part,
what he has already said in the statement of facts:

e « o For what could be more discreditable than that a
portion of the speech, whose sole purpose is to prevent
obscurity elsewhere, should itself be obscure? Secondly
it must be brief and must not be burdened with a single
superfluous word. But the worst fault of all is to

treat your points in an order different from that which
was assigned them in your proposition.34

Of the five parts into which he divides forensic
cases, Quintilian teaches that any single one other than the
proof may on occasion be dispensed with. But there can be
no suit in which this part 1s not absolutely essential. To
begin his treatise on the importance of the proof to the
case, the author notes that the division laid down by Aris-
totle has met almost universal approval: "It is to the ef-
fect that there are some proofs adopted by the orator which
lie outside the art of speaking, and others which he himself
deduced or, 1f I may use the term, begets out of his case.“35

He refers to the former as inartificial proofs, the latter

as artificial proofs.36 Inartificial proofs are those which

belong to decisions of previous courts, rumors, evidence ex-

tracted by torture, documents, oaths, and witnesses. Arti-

ficial proofs are wholly the work of art, which are matters

specially adapted to produce bellef.

3L"I.bid.o (] po 1510

351bid., p. 157.
36Aristotle refers to proofs as)Non-artlstic and Ar-
tistic (The Rhetoric of Aristotle,.P. ©).
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Before he proceeds with his classification of the
various species of artificial proof, Quintilian points out
that there are certain features common to all kinds of proofs:

For there 1s no question which is not concerned either
with things or persons, nor can there be any ground for
arguments save in connexion with matters concerning
things or persons, which may be considered either by
themselves or with reference to something else; while
there can be no proof except such as is derived from
things consequent or things opposite, which must be
sought for either in the time preceding, contemporaneous
with or subsequent to the alleged fact, nor can any
single thing be proved save by reference to something
else which must be greater, less than or equal to 1t.37
Arguments, says Quintilian, may be found elther in the ques-
tions raised by the case, "which may be considered by them-
selves quite apart from any connection with individual
things or persons, or in the case 1ltself, when anything 1s
discovered in it which caennot be arrived at by the light of
common reason, but 1s peculiar to the subjects on which the
judgment has to be given."38 He further explains that all
proofs fall into three classes: necessary, credible, and not
impossible, Finally, Quintillan reiterates that there are

four forms of proof and gives examples of each:

First, we may argue that, because one thing is, another
thing is not{ asggt 1s dey and therefore not night.
Secondly, we may argue that, because one thing is another
thing 1s: as The sun is risen, therefore it 1s day.
Thirdly, it may be argued that because one thing is not

37Tnstitutio, II, 191.

38Ibidc. po 193‘
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another thing is; as It 1s not night, therefore it is day.
Finally, it may be argued that, because one thing is not,
another thing 1is not; as He 1s not a reasoning man, there-

Som  — S—— o

That Quintilian considers artificial proofs as one of
the most important parts of his oratorical form is revealed
by the amount of space he devotes to it--over 150 pages. Be-
cause of his detalled account of every aspect, 1t 1s not
practical to do more than to give a limited view and to point
out the different kinds of proofs which are in this particular
category.

First, the author explains that every artificial proof

consists either of indications, arguments, or examples. He
clarifies his statement by admitting that he is well aware
that many rhetoricians consider indication a part of the

arguments, but he goes on to give his reasons for distin-

guishing between them:

In the first place indications as a rule come under the
head of inartificial proofs: for a bloodstained garment,
a shriek, a dark blotch and the like are all evidence
analogous to documentary or oral evidence and rumours;
they are not discovered by the orator, but are given him
with the case itself, My second reason was that indi-
cations, if indubitable, are not arguments, since they
leave no room for question, while arguments are only pos-
sible in controversial matters. If on the other hand
they are doubtful, they arﬁonot arguments, but require

arguments to support them.

391bid., p. 195.

401p14.
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Quintilian contends that argument, which he calls the
enthymeme, has three meanings: it means anything conceived
in the mind; it signifles a proposition with a reason, and it
gives a conclusion of an argument drawn from denial of con-
sequents or from incompatibles. He adds, however, that there
is some controversy on this point:

For there are some who style a conclusion from consequents
an epicheireme, while it will be found that the majority
hold the view that an enthymeme 1s a conclusion from in-
compatibles: wherefore Cornificius styles it a contrarium
or argument from contraries. Some again call it a rhetor-
ical syllogism, others an incomplete syllogism, because
its parts are not so clearly defined or of the same number
as those of the regular syllogism, since such preclsion

is not specially required by the orator.l

Finally, Quintilian teaches that if an argument is to
be effective, it must be based on certalnty. For he says it
is obviously impossible to prove what 1s doubtful by what is
less doubtful. Maintaining that some things which are ad-
duced as proof requlre proof themselves, he gives an example:
"If a woman is accused of killing her husband because she 1is
an adultress, adultery must first be p:coved."t*2 Further, the
strongest arguments should be presented singly, whereas the
Wweaker arguments should be massed together., The author also
contends that it is undesirable for our strong arguments to

have their force obscured by the surrounding matter since it

——

“1bid., pp. 203-205.
uzIbido, pc 299'
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1s important to show their true nature. On the other hand,
arguments which are naturally weak will recéeive mutual support
if they are grouped together,

Quintilian explains that refutation may be understood
in two senses because the duty of the defense consists wholly
in refutation, while whatever 1s said by the opponents must
be rebutted, whether the orator is speaking for the defense
or the prosecution. Consequently, he adds, it 1s in this
sense that refutation 1s assligned the fourth place in plead-
ings, but "the methods required in either case are identical.
For the principles of argument in refutation can only be
drawn from the same sources as those used in proof, while
topics and thoughts, words and figures will all be on the same
lines,"43 Quintilian also teaches that as a rule no strong
appeal to the emotions is made in the refutation.

A serious fault into which pleaders fall 1s the over-
elaboration of points. Such a procedure makes hls case sus-
pect to the judges. On the other hand, "arguments, which if
stated without more ado, would have removed all doubt, lose

their force owing to the delay caused by the elaborate pre-
due to the fact that
L

pParations made for their introduction,

the advocate thinks that they require additional suppor

——

431pbid., p. 311.
W1vid., p. 343.
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The order in which arguments are offered depends on
the case. Quintilian says "if we are prosecuting, our first
duty will be to prove our own case, our second to refute the
arguments brought against it. If on the other hand, we are
defending, we must begin by refutation."us In addition, both
proof and refutation should be "embellished and supported by
the powers of the speaker. For although our arguments may
be admirably adapted to express what we deslre, they will
none the less be slight and weak unless the orator makes a
speclal effort to give them life."U6

Quintilian begins the last of the five maln divislons
of his oratorical form with an explanation that some rhet-
oricians call the peroration the completion; others refer to

it as the conclusion. He also says that there are two kinds

of peroration: one type deals with facts, while the other
makes use of the emotional aspect of the case. The flrst
type, the repetition and grouping of the facts, serves both
to refresh the memory of the judge and to place the whole of
the case before his eyes. Even though the facts may have
made little impression on the judge when they were given in
detail earlier in the case, their cumulative effect 1s con-

Siderable:

brief as possible,
This final recapitulation must be as
and we must sumgarize the facts under the appropriate

heads, For if we devote too much time thereto, the

451b1d,, p. 345. 461p1d.
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peroration will cease to be an enumeration and will
constitute something very llke a second speech., On the
other hand the points selected for enumeration must be
treated with welght and dignity, enlivened by apt re-
flection and diversified by suitable figures; for there
is nothing more tiresome than a dry repetition of facts,
which merely suggests a lack of confldence in the judges!
memory.

Quintilian teaches that as a general rule both the prose-
cution and the defense '"may likewise employ the appeal to
the emotlions, but they will appeal to different emotions,"48
The defender, then, will employ these appeals with greater fre-
guency and fulness, since the accuser has to rouse the judge,
while the defender has to soften him.

While Quintilian teaches the orator that the perora-
tion i1s the most important part of forensic pleading, he adds
that "in the main," it consists of appeals to the emotlons:

There is scope for an appeal to the emotions in every
portion of a speech., . . . But few indeed are those
orators who can sweep the judge with them, lead him to
adopt that attitude of mlnd which they desire, and compel
him to weep with them or share their anger. And yet it
1s this emotional power that dominates the court, it 1s
this form of eloquence that 1is the queen of all. Proofs,
it is true, may induce the judges to regard our case as
superior to that of our opponent, but the appeal to the
emotions will do more, for it will meke them wish our
case to be thﬁ9better. And what they wish, they will

also believe.

Quintilian adds that "the prime essential for stirring the

emotions of others is first to feel those emotions oneself,

r——

471p1d., p. 383.
481bid., p. 387.
491bid., pp. ¥17-19.
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« « « and our eloquence must spring from the same feeling
that we desire to produce in the mind of the judge."50

Knowing that the young orator does not have the power
to generate emotion at his own will, Quintilian explains how
1t can be effected:

There are certain experiences which the Romans call
visions, whereby things absent are presented to our
imagination with such extreme vividness that they seem
actually to be before our very eyes. It is the man who
is really sensitive to such impressions who will have the
greatest power over the emotions.

From such impressions arises that . . . Wwhich Cicero calls
1llumination and actuality, which makes us seem not so
much to narrate as to exhibit the actual scene, while our
emotions will be no less actively stirred than 1f we were
present at the actual occurrence.

Quintilian explains that emotions fall into two
classes;

The one 1is called pathos by the Greeks and 1s rightly and
correctly expressed in Latin by adfectus (emotion);

the other is called ethos, & word for which in my opinion
Latin has no equivalent; it 1s however rendered by mores
(morals) and consequently the branch of philosophy known
as ethics is styled moral philosophy by us. . . « The
more cautious writers . . . explain pathos as describing
the more violent emotions and ethos as deslgnating those
which are calm and gentle. . . . For as ethos denotes
moral character, our speech must necessarily be based

on ethos when it is engaged in portraylng such a charac-
ter. . . o Finally ethos in all its forms requires the
speaker to be a man of good character and courtesy.52

He further distinguishes between the two by explaining that

ethos rather resembles comedy and pathos tragedy. Thus,

501bid., pp. 431-33..
511vid., pp. 435-37.
521bid,, pp. 421-27.
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ethos 1s generally employed to calm the storm aroused by
Eathos."53 In particular, Quintilian stresses the importance
of ethos in oratory:

The ethos which I have in my mind and which I desiderate
in the orator 1s commended to our approval by goodness
more than aught else and is not merely calm and mild, but
in most cases ingratiating and courteous and such as to
excite pleasure and affection in our hearers, while the
chief merit in its expression lies in meking it seem
that all that we say derives directly from the nature of
the facts and persons concerned and in the revelation of
the character of the orator in such a way that all may
recognise it. This kind of ethos should be especially
displayed in cases where the persons concerned are inti-
mately connected. . . o

Such a summary of the classical form is prelimlnary

to a rhetorical analysis of arrangement in Culture and Anarchy,

for it is this that Arnold advised and adopted to glve struc-

ture and meaning to hls own work.

531b1d., p. 423.
54Tnstitutio, III, 183.




CHAPTER TIII

ARRANGEMENT IN CULTURE AND ANARCHY:
EXORDIUM, NARRATIO, DIGRESSIO

A rhetorical analysis of Culture and Anarchy requires

first an examination of Arnold's subject to determine the
kind of writing evident in the work, for ancient rhetori-
cians trained thelr young orators in three kinds of rhetori-
cal speeches: (1) deliberative (political, advisory); (2)
forensic (legal); epideictic, or panegyrical (ceremonial).
Aristotle's definitions of the different kinds of rhetoric
are perhaps more clearly stated than those of any other

rhetorician:

The kinds of rhetoric are three in number, corresponding
to the three kinds of hearers to which speeches are ad-
dressed; for a speech being the joint result of three
things-~the speaker, his subject, and the person addres=-
sed--the end or object has reference to this last, namely
the hearer; and the hearer must be elther (1) a mere ob-
server [critic], or (2 and 3) a judge [decider] , and, if
the latter, then either (2) a judge of things past or
(3) a judge of things to come. . . . It follows that
there must be three kinds of speeches 1n rhetor%c, (1)
deliberative, (2) forensic, and (3) epldeictlc.

Aristotle then distinguishes the three kinds of rhetoric by

their (a) elements, (b) time, (c) ends or aims.

———

1The Rhetoric of Aristotle, p. 16.
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(1) The elements of deliberation[counsel] are (a) ex-
hortation [encouragement), (b) dissuasion; for, as advice
given in private always has one or the other aspect, so
it is with those who discuss matters of State in public=--
they elither exhort or dissuade. (2) The elements of
forensic speaking are (a) accusation, (b) defence, since
the parties to a legal action will necessarily be engaged
in either one or the other. (3) The elements of an epi-
deictic speech are (a) praise and (b) blame. As for the
divisions of time which severally belong to these several
kinds of speakers, to the deliberative speaker belongs
the future, for he gives advice about things to come, ex-
horting or dissuading; to the Jjudicial pleader belongs

the past, for it is always with regard to things already
done that the one party accuses and the other defends; and
to the epideictic speaker, above all, belongs the present,
for every one praises or blames with regard to existing
conditions [qualities], though a speaker often adds to
his resources with reminis%ences from the past and con-
jectures about the future.

Explaining the ends or aims of these different kinds of
rhetoric, Aristotle says:

« « « (1) The 2im of the deliberative speaker concerns
advantage and injury; for the one who exhorts recommends
a course of action as better, and the one who dissuades
deters us from it as worse; other considerations-=-of
justice and injustice, of honor and dishonor--he makes
subsidiary to this end [of the expedient] . (2) The aim
of judicial pleaders concerns justice and injustice, and
they in like manner make the other considerations sub-
sidiary to these. (3) The aim of those who pralse and
blame concerns honor and dishonor, and such speakers
likewise subordinate the other considerations to these.3

On the basis of this information, Arnold's essays 1in Culture

and Anarchy deal with certain aspects found in all of the

rhetorical speeches. They encourage, accuse, defend, praise,

and bleme. They deal with the past, present, and future. And

21Iv4d., pp. 17-18.
31bid., p. 18,
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they aim for a course of action that is better, they concern
Justice and injustice, and they concern honor and dishonor.
However, it 1s logical to conclude that as a whole these essays
follow the forensic type of speech because Arnold has chosen
a subject in which he must serve as both prosecutor and de-
fense,

To carry out this two-fold duty in the six essays

comprising Culture and Anarchy, Arnold has adhered to classical

form with the exception of the third essay, which he uses as
a rhetorical device to gilve background information about his
subject. Thus Arnold uses his first essay, "Sweetness and
Light," as an exordium. Again, following Quintilian's form,
he presents hls narratio in his second essay, '"Doing As One
Likes." At this point, Arnold uses a rhetorical device, re-
ferred to as digressio“ by the ancient rhetoricians, and de-
votes his third essay, "Barbarians, Phillstines, Populace,"
to background information about the English society. Next,

he considers his confirmetio and refutatio in the fourth,

fifth, and sixth essays-"Hebraism and Hellenism," "Porro
Unum Est Necessarim,"” and "Our Liberal Practioners.” Finally,

Arnold concludes the collection with his own "Conclusion,"

which he uses as a peroration, thereby following the classical

form throughout the presentation. Whether or not this ar-

rangement was intentional, there i1s a definite relation to

[

41bia.
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the classical structure advocated by Aristotle and Quintilian.
To test the theory that there is a similarity between

Arnold's Culture and Anarchy and classical form, one must

next examine Arnold's essays to see if he follows the teach-
ings of the classical form in presenting his argument to his
audience., As previously stated, references to ancient rhet-
oriclans are limited, in particular, to Aristotle and Quin-
tilian's teachings. Usling the latterfs form as a guideline,
an examination and comparison of the essays proceeds in chron-
ological order. Although this examination is based primarily
on the major divisions of the classical form, certain rhetori-
cal devices, which these rhetoricians used for the purpose of
persuading theilr judges or audlences, are also presented.

In applying the classical form to the overall arrange-

ment of each essay in Culture and Anarchy, one finds that

Arnold devotes a two-page introduction and the first essay,
"Sweetness and Light,"” to his exordium. First, he follows
Quintilian's teaching of composing an exordium and considers
beforehand "what he has to say; before whom; in whose defence,
against whom, at what time and place, « « . what is the pop-

ular opinion on the subject. « .#5 Thus Arnold will discuss

culture, which perhaps he summarizes best in his preface:

"The whole scope of the essay 1is to recommend culture as the

5Tnstitutio, II, 35.
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great help out of our present difficulties."6 And he 1s speak-
ing to an audience, which includes the entire Victorian society.
The defendent in this case is culture, and Arnold is acting

as defense, However, at the same time he is also acting as
prosecutor of those who misinterpret the true meaning of cul-
ture. The popular opinlon on the subject appears to be an
interpretation voiced by well-known Liberals, who define cul-
ture as "a smattering of the two dead languages of Greek and
latin."’ As prosecutor, Arnold begins his "Introduction"

with a rebuttal of thils seemingly popular opinion and thereby
introduces his own interpretation of culture. Employing a

rhetorical device, referred to as an apostrophe, which Quin-

tilian advocates when the orator wishes to speak ©o someone
other than the Judge,8 Arnold first speaks indirectly to Mr.
Bright and Mr. Frederick Harrison, both of whom have abused
culture., While Mr. Bright has referred to culture as "a smat-
tering of two dead languages."9 Mr. Harrison has referred to

it as "the silliest cant of the day."0 Further exponding

e T E—

6Cu1tu:g and Arnarchy, p. Xi.

—

7Ibid., p. 1.

8Institutio, II, 41,

9culture and Anarchy, p. 1.

101bid., p. 2.
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his opinion on culture, Mr. Harrison has said:

Culture 1is a desirable quality in a critic of new books,
and sits well on a possessor of belles-lettres; but as
appllied to politiecs, 1t means simply a turn for small
fault-finding, love of selfish ease, and indecision in
action. The man of culture is in politics one of the
poorest mortals alive., . . . Perhaps they are the only
class of responsible beings in the community who cannot
with safety be entrusted with power.11

Next, Arnold begins his rebuttal which, according to Quintil-
lan, 1s acceptable in the exordium if it i1s more appropriate
here than elsewhere.!? And he replies to Mr. Harrison's
opinion by first conceding a point in that he himself does
not "wish to see men of culture asking to be entrusted with
power."13 and supports this statement by relterating what he
has already declared in public: ". . . in my oplinlion the
speech most proper, at present, for a man of culture to make
to a body of his fellow-countrymen who get him into a com-

mittee-room, is Socrates': Know thyself! and this 1s not

a speech to be made by men wenting to be entrusted with power.ﬂ”
Then he gives his conclusion and says that he takes culture

to be a great deal more than his opponents judge it to be.

In addition, while he agrees with Mr. Harrison's opinion that
"men of culture . . . cannot properly, at present, be en=-

trusted with power."15 he thinks that the problem 1s "the

NI e g ———ta—— . et O—" . —

117p14. 1b1pid,
121nstitutio, II, 35. 151bid., Pe 3.

13culture and Anarchy, P. 2.
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favlt of the community rather than of the men of culture."16
Finally, Arnold takes a stand on the issue and declares that
although he, too, 1s a Liberal, yet he 1s "a Liberal tempered
by experience, reflection, and renouncement, and I am, above
all, a bellever in culture,"17 and makes his proposal to his
audience:
Therefore I propose now to try and inquire, in the simple
unsystematic way which best sults both my taste and my
powers, what culture really is, what good it can do,
what 1s our own special need of it; and I shall seek to
find some plain grounds on which a faith in culture,=--
both my own fa%gh in it and the faith of others,--may
rest securely.

Once he has informed his audience of his plan, Arnold
continues with "what he has to say" about the kind of culture
that he himself believes in, and begins to lay the ground
work for his argument in defense of it as a rallying instru-
ment which can reunite the English people. Again following
the classical teaching, "to do all that is possible to show
our opponent's case is not deserving of them,"'9 Arnold gives
background information for the purpose of preparing his aud-
ience "to receive instruction,"?0 explaining in detail not

only his interpretation of the culture that he defends and

advocates, but also how the lack of it has contributed to the

161p14d. 197nstitutio, II, 21.
17114, 20Tpid., Pe 9.

181p1d., p. b4.
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present dilemma seen in present-day England. Then he ex-
plains how this culture can fill the void, which exists in
the lives of the British people. Using Aristotle's technique
that "men pay attention to things of importance, to theilr own
interests, to anything wonderful, to anything pleasant."z1
Arnold continues his presentation, sometimes directing his
thoughts to the individual classes22 of Viectorian society,
while at other times directing his thoughts to the English
people as a whole.

First, Arnold informs his audience that ". . . what
distinguishes culture is, that it 1s possessed by the sclen-
tific passion as well as by the notlons of reason and the
will of God, and does not readily suffer 1its own crude con-
ceptions to substitute for them."23 Next, he explains what
culture believes in:

. . . culture which believes in meking reason and the
will of God prevail, believes in perfection, 1is the

study and pursuit of perfection, and 1s no longer de-
barred, by a rigid invincible excluslon of whatever is

new, from getting acceptance for its ideas, simply be-
cause they are new.

Also aware that England is in the throes of religious con-

troversy.25 Arnold compares culture with religion:

217he Rhetoric of Aristotle, p. 22k.

2zAnderson and Buckler, pp. 519-20.
239u1ture and Anarchy, p. 8.

241p1d., pe 9.
25panderson and Buckler, PDP. 518-19,
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And religion, the greatest and most
efforts by which the human race has
pulse to perfect itself,--religion,
deepest human experience,--does not
sanction the aim which 1is the great

important of the
manifested its im-
that voice of the
only enjoln and

aim of culture, the

ailm of setting ourselves to ascertain what perfect is

and to make 1t prevail; but also, in determining general-
1y in what human perfection consists, religion comes to a
conclusion idegtical with that which culture . . . like-

wise reaches.2

Arnold next points out that because men "are all members of

one great whole," man cannot isolate himself or be indifferent

to the rest of humanity if he wishes to strive for the per-

fection which culture forms. "Perfection,” he notes, 'as cul-

ture conceives 1it, is not possible while the individual re-

mains 1solated.“27 Reing very careful to define every facet

of culture, Arnold next deseribes perfection, which culture

believes in, as "a harmonious expansion of all the powers

which make the beauty and worth of human nature, and is not

consistent with the over-development of any one power at the

expense of the rest," again refuting Mr. Bright's and Mr.

Harrison's accusations that culture 1s a nfrivolous and use-

less thing. . . ."28

At this point in his exordium, Arnold shifts his pres-

entation to the function of culture as well as the obstacles

that 1t will encounter in Victorian England.

26Culture and Anarchy, P. 10.

27Ib1d. (] po 11‘
281p1d., p. 12.
29Ib1d. ) ppo 12"’18.

29 fThe function
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of culture, as mentioned earlier, "is to recommend culture as
the great help out of our present difficulties.”30 once more
applying Aristotle's teaching that "men pay attention to things
+ « « to thelr own interests," Arnold now begins to remind
the Victorians about the emptiness which exists in their lives.
Being an Englishman himself and having worked for His Ma jesty
in the role of Inspector of Schools, as well as having lived
and worked among the middle-class and working-class, Arnold
is able to give firsthand information. He also knows that his
countrymen are concerned and that they are searching for an-
swers, but they have found no solutlons to thelr problems.31
If, then, culture is to contribute toward the restoration of
England from its present dilemma, Arnold must explain the
causes which brought about the emptiness in the Victorian's
life. Acting as prosecutor, he follows Quintilian's teaching:

If the case affords us the means of winning the favour

of the judge, it is important that the points which seem

most 1likely to serve to our purpose should be selected

for introduction into the exordium. . . . the judge
should be prepared for the most important of the ques-

tions that are to be raised.

Arnold now introduces for the first time the major problems
which are causing discontent among the people. The Indust-

rial Revolution and the upheaval in religion, as mentioned

301bid., p. xi.
31AnderSOn and Buckler, pp. 518-35.
32Tnstitutio, II, 17-19.
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earlier, have caused the people of FEngland to place their
falth in machinery: freedom, population, national wealth,
personal wealth, and religious organizations.33 This ma=
chinery, in turn, has caused the people to feel that it is
thelr right to do as they like, has increased the population
to the point of overflowing in and around the big cities,
has brought about a worship of national material gain, as
well as individual gailn, and has led to the formation of
certaln religious organizations which are advocating reform.
Such are the obstacles which culture must overcome. Being
very careful to recognize the enormity of the problem, Arnold
informs his audience that he 1is aware of the responsibility
that he has placed on his defense of culture:

But above all in our own country has culture a weighty

part to perform, because here that mechanical character,

which civilisation tends to take everywhere, is shown in

the most eminent degree. Indeed nearly all the characters

of perfection, as culture teaches us to fix them, meet

in this country with some powerfﬁl tendency which thwarts

them and sets them at deflance.3

Again following Quintilian's rules that "We shall then

occasionally introduce certain points from the main questions

into the exordium to exercise a valuable influence in win-

ning the judge to regard us with favour."35 Arnold explains

33culture and Anarchy, pp. 12-25,

341Tbid,, pp. 12-13.
35Institutio, II, 19.
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to his audlence how each part of the English "machinery"
has galned control over the lives of the Englishmen., But,
at the same time, he 1is careful to remind them how culture
has the power to alleviate this condition:
If it were not for this purging effect wrought upon our
minds by culture, the whole world, the future as well as
the present, would inevitably belong to the Philistines.
The people who believe most that our greatness and our
welfare are proved by our being very rich, and who most
give their lives and thoughts to becoming rich, are
just the very people whom we call Philistines.é6
This purglng effect can also bring about the pursuit of cul-
ture instead of the pursuit of "machinery." To replace this
desire for personal materiasl gain, Arnold agrees with Eplc-
tetus that "the formation of the spirit and character must be
our real concern."3’ Such a "finely tempered nature," then,
would cause the Victorians to conceive of it as a nature of
"harmonious perfection, a perfection in which the characters
of beauty and intelligence are both present,"38 and which
Swift says "unites" "two noblest of things, sweetness and
light,.»39
Acutely aware of the social and political unrest in

England, as well as the division of the society into three

distinet classes--the aristocracy, the middle-class, and the

working class--Arnold now informs his audience in the light

36culture and Anarchy, p. 16. 38114,
37Ibid., p. 18. 391bid.
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of each individual and explains that culture has the overall
power to help them join forces and work toward a democracy:

It does not try to teach down to the level of inferior
classes; 1t does not try to win them for this or that
sect of its own, with ready-made Jjudgments and watch-
words. It seeks to do away with classes; to make the
"best that has been thought and known in the world current
everywhere; to make all men live in an atmosphere of
sweetness and light, where they may use ldeas as 1t uses
them itself, freely,--nourished, and not bound by them.

Next, he points out why culture is necessary in man's life:

It is of use because, like relliglion,--that other effort
after perfection,--it testifies that, where bitter envy-
ing ang strife are, there 1s confusion in every evil
work.

Then, Arnold follows another of Quintillian's rules and informs
his audience that he is reaching the end of his exordium.
Reiterating what he has already saild in his defense of culture
and his prosecution of the advocates of machinery, Arnold
says:

The pursuit of perfection, then, 1is the pursuit of sweet-
ness and light. He who works for sweetness and light,
works to make reason and the will of God prevaill. He who
works for machinery, he who works for hatred, works only
for confusion. Culture looks beyond machinery, culture
hates hatred; culture has one great passion, the passion
for sweetness and light. It has one even yet greater! ==
the passion for making them prevail. It is not satisfied
ti1l we all come to a perfect man, it knows that the
sweetness and light of the few must be imperfect until
the raw and unkindlegzmasses of humanity are touched with

sweetness and light.

H¥01pid., p. 38.

Mivia., p. 37

420ulture and Anarchy, p. 37.
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Having defended culture and informed his countrymen
about its power to revolutionize their lives, Arnold con-
cludes his exordium, using Quintilian's teaching to "excite
the feelings"43 of the Victorians as he challenges them to
pursue the culture which he himself advocates:

The great men of culture are those who have had a passion
for diffusing, for making prevaill, for carrying from one
end of society to the other, the best knowledge, the best
ideas of their time; who have laboured to divest know-
ledge of all that was harsh, uncouth, difficult, abstract,
professional, exclusive; to humanise it, to make it ef-
ficient outside the clique of the cultivated and learned,
yet still remaining the best knowledge and thought of the
time, and a true source, therefore of sweetness and lightf“*

To assume that Matthew Arnold had the classical form in mind

when he began to organize his Culture and Anarchy 1s perhaps

presumptuous at this point; however, Arnold has complied with
most of the rules which Aristotle and Quintilian taught for
preparing the exordium. It is also evident from the very
beginning of the essay that the preparation of the subject
matter to be discussed follows the rules which apply to the
preparation of the classical forensic speech, to which Quin-

tilian devotes one volume in his Institutio Oratoria.

Both Aristotle and Quintillian teach that after the

audience has been adequately prepared by the exordium, the

43Tnstitutio, II, 15.

44cyu1ture and Anarchy, D. 38.
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speaker next passes to the statement of facts (or narratio).45

Similarly Arnold's second essay "Doing As One Likes" adhers

to Quintilian's rules for the statement of facts in forensic

Speeches:

For my part I follow the very highest authorities in
holding that there are two forms of statement of facts
in forensic speeches, the one expounding the facts of
the case itself, the other setting forth facts which
have a bearing on the case,

Actually, Arnold begins the statement of facts in the

exordium, and in accordance with Quintilian's technique of
repeating facts already mentioned in the exordium "for the
benefit of some new member of the jury,"*7 Arnold begins his
second essay by informing his audience that he has been try-
ing to show
. « o that culture is, or ought to be, the study and
pursuit of perfection; and that perfection as pursued by
culture, beauty and intelligence, or in other words,

sweetness and light, are the main characters.

Then he interrupts his statement of facts, a procedure which

Quintilian says

. +. . may be done with advantage whenever we have not
merely to rebut the charge, but to turn the tables on

45S1ince Quintilian's classical oratorical form 1s
used as a primary source for making en analysis of Culture
and Anarchy, reference to the remaining divisions follow the
terms whioch he used, with the Latin and/or Greek terms being

designated in parenthesls.

46Tnstitutio, II, 55.

471bid., p. 61.
48culture and Anarchy, p. 40.
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our opponents; thus after first rebutting the charge, we
make our statement of facts the ﬁgening of an incrimi-
nation of the other party. . . .

Arnold follows this plan in order to rebut an allegation made
against the "relligion of culture® that he is "supposed to be
promulgating."5o Not only are his own countrymen objecting
to his ideas, but also certain people in the United States
are taunting him and calling the culture he advocates

« « o« & religion proposing parmaceti, or some scented
salve or other, as a cure for human miseries; a religion
breathing a spirit of cultivated inaction, making its
belliever refuse to lend a hand at uprooting the definite
evils on all side of us, and filling him with antipathy
againg{ the reforms and reformers which try to extirpate
them.

Then, using a rhetorical device, which the rhetoriclans call
ethos, and which Quintilian says can be used in the statement
of facts to "move" the Jjudge at the same time that the orator

is instructing him,52 Arnold makes his first emotional appeal

to his audience:

It is impossible that all these remonstrances and reproofs
should not affect me, and I shall try my very best, in
completing my design and in speaking of light as one of
the characters of perfection, and of culture as glving

us light, to profit by the objections I have heard and
read, and to drive at practice as much as I can, by show-
ing the communications and passages lnto gractical life
from the doctrine which I am inculcating.53

491nstitutio, II, 40.
50culture and Anarchy, p. 40.
511bid.

521nstitutio, II, 111.

53culture and Anarchy, DP. 41,
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At the same, Arnold begins to introduce his proof, which
is in accordance with Quintilian's teaching: "We may touch
on everything that we propose to produce in our proof while
making our statement of facts, as for instance polnts connected
with persons, cause, place, time, the instrument and occasion
employed."54 Noting, again, hls opponent's charges that "a
man with my theorles of sweetness and light is full of an-
tipathy against the rougher or coarser movements golng on
around him, and that therefore the bellevers in action grow
Impatient with him,"55 Arnold rebuts the allegation by re-
sponding with two questions:

But what if rough and coarse action, 1ll-calculated actlon,

action with insufficient light, 1is, and has for a long

time been our bane? What if our urgent want now is not

to act at any price, but rather to lay in a stock of light

for our difficulties?5
Then he justifies his statement by explaining to the audlence
that this course "is surely the best and 1n real truth the
most practical line our endeavours can take."57 Fina21lly,
Arnold proposes that he will attempt to produce his proof
through the means of light:

11 rough and

So that if I can show what my opponents ca z

coarse action, but what I would rather call random and

ill-regulated action, actlon with insufficient 1light,

action pursued because we like to be going something and

doing it as we please, and do not like the trouble of

f any kind of rule,
thinking and the severe constraint o
-=-if I gan show this to be, at the present moment, a

54Tnstitutio, II, 81. 56Tpbid.

55culture and Anarchy, D. L2, 571bid.
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practical mischief and dangerous to us, then I have found
a practical use for light in correcting this state of
things, and have only to exemplify how, in cases, which
fall under everybody's observation, it may deal with 1t.58

Once more taking the stand as prosecutor, Arnold now

begins to list his statement of facts--facts, which he says
are the representative cause of the Victorian dilemma. First
the overall problem, as Arnold mentioned in the exordium, is
"our bondage to machinery, on our proneness to value machinery
as an end in itself, without looking beyond it to the end for
which alone, in truth it is valuable,"59 Continuing to adhere
to Quintilian's teaching that the orator may touch on every-
thing he proposes to produce in the proof, Arnold next begins
to expound on the effects of this machinery on the lives of
his countrymen. Freedom, which 1s one of the fringe benefits
of this mechinery, has caused men to believe "that it 1s a
most happy and important thing for a man merely to be able

to do as he 11kes."60 Further, his misinterpretation of the
British Constitutlion as a "system of checks, . . . stops and
paralyses any power interfering with free action of indlvid-
uals, 61 Consequently, such bellef 1s causing the people of
England to drift toward anarchy. In additlon, the people

have no notion, "so familiar on the Continent and to anti-

quity, of the State, --the nation jn its collective and cor-

porate character, entrusted with stringent powers for the

587Tbid. 60Tpid., p. 43.
591bid., pp. 42-43. 2 Did
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general advantage, and controlling individual wills in the

name of an interest wilder than that of 1ndiv1duals."62

fact, these people interpret the State as being made up
individuals who believe that they are the best judge of
own interests. To substantiate this fact, Arnold gives
reasons each of the three classes in English society is

posed to a state-ruled goverrnment:

In
of
thelr

the

op=-

Our leading class is an aristocracy, and no aristocracy
likes the notion of a State-authority greater than it-
self,. . « + Our middle class, the great representative
of trade and Dissent, with its maxims of every man for

himself in business, every man for himself in religion,
dreads a powerful administration which might somehow
interfere with it. . . « Then as to our working class.
This class, pressed constantly by the hard daily compul-
sion of material wants, 1s naturally the very centre and

stronghold of our national 1dea, that it 1s man's ideal

right and felicity to do as he likes,63

Machinery has brought about an "anarchical tendency

of our worship of freedom in and for itself,n6l Indeed, men

everywhere "are beginning to assert and put in practice an

Englishmen's right to do what he likes; . . . march where he

likes, meet where he likes, enter where he likes, hoot as he

likes, threaten as he likes, smash as he 1ikes."65 Liberals

view these asctions as "trifles,” while the "educated and the

intelligent remain in their majestic repose."66 Consequently,

621b1d., pp. 43-Mb. 65Ibid., Dp. 45-46.

63Tbid., p. W, 66Tbid., p. 46.

641pid., p. 45.
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the Victorlans continue to pursue their own kind of personal
liberty, refusing to listen to any voice that would ask them
to subordinate this freedom to right reason.

The English view their kind of rowdyism as their priv-
lleged right to personal liberty, which they claim is guaran-
teed by the British Constitution, for Englishmen only. Such
an attitude discriminates not only against the Irish, but also
against anyone who is not an Englishman:

In the first place, it never was any part of our creed
that the great right and blessedness of an Irishman, or,
indeed, of anybody on earth except an Englishman, is to
do as he 1likes.67
Consequently, the Victorians feel no danger from the Irish
Fenlan, "for against this our conscience is free enough to
let us act resolutely and put forth our overwhelming strength
the moment there is any real need for 1t."68 Further, the
Vietorians see an "immense" difference between the Irish
Fenian and the English rough:
He [the Irish Feniaﬁ& is so evidently desperate and
dangerous, a man of a conquered race, a Paplst, with
centuries of ill-usuage to inflame him against us, with
an alien religion established in his country by us at
his expense, with no admiration of our institutions, no
love of our virtues, no talents for our business, no
turn for our comfort! Show him our symbolical Truss

Manufactory on the finest slte in Europe, and tell him
British 1n§ustr1alism and individualism can bring a man

to that, and he remalns cold!

67Tbid., p. 49.

681bid.
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But the Hyde Park rioter how different! He is our own

flesh and blood; he is a Protestant; he is framed by

nature to do as we do, hate what we hate, love what we

love; he 1s capable of feeling the symbolical force of

the Truss Manufactory; thg question of questions, for

him, is a wages question,®9

To present additional factual information about the

rowdyism of the Victorians, Arnold now concentrates on a
certain type of individuval found in the working class. The
Industrial Revolutlon has caused the '"Hyde Park rough" to
change his o0ld way of thinking; he now asplires to seek the
privileges afforded the aristocracy and the middle class,
but he "has not yet quite found his groove and settled down
to his work, and so he is just asserting his personal liberty"70
to do what he likes:

He sees the rich, the aristocratic class, in occupation

of the executlve government, and so 1f he 1s stopped from

making Hyde Park a bear-garden or the streets impassable,

he says he is being butchered by the aristocracy.
. . . while the aristocratic and middle classes have long

been doing as they like with great vigour, he has been
too underdeveloped and submissive hitherto to join in
the game; and now, when he does come, he comes in immense
numbers, and is rather raw and rough. 71
This Hyde Park rough, like the country squires in the aristo-
cratic class and the political dissenters in the middle class,
has no idea of = State. Because the present form of Govern-
ment "must nelther have any discretionary power nor act reso-

lutely on its own interpretation of the law if any one disputes

69Tbid., pp. 49-50.

701bid., p. 50.
711b1do' po 51.
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it, 1t 1s evident our laws glve our playful glant, in doing
as he likes, conslderable advantage."72 Such freedom to do
as one likes, under the gulse of individual interpretation
of the Britlish Constitution, "tends to cause dlstress, and
so to increase the sort of anarchy and social disintegration
which had previously commenced."73

Having completed statement about certain actions and
beliefs, which have contributed to the existing conditlon in
England, Arnold now assumes the role of defense and gives
facts about culture which, he says, can successfully combat
this anarchical tendency. In his exordium Arnold not only
rebutted accusations against what he clalmed was a misinter-
pretation of culture, but he also explalned in detail its
function, its necessity in man's life, and its overall pur-
pose, Now, he, as defendent, presents facts about the power
of eculture to correct the unsatisfactory conditions seen in
Victorian society.

Again following Quintilian's advice that "It will
also be useful to scatter some hints of our proofs here and
there,"7% Arnold presents his overall proof of culture as a

deterrent against anarchy, which he sees gaining control of

his countrymen. However, to establish this proof, Arnocld

721p14d.
731bid., p. 52.
741Institutio, II, 79.
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uses enthymeme to present this proof and at the same time pros-
ecute his opponents:
Now, if culture, which simply means trying to perfect one-
self, and one's mind as part of oneself, brings us light,
and 1f light shows us that there 1s nothing so very bles-
sed in merely doing as one likes, that the worship of the
mere freedom to do as one likes is worshlp of machinery,
that the really blessed thing is to like what right reason
ordains, and to follow her authority, then we have got a
practical benefit out of culture. We have got a much
wanted principle, a principle of authority, to counteract
the tendency to anarchy which seems to be threatening us,/’5
Once he has established his proof that culture can be "a
principle of authority" to counteract anarchy, Arnold re-
verses his role and agaln becomes the prosecutor in his state-
ment of facts as he reveals the inadequacles of each class to
become the principle of authority for the State. First,
Arnold discusses the aristocracy and notes that this class,
according to Mr. Carlyle, is most qualified as "the power
representing the right reason of the nation, and most worthy,
therefore of ruling."76 For Mr. Lowe, "it is the middle class
with i1ts incomparable Parliament."77 For the Reform League,
it 1s the working class, the class with "the brightest powers
of sympathy and the readiest powers of action,"78 Next,
Arnold rebuts the claims of each class, and offers facts that
will discredit their claims:

with Mr. Carlyle, the aristocratic

4llowing, thereforsy lture insists on the necessity

class possess sweetness, cu

75culture and Anarchy, DP. 52 771bid.
781b1d.

76Tbid., D 53



62

of light also, and shows us that aristocracies, being by
the very nature of things inaccessible to ideas, unapt
to see how the world is going, must be somewhat wanting
in 1light, and must therefore be, at a moment when light
is our great requisite, inadequate to our needs.?”9

In addition, the ordinary young Englishman has neither the
ideas nor the seriousness of the middle class., Moreover,
this young Englishman, "sensing the weaskness of the aristoc-
racy to deal with the multitudes at home, applauds the abso-
lute rulers of the Continent," completely missing "the grounds
of reason and intelligence which alone can give any colour
of justification, any possibility of existence, to those
rulers., ., . ."80

Following the same procedure to test the middle class
as a principle of authority, Arnold finds that Englishmen 1in
this class are the epitome of that which machinery has bred:

. « . the advocacy of free trade, of Parllamentary reform,
of abolition of church-rates, of voluntaryism in religlon
and education, of non-interference of the State between
employers and employed{ and of marriage with one's de-

ceased wife's sister,

The people, however, deny this accusation and insist that their

class "always meant more by these things than meets the eye;

that 1t has had that within which passes show, and that we

are soon going to see, in a Free Church and all manner of

791bid., pp. 53-54.
801bid., P. 55.
811b1d. ] P- 59'
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good things, what it was."82 Further, this misinterpretation
of the Victorians that thelr involvement with machinery brings
about a cultural enlightenment has influenced a certain Ameri-
can supporter to defend the actions of these British Liberals:

o o « their Dissidence of Dissent has been a mere instru-
ment of the political Dissenters for making reason and the
will of God prevail (and no doubt he would say the same

of the marriage with one's sister); and that the aboli-
tion of a State Church 1s merely the Dissenter's means to
this end, just as culture is mine. Another American de-
fender . . . says Jjust the same of their industrialism

and free trade;. . . . this gentleman . . . proposes that
we should for the future call industrialism culture, and
the industrialists the men of culture,.3

At this point in his statement of facts, Arnold agalin assumes
the role of defense to clarify his own interpretation of "the
will of God," which he has mentioned earlier in his definitlon
of culture:
All this is undoubtedly specious, but I must remark that
the culture of which I talked was an endeavor to come at
reason and the will of God by means of reading, observing,
and thinking; and that whoever calls anything else culture
may, indeed, call it so if he llkes, but then hesﬁalks of
something quite different from what I talked of.
Next, Arnold tests each class for the mean and the ex-
cess, Here, for the first time, occurs positive evidence
that Arnold was exposed to at least part of the rhetoric of
Aristotle: " . my head 1s still full of a number of

phrases we learnt at Oxford from Aristotle, about virtue being

821pid.
831pbid., p. 60.
841p34., pp. 60-61.
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in a mean, and about excess and defect, and so on, "85 Even
thls test fails and he finds, through hls examination of
representatives from each class, that all fall short of the
virtuous mean. Thus no one is yet capable of being the prin-
ciple of authority of the State. In the aristocracy, "there
seemed evidently some insufficliency of light," as well as a
tendency toward the excess. The mliddle class "is to be con-
ceilved as a body swaylng between the qualities of its means
and 1ts excess," but more inclined "towards the excess than
the mena." The working class also has an "insufficiency of
light," and leans toward the excess.&sFinally, Arnold makes
one conclusive statement of facts in his testing of the in-

dividual classes to be a source of authority:

I conclude, therefore . . . that we can as little find in
the working class as in the aristocratic or in the middle
class our much-wanted source of authority, as culture

suggests 1t to us.87

Using the teaching of Aristotle "that no aspect of the
case may escape us,"88 Arnold makes one last test to see if
a "centre of light and authority® can be found in the Vic-

torians as a "whole community." This, too, under present

851b1d., pP. 57.
861bid., pp. 57, 63, 67.
8?Ibido [] p. 67.

88The Rhetoric of Aristotle, P. 6,
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conditions, fails. And Arnold presents his last statement

of facts as the prosecutor:

Every one of us has the idea of country, as a sentiment;
hardly any one of us has the idea of the State, as a
working power. And why? Because we habitually live in
our ordinary selves, which do not carry us beyond the
ldeas and wishes of the class to which we happen to be=
long. And we are afraid of giving the State too much
power, because we only conceive of the State as some-
thing equivalent to the class in occupation of the execu-
tive government, and are afraid of that class abusing
power to 1ts own purposes. If we strengthen the State
with the aristocratic class in occupation of the execu-
tive government, we imagine we are delivering ocurselves
up captive to the ldeas and wishes of our fierce aristo-
cratical baronet; if with the middle class in occupation
of the executive government, to those of our truculent
middle~class Dissenting minister; if with the working
class, to those of its notorious tribune. . . .89

Moreover, people in each of the classes "want to affirm their
ordinary selves, thelr likings and dislikings."90 Consequent-
ly, this attitude causes them to remaln "separate, personal,
at war." Further, the Victorians are safe from one another's
tyranny only when no one has any power. Finally, the author
concludes that this so-called safety cannot save the Victori-
ans from anarchy. Therefore, when anarchy presents itself as
a danger to them, they know not where to turn.

Once more assuming the role of the defense, Arnold
presents facts about a "best self” through his comparison of

this self with the Victorian "ordinary self." First, the

P

89culture and Anarchy, p. 68.
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author explains to his audience that *"our best self . . . is
the very self which culture, or the study of perfection, seeks
to develop in us."91  This culture,
¢« « o Which is flouted as so unpractical, leads us to
the very ldeas capable of meeting the great want of our
present embarrassed timest We want an authority, and we
find nothing but Jjealous classes, checks, and a deadlock;
culture suggests the ldeas of the State. We find no basis
for a firm State-power in our ordinarg selves; culture
suggests one to us in our best self.9
In comparison with the ordinary self, "our best self inspires
falth, and 1s capable of affording a serious principle of
authority,"93 while the Victorians continue to blindly in-
terpret and accept thelr ordinary selves as being their best
selves, they do not give much care to Bishop Wilson's second
rule for a man's guidance: ". . . take care that your light
be not darkness."9% TInstead, they conscientiously believe
that the light they are following "was, indeed, perhaps, only
an inferior self, only darkness; and that it would not do to
impose this seriously on all the world."95 To cope success=-
fully with the conditions which a revolution imposes on 1its
people, order and law must prevail if changes are to be ac-

complished. Yet, because of this ordinary self, which pos-

sesses the Victorians, lawlessness and disorder run rampant,

911bid. I4Tbid., p. 69.
921bid., pp. 68-69. 95Ibid., p. 70.

931bid., p. 70.
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whereas "our best self, or right reason, pleinly enjoins us
to set our faces against"96 such actions. In addition, our
best self "enjoins us to encourage and uphold the occupants
of the executive power, whoever they may be, in firmly pro-
hibiting them."97 Finally, our best self becomes a principle
of authority,

because 1t does it with a free conscience; because in
thus provisionally strengthening the executive power,

it 1s not doing this merely to enable our aristocratical
baronet to afflrm himself as agalinst our working-men's
tribune, or our middle-class Dissenter to affirm himself
as against both. It knows that it 1is establishing the
State, or organ of our collective best self, of our
national right reason,98

Thus Arnold concludes the statement of facts.

At this point in the presentation, Arnold does not

pass directly to the confirmatio, the next major division of

classical form. Instead, he follows a procedure which Quin=-
tilian describes as having "origninated in the display of
schools of declamation and thence . . . to the courts as soon
as causes came to be pleaded, not for the benefit of the
parties concerned, but to enable the advocates to flaunt their
talents.”99 This procedure, which Quintilian refers to as

digression, was later modified and accepted as an essentlal

part of the classical form. Its purpose was to allow the

orator to digress from his major topic if he thought such a

961bid. 981bid., pp. 70-71.
971pid. 991nstitutio, II, 123,
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digression would lend support to his pleading. In fact, some
teachers of rhetoric even designated a certain place in the
case where they believed a digression would be most effective:

Most of them are in the habit, as soon s they have com-
pleted the statement of facts, of digressing to some
pleasant and attractive topic with a view of securing
the utmost amount of favour from their audience,100

Sheridan Baker, who is an advocate of the classical
form, explains this part of the pleading as giving information
to "matters related, but not essential to the subject,®101l
while Quintilian gives more specific information:

For whatever we say that falls outslde the five divisions
of the speech already laid down is a digression, whether
it express indignation, pity, hatred, rebuke, excuse,
conciliation or be designed to rebut invective. Other
similar occasions for digression on points not involved
by the question at issue arise when we amplify or abrldge
a topic, make any kind of emotional appeal or introduce
any of those togics which add such charm and elegance to
oratory. . . .102

Quintilian also says that the digression may be used as a

second exordium:

But, though such digressions are not always necessary at
the end of the statement, they may form a very useful
preparation for the examination of the main question, more
especially if at first sight it presents an aspect un-
favourable to our case. . . . For this is the place for
inserting what may be regarded as a Second exordium with
a view to exciting or mollifying the judge or dlsposing
him to lend a favouring ear to our proofs.103

1001bid., p. 123,
101paker, pp. 33-34.
1021pstitutio, II, 129.

1031pid., p. 127.
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Quintilian further explains that the digression can be a most
useful device in forensic pleading:

I admit however that this form of digression can be ad-
vantageously appended, not merely to the statement of
facts, but to each of the different questions or to the
gquestions as a whole, so long as the case demand, or at
any rate permit it. . . . For there 1is no part of a
speech so closely connected with any other as the state-
ment with the proof, though of course such a digression
may be intended as the conclusion of the statement and
the beginning of the proof.l0%

On the basis of these comments "Rarbarians, Philis-~
tines, and Populace" shows a slmilarity to the classical
digression. The first few lines of the beginning paragraph
even indicate that it is intended as a dligresslon:

I have omitted, I find, to complete the old-fashloned
analysis which I had the fancy of applylng, and have
not shown in these classes, as well as the virtuous mean
and the excess, the defect also.l0
When Arnold adds "I do not know that the omisslion very much
matters," it becomes clear that he intended the essay to
amplify or abridge a toplec, or insert what may be regarded as
a second exordium,

Undoubtedly, Arnold bellieves he could glive greater

clarity to his pleading if he presented the defects of each

class in Victorian society. He has already tested his country-

men for the virtuous mean and the excess and found each class

1041pid., pp. 123-25.

105culture and Anarchy, P. 92,
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to be lacking. Now, he plans to go a bit further with his
analysis of these three classes and try to "see their dis-
tinctive qualities in the defect, as well as in the excess and
in the mean."lo6 First, Arnold employs enthymeme and deduc-
tive reasoning to establish the cause of this defect:

It is manifest, if the perfect and virtuous mean of that
fine spirit which 1s the distinctive quality of aristoc-
cracies, is to be found in a high chivalrous style, and
its excess in a filerce turn for resistance, that its
defect must lie in a spirit not bold and high enough, and
in an excessive and susillanimous unaptness for resistance.
If, again, the perfect and virtuous mean of that force by
which our middle class has done its great works, and of
that self-reliance with which it contemplates itself and
them, is to be seen in the performances and speeches of
our commercial member of Parliament, and the excess of
that force and of that self-reliance in the performances
and speeches of our fanatical Dissenting minister, then

it is manifest that their defect must lie in a helpless
inaptitude for the great works of the middle class, and

in a poor and despicable lack of 1its self-satisfaction.t07

Continuing with his digression for the purpose of clarity,
Arnold explains that even though he had no hesitation in
choosing certain "personages" to represent the mean and the
excess of the aristocratic and middle-class qualities, he
prefers not to use any representative man to 1llustrate the
defects of the aristocracy. Further, he will use himself as
a representative to illustrate the defect "in those forces

and qualities which make our middle class what it is":

1061pad,
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The too well-founded reproaches of my opponents declare
how little I have lent a hand to the great works of the
middle class; for it is evidently these works, and my
slackness at them, which are meant, when I am said to
"refuse to lend a hand to the humble operation of uproot-
ing certain definite evils" (such as church=-rates and
others), and that therefore "the believers in action grow
impatient” with me. The line, again, of a still unsatis-
fied seeker which I have followed, the idea of self-
transformation, of growlng towards some measure of sweet-
ness and light not yet reached, is evidently at clean
variance with the perfect self-satisfaction current in

my class,. « . and may serve to indicate in me, therefore,
the extreme defect of this feeling.108

The defect of the working class can be considered what Mr.
Frederic Harrison refers to as those "bright powers of sym-
pathy and ready powers of action,"109 which Arnold has pre-
viously mentioned in his statement of facts. 1In addition,
"the working class is so fast growing and rising at the pre-
sent time, that instances of this defect cannot well be now
very common, "110

Informing his audlence that further amplification is
needed for the purpose of designating each class to its prop-
er category, Arnold explains his next digression:

The same desire for clearness, which has led me thus to
extend a 1little my first analysis of the three great

clesses of English society, prompts me also to improve
my nomenclatuge for them a little, with a view to making

it thereby more manageable.
Then he gives his reason: "It i1s awkward and tiresome to be

always saying the aristocratic class, the middle class, the

1081pad., p. 74 1101pad.

1091pid. 1111pid., P. 75.
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working class."112 Beginning with the middle class, Arnold

notes that this class has already been given a name, which

is well known:

For the middle class, for that great body which, as we
know, 'has done all the great things that have been
done in all departments,' and which is to be conceived
as moving between two cardinal points of our commercial
member of Parliament and our fanatical Protestant Dis-
senter,--for this class we have a designation which now
has become pretty well known, and which we may as well
still keep for them, the designation of Philistines,113

Next, Arnold explains why this name has been given the middle

class;

For Philistine gives the notion of something particular-
ly stiff-necked and perverse in the resistance to light
and its children; and therein it specially suits our
middle class, who not only do not pursue sweetness and
light, but who even prefer to them that sort of machinery
of business, chapels, tea-meetings, and addresses from
Mr. Murphy, which make up the dismal and 1lliberal 1life
on which I have so often touched. 114

Arnold designates to the aristocratic class the name
RBarbarians; however, he justifies this particular nomencla-
ture by first pointing out that the actions of the aristoc-
racy are similar to those of the Barbarlans:

But the aristocratic class has actually, as we have seen,
in its well-known politeness, a kind of image or a shad-
ow of sweetness; and as for light, if it does not pursue
light, it is not that it perversely cherishes some dismal

and i1lliberal existence in preference to light, but 1t is
lured off from following light by those mighty and eternal

1121444,

e

1131114,

1141b1d. ] pl 76'



73

seducers of our race which weave for this class their most
irrestible charms,--by worldly splendour, security, power
and pleasure. These seducers are exterior goods, but in

a way they are goods; and he who is hindered by them from
caring for light and ideas, is not much doing what is per-
verse as what 1s too natural.

The Barbarians, to whom we all owe so much, and who re-
invigorated and renewed our worn-out Europe, had, as 1is
well known, eminent merits; and in this country, where

we are for the most part sprung from the Barbarians, we
have never had the prejudice against them which prevails
among the races of Latin origin. The Barbarians brought
with them that staunch individuallism, as the modern phrase
1s, and that passion for dolng as one likes, for the as-
sertion of personal liberty, which appears to Mr. Bright
the central 1dea of English 1life. . . . The stronghold
and natural seat of this passion was in the nobles of
whom our aristocratic class are the inheritors; and this
class, accordingly, have signally manifested 1t, and have
done much by their example to recommend it to the body

of the nation, who already, indeed, had it in their blood {15

Further comparing the aristocracy with the Barbarlians, Arnold
points to their passion for field-sports, which they also
handed to the aristocratic class: "The chivalry of the Bar-
barians, with its characteristics of high spirit, cholce man-
ners, and distinguished bearing,--what is this but the com=-
mencement of the politeness of our aristocratic class?"116
The culture of the Barbarians, then, was an exterior culture

mainly. And if one makes "allowances for the difference of

the times, surely we can observe precisely the same thing now

in our aristocratic class."17 Such characteristies of this

1151b1d., pp. 76-78.
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class prevent the aristocracy from exerting "any deep power
upon its spirit," thereby revealing, "an insufficilency of
light,n118

Finally, Arnold designates to the working class the

name Populaces
But that vast portion, lastly, of the working class which,
raw and half-developed, has long lain half-hidden amidst
its poverty and squalor, and is now issuing from its
hiding~place to assert an Englishman's heaven-born privi-
lege of doing as he likes, and 1s beginning to perplex
us by marching where it likes, meeting where it likes,

bawling what it likes, breaking what it likes--to this
vast residuum we may with great propriety give the name

of Populace, 119
Once he has established the three distinct terms to

denote the three classes in Victorian society, Arnold assumes
the role of the defense as he continues with his digression.
At this point in his presentation, however, the purpose of
the digression changes from that of amplification to that of
a second exordium, as well as an emotlonal appeal to his aud-
lence. Using ethos to mollify his audience, Arnold begins to
discuss the common basis of human nature, which exists among
all three classes? ". . . there exists, sometimes only in
germ and potentially, sometimes more or less developed, the
same tendencies and passions which have made our fellow-

citizens of other classes what they are."120 In the role of

1181pi4,
1191bid., pp. 80-81.
1201pid., p. 81.
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the defense for culture, Arnold further explains that consider-
ation of these same tendencies and passions is “"yvery impor-
tant, because 1t has great influence in begetting that spirit
of indulgence which is a necessary part of sweetness, and
which, 1indeed, when our culture 1is complete, is, as I have
said, inexhaustible,n121
Secondly, all three classes imagine happiness to con-

Slst in doing what one's ordinary self likes; however, these
likes differ according to each class, Again, using ethos,
Arnold makes another emotional appeal to the Victorians as a
whole:

But in each class there are born a certain number of na-

tures with a curiosity about their best self, with a bent

for seeing things as they are, for disentangling themselves

from machinery, for simply concerning themselves with rea-

son and the will of God, and doing thelr best to make

these prevail;--for the pursuit, in a word, of perfection.

« « o culture being the true nurse of the pursuing love,
and sweetness and light the true character of the pursued

perfection,1?

Being very careful not to mislead his audience to believe that
the followers of culture suffer no 1ills in life, Arnold points
out some of the obstacles they will encounter, but at the same

time lists the rewards they will recelve:

. . . this bent always tends to take them out of thelr
class, and to make thelr distinguishing characteristic
not their Barbarianism, or their Philistinism, but their

humanity. They have, in general, a rough time of it in

1211p34., pp. 81-82.
1221bid., p. 84.
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thelr lives; but they are sown more abundantly than one
might think, they appear where and when one least expects
it, they set up a fire which enfilades, so to speak, the
class with which they are ranked; and, in general, by the
extrication of thelir best self as the self to develop,

and by the simplicity of the ends fixed by them as para-
mount they hinder the unchecked predominance of that class-
life which 1s the affirmation of our ordinary self, and
seas?nalby disconcert mankind in thelr worship of mechin-
ery.

Now, Arnold digresses to toplcs discussed in his

statement of facts and begins to amplify his previous plan

to test each of the three classes as a principle of authority
only to find that the Victorians' "ordinary self™ maintains
power over each 1nd1vidua1;

But it is evident also: that it 1s not easy, with our

style of proceeding, te get beyond the notion of our

ordinary self at all, or to get the paramount authority

of 5 commanding best self, or right reason, recognised,l124
This absence of an overall authority encourages the Victorians
to keep their ™natural taste for the bathos unimpaired."125
In addition, each class has no gulde by which to judge 1its
literature or its religion. Politicians comfort each class,
telling each one what it wants to hear; "Thus everything in
our political 1life tends to hide from us that there is any-
thing wiser than our ordlnary selves, and to prevent our get-
ting the notion of a paramount right reason."126 Newspapers

promote certain philosophical theories advocated by Parlia-

mentary representatives. These doctrines, preached by

1237p14., p. 85. ~ 125Ibid., p. 87.

1247p1d., p. 86. 1261pb1d., p. 96.
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respectable authorities, advocate a '"peculiarly British form
of Athelsm," as well as a "peculiarly British form of Quiet-
ism," which give

« « « no suggestions of right reason, and no rebukes of
our ordinary self, from our governors, but a kind of
philosophical theory . . . widely spread among us to

the effect that there 1s no such thing at all as a best
self and a right reason having claim to paramount author-
ity, or, at any rate, no such thing ascertainable and
capable of being made use of; and that there is nothing
but an infinite number of ideas and works of our ordinary
selves, and sugéestions of our natural taste for the
bathos. . . 127

At this point, adhering to Quintilian's teaching of
the digression, Arnold concludes the essay with an "emotional
appeal” to his audience:

We see, then how indispensable to that human perfectlon
which we seek is, in the opinion of good Jjudges, some
public recognition and establishment of our best self,

or right reason. We see how our habits and practice oppose
themselves to such a recognition, and the many inconven-
iences which we therefore suffer. But not let us try to

go & little deeper, and to find, beneath our actual habits
and pracgéce. the very ground and cause out of which they

spring.l
After this appeal to the audlence Arnold concludes the
digression. He 1s now ready to present his proof, which 1is

the next major division after the statement of facts.

127Ib1dc' po 99'
1281pid., p. 108.



CHAPTER IV

ARRANGEMENT IN CULTURE AND ANARCHY:

CONFIRMATIO, REFUTATIO, PERORATIO

Since Arnold's Culture and Anarchy has thus far ad-

hered to two of Quintilian's five major divisions as well as
a rhetorical devicd used in forensic pleading, it is there-
fore loglcal to assume that the remaining three essays are

devoted to confirmatio, refutatio, and peroratio. 1In fact,

Arnold begins the fourth essay, "Hebraism and Hellenism,"

with a rhetorical device referred to as an artificial proof--
that which the orator himself deduces--in the opening sen-
tence of the first paragraph: "This fundamental ground is our
preference of doilng to thinklng."1 Although this sentence 1in
itself is not altogether clear insofar as proof 1s concerned
if it is taken at face value, 1t is a valid in the light of
Quintilian's rule-- "if the nature of the main question 1is
sufficiently clear wilthout the proposition, especially if

the statement of facts ends enactly where the question begins

then it i1s permissible to exclude 1t.”2 Therefore, the

lculture and Anarchy, p. 109.

2Tnstitutio, II, 131.
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conclusion of Arnold's third essay serves as the proposition,

or propositio: "But now let us try to go a little deeper,

and to find, beneath our actual habits and practice, the very
ground out of which they spring."3

As he continues to clarify his first statement of
proof, Arnold concedes a point by acknowledging that perhaps
the Victorians interpret the light of which he speaks in a
different manner, but quickly refutes any preconceived belief
which they may have:

We show, as a nation, laudable energy and persistence in
walking according to the best light we have, but are not
quite careful enough, perhaps, to see that our light be
not darkness. This 1s only another version of the old
story that energy 1s our strong point andufavourable
characteristic, rather than intelligence.

Next, Arnold uses another rhetorical device, the
Example, which Aristotle says 1s one of the two means of per-
suasion common to all branches of speaking.5 Employing the
means of the historical parallel, Arnold compares the Vic-
torians "version of the story that energy 1s our strong polnt
and favourable characteristic, rather than intelligence"6 to

prove that these two forces actually work against man. While

the Victorians may regard the obligation of duty, self control

and work as one force, and intelligence driving at those ideas

3culture and Anarchy, p. 108.

4%1vid., p. 109.
5The Rhetoric of Aristotle, p. 147.
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which are the basis of right practice as another force, these
two forces, although not necessarily rivals in their own na-
ture, become rivals when they are exhibited in man and his
history. As a result these forces divide "the empire of the
world between."7 Arnold then substantiates his argument by
presenting a historical parallel: "And to gilve these forces
names from the two races of men who have supplied the signal
and splendld manifestations of them, we may call them respec-
tively the forces of Hebraism and Hellenism."8 Establishing
proof that an imbalance of Hebraism and Hellenism prevents
the English people from seeking the sweetness and light which
can change thelr whole concept of soclety, Arnold begins his
argument by conceding that the "final aim of both Hellenism
and Hebrailsm, as of all great spiritual disciplines, is no
doubt the same: man's perfectlon or salvation,"9 before he
passes on to his next proof., Using both artistic and in-
artistic proofs, Arnold argues from established truths (facts)
as well as from those which he himself deduces to prove that
each force pursues the final aim of salvation in a different

light:

The uppermost idea with Hellenism is to see things as they
reallipare; the uppermost idea with Hebralsm is conduct

7Ibid., p. 110.
81pid.
91bid.
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and obedience. . . . The governing idea of Hellenism is
spontanelty of consclousness; that of Hebralsm, strictness
of conscience,.10

At this point in his argument, Arnold expounds his proof and
flrst explains what a man believes if he is ruled by Hellenism:

To get rid of one's ignorance, to see things as they are,
and by seeing them as they are to see them in their beauty,
is the simple and attractive ideal which Hellenism holds
out before human nature; and from the simplicity and charm
of this 1deecl, Hellenism, and human 1life in the hands of
Hellenism, 1is invested with o kind of aerial ease, clear-
ness, and radiancy; they are full of what we call sweet-
ness and light. Difficulties are kept out of view, and

the beauty and rationalness of the ideal have all our
thoughts,11

Then he gives credence to his argument by again using the
historical parallel and quotes Socrates: "The best man 1s he
who tries to perfect himself, and the happlest man 1s he who
most feels that he is perfecting himself."12 Continuing with
his historical example, Arnold gives credlt to Socrates as he
deseribes Hebraism through the eyes of this anclient philos-
opher and explains why some of the English people are unable

to seek perfection:

"Socrates," as this saylng goes, "is terribly at ease 1in
7ion." Hebraism,--and here is the source of 1its wonder-
ful strength,--has always been severely pre-~occupied with
an awful sense of the impossibility of being at ease in
7ion: of the difficulties which oppose themselves to a

man's pursuit or attainment of that perfection of which
Socrates talks so hopefully. . « o

10 121p14., p. 116.

Ibid.g ppo 111"'113.
111pid., pp. 115-116. 137bid.
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Thus, through the Example, which the ancient rhetoricians used
as the inductive method of arguing,14 Arnold establishes proof
as to why Hebraism in Victorian society thwarts perfection:
"Thls something is sin; and the space which sin fills in
Hebralsm, as compared with Hellenism, is indeed prodigious."15
Then he explains that because of a consclousness of sin, man
has difficulty in knowing and conquering himself. This block
impedes man's pursult of perfection and thus Hebraism becomes
a force hostile to mans:

As Hellenism speaks of thinking clearly, seelng things

in their *ssence and beauty, as a grand and precilous feat

for man to achieve, so Hebraism speaks of becoming con=-

scious of sin, of awakening to a sense of sin, as a feat

of this kind.16

With this proof established, Arnold passes to his

next argument in his attempt to establish proof as to why
both Hebraism and Hellenism fall as a single ruling force.
Using another rhetorical device, referred to as "cause and
effect” and listed under Aristotle's Topics,17 Arnold draws
his conclusion from his examination of historical data. First
examining the "cause® of the failure of each of these two

ma jor forces to become a single ruling force, Arnold presents

his next argument through inartistic proofs. Giving detalled

147he Rhetoric of Aristotle, P. 147,

15culture and Anarchy, Pe. 117,

161b1d., p. 117.
177he Rhetoric of Aristotle, p. 179.
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factual evidence, Arnold explains to his audience that Hel=-
lenism originally falled because 1ts conception of human
nature was unsound and premature at that particular moment

in man's development:

Therefore the bright promise of Hellenism faded, and
Hebraism ruled the world. Then was seen that astonish-
ing spectacle, so well marked by the often-quoted words
of the prophet Zechariah, when men of all languages and
nations took hold of the skirt of him that was a Jew,
sayling: "We will go with you, for we have heard that

God 1s with you."” And the Hebralsm which thus recelved
and ruled a world all gone out of the way and alto-
gether become unprofitable, was, and could not but be,
the later, the more spiritual, the more attractive
development of Hebraism., It was Christianity; that is
to say, Hebraism aiming at self-conquest and rescue from
the thrall of vile affections, not by obedience to the
letter of a law, but by conformity to the image of a
self-sacrificing example. . . . Through age after age
and generation after generation, our race, or all that
part of our race which was most living and progressive,
was baptized into a death; and engeavoured, by suffering
in the flesh, to cease from sin.l

As Arnold continues with his argument, he takes advantage of
the rhetorical digressio to give his audience a more detailed
and vivid account of historical evidence from the early civi-
lization of Greece prior to Christianlty, through the Reform-
ation, the Renalssance, and Puritanism, to show how man's
interpretation of both Hebraism and Hellenism during these
different periods in history effected changes in both forces:

tream of man's
For more than two hundred years the main s
advance has moved towards knowing himself and the world,

18culture and Anarchy, P. 118.
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seeing things as they are, spontaneity of consciousness;
the main impulse of a great part, and that the strongest
part, of our nation has been towards the strictness of
consclence,

Using all of the conclusions drawn from evidence established
in his pleading, Arnold is able to substantiate his defense

of culture by presenting the fallacies of both Hebraism and

Hellenism:

They have made the secondary the principal at the wrong
moment, and the principal they have at the wrong moment
treated as secondary. Thils contravention of natural
order has produced, as such contravention always must
produce, a certain confusion and false movement, of
which we are now beginning to feel, in almost every di-
rection, the inconvenience. . . . Everywhere we see
the beginnings of confusion, and we want a clue to some
sound order and authority. Thls we can only get by go-
ing back upon the actual instinets and forces which rule
our life, seelng them as they really are, connecting
them with our other instincts and forces, and enlarging
our whole view and rule of 1life.

From this point, Arnold proceeds to "Porro Unum Necessarium,"
"Porro Unum Est Necessarium," is a continuation of
the ideas in "Hebraism and Hellenism." In this essay Arnold

uses both confirmatio and refutatio; however, he 1s primarily

interested in refuting the Victorlans' accepted belief that
Hebraism can fulfill the needs in their lives. Again, Arnold
follows the teaching of the anclent rhetoriclians. First, he

restates his statement of facts:

ttled
We have found that at the bottom of our present unse
state . . . lles the notion of 1its being the prime right

191bid., pp. 126-27.

201pid., p. 127.



85

and happiness for each of us, to affirm himself, and his
ordinary self; to be doing, and to be doing freely as he
likes. We have found at the bottom of it the disbelief
in right reason as a lawful authority.

Then he presents his pro ositio: he will test the wvalidity
of the present ruling force, Hebraism,to see if it is the one
thing needful in the lives of the English people. Beginning
with proofs previously deduced when he used historical paral-
lels to relate the current beliefs of the Vietorlians to mis-
guided conceptions about religious interpretations, Arnold
reiterates his proof that such a bellef causes them to think
. « « their real and only important homage was owed to a
power concerned with obedience rather than with thelr
intelligence, a power interested in the moral side of

their nature almost exclusively.22

Consequently,

. +« o they have been led to regard in themselves as the
one thing needful, strictness of conscience, the staunch
adherence to some fixed law of doing we have got already,
instead of spontanelty of consciousness, which tends con-
tinually to enlarge our whole law of doing.?

Arnold then refutes this belief by concluding that what the

Vietorians really have "is a law of conduct, a law of un-

exampled power for enabling them to war against the law of

sin in their members and not to serve 1t in the lusts thereof . "24
Although Arnold 1is primarily interested in proving

that Hebralsm cannot fulfill the needs of the people of England,

211bid,, p. 128. 231bid.

221p1d., p. 129. 2k1pid.,
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he also refutes any ldea that Hellenism alone can serve man's

intellectual and moral needs:
But sooner or later it becomes manifest that when the
two sides of humanity proceed in this fashion of alter=-
nate preponderance, and not of mutual understanding and
balance, the side which is uppermost does not really
provide in a satisfactory manner for the needs of the
side which is undermost, and a state of confusion is,
sooner or later, the result.25
Lending further support to a refutation of the current belief
that Hebraism is the one thing needful is Arnold's condem-
nation of Victorian society. While he has previously used
the work Puritanism only to point out that the basic beliefs
of the Puritans and the English are almost ldentical--strict-

ness of conscience rather than the spontaneity of conscious-

ness found in Hellenism--he becomes more expliclt and refers
to Hebraism as Puritanism. Using a2 historical parallel to
adduce his next premise, Arnold refutes the Victorians' abil-
ity to interpret correctly the meaning of the force which they
so blatantly avow is the teaching of the apostles:

And therefore, while we willingly admit with the Christian
apostle that the world by wisdom,--that is, by the iso-
lated preponderance of its intellectual impulses,-=knew
not God, or the true order of things, it is yet necessary,
also, to set a sort of converse to this proposition, and
to say likewise (what 1szgqua11y true) that the world by

Puritanism knew not God.

As Arnold continues to defend culture through his refutatio

of Hebraism, he presents another artistic proof deduced by

ZSIbid. ’ p' 130'

261bid., pp. 130-31.
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his own assocliation with society:

The Puritan's great danger is that he imagines himself in
possession of a rule telling him the unum necessarium,

or one thing needful, and that he then remains satisfied
with a very crude conception of what this rule really is
and what it tells him, thinks he has now knowledge and
henceforth needs only to act, and, in this dangerous state
of assurance and self-satisfaction, proceeds to give full
swing to a number of the instincts of his ordinary self .27

Finally, Arnold draws a conclusion about the value of Hebralsm
by first pointing out to his audience what the Puritan of whom
he speaks really wants, then immediately refutes thils want:

And what he wants 1s a larger conception of human nature,
showing him the number of other points at which his na-
ture must come to its best, besides the points which he
himself knows and thinks of.

There is no unum necessarium, or one thing needful, which
can free human nature from the obligation of trying to
come to its best at all these points. The real unum
necessarium for us is to come to our best at all points.28

He presents another proof in defense of culture when he in-
forms Victorians that the force which dictates to the English-
man that the "one thing needful justifyling in us vulgarity,
hideousness, ignorance, and violence ' is presently being
challenged by a power which "encourages us to go back upon
this rule, and try the very ground on which we appear to
stand."?9 Again using the historical parallel, Arnold indi-

rectly defends culture:

S 4 1ight evidently have to do with the bent or
;Yg:t?zsﬁuignltygwhich we call Hellenic. Greek intelllgence

271bid., p. 134
281pid,., pp. 134-35.

291bid., p. 135,
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has obviously for its essence the instinct for what Plato
calls the true, firm, intelligible law of things; the law
of 1light, of seeing things as they are, . . . To say we
work for sweetness and light, then, is only another way
of saying that we work for Hellenism,30

To refute those who say that sweetness and light are not
enough, Arnold writes:
But whether at this or that time, and to this or that set
of persons, one ought to insist most on the praises of
fire and strength, or on the praises of sweetness and
light, must depend, one would think, on the circumstances
and needs of that particular time and those particular
persons, 31
Finally, Arnold confirms his stance:
e « o+ the more we go into the matter, the currents seem
to converge, and together to bear us along towards cul-
ture. If we look at the world outside us we find a dis-
quieting absence of sure authority. We discover that
only in right reason can we get a source of sure author-
ity; and culture brings us towards right reason, 32
In the sixth and last essay, "Our Liberal Practition-
ers,”" Arnold concludes his proof in the defense of culture.
Although his concept of culture remains unchanged, he now
shifts altogether to another rhetorical device, one of Aris-
totle's methods of refuting by counter-arguments. Having
argued through two essays to prove what the majority of the
Vietorians believe in and how they often have been influenced
through the misinterpretation of historical events to estab-
1ish such beliefs, Arnold is now able to use the Aristotellan

method to adduce premises contrary to those of his opponents

301pid., p. 131. 321pid., p. 149.

311vid., p. 133.
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and thereby establish his own premises to prove that culture
1s needed in the lives of the English people.

Using the rhetorical propositio, Arnold informs his
audience that he wlll examine the "practical operations" in
which his friends and countrymen are presently engaged "for
the removal of certain definite evils." Specifically, he will
use examples

¢« « « to try to see whether this conspicuous operation is
one of those round which we need to let our consciousness
play freely and reveal what manner of spirit we are of

in doing 1t; or whether it 1s one which by no means admits
the application of this doctrine of ours, and one to which
we ought to lend a hand immediately,33

In this particular part of the argument, Arnold first
establishes the premise "that the present Church establish-
ment in Irelsnd is contrary to reason and Justice in so far
as the Church of a very small minority of the people there
takes for itself all the Church-property of the Irish people," 3
To prove that this action is contrary to reason and Jjustice,
Arnold presents evidence through his application of the topos
of "incentives and deterrents"35 to establish proof. He notes
that while "our statesmen of both parties were inclined . . .
to follow the natural line of the State's duty.... . to make

in Ireland some falr apportionment of Church-property,n36

331bid., pp. 152-53.

1bid., p. 153
35The Rhetoric of Aristotle, P. 168,

36culture and Anarchy, p. 154.
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they have been deterred in their inclinations because of the
English and Scotch Nonconformists'! great horror of estab-
lishments and endowments for religion. Consequently, as an
incentive to get the support of the Nonconformists, who com-
prise the strength of the Liberal Majority in the House of
Commons, these Liberal statesmen support the Nonconformists!
actions,

Arnold next refutes the so-called superficial reasons
for the disestablishment of the Irish Church. Using a pre-

mise contrary to his opponent, he says:

The actual power, in short, by virtue of which the Liberal
party in the House of Commons is now trying to disestab-
lish the Irish Church, is not the power of reason and
justice, it is the power of the Nonconformists' antipathy

to Church establishments.37
Then he presents an underlying motive for this action:

Mr. Spurgeon, in his eloquent and memorable letter, ex-
pressly avowed that he would Sooner leave things as they
are in Ireland, that is, he would sooner let the in-
justice and irrationality of the present appropriation
continue, than do anything to set up the Roman image, 38

Finally, Arnold refutes the bellef of the Nonconformists'
claim that they are supported by Jesus Christ in thelr actlons:

. « . by these words, Christ meant that his religion was
to work on the soul. And of the two parts of the soul on
which religion works,--the thinking and speculative part,

and the feeling and imaginative part,--Nonconformity
satisfies the %1rst no better than the Established Churches,

371pid., p. 155
BBIbido ] Pe 156‘
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which Christ by these words is supposed to have condemned,
satisfy 1t; and the second pert it satisfies even worse
than the Established Churches.39
Thus Arnold draws his conclusion and defends his advocacy of
culture by asking his audience to make its own decision be=-
tween the premise presently accepted as the basis for dis-
establishing the Irish Church, which he refers to as Hebrais-~
ing, "--that 1is, in this case, taking an uncritical inter=-
pretation of certain Bible words as our absolute rule of
conduct., . . '"40 and his own premise, which he refers to as
Hellenising:
« « « Surely it may not be unreasonable to Hellenise a
little, to let our thought and consciousness play freely
about our proposed operation and 1ts motives, dissolve
these motives if they are unsound,-~which certainly they
have some appearance, at any rate, of being,--and create
in their stead, if they are, a set of sounder and more I
persuasive motives conducting to a more solid operation.
The next example of the Liberals' "practical opera-
tions," which Arnold examines is the Real Estate Intestacy
Bill, proposed by the Liberals "to prevent the land of a man
who dies intestate from going, as it goes now, to hls eldest
son."™2 7o test the validity of this particular operation,
Arnold deviates from his previous method of arguing and com-

bines several rhetorical devices to establish his proof.

First, he uses Aristotle's procedure of adducing a premise

391b1d., pp. 161-62. M1bid., pp. 162-63,

401psd,., p. 162. 427Tbid., p. 164.
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contrary to the present premise favored by Victorian would-be
reformers. Next, he uses a method of Socrates, which Quin-

tilian also advocates:

The method of argument chilefly used by Socrates was of
this nature: when he had asked 2 number of guestions to
which his adversary could only agree, he finally inferred
the conclusion of the problem under discussion from its
resemblance to the points already conceded. This method
is known as induction, and though it cannot be used in a
set speech, it 1s usual in a speech to asiume that which
takes the form of a question in dialogue. 3

Arnold, too, presents the opposing premises in the form of
questions; then through the method of induction, he infers a
conclusion., Placing the two propositions side by side, he
opposes the Liberals' premise to his own, which, as always,
he derives from his defense of culture:

If the almost exclusive possesslon of the land of this
country by the Barbarians is a bad thing, is this practi-
cal operation of the Liberals, and the stock notion, on
which it seems to rest, about the natural right of chil-
dren to share equally in the enjoyment of theilr father's
property after his death, the best and most effective
means of dealing with it. Or is 1t best dealt with by
letting one's thought and consciousness play freely and
naturally upon the Barbarians, this Liberal operation,
and the stock notion at the bottom of it, and trying to
get as near as we cﬁﬂ to the intelligible law of things

as to each of them?

Thus, following Quintilian's process of defending by refutling
first,45 Arnold begins to defend his premise by refuting the

431pstitutio, II, 273.

4houlture and Anarchy, PDP. 164-65.

45Tnstitutio, II, 345.
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Liberals' belief that it is their inherent right to take the
law into thelr own hands and propose whatever they wish with-
out due consideration of those to whom it is aimed. Then ap-
plying Socrates' technique, Arnold begins his plea with
questions to the audience:
Now does any one, if he simply and naturally reads his
consclousness, discover that he has any rights at all?
« « o men get this notion of rights from a process of
abstract reasoning, inferring that the obligations they
are consclilous of towards others, others must be consclous
of towards them, agg not from any direct witness of con-
sciousness at all.
He relterates: "So it 1s unsafe and misleading to say that
our children have rights against us; what 1s true and safe to
say is, that we have dutles towards our ohildren."“7 Next,
Arnold questions the feasibility of the equal sharing of
property among a man's children, for such a practice seems
not in the best interest of thelr welfare:
With this equal sharing, soclety could not, for example,
have organised itself afresh out of the chaos left by
the fall of the Roman Empire; and to have an organized
society to live in 1s more for a child's welfare than to
have an equal share of his father's property.
Finally, he concludes the refutation by telling the audience
that Liberals have used the wrong approach in their proposal

against the Barbarians, or landowners. Subtly he introduces

46éoulture and Anarchy, D. 165,

471p1d.
481pid., p. 166.
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Hellenlsm as a better solution to the Liberals' proposal:

It seems to me quite easy to show that a free disinter-
ested play of thought on the Barbarisns and thelr land-
holding is a thousand times more really practical, a
thousand times more likely to lead to some effective
result, than an operation such as that of which we have
been now speaking. 9

Again following Quintilian's practice, Arnold next
elaborates on the facts which he has established in his re-
futation. As Quintilian notes, such facts

« +» « Trequire to be embellished and supported by the
powers of the speaker. For although our arguments may

be admirably adapted to express what we desire, they will
none the less be slight and weak unless the orator makes
a special effort to glve them life. 0

By pointing out the fallacies not only of the Llberals' ac-
tions, but also those of the Barbarians, Arnold now exposes

Hebraism through the actions of Victorian soclety:

So that, perhaps, of the actual vulgarity of our Philis-
tines and brutality of our Populace, the Barbarlans and
their feudal habits of succession, enduring out of their
due time and place, are involuntarily the cause in a
great degree; and they hurt the welfare of the rest of
the community at the same time that as we have seen, they

hurt their own.

Finally, he offers culture as a solution, but again presents

his conclusion in the form of a question:

Rut must not, now, the working in our minds of conslder-
ations like éhese: to which culture, that is, the dis-
interested and active use of reading, reflection, and

491bid., p. 167.

50Tnstitutio, II, 345.
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observation, in the endeavour to know the best that can
be shown, carries us, be really much more effectual to
the dissolution of feudal habits and rules of succession
in land than an operation like the Real Estate Intestacy
Bill; . . . since we have seen that this mechanical
maxim is unsound, and that if it is unsound, the opera-
tion relying upon it cannot possibly be effective?52
Arnold's third example of Liberal policies is the
bill brought forward in the House of Commons, a bill which
permits a man to marry his deceased wife's sister. To ex-
amine this proposal, Arnold again follows the procedure that
he used in the previous example. First, he refutes the Lib-
erals!' view "that God's law,--the name[hr. Chamberé] always
gave to the Book of Leviticus,--did not really forbid a man
to marry his deceased wife's sister,"53 as beling a misinter-
pretation used to justify undue appetltes:
. . . having never before read anything else but their
Bible, they now read their Bible over again, and make
all manner of great discoveries there. All . . . are
favourable to liberty, and in this way 1is satisfied that
double craving so characteristic of our Philistine, and

so eminently exemplified in that crowned Philistine,
Henry the Eighth,--the craving for forbidden frult and

the craving for legallty.5%
Again attackling such a proposal as representative of the Heb-
raistic side of man, which causes him to feel that it 1is his
right to do as he pleases when he pleases, Arnold condemns

such action as "a kind of first instalment or public and

521bid., p. 170,

531bid., p. 171,
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parliamentary pledge, of the great sexual insurrection of our
Anglo-Teutonic race."55 He establishes his own premise:
"What we seek is the Philistine's perfection, the development
of hls best self, not mere liberty for his ordinary self";56
then he offers support:

F'or we know that the only perfect freedom is, as our
religion says, a service; not a service to any stock
maxim, but an elevation of our best self, and a har-
monising in subordination to this, and to the idea of
a perfected humanity, all the multitudinous, turbulent,
and blind impulses of our ordinary selves,57

Using the rhetorical example to lend further support in his
argument in the defense of culture, Arnold quotes from the
Book of Leviticus:

Christian duties are founded on reason, not on the
sovereign authority of God commandihg what He pleases;
God cannot command us what is not fit to be believed
or done, all his commands being founded 1n the neces-
sities of our nature.

Finally, Arnold presents his conclusion in the form of a
question, which each man must examine for individual meaning:

Who, I say, will believe, when he really considers the
matter, that where the feminine nature, the feminine
ideal, and our relations to them, are brought into ques-
tion, the delicate and apprehensive genius of the Indo-
European race, the race which invented the Muses, and
chivalry, and the Madonna, is to find 1ifts last word on
this question in the jnstitutions of a2 Semitic peorle,
whose wisest king had seven hundred wives and three

hundred concubines?

55Ibid., p. 173. 5819&9-- p. 175.

561pid. 591bid., pp. 175-76.
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The fourth and last example of the Liberals! opera-
tions that Arnold examines is their free-trade policy. The
pattern of confirmation seen in this presentation is almost
identical to the argument in the Real Estate Intestacy Bill.
First he adduces a premise contrary to the present premise
favored by the Liberals. Again, he places these two premises
slde by side, opposing the Liberals' stance to his own, which
he derives from his defense of culture:

Let us see whether . . . our Liberal friends do not pur-
sue thelr operations in a mechanical way, without refer-
ence to any firm intelligible law of things, to human
life as a whole, and human happiness; and whether it is
not more for our good, at this particular moment at any
rate, if instead of worshlpping free-trade with them
Hebraistically, as a kind of fetish, and helping them to
pursue it as an end in and for itself, we turn the free
stream of our thought upon their treatment of it, and
see how this 1s felated to the intelligible lawéof human
life, and to national well-being and happiness. 0
To test the validity of this particular operation, Arnold
proposes to "see whether what our reprovers beautifully call
ministering to the diseased spirit of our time is best done
by the Hellenising method of proceeding or by the other
[ﬁebrais@]."61 Once again following Quintilian's art of de-
fense through refutation, Arnold points out the fallacles of

such an operation administered by leaders whose natures are

controlled by Hebralsm. To Arnold, Hebralsm entertains a

superficial view of the pollcy; it sees free-~trade only as

601pid., p. 177.
611bid.
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"having enabled the poor man to eat untaxed bread, and as
having wonderfully augmented trade."62 In reality, he argues,
such a policy is a2imed as a stimulant to the production of
wealth, increase of trade, business, and population of the
country, all of which are mechanically pursued by ends pre-
cious in themselves and are worshipped as what Arnold refers
to as fetishes, with no sincere consideration of the individ-
ual's personal desire to have more 1in hils life than untaxed
bread., Consequently, this act of the Liberals has been used
"not so much to make the existing poor man's btread cheaper

or more abundant, but rather to create more poor men to eat
1t."63 ynile some people may be troubled over the multitude
of poor men, the majority of the Victorians, whose lives are
ruled by Hebraism, overlook the individual'!s plight and think
only of the overall progress. The Liberals maintain that (1)
"other things being equal, the more population increases, the
more does production increase to keep pace with it,”and that

(2) "although population alweys tends to equal the means of

subsistence, yet people's notions of what subsistence is en-

large as civilization advances, and takes in a number of

things beyond the bare necessaries of 11fe."6% Arnold refutes

this philosophy as only sxioms which the Liberals apply, with

621b14., p. 176.
63Ib1d0. p' 178'
61'4'Ibid- ] po 180'
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the bellef that such are "self-acting laws which put them-
selves 1lnto operation without trouble or planning on our part,
1f we will only pursue free-trade, business, and population
zealously and staunchly." He concludes:

Whereas the real truth is, that, however, the case might
be under other circumstances, yet in fact, as we now
manage the matter, the enlarged conception of what is in-
cluded in subsistence does not operate to prevent the
bringing into the world of numbers of people who but just
attain to the barest necessaries of life or who even fail
to attain them; while, again, though production may in-
crease as population increases, yet it seems that the
production may be of such a kind, and so related, or
rather non-related, to populatiog that the population
may be little the better for it. 5

To substantiate this conclusion, Arnold again follows Quin-
tilian and elaborates on the facts thus far established in
his refutation. Using the rhetorical example, Arnold pre-
sents additional proof: the cost of bread and bacon has
changed very little since Queen Elizabeth's time, even
though the Liberals argue that with an increase in population,
prices are cheaper and procurement of these goods 1s more
easily avallable.

Finally, Arnold deduces a conclusion from the proofs,
which, in turn, he has drawn from evidence presented:
it turns out that our pursuit of free-trade as
ther things, has been too mechanical. We

which in this case is the produc-

he increase of manufactures, pop-
h free-trade as a kind of one

In short,
of so many o
fix upon some object,
tion of wealth, and t
ulation, and commerce throug

651bid.
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thing needful, or end in itself; and then we pursue it
staunchly and mechanically, not to see how it is related
to the whole intelligible law of things and to full human
perfection, or to treat it as the piece of machinery, of
varying value as its relations to the intelligible law

of things vary, which it really 1s.66

Having followed Quintilian's procedure thus far and
refuted the opponents! premise, Arnold now begins defense
of his own premise. First, he informs the audience of the
need to prevent the Philistine Liberals' operations from
being pursued mechanically; what then follows 1s a restate-
ment of his notion of culture:
« « o the notion that culture, or the study of perfec-
tion, leads us to conceive of no perfection as being
real which is not a general perfection, embracing all our
fellow-men with whom we have to do. Such 1is the sym-
pathy which binds humanity together, that we are, indeed,
as our religion says, members of one body, and if one
member suffer, all the members suffers with it., TIndivid-

nal perfection is impossible so long as the rest of man-
kind are not perfected along with us, 67

Consequently, if the English people are to rise above their
present situation, then all people must be included in the
progress toward perfection, and "we must not let the worship
of any fetish, any machlnery, such as manufactures or popu-

lation . . . create for us such a multitude of miserable,

sunken, and ignorant human beings."68 Further, Arnold argues

that although some of the Philistines have begun to make

661b1d., pp. 181-82,

671bid., p. 18%.
681bid., p. 186.
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progress toward perfection, they cannot succeed as long as
"an unintelligent Hebraism of one sort keeps repeating"69

such interpretations, which the Victorians accept as being
infallible. Then he concludes his argument in the defense
of culture:

Hellenism, surely, or the habit of fixing our mind upon
the intelligible law of things, is most salutary if it
makes us see that the only absolute good, the only
absolute and eternal object prescribed to us by God's
law, or the divine order of things, 1s the progress
towards perfection,--our own progress towards 1t and the
progress of humanity.70

Having now refuted four policles urged by Liberal
practitioners, Arnold adds a three-page conclusion, or perora-
tion. This procedure in argument has its precedent in Quin-

tilian:

When we are pleading a complicated case which 1s really
made up of several cases, 1t will be necessary to intro-
duce a number of passages resembling perorations, as

Cicero does in the Verrines, where he laments over
Philodaemus, the ships' captains, the crucifixion of the
Roman citizen, and a number of other traglc incidents. . ..
Some call these . . . a peroration distributed among dif-
ferent portions of a speeoh.thl shouldtiegardithemtzatgzr .
a p s than as parts of e peroration, since e rm
eziiozgieand peroratlion both clearly indicate that they

form the conclusion of a speech,71

Quintilian teaches that this last division of his five-part

arrangement is considered the most important one in forensic

691bid., p. 190,
701pid., p. 191.
71Institutio, II, 415-17.
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pleading.72 Further, he says that there are two kinds of
peroration: ". . . 1t may deal either with facts, or with the
emotional aspect of the case,"?3 Quintilian also points out
that while the ma jority of Athenians and almost all philo-
sophers who have left anything in writing on the art of ora-
tory have held that the recapitulation is the sole form of the
peroration,74 he himself teaches that the peroration consists
primarily of appeals to the emotions, which fall into two
classes: (1) ethos - to establish the speaker's character as
being completely trustworthy, and (2) pathos - to arouse feel-
ing in his audienoe.75

Arnold's peroration, however, deals more with facts
than with the emotional aspects of the case. 1In all of his
arguments, he has presented evidence through both artistic
and non-artistic proofs to establish facts which prove that
the lack of culture has caused a chaotic condition which, in
turn, is fostering anarchlsm within Vietorian society. 1In
addition Arnold's peroration is purposefully not forceful.
This subdued manner is another rhetorical procedure sanc-

tioned by Quintilian in particular situatilons:

in which, 1if
There are slso milder kinds of peroration "

our opponent is of such a character that he deserves

to be treated with respect, we strive to ingratiate our-
selves with him or give him some frien%ly warning or

urge him to regard us as his friends.”

721bid., p. 417, 751b1d., pp. 417-29.
731pbid., p. 383. 761bid., p. 413.

741b1d., p. 385.
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Certainly, Arnold's situation demands that he ingratiate him-

self with his opponents. First, throughout his essays, he
has Included himself among those whom he has prosecuted in
his defense of culture. Secondly, he is not only appealing
to the Victorians to decide in his favor, but he is also
appealing to them to lend support to a different kind of
life--a 1life that requires a new philosophy, which will al-
ter their present way of life as well as their religious
dogmas.

As Arnold begins the peroration, he follows Quin-

tilian's teaching of 'recapitulation of the proofs,"77 and

relterates what he has sald in the conclusion of each essay:

« « o the practical operations of our Liberal friends .

do not seem to us so practical for real good as they think;
and our Liberal friends seem to us themselves to need to
Hellenise . . . & little, to examine into the nature of
real good, and to listen to what therl consciousness tells

them about it., « « «

It 1s mere Hebraising, we stop short, and refuse to let
our consciousness play freely, whenever we or our friends
do not happen to like what it discovers to us, Thils is
to make the Liberal party, or the Conservative party,

our one thing needful, instead of human perfection.

Everything, 1in short, confirms us 1in the doctrine, so un-
palatable to the believers in actlion, that our main busi-
ness at the present momént 1s not so much to work away
at certain crude reforms, . . . as to create, through the
help of that culture which at the very outset we began

by praising and recommending.

77Ib1d|' po 405’
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In the meanwhile, since our Liberal friends keep loudly
and resolutely assuring us that thelr actual operations
at present are fruitful and solid, let us in each case
keep testing these operations in the simple way we have
indicated, by letting the natural stream of consclousness
flow over them freely; and if they stand this test success-
fully, then let us give them our interest, but not else,?78
Afterwards, Arnold begins an emotional appeal. Using pathos
to arouse feeling in the audience, he enumerates his major
facts, and at the same time pleads with the Victorians to
support his plan by explaining to them that each can contri-
bute to the perfecting of English soclety 1f he will refuse
"to lend a hand to the imperfect operation of our Liberal
friends"79 and disregard their actions in preference to seek-
ing in the "intelligible laws of things a firmer and sounder
basis for future practice than any which we have at present."80

And he further pleads that they may also succeed in making

the society in which they live more solid "than all which our

bustling politicians can do."81

Next, Arnold presents another established fact to re-
fresh the memory of his audlence and to give support to the

challenge he has just offered his opponents:

d perplexi-
i we have seen how much of our disorders an :

Eggs is due to the disbelief, among the classes and com-
binations of men, Barbarian or Philistine. which have
hitherto goverened our society, in right reason, in a

78Culture and Anarchy, PDPe. 192-94,

791bid., p. 195.
801pid.
811pid.
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paramount best self; to the inevitable decay and break-up
of the organisations by which, asserting and expressing
in these organisations their ordinary self only, they have
so long ruled us; and to their irresolution, when the so-
clety, which their consclence tells them they have made
and still manage not with right reason but with their
ordinary self, is rudely shaken, in offering resistance
to its subverters.82
Lending further support to his challenge, Arnold gives
factual evidence about the anarchial tendencies prevalent
among the Liberals because of thelr insistence that it 1is an
Englishman's right to do as he likes when he likes, with no
repression from government. Agaln, Arnold uses pathos to
arouse the feelings of his audience by reminding them that
"the very framework and exterior order of the State, whoever
may administer the State, 1is sacred,"83 and adds that culture
1s a resolute enemy of anarchy, "because of the great hopes
and designs for the State which culture teaches us to nourish, "84
And he further pleads with the Victorians and says that if
they will believe in right reason, and have faith in the pro-
gress of humanlity towards perfection, and labor for this end,
they will grow "to have a clearer sight of the ideas of right
reason, and of the elements and helps of perfectlon. . 083
Once he has recapitulated factual proofs established
in his arguments, Arnold devotes the remainder of the "Conclue

sion" not only to appeal to his audience to become a vanguard

821p1d., pp. 195-96. 841b1d.
85Tbid.

831bid., p. 197.
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in a non-violent revolution against the Liberals and Noncon-
formists but also to give them guidelines, which will effec-
tively reveal fallacies., Those who become a part of Arnold's
vanguard will thus become lovers of culture, individuals who
"are unswervingly and with a good conscience the opposers of
anarchy."86 And it will be their duty to dissipate the false
notions prevalent among the Victorians. Indeed, the friends
of culture must "spread the belief in right reason and in a
firm intelligible law of things, and get men to try, in pre-
ference to staunchly acting with imperfect knowledge, to ob-
tain some sounder basis of knowledge on which to act,"87
Arnold goes on to explain that the believers in culture must
not be hasty in trying to reform England. Although England
has long been ruled by the discipline of Hebraism,88 is it
the best light that England knows? And 1s 1t not possible that
. . » when in the fulness of time it has reason and beauty
offered to it, and the law of things as they really are,
it should at last walk by this true light with the same
staunchness and zeal with which it formerly walked by 1its
imperfect light? And thus man's two great natural forces,
Hebraism and Hellenism, will no longer be dissocliated and
rival, but will be a joint force of right thinkigg and
strong doing to carry him on towards perfection,

Finally, Arnold makes one last appeal to his audlence. Direct-

ing his words to each jndividual in English soclety, he urges

86Ibid., p. 198. 881bid., p. 200.

871bid., p. 199. 891p1d.
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that everyone subdue selfish interests and actively engage
himself in the battle for humanity:

We . « . are for giving the heritage neither to the
Barbarians nor to the Philistines, nor yet to the Pop-
ulace; but we are for the transformation of each and
all of these according to the law of perfection.90

901bid., p. 204,



CONCLUSION

A rhetorical analysis of Matthew Arnold's Culture and

Anarchy reveals that there 1s a definite similafity to the
classical form. Although there 1s no conclusive historical
evidence that Arnold used this form as a guideline, the class-
ical pattern emerges as he progresses from essay to essay in
an effort to prove his argument in the defense of culture.
Certainly, records reveal that studies in the classlics were
regarded as the epitome of intellectual tralning in the uni-
versities of England during the time that Arnold recelved his
academic training. Even though the classical form per se 1is
not mentioned as one of the subjects that Arnold studied,
there is evidence that it was included in his training, since
accounts of training at Oxford show that studies there in-
cluded Aristotle and Quintilian. Indeed, Arnold's predilec-
tion for classical structure and his perserverance in perfect-
ing the classical style in his works are evident from the

beginning of his literary career.

Moreover, an analysis of Culture and Anarchy reveals

that each essay corresponds to the divisions as well as to

the rhetorical devices of arrangement particularly as

108
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tfaught by Aristotle and Quintilian. Arnold begins his trea-
tise with the classical exordium, or introduction, and intro-
duces his subject, culture, Then he explains the purpose of
hls essay: to recommend culture as the great help out of the
present difficulties. Finally, he informs his audience that
he will defend culture and, at the same time, prosecute those
who misinterpret it as merely "a smattering of the two dead
languages of Greek and Latin.” 1In "Doing As One Likes,"

which corresponds to Quintilian's statement of facts, Arnold

expounds the facts of the case. He also sets forth facts
that will have a bearing on the case. 1In presenting these
facts, he follows the classical teaching that it 1s necessary
first to rebut charges in order to incriminate the opponent.
Arnold uses his third essay, "Barbarians, Philistines, Popu-
lace," as a classical digressio, & rhetorical device, which
is allowed if digression will lend support to the pleading,
to give information related to the subject. Next, Arnold

proceeds to the classical confirmatio, or proof, in his fourth

essay, "Hebraism and Hellenism." Here he presents proof of

the prosecution of the Victorians in order to establish his

defense of culture. His practice follows the teaching of

both Aristotle and Quintilian, for he uses rhetorical devices

such as artistic and inartistic proofs. Arnold's fifth essay,

"Porro Unum Est Necessarium," is a continvation of the previous

essay. To further establish his proof, he employs refutatio,
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or refutation, the fourth division of the classical form, to
refute pre-~conceived ideas that the Hebrailc way of life can
fulfill the Victorians' need in their lives. Again, Arnold
uses the classical digression to lend support to his argu-
ment. In his sixth and last essay, "Our Liberal Practitioners,”
Arnold continues his refutation through the use of the example,
another rhetorical device, Finally, ln the "Conclusion,"
which corresponds to the classical peroration, Arnold reca-
pitulates factual evidence presented and appeals to hls aud-
lence to become a vanguard in a non-violent revolution in the
defense of culture against the Liberals and Non-Nonconform-
ists, whose actions reveal a tendency toward anarchy. With

this rhetorical structure, Arnold and Culture and Anarchy

present a persuasive argument through the artful employment

of arrangement.



BIBLIOGRAPHY

Anderson, George K., and William E. Buckler. The Literature
of England. Glenview, Illinois: Scott, Foresman and
Co., 1966,

Anderson, Warren D. Matthew Arnold and the Classical Trad-
ition. Ann Arbor: The University of Michigan Press,

1965,

Aristotle. The "Art" of Rhetoric. English translation by
John Henry Freese, Cambridge, Mass.: The Macmillan
CO. 1] 19390

« Nicomachean Ethics 1n The Basic Works of Aris-
totle, Edited by Richard McKeon. New York: Random
House, 1941,

. The Rhetoric of Aristotle. Translated by Lane
Cooper, New York: Apple-Century-Crofts, Inc., 1962,

Aristotle Dictionary, edited by Thomas P. Kiernan. New York:
Philosophical Library, 1962.

Arnold, Matthew., Culture and Anarchy and Friendshlip's Gar-
land. New York: The Macmillan Co., 1911,

Bailey, Dudley, ed. Essays on Rhetoric. New York: Oxford
University Press, 1965.

Baker, Sheridan. The Complete Stylist. New York: Thomas Y.
Crowell Co., 1966,

Baldwin, Charles Sears. Ancient Rhetoric and Poetic. New
York: The Macmillan Co., 1924.

Bouton, Archibald, ed. Matthew Arnold: Prose and Poetry.
New York: Charles Scribner's Sons, 1927,

Brandenberg, Ernest. "Quintilian and the Good Orator."
ngrterly Journal of Speech, XXXIV (February, 1948),

23_29-

Brooks, Cleanth, and Robert Penn Warren. Modern Rhetoric.
New York: Harcourt, Brace & Co., 1949.

111



112

Brooks, Roger L. "Matthew Arnold's 'A Few Words About the
Education Act': A Signed, Unrecorded and Uncollected
Article.” Modern Philosophy, LXVI, 262-264,

Brown, E. K. Matthew Arnold: A Study in Conflict. Chicago:
University of Chicago Press, 1948,

+ Studies in the Text of Matthew Arnol's Prose
Works., New York: Russell and Russell, 1969,

Buckley, Jerome Hamilton, and George Benjamin Woods, eds.,
Poetry of the Victorilan A%e. Glenview, Illinois:
Scott, Foresman & Co., 1965.

Cherry, Douglas. "The Two Cultures of Matthew Arnold and
T. H. Huxley." Wascana Review, I, 53-61.

Clark, Donald Lemon. Rhetoric in Greco-Roman Education.
New York: Columbia University Press, 1957.

Cohen, Morris R., and Ernest Nagel. An Introduction to Logic
and Scientific Method. New York: Harcourt, Brace
and World, Inc., 1934.

Connell, W. F. The Educational Thought and Influence of
Matthew Arnold. London: Routledge & Kegan Paul, Ltd.,

1950,

Cooper, Lane. The Poetics of Aristotle: Its Meaning and In-
fluence. New York: Cooper Square Publishers, Inc.,

1963,

, ed. The Rhetoric of Aristotle. New York: Apple-
Century-Crofts, Inc., 1932.

Corbett, Edward P, J. Classical Rhetoric. New York: Oxford
University Press, 1956.

. Classical Rhetoric for the Modern Student. New
York: Oxford University Press, 1965.

. Rhetorical Analysis of Literary Works. New York:
Oxford University Press, 1969.

Cruse, Amy. The Victorians and Their Reading. New York:
Houghton Mifflin Co., 1935,

Davis, Jr. Matthew Arnold's Letters. Char-
avis, Arthur Kyle: T ine TniversIty Press of Virainia, 1968,




113

DeLaura, David J. Hebrew and Hellene in Victorian England.
Austin: The University of Texas Press, 1969.

. "What, Then, Does Matthew Arnold Mean?" Modern
Philosophy, LXVI, 345-55,

Ebel, Henry. *"Matthew Arnold and Classical Culture.* Arion,
IV (1965), 188-220,

Gray, G. W. "How Much are We Dependent Upon the Anclent Greeks
and Romans?" Quarterly Journal of Speech, IX (June
1923), 258-279.

Grebanier, Bernard D., et al. English Literature and Its
Backgrounds, II. New York: Holt, Rinehart and Wins-

’1':01‘1, 19390

Holloway, John. The Victorian Sage. New York: W. W. Norton
and Co., 1965,

Howes, Raymond F., ed. Historical Studlies of Rhetoric and
Rhetoricians, Ithaca, New York: Cornell University
Press, 1961.

Hughes, Richard E., and P. Albert Duhamel., Rhetoric. FEngle-
wood Cliffs, New Jersey: Prentice-Hall, Inc., 1962,

Hunt, E. L. "Rhetoric and General Education."” uarterl
Journal of Speech, XXXV (October, 1949), 275=279,

Johnson, W. Stacy. The Voices of Matthew Arnold. New Haven:
Yale University Press, 1961.

Lanham, Richard A. A Handlist of Rhetorlcal Terms. Berkley:
University of California Press, 1969,

Levine, George, and William Madden, eds. The Art of Vic-
torian Prose. New York: Oxford University Press,
1963.

Levin, Gerald. A Brief Handbook of Rhetoric. New York:
Harcourt, Brace & World, Tnc., 19

Marrou, H. I. A History of Education in Antiquity. Trans-
lated by George Lamb., New York: Sheed and Ward,

1956.

McCarthy, Patrick J, Matthew Arnold and the Three Classes.
New York:Columbla Unlversity Press, 1964,




114

Nicholson, iarold. Tennyson. Boston: Houghton Mifflin Co.,
1934,

Plato. Protagoras and Menno in Greek Philosophy: Thales to
Aristotle. FRdited by Reginald E. Allen. New York:
The Free Press, 1966,

Quintilian. "A Dialogue upon Oratory: attributed to Quin-
tilian.” Translated by Sir Thomas Fitzosborne.
In his Letters on Several Subjects, II. New York:
Garland Publishing Co., 1971.

. Institutio Oratoria. Translated by H., E. Butler.
4 vols., New York: G. P, Putnam's Sons, 1920-22,

Robbins, William. The Ethlcal Idealism of Matthew Arnold,
Canada: University of Toronto Press, 1959,

Ryan, J. P. "Quintilian's Message." Quarterly Journal of
Speech, XV (April, 1929), 171-180.

Smart, Thomas Burnett, ed. The Bibllography of Matthew Arnold.
Burt Franklin Bibliography and Reference Series /59,
New York: Burt Franklin, 1968,

Somervell, D. C. English Thought in the Nineteenth Century.
London: Methuen & Co., Ltd., 1929,

Super, BR. H. "Vivaclty and the Philistines.” Studies 1in
English Literature, VI, 629-37.

Townsend, R. C, "Matthew Arnold, H.M.I. on The Study of Poet-
ry," College English, XXX (December, 1968), 212-230,

Trilling, Lionel. The Portable Matthew Arnold. New York:
The Viking Press, 1939.

Walcott, Fred G. The Origins of Culture and Anarchy. Canada:
University of Toronto Press, 1970,

Wilson, John F,, and Carroll C. Arnold. Public Speaking as
a Liberal Art. Boston: Allyn and Bacon, Inc., 1964,






