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CHAPTER I
THE PLACE OF GRITICISM IN AMATEUR DRAMATICS

Man 1s a soclal belng, He dévelops creatlvely
through awareness of things about him. He enjoys life by
participating wlth hls fellow man=~elither actively or vicari-
ously==in the realms of muslec, art, the dance, and the
theatre. The drama affords him more than the average enjoye
nment, for 1t employs the use of many arts, On the smateur
level, the participastion brings a genulne satisfaction. Yot

this fleld of enjoyment more than eny other has falled to
recolive 1ts maxlimum credit 1n the eriticlsms whiech have been
attempted. Man 1s uneritieal in the truest sensé. He likes

too readlly, an amlable fault; he dislikes too readily,'which
1z misfortune. He distrusts the new and different, often

the bést because ho does not seek answers to questiona. More
Intelligent observation, and stronger, finer emotional dee
velopment are man's groat needs. He can find them by asking
why people and things are the weay they are,

The one who sets himself the task of being a critic
of amateur plays, or anyone who finds himself with the task
thrust upon him, would do well to begin asking gquestions and
seeking the answera. The former will have had soms experi-
ence with critical writing end be more likely to apply profes=-
slonal standards, while the latter will be learning a new

1l
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art. Any critical reviewlng 1s an art. "Dramatic criticism
begins where play reviewing leaves off,"l To give construe~-
tive, Interesting eriticism of mmateur plays lnvolves not
only a lnowledge of general Jjournallstic practices but more
than that a background reading in drams of the past, litera-
ture of the theatre, and aa much firsthand information on
the technical side of production as possible. All this
material need not be studled from the viewpolint of a scholar,
but in order to be on bowing terms with all phases of the
art which 1s being criticlzed., Stephenson Smith and Martin
Turnell are two writers who beolleve that the eritic of the
arts has definite responsibilities. They say the dutles
begin with self~examination and questloning which is good
background for evaluatlon. Smith says: h
Reviewers can pet along with flat surfacess HNot the
eritic. Ho can have nothing half so valuable &s keen
senses and tough, alert wit to enable him to see what
1s before him and interpret and anelyze it aright.*
Martin Turnell goes even further when he says:
The critic poasesses a dual personality, He 1s at once
en "artist" and a "thinker," the "man of feeling" and
"the intellectusl,™ He has a apeculative mind and 1is
interested in ldeas., It 1s not enough to see &nd feel,
he wants to know why ho sees and feels as he does, why
certain forms of seeing and feeling are more important

than others, He 1s an artist, but a speclal kind of
artist,

1s. Stephenson Smith, The Craft of the Critic (New
York: Thomas Y. Crowell Co., 1931)s Pe 377

2Ibid., p. 307.

3Martin Turnell, "An Essay on Criticiam," "Dublin

Roview," pas L)y} (Last Quarter 19&3), back of half-title page,

The Critics Notebook, edited by Hobert Wooater Staliman
nneapolist University of Minnesota Press, 1950).
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Thua both the experienced and the novice eritiec might begin
by asking what criticism is and what its functions ars in
regard to the amateur play,

The editors of Criticism-~The Foundation of Modern
Literary Judgment say the questlons are in this orders -
"Critics ask where art cames from, how it becomea what it 1s,
end what 1t does; thelr questlions are about the Source, Form,
and End of Art."l The first question emphasizes background
and experlence and w uld include the playwrighttas purpoae,
the type of play, and ths thems. The second would involve
the structural elements that make the work a whole. This
means the director's problems of steging, the actor's inter-
pretation, and tha-unity of the arts involved, The final
question would examine the response of the audlence, the
final result or test of whother the production fulfilled 1ite
purpose. Thus the eritic acquaints himeself with Yimitation"
or "interpretation" of the work in physical ways through the
directors and actors, then gouszes the "communication®™ their
work accomplishes with 1ts presontation to an audience,

In the light of thla observation on critlelsm of any
work of art, tho critic of the smatsur play needs to reslize
that the productionlia entirely successful only when 1t
"cormunicates”" well what the pleywright intended to say, In
fact, the critical review should be written with that fact
as 1ts starting pointe. I. A, Richards in his discussion of

lcriticism-=The Foundation of Modorn Literary Judg-
ment, edited by lark Schorer, Josephine Miles, and Gordon
NcKensie (New York: Harcourt, Brace and Co., 1948), Intro-
duction, p. vi,
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genoral criticism which can serve the critic in a particular
fiold emphasizes this sams principal, He wrltes:
What 1t communicates and how 1t does so and the worth of
vwhat 18 communlcated form the subject matter of criticlsm.
Thet the one and only goal of all ecritical endeavor, of
all interpretation, appreciation, exhortatlion, pralse or
abuse 1s improvemsnt in communicatlion may seem an exagger=
ation. But In practice 1t 1s so. The whole apparatus
of critical rules and principles is a means to the attaine
ment of_ finer, more precise, more dlscriminating ocommunie
cation.l
H. L. Menckon reveals in his eseay "Criticlam of Criticisnm
of Criticism"® that the critlc has more than a job of reporting.
The critio in the fleld of amateur dramatlcs should be aware
of the added responslibllities, slnhce his realm 1s one which
profits greatly from helpful eriticlam. It is the amateur
thoeatre which is oager for improvement and foels free to
experiment. Swinburne doflned crltliclsm as the "noble
ploasurc of pleasing," Edmund Wilson and lorman Foerster
glve the critic the functlons which call for the preparation
Mr. Moncken implied when they classify the throo roles of
tho critic as "an individual responsible to the work of art,
as Interprotor to an audlence, and finally as judge."3
When trying teo fulflll his dutiés, the critlc too

often interpreta critlicism in the adverse manner, that is as

11, A. Richards, Prackical Criticlesm {London: Kegan
Paul, French, Trubner and Coe, Lides broadway House, 68=7i,
Carter Lane E. C., 1929}, Introduction, p. 1l.

e¢ontomporary American Critlclem, solected and
g-;'iﬁazfged %&-James Cloyd Bowman {(New York: Henry Holt and Co.,
» P» .

IEamund Willaon et al, The Intent of the Critic
(Princetonst Princeton University Press, LGldl)s DPs le




"fault-finding." Goethe aclmowledged:
Thers 1s a destructive and constructlve criticisme. The
first meoasures and tests according to mechanical stande-
ards, the second answers fundamental questions. What
has the writer (actor, playwright, directori proposed
himself to do and how far has hs succoeeded?

A foremost critic deflnes critlcism in a broad sensge
when he says, "In 1ts soundest usage 1t means to judge, that
is to say, appraise; and this meaning includes appreciations"2
In agreeing with this same author who states, "What standards
a erlitic haa, it cannot be repeatéd too often, should be use-
ful guldes, not rigid finalities,“3tha c¢riterla we shall
attenpt to set up wlll be practlcable and willl foliow the
trend suggested by the euthoritles quoted on the preceding
prages and belows The trend it can be observed 1s "to sharpen
appreciation and hoering to distingulsh what 1s significantly
told and what is not,"u since the drama 1s a crecative form
of communication,

In order to wrilte constructive crlticlam and the
kind which would prove beneficlal to emateour dramatics, the
erltic should become aware of his special dutles. 1Ie needs

such characteristics as a sharp appreclation for the unity
of ell arts In dramatics, an acknowledgment of differences

1Contegporary fmerican Criticlsm, op. c¢ite, P+ 49

2Hanry Hazlitt, The Anatom%}gg Criticlsm (New York:
Simon end Schuster, 19337, PPe 9-10.

3114,

hHarley Granville~Barker, Tho Use of the Drama
(Princeton: Princeton University Press, 19451, DPe LGe



in methods, and the ability to distingulash what affects an
audience, Thege attributes form cxcellont background for
writing sympatheticelly about amateur play productions The
following rulo should be noteds

The dramatic artlast 1z to be judged by no other standard

than that applied to any othor creative artists Whel

?§$1h° tried to express and how woll has ho expressed

Mary writers and critics have attempted to present

tho two aspects of criticiem in thelr works, Approclation
for the work as a whole in tho attompt to express an art 1ls
the keynote for a truthful critic. Ludwig Lowisohn admits
being called & "high-brow critic,” but clelms it 1s always
"When I say things that seem obvious and plain and incontro=
vertible to me."2 In writing on creative eriticlsm Lewisohn
traces the critict's characterlstics which have changed in
course of time, from the expert on rules to judge, through
the sclentific approach, to the reverse, the subjective
impressionists., He then discusses ths modern critic who
sees an art as an integral part of the life procesa, and in
seelng some beauty in all things, admltes of differences in
methods of growth, of 1ntensity of expreaslion, Thus he
fulfills the need for full appreciation before Judgment.

Sanuel Johnson belleved "the first duly of criticism is

1Contemgorary American Criticiam, ope cltes De 57

2Ludwlg Lewlsohn, The Creative Life (New York: Boni
and Liveright, 1924}, pe iG.
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nelther to depreciate nor dignify by partial raepresentation"l
and William Hazlitt the great English eritic said, "4 genuine
criticiam should, as I take 1t, reflect the colours, ths
light and shade, the soul and body of a work."2

The conclusions as to the meaning of oriticlsm and
its funetion in the light of this discussion of the amateur
play may be briefly these:
First, criticiam 1s more than reviewlng feets. It
1s chleflly concerned with éiving all phases of a production
equal conalderation and apprec¢ilation, then judging or proveking
the reader to form a judgment. To give this kind of critical
review requires theoretical and technical knowledge on the
part of the writer, Only when he possesses this does he
fulfill Gariyle'a definition of a true critic.
A oriticts Tirst duty 1s to make plain te himself what
the aim of the artist really and truly was, how the task
he had to do stood before his eyes, and how far, with
such materlals as were afforded him, he has fulfilled 1t.3
And second, we need constructive criticiam in the
amateur arts, for 1t can be useful and inspirationel. As

Hazllitt says,

Mutual criticlsm, far from belng an evil, ls the greatest
8ingle force 1n the world, for meintenance of order,

lsemuel Johnson, "The Responsibilities of the Critic,™
Lool Ccritiel, ed.by G. E. Sailntsbury (Boston, Londons Gimn
and Co., 1903), p. 240,

%5 2y111iam Hazlitt, "Criticiem [in censral]," ibid.,
Pe .

3Contemporary Americen Criticlsm, ops cite, Pe 49
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decorum, and decenoyy for previnting careless work, for
spurring us to higher efforts.

At the same time that the critic develops the above
insight Into the dramatics f1eld, and beglns to use it in
his professaion, he will find he is participating 1in an art
which brings full satlsfaction. He will find he 1s developing
a keener obgervation of 1life 1tself,

Much haes been wriltten on the universal appeal of the
drema. Its birth was the result of mants desire to express
hinmgelf in a creative manner, and 1t has never lost this
purposcs Instead 1t has made allles of all the arts, =0
that play production 1n ocur day involves e combination of
many creative talenta. Lowell Lees, Spcech Department,
Univeraity of Utah, prefaces hls study of Ilgy Production
and Direction with a discusslon of the "Art ol the Theatre.”
He sayst

- Tho universal appeal of theo theatre seems to lie, in
part at least, In the great varlety of interests 1t
afforda. These interests are life lnterests that spring
from a desire to see, understand, and enjoy the life we
are livinge They are cormmunal interests as deep as our
desire to join service organizstions emnd to contribute
money for war refugees or for Red Gross, Communilty Chest,
Ts Be. Drives. Thils universal desire to dlscover, express
arnd communlcate concepts and values found in 1ife 1s a
fundamental bagis for most art. There are meny wayas of
expresoing these values. The musiclan uses notgs and
chords; the playwright, dlalogue end pentomime,

This emphaslzes sgain the 1dea expressed in the opening para-

graphs of this thesls in whileh the place of drama in everyday

lHenry Eazlitt, ops cit., pPe 9~10,

23, Lowell Lees, Play Production and Direction {New
York: Prentilce«iall Inc., ﬁBI, Pe Vil
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1ifs 1s chown. The art of play production has had a turbu=-
lent history, surviving economic depressions, perseoutlon
and war. TFor some 100 years 1t ley apparently dead, then
was reborn.in.the realm where 1t had suffered, the Churche
"Apparently it fulfills some universel human need, tdo great
to go long unsatisfiod,"t |

Play production on the emateur lovel has had more
struggles perh&paithan the professional. This 1s because 1t
1s so ¢losely tled up wifh pooplest lives, One writer ex-
preossed 1t this ways

The emateur, we are accustomed to say, works for love
and not for monaey. He cultivates en art or a sport, a
study or an employment, because of his taste for 1t; he
1s attached tc 1t, not because 1t givgs him a living,
but because 1t minlasters to his life,

Because of the universal appeal of drama and because
its produotion 1s a comblnation of many arts, the play eritic
1s concerned with a fleld which 1s vital and growing. As

. Bernard Hewltt statest

Today in the U. S. the movingz pietures and high costs of
road shows have driven professional play production to
the shelter of a few large oities, but this does not
mean that the art 1s dead, or even that it is dying. On
the contrary, 1t flourishes in amateur theatres throughe
out the length and breadth of the land, School theatres,
church theatres, cormunity theastres, and college and
university theatres produse thousands of playa every

year, ,In them the art of play production is very mwh
alive.3 _

lBarnard Hewitt, The Art and Craft of Play Produetion
(Chicago, New York: J. DBe Lippincott Co.p, 19403, DPs Je

2Bliss Perry, The Amateur Spirit (Boaton, New York:
Houghton MAfflin GO.' lgIE),’ Pe L[..

3H6‘Hitt, LD E_'-'}-_to’ Ps 3-



10

The eoritic of amateur dramatics must keep in mind,
then, that this aotivity does have a place 1n the 1llfe of
his cermmunity and that he can influeonce ite growth. By
recognizing what ma# or may not be expected from amateur
play production, hes can write of 1its performances with more
understanding. To polnt out a few of the outstanding features
of ameteur plays we quote oplnions of Bernard Hewitt of Brooklyn
Colloge and Emanuel Shonberger of the University of North
Dakota.

The professlonal theatre workers may ask "what have
amateurs to do with the art of play production?" True

if one Judges play production in the amateur theatre by
sy absolute standerd, one must call ruch of 1t bad. As
e matter of fact, the amateur gometimes brings freshness
and simpllclty to the art, virtues which ere rare in the
professlional theatre. On the other hand 1t 1s undeniable
that he 1s almost always weak In the technlque of ths
art, particularly in the technlque of acting, Some
amatour faults are due tc¢ lack of time and energy and sc¢
for the most part must be tolerated, but meny are due to
lack of understanding of the nature of the ert. An
undsretanding of the nature and fundamental problems of
play production is not at all surprising in tho amateur,
for play production 1s the most complicated of the arts.*

Having no profit motive, it concerns 1tself with the
purely artistiec and sultural and belng more or less sub-
sidized, it can afford to be experimentals It touches
intimately our young people, some of whom develop into -
playwrights, designers, directors, actors. Beat of all,
ag our professional theatre folk like to belleve, these
youngsters constitute an educated sudience for the legiti-
mate theatre of the future.

Todey emateur performances are not dulle A weoll=directed
amateur play is inspiring to the performers and to the
audlience. The apprentlices actors bring to the stage a
8implicity, spontensity, and a nalve zest that are far
more pleasant than the studied efforts of some profea-
sionel actors.

11b1ds, pe lLe
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Best of all, the emateur theatre glves the cormunity a
focus of attention, which 1t can contemplate and appiove
and in which a common interest and price are shared,

In the foregoing discusslon we have attempted to
establish that consideraticn of background, appreclation for
work as & whole, and evaluatlon of fulfillment of purpose are
th; primery constituenta of criticism in emetour dramatlics.
Wo have pointed out that the eritic of thils field sheould be
both judge and appralser of what 1s significently told. And
since drama 1s so closely assoclated with men's full enjoyment
of 1life, the critlc bensfita from his study of dramatic tech-
nigquess In turn he éan.help the readerlto develop appreol-
atlen and encourege actlng groups te do better work,

To begln any learnlng process one needs books to
read end examples to follow. A glance at the present sltua-
tion willl reveal an almost total lack of helpful informatlon
for the reporter who attempts to write a gritical review of
the amateur play. The lrst source one naturally turns to
1s the printed text. In our examination of about sixty books
in the fleld of Journallsm, Literery Criticism and Drama,
only three® were found which dovoted a cheapter or section to
the subjJect of Judglng a pleye 1In The Craft of the Critic,
Stephensen Smith writes thls dedicatlon for his book:

lrmanuel D, Schonberger, Play Productlon for Amateurs
{New York: Thomsas Nelson and Sons, 1938}, Ds Xie

25. Stephenson Smith, The Craft of the Critic (Now
York: Thomas ¥. Crowell Co., 1931), Milton Marx, The Enjoye
ment of Drama (New York: T. S. Crafts and Co., 19043), a%ﬁ

felen Randle Fish, Drama snd Dramatles (New York: HMacMillan
CD| N 1931) [
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To show how the warking reviewsr may acquire & command
of his craft, and the background knowledge which he
needs for book and pley reviewing.>
Part II of this book 1s devoted to Play Reviewlng, but most
of the content 1s written with the professional production
in mind, However, several helpful suggestions for use in
this atuﬂy were gleansd from these chapters and will be

included later. The Enjoyment of Drama ls recommended for

1ts complete coverage of uhat constitutes & play, what probe
lems are involved in producing a play and finally, what to
look for In judging one. All of 1ts 232 pages are useful to
the 1nexporilenced reporter as a gulde book, and to the experl-
enced as a refresher course, Many helpful suggestlions which
are included 1in the following chapter came from or were
Inferred in Milton Marxt!s boolt. fhe third book 1s divided
into two aspects of the study and enjoyment of plays as
suggosted by 1ts title, Drama and Dramatlicss As the author
states,

By drama we mean the study of plays as we read them and

gee them. Dy drematlcs we mean the study of plays

through actling them. _
This book 1s a discussion of the vicarlous and actlve enjoye
ment of the drame mentloned 1n the opening paragraph of this
paper, BSpeclflcally, chapters ten and oleven are devoted to
the questlons énd answers & oritic,lespecially the beglnner,
might ask about play production. Some of these wlll be incor=
porated into the proposed criterla in the next chapter,

1smith, op. cit., Preface, p. vii,

'2rish, ope tites P 3e
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The other obvious material and examples on style and
subject matter of criticlams would be found in resding news=
paper axnd magazine reviews. There, too, tho field 1s barren
for the inexpericnoed reporter. Revlewers on the metropolitan
papers are seasoned reporters with much experienceas The
smaller comrmnity reporter usually has little theatrical
knowledge and hes the job of reviewing the local talent pro-
ductions thrust upon him along with social affairs, edltorials,
or even sports writing. Hence the flrst group 1la steeped in
background knowledge and too often, conselously or uncon-
sciously, epplies professional standards to 1lts reviews of
non=-professional plays. As an example, the roviewers 1ln the

Amisements Sectlon of the Dallas Morning News have excellent

opportunities to view both professional and amateur plays.

To begin with, they have years behind them fillod with stellar
performances, good plays, and background reading on the
theatre. It 12 difficult for them to réfrain from applying
the epitome of standards to any productlon. As one of these
writeras, Mr, Askew, once sald, "I have to keep telling myselfl
all the time the purposes are different; it 1s oven true
between asmateur and aemihproféssional groups.” .Similar situ-~
atlions exlst in places such as Houston, Texasj Denver, Colorado;
Los Angeles, Californla; and ¥lami, Florida. Each of these
clties has active professional groups end at the same time
Hlgh School, College, and Little Theatre groups. Keeping a

perspectivo on the purposes and problems of sach group in
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writing the critical roviews is necesssry, but rarsely is 1t
done, In many instances the professional critic has been
accugsed of "k1l1ling" an mmateur acting group by expeciling
too much. Whlle the lnexperienced critic performs no real
service except as a reporter of an event. The reviews 1n
small town pepers or ccllege publications are seldom more
than announcement type wrltesupse. The lack of knowledge in
the rield of critical reviewing and play production 1ls doubt-
less the prime reason.

In both sltuantions just described there 1s little
value to the organization, the director and staff, or the
reader. There 1s usually no preparatlon for the reader as
to wvhat to expect from a productlon classed as the emateur
play with the result that the critleclsm frequently seems too
hargh, When the writer expresses bellef thet the actors did
not "keep-up-the drawlng-room comedy-pace," for example, and
"let the play die;" the reader should have been prepared for
e certeln type pley and tempo. There are few polnts brought
out which might asslat cast and director 1n growth &as a
producling groupe There are cortaln attitudes toward amateurs
atterpting pleys which seem tdo ambitlous for thelr limited
experience, preparation time and flnancial status. Such an
attitude was expressed by an English professor who refused to
attend a local college production of Christopher Fry's The

Lady's Not for Burning with the statement that he "hated to

see the beautiful poetry =o inadequately handled," Another
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exarple 1s & lady who refused to see a high school group
attempt The Importence of Being Larnest booause she "had had
a course which taught her to love the English atyle of acting.”
Both condemned, without trial, groups which had had a 1ittle
more experlence than the average student in their oategory
and which sincerely desired to attempt something a bit "off
the beaten pathe." Over a period of time critlecal reviewers
can nodify, if not change, such attltudes by constructive
eritliclem:

A eritic 1s an oxpert lu the ways of pleasures in spoclal
reglons of experience. Ie may do nogative criticlam with
the purpose of helplng the performer or warning the publlic.
Dut his greatest service 1s constructive, in helping the
public pet into pleasurable Telation with objacts of high

capacity of enjoyment, showing them which to look fg? and
encourage them to becorme dilscriminating themselves.

The need for more valuable c¢criticlsm for amatour
plays has been shown to oxist. Since there are so fow rellable
sources for help, we feel that & few sign posts oould be sget
up to prepare the way for wore effective methods in developling
the power to understand and use discriminetion in what is
poen and heard in the amateur play. DBefore further discussion
1t would be well to review the définition of a play and 1ts
status when conpldered on the amateur leveli
Clayton Hemllbton defines a play clearly and slmply thuss
%Egﬁg:géio?égggggﬁ%§§%§§% t§h231€§§§§?§§§ 3§f§§E%§§13§t3
elements in play production. Story suggests

the nature of the contents In asubstance it is &n account
of experisnces of a group of imagined people. Deviased

lstephen C. Peppor, The Basis of Criticlsm in the Arts
{Cambridge: Harvard University Press, 19H55, Pe iDe
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implies special technique that sets drama apart from other
litersry forms. Presented means a play is not really a
play until performed, Ostage defines the place of produew
tione. By actors are indicated the skilled human agents
through whose specch and behavlor on the atage the atory
is tolds Before an audience points out the sols aim of &
playe -

This definition covers every detall of the composite art
of the theatre. It excludes all controversy as to what
constitutes a play, and applles o the drama of every age
and nation. It puts no restrictions upon the playwright
or producer, but amply alloys for any new offect elther
is clever enough to lnvent,

Wwhen thia play is presontoed by aotors with limlted
sxporience, for pleasure and without remuneratlon, it 1as
tormed amateur, In the ease of high schools and colleges,
the director 1s often one with professional experience but
tho plays are pert of his assignnent as an Iinatructor. 1In
comrmunity or Little Theatre organization, tickets or member=
shipe may be sold, an oporatling fund may be'awailable, but
the orgenlzation as & whole 18 not operated on & money making
basis. |

The high school, college, and cormunity drama 1s all
on the amateur level, but each group hes different purposes
and problemas to be econaldered. These we shall endoeavor to
prolnt out for it is the differencea which form the bases for
the questions and answers which & critic might use as a guide.
In uslng the questions and answerlng them he develops the
vital needs mentioned in the bepginning-~more Intelligent
observation and finer emotional approach, Helpful, impartial

eriticisms will doubtlessly result, and, in time, encourage

1LBGB; OPe E}_ﬁtp Bs 3o
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amateur drematics snd stimulate the readlng audlence as well.
In this way the publication and the organization mey be of
greater service in promoting a realm of enjoyment vital to

maiie



CHAPTER II
CRITERIA FOR CRITICS

Part I: DBackground Materlal

There 1a no substitute for an intimate knowledge of '
whatever fleld of art under critlislams. Though & c¢ritic
can glve reliable criticlsm only wilth rellable criterila
of Judgment, a knowledge of rellable aesthetle eriteria
does not puarantee good critlclsm. A man rmust also be
woll acqueinted with tho fleld criticized. He must
firat perceilve what he 1s Judgling boforo he can jJudge
respenelbly.

A thoroughly competent critilc 1s one who hes both iIntle
mate experlence with the art he 1s Judgling and possesslon
of relilable eriterla of critleclism. Yo may or may not be
consclous of the grounds of which the erlteria are sup-
ported, just ag a man who uses a tool may nol know how

it 1s manufactured. With tools of criticiem, 1t secms
best for the men who use them to know how they are made
and be &ble to judge 1f they are well made.

If a critic has plenty of intimate experlence with hlsg
art and 1= consclous of the nature and actlon of those
aesthetic criterlia which are most adequaetely supported,
hls Jjudgmont cannot go far wrong and hies influense on

the public &nd eventuelly on the artiste 1s bound to be
beneficial.

With the foregolng quotatlion alweys 1n mind, the
critic In the fleld of amateur dramatlcs would need to learn
as much as posslble about high school, college, and community
productiong. Textbooks and manuals will furnish him with
background material, but attendance at numerous perfornances
of many types of plays will provide the "intimate experience
with the art" he 1s judging. Sitting in on rehearsalﬂ;

1Pepper, op. cit., p. 15,
18
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observing backstage work at a perfcrmanpa, particlpeting in
a show now and then, even attempting to write a pley will
add rmoh to the experilence, Part I of this chepter, thers~
fore, 1ls devoted to a dilscussion of phasea of play production
in the emateur fleld with which the critilc should familiarize
himself early in his career, !Most of the principles, 1t can
be obgerved, are gpplicable to amateur play productlon in
generals On the other'hand, the three actlng groups con~
sldered on the amateur level (high school, college, and com-
munity) have problems and alms pecullar to sach realms, These
are also polntod out where necessary. Thlz discussion 1s
presented as a preparation for & use of Part II which attempts
to arrange & "reliable critoria of criticism." Many great
critices have viewed criticiam as an art with ocraft elements.
Thus the c¢ritie must develop hilas technlque through assembling
a fund of organlzed knowledge, then using it in actlve prac-
tlce, VWalter Prichard Eaton, writing in a recent 1saue of
World Theatre on "Courses in Playwriting in the U, S,,"

implied that most teachers of any form of composition in
America do not rely greatly on textbooks but rather on prac-
tlce and personal criticisme He told this to 1llustrate the
point; |

My class once asked lMaxwell Anderson what he did to keep

In trim when not working on a play of his own, "I Iead
the best pleys by the best dramatists,™ he replied.

lyalter Prichard Eaton, "Courses en Playwrlting in
the U, S,," World Theatre, Vol, I, No. 11ll.
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As Richerd Burton emphaslzes to the play-goer and critlc,
"There is & technique to be eequired and practice thereln
and reflection upon it mekes perfect."l
In the study of play production for use as & basls
for critical writing with a depth of understanding, acquainte
ance wlth a play would ooms first. TFrancla Fergusson says,

Because drama 1s wrltten to bo pleyed 1t both offers and
requires a pecullarly immpedlate understandinge The
process of becoming acquaintod wilth a play 1s lilte that
of becoming acquainted with a person. It 1s an emplri-
cal and inducive process; 1t starts with the observable
factsy but 1t instinctively aims at e grasp of the very
life machine whileclh 13 both deepcr, and oddly enough,
more immodiate than the surfaca appearances offere Ve
seek to grasp the quallty of Man's 1life, by an imaginge
tive e£fort, through hils appearances, hils words and hils
deeds.,

All directors of plays classed as anateur productions
must be acqualnted with the elements of a play, the charac«
toristics of & good play, and the purpose of the playwright.
Helen Randel Fish gives a full discussion of the elements of

a play in Chepter 15 of her book, Drama end Dramatlcs. She

defines a play as a story capable of being acted, and specl-
fles that an acteble story must contain the essence of drama,
action and emotlon. It will also have conflicte-actual,
nental, or emotional., It must have plot, chearactor, and
dialogue worth spending time on, and the theme mmst be a
worthy one, She 1dentifles the theome as the ldea the play-

wrlght wants put across, and 1t 1s sometimes subordilnate to

IR1chard Burton, How to See a Play (New Yorks
Hacmillan Co., 191}), viii and ixe

Francils Fer -
‘ergueson, The Idea of a Theatre (Princeton
Princeton University Press, 1QE95, Ppe 10~1l.
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the story and somstimes develops the problem of the play.
Miss Fish gives the divisions of a play as the exposlitlon,
an exclting crisls which starts the actionj development of
the plot and climax, the aupremé clash of opposing f;rcea;
denouement, unravallinglof circumatances; and the ending.
According to her bellef, a good play will have vivid, con-
sistent characters and dialogue which performs the functlons
of advancing the plot,; developlng cheracter, and lending
atmosphere. '

Jay Hubbell and John Beaty, authors of An Introduc-
tilon to Drama concur with the above dlscusslcn when they say,
The smudlence wants to be told a good story; 1t wanta to
be shown interesting people delng Interesting things. A
play is a deliberats imitatlon of 1ife, no other art
{iig.iomes 80 nasr belng an actual reprosentation of
They relate how many critles have tried.to find a formula
for the essence of drama and advance the most widely known
thoory as that of the French critic, Brunctlere. Hls bellef
Was thﬁt the essence of drama consisted 1in a confllict,
between persons, conventiong, or impulses which formed

characters. Hubbell end Beaty bring out two other Iinterest~-

ing observatlona on what mekes a play a good one. They s&y,

"Great pleys like great novels, are great more by virtue of
fine characterization than any other one thing."2 And a

1Jay B. Hubbell and John O. Beaty, An Introduction to
Drama (New York: Macmlllan Coa, 192?). Po 3a

€1bld., pe 10,
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well written play will contain "good stage dialogue rather
than conversation,"l since the latter rerely makes interesting
tallk for the stage.

- Barrett H. Clark haa thls to sajy:

A pley, like every work of art, ls intonded to glve
pleasure as a reflestion of 1llfe and character; a pre-
sentment of man in conflict with the problems of 1ife.°

In pointing out to the play=goer the things which
flve him the most for hls money, Richard Durton ln How to
See a Play suggests that a pley 1s more than just a story

acted out. Yo amplifles by saying,

The play's a form of story~telling--a menipulation of
human happenings as to glve a sense of unlty and growth
to a definite end. A story implles & connection of

characters and events so asg to su%gast 8 rounding out
end completion, which, looked back upon, shall satlsfy

men's desire to dlscover some meaning and significance
in what is called 1life.> '

Agalin, Mllton Marx concurs with thes¢ suthorltles on

what forms the nucleus of & play worth choosing for produc-

tlon when he states,

Conflict 1s the essence of drama, and if a play 1s to

teke rank among the lmportant plays 1t must haye conflict
worthy of consideration in both name &and plot.h

In"conclusion,'wa can deduca, as Burton does, that)

A test of & pood play may be found in the reediness with
which 1% lends itself to a simple three=fold statement
of lts story; the proposltion, as 1t is called by tech-
nilcians, A4nd one of the sure tests of a good pley may

11p14,, pe 12.

“Barrett H. Clerk, A Study of Modern Drema (New York:
D. Appleton Co., 1925}, Dp. X,

3Bu:r'ton, ODe cite, Pe 1.
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be found here; Iif 1t 1s not & workable drama, either 1t
will not readily reduce to a proposltion or elee cannot
be stated propositionally at all. Further, a play that
1s a real play in substance and not a hopelessly une
dramatlic plece of writing arbitrarilly cut up into scenes
or acta, and expressed in dialogEe, can be stated clearly
and simply in a brief paragraph. :

3lnce selectlon of material for amateur productlon
i1s usually a major conslderation, 1t beccmes necessary that
directors keep in mind that plays must be actable, yet, at
the same time, well written, KElizabeth Drow suggests they
remember this fundamental fact:
s s« » » there are certain prinolples in dramatic wrlting
which are eternal. Eech kind of theatre, Greek, Ellza=
bothan, contemporery, demands certain modifloations of
technique, and provide certain limitations and certain
liberties of 1ts ownjp but the central drematic dgmanda
of movement, suspense, and varlety are constant,
Ketharine Anne Ommanney glves thila as her gulde to
the selection of a play:
If a drama deals with fundamental human reactlions,
presents a definite phase of a universal theme, and is
produced in an adequate manner, it 1s certein_to hold
the interest of the better type of play goer.
The beglnning critic would need to learn these fundementals
and the experlenced one would need to recall them sgain and
agalne For the amateur field affords an excellent opportu=
nlty to present the good plays rather than the sensational

or trite since 1t is relatively free of the "box office curse,"

lpurton, op. cite, ppe 157=6.

erlizabeth Drew, Dlscovering Drama (New York: W. W,
Norton and Co., 1937}, p» 3. :

K. Anne Ommanney, The Stage and School (New York:
HBI’per and BI‘OB-' 1932). Pa IGO.
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Emerson Taylor glves the substance of these quoted

authoritles in a statement from his book Iractical stege

Directing for Amateuras

One principle which should color and shape 81l work in
selecting the right pley for amateurs., Select a pla
worth the trouble and time spent on 1t. Hore spec -
cally, plays of direct and strong generel appeal,
whether serigus or comlec, are the onses hest adapted for
amnatour use.

In school drametlos and community thoatre the play
selectlon preassnta different problema. The cormunity drama
i1s not as bound by the educatlonal angle as the high schools
and collepgesas There la likely to be more experlenced talent
to produce the community play, hence sophlsticated and un=
usual plays can be uged. IEmerson Taylor.has some advige to
both groups 1n these st;tementa:

Let us urge that thore 1s much to be gald in favor of
amateurs trying thsir winga, whenever possible, in some
plays of other times and other schools of drama, It 1s
not only infinitely mors worthwhille, but 1t 1s & lot
more fun, to produce an Elizabethan play, & medleval
mysterys; or somethlng from Mollere than perhaps most of
the modern meterisl avallable for smateurs. If your
company ls experlenced and pretty well versed from many
appearances, in something more t the rudiments of
stage teschnigus, you need not hesitate to select a play
whilch brings you into direct competition with a profeaw
sional tradition. Thils, because the freshness and
aplrit, the conselentiousness and ths intelligence of
the actors furnish a pecure enough basis to build on.
But if your campany_is made up of beginmers, however
keen, tread softly.c

It 1s possible that the school play productions may
have & mmber of different objectives. Three are suggested

lEmerson Taylor, Precticel Stage Directing for
&m&ﬁgggg (New Yorks: E.'P. Putton a Coag 19iPJs DPe Ba

21bid., pp. 17-22.
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by Allen Crefton in The Complete Acted P;az.l Nle suggesnts

that some schools glve plays Just because 1t Is a custom or

8 regular part of the yearts schedule. This, of course, lis
a poor objectlive and creates no growthe, Some have the bene=-

£1t of the student studying acting and stége craft in mind.
it 1s thén the plays serve as laboratories for developing
better speech, polse, bodlly c¢ontrol, co-operation, and
imagination, The audlence in turn pays for thils laboratory
experiment so this bringa forth the question of which 1s
more important in the productlon: to glve something to ths
audlence or do something for the actors? A third objJoctive
might be solely to entortain the public. The students and
rublio deserve to see some of the beat plays given in the
best possiblo manner, But whatever the objective, and there
should be one, the director's cholee of a play should always
be Influenced by his objectives. The critic should know what
the objJective 1s and aequalnt the readors with it in pro=-
vorformance write-ups,

| Barnard Howltt and Gortrude Johnson ere two authorities
who belleve in using plays of literary value in school produce-
tlon, MHew{tt says, "One of the important functions of the
amsteur theatre, particularly of the school and college
theatre, 15 to revive the great rlays of the past."z

Mlss Johnson has this to say:

lallen Orafton and Jossice Royor, The Complete Acted
Flay (New York: Fe. S. Orofte end Co.y 19437, Dps O=Lie

2Hewltt, op. cits, pe vil,
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I ocertainly condemn the spending of time and
energy on ohsap pleys and trashy lines.s I do know that
the work our pupils have done in producing the works of -
Shakespeare and other dramatists of high order more than
fully repays the time spent in thelr production. So I
think that a drame department that glvos attentlion to
the best things in literature 1s one g; ths strongest
possibllities for good in the school,

The suthor of The Actort!s Art and Job has a theory
as to just how valuable the use of classlecs are to the sohool
groupnl

It secms to us that to produce & play from & past age so
far removed from our contemporary life as to bs largely
mintelligible, on the theory the production of any
¢lassiec 1s educationally valusble, 1s a debatable proce-
dure., In planning a program, & kappy medlum should be
sought: too much attention must not be placed on master-
picce of by~gone daysi nor on the other hand, must we
choose the materlal for the sducsation of ths youthful
from that which 1s within the range gf his previously
existent comprebhonsion and interest,

It is readlly secen that for the critliec to beocame
acquainted with the objectives of en ecting group &nd the
infiluences on the play selectlon 1s part of his preparation

for constructive eriticism,

However, selectlon of the play 1ls only to begln the
Job, As Milton Smith says:

The direotor having chosen what he thinks 1s the
best script, he begins to worry about how to make it
into the best play. He knows a play has two alements.
The first 1s 1n the author's concept which 1s described
on paper and the second 1s the embodiment of that concept
in actors on a stage for the purpose of maeking &an effect

Liertrude Johnson, Choosing a Pley (New York: The
Century COsp 1920). Pe 56. -
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on an audience, The second element 1s In the productlon,
and the problem 1a how to make this production embody
the virtues of the script. Only a gooi script plus &
good production will make a good play.

This quotatlion pro#ea there 1s wmore to a good play
than the printed form. It tekes all the skill of the director
and hip staff to bring the printed word to life. Tor no
matter how valuable classroom instruction has beon or how
enjoyable the reading, it 1s the living production of plays
which gives them real significancé-

Most authoritles place all responsibility for success
er failure, espeslally in tho amateur fliold, on the dirsctor.
This 18 expressed by Lernard Hewltt when he wrltes: ”

The director in the amateur theatre 1s neces~
sarily the source of unity. He selects the play and
Imaglnes the production of it before an audlence in
terms of acting, setting, lighting, costumes, make-up
and sound effect, He plens the use of all these
materials. Ho selects and directs the actors, trains
the technlelans in other flelds, supervises thelr
contributlon to the preduction. On his understanding

of the play and his control of the maBerials willl depend
Success or fallure ol the productlon.

The attitude of many critics might be likened to that
of Carlton Miles, Dramatic Editor of the Minneapolils Journal
when he first attended some high school playss. He sounds
the keynote of the high school diroctor!s function in relat-
Ing this instance: |

One evening several years ago I went to a high school to
witneas a student presentation of "The Yellow Jacket."

o L113ton Smith, Play Production for Ll%tle Theatres,
i%ﬁgg;gﬁ and Colleges (New York: Ds Apploton-Uentury Coeg
| L 4

Hewlitt, ope cite, Do Le
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My attitude was that of the professilonal reviswer to whom
attendance at an emateur dramatic performance 1s not
from choiece but 1s a necessity of his vocation. This
attitude changed almost at once. Wlthin an hour it was
evldent that the direction of the play had been under-
taken by someone who understood amateur produstion. 1In
tempo, ensemble, setting, and individqual characterizatlon
1t excelled any similar performance of remembrance. Since
then choice, not necessity, has tsken me time after tims
to watch plays at South High School under the direction
of Miass lHelen Fish. Without exception the same standards
have been obtained in such diverse offerings as "The

Tan of the Shrew," *The Baﬁﬁar on Horsebaok," "Peer
Gyat," and "Romeo and Jullet.

Evldently Mlss Filsh represents a number of dlrectors
who have fulf'i1lled the quelifications mentioned by Roy Mitchell

in his book The School Theatre whleh has for its subtitle 4
Handbook of Theory and Practice. He stlpulates "The first
esgential to success In the school theatre 1s a clear ldea of
the manner in which the work 1z to bo ocarried on,"2 lr, Hit-
chell says that the work should cause the dlrector to ask
eertaln questions before he beginse. His first questions
should bes "What s tho form of the sroup maling the pley?
In ﬁhét manner la 1t to proceed and in what relation to what
audience?"3 These are baslc questlions whic¢h directors and
critles muat ask to preface any rewarding work,

Another example of a high school direector who unders
stands and enjoys her Job is Marlon June Mitchell who wrote

in the April 1952 issue of Dramatics an open letter to a

Irish, Oope. clt., Preface, pe. l.

“Roy Mitchell, The School Theatre {New York: Dretans's,
1925), pe 13.

31p1d.
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atudent who had aspirations for the professional theatre.
She seld;

For myeelf, I belleve high school play directing holda
many more personal satlsfactlons than the average Job.
You are working in your chosen fleld, the theatre. High
school students are a rewarding group to work with. As
a director of non-professionsals, I have had experilence
wlth every sge group from grade =chool chlldren to adults
and I am quite honsest to say I prefer directing the high
school student. He 1 old enough to have iIntelligence
and maturitx end young enough to accept directlions with
enthusliagm, :

Samuel Hume and Lols M. Foster define the achool
theatre's purposes, prineiples, and 1deals when they ﬁay:

At 1ts best the school theatre prescnts an exceptionally
pure type of dramatlc medium undefiled by corruptive
olements so commpn in the commercial theatre. Even
Little Theatres have to placate soclel leaders or cater
to cliques. But the school theatre 1s not engeged in
elther the busliness of making money or exploiting indi-
viduasls. Its business is to produce carefully solected,
significant, and, at the same time, entertaining plays
for the purpose of educating the youthful enthusiasts
entrusted to 1ts care,

Now the theatre in the school, properly conceived and
dirooted, offers to the student through his participa-
tion in the play, whether as actor, stage manager, or
mechanlc, an experience which becomes of exceptional
importance In his development. e belleve that such
experlence should stimulate the imagination, arouse
ourloalty, formulate taste, and inerease appreciation,
and in general should develop the emotlonal life to the
enrichment of the whole personality. If this approach
- 1a fundementally sound, it follows that the edusational
theatre 1s not to be Judged by what it produces in the
way of plays, actors, or productlons, but rather
moasure and velus of its contribution to the intellec-
tual and emotlonal éife of the students engaged 1n 1ts
various activities,

lMarion June Mitchell, "Dear Joan," Dramatics,
April’ 1952’ Pe 8'

2samuel Hume and Lols M. Foster, Theatre and School
(New York: Samuel French, 1932),; ppe 7=9
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On the other hand, the community theatre is not
ruled by the same policies and principles as the school
theatres "The community theatre is a house of play in which
evente offer to every member of a body polltic active partici-
pation in a comon interest."l

Carl Glick, director and author, has been a champion
of the Little Theatre movemsnt for meny yoars, and in 1933
through 1935 wrote articles and books about its developmont,
Some of 1ts purposes are to be found in thess paragraphs
from the Theatre Handbook edited by Bermard Sobels

Let a group of stego~struck Amoricans get together
be thoy bankers, lawyers, stenographers, teachersa, soclety
matrona, factory workers, and someone is bound to say,
"Let's put on a play." And another community theatre 1s
DO

This cormunity Theatro Movement is cne of the
most exclting adventures in the theetre that has taken
place in our generation. It 18 one of the most unusual,
tooy for 1t means that Mr. and lrs, Dugy~During-the~Day
aAmerice, at night steps into the theatre end ongages in
active play production as producer, actor, scene shiften,
electrician, prop boy, scene dealpner, box office manager,
Hot because he wishes to make money &nd commeroialize
the stage, but beceuse he lovos the theatre and has found
2 new outlot for his leisure time activities. It may be
rightly sedd to be the Theetre of Demoeracy, for 1t 1s
the theﬁtre ol the people, by the people and for the
people, ,

Druce Carpenter of New Ybrk Unlversity says,

Little Theatre has two purposess tho first is to
introduce drema into colleges and local cormunities

1zoutse Burleigk, The Cormunity The
7k, by atre in Theory
and Practice (Bostont Little, Drown and Co., 1917), p. mxxii.

2rheatre Handbook, ed, by Dernard Sobel (New York:
CI‘OWII PubIIBEEI‘E, IgEUJ' I’J. 169.
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there there 1s no other way of getting productions.l The
gecond 1s to lntroduce new things into the theatre.

In thlsg statement he places school and community
theatre on the same plane and yet the latter, we realize,
would have more freedom in fulfilling the second purpcsee.

F. Fo Mackay cites the underlying motive of the come
munity drama when he says:

The lmmensely wvaluable work which is being done by the
Little Theatre to keep alive the love of drema and

actlng in a mechanlcal age can scarcely be over-eatlmated.
The theatre will always owe them a great debt. That

many of them have been werking under a disadvantage,
partlcularly as regards acting, 1s all the more to their
eredit, In any theatre renaissence, an interest in

pleya must come first; and tho lmpetus of the Little
Theutrg Hoveuent has been essentially a hunger for goed
droma.e _ ‘

It can be seen how easily the purpouses amnxd prineiples
of the sohool and community drama might be looked upon aa
being strictly theo same, The critiec should be wlse to recog-
nize, just as the director should, that there are parasllel
almg, yet at the same time small differences 1n fulfillment,
Both have love for and interest in the drama or some phase
of its production which is apart from remmneration, end the
results In both are personal development and satisfaction of
acceriplishments But there are limitations, overeall purposes;
and results in each realm of the schocl and commumity theatre.

The competent ceritic should becoms familiar with the oneg in

hls area of work,

IBruce Carpenter, The Kay of the Drama (New Yorlc:
PrenticewHell, Inn., 1929), pe 2094

°F, ¥, Mackay, Elementary Prinniples ol Acting
( Hew York: sarmel French, 193L), p. ix.
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Although the responsibility for the success of a
production is in the hands of the director, there 13 a neces-
slty for an understanding on his part of the principles
invelved 1n acting at the emateur level, It 1s even more
inportant that those who participate 1n.amateﬁr dramatics as
actors realize the limitations and quaelifications, Naturally,
the eritic would need to be familiar with the rudiments of
acting to assist in his evaluations, and in order to glve
helpful hints which would help 1n succeeding performances.

Mackay says: '

Acting 1s the most popular of all the aris,
enjoyed, participated in and discusaed by the lergest
number of poople; and yot, we nay sarely sayi it is
2lso the art lesast understood by the public.

Raymond Hassoy when asked to glve his 1deas on acting
roplled, "Good actors, like good pleys, are made of flesh
end blood, not bundles of tricks."?

Herry Irvine in his book, The Actor!s Art and Job,

says:
The players first task 1s to interpret to an
audience; through their ears and thelr eyes, the meaning,
and all the meanings, of the dramatist!s pattern~-the

play which the author has written. Impreas upon the
beginner that acting is something which must be learned,.’

Stephenson Smith belleves the actor's job begins
Just as the directorts. "It involves purpose and method.

First he decides what he intends to do and then how he is

livid., pe 1.
STheatre Handbook, op. cit., ps 2Hs
3Irvine, op» clt., pe 22
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going to do 1te" Mr. Smith presents the opposlng theories
of acting for conslderation, One theory has as 1ts mailn
purpose the creating of en 1lluslon. Thus the player acts
by imitatlions The other has as 1ts purpcocse the showing of
reality behind a surface likenesas. This involves interpre-
tation of the character and the commsnt on it. He summarizes
ﬁy saying, "Reallsm is the emd 1In both theories, The ques-
tion becomes, who obtained tha.beat realism, the one who
tried to Lmitate or the one who 1nterpreted?"2 Tho critic
would profit by familiariziﬁg himself with the character-
istics of these two theories.

The authors of Theatre and School have some advice

for the school director on the "interpretation theory" for
young actorsi

To produce a simple and direct reading of lines, without
the grace notes and colorature embellishments of slocu-
tion, or the high esctatlc non-gsense of the melodramatic
stege, should be the goal recommended to school ingtruce
tors. On the othsr hand, ths school director should
guard against the over~realism of too-ocasual interpreta-
tion, lest he smacrifice the beauty of drama to some
ephemeral conception of representationsal fidelity. The
gchool should find an intermediate style compounded of
free, simple, sincere reading, and at the same time
retaining the finer qualities of the play and preserved
beauties of English spesech.

The production of a play on a achool stage may be con-
sldered as play-reading on a projected scales. The busi-
ness of the direotor should not be to inspire a full
realization of projected charasters or emotions in the

5. Stephenson Smith, op. clt., pe 127e
2Ibido, Poe 129.
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roles undertalten by students. Properly speakling, such
realizatlion 1a beyond the capacltles of the Immature
student. The director should only attempt to call forth
from his players a sincere dellnsation of the character
of the play, to bring about a realization of their algni-
ficance and to develop a sufficlent vocabulary of voc§1
and emotional expression to assure oase of rendilitlon.

On the theory of "creating an i1llusion," LEllzabeth
Drew offers her interpretations

A play 1s interpreted by actors. ¥We speak sometimes of
an actor toreating'! a part. Thils 1s not strictly true.
What an actor crestes 1s an 1llusioa in ths mind of the
eudience, It 1s the playwright who creates the character
in his lines. The art of acting 1s the revelation of
drama in terms of flesh and blood. He is a vehlecle for
that ereation of 1llusion whieh 1s the essence of drsmatic
art, and the greatest ector 1s he who ecan s¢ ocommand and
use hls physical presence~-hils volee, his limbs, his
features, hles personal magnetlsm-«that he can hypnotizg
the audience into the belief that he 1s the character.

Granvllle~Barker writing on amateur acting has the
following to say:

The best play director 1s he who ostenalbly does least,
not mosts The actors are not puppets; and sinece, for
the performasnce at least, they will have to be lot go
from leadinz strings, the less they aro tied by them
the better.

The actort's art, fully developed, 1s a veriteble invita-
tion to egoism, but at the price of discarding ego alto-
goether, He 1s asked, not so much tc assume another :
personality, &s to Interpret a character of an authorts
creating in terma of hip own. To do thils he may need

to draw upon @all his resocurces, appreclative, emctional,
plastie, te megnify himself to the utmost. Yet the
character romains the authorts, and while the actor 1is
interpreting 1t we should forget about him. It 1s a
hall-mark of the quality of hls performance that we doa
There Ja a delicate but distinct difference between the
art of an aotor giving himself to his part and that of

lHume and Foster, ops cit., p. 38.

EDI‘BH; ODa E.j.'.E"’ De 16.
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one who exploits himself in hils part, and the sensltive
oritic of acting will discern it.?

The actors who take pert in oommunity drama, as a
rile, have more experlence. It may be from numercus perform-
snces or from school plays. Therefore the development and
sustaining of oharacterlzations may be more complete Iin this
realm of amateur productions, An actor above tho aohool
level can be expected to exhiblt a certain polish to a role
bocause hls chief aim is to convey the author's conception
of a character in 1ts relation to the pley as & whole in
order to present a good show.

However Lilllan Foster Colllns does not believe that
school drematics should over-emphasize the phases of play
-production such as actlng but rather consider the benefits
students derlve from 1ts She states,

The alm of the school theatre 1s not 1n the acting, but
In something less tanglble, a little loftler, perhaps.
The acting, the play production, are Jjust the means to
that end which 1s the end of any art%atic pursultew
beauty, polse, and self-development.

Both school and cormunity theatre players can fulfill
in a falr moasure the flve Important factors of a good actor
as set forth by David Belasco in this order: "ability, imegi-
natlon, Industry, patlence, and loyelty«"3 These will only
be present 1n different degrees 1n different indlviduals and

will grow as the actors learn,

lGranrilleuﬂarker,_gg. cit.,, p« 37

2Lillian C. Foster, The Little Theatre in School
{New Yorks Dodd, Mead and Coe, 1930}, Ds 31l.

3Johnson, ope cit., pe Bl
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Granvllle-Barker, apeaklng as a director of both
amateurs and professionals, says:

The contrlbutory things to the art of acting are not
only thinga which should be studled by usj they are
things whigh ahould be studled by every person in the
commnity.

But Henry Mlller hits the crux of the actorts job
when he states, "The actor's conceptlon of a role 1s worth
nothing until he gets 1t over to his audlence."2

This statement leads us to the last mejor conalder-
atlon, along wlth dlrector!s problems and acting conceptions
of play productlon. Audience response should be oonsldered
by the erltie because unless the work of the dlrector and
staff and actors causes one, the play eannot be called conw
pletely successful,

Accordling to the late Alexander Dean,

Every reel croation must arouse an emotlonzl and intele
lectual response in the spectator, but it does not
follow that every oreation that achieves thls 18 a work
of art; nor does 1t follow that every great creation
muat achieve thls for everyone,

The drama more than any other art suffers in these two
rospects I'rom erroneous thinkling on the part of the
spectator, The most lgnorant person does not hesitate
to pags ultimete judgment on a play or 1its performance,
Young and old alike condemn or pralse with decisive and
finel words. The primary buainess of the drama 1a to
arouse omotional states of one sort or another,

All arts must have both the technlque of conveying a
feeling and the purely creative impulse 1tself. Any

lIbid‘ [ p. 87.
21b1de, DPe 90
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experlenced artist blends these two parts so that he
createf in forms It 1s the same with the directors or
actor.

From the above statements 1t can be aasumed that the
audience response 1s a necesssry element for a successful
performance, yet 1t cannot always be used by the critic as a
gulde to the worthinass of a productions A good audience
response may indloate sucoess in the purpose of entertainment,
but for thse setting of goals and sccomplishing them, the critie
would do woll to agqualnt himself with the other phases sug-
pested here, the dilrecting and acting involved in getting
the audlence responses

Acaln we clte a difference pointed out by Hume and
Foster which might be recognized by critlcs:

Though an audience 1is ordinarily indlspenaible to a

" school production, pleasing that audienoe 1s not the
first conalderation of the achool theatre., Yet the
actual public production of plays l1s Importent, both as
en lncentive and as a fulfillment and certainly there
is no reason for sacrificing the besauty and smoothness
of theatre performsnces to & pedagoglc principle.

The realm of the amateur theatre broadens each yoar,
and we are reminded that:

Today a new theatre flourishes in the lend, a type of
theatre which could never have entered the imeginastion
of the professlonsl of 1910, It 1z not yet e great
theatre, but already in many localltles 1t 1s doing en
admirable Job of putting on a plays. It is teaching
young and old people to 1lmagine, to touch meanlings, to
sense beautys It has spread from coast to coast; and
as suggested every night near eight otclock its rudle
torium beginas to fill with all kinds of people who,

1i1exander Dean, Fundementals of Play Direction
(New York: Farrer and Rhinehart inc., 1905), DPs 19, 273

2Hume &nd Foster, op. cite., Ps 21.
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since the disappearance of the treveling professionsal
company, have 1ogked.to it more and more for their
theatrical fare.

Briefly, the quantity of school and cormunity drama
is an established fact, and their problems are comparable.
Yot the slight differences make writing oritical reviews of
such productions difficult for the beginning journalist.
Lven those who have had experience but have not been cogni~-
zant of the help which a constructive criticism can bring to
the acting grouwp and reading publlec may benefit from an
"acquaintance with tho field." This acquaintance involves
some of the same information as that for director and actor.

Play production and criticism are arts, and "art
refuses to be put up in cansy 1t is too living a thing."2
Cne camnot becore an artist by learning a set of rules, but
with & few fundamentels as a gulde, the critic can make hia
play reviews more than factusel reports or bombastic fault-
finding articles, As he develops his craft, ho will develop
riore appreclatlon for the theatre. In time he may stimulate
the ameteur organizations to produce better pléys in a less
slipshod method and to educate the public in what to expect
from them. Part II will contain gpocifie slaments which the
critic of amateur plays should look for when "ocovering' a

Performance,

lCrafton and ROYOI"’ LD Cito’ Pe 21,
2rish, ope cite, Ps XIV.
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Yart IIt¥ The Criteria

Qur statement in the bteginning of this chapter was
to the effect that tho competent critic must be acquainted
with how the tools of his trade are msde and then be pre=
pared to put them to use in actusl practice. Therefore,
this mectlon of Chapter II 1s devoted to material which can
bs used as a roascnable criterla for judging amateur plays.
The questlonnalre can be helpful in writing critical reviews
which will benefit directors, players and technicians in
future work. And we feel, in time, that the results will be
improved publie taste, better evaluatlon of amateur efforts,
and incentive to higher standards in productions. 1In this
way the pross will be of service to both art and the public.

Clayton Hamilton feels there 1s a definite tie
between the dramatic critic and his readers:

In a speclal end immediate sense, the drama is
a functicn of the populace. The reality of an acted
play 1s evoked by a collaboration between those whose
minds are active behind the footlishts and those whose
minds are active 1n the suditorium; and the phenomenon
wlll fail unless the minds of the artists and the minds
of the auditors answer to each other wilth sympathy and
appreciation.

The reason why most newspapers and even maga-
zlnes report plays as they report baseball gsmes 1s that
their publishers and edltors honestly belisve that the
reading publlo does not care for scholarly, dignified,
and earnest criticism. To cultivate a noble audience in

America we shall need the service of Erue criticliasm and
the honorable labors of true criticse.

Clayton Hemiltonm, Studies in Stage Craft (New York:
Henry Holt and Cos, 191li), Ppe 259=2724
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Katharine Anne Ommasnney, a high school director,
belleves, "The future of the theatres in the U. S. depends
entirely upon the development of a sound public taste,"l
We Te Price in hls discusaion of the relation criti-
¢cism bears to the drama emphasizZes strongly the essential
need for it in words such as theses |
Of all the wrlters of the press, a critlo does
not preach In the wilderness. The theatre goer loves to
be strengthened in correct views, and likes the explana~
tion of doubts that rise 1n hls own mind, and wlshes to
have shown to him why he revolted against this and that.
Critlciam 1s sbsclutely essential to publie
morals and public taste. It 1s a pguide to the people
and a protector of the realm, Its responsibilities
really require as high character and aa strongz force
as the staff of & newspaper possesses,
Several articlos on criticism in the theatre by the
fanous English critic, S, R. Littlewood, Drarmtiec Critiec of

The Morning FPost, are to be found in Theatre end Stages 1In

one of the articlea in which he discusses the true service
that eriticism bears; he has thlsg to say:

The oritic, like the actor; dramatist; mnd manager; must
give the public eithor what they want or what he can
teach them to wants When he 1s not actually ereative;
he conveys ldeas and discoveries to people who would
otherwise never have thought or evon heard about them.
Also a good and sympathetic critic not only inspires the
public with his own enthusiasm} he glves prioceless enw
couragement to drematlets, playors; and producers.

This creation of & gemeral interest in the theatre by
choosing 1t as a theme can illuminate as well as inters
pret:s It 1s to ry mind a fer more Iimportant element of

1011'5[?1&!]118?, 9D -g—j-:-t" Pe 934

2y, T, Price, The T g I '
. e T, ’ gchnigue of Drama (MNew York:
nretano's,.1892), pe 215,
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criticiam than the mere dellivery of an ex gathedra
verdict upon the merits of this or that play, favorable
or adverse.

Since the need for good critiolism has agaln been
pointed out, and before the actual criteria 13 presented, it
mizht be well to glve a few oplnlons as to the specifie
gualifications for a dramatic critic. In Chapter I the
gqualificationa for critlca in the arts in general were clted.

In the Theatre Handbook, John lMason Brown points out a dlffer-

ence which is worthwhile keeplng in mind, especlally if the
critic has had some experience, He says;

The dramatic critic differs from the reviewer and re-
porter in that he 1s more lnterested in the idea behiind
the event than in tho event itselfl, Ue sees & play or
porformance not in relation te what 1t nmay say to a proa-
pective ticket-buyer, but in torms of what 1t does con-
tribute to the theatre and life. He must be the first

to reallize that the traditlons of hard-bolled journallam
which the reporter and reviewer have held up to the stage
ag its final standards have less than nothing to do with
the theatre and can only harness and imprison the imagle
nation that 1s 1tes 1ife blood. He rmust know the theatre's
traditions and see behind_ 1ts mysterles as well as record
his personal impressions.,

Because of Mr. 5. Re Littlewoodt!s more than quarter
of a century's experience in the field of critieal dramatiec
writing; because of his expressed qualities in surveying the
work of yourng reporters; and because he advocated many prin-
clples we have get forth in this thesis, we quote several
paragraphs from his article, "Advice to Intending Critics."

1s. R. Littlewood, "Aspects of Criticlsm," Theatre

Stage, ed. Harold Downs (London: &ir I, Pitmen and Song
e 3L S ‘ !

2Theatre Handbook, ODa cit,, PDe 1911-"196.
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‘We Will suppose, then that some young friend has been to
a universlty, has had mme drilling in jouwrnalism, has
gona about in the world, just as much as hls pocket and
temperament have made posslible, and 18 belng given hils
chance. Some little hints bhorn of long service may be
useful. The chief of these is that he should resist any
temptation to sneer, or to court cheap notoriety by
those spiteful epigrams which are so easily concocteds
They help nobody. They do not instruct old play goers
or meke now ones. In the end they are certaln to bring
thelr revenges upon the critic himseilf, At the same

time, absolute candor, sincerity, and independence are
osgential,

More than any other~-on account of 1ts vitally practical
effect=~drematic criticlzm should be constructive rather
than destructive. By constructive criticism, I mean
that which encourages good and struggling work, bullds
up reputatlons by persistent interest, Interpretis ideas
that might be misunderstood, creates 1ln the reader a
wish for what 1s best in the theatre, and offers the
suggestion of new poasibllitles. Young critics may be
warned agelnst the kind of tconstructive! criticlsm
which 1s borlng to everybody and of no use in the theaire.
This 1s the bringing In of little niggling and purely
technlcal matters-~little points of settlng, construe-
tion, or stage management which would be far botter dealt
with in a latter to, or talk with, the producer. This

18 2 besetting sin of many young academic critics, desir-
ous of revealing a nascent understanding of playcraft.

I have always found 1t well to keep in mind that in the
newspaper one is writing not for the theatre managei but
for the public, many of whom wlll not see the play.

Clayton Hemilton also states one of the purposes of
thls theslis when he says:

The critic Incuwrrs a double duty, first to learn and
sccorddly, to teach; to study in general the theatrical
background, in particular the theatre of lhils own place,
in en endeavor to dlscover what 1s bost in current drama;
and then to teach the public what is best by making clear
the reasons why. The critic by teaching the public what
1s best in the plays 1t has already seen, may prepare ét
to appreciate what 1s best 1n the plays of the future.

lLittlewood, "Advice to Intending Critics,” Theatre
and St&é:::@; ODe Oit.’ PPe 1077“?80

EHamiltcn,.gB..gég.. pPe 287,
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In hls sasay "4 Critic of the Acted Drama: Willlam
Archer," ir. Drander llatthews pointe out two obligations
which distinguish the critle of the actod »nley:

Rare as tho purely literary oritic may be, the oritic of
the acted drema cannct be but rerer yet, since his task
is far more difficult. The former neoda to know the
theory and prectlice of but a single art, the art of the
writer; while the latter has to be possessed of the
principles not only of his, but also of two others wholly
differont, tho art of the pl&ﬂ:ﬁight and thoe art of the
actor. And his squlirment 1s der to attaln also, for
while the literary critlc can take down a book at will
to conslder 1t at leisure, the dramatic critic soon
learns that the mere perusal of a play is only half his
cuty, and that he has not siizod 1ts full, significance
untill he has seen 1t acted.

These oplnleons lead us to the coneclusion that the
play critic should do more than "see and report." If he
asplres to launch out into the sphere of publie utility, he
must adopt enlarged Intereatse He wlll scon discover that
in the art world famllliarlty breeds not contempt, but an
enthuslastlic love for the beste.

Larly in the first chapter 1t was pointed out that
full appreclatlon began with finding the answers to gques~
tionss Therefors; the most pertinent questions about amateur
plays, followed by comments on them from authorities; have
been arranged In outline form for the use of the erities The
questlons represent & condensatlon of those suggested by
several suthorities, end are based on the same four elements
considered in Part I¢. They are reatated here in the firat

paragraph from Miss Ommanney's chapter on "Judging a Play."

]‘Br:mder Matthewss "A Critic of the scted Dramat
Willlem Archer," Hlatorlecai Novel uand Other lissays (Cs Scrib-
ner's Sons, 1914); D« 2[iLe
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To appreciato fully any type of drana and judge
it fairly, you rmust consider the play ltself, its inter=
pretation by the actors, 1ts stagigg by the director,
and lts receptlon by the audlence.

It 1s our belief that the basis of criticlsm of all
phases of play production is the undorstanding and answering
of three questlonss

What 1s being attempted?

How well has 1t been done?

Was 1t worth doing?

The most informative revliews are not always the nwost helpful,
for tho enjoyment of a play ls heightened by en apprsclation
of what has gone into the making of 1t.

There are four participants in the making of a
finished theatrlcal production=-~the playwright, tho actor,
the director, and the audlence. Theoretically the playwrightfs
job 1s finlghed when he delivers the play inte the hands of
the director, whose business 1t 1s to bring the plaey to 1lifo
on the stage. What, then, are the questlons to ask about the
play, the productlon, and the audienca?

Ihe Play

Dose the play have a.story worth telling?

Is 1t old and obvious?

Is the pley classifled as comedy or farce, melodrema
or tragedy? Is 1t naturalistlc, symbolle, romantie?

Is the fundemental idea of the play true or false in
1ts coneept of life?

10mmannay,.gg. clte, Do 56,
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Is the theme consistent with the setting, plot and
characters presented?

Should the general publlc be encouraged to see it
bocause of the thems?

Has tha playwright Interested you in hls polnt of
view?

If the play has no theme, ls its delipght in other
things?

Are the sequence of events c¢lear-cut and riaing to
& climax?

ire you held 1ln suspense to the end?

tre you chiefly interested 1n events, people, or the
place?

Does the dlalogue advance the action, deepen the
cherascterization, or intensify the mood?

In the quoatlons about the play ltself, 1ltas theme,
its merits as literature, and its appeal, the oplinion of
Alexender ean 1s glven. He says:

The critie must pbssess & thorough knowledge of innumere
able pleys and the performance methods of the past,
because 1n addition to having a keenly appreciative
nature, the critle must be eble to judge intellectually
~ the value and orlginglity of the aubjsct matter as well

as the origiiality and suitabllity of the form to express
the subjJect.

To elarify the answers to the [lrst five or six gues~
tions we quote extensively from Studles in Stage Craft by

Clayton Hamiiton.

1Dean, ODa c_i_ttj Pa 356,
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In all the arts a dlstinction may be drawn between works
which are objectlve and Impersonal and works which are
persongl and subjective, It 1s the merit of certaln
works of art that they tell us nothing of thelr makers;
but 1t 1s no less the merit of others that they tell us
a great deal. The former 1s more admirable from the
technical standpoint, but the latter ls the more engaglng
from the standpolnt of humanity. Griticlsm, in dealing
wlth personal, subjective works, must therefore cast
reason to the winds and estimato only the affection they
evoke.

I'or any general work of art, because it 13 a living
thing, may be imegined to have a body and a soul. The
soul of a play ls lts theme and the body of a play 1its
storys DBy the thome of a play 1s meant some principle
or truth, or human life~-guch a truth as might be forrmu=
lated critlcally 1n an abstract and genersl propositione=
whlch the drematlst contrives to convey concretely to
hls eudltors through the partlecular modlum of hils story.
Grantod a good theme, a playwright meay invent a dozen
or & hundred storles to embody 1t; but the final merit
of his work wlll depend largely on whethor or not he hes
sucoeoded in selsotling a story that i1s at all points
worthy of his thomo,.

The eritle, therefore, should never condemn a playwright
because hls story 1s old, but he may reasonably expect
the author to 1lluminats the narrative with ideas and
mocds that shall be new bocause they ars essentially his
OWlle

One of the first questions that must be asked of any
play that appeals for popularity 13, 'Is 1t plausiblo?!
And the only all Inclusive questlon that must be msked
any play that bilds for more than passing commendatlon is
the gquestion, 'Is i{ true?' For example, "The Blue Birg"
is not a plauslble repreaentation of experlence; yet 1t
1s eternally, lrmortally true,

The Productlon

Is the setting in keeping with the type of play,
characters deplcted, perlod covered,; theme dlscussed?
I8 1t artistic or meroly functional?

Does 1t add to or detract from enjoyment?

lHamiltpn. aps clbey pe 153
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Does tho stege buslness seem properly motivated or
does 1t get in the way?

Does the production have unity?

Does the play have varlety of tempo?

Are the characterlzatlona true to life and cdnsiatent?

Do they arouse definite feellings?

Are the actors artiflclal or natural 1n technique?

Are you consclous of thelr methods for getting effects?

Do the acters cooperdate with each other, the director,
and the author in interpretetion of the play by knowing lines,
focusing attention on ths center of interest, and losing them=
salves In their parts?

The productlon 1s in the hand of the director and he
is primerily responsible for the answers to all the sabove
questlions. It 1s he who combines the directing and acting
with other elements to "make" the play. According to Theatre
Hendbook, "The coordination of all the elements of the theatre
with all the elements of the drama is the functlion of the
director, "1

Lee Strasberg in glving his definition of the direc-
torts dutles, makes the play's conceptlon one of the first.

He says:

What is performed 1is a conceptlon of & play, not
the pley 1tself. And 1t will be the directorfs concep-

tlon that reachss the stage. The major part of the
directorts job 1s concerned with gulding the cast in
regulating, coordinating and controlling the character=
izations s¢ that the desired dramatic 1lluasilon, 1n accord-
ance with tho conception of the play, may be achileved.

rheatre Handbook, ops clt., ps 218,




48

While the fundamentael task 1s the same for every
director, obvliously every director has his own partloular
method of working, which 1s merely his way of achieving
the results he alms at. Interesting directing and acting
can make & live and at tlmes thrilling theatre, no great
theatre can exlst except through the medium of great
rlays and_playwrights; and the director is born to serve
the play.t

Gertruds Jolnson says, "The most important factor in
the ultimate succsess or fallure of a play 1s the director."?

If the critie, then, is aware of the preat repponal-
blility the director bears he can be prepared to correctly
plkacoe critlcal remarks:

Hennlng Nelms, the editor of Stage Practlce, corrects

& misconceptlon about the value of scencry in amateur producs
tion., He says:
Hosat amateur production groups are fostered by the urge
to act. Settings aro often regarded as necessary nulw
sances to bo wl shed off on members who 'can't act.!
This 18 not so. BScenory has an important effect on the
actors It sets a standard for his work and helps or
hinders hls imagination in direct ratio to itts quality.
Improved scenery increases audlence approvel and opens

the way to better attendance. It offers a new, varied,
fl1eld of actlvity and permits more people to porform.s

As a general rule tho public cares little for Y“behind-
the~scenes™ activitys. DBut the eritic can mgke hls comments
valuable means for further epprocletion of settings and other
teehnical work,

Robert and Lillian Masters of Indlana State College

have definite suggestlonsa for the director, They llat some

106 Strasberg, "The Director," Theatre Handboolk,
DD glt., PPe 218’ 220,

2J0hnaon, ODa g-;i_E.. Pe 98.

3Henning Nelms, A Primer of Stagegraft (New York:
Dramatics Play Service, 19&15, Pe 2o
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hints as e¢ssentlals all directors should know; therefore,
directors offer themselves for adverse critiecism who do not
follow theme Among thelr fundaments are theses

Before selecting & play, consider well the audi-
ence, the cast and the occaslon,.

Arrango deflinite aschedules for rehsarsals and
have at least one week for polishing.

Strive always for pictorilal balance on stage,
avoiding stralght lines and wedge arrangemsnts.

Remember thought precedes action in stege busi-
ness.

In stage Euainass, the shortest line to & place
is the best rule,

The two most inportant phasesg of play production in
tho hands of the director are those of unity and tempos

"A play like any other work of art, must be an harmo=
nious whole, however diverse 1ts parts, they must be so |
related that an effect of unity is produced."®

"It should elways bo remembered that the play, the
players, sand thelr grouping, the scenery, the costumes, the
lighting, the properties, all composc one unite"3

In an article in the magazino Dramatics, 4pril, 1952,
the Importance of tempo of the play was dlacusseds:

Unless careful attentlon 1s paid to tempe two errors can

arise, elther of which will ruin &l1l1 the values of a
performance nore qulckly perhaps than any other single

lRobert W. and Lillian D, Masters, The Gurtein Rises
(New York and Dallass D. C. Heath and Co., 1938}, De 31e

2Theatre and Stage, op. cit., p. 926.

3k Ha Drurmond, A Manual of Play Production (New
York: New York State College of Agriculture, 1937), pP. 30.
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thing that can ge wrong with a play, One error l1s a
tempo that 1s conslstontly too slow and the other 1s a
tempo that lacks all varlety. Unfortunatoly, these are
two of_the commonest {flaws to be found in amateur produd-
tlonas

These two vital elements are often overlooked by
critics who are not familiar with why a play "lags" or “runs
smothly." Mr. Hamilton places all responsibllity on the
director when he says:

There 1s one phagse of dramstiec art which has
rarely been described by critics and 1s scarcely ever
noticed by the avorege theatro-goer. The merit of
dramatlc scenes 1s reslident 1n the sheer rhythm of the
prresentation and the deft manipulatlon of this rhytlm in
the tempo of the asetings. For the manipulatlionts 05 these
offects the stage director 1s finally responsiblo,

Stephenson Smith endorses the same theory about thia
essentlal elament when he says:

In produclng a play, 8ll the arts are fused
together=-=or should be. It is the combined effect whilch
determined the rhythm of the production, A good director
tries to weave all the artiestlic eleéments of his seript
into a design which shall have & good "flow," easy for-
ward movement and an unforced continuity. Hlas effort;
1likxe the author's is directed toward aciieving 8 synthesls.

The critliec,; on the other hand; has before him
the task of analyalss He needs to dlsentangle the vari-
ous artistic elementss He requires therefore an acqueint~
ance wilth the aurxillary arts employed 1n the theatre and
1s especlally concerned wilth the contributiog each element
makes to the total eoffect of the productlons

For asslstence 1n answering the questions releting

to actingy 1t might be well for the critic to remember two

quotatlions from A Frimer of Stape Craft.

1 n
pranatte s ST A0 Bgg00y "fhLiod fobivities and Dramatics,”

EIIBITIiltOn’ _92. clt, s DPe 188.
35. Stephenson Smlth, ope. clte, pe 237s
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As an analyst, the critic must look for the
dovices which enable the actor to melrte the character
live, but the domineting central fact of such perfect
acting lies in the imagination of the actor.

A akillful aetor soon makes the awllence forget
tho minor conventions of the theatre, in any svent. He
ovokop that willing suspension of dlsbellef, which
Coleridge thought the first requisite of dramatic 1llu-
slon,

In the book Practical Stage Dirvecting for Amateurs,

Imorcon Taylor nemes Chapter V, Amateur Actor!s A-~B«=Cls, A

fow of these rules have been seleclted with tho viewpolint in

nind of a critic analyzing the actor,

The mental attitude 1z very important. The
actor should feel the part, bui not lose hilmsclf entirely.

Iyes are lmnportant. They caun reveal character
and betray the actor.

lovement rmust have moaning. Unloess there i1s a
puwrpose there is no movement. This 1s difficult for
amatours,

Speech follows actlon cn the stage.

How the actor stands 1s watchod by tho audience
more than his hands,

Koep conslstent character. Never lot dovm.,

Success of a play depends on total effect--team
work, 2

fichard Durton has thls explansation whioch would be

helpful iIn the above rulesi

It 1s comwon in eriticism to sneer at the tend=-
ency of modern actors to shift positicon while the diaslogue
1s underway; thus produsing an umnecessarily wnsasy effect
of meaningless actions This 1s based on a sound law of

1Nelms,,gE. clte, pe 262,
2raylor, gpe glts, pe 90,
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drama; a desire for new plctures--in dreama, commosition
to the eye 1z as truly a principle as 1ln palnting. Also
motion implles omotion. Ths UGreek word for drama meansg
doinge To exhiblt feoling 1s to do samethinge The drama
must express the things within by things wilthout, that 1s
1ts method. The wise director will not call for a ghange
of pleture unless it represents e psychologle fact.d
Van Cartmell continues in the samsc velni

It 1s true we seck an effect of naturelness, but that
is obtained usually only by virtue of skllled technique.
Very few pleyers by being natural can appesr natural,
Unless the characterization calls for marked funder=
pleying,! the actor, like the painter, must know the
value of color and shading to present a convineing and
satisfying ploture to Bia_audienoe. Acting 1s portrai=-
ture, not photograpliy.
The third elsment which must be consldered in judging
plays la audlence response.
The Audlonce
Is the audlence restless or attentlve?
Is tlicore & definlte response?
Is there immediate apprscleation of clever lines,
drematic situatlona, and skillliul acting?
ve recall agein the warning about the eudience re-
sponse as an unreliable index to success mentioned on page
twonty of Part Cne in thls chapter, At the same tlme we

presont the vipwpoint of the combined authors of Behind the
Foot liml }"b B

An gudience 1s not man or woman multipllied by
the necessary figures to make the total number in attend-
ance. 1t 1s made up of varlous sorts of indlvidusls

1Burt0n. Q_En Cit.’ De 165"1660

ZVan He Cartmell, The Amateur Thicatre Handbook (Garden
City, New York: Blue Ribbon Books, 1945)s Pe 20e
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pervaded by a group consclousness that 1ls the most
baffling phencmenon 1in the realm of peychologys There
does not exist the man, however expert in the world of
theatre, who can say wilth absolute assurance that such
and such a dranatie situatlon will interest an audlence.
It is just thaf elenent of uncertainty that keeps the
theatre alive.

Mr. Joln Rosenfield, cmusements edilor of the Dallas
Horning Hews, 1In an article entltled "Without the Living
Theatre," has this to say about audiences:

To some the theatro 1s a place of amusement or recreation,
to others a place of stimulation., The long dispute
whethor the theatre should imsplre and oducate or nerely
divert and release could be resolved by recognitlon of
the fact that there are people wlo omn be relaxed by a
little edificatiog and entertalned by the flight of crea-
tive inspiratlon,

To continue his bellef that the living theetre has an even
deeper soclologlcal meaning, Mr. Kosenfleld gquotes exbenslvely
from Brooks Atkinsonts article in "Antlech Notes,™ a publi~-
catlon of Antioch Collego. Mre Atklnson, drama critic of the
New York Times, and labeled by lir. Rosenfleld as an "oxpert

on the theatre,” has the following to say about audlences:

Vithout a thealre a demveratic commnlty 1s not
Tully allve., Audiences have a capaclty for creation,
and the theatre is one of the places whore people fulfiil
themeelves as members of the race., For nothing about
the theatro 1s so characteristlic of its genius as 1ts
audlences,

Obviously the author is the primary creative
force and the actors his oollaborators. BDBut tho art or
the community oxperlence of theatre does not come to
1life untll an esudience begins to assemble, either recep-
tive or hostile as the case may be,

lcharies Mather et al, Dehind the Footlights (New
York: S1lver, Durdette, and GOy, 1935)s De 7=0a

2pallas Morning News, Jamuary 30, 1952,
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Radlo and screen audiences cannot partlelpate
intimately 1n what they are seeing and hearing becsause a
mechenical process separates them from the actors. But
In the theatre, the audlence not only gives the verdlct
but partiocipates in the performance of the play and re=-
wrltes the author. It 1s a hackneyed jest of the theatre
that plays are not so muoh wrltten as re~written because
audlences pounce so unerringly on the things that are
WIODE

Fortunately the theatre cannot help belng a demo=
cratic institution, It 1s controlled by 1lts audiences,
end eudlences are not afrald of 1deas or differences of
opinlon. HNever question the finel judgmont of audlences,
They have an "idiotic genius" for knowing what rings
truc, And don't worry abvout a community that has a
lively theatre lighted up_1n the evening. Poople are

passing judgment on 11fe,.1
Finally, the reporter neods to talte Invontory of his

own methods. The questlons below will asglst hin,

Do you use evory opportunity to see a play acted?

Do you go 'baclk stege! during porformences?

Do you attend rehearsals of plays? ilead tho play?

Do you have frequent talks with dlrectors about
thelr purposes and methods?

Do you precede a critical revliew with an interview
story with the director or members of the cast?

Do you have a feature otory on cestumes, unique
lighting effects, unusual props, particular directorial probe-
loma?

These last two guestions may prove helpful to the
critic who evalunates a performence to make his reviews more

Interesting to the reader. These additional artloles suggested

l1b44.
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by the questlions willl meke the crltlolasm understandable to
the readers who did not sttend, and will point out much to
approclate to those who do gos The orltic should remember
this notatlion from Tha Critlets Hoteboolk:

The oriticts job 1s to boost or jack up the Iindi-
vidual reader to as high as posslble & level of snjoy=
ment, to move him from,thi cellar to the penthouse, where
~he can get a better vlew.

To briefly relterate the critic's congideratlons and
responsibilities, we c¢lto thils summary thought from Drama

and Dranaticsi

You consldered first the play 1tself, 1ts story,
1ts theme, 1ts structure, the authorfs purposo, and
attitude toward life, : :

You were not dismayed 1f the play refused to be
put into any narrow classifilcatlon; but looked only to
see II' 1ts comedy and tragedy were deeply rooted in
human nature; its molodrama and force sinecerely or
cheaply sonsatlonal.s <You asked whether the characters
wore true &and wellwmotlvated if the dialogue was true
to ths characters, lively &and dramatio.

In the actor you looked for real creation of
characters, for sincerity, for voice adequately express-
ing character, intelligent reading of lines, above &all
the projection of character,

You watched to see 1f the play es & whole was

pltched in the right key, played st the right tempo, and
had unity.

You noticed whether the set had the necessary
funetions of simpliclty, suggestiveness, harmony, and
exprossivensss, A4lso you noted if costumes expressed
the 1dea of ths play in color and design and appropriate
to baokground, grouping, and type of characters

All thls examlnatlon did not destroy tho 1llusion,
but rather emhanced it, '

lrhe gritic!s Hotebeok, op. oit., pe 3
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You fulfilled your responsibility of going to
the play wlth something besldes a free ticket. Namely,
a receptive, intelligent mind, a background knowledge as

good as was Rossible to obtain, a gspirit disposed to be
sympathetic.

In conclusion, lMillton Marx would remind the critic:
The three elements of acting, staging, and audi-
ence must be considered along with the play to arrive at
an evaluation of the finished productions A flne produc-
tion of a fine play is always a memorable experience for
all concerned. A poor productlon may spoll a good play;
a good production may improve a poor play., The play 1s
the constant, the production the variable .S
In presenting criterlia for vse in judglng the per=
formances of amateur plays, we have attempted to keep two
facts in minde. I'irst of all, the questions had to be con=-
densed and phrased from tho viewpoint of the busy, and often
inexperienced, reporter. Then, they had to be cormpiled in
such a way as to be useful to one writing in all three realms
of the amateur field. lMost clty newspapers have one person
who covers dramatics, professional and amateurs. In the
smaller touns and on college campuses this person may have
added assigrmments such as social or club news, book reviews,
movlie publicilty, or even sportse The first reporter might
use the criterla as a reminder of the considerations to make
between the professional and amateur. The latter wuld find
them guldesto the essentlals of play productione
Part I has been devoted to polnting out ways in

which each of these reporters may gain a backsground for

reviewing of amateur playse For that recason several noticeable

lFiSh, ODe E_j._‘t_:o’ Pe llz.O.
2Marx, ope cites pe 218,
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differences in the three levels referred to as amateur have
been discloseds The educatlonal angle In the school theatre,
the limitations of cast experience and budgeta, the higher
standarcs expected of commnity theatres-«all these are
worthy conaiderations for the reviewer who 1s interested in
constructive work.

A young amusensnts reporter should thoroughly enjoy
the challenge offered to try hls hand at reviewlng high
school, collego, and communlty plays wlth the l1dea of point-
Ing oub differences which dlstinguish tile clasasiflcations
and noting how the audiences grow 1ln appreciatlion. HMany
towns offer a situation wilth thriving acting orgenizaetions
working In all thrse phases, plus added attractlons of profes-
alonal road shows,

To illustrate another reason why we felt the need of
thls information, we offer this typicel sltuation. In dis-
cussing it with ecqualntances in the journalism field, the
Illustration 1s a good example of this type of class the
past few years, The c¢lass was one in Critlcal Dramatlc
Wrlting offered 1ln the Journallam Department of Jorth Texas
State College, Denton, Texas, All of the young peoplo en=
rolled in the course expressed a deslre to Join the Amuse-
ment s Department of a newspaper after graduation, and all
were of junlor or senlor classification. All expressed
willlingness to begln wlth the smeller paper where the dutles
would boe varied as we have pointed out, All conceded thet
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have learmned a new appreclation through ths reviewers who
have been learnling themselves.

In Chapter I the value and function of eriticism and
the critic were presented, Daflnitlons of drame in thse
broad sense, the amateur play and 1ts eloments in particular
were glven. The need for canstructive critlical reviews was
polnted out, and the intention of providing helpful material
for the eritic in this fleld was atated,

Chapter II has been concerned with the presantation
of this material, Part I being background knowladge and Part
II the eriteria for judging the plays for criticism.

Tho followlng chapter wlll consist of ectuml reviows
from newspapers, college publicatlions, or magazines of plays
Whiech hove been performmed in each of tho three flelds of
mateur production. Attentlon willl be drawn to ways in which
these reviews brought out suggestions which would help parti-
clpants Improve future productions and at the same time pro-
vide the reader with worthwhlle reading, On tha othor hand
some wlll demonatrate how llttle thought wos glven to the
play itself or the productlon as & whole, but was merely a
report of an event or & singling out of certaln elements to
pralse or condemn. In concluslon a brief analysis of opinions

of amusements edltors, diractors, and others will be swmsrized.



CHAPTER III
APPLICATION OF THE CRITERIA

Now that a brief survey of ecrltleclsm in general=-its
relation to amateur drametlics in partlcular has been madgws=
and reasonable criterila for use in writing reviews for the
latter has been presented, we offer examples of reviews for
further conglderation, By the applicatlion of the proposed
standards of Judgment to these sample rovlews, we hope to
polnt out a need for and use of the criteria. Som¢ examples
1llustrate how 1little value 1s obtained from announcemonte
type write=ups which follow a performance. Othors show how
some background knowledge of dramatics on the part of the
reporter makes constructive criticlam possible,.

The analysls of the questionnaire which accompanied
requests for the sample reviews 1s included in the summery
of the chapters, It represente a ecross sectlion of attitudes
toward publliecity and critical reviewlng of amateur plays.

We have limited the review sxamples for the twoe following
reasona., With the presentation of only a few of those which
we conslder typlcal of the polnts we wish to make clear, it
appears less confusing to the reader. In making use of the
exemples from college and communlty dramae we were gulded by
the fact that members of these pgroups can makte better use of
critical reviews than can high school students, The seme

60
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people participate over longer periods of time in the former
groups and ars more Interested 1n lmprovement methods. Very
few high school newspapers attempt to glve an aftere~perform-
ance criticism of thelr plays, because the plays are usually
glven only once and becauss the students rarely have an oppor-
tunity to appear 1ln variled rolas.

In meking thls study we have found much space being
devoted to amateur drametics In leading newspapers. Tha |

Dallas Horning News glves an equal amount of space to pub-

licity and reviews of amateur groups and the professionalas,
Write=ups about the play, author, unusual production angles
end plctures of the cast are run several weeks before perform-
| ance dates. A critical review wilih by~line follows "“opening
night," whether it be the Arden Club of Southern Methodist
Universlty, the Clvic Playhouse, Dallas Llttle Theatre,

Canter Players, or Theatre '52 and a New York productlon of

Bell, Book and Candles High school plays are not reviewed

but are given publicity 1n weekly columns like Facts and

Forecasts or Little Theatricals. In like manner, many college
and community drama organizatlons within & radius of 100
miles of Dallas are glven attentlon In these columns. The
Dally Times Herald, another leading Dallas newspaper, also
glves a large amount of space to ematsur productions., Elther
-because of previous agreement or for other reasons each news-
paper reviews the play the other has not. Although the

reporters who cover the emateur plays have had limited
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personal experlence in drematies, both Mr. Rual Askew of the

News and Mr. Bob Brock of the Timeeg Herald ars enthuslastio

supporters of sueh endeavorse. They spend time with directors
discussing aims end purposes, visit rehsarsals, do background
reading on the plays'to be presented, and are always searching
for intereating engles to stimulate their readers! sppreciaw-
tion for the performance. Dallas 1s a large clty, but 1ta
newspapers are fanatlically devoted to the artistic achieve=
nents of 1ts local citizens and students. This tribute cane
not be paid to other locelltles such as Oklehoma Cilty, Denver,
Colorado, St. Louls, iissouri, or even Tezas cltles like

Amarillo, Abllene, Fert VWorth, and Austin. These cities have
many actlvitles in amateur dramatics in their vicinities;
however, dally reading of amusement sections ia their papers
ovor an extended perlod dces not lmpress one that the fileld

1s equally as important as movies or professionel theatre.

One exceptlion 1s the louston Chronlele which gives equal

publlelty space to the emateur and professlonal acting groups,
but seldom glves emateurs a critical review. To 1llustrate
the verlety of emateur activity and the space devoted to it
we call attentlon to the amusements section of this paper of
October 12, 1952, With equal space and headlines for wrlte-

ups on the professionsl production Bell, ook, and Candle

and the new plays on Broadway and Mark Barron's célumn there

were also the following: two plctures of curront ameteur
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plays, Arsenic end 0ld Lace at the Attic Theatre and Curlous
Savage at the Little Theatre; pre~performance write-up for
the Civic Theatre play, Marco Poloj; announcements of current
productions, Aladdin at the Alley Theatre and Claudia at the
Playhouse, The newspapers of Los Angeless, Californla also
devote much space to college and junior college plays, but
agaln the storles are of the publlclty type.

In order to point out the need for some gulde for
reporters and how little value comes from asmouncements after
the performance we refer to the following two rovlews from
the Denton County Journal. The story on The licuse of Dernarda
Alba appeared after the play waes presented as indiceted In
the first paregraphs Later in the write~up the reader is led
to believe it 1s a future production, HNo appreciation or
helpful criltlclism is expressed., Therefore, in its ebsence
of style and in correct information it even fails as & news
item. Grented there 1s little of a critical nature that can
be included 1in a review of a high school junlor class play
such ag the second article l1llustrates; it 1s given here as
en example of the numerous ones of 1ts kind which present no
stimulation to the amateur'!s efforts or tc the reader's
enlightenment. The reading of numerous articles such as the
ones printed here over a long perlod of time was the prine-
clple incentive for meking the study for this thesis.

Tessle Spring 3how Presented Last leek
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House of Bernards Alba by Federioe Garcla Lorea, the
Texas otate College Tor Women College Theatrel!s spring
production was presented in the Hubbard Hall "Theatrew
in~the-Round” Thursday and Friday night.

"fheatre~in-the~Round" employs the same seating arrange-
ment as that of a boxing matchs Patrons sit around the
atege Instead of directly in front of it. The theatre
is located in the basement of Hubbard Hall.

House of Dernaprda Alba tells the story of a mother's
suppression of her famlily and gives a plcture of life of
women in Spain,

Jonan Brown has the title role of Bernarda. Cast as her
five daughters were Jo Causey, Pat Brown, Martha Nicholas,
Llz Stroop and Carolyn Gawley.

Others in the production were Jean iArmiesteand, Pst von
Claustwitz, Ann Fouts, Judy Martin, Normm Jean Martin,
and June Cosher. Women in mourning were portrayed by
the TSCVW acting class.

Josh F, Hoach, assocliate profeassor of speech at the
college, 1s direotor of the production, and Marths
Nicholas 1s student director.

The play will be presented in conneciicn wlth the observ-
ance of International Theatre ilonth,

fjorthwest Junlors' Play Bip Succeas

The Junlors of Northwest presented a play, Look le
in the Eye, by Jay Toblas in the lorthwest auditorium
Honday t, March 24, The plaeyers were Loyce Thomas,
Kennlth Mitchell, Marnice Hanes, Freddie Smith, Billy
Powers, Blllye Henderson, Gailya Lewls, Don Spradley,
Wayne Trible, Daphine Beam, Joe Wheeler, Juanelle Thorell,

Look Me 1n the Eye, & comedy in three acts was the
story of a couple who, in spite of the threat of heving
thelir allowance dilscontinued and being disinherited 1if
they married, declded to msrry anyway and try to prevent
their rich aunt and unele finding them out. When the
aunt and uncle happened to visit the couple at the same
time things began to happen, Finally, with the ald of
two hypnotists, the problems of all concerned wers solved
to give the play a happy ending,

lpenton Gounty Journal, March 27, 1952.
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Between acts entertainment was a preview of the
coming minstrel to be presented April 18, Ployd Barks-
dale, Kenneth Clark, and Teddy Reed, and Bobby Lewis and
Charles Carpenter playing several popular numbers. HMiss
Lvelyn Bass rendered a vocal selection, "Summertime."
Garnett Grant "lipped" amn Al Jolson number. Ilirs._Ce. E.
shuford and lirs. Launa Morrow sponsored the playe.

For another comparison we use three revliews of a

local college production, The Lady's liot for Burning by

Christopher Fry.2 Since the play was presented by North

Texas State College Pleyers the student paper gave it excel-
lent publicity boforehand which prepared the public for what
to expect in the type of play and its risk at the hands of

an amateur groupe. The review which followed the performance
was written by a regular member of the Amusements Staff of

the paper. It was an announcement of the performance, its
cast, and its production crew. No attempt was made to answer
the questions which might have been asked as to how well the
playwrightt!s theme was portrayede There was no indicatlon

in the news story of audience response or any other means of
determining successe Thers was no interesting cormentary to
create interest in attendance. There was no helpful criticism
for future work or praise for effort for actors or director.
Naturally a straight news story would not carry these elements;
but we point out the possibilities which have been omitted

to show a need for a critical review to follow the build up

of good publicity. [or comparison we have placed in the

l1bid.

€pppendix, pp. 112-11l.
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Appendixia critical review of anobher play which included
soma of the same cast members. The attempt at giving helpful
criticiam 1s present in this-review of Death of 4 3alesman.
The wrilter, Tommy Klrikkland, makes an effort to woint out ways
In which the characters did or did not fulflll the play-
wrightts purpose. It 1s our belief that articles such as
thls are moro worthwhlile, Jjournallstlcally und dramaticelly,
than a news story when reperting amatewr plays,

tnoe of the assigmments for the Journalism Class in
Critlical Dramatlc writing mentioned in Chapter II was to
cover thls play, A sample of the class work 1s lir. Dimock!'s,
the one included here. Thils writer was the most eliglble as
a posslbllity of golng Inte thls type of roeporting, hence we
chose hls article, It 1s printed below as origlnally written;
but the inatructor had marked many prammatical errors and
misspelled words as well as circled phrases which he termed
"trite" or “bad metaphor«" The reader would receive little
from thls review except porhaps a feellng that the play was
difficult to present and that several actofs and actresgses
were taking the wrong courses. To say there weore "flaws"
and never point out onej to say most actors! portrayals were
"satlafactory,” thon proceed to condemn several in vitrolile
terma; to glve the director "orchids" and not point out
references to show the deserving of such pralse~~bears little

resemblence to constructive criticlsm.

1Appendix, pp. 115-116,
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dimock
review-="The Lady's not for Burning"--

As 1ts spring presentatlion the Cocllege Players chose
Ckristopher Fry's "The Lady's Not for Burning," a comedy
of a witch hunt in the 1ii00s.

As a group the Players are to be commended on good
acting, and their director should recelve orchlds for a
Job well done on a play hard to do.

Fryt's play is not th® easlest that might have been
chosen for an unseasoned troupe, and the difficultles
found in the enunclation of the longer and less harmonious
words in the scriot were not an altogether sasy ladder to
climb,

Eut the actors did turn in a setisfying portrayal of
thelir indivldual parts.

The set, one plece and sturdlily buillt, was appro-
priate for the pley and well executed. The ecostumes,
too, were well done &nd they blended in with the atmos-
phere of the atage.

There were several flaws 1In the llghtling and steging
however, that might have been ellimlnated.

One of the moat noticeable distractlons was Mlss
Marian Leminsck's acting, coupled with her volce., Elther
she has pollitical connections with the casting depart-
ment, or else there 1s a derth of good female actresses
on the cempus. The latter statement seems to be born
out by the other women 1ln the play.

Mige Lamlnack, at times, including dellverance of
geveral of her more Important parts, choge to stend in
the shadows instead of where the audlence could see her
without straining thelr eyes, Thilas could have been 1light~
ing, also, which was never varled with the exception of
adding a 1little blue at a window to glve the appearence
of morning,

Mias Pattle Dunch, the mother of the two boys who
are in love with Miss Lamlnack, also stays In the shadows,
snd the delivery of her lines was in matter-of-fact tone
of volee that gave the audience no hint of interest on
her part,

Jorry Blackwell, who played the lead, was without
doubt, the beat of the cast., Hls performance gave 1life
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to some of the rortlons of the play that would have
otherwise dragged.

Other parts dragged anyway.

Una Glazener, an old tlmer with the Plsyers, pave
another performance thet helps to bulld the ego of the
- actress but adds nothing to the theater.

The resat of the cast could be termed as charactsr
actors, and there work wes among the best-received by
the andlence, The two brothers and thelr comstant bilcker~
Ing and insane conversatlon add many sperks of laughter
to the dead wood of the play.l

The third attempt to review the same pley came from

Gilbert Gormen of the Record«Chronicle staff., Fis 13 of the

ennouncement~type article and of 1little use to acting groups
for the future. INr. Gorman does acknowledge the production
crew and its work, so often slighted by revortersa, The fact
that he names almost the entire cast under a "suverb por-
trayals" phrase and the dirsctor under "speciasl prailse" defi-
nition of success leaves mothing to work toward in the future,
Mr. Gorman has a "reading knowledge" of drametics and with
some study might develop his ability to ses its "inside worke
ings." ¥1s duties on the paper cover several areas, and

some gulde posts might prove helpful to him as he learns to
write about plays.

NT College ilayer I'roduction Lauded

Christopher Fry, that superb dilalogtielan not in
dietionary , held no terror for North Texas State College
Players Thursdey night,

Eloquent with personification and metaphor, the orisp
and lengthy Fry free verse was expertly handled by the

1Dimock, Review of The Ledy's Iot for Burning by

Christopher Fry. Class Work, Journalism |32,
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thesplans, who presented the first performﬁnce of The
Lady's Not for Burning, their annual Spring production,
In the NI5C mein auditorium,

Other showlng area scheduled for tonight at 8:15 and

Saturday at € pems The latter will be a apecial perform=
ange for high school students in the Denton area, Tickets

are 50 cents for those other than students, who wlll use
thelr activity cards as admissiocn,

The Lady's Not for Burning, a comedy in three ects
takes place In Medleval England around 1Ko

"Either more or less or exactly." It concerns a caustie
young soldiler, l1ll-disposed toward the world, who wents
only te be hanged. He even sllows othera to talk them-
selves 1nto thinking he 1s the Devil 1f 1t will bring
him death that rmch quicker. Love thwarts his moody
plans, however, in the form of a youry lady charged with
practlieing witcheraft, The villagers want to burn her,
but she doesn't want a "steke" in that kind of future.

Superb portrayals of the characters are turned in
by Jerry Blackwell, Una Glazener, Jack Dunlop, Harian
Laminack, ike Fenderson, Buddy Williams, Pattil Bunch,
Jim Swain, Ed Pllley, Ray ¢!'Neal and Joe Edwardsa.

Norman flamsey and Joe David Ruffin designed and

O, as I'ry says:

oxecuted the set. Walter Wolfram was in charge of light~

ing, Ruffin also acted as stege manager., The stage
crew was composed of C. A. Waldekin, Paul Pettigrew,
Minor Huffman, Edwards, Marlen McNabb and Loris Smith.

Sound effects were handled by Jeck Jones. Properties

by Marguerite Higgins, Huffmen scted as prompter, in
addition to hii other duties. Dorothy Barbour was cose
tume mistress,

It can be seen frem the above 1llustrations that
little value to dramatics or Journelism 1s present in such
storlea, Therefore, the reporter who constantly asks him-
self questlons about the play, 1its production, and its
results willl bring out the answers in his reviews. They

will not be obvious es such, but they will tell reader and

1c11vert Gormsn, Denton Record-Chronicle, April 16,

1952,
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with him the comedy Er manners dlsappeared until the end
of the 19th century.

Informatlion sueh as this 1s weloome background material; but
in thils Instance, as 1s so often the case, 1t taltes the
place of critical corment. The questiona "What was done
with the material and how well?" are satill unanswered.

A review with well-chosen words In 1ts opening para-

graphs 1s the ons by Lillian Massey of The Merry Wives of

Windsor for the Northwest Arkansas Times.

“The lerry Wives of Windsor," which opened Tuesday
night at the Arts Center Theater under the direction of
Frank MeMullan, visiting professor from Yale, 1s one of
the funnleat farces in English and has held the boards,
not only in the English~speeking but in all countries
wlth a tenacity which wltnesses its universal appeal.,
As a single example may be mentloned a successful run
&t the Polskl Theater In Warsaw, fram October, 19,8, to
March, 1949. '

Both main and sub-plot are sure fire, There surely
breathes no theater-pgoers with soul either so simple or
80 sophlsticeted that he finds no pleasure in the speow
tacle of the punishment given the fat knight by the two
middle-class women whom he hoped to victimize, And,
although a 20th century American audiencs does not share
the Ellzabethlan sympathy with the reformed wastrel who
recoups his fortune by marrying a rich girl, amy audience
1s sure to prefer young Fenton to either of his rivals.

In ths above quotation the reader 1s introduced to
the type of play, 1ts significence in history and drama, and
vhat can be expected of it in modern performance, VWithin
the remaining paragraphs the reviewer aims at showlng how

the acting group attempted to fulfill the purvose of the

Loorinne HcClave, Delly Revellle, October 2L, 1952.
211111en Maegsey, Northwest Arkaensas Times, April 2,

1952,
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play. The writer in thils particular case is not a regular
member of the staff of the Times, but an outsider who con-
tributes critical reviews for & certaln fee per story.

Marilyn Meyer begins a review for ber college paper,
9he I111ini of the Unilversity of Illinols by stating the

theme of the play as follows:

"A l1ittle learning 1s a dangerous thing” was effectively
proved by Illinil Theatre Gulld Workshop when 1t presented
Mollere's comidy The Legrned Ladles 1n 112 Gregory Hall

The remaining paregraphs only contaln same one-~adjective
comments ol the writer on the character portrayals.

In typlcal college lingo Merrill Clute of the Dally
Oklehomen amusements staff deserlbes his ldea of & play and
its merits as an acting vehicle:

A sossy, screwball comedy was ranked acroass the boards
Thursday night at Holmberg hall as the drama school
presented its first major production of the seasone-
agaln saving the day wilth some good acting.

Flaywrite Cam Specwack's Two Blind Hlce 1s a weak ploted
vehlele which lacks the wit he and his wife riddled

Elss Me Kate with. The actors straln to meke the most

of the fregments of clever dlalogue oeccasionally fure
nished. Two Blind Mlce 1s the sort of burlesgue mategiul
one would expect To see at the Galety between strips.

The quotation above was a conmentary on & play by a
professional playwright from an amateur reporter who saw 1t
performed by amateurs. 1th the same fearlessness, Dave

Martin of the Dally Illinil c¢riticises a student-written,

Yiarilyn Meyer, The Illini, Octobsr 18, 1952,

2yerrill Clute, ‘Dally Oklahoman, October 10, 1952.
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student~produced musical play. After branding the opening
night a "dress rehearsal," he says:

The authors of The Lady Hes & Right have attempted
to creste a profesalonal~type musical In which 2 plot

thread holds the show together and sustains audience
Interest and attention untll the finsl e¢limsctie scene.

It was a memorable endeavor, but the show Jjust did
not come across., For the most part the icript W&E Une
distinguished; there was no nunch in 1it.

Rual Askew, & professionel critic, 1s gquoted here to
show two contrasting comments of hls on the worthiness of
new scripts used by amateurs. Ie concluded his review of

Montserrat presented by the $.i,.U., &Arden Club with this

naragraphs

More important than any nproduction detalls, howsever,
was the fact that so valuable a play was broucht to the
attentlon of local audlences, That it found so Torceful
an outlgt through Dr,. Henshaw and her players i1s tribute
enough, < '

In 11ke manner this critic concluded a review of a Civie

Playhouse production, I'lve Wives IIrd Father with these words:

The challenge to bring new scripts to light will
alwaya lure, but 1t should only be accepted as long as
these evidence ligitimete merit. Mamy, like Five Wives
appeer to have been written for ths trunk,

Host of the examples just quoted show how the
reporter did or did not have an awareness of the fundamental

idea of a play, the worth of a script, the futlility of acting
without dlalogus which performs 1its "three functlons,"

1Dave Martin, Daily I1lini, Hay 3, 1952,
2o

ual iskew, Dallas Morning News, Mareh 27, 1952.
31bid., June 25, 1952,
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When we conslder again the questions used in the
second ssctlon, Production, we find they are ones which
emphagize the responsibllity of the director end conceptions
of actinge. 'The Iintroductory questilions in this section tend
to bring to mind the true function of the setting and cos-
tumes. Previous quotations have already pointed out the
effect a set might have on the reporter. Too often the
reviewer feels 1t his duty to mentlon sets, costumss, and
thelr creators, Too often the duty shines through, as it
would appeer in the quotatlons below:
| Praston Magruder's charmlng set shows the exteriors
of a row of Tudor houses} the actlcen alternates hetween
the street scene and Inner atage so that the latter can
bes reset without any bresk in the setioci. The two inter~
miasions asre concesslons to the comfort of the audlence.
The costumes are colorful--some of them, notably
that of the gentleman-with-dog, startling. A program
note gives the information that the designs for them are
based on the works of Pieter_Lruegel the eldesr, a Flemish
painter of the 16th century,.l
Horman Ramsey and Joe David uffin designed and
executed the set, Walter %olfram was in charge of light-
ing, Ruffin alpo acted as gtego manager. The astage
crew was composed of C. As Waldekin, Paul Pettigrew,
inor Fuffman, Fdwards, lfarian MoXabb and Doris smith.Z
Contrast these with such apt phrases as those used
by Dob Irock and Rual Askew:
John C, Heckler end his staff 1s to be complimented

for the magic it wrought in turning the small Highland
Park Town Hall stage into a modern and chip living room,

1,1111an Massle, Northwest Arkansas Times, April 2,

1952,
2z11bert Gorman, Denton Record-~Chronicle, April 18,

1952 .
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with a shipts motif,. cChowecasing the production was the
always frofeaaional lighting of DLT old faithful, Robsrt
Miller. '

Sets and costumss were convinelngly drab to sult
the atmosphere, and lighting lent an 1mportan5 emphasis
to the oppreasiveness of the baslc situation.

However, as has been mentlioned before, the elesmenta
of productlion are welded by the director. Lillian Massie
recognizes this in her headline for a review of The Merry

Wives of Windsor: "Skillful Director end Cast Apain Prove

Herry tlves'! Among the Fumnnilest Farces In liistory of Inglish
Thoatre,"3

A tribute to coordination of directing and acting
talent 1s evident 1n thils quotation:

Director John ¥anby has met =d conquered, for the
most part, a serlous problem faced by most Littls Theatre
groups~-young actors who play middle~aged or charsacter
plots. 1In Portralt in Black all but thres of the char=
acters are over thirty=five. FPossibly two of the five
over thirty=-five were aywhere near thelr ata&a age, but
agalin, youth served well and with conviction,

Another example 1s found in lMerrill Clute!s review of Two

Blind Mice. Uhen wrlting of Miss Carole Linn's portrayeal
of Crystal Hower, he says: "She possesses, thanks to direc-
tor Rupel Jones'! experlenced handling, a wonderful sense of

timing-"S

lerock, op. cit.
2A5kew,.gg. cit.
3Massie, Ops clt.
JI“'BI'(J(:I{, ODe 9.11'1'
5Clute, op. cit.
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One reviewer even goes so far as to place zll blame for
characterization upon the director who allowsd it to develop.
He says: "For Del Orlowski's whiny Southern masquerads, we
blame the direction, which apparently felt sush cariceturses
are st1ll humorous,"l

For emphasls upon the director!'s "meking™ of a play
once he has selected 1t, we call attention to two reviews

written by Mr. Askew for the Dallas News., The first is a

quotation from the review of To Dusty Death, an original

seript by Dr. Larold Velss, chalrman of the 5,4.U. Speech
Lepartment. The Arden Club of that department presented 1t,
These are exemples of references to the type play arnd how 1t
was handled by director and author;

Thanks to both Dr. Welss and Barney McCGrath, who
directed, the production was folksy as all get out.

For his part, Director McGreth has taken the mixture
of this well~tested theatrical receipe pretty much as it
18, spread 1t over all the directorial burnars and lat
nature take its course. Once more, oll and water don't

proemrly mig,,though the heat of dslusion does give off
some steaom,

The other quotations are from the seme reporter!s account of
& Civie Theatre production,.

ot too much has been done through direction to
give the Jeps & semblance of honest~to-goodness esnimetion.
The curmudgeon hurls invective, the belles group themw
selves as best they can on a cluttered stage ant try to
méke their lines sound like lefteovers from The Women.
In splte of several likeable performances nothing really
happens to move the observers! imterest one way or the

1zual Askew, Dallas Morning News, Juns 25, 1952.

2Tbid,., liey 1, 1952,
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other, The initlal reacticn i1s ono of "wailt fnd seal,
After the sseing, an alr of welting perslsts.

In paseing we might point out the faet thatlunity
and tempo, the two most important ingradienfs for a smooth
perfomance are rarely mentiomed by reviewers. There 1s no
special recognhnltion made of thelr relative importance to a
playfs polish or professional alr In these reviews. UWe feel
most directors and actors would not resent belng rominded of
thelr responsibllity and that every critle should train him-
self to sense these elements, even though they need not be
nemed 1n a wrilte~up,

Acting 1= the most commonly used weapon for both
pricse md ridicule in writing about smateur pleys. Consist-
ency in characterilzation, consc¢clously used devices, and lack
of cooperatlon are things upon whileh young actors need con~
structive criticism. To say as Iob brock, Yioskeo!'s perform-
ance was sketchy, but under monents of great streas, adequate™?
~or "Young Chappell is a promising lad, althourh his move-
ments are slightly mechanlcal> 1s to clve the young actors
something to work for iIn the future.

It 1s my bellef that the college actors criticized
by thelr fellow student, ilr, Clute, 1n his review would not
be offended but rather would maeke use of the suggestions in

future work. Ilis pralses have reasons to back them up.

laskew, op. clt.
2Brook, op. clt.
31b14.
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Ronald P1tts, as Tommy Thurston the "newspaper man,"
runs away wlth himself at tlmss. He hms exoellent
deliverance but unfortunately deoesn't get the lines he's
capable of,

At tlmes his arms resembled airplane propellers
warming up for flight, But that was easlly overlooked,
for hls machine gun delivery of some of the play's better
lines were very goods Mra. Plttsa couldn't have been much
better, but Mr. Thurston could.

4irt Johnson was rooked when handed the role of the
atupld, love slck doctor. He's much more capeable, as he
showed Thursdey night, than what the playwright provided
him with. On stage Johnson created a zo0lld character
out of the weak character which had been put on paper,

Maggle Kozer as Doto 1s good, very goods It was a
pleasure to watch her shape and mold Doto, Yer comedy
was never vulgar as she could have made 1%; she held it
on & high level. She underplayed her drunk =zcenes as
Chaplin might have if his Little Tramp could but speak,l

In reading the entire revliew it wlll be noticed thal criti-

clam of acting domlnates Clute’s story as much as play type

doss In MeClave's School for Scandal review and &s does audl-

ence reactlon in Halllburton's CGramercy Chost artiole.

For another example of backing up high pralse for

. acting abllity wilith substantial evidence, we gquote from the

review of a college production of Montserrat:

Of the players, two powsrful portraits were drawn
by David Hesly and W1ll Acker, XHealy's Izgulerdo was a
mature creatlon of considerable consequence and skillful
delineatlion that fllled every necessary area of character-
ization. It Impressed by the Intenalty of 1ts I1llusion.
Ilqually remarkable for 1ts effect was the posturing lam-
poon of early 19th century acting by Will Acker. FEis
Juan 3alcedo Alvarez was an expert amalgem of projection,
movement and development.

Robert Maloney was physlcally right as the ideale-
1stic "dreamer” put to the toughest of tests, ¥e spoke

1Glute,‘22. cit.
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his 1ines with enough youthful sinocerity 11lustrated
them with sufficient movemsnt to comvinge.

Again we refer to Lllllan Massle's review for the seme kind
ol 1llustration:

Willlam D. Holt's Interpretation of the rols has
that quallty of amoral innocence without which inlstaff
woulgd be offensive. Bolt's Falstaff 1s a ¢hlld grown
old ang, fat and knowing without having ceased to be a
child.

wa can glimpse in the foregoling quotetions the re-

porterts keen Interest In interpretativn of a role. Thore
ney be found examplos of both methods of interpretation which
ware dlscussed 1n Chapter II, One coneluslon would be that
these reviews offer more proof for the popular bellef that
most reporters and writers corment at length on geting in
wrlting about plays whlch they have sesn on a stage,

For comparative purpvoses we mipht examine tho reviews

of framercy (hoat ineluded in the Appandix.B One, written

by Gynter C. Gulll for a city newspeper 1s of & collegs pro-
duction. The other, wrltten by limurino Falliburton, liomen's

Ldltor of the lulsa World, 1s of a recent Llttle Theatre

production In her city. In her story lMlss Falllburton guages
the success of the production aelmost entirely on sudience

approval, mentioning a "packed house "l which greeted the

1rskew, ope« clt.

2Massle, op» cit.

3Appendix, pp. 99-103,

WMeaurine Halliburton, Tulss World, October 12, 1952,
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play with "laughter and applause"l and prompted "many curtain
calls, " Wp, Qulll, a professional reviewer, relies upon his
own Judgment of the play's success and cites "jitters and
forgotten lines,"’ and "kinks in sctual performance to be
tronsd out™ to balance his "at tiumes highly polished"> and
"always dellcilously entertaining.“6 e 1s able to point out
e "wenk moment"! in the playwrightts construstion and recog=
nize "painstaking direction”® ana clasalfy the »lay as "comedy-
fantasy."? GDoth reviewers were aware of the Tfunction of the
set, Quill oslling lr, Beavers "adaquuta,"lo which signifies
little to the reader, and llss Halliburton tarming the Little
Theatre set "a room to live in"1L which indicates more than
Just adequacy.

In the section oI the Critseria devoted to questions
vhich the eritlec might ask himself the suggestion of pre-

verformance write~ups 1s intimated, For an example of the

11big,
21pid.

Jcynter C. Quill, Maco Iews Tribums, July 18, 1952.
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coverape of an amateur performence fram announcement to

critical review, 1ot us look at that used by the Los Angeles

Colleglaen, student »publicatiom of Los Angeles Clty College.

The play was Tennessee [Wi1lliams! You Touched Me glven by the

college drama department,

A weaek b;fore the opening there appeared a story
with a2 headline across the seven-column page 1n the Radloe~
Drama Section. “The headline in bold print read: /illiams!
'You Touched Me! 2tarts Thursday," and the aubhead was "liigh-
lights lew Lffect," A tlree~colunn plcture of a rehearsal
scene was In the conter of the page. 4 reading of the clever
write~-up Included in the ﬁppendixl wlll reveal the writer
making more than a report of a coming event. The opening
paregrepha paint a plcture for the reader, then as the writer
says, "Amidst all the uproar, a play is emerging.'? In addi-
tiont to this artlcle, there 1s a two~column story about the
mele lead, every line of which will addé to the enjoyment of
hils work in the play by those who attend as well as present-
ing the reader with interesting fzcts. Throughout the week
spot announcements and storless glving time, place, oast, etc.,
appecred on thia page. The criticel review was written
Tollowing opening night performence. ‘In many ways 1t falls
short of climexing the bulld-up material, Jackle lacy's

1sppendix, pp. 116-120,

2Jmeckie Macy, Los Angeles Colleglen {I..4.C.C.),
- Qetober 17, 1952.
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will find that such significent facts were brought to the
prospective audience as the play's unique place as a first
English translation, an unusual title which 1llustrates the
theme, typical methoda used by Spanlsh playwrightas, the
enmotlonal undercurrent in the dimlogue, the enjoyment the
girls were receiving from their roles. One mlstake, perhaps,
was in the use of the misleading term "Spanish FPlay" 1in the
headlines, Unfortunately, no critical review followed to
inform reader, audlence, or acting group the mswers to the
three vital questions: Whnot wea dane? VFow well wac 1t done?
Was 1t worth doing? The dlrector, Mr. Josh Noach, lamented,
"I have only audlence response to go oni" Thils reninds us
of the statement made by Hermon Ould, VWhen audlences indlw
cated success, he would say: "“iAn audlence 1s not interested
ln intentions: 1t judpes by results and ought not to be
aslted to meke allowences,"l

In our reading and study of vartieular sltustilons
we have found further proof for our contention that destruce
tive critieism, or that given withbut gubstantlal background
can destroy emateur enthuszlasm. Whereas reporters tralned
in dramatics, through reading, attending pleys and rehearsals,
end by the use of a criticel gulde might be riore useful in

encouraging amateurs to accept and use criticism,

liheatre and Stage, “Aspects of Dramatic Technique,"

Herggg Ould (London: Sir Isaaec Pitmon end Sons, Ltd., 193L),
P o )
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To polnt out the difficulties many reporters face,
and in many instences are subdued by, we quote from Traoy

Tothlll of the Abllene Reporter-Hews. Ablleme, a city of

55,000, has two colleges and one university besides 1its
public schools, all with actlive dramatic organlzations. HMrs.
Tothlll wrote of her situatlon:

AS you are aware Abllene 1s the location of two
colleges and one univeralty: HMelMurry College, &4bilene
Christian College and Hardin~Simuona University.

e have no community theatre ws such., However, we
do have a serles of plays presented each yesar by travel~
ing or road show compenies which are sponsored on a
locel basls, If time md the conditicn of the ataflff
permits, we do review these plays.

However, 1t has not been our practice to "review"
the presentations of the college drematic depertments in
the striotest sense of the word.

My ordlnary spproach 1s to write a colum preferw
ably before the performance gilving & sketoh of how re-
hearsals are goling and what 1t 1s all about. Ordinarily,
I selsct the last dress rehearsal for this material, If
something Interferes and I cannot attend the dress ree-
hearaal, I attempt to write & eolumn on the basis of the
performance but reatrict the materlal to "backstage"
happenings and audience reaction.

I have found @nd think 1t was true long before I
came and will be true for yeara to coms that there 1g
intense rivalry between the three schools here sbout how
rmuch md what 1s sald about the colleges in the paper.

You can readily see wlithout my golng into detail
what sort of a situation could be c¢reated if Theatre
offerings wers reviewed by a very striot critic,

It 13 my bellel on the basis of my conversatims
with varilouz offlelals In c¢harge of theatre at the
colleges that they prefer that the major productions be
glven attention before the performance=-=-agaein for obvious
reasons, So in that respect the paper does give them
its support, '
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£bllens sounds like & large town~--maybe even & city
-~but my ears are still ringing from ths time I dared
8lip Into & c¢olumn the 1dga that the local art museum
could do a 1little better,

Mr. Gynter ¢, (uill of the Waoco-Iribune-Times Herald

gays that he encounters no such rivalry in his attempts to
criticize both Waco Civio Theatre plays and those of Baylor

Univergity. The Baylor Larlat also carries wrlite~ups and

reviews of the Clvic Theatre productions of Yaco.
Amusements Lditor, Mr. John Dustin, of the Austin
Amerioan 1s enother columnlist who works closely with the

Daily Texan staff of the Univergity of Texas., WWe use as 8

tyrlecal lnstence his captlon for a pictwre of a scene from

ihe Devil's Disciple, presented by the Unlversity'a drama

department, Octoher 22, 1952,

A study in contrast 1s reveeled in The Devil's
Disclple as Robert Cass, l., playing Christy ﬁudgson,
lears 6t Claude Latson, portraying his brother, Dick, as
he stands trial during pley's famed courtroom scene.,
The femed George B. Shaw comlic melodrams, a Shavian
protest against Puritanism, opens e fourenight run Wed=-
nesday at Hogg Audltorium as the first predustion of
University of Texas drams sesason.

The above quotatlon 1s used to point ocut its excellent
wording far publioity plctures, It reveals the type play,
leading characters, playwrightts purpose, and a bit of sus~
rense to whet the Imeginatlon. Thils method 1s far better
than an advertisement, or even a two~columxm article of
"canned information" about the play. A backsround knowledge

of drematics, in addition to journalistic skill, makes it

l7raoy Toth1ll, Personal letter.

27ohn Bustin, Austin American, October 22, 1952.



posglble for renorters to write In this fashlen.

In presenting this brief analysis of the sample
roviews with reference to the questions which make up the
eriteria we hope to have brought ouw some ways in which the
‘guide might be usged.

We concede that to malke any contention as to the
wldespread results ol 1ts use would be meterlal for another
theslas It wauld entell & sustalned perled of application
by lnexperienced reporters and the collecticn of thelr
articles written with it as a guide, In thls study 1t hes
been our purposs to point out a need for such a critical
criterla, to produce one whiech might prove useful, and to
show how 1ts use might stimulate wwoiling group, reporter, and
reader,

The short survey conduzted 1in connection with this
study shows a cross section of newspapers! oplnions about
reviews md publlicity glven to amateur dramatics. 7The prin-
cipal concluglon drewn 1s that the mejorlity of reviewsrs do
not have the proper background for reviewlng smeteur plays.
Therefore, we would sgree with Rurton who says:

In the mpdern educatlional schems, then, room should
be made for some tralning in intelligent play going. So,
far from there being enything Qulxotic in the notion,
all the signs are 1n 1its favar. The feeling 1s spreading
fast that schools and colleges must include theatrs cul-
ture In the currlculum and people at large ere seeking
to know something of the significance of the theatrs in
its long evolution from birth to present, the history of

the drama 1tself, of the nature of & play regarded as &
work of art; of the specific values, too, of the related
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art of the actor who alone makes the drama vital; and of
the relative excellencles in the actual nlayhouse of our
time, of play, players and playwriting; together with 1
some ldea of the rapidly changing present-day conditions.

It 1s our feeling that young reporters of the future will
bhave much to do with develoring the trend indicated in the
above opinion,
In comeluslon, we agaln emphaslze the rlace of criti~
cism in the amateur fleld. DBecause of our bellef that it
has not always furnished helpful material or glven an adequate
conslderation t¢ what might be expected we have written this
discussion, We feel, as Ivor DIrown doesg, that there 1s a
real feeling for drama In 1ts totality in the amateur theatre.
loreover, we giree with bim that the best kind of amatour
puts up wilth a reasonable ceusure fer better than the profeg~
aional, who reads c¢riticism with a hungry eye for epithets.
Tfence the ammateur has nore chance for growth and the fileld
1taelf opportunity for ralsing of standardss To substantiate
our contentions we quote other observations and sugpgestions
fram lr. Ivor EBrown;
fimateur actors get l1ittle newspaper criticisam of
value., Amateurs in small towns thet have en aveiage
press at work receive the usually rlattering attentions
of a reporter who cennot be expected to have apeclal
knowledge or striot standards of assessment. It is mueh
batter fun for him to go to a play than to attend a
public meeting and record 1ts round of speeches and so
overything in the dramatlc gorden 1s apt to be lovely
In his eyes, This kind of journalistic attention 1a
doubtless pleasant to the amateur exhibitlonists; 1t
asslsts publicity and may help the box office at the

next performance; but 1t is of no use to the amateur as
theatrical worker.

lBurton, ODe _C__!-_ta’ Ee ELI..
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The expenditure on criticism should not be regarded
235 a luxurious extra; it should be regarded as essential
to the health of the soclety. I suggsest that, where ths
local nowspaper criticism 1s no more than & form of
amiable reporting, the amateur group should ask the
editors to print instead tl®» opinions expressed by the
qualifisd visiting critie. The editor might even bhe
coaxed Into paying for this copy, as he would have to
pay his own reporter. The visiting critic presumably
hes a "neme"” in his own 1llne of business and speaks with
authority; hence hlis copy would be better for the local
paper than an unsigned description by a reporter who may
be an excellent all=round jourmalist but cannot be blemed
for a ecertaln innocence about the theatre,

The introduction to this paper was concermsd with
clarifylng the terms with which we would work, After point-
ing out that the critic of amateur vlays might be a profes-
slonal who considers 1t part of his jJob or & young reporter
who has the task thrust upon him, we edvocated as the bost
rnethod for both the question and answer. Eoth experienced
and inexperilenced would beglin by asking what criticism 1is
and what 1ts functions are in amatsur dramatics. That criti-
clsm involves more than fault-finding, thot criticisn 1s
more than mere reporting, and that criticlsm springs from
appreclation of what goes Into a total work were of'fered as
preparatory materlal, %The oritic himself, then, must have
the necessary cormmand of his craft as a Journslistic writer
plus background lmowledge of the fleld«-in this case-wamateur
play production, Wis dutles are to learn and to inform. To
Present material thet is Interesting to readers, to provoke

thought as well as eppreclaticn, to encourage groups he serves

lmheatre and Stage, Ivor Brown, "The Critical
Faculty," p. Se.
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are his ultimate aima. Becemse we feel that these particular
aims have not been developed in critical writing for amateurs,
we polnted out the need for a simple, applicable criteria
which might be used to asaist reporters in two WayS: 8as a
- gulde 1o baokground knowledge of dramatics, and as a gulde
to what 1s expeoted of the amateur.

Therefore the second chapter is devoted to the presen~
taetion of the suggested question end answer summary for help-
ing the reporter in the two ways mentioned sbove. Part I is
mede up of Informatla: which the eritilec who desired to ful-
£111 his true function as a reviewsr of amateur plays might
flnd essential. The actual question--form criteria for judge
ing omoteur plays, arranged in terms of the play 1tsell; the
productlon, which Includes directing and acting; audience
response; &and the critic constlitute Part II. The questions
are results of the study of simlilar ones from several books
on dramatics and cauplled with the ldea in mind of use by a
busy reporter. Guotatlons from suthorities are cited after
each secticn of questlons to assist the reporter in finding
the answers, It is our belief that the use of such a method
over & periepd of time willl help the eritle to better serve
pﬁblio and theatre. For as he lsarns he will convey 1deas,
enthusiasm and appreciation to khis readers. At the same
time, he will glve encouragement to players, directors, and

to all workers in the theatre,
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The flheal chepter 1s mede up of a few examnles both
of well-written and valueless reviews of amateur plays with
oxplanationa of their contribution to reading »ublie and
acting group. 7The quotations used for i1llustration are
based on the questiommaire in Chepter II to strengthen our
contention far the need ard potential use of the criteris.
With the requests for the clippings, a card was sent to be
checked by the reporter who was responsible for covering the
amsteur plays. For additional consideration on the need and
proposed use of such a gulde for play reviewing, we present
this brief summary of our survey,

Thirty newspapera were contacted sbout information
or to secure coples of reviews., There were seventeen responses
which gave enough Information to be helpful. The others
elther felled to return cards or indicated no interest in
play reviews. Answers were received from city and town news=-
pepers and campus newspapers.: These represented locelities
whoere the plays were glven in at least two of the amsteur
" levels and seven different states: The quostionmaire was in
the following forms

HAME OF PAPER:
LOCATION:

Please check one or mors

Much Little space is devoted to:
Critical reviews _ Publieity  of emateur playss

The reporter who covers the above is:
8 repgular member of peper staff
an outsider who contributes artioles

one who has hasd little or no theatre
experience
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one wWhoe has had professional experience__
one who has a "readirg knowledge" of
dramatics_

This paper's Interest in emateur plgys is:
to report them merely as news events
to report them in a way that will
foster Improvement 1ln acting groups_
foster appreclation in readers

SIGNATURE

From answers to the above questions, from additicnal comments
submitted by editors and reparters, and from consistent read-
ing of student publications and dally newspapers we can makle
the fellowlng observations,

All but two of the papers responding devoted much
space to both publicity end eriticsl reviews of mmateur plays,
and Indleated the purposes were to encourage the acting group
as well as foster eppreecilaticn in readers. Only one paper
admitted that its chlef interest in reporting play perform-
ances was only as a newg event. Twelve of the seventeen
papers have a regular staff member who writes reviews of
amateur plays, but only three of the total nmumber had had
experlence 1In ameteur dramatles. Most of the reporters
acknowledged a reading knowledge of the fleid. This might
Indicate that, In many Instences, the need for helpful in-
formstion was present., Indlcations are that the desire to
review amateur playes 1s wildespread, but awareness of the
1ittle differences to be considered In such criticism is not

developed, As we stated In the beglmning aof this thesis,
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the eritiec can apply the epltome of standards to the profes-
slonal, but the range and possibllities, the purposes and
gims of amateurs should be considored more carefully. Even
these may be different In the school theatre amdi communlty
dramatiecs, as we hasve pointed out,

In the beglinning we advanced the theory that critical
reviews of smmateur plays arc so often inadequete singe they
are written in the style of a news event, It 1z our belilef
that thie 1s largely due to two reasons; namely, lnsxperlenced
revorters wlth many, varled events to cover, or expsrienced
reporters who tend to apply the same standarda used in Judg-
Ing professional groups, Therefore, we have atterpted 1in
thls study to find a criveria for Judging amateur plays
which might be useful to both types of reporters and whiech
might be applied to high school, collegs, or cormmumity per-
formances, And by critiocal reading of many reviews {rom
plays on these levoels over a perlod of gome twenty months we
have reascon to believe that the use of such a criteria would
be beneflcial to theatre end Journalism.

With our advocating the use of more sulteble stand=
ards for the amateur plaey, we eel that reporters will be
adding much to their writing which will mske 1t distinctive,
Therefore, we conclude with this opinion.

If the steadily growing end spreadling interest in
the drema both es a fine art, a civic asset, & source
of intellectual sntertalnment, and a force in education,
regults in a generel ralsing of ocur critical standerds

and an intensifying of nur'sympathetia appreclation,
what vast good will be accomplished!

lTE.y'lOI", ODs« cite, P Se
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ldeallst will not betray hils cause 1s completely effective
oven when iis mechanics are obvious. Its drematic statement
1s so expertly fashioned that no onlooker would doubt for &
ninute the righteousness of Simon Bollvar's cause in en eners
veted Vsnezuela of 1812,

T
£

For the Arden Club production, Dr, Ldythe Renshew cho se
one of the most uniformly empable casts of recent SMU seasons,
w¥ith this as ballast, the direction amllowed cleor sailing,
once the Indeclsion of the opening scene was passed. The
vessel's Interlor furnishings wers among the handsomest and
aptest yet devised for Arden.

OFF THE PLAYERS, two vowerful noriraits were drawn by David
Healy and Will Acker. Healy's Izquierdo was a mature crea-
tlon of considersble consequence and skillful delinestion
that fllled every necsssary area of characterizaetion, It
impressed by the intensity of 1ts illusion. Equally remark-
able for i1ts effect was the posturing lampoon of early nine-
teenth century acting by Will Acker. Hls Juan Salcedo Ale
varez was o expert amalgam of projectlon, movermsnt and de-
velopment,

Robert Maloney was physlcally right as the 1dealistic
"dreamer" put to the toughest of tests. Ie spoke his lines
with encugh youthful sincerity and 1llustrated them with
sufficlent movement to convince. There were effective char=
acterlzations also by Patricia Young as the uncomprehending
mother whose children will dle without her, by Joe Klibanow
88 the lecherous old merchant and by Rendel Aaron as the
adolescent whose faith In liberty would not be chaken.

More 1mportant then any production detalls, however, was
the fact that so valuable a play was brought to the attention
of locel audlences, That 1s found so forceful sn outlet
throuvsy Dr, Renshaw and her plgyers 1s tribute enough.

(Thursday, May 1, 1952)

STAGL REVIEW:

'T0 DUSTY
DEATH' ENDS
ARDEL! YEAR

By Rual Askew
1o Dusty Death (Arden Hall, April 29 to May 3): Criginal
folk play In three acts by Dr, Harold Welss. Directed by
Barney McGrath. Sets by Vern Reynolds. Costumes super-
vlised by Cleta Watson. The cast:

I“IBW. - - a - - [ 3 L) [ L] L] - L3 - L] [ L] - - L] I‘IEE'.IT Ann Bennett
PaOWs ¢ o o ¢ 4 ¢ o o o o ¢ o o s a o o a » Charles McCline
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JOhINs & s o o + + ¢ ¢ & + 5 o ¢ o 2 s ¢« 5 8 & » Hugh Lampman
Edith o+ « ¢ « v ¢ s & o * * & & & ¥ & ¥ " B B B B Tad Lee
Evangellnes « ¢« « o ¢ o ¢ o o o o « x 2 s o » z*iﬂrjoriﬂ Lucas
Alteh 4w o o« o 4 5 ¢ ¢ o s 8 » v+ s s v s+ o o lHorman Bennett
Hanry B e a2 % & ¥ e 2 82 & s« 8 e o &4 s = s s s 1¥Vorn HBFnOld 5
WIlle o o ¢ 2 o o & » s s » a s ¢ ¢ s s & +v 8 & &« » Pat Tims
Vechhlo o o o o 5 ¢ ¢ ¢ « * & ¢+ & ¢ ¢ s o » &« &« «5111 Dunn
Contl o o « a ¢ 4 ¢« s & 5 o » & o » o + « » o » oB0rt Barnes

Arden Club concluded 1ts 1952 season Tuesday evening with
the opening performance of a new work by Dr. GHarold Welss,
head of SHU's speech emd theater department. In three short
acts, the plece bore the title "To Dusty Death," whose origin
1s the popular quote from Shakespeare's "Macbeth." The well-
springs for the script's ingredlaents were almost as readily
apparent, belng compounded almost in equal portions of the
Kirkland-Caldwell "Tobacco Koad," Steinbeck's "The Grapes of
Wrath" and Eugene 0'Neill's "RBeyond the Blue Horizon." As &
result the over~all mood was simultaneously diffused in the
directions of melodrama, farce and message.

Thanks to both Dr, Welss and Barney MecGrath, who directed,
the productlon was folksy as all get oute It introduces the
washed~out Jackson family presided over by the flerce~eyed,
iron-willed Maw and to a lesser depree, Paw, a loutish,
tobacoo-spltting slob., Their offspring include Will, the
ne'er-do-well and Maw'!s favorite; John, the tuberculsr dreamer
of a better 1life; Vangle, wlp henkers tc play a violin; Edith,
who llkes men, and Alteh, a stuttering echo of Paw, This
hopeless brood, overwhelmed by its environment, grubs the
eroding earth of Oklahoma for its existence during the whistl-
Ing dust storms of the early 1930ts,

ety

FOR ¥IS PART, Director McGrath has teken the mixture of
this wellwtested theatrical recipe pretty much as 1t 1s,
spread 1t over 8ll of the directorial burners and let nature
teke 1its course, Once more, o1l and water don't properly
mix, though the hsat of delusion does give off some steam,

6dd1y enough, the students turn in some of the best acting
of the season. If the club ewarded Oscars, surely ona should
go to Mary Ann Bennett as the matriarch. Her portrayal was
steadied by a maturity far beyond her years end unwavering in
its projection. Charles MeLine took to Paw's excesses in
personal hablts without flinching and won loud roars from the
audience for his earthy.realiam. Norman EBennett stuttered
relentlessly and Marjorie Luces hankered furiously, though
too faintly at times to be understood.

Sets and costumes were convinecingly drob to sult the at-
mosphere, and lighting lent an important emphesls to ths ope
presslveness of the baslc situation,
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STACE IN REVIEW

'PIVE WIVES HAD |
FATHER'! HARMLESS

By Ruel Askew

Civic Playhouse {June 23 to 28): New comedy in three acts
~ by Ted Wynn and Jack Reeda Directed by Jack Reed., Set
designed and executed by Jack Reed, The cast:

Jonathan V. Apploby. +J1im Zhelbourne

¢« Gllbert Milton

Marth8 « 2 o w« o ¢ o 6 o 3 2 5 & o« s & o » & » AN Lettleri
Jeffr'y e B & & @ 8 & ® ®w o€ @ B & 4 e & B s » «Charlie Wast
DVB:s & o o % o » o & s o 4 = « o« « » s 8 o » s o o Anne Heed
HOrtense s « + s « s » « « « « s 1+ « » sGoorgilenne Schneider
Lila M&e » L N L] L B I * . L] [} L] * - * & & L) - .I}el Ol'lowski
Pabe o o o o ¢ o o o ¢ 5 & o 2 « o o ¢« « » « o« » Pogpy Erown
BArbDar@s o« « ¢ 4 « % » o +» ¢+ & = » o v » +« » Gonevieve LZoles
Jonathan V., Appleby Jr ® & % & ® ® = ¥ B °® B GQOPEB I’I‘Ofi‘bt
.-"agatha Herachel. + 4 + ¢« ¢ « « ¢ % 5 » s a s s oSadie French
Reporte!‘ " &+ ® e o o 8 » 8 o » s e 8 + » « Hartin GUdarm‘E
Photogreaphers, e ¢+ » s« s o+ » oCarleton Wilson, Jack Burney

£dam Appleby . :
Justice Spahn. .

« @

If you seek a welghtless trifle to while away a hot
summer's evening, then most assuredly the alr-conditioned
Civie Playhouse has Just the knlek-~knack youlve been looking
for. By name, "Five Wives Had Father," the new script was
glven the first of a week's performences enywhere Monday
evening at the Oak Lawn theater. It was originmlly carpen-
tered by Ted Wymn, a lollywood studlo writer and subsequently
reworked by the Playhouse'!s Jack Reed, who also directed,
desipgned and put together 1ts stage set.

We couldnt't be too sure just when Wynnts script first left
the typewriter, though 1t was at least durlng that period
when references to Popeye and spinach were the rapge. There
have heen numerous self-exposing efforts to freshen time
references throughout, though they have no real effect on
alrsady dated procedures. And dlalogue about housing short-
ages is nowhere near as pertinent as 1t was elght years ago.

SRR

THERE'S KO argument to the contrary that "Five wives" is
harntleas and clumsilly divertling at timea. But 1ts humors
are obvious and 1ts aim pnointless. What trace of plot there
i1s hangs about the growllung curmudgeon whom everybody knows
really has & heart of gold. Tarnish begins to accumulate
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» Shirley Holmes
» Dortha McClain
Wallace Chappell
Mary Lee Dunham

Tanls Talbot. . r
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+C» Bennett Harrington
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Gracle McPhee . .
Peter Talbot. .

[ ]

L - - ™

Winifred Telbot
Cob OtBrien ., .
Rubert Marlowe.,
Dr, Philip Greham
Blaeke Ritchle . .
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« =« o DRod Rogerﬂ
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Dy Dob Drock

Modern manners, morels and murder provided on Interesting
study as the Dallas Little Theatre ralsed the curtain on 1ts
1952=53 season Monday night with a sprightly mystery, "Por-
trait in Flack," by Ivan Goff and Ben Roberts,

The drema 1s strictly an offbeat oms, a brittle, sitting-
room-type thing the British love so well, Violence and action
13 held to a minimum, the nlot belng ellowed to run its course
on the ofttimes "talky" dlalogue of Messrs, Golf and Roberts.

Director John Henby hos met and conguered, for the rost
part, a serious problem faced by most Little Theatre groupse-
young actore whe must play mlddle-aged or character plots.

In "Portrait In Elack," a1l but three of the characters are
over 35, Possibly two of the five over 35 were anywhere
near thelr stapge age, but agailn, youth served well and with
conviction,

Tanis Talbot (Shirley Iiolmes), 1s the attractive and
recent widow ol a glant in the steamshlp lines busliness. She
never knew happlness wilth her husband, but she longed for
love end turned to other men. One of the other men was Lawyer
Rupert Marlowe (George Russell), en ardent pursuer of her for
meny years and the father of her 1llegitimete child, Peter
{Wallace Chappell), marriage to Talbot.

Also In the Immediate family 1s Winifred Talbot (lary Lee
Durham}, Tanist! stepdaughter, who bears no spparent love for
her stepmother, aml llkewise very little for her overpowerful
father, FHer rebellion against the glant company her father
has built up vents itself in her love for Blake Ritehie {Rod
Rogers), & lsbor leader of the dock forces, who are striving
for better working conditions, An interlopsr is Dr, Phillip
Graham (Joseph Kosko), who has rore than an antiseptic inter-
e¢st 1In the Widow Talbot, '

The Talbot household 1s complsted by Grocle McPhee (Doro-
the eClain) and Cob O'Erien (C, Bennett Harrington), the
maid and chauffeur, respectlvely, of meny years' standing.

[P EAR
nrthdnly

Action Holds Audlence.

I'lot machinatlions sllp into high gear when we learn that
the elder Talbo?} was really murdered and that the perpetra-
ters are planning another equally clever killing, that of
Lawyer Marlowe. Just who the mmurderere are, is clearly
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vigible to the audience, but the motlivaticon and denouement
1s an interesting one that holds the auditors to the final .
curtain,

As the almost nymphomanlcal widow, Miss Holmes 1s physi-
cally and thepically equal tec the part. Her sxqulsite warde
robe, all in black, 1s truly a high point of the play. !Miss
Dunham, one of the most capable of the Little Theater's
young actressus, lends a certaln dash to her role, and pro-
vides an Interesting contrast with HMiss Holmes! charseterize-
tion.

TS
The Three Lovers.

The three lovers of the play, Messars, Russell, Kosko and
Rogers, have thelir own individual breands of romance, with
Kosko winning out in the suavity department., HRussell 1s a
believeable lawyer and frustrated lover, Ko shares with
Hiss Holmes one of the play's better momenta in the first
scena of the second act, where most of the action takes
vlace in a living room i1lluminated only by the glow of a
fireplace. Kosko's performence was sketchy, but under moments
of great stress, adequate. Rogoers seemed to be the play's
one bit of miscasting, as hls gtrength and forcefulness was
not up to the part's demand.

Mlss MeClain and Harrington, were welcome oazses in the
desert of drama, Miliss MeCleln convineced as she could have
been & mald all her life and Harrington had down pat the move~-
ments and volce characterilstlcs of an Irish sallor turned
domestic, Young Chappell 1s a promising lad, although his
movements are slightly mechanical,

John C, Heckler and hig staff is to be complimented for
the magie 1t wrought In turning the small Highland Park Town
Fall stage into a modern end chic living room, with a shipts
motif, Showcasing the production was the always professional
lighting of DLT old faithful, Robert Miller,

The Dallas Little Theaterts next produetion will be "The
Fappy Time," Freeentation 1s scheduled for late lovember,
"Portralt in Black" will play nightly through Saturday.

Three Reviewa of Cramercy Ghost

{fulsa World, Tulsa, Oklatoma)
October 12, 1952

“LAYBEOURKE PACKED QN FIRST NIGHT

'GramerCy Ghost! Uins
Auvdlence Approval

By_Mauripe Talliburton
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A ghost around the house might be rather nice., Especlally
if 1t were the Ingratiating ghost of Nathanlel Coombes, as
prlayed by Karl Janssen Frilday night In Tulsa Little Theatert's
season-opener "Gramercy Ghost," by John Cecll Holm. '

The Playhouse was packed for the first show of the 1952-53
seascn, and the laughter and applause which pgreeted the
rapldly~timed canedy slituations proved that the days and nights
of rehearsal had been well spent.,

The productlon, Little Theater's 17kth, went smoothly
through the three acts, with almost no notlceable firstenight
sllp=uns,

The love trlangle--or quadrangle 1f you include the ghost
a8 cne of the lovers, and he certalnly was, slince he was the
one who stralghtemed out trings for Waney, conslisted of Tom-
mie Ruth Gardner, (Nancy), WWillilam X, Doneldson as Parker
Burnett and Don J. Klle uas Charley Stowart, The contrasting
roles made them good folls for each other; while Janssen as
the ghost was so convincing that I'11 always wonder how hs
made cut 1In heaven to which he reluctantly returned.

The other ghosts, W, Irwin Ifichels end Wayne F. HMaxwell
Jr. were equally (excuse 1t} spirited.

Good work was done by the supporting characters, liary
Hiehols as the housekeeper; (Glenna June Fogle, as the lawyer,
who wowed the audlence with her brilef appearance on the stage;
Shug Meade as the understanding officer; Millle Fowle and
Shirley Barton Rhoades ms the ambulance drivers; Esther X,
Mibbard as the glrl ghost, and Georgla Koel, "the voice."

The work of the Sea Gulls on the set desserves more than a
passing mentlon. It 1s a room to live in, and B1ll Embry's
painting of the park background 1s beautifully done,

The many curtain calls the cast was ceaelled upon to take
should warn them that this 1s another plasy which probably
will gg Into performances beyond the 15 ascheduled, through
Qct, 25.

Director Viehman and technical supervisor Ted Kehoe can
taeke bows for thie, their first productlon of the play ysar,
The consensus of the audlence was that it was & ¢complete
UCCOs S,

{I'ribune~lereld, 'aco, Texas)
T July 158, 1952

TGEOETY OPENS
WITH GUSTO IN
BU's THEAYRE

By Gynter C., (uill
Amusements Iditor
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"Gramercy Ghost'--A Baylor Theatre presentaetion of the John
Cecll flolm comedy In three acts. Directed by Virgil _
Beaversa, Costumes by Mary Doles. At the Baylor “heatre,
The caat:

Ha.'ﬂcy ’\’Eillal‘d. .
Parker Burnett .,
Charley Stewart.

» » Mary Boles
s« + o« Tom Scott
« » Joe Peacock
»

" = % »

«B111 Stinson

Villle Header
+Cumale Shirley
ettty Lou Crilppen
o » Sob Schmidt
v oMarian Lewls
Virginla Angelo
Sandra Shields
Thom Feuersteln
« » sdacl Zesse

Nathanlel Coombes.
HMargeret Collins
Auguﬂta Ames P Y
Officer Morrison
Ambulance Drlver
Assistant orlver
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The South Waco theatre group known varlicusly at this time
of the ysar as the Southwest Surmer Theatre snd the Baylor
Theatre, Thursday nicht opened its two~weeck~end run of John
Cocil Holm's "“Gramercy Ghost."” The camedy-fantasy which two
geasonsg ago enjoyed a respectable Broadway run, was acted
uith gusto and, now that the kinks in actual performance mey
be ironed out, will provide sane summer entertalmment sven
better than last night'!s openings

Cuantity Is Missed

It would be untrue to s&y the regular producticn staff
and the regular production staff and the creom of the current
Baylor talent, now absorbing Fallic culture Iin Paris, are
not misseds It may be sald that wvhat w11l be missed most is
the quantity of prevlous summer pleys rather than the quality.
Last night!s performance of ths group's only play this summer
was, with allowance for jitters and forgotten lines, amocoth;
at times highly polished and always dellclously entertaining.

The play 1s set 1In the exclusive Gramercy Park sector of
Manhattan, at the time of the revolutionary war the site on
which one Hathanlel Coombes was slain by the, British as he
tarried too long with a mald and the wine instead of deliver-
Ing a message glven him by General Washington. TFor his in-
discretion, his ghost was doomsd to haunt the spot until the
message was delivered,

Upon the death of a wealthy dowager, the housekeeper larw
garet Collins inherited ths house with the ghosts Young
Nancy Willard has inherited Nathaniel; invisible to all but
her, Her conversations with the ghost lead her fiance Parker
Burnett to doubt the soundrness of her mind: Newspaperman
Charley Stewart not only bslieves her but contrives to have
Washington's message delivered two hundred years late end
freeg Nancy of her pguardien angel.
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Contrived 1s the word, for that contrivance In the final
scene 1s the play's weakest moment. Until then, even wilth
the ghost amd his cronles, Holm'a work does have some measure
of eredibility.

W/1llle Reader Best

The role of NHancy Willerd i1s played with unusual verve by
Mary Boless, whose portrayasl 1s rich and warm, but perhaps
the best pleoe of acting in the play 1s done by Willle Reader
as Hathanlel. Also carrying the mein burden of vitalizing
the play are Tom Scott as the flance and Joe Peacock as the
newspapermen. reaocock willl altermnate In the role with Bill
Stinson, whose 1llness forged a one-week delay iIn the play's
opening.

Bob Schmldt blusters and strides through the role of the
vengeful cop and Cumale Shirley offers a neat portrayal of
the housekeepeor, Hlce background celeorlng and reellsm 1s
glven by supporting players--Betty Lou Crippen as attorney
Augusta Ames, Marlan Lewls and Virginla iAngelo as ambulance
drivers, and Thom Teuersteln, Jeck heese and Sandra Shields
a3 other ghosts.

Virgll Beavers! dilrectlon 1s painstaking and the results
are rewarding In thelr smooth facility. He also desipnad
the thoroughly adequate set.

(The Lariat, Baylor .niversity, Waco, Texas)
Jeptember 17, 1952

'CRAMERCY GHOST!
hL-QPENS AT TERATER

Ilow to present a bellevable ghost in full view of his
sudlence 1s a practieal problem that confronts arny playwright
who writes a spook play, Jobhn Cecil ¥olm seems to have met
the challenge successfully, according to reports, inm his play
called "Gramercy Ghost."

The play will be presented September 26, 27 and October 3,
e A midnipht show will be given on the 4th. Students will
not be given late permission,

No character Iin "Gramercy Ghost" can see the spectre that
haunts her apartment but the hapless herolne. The delipght=-
fully scrambled comedy sltuastions iIn the plasy all stem from
thlis embarrassing dilerma.

How can this girl who inherited a ghost convince her
friends that she 1sn't ripe for a sanatarium when the wraith
1s visible and audible only to her? And what are her asso«
elatos to think when thlso ordinarily semsible young lady
starts carrying on conversations with a little-man<who-1lsntt-
thers? And how in the world does a girl explaln to hsr
fisnce and another mals admirer-«hboth very much alive~~that
they have a rival in a ghost who has been smitten by her
charms? '
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The answers to these and other supernatural problems are
sald to be solved neatly, and wilth a maximum of laughter.

The title role 1s being played by Willle Reader; Mary
Eoles 1s the ghost Inheritor, Tom Secott 1s the glrlt's flance
who belleves that hils flancee 1s about ready to follow her
aunt to the booby hatch, Joe Teacock 1s the story~seeking
reporter who has complate faith In the ghost, Cumale Shirley
willl be seen a3 the non~plusszed housskeeper and Detty Crippen
as the famlly lawyer. .

The play has been designed and directed by Virgll Beavers.

Prices, the same for Beylor students and publio, are w1e50,
51,20, and 95 cents; reserved seats; and |5 cents unreserved.

Heview of "Merry Wives"

(Horthwest Arkansas Times, Fayetteville, :rkansas)
Thursdey, April 2, 1952

SI.ILLIUL DIRECTOR AND CAST AGATN PROVE
MERRY WIVESY AMONG THE FUNNIEST
FARCES IW HISTORY OF ENGLISE THEATLR
Ly Lillien lMassle

"The Merry lilves of Windsor," which opened Tuesday night
at the Arts Center Theater under the direction of Trank Mc-
Mullan, visltling profevssor from Yale, 1o one of the funnlest
farces 1In English and has held the boards, not only 1in the
Engli shegpeaking but in all countries with a tenaclty which
witnesses its universel appeals A3 a single exemple may be
mentioned a succesaful run at the Polski Theator in ‘arsaw,
from October, 198, to March, 1949,

Both main end sub-plot are sure fire. There surely
breathes no theater-goers with soul either so simple or so
sophisticated that he finds no pleasure in the spectecle of
the punishment gilven the fat knight by the two middle«eclass
wornen whom he hoped to vietimize. And, although a 20th cen-
tury American audlence does not share the Elizabethisn sym-
pathy with the reformed wastrel who recoups his fortune by
merrying a rich glrl, any audience 1z sure to prefer young
Fenton to elther of his rivals,

"Morry Wives" 1s corarmed with hilarious situations--
Falstaff's impudence about Ford to Ford dispgulsed as Prook,
Ford's search of the clothes hamper whiech contalns only
clothes, the "duel" between &ir Hugh Evans and Dr, Calus,
Slender!s woolng~«and with comic eheracters, which, though
many of them are derived ultimately from the stock characters
of classiceal comedy, are Inimitable Shskespeare!s own and
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somehow themselves and not types at all: Shallow, who at 60
8t1ll loves to boast of what a dangerous dog he once was;
hls 3llly, slssy young relative Slender; Sir Hugh, the Welsh
parson; Falstaff,

Though 1t cannot be denled that the Falstaff of "Merry
Yives" 1s not the incomparable Falstaff of the two Henry the
Fourth rlays, 1t can be argued that he has much of that rFal=
staff's wit, 1n perturbabllity, and clear~-headedness, After
all, the trick of the robbers robbed played Falstaffl by
Prince Hal and Polns 1s about as obvious as the prenks of
Mistresses Ford and Page. DBesides, nothing 13 more likely
to delude even the shrewdest of men than is wishful thinking
abaut thielr power to attract womene. :

Willliem D, Bolt's iInterpretation of the role has that
quality of amoral innocence without which Falstaff would be
offensive, Bolt!s Falstaff 1s a c¢hlild grown old and fat and
knowing without having eceased to be a child,

Jack L. Sigman's handling of Dr. Cailus, the French physi-
clan, a part that incompetent acting reduces to mere carica-
ture, is deft and finished, Al Hazelwood, as the Welsh par=-
son, 1s at his best since "Born Yesterday." Throughout, his
perfarmence leaves littles to be desired and in the scene
where he 1s walting for Dr. Calus 1s excellent, Keith Vin-
sonhaler carries the straight role of Page competently,

Among the women In the cast, Margeret Carner, as Mistress
Ford, carrles off the honora, Marion Cleyborne gilveas a soms-
what uneven performance in the part of Mistress Page. Lymn
Carruth over-acts Mlstress Quickly, and Lols Mellor's Ann
Page has a faelntly einister flaver that did not come out of
Shakeapaare,

The production affords an exemple of the practical bonsfitsg
of modern scholarshlp, which has recovered sufficlent knowl-
edge of the Ellzabethan popular stage to free the producer
of shakespeare from marmy 18th and 19th century theatrical
conventions which are entirely unsuitable to the plays of the
late 16th and early 17th centuries. One of the most impor-
teant of these benefits is the adeptation of the modern stape
o that continuous action permits the presentation of most
pleys, 1llttle cut within the space of only a littls over two
hours,.

Profegsor Mciullen's only notlceable cuts--~and they ars
noticeable only 1f one hes recently re~read the pley--are
lines from long speeches} the revenge taken by Dr. Calus and
Sir Hugh on the Host, which Shakespeare seems to have left
1n a pretty unsatisfactory stete, anyway; end a short socene-
Involving a lessen in Latin, which serves no reasl purpose in
the plaey and 1s not likely to seem very funny nowadeys.

Preston Magruder's charming set shows the exterlors of a
row ¢f Tudor houses; the acticn eltermates between the
street scene and the lnner stage so that the latter can be
reget without any bresk in the asction. The two intermiszsions
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are concesslons to the comfort of the audlence,

The costumes are colorful--some of tlem, notably that of
the gentleman-with~dog, startling. A progrem note gives the
information that the deslgns for them are based on the works
of Pleter Brusgel the elder, a Flemish painter of the 16th
century.

Professor McHMullan opens the play with a lively dumb show
whilch sets the gay tone of the pleces He closes 1t with a
delightful proceasion of cauples from Windsor Park to Pegels
house. He also Introduces three rmutes, of whom Shakeaspeare
surely would approve: a flirtatious lady; a foppish gentle-
man with a dogy and, besat of all, a lams, blind beggar who
proves to be nelthar lame nor blind, And, throughout, the
actors act; although they somdtimes c¢lown, they never merely
reclte llnes.

Crltical Reviaews from Student Publications

The Dally Cklehoman
Unlversity of Oklahoma
Norman, Oklahoma

{October 10, 1952)

'T"'wo Blind Milce! Draws Laughs
ACTORS PULL ONE QUT OF FIRE

By Merrill Clute

A sassy, sorewball comedy was reked across the boards
Thursday nlght at Holmberg hall as the drama school presented
1ts first major production of the season--agaln saving the
day with some good acting, '

Playwrite Sam Speweck's "Two DBlind iiice" 1s a week ploted
vehicle which lacks ths wit he and his wife riddled "Kilss Me
Kate" with. The actors straln to make the most of the frage
ments of olever dlalogue occaslonally furnished. "Two Blind
Mlce" 1s the sort of burlesque materisl e would expect to
see at t?etGgéegi between strips,

The gls e story 1st A newspeperman discovers thab
a goverrment ofiice, operated by two _i@ iadies, is still
Tunctioning after 1t nad been

It abollshed for L yemrs, FHe
tokes over the place and procesds to make fools of the Presi-
dent, army, navy, and alrforce by creating & fictitious top
secret bureau out of the iadles' hermiess business.

® play stumbles at first but comes roaring into a homee
stretch with soms good old fashicned ferss, Though the
story 1s enemle 1t has hilarious spasams. For an evening of
good, long laughs 1t'sz dependablew~~thanks to some of the
cast,
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Top comedy honoras go to Cerole Linn who portrays Crystal
Hower, one of the old ladies, Miss Linn pockets the whole
play from the moment she opens her mouth in the first act
and lets out that goose~fleshed but hillarilous volce., Zhe
possesses thanks to Dlrector Rupel Jones!s experlenced handl-
ing a wanderful sense of timing.

Ronald Pitts, & Tommy Thurston the "newspaperman," runs
away with himself et times. 56 has excellent qeliverance
but uniortumately doesn't get Tie 1ires hels capable OL.

AT times his arms resemgfgﬁ"ﬁirpiane propeliers warming
up for flight. But that was easlly overlooked, for his
machine gun delivery of some of the play!'s better lines were
very good. Mr., P1ltts couldn't have been much better--but
Mr. Thurston could,

Marllyn Harrls, as the other old lady, Mrs. Turnball, was
the play's "old reliable," Her performance was convincing
at all times and she never missed a chance to show the good
actress she 1s.

A couple of other good, convinecing blts of acting were
handled by Vermnelle Danlels and Art Johnson, Mlss Panlels
undoubtedly has the sexlest head of hair to trod on the old
boards at Uolmberg.

Her hablt of getting mad at her ex~husbend and then sweep~
ing across the stage to the I ootilsnts and dlooking out &t
the audience never became as corny as 1t m%gEE have in less
capabie nends. Her acti%§ was 8 neat Little package of

8

suave, convineing so catlicne
Art Johnscn was rooked when handed the role of the astupid,

lovesick doctor, MHe!s much more capable, as he showed Thurse
day night, than what the playwrite provided him with, On
stege Johnson created a solld character out of the wesak charw
acter which had been put on paper.

Some of the blt parts were surprising well handled. Espec~
1ally Edger Springer, Hls acting of the harassed Mejor left
1ittls room for improvement. Other bit parts were turned in
by Kenneth French, Ronnle Edwards, Monte Aubrey and Vance
Ward,

The two o0ld ladies! costumess were good, particularly the
drese Mlss Linn plannsd to wear when she went to prison. That
hlt the audience right in the face, and 1t wes one of the
blgpest laughs,

GOOD CAST CARRIES CQMEDY
By Merrlll Clute

The Dreama school opened 1ts season Frlday night with one
of Christopher Fry's poorer plays-~the l~act oomedy, "Phoenilx
Too Frequent,” directed by veteran Edrita Pokorny Oden.

Fortunately for the audience the tools were in much better
shape than the blueprint. The play 1s too long {one hour},
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too wordy, and not as witty as Fry pretends.

The .PlaIFlEht dldn't Iintend the actors to take thir roles -
toc seriousiy. 6 cast dldn't disappointment him. The
resullt was poode

The play, In blenk verse, concerns Dynamene, young Grecian
widow, who 1s trying to dis in her husband!s tomb, Her ser=
vant, Doto, 18 with her to tske the ride "to Hades.”

Tegeus~Chromla, young Centurlsn soldler, discovers them,
falls in love with Dynamene. They declde te hang her dead
husband in a tree in place of a stolen body the corporal
should have been guarding=«thus declaring their love for each
other, v

Meggle Kezer as Doto ls good, vaEz 1oods It was a plea-
sure to watch her shape and mold Dotc. Her comedy was nevar
Vulgar @8 Sbe could have made it; she held it on & Ligh level.
She undargi%zea her drunk scenes a3 Chaplln might have if |

ran

8 L ) “could but speak,
~ Reba Jo Weﬁa%ar, & bt slow &t firat, gradually 1lifted
her Dynamene up to the best that Fry's lines could offer,
She spoke and roved with refreshing sureness, demonstrating
her fraglile lnterpretaticn of Dynamene with two of the moat
attractive but melancholy arms seen in a Greek costume in a
long time., !Miss Webster!s change from one lover to amo thor
in one hour was a nice bit of cool, suave acting.

Don Hollay, as Tegeus-~Chromis, could have remained in cne
spot and £t11l have been as pood as he was. Unlike most
collepe drama students, ﬁETlex’has an excellent spealking
voice which he knows how Lo use. KIS ococassional moronic
treatment ol the corporal weas hipghly amusing.es

B g Oden hes & neat, concise'%it o productlion In "Phose
nix,” so far as the cast 1s concerned. Her performers show
a good backlog of stege Instructions, Occasionally some of
the Yold Edrita" cuts threw abruptly in Miss Webster's per-
formences~-a credlt to any actress,

The Dally Hevellle
LSU, Baton Rougs, Loulslana
(Friday, October 2i, 1952)

R, B. SHEAIDAL'S COMEDY
ZAECUTED % ITE BRILLIANCE
Ly Corinne McClave

Enthusiastle applause filled University Theater last
night as the curtain reng down on the Loulsiana Players!
Gulld's lively performance of "School for Scandael."

This first-night presentation, under the able direction
of Dr., C. La Shaver, executed with brillience Richard Brin-
sley Sheridan's comedy of manners.
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Rupert Barber was cutstanding in his role as Joseph Sur-
face, the sentimental hypocrite, while REdward G. Luock, in
the role of Sir Peter Teazle, comvineingly vorirayed an
elderly lord bewlldered, angered and at the same time, en-
chanted with his young, headstrong bride.

Qutstending in the play wers the oleo gcenes, played downe
gtage in front of the curtain, Taki the audlsnce by surprise,
at T1rst, these scenss sdded preatl %3 the rapid staccato
offect, & characteristic of comedlies of manners, wWith whieh

6 sScenes took place.

The play consists of two themsa-~the story of the Teazles
and that of the "Seandal School,"

The plot 1e concerned with two young brothers, Joseph and
Charles Surface, Joseph, although lmown as the good man, 1is
really the villian, whereas, Charles, the dlsasclute spend-
thrift, i=s ths good man,

fir Oliver Surface, wealthy uncle of the two brothers,
returns fram India after sn absence of 16 years. BHe visits
each of them in dlsguise to see which one 1s more desery
"of hils fortune.

Things are further complicated by aping Sir Peter Teazle
and his youn; bride. Sir Peter suspects Lady Teszls, who,
Incidentally, keeps company with the "scandal school," of
having an affeir with Charles, More entanzlements are created
by members of the scandal school, suech as Lady Sneerwell,
Mrgs. Candour, lMr, Crabtres, and Sir Benjomin Backbilte.

In the end, however, everything 1s strelghtened out satis~
factorily for all, that 1s, almost all.

The play, written in lzzg, was one of four plays by Sheri-
dan in protest to Lhe 'wee comedies"” of L0th gcentury
drams. It is @& witfy satire, ridiculirg Certalnh Froups of
upper class socisty in Lnglend et that time.

School for Scandal' remains one of the favorite English
comedies., Sheridsn 1s the last of the wits, and with him
the comedy of manners disappeers until the end of the 19th
century,

The cast Ineludes Luck, Earber, Dallas Williams, Roy Hebert,
Mike Shenkle, Eddle lMartlnez, Richard Flowers, Felix Freder-
lck, Donald George, G1l Lawton, Rolasnd 5imon, Marjorie Atlas,
Lenore Evens, 3ara Latham, Charline Mitchell, Oren Adams and
Barbara Roblnette.

The Dally I1llini
University of Tllinois
Urbana, Illinois

(Cetober 1E, 1952)

'LEARNED LADIES' PRESLHFED
BY ILLINI GUILD WORKSHOP

By ilarllyn lMeyer
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"A 1ittle learning 1s & dangerous thing"” was effectively
proved by Illinil Theatre Guild Workahop when 1t presented
¥ollere's comedy, "The Learned Ladles,"” in 112 Gregory Hall
Tridey night. '

Hollere, a 17th century French draematist, satirizes in
the play the alffected elegance and superficial lsarning thst
afflicted the "ladles" of his daey. But like all good neo=
¢lassicists, lMollere hit upon & universal human frailty that
8t11l exists, '

As the M"learned ladles," Martha Messner, Mavis Hoffman and
Avls Raasch were highly vitriolic. Joan Burch was more re-
strained and demure as Henrlette the sister, nlece, and
daughter they tried to force into marrisge with thelr favorite
pedant, played by Joseph Black,

Jay Sheffleld had the calmness necessary for his reole as
Clitandre, suiltor of Henriette and mouthplece for Moliersts
own advocacy of common sense. Gerald Veach was properly
“humorous as the father who finaelly revolted against the
tyranny of his wife.

(Seturday, May 3, 1952)
SPRING MUSICAL SHOWS GOQD, RAD TOIHNTS
By Dave Martin

Good and bad points battled each other last night in the
presentation of the 1952 Illini Union Student issociation
spring musical, "The Lady Has a fHight," but the less favor=
able of the two unfortunately finished victorious.

The show we caught, which was the first of the two per=-
formed on the stage of the Orpheum theater, appeared to be
a rough dress rehearsal; 1t was a dress rehearsal as far as
the Orpheum stage 1s ocomcerned, for the cast had not had the
opportunity of playing on it befcre last nightt!s performance.

This year's musicsel 13 a step in the right direction de-
spite 1ts shortoomlngs. The authors of the "Lady Has a
it1ght," have attempted to create a profesaional-type musical
in which a plot thread holds the show together and sustelng
audlence iInterest and attentlon until the final ¢limsetio
scena,

It was a oommendable endeavor, but the show just did not
come across. For the most part &he script was undistingulshed;
there wes no punch in 1t. ,

The band was slow in 1ts cues for numbers, almost all
worda to songs ware inaudible, lighting was confused and
most of the parformers'! acting was lifeless and forced,

The music of Karl Brix and V11l Reveel was fresh, tunef'ul,
and indicated an imeginative talent.
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Ninl Burnier wes the obvious show stealer as the flutter-
Ing Hortenase Witharbaird and Dave Heneberry portraying the
butler Buttons weas a real breath of fresh life, :

The chorsography was moat effective in the finale 1n
wHch the winner of the presidential race, on which the
gtory 1s bazed was revealed.

B1ll Mason pleyed Spence Mathioson, the male campalgner,
wlth conviotilon, and his wlfe, Penny, was sung by Clare Sle=
wert, The young lovers portrayed by Dlana Domko and Fred
Ottinger, reached the high note of thelr performances when
singing a tuneful and haunting number, "And So It Goes."

Other outstanding numbers were the catchy "Life iz a
Cragy Buainaasf“ a novelty "A Womans Owm ¥Mind Is Her Own,"
"Call It Love," and probably the highlight of the show "The
Alphabet Agencles" featuring Hini Burnier.

Serles of Artlcles from The Dally Lass«~(
Texas State College for Women
Denton, Texas

{October 21, 1952)

SPEECH STUDENTS
PRESENT FIRST LAY

"Trees Dle Stending," a three~act serlous comedy, will
have 1ts world premlere In English on the stage of the
College Theater tomorrow night.

The play, recently translated by Ruth Glllesplec and Xliza-
beth Cubeta, 1s set 1n Spains Josh P, Roaech, director,
feels that 1t 1s a superior play, end ane that audilences
willl appreclate.

"It 1s very well written," adds Mr. Roach, "and we are
pleased to be mresenting 1t for the first time In English,

Preparing for their roles In dress rehearsa]l tonight are
Pat von Clausewitz, Mertha=Isabel; Liz Stroop, Grandmother;
Ann Fouts, Genevleve; Patsy Jo Nash, Helen; Clare Cooper,
Phyllis}; Onis Cuesta, /imella; Jo An Rutledge, Meurice; Con~
nle Jenkins, Mr. Balboaj Glorie Bendy, Arch~Thlef; Merline
Bonner, pastor; Pat Erown, magiclany Mery £ Anderson; hune
ter, and Jean Armistead; the Other One.

On the teohnioel end of production are Jo Ann Proctor;
Susan Wasson, Jackle Yellverton; Suzane Garland, Pat Crowder
and Elaine Flsher, construotionj E: Robert Black; selting
end llghting asnd Peggy Robinson; program cover,

The College Theater steff Includes Mri: Roach, director;
Jo Causey, graduate techniclianj Mr: Black; technical direcw

tor; Car01¥n Silvernale, make~UP supervisor and secretary
and U, J. Ramsey, sceneiry construction,
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Mrs. Bonner 1s a graduate assistent, Patsy Jo Nlash is
stage manager; Mlss Brown and Mlss Fouts are handling proper-
tles; Misses Cocper and Cuesta, sound and music and the make-
up class, make-~up.

(October 22, 1952)

SPANISH PLAY WIIL OPEN
TONIGHT IN LITTLE THEATER

A cast of 13 College Theater actresses 1s staging "Trees
Die Standing," a three-asct pley, tonight in the Little
Theater at 8:15 p.n,

This is the firat time that the Spanish written play has
been reproduced in English. The interpreting work was done
by Huth Glllesple and Ellzabeth Cubeta of Yole University
this summsr.

Jo An Rutledge, as lMaurlee, portrays the grendsm of a
Spenlsh family. She 1lmpersonates the famlly's real grandson,
a scandalous degenerate, in a favorable light to save the
heslth of the prandmother, Liz Stroop, who lives for memories
of her grandsone.

The lmpersonator-wife 1a Pat von Clausewltz. Jean Armie
stead, portraylng the real grandson, appears in the final
act only.

The comedy-farce progresses smoothly until the real grand=-
son appears and threatens to reveal the impersonators.

He warns the grandfather, played by Connile Jenkins, that
unlesa he gives him money, he will reveal their plot.

As typloel of Spanlsh authors, Alejandro Casona, the
,author has included highly dramatlc suspense acenes, deep
characterizations end moments of poetic expresgsion within
the prose lines.

Ann Fouts provides several moments of comedy relief as
the housekeeper with Clalre Cooper, the maid as & gossip com-
panion,

Llkeg Men'a Holes :
I 1ike to plaey men's parts,” seys liiss srmistead, "there
1s & better chance to portray definite personelities,"

The cast found 1t hard at first to get into character in
the male leads, but after they become accustomed to the
parts even such things as talking In husky voileces, playing
romentlo scenes from the man!s standpolnt, or threatening
fist fights came naturally.

Cast members agree that the play 1s one of the best ever
produced here, and they have enjoyed working out the charace
ters very much. :

"There is strong emotional undercurrent in the play that
1s very important,” explains ¥iss Armistead.

The Jacranda tree, basls for the title does not topple
vwhen 1t dles, but remains stending., 7he chermecter and faith
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of the grandmother 1s campared to the death of such a tree.
Students Vislit Rehearsal

Tigh school students from Lewlsville who visited dress
rehearsal last night llked the play very nmuch, and agreed
with one of the cast, Mary Catherine Anderson, the hunter,
that 1t "was fascinating.”

Miss Rutledge adds that the play is "deep and interest-
ing." She found that the most difficult thing in her role
as Maurlce was adopting a suave continental ailr,

Play Has Comedy, Too

The play 1s splced with camic lines, a magiclan's act by
Pat I'rown, and performances of other actresses, Patsy Hash,
the secretary; Onls Cuesta, the stenographer; Gloria Bendy,
the scarfaced arch thief and Merline Bonner, the pastor,

Miss Bendy noted that the stage settings are "very beau-
tiful."

Josh P, Roach 1s director and Jo Causey graduate techniw
cian. Robert Black 1s technical director.

Studernts will be admitted to the production on their Con-
cert md Drama Series tickets.

(October 23, 1952)

SPANISH PLAY
OPENS SERIES

A student audience saw the first of three performances of
"Trees Die Standing" in the College Theater last night.

Directed by Josh I’ Roach, the play 1s an adaptation from
a Spanish drama. This is the first tdme that it has been
produced in Inglish. It was translated from the Spanish
original this surmer. The play will run friday and Saturday
night, skipping tonight because of the Concert and Irema
cerles program.

The play 1s a serious comedy bullt around the Spanish
femily. The plot becomes rather involved when two characters
impersonate the family'!s grandson and his wife who are sup-
nosedly dead, to make the last days of the grandmother happy.
Later, wvhen the real grandson appears, a crooked degecnerate,
the play takes a surprise ending.

' %tudents may enter on thelir C&l tickets. Public admission
S Ile

Reviews of The Lady's lNot For Burning

Presented by College Players of North Texas State College
Pre~performance iirite~up from The Campus Chat
(March 19, 1952)
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PLAYERS TURN TO 14TH CENTURY
IN 'LADY'S NOT FOR BURNING!

With an eye to outdoing thelr sucdcessful fall production
of "Second Threshold," College players are deep in scripts,
ljth-century costumes, and grease paint for the Christopher
Fry comedy, "The Lady's Not for Burning."

Under the direction of Mrs., Myrtle Hardy, the nlayers
will present "The Lady" on April 17-19. Evening performances
will be given on April 17-18 in the main auditorium, and a
matinee for high school students will be given on April 19.

Indowed with a sense of rhythm and a surplus of rib-tickl-
Ing word camblnations, Fry uses free verse to convey hils
story of witcheraft, reluctant romance, and prsjudice.

Jerry Blackwell, as the devil-may=-care=but-dossntt Thomas
Mendip, enters the Lnglish village of Cool Clary, hoping to
be hanged for two murders. H1s first stop 1s the mayor's
office where he meets a young, attractive witch, played by
Una Glazener, who 1s unwilling to part with her dally intake
of oxygen.

To show his contempt for life, Mendip boasts, "I have
left rings of beer on every ale house table from the salt
sea coast across half a dozen countries, but each time I
thought I was on the way to a festive hiccup, the sight of
the darmed world sobered me up again."

Remembered for her glggles and flounces in the Barry
drama, }Marlan Lamlnack will again bounce into the role of a
sweet young thing, Allzon Ellot: Her three sultors are
Richard the clerk, played by Jack Dunlop, and Humphrey and
¥icholas Devize, played by Buddy Williams and Mike Henderson.

The ®evize boys'! mother will be played by Pattl Bunch.
Sincere 1n her superstitious bellefs, Margaret Devize ex~
claimg, upon seeing the witch, "I can ulmost feel the rust-
ling~in of some kind of enchantment already,"

Jim Swain will portray Mayor Mebble Tyson, pompous, self-
righteous town officials Tappercoom the Jaller will be
played by Ray O'Neal, and the chaplain by Id Pilleys L. A,
Xindrick will play Matthew Skipps; the rag and bone merchant.

Minor Huffman 1s prompter for "The Lady:" Jack Jones will
direct sound effects; and Marguerite Higgins will be 1n
charge of properties. Walter Volfram 1s dirvector of lighting.

Members of the cast, Mrs, Fardy sald, will remain on the
carpus during the Easter holldays to rehearse for the spring
production,

Post~Performance l'rite=up Frpm The Ceppus Chat
(april 18; 1952)

COLLEGE PLAYERZ TC REPEAT 'LADY?
TONIGHT AT ©:15 IN MAIN AUDITORIUM
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Speclal Matlnee to e Presented
To Bigh School {roups Saturday

Tonight College players wlll repeat thelr ?erformance of
Christopher Fry's "The Lady's Not for Burning” at 8:15 in
the main audltorium.

The play was also staged Thursday night,

Activity tickets will admit Worth Texas students to the
production, Other persons will be charged a 50-cent admis-
sion fee, Mrs, Myrtle Hardy, director, saild.

A special matlnee for high school groups willl begin at
2:15 3aturday. Prior to the presentation, the players will
demonstrate drama and make-=up technigues for thelr guests.

The plot of "The Lady" revolves around l5th-century life--
the period of hlstory when supsrstition was law and whim was
Justice. The setting is Cool Clary, Ingland, in a courtroom
in Mayor lebble Tyson's home.

lembers of the cast include Jerry Glackwell as Thomas lien-
dip, Una Glazener as Jennet Jourdemayne, Jack Dunlop as Rich-
ard the clerk, lMarlan Lamlnack as Alizon Illot, Buddy Wllliams
as humphrey Devlze, and Iilke Henderson as XNicholas Devlze,

Other members of the cast are Pattl Bunch as Margaret De-~
vize, Jim Swaln as Mayor Tyson, Ray O'Neal as Tappercoom the
justlce, Ed Pilley as the chaplain, and Joe Edwards as Matthew
Skippse.

The town officals--Hayor Tyson, Tappercoom, and the cha-
plaln=--are confronted with the problem of whether or not to
burn a young and lovely enchantress, Jennet Jourdemayne. The
superstitious townspeople are insistent but the law-makers
hesltate, smitten by Jennett!s charm.

To further befuddle the minds of these simple Cool Cla-
rians, a former soldler, Thomas Mendlp, makes hls grand en-
trance through the courtroom window and expresses a deslre
to be hanged.,

#¥hile Mendlp and the wltch wrangle with Mayor Tyson, All-
zon Ellot, the village belle, 1s wooed by three young English-
meéne.

Stage manager for "The Lady's Iot for Burning 1s Joe
Davld Ruffin. H1ls asslistant 1s C. A. Waedeklne. Norman Ram-
sey desipgned the one-plece interilor set,

liarguerite Higgins 1s propertlies manager; !Minor Huffman
1s prompter, end Jack Jones and hls assistant, Barbara Pea-
cock, ere 1n charge of sound effects, Walter vwolfram 1s
director of lighting.,

Dorls Smith, Joe Edwards, liarian lMcliabb, Paul Pettlgrew,
and Nevilla I’rensley are other members of the backstage crew.

Critical Reviews of the Performance

fecord Chronicle, lenton's Clty Newspaper
(horil 18, 1952)
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Student Assignment in Critical Dramatic Writing
(Journallsm L3}

(The articles listed abeove quoted in full in thesis,.)

lJorth Texas State College, Denton, ‘exas
'riday, November 21, 1952

THESPIANS SCORE HIT, WM APPLAUSE
WITH MILLER!S 'DEATH OF SALESMAN?

"Death of a Salesman," College Players production in studlo
theatre of historical bullding. Last performance tonight at
8:15. Produced and directed by Mrs. Myrtle Hardy. The cast:

e« « Jack Dunlop

¥illy Loman.
e o Kay Dodson

Linda .+

L d

Happy. e o o o . e« oDavid Minton
BIff o« ¢ o o o . Mike Henderson
Bernarde « o« o «David Carnshan
The womans « .lose=lMary Erau
Ch&rleyo e & o e o Ind Pilley

Uncle Den. « o«Loe Kramer
Foward Wagner,
Jenmmy. o« .

Stanley, first
Mi1ss TForsythe. .
Tettae o o ¢ o o

Second walter, .

« Norman Grogan
o oMarilyn Agan
e o Clay Nlewton
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Mollye ‘Wagner
. Joyce Byers
Paul Pettigrew
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Dy Tommy Kirkland

College Players have learned word-of-mouth advertlsing
payse.

The group opened its "Death of a Salesman" Tuesday night
and first-nighters liked 1t, As a result every perfor:mance
has had a full audlence and tickets are gone for tonight's
presentation.

It's easy to see why, too. Jack Dunlop, as Willy the
salesmen, gave of his bes’ to that which demanded a psycholog-~
ically perfect torn heart and soul. He never once lost char-
acter. The audlience never once lost hls story of a deep de=-
sire for approval that he, as Willy, wanted so dearly,

Dunlop was very clearly the man of the evening, And since
the whole play was buillt around Willy, the character could
very easlly have lost the significencé for which 1t was 1in-
tended.

But Dunlop didnt't let 1t. Instead, he excelled 1in por-
traying every emotion--and those emotlons were plentiful and
varied, All hls scenes were excellent and the Plgyers as a
whole alded him well in proving the underlying motive of the
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moving drama-=-a desire for being "well liked, not just liked."
However, Kay Dodson as Linda, hils wife, falled, in many

" scenes, to uphold the mood of pleasures and sorrows Dunlop
worked so hard to attain. She did a nice job of the scenes
that required a lighter vein, DBut in the more:dramatic
scenes, she often just "read" lines that really could have
oushed the drama into a mare deeply conscicus realization of
those pleasures and sorrows.

Willyt's sons, Biff and Happy, were meant to have diff'erent
dispositions and were intended tov be oue of the causes of
Willy!'s downfall, Mike Henderson as Biff, however, exceeded
David Minton's portrayal of Hanpy, even though both were
above par,

David Carnahan as Bernard, Ed Pllley as Charlle, and Iiose~
Mary Brau as the woman probably took the prize for the best
minor parts, Carnahan won lrmediate approval for the perfect
"bookworm, "

Lee Xramer as Ben turned in a noteworthy performance 1in
his unusual role of the Alaska-bound uncle.

Joe David Ruffin's set was what 1t skould be as 1t erased
the confusion that could have developed in the many flash-
backs. David Brown's handling of the lights also helped
greatly in showing Willly's past.

Serles of Articles on You Touched Me

Presented by Drama Department of Los Angeles City College
Los Angeles Collegian

Pre-nerformance %Write-ups
(October 10, 1952)

WILLIAMS?! 'YOU TOUCHED ME! STARTS THURSDAY
Flghlights New Effect

"Emmie's turned her brain into a flower pot with little
petunias growing in iti"

The sngry Captaln Rockeley turns to the malignant Enmle
as he says these words of Hadrian, who loves the "flower
pot," Matilda, And Matilda cowers on a corner of the couch,
hearing the words that bring her to realize the frustrating
influence her Aunt Emmie has brought on her.

Then the scene ends: Captaln Rockeley becomes Len Weksler;
Emmle, Barbara Erlony Hadrlan, Jack Stewarti and Matillds;
Louise Marmo.

They sigh wearilly and pull up chairs as close as they can
to faculty adviser, Miss Alice Parichan, and discuss thelr
part8;
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Make ?elieve
So goes a typlcal rehearsal of the first play to be pre-~
sented by the drama department thils semester, "You Touched

Me," by Tennessee Willlams and Donald Windham. A scene 1s
enacted, talked over, and lmproved upon. Then another scene
1s tried.

During all this, dlrector Ray Aghayan 1s busy giving
directions, stage manager Bill Rutler 1s making notes; his
asslistant, Al Weltz, 1s cuing; electriclian Nancy Trimlett 1s
hammering; and sound men John Hacker 1s workilng backstage.

Amidst all the uproar, a play 1s emerging,.

Big Hit

Edmund Gwenn and Montgomery Clift starred in the original
version of "You Touched Me" at the Booth Theater in HNew York
City. The play premiered Sept. 26, 1945, and ran for over
100 performances.

In concerns the triumph of an alcohollc old sea captain
over a sadlstic spinster who controls his home and his daugh-
ter. He manages to have the boy he ralsed elope with the
daughter, to the discomforture of the spinster, then trlck
her into thinking the Rev. Gulldford Melton wishes to marry
her. The play ends with an appeased LErmy, who belleves the
Reverend to be the next unfortunate for her to dominate.

Short Time=~Lo rla
ihe three act, sIx scene play éEEes place over a period

of two dayse It 1s lald at the close of World War II 1in Eng-
land. UWodern dress will be worn. The Captaln willl wear a
naval uniform, and Hadrlan a Canadian lileutenant's outfit,
Emmie and Matllda willl appear in flowing orgemdiles and Eng=-
1lish tweeds.

- In the new staging at the Bungalow Theater, a raised dals
will be placed In the right hand corner. Both this and the
center of the floor willl be used for stage action.

Nothingz Brash
The center wi1lll be use or a living room, set in a cone-
servative Georglan style. Captain Drockeley!s study will be

set on the ralsed stage. Thls room willl be &8 replica of a
shipts cabin, with bunk, helm, telescope, and ship's lantern,
Seating will be on three sides of the room. The usual
purple velvet seats are tlered in four rows. They seat 50

persons.

Other members of the cast include Gene Nelson as the Rev.
Gulldford Melton, Diene Topp as the Cockney mald, Phoebe,
and Plato Chamls as the policeman called on a false alarm,
Not to be overlooked in the cast 1s a Pekingese, pet of the
ilockeley household.

Prop men are Thurston James and Don Heflin.

"You Touched Me" will sppear at the Bungalow Theater two
weekends beginning Oct. 16,

Box office opens at 7:50 on performance nights, No re-
servations will be taken, so tickets should be picked up as
early as prossible for seating.
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CREASE PAINT ATHLETE

WEKSLER LIKDS CHARACTER PARTS3
PREFERS COMEDY TC DRAMATIC ROLES

Grease palnt and baseball comblne to provide enjoyment
for versatlle actor Len Weksler.

Winner of last year's Collegian Critlc's beat male actor
award, Weksler handles the lead in Tennessee 'Williams' "You
Touched Me," opening Thursday night on Bungalow Stage.

Feirfex High claims him as a graduate and former student
body vice president,

- Radio Major

City College's radlo department brought him to the local
campus, he reveals, AS a radio major and member of LACCTRA,
he performed in & serles of westerns over stations KFAC and
KRKD,

Graduating to State College, Weksler changed his major to
drome and attalned his B.A. degree. In '49 he returned to
Cilty College for post praduate work.

At present he 1s attempting to gain teaching credentlals
in la?guage-arts "and possibly a liasters, depending on the
I'my » '

lam'n Eggs

"he stage 1is Yeksler's meln oEiective; falling to reach
it, he planz to teach. If his teaching plans are unsuccess-
ful he will "go into my dad's egg business, I'll be an edu-
cated actor breaking eggs,” ho announces with a chuckle.

Tall, dark, and handsome lWeksler mainteins "a preference
of comedy over drama,” UYhile attending high school he enter-
tained In supper clubs with various ocomedy monologs.

Charecter Roles

Wekaler expresses & strong iiking for character parts, no
matter how small. "You can get a lot of meat out of a char-
acter role," he clalims.

In connection with this 1doa, he has developed a life
motto: "The longer an actor le on stage, the longer an audi-
ence has to hate him,"

"Gandidaf" in which he had his first majJor part, and "The
Wvhite Steed" comprise the plays he most enjoyed dolng. "Miss
Julie,™ which gave him his first lead, "was a lot of hard
wrk and good experiemce," according to Weksler.

Cholice of Two

If gilven his eholce of roles, wexsler would select Mophi-
stopheles in "Faust"” and fbe Lincoln iIn "Abe Lincoln and
Tllinois." Tiis chlef regret 1s that though he has enacted
many soemes from "Abs Lincoln” he has never had the chance
to put them all together,

Portraying a "salty old English sea captain” who remains
slightly inebriated through the whole play, Weksler pays hils
most difficult task 1s maintaining drunkednesa.
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An amusing incident occurred during a dramatic scene in
"The White Steed"=w-much to everyone'!s surprise a large moth
flew cut from beneath Yeksler!s three~cornered hat.

Weltsler hails from Detroit, Mich,, In the 16 ysers he has
been In this state, he credits California with having gliven
him hay fever and sinus trouble. "Otherwise I wouldn't trade
it," adds Weksler with a twinkle in hls eye.

Food Feng

"In my spare time I love to eat," he emphasized. Favorlte
pastimss include "bowling and Las Vegas." Ueksler was cap=
tain of City and Stete College!s bowling teams, and profeases
a8 love for all sports. The latter he claims 1s due to the
fact that he never had time to participate in athletics.

People sometimes take offense at Weksler, not realizing
that he usos the word "stilnkweed" as a term of affectlon.

Weksler's pet pesve 1s parking. When he was an alpha he
used to park hia car on Hellotrope, across the street from
the school. "Now I park on Mariposa,”™ he exclaims, "This
1s progress?" Veksler's life ambition is to park on Heliow
trope once mMore,

Critical Heview
{(Cetober 17, 1952)

tYOU TCUCHED ME!

By Jackle lacy
Drama Desk LBditor

Take n whiskey loving sea capteln, mix him with a neurotic
spinster sister, then add a moody virgin and a grimning alr
force lieutenant, and you have all the Ingredlents of the
drama department!s "You Touched Me,"” by Tennessee Willlems
and Donald Windhame.

Though this was Willlems' flrat pla;rr the theme of female
frustration he was later to develop in "Summsr and Smoke"
end "Streetcar Named Desire" 1s evident. Thls pleay, however,
is aimed more at laughs then sericue problems.

Suppregsed Household

The romantic comedy takes place in Erltain just efter
Yorld War II, Captaln Rockelay has lost hls ses papers he=
cause of drinking. Hils sister Emmy ls dominating his daughe
ter and running his home. It 13 the advent of the captain's
charity ward, Hadrian, returning after five years away, that
instills rebellion in the suppressed household,

Leonard Weksler once more provea his actlng abllity as
Ca tain Roekeley, hilariously relating his love effalr with
a porpoise and being genorally noisy. His Interpretation con-
sisted of a steady streem of alcoholic witticisms, with
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periodical swigs at what was probably colored water in a
whiskey bottle. H1s volice, mannerisms, and inveterate scene-
stealing are reminiscent of the late John Barrymore.

Loulse Marmo

As the two lovers, Loulse Marmo and Jack Stewart were
very likeable., IMlss Marmo has an appealinpg and senstive face.
(Stewart 1s not so accomplished an actor as lieksler, but
handles his part with a slow of promise,.)

One moment of levity in the play 1s when Stewart sheds
hils clothes to his shorts, but climbs into bed with hils socks
on. The audience tittered at thils point, but Stewart seemed
non-rlussed,

As the frustrated spilnster, Barbara Erion, though too stri-
dent at times, sustains an aura of sultable priggishness.,.

She ‘had one fine moment when she breaks down after the drunken
captaln had bolsterously interrupted the Rev. Gulldford lielton
when he was about to propose to her.

Gene Nelson was humourous as the stralght laced Reverend
Melton, speaking through hls nose and meking faces of astonish-
ment at the golings~-on at the Rockeley!s,

Desplte Diane Topp, as the Cockney mald, losing her accent
at times, she managed to steal many of the best laughs of the
evening., At one point, she runs from the captain's cabin,
bumping into Emmy and the reverend. "Pardon me, Mum, but the
captain's tickling me!" She giggles. She has troubles like
that all evening.

Flora lias Silent

Plato Chamis has only a walkeon as the Eritish bobby called -
on a feglse alarm, but he looked uncomfortable., Flora, the
pekinese, played her part silently, but with sultable straight
man expression.

Eoth the captaln's cabin and the living roomcan be seen
at the same time throughout the play. The camedy is helght-
ened by such scenes as Emmy explaining to the reverend that
the captaln 1s writing a novel, when the audience can sce he
is in reality drinking, swearing, and pinching the maid,

Ray Aghayan directed the fast paced comedy. ¥e also de-
signed Miss Marmo's filmy tea gowm,

The play 1s now enterinpg its second weekend at the unga-
low Theater. Tickets can be obtained on performance nights.
The box office opens at T:40.
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