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CHAPTER I 

THE NOVELIST IN THE 1'lAK JNG 

Charles Dickens, the greatest humorist of Victorian England, 

chose to teach definite ideals through his humorous portrayal of certain 

types of characters; outstanding among these is the hypocrite . So far 

as the writer has been able to determine no specific study has been made 

of hypocrites in Dickens's works, such as has been made of Chaucer's char­

acters. It is the writer's purpose, therefore, to make such a study by 

examining in chronological order Dickens's ma,jor novels, to discover the 

frequency and the importance of the theme of hypocrisy as it is revealed 

through the major characters. In the analJrsis of this study the writer 

will try to evaluate the changes in the author's point of view and 

technique, the sources of influence, both literary and personal, and to 

estimate the success which Dickens attains in his didactic use of humor­

ous characters for attacking hypocrisy. 

In order to obtain the necessary data for the preceding problem 

the writer has consulted background materials of the nineteenth century, 

not only in the l iterary field but in the historical and social realms 

as well; the background of nineteenth century fiction; biographical 

materials including both biography and letters; the major novels; con­

temporary reviews and criticisms of the novels; and scholarly books and 

articles on Dickens's novel s . 

1 
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Since biographers agree that the events and experiences in Charles 

Dickens's life were the primary influence on his work as a novelist this 

investigation begins with a study of the period which James Ley calls the 

"impressionable years. 111 In view of this fact the writer seeks to find 

the motivations of Dickens's use of humorous characters for a didactic 

purpose . 

In 181,, the memorable year in which the United States declared 

war on England, Charles Dickens was born at Landport,Portsea, on February 

7. His parents , John and Elizabeth, christened their young son Charles 

John Huffman. Charles Dickens 's mother, Elizabeth., had been a Barrow 

before her marriage . Charles Barrow, young Charles's maternal grand­

father, was related to Sir John Barrow, second secretary of the Admiralty 

from 1804 to 1845.2 John Dickens's mother was the former Elizabeth Ball , 

housemaid to the Crewe family at Crewe Hall .3 His father, John Dickens, 

was the son of a steward, William Dickens. Upon the death of John 

Dickens's father the Crewe family assisted Mrs. William Dickens in 

educating her sons, John and William. John was given a substantial posi­

tion as a clerk in the Navy Pay Office . Shortly afterwards he married 

Elizabeth Barrow, and the couple lived at Landport, where Fanny was born 

P• 4. 
1The Dickens Circle (New York : E. p. Dutton and Co., 1919), 

2una Pope-Hennessy, Charles Dickens (New York: Howell, Soskin, 
Inc., 1946), PP• i-3. 

3~. , PP• 1-2 • 
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in 1810, and Charles, two years later.l As a clerk and salaried man, 

,John Dickens usually spent all the money which he made and more. Since 

clerks had no fixed residence the Dickens family shifted from place to 

place : in 1816 they moved to Chatham, and in 1823 they settled in Camden 

Town.2 

During this period of constant shlfting about young Charles was 

sorely neglected. His father was uninter ested, apparently, in educating 

his family; as a result, Charles's actiYities consisted of bl acking his 

father's boots, running sm~ll errands for both parents, and caring for 

the younger children in the fam:i..l;r . When he was eight he attended a 

preparatory day school with his sister Fanny. 3 He was a precocious child 

and a brilliant reader. He loved Smollett and Fielding, especially for 

their characters of Roderick Random and Tom ,Tones. 4 The Dickens library, 

though meager, contained copies of The Arabia.., Nights, Robinson Crusoe , 

Roderick Random, . Peregrine Pickle, Humphrey Clinker, Tom J ones, The 

Vicar of Wakefield, The Tales of the ~enii, and Don Quixote . 5 All these 

novels Charles read with boyish curiosity and excitement . When the 

Dickenses moved from Ordnance Terrace to Saint Mary's place in 1821, 

1Ibid., P- J. 

2Ibid., pp. 4-7. 
3~., P• 5. 

4Ibid.-

5rbid. 
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Char es attended Hr. Wil iam Gil es's school for children .1 He liked to 

study; May Becker believes he thought that 11 l earning lessons was like 

ju..'!lping waves on a beach, the bigger the bettert 11 2 In 18c3, when J ohn 

Dickens moved the family to Camden Town on the outskirts of London , 

nearer his new appointment, Charles remained in Giles's school until the 

spring term ended. On his arrival in London he felt terribly alone; 

the big rain-ooa..~ed city was depressing .3 Just as young Charles settled 

once more with his parents , expecting to continue his schooling, Jolm 

Dickens was arrested for debt and imprisoned in the Marshalsea .4 The 

prison itself was soon to be a famous landmark, but not until after it 

had been torn down ; for al t.hough John Dickens went into the Marshalsea, 

Mr. Micawber and Mr. William Dorrit came out.' Dickens had not been 

imprisoned l ong when the famil y in order to cut expenses joined him, that 

is with the exception of Charl es and Fanny. The latter had won in 1823 

a nomination, as a pupilage-boarder, to the Royal Coll ege of Music, 

where she spent four happy years .6 Charles, on the other hand, had been 

2rntroducing Charl es Dickens (New York: Dodd , Mead and Co., 
1940), p . ll. 

3Ibid., P• l O. 

4a. K. Chesterton, Charles Dickens (London : :Methuen and Co., 
1906), P• 31. 

'Becke~ , op. ~•, P• 31. 

6 Pope-Hennessy, -2• cit., P• 7. 
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employed, soon after his arrival in London, at Warren's Blacking Factory, 

despite protests to his parents. They seemed satisfied that their young 

son had employment; there were larger problems than his at the moment, 

for even then debts were accumulating. 

Just as in the plot of an old-fashioned novel luck came to John 

Dickens . His mother, who died in the spring of 18l4, l eft her son part 

of her invested savings.1 · Having thus gained his freedom in May of that 

year, he sought an occupation by which he might support his family. No 

word was said to Charles about quitting his job and returning to school. 

Those were days of torture. At the age of twelve the little fellow had 

wasted his energies blacking pots and pasting labels on them . He was a 

bright boy and had learned the dull, degrading labor quickly. 2 He was 

humiliated , nevertheless; but he kept his grief to himself. When John 

Dickens remained silent after seeing his boy at such horrible work, 

young Charles was crushed. He knew his father was r.ot cruel; it simply 

had not occurred to hDn that his son was ashamed. His hopes of school-

ing were thwarted; there was no hope for any kind of change., 

change came, though ''purely accidenta1 . 11 3 

But a 

Dickens's employer, James Lamert, and John Dickens quarrelled 

viol ently; as a result Charles ' s father refused to let him continue 

1Ibid., PP• 8-9. 

2 . 
Becker,~• cit ., p. l9. 

Jibid., P• 46 . 



working at the blacking factory. Charles's mother, however, defended 

La.~ert and insisted on the boy's being employed there. At times John 

Dickens could be firm; fortunately this was one of those times , and he 

stood his ground with both his wife and Mr . Larnert. Charles recorded 

long afterwards: 

I do not write resentfully or angrily , for I know all 
these things have wor~ed together t o make me what I am, but I 
never afte1~vards forgot , I never shall forget, I never can for­
get, that my mother was warm f or my being sent bac.c.1 

It is obvious nm'r, as it was to young Dickens when two or three years 

6 

later he reflected upon this humiliating experience, that the unspeakable 

miseries and poverty besetting his path when a boy had made him ever 

alert and conscious of his surroundi ngs .2 Toward the close of the year 

18,4 he attended Wellington House Academy near his home . He studied no 

more t han was absolutely necessary, but he wrote brief character sketches 

of his classmates and teachers, and accounts of incidents which occurred 

during school hours. He had learned already that people could be stored 

away in one ' s mind. As one biographer says, 11 0ne good look, and he had 

them1 11 3 At this school also Dickens developed an interest in theatricals, 

and he entertained nightly with impromptu performances in his own home 

and those of his friends. 

1Ibid., P• 47. 

2w. Walter Crotch, The Pageant of Dickens (London: Chapman and 
Hall, Ltd., 1915), P• 4• 

3Becker , op. cit., p. 49. 
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From 182~1 to 1827 the years seemed to fly by, now that he was 

making some progress in educating hi..mself. In London , where the family 

moved in 1827, although he was unable to continue his formal education, 

the London streets proYided him another kind of education . His spirit 

could not be broken; it seemed rather to stir him into a precocious 

interest in the "pageant of London life and the humors of London 

character . 111 He was still determined to educate himself and to secure 

material independence . The sad part of the story is that at the earl y 

age of fifteen and seventeen respectively, Charles and Fanny fully 

realized that they could not l ook t o their father for a living. When a 

prospective empl oyer inquired of J ohn Dickens where his son had been 

educated , the elder Dickens replied: 11Why, indeed , sir, (ha 1 ha l) he 

may be said to have educated himself1 112 

Charles's father, who had been a parliamentary reporter for the 

British Press since 1825,3 stimulated his son's interest to SO!llG extent 

in government proceedi ngs---at l east , in a reporter 's career . Beginning 

in May, 1827, Charles worked as a cl er k for Attorney Edward Blackmore;4 

even this minor office gave Dickens a knowledge of official position and 

social importance. He held his head high, to make up for all the months 

1crotch, loc . cit . 

2 
Pope-Hennessy, ~• ~• , p. -13. 

3Ibi d., P• ll. 

4Ibid., P• 14. 
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when it had been bent.1 Aside from his duties as clerk, young Charles 

read widely, spending hours at the British Museum. 2 In addition to his 

reading he learned a very difficult type of shorthand which he practiced 

with fervor . By 1828 he was reporting in the Doctors' Comr:ions and other 

courts . This experience gave bi~ a real chance for survival, for it 

brought him into the larger world of men and affair s . 3 As his experiences 

mounted, he compl imented himsel f by saying that he was 0 the best and 

most rapid reporter ever known .. 11 4 

At the age of eighteen Charles felt rather proud of his achieve­

ments; and a girl, whom he had fallen in love with, had inspired him to 

w:rite; he wanted to be someone for her sake, for she demanded merits of 

an admirer. The young woman whom Dickens loved to distraction was Maria 

Beadnell, who was introduced to him by a friend, Henry Kol le . 5 Although 

Miss Beadnell accepted her suitor's verses, letters, and gifts , she did 

not accept his offer of marriage. Dickens later looked upon t he romantfu 

affair as a study in disillusionment, but for the moment hi s heart was 

1Becker, op . ~ - , P• 52. 
2 . ha John Forster, The Life of C r l es 

Scribner's Sons, 1907) ,T, -rr.- -
Dickens (New York: CP.arles 

3Edward Wagenknecht, The Man Charles Dickens (New York : Houghton 
Mifflin Co. , 1929) , P• 7. - -

4sir Leslie Stephen and Sidney Lee (eds .) , The Dictionary of 
National Biography (London : Oxf ord Universit y Press;-1937-1938) , -
v, 438. 

5 
Pope- Hennessy, op. cit. , p. 18. 



brokenl He felt, however, that his life would go faster, ~urther than 

ever, now that there was no love to drag him back .1 Maria Beadnell had 

done one thing for Charles Dickens: when he lost her, writing became a 

refuge from his failure and an end in itself. From that time forward 

Dickens did not cease writing. 

9 

In 1832 Charles Dickens ,,ras a reporter on the original staff of 

the ~Sun; 2 while on this newspaper he met the dramatic critic for 

the paper, the man who later was his personal friend and biographer, 

John Forster . Charles's accuracy, dexterity, and demonic capacity for 

getting things done made him number one among ninety pressmen in the 

gallery of the House of Cornmons.3 During the historical year of 1833 

Dickens reported speeches on reform measures from the House.L Llfter 

reporting for the Mirror of Parliament for two sessions, he climaxed his 
~ 

career as a reporter for the Morning Chronicle. ✓ 

Although reporting consumed a major portion of his time, Dickens 

took moments to sketch, not artistically, but descriptively. His 

reporter's observational eye sought people in out-of-the-way corners, 

1Becker, ~• cit., p. 63. 

2Pope-Hennessy, .££.• cit., p. 21 . 

3Becker, op. cit., p. 69. 

½,ope-Hennessy, op. cit., p. 26e 

Sibid., p. 29 ., 
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among the derelicts, ne'er-do-wells, and estrays of life.1 He was a 

first-class journalist because he modified his reporting . As a clerk and 

a reporter he learned the byways and slums of London, the social pre­

tensions of obscure men, the sins of poverty, and the value of ugliness.2 

He mailed one of his sketches to the Monthly Magazine; and in the 

December issue, 1833, his sketch 11 A Dinner at Poplar Walk11 appeared.3 

That was the birthday of Charles Dickens's genius. He was at last in 

command of himself and his destiny14 When Dickens saw his article in 

print it was as if the apparition of a muse had appeared. He cont:inued 

to write creatively, at first under the assumed name of 11 Boz, 11 and later 

as Cha.rles Dickens himself. Continuing his journalistic endeavors as he 

contributed sketches to various periodicals of the t:i.me, he gained a 

knowledge of the Victorian world which he otherwise might not have obta.:ined . 

Reporting did not always keep him in London; at times he was dispatched 

to various parts of the country to record political speeches and perhaps 

elections. In the London courts he observed the men who sat in judgment 

as well as those men who were being judged; he was acquainted with the 

police-court and the prisons. Dickens's interest in the poor and oppressed 

1Richard Burton, Charles Dickens (Indianapolis: The Bobbs­
Merrill Co~, 1919), p. 258. 

2 
Humphry House, The Dickens World (New York: Oxford University 

Press , 1941), p. lO. 

3Grant c. Knight, The Novel in English (New York: Richard R. 
Smith, Inc., 1931), P• 16~ -

4sir Arthur Quiller-Couch, Charles Dickens and Other Victorians 
(New York : G. P. Putnam• s Sons, 1925), P• 6. 
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vra.s instincti ve; his l ove for humanity excell ed all other virtues which 

he posses :3ed. It was apparent later that Boz was recording in newspapers 

and periodicals, episode by episode, the changes in his worlde 

England looked dark to the man who had fought his way into the 

changing scene . Industrialization had turned English people out of the 

country; their streams and rivers were polluted, their lands smoked and 

blackened, their lives made miserable by cotton l ords and mine-owners.1 

While industrialized England prospered, the social structure had begun to 

decay. Conditions were abominable in London and other manufacturing 

towns, large or small. Water supplies were inadequate, and there was 

almost a total lack of drainage; slum districts multipl ied as families 

often occupied one room, or lived in cellars not fit for any human being . 2 

An epidemic of chol era broke out over London in 18Jl, causing countless 

thousands of deaths .3 Lunatic asylums housed hundreds of patients, often 

unattended; they were herded into "crib roomi. cases, often chained, with 

little food and water and l ess straw upon which to lie.4 Children were 

forced to endure torturing slavery; they worked as chimney sweeps and were 

often injured seriously; spinning mill girl s, mere children, worked 

1Ibid ., p. 165. 

2 Arthur L. Hayward, The Days of Dickens (L0 ndon : George 
Routledge and Sons, Ltd. , n . cI:-)--;-p:- %. 

3 . . 9 Ibid . , P• J. 

4rbid. , p. 110 . 
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worked sixt een hours per day; boys who worked in the mines were compelled 

to pull wagon-loads of coal by crawling along on their hands and feet . l 

Not all of England was a distorted picture , however; science had made 

great strides by the l!J.id-thirties; hundreds of thousands were employed to 

o erate the wheels of machinery. The first railroads were in operation 

soon after 1830, as were t he el ectric telegraph and the steamship . 2 

London teemed with coaches , carriages, ominbuses , carts , and wagons. 

Street vendors sold their wares : pies , muffins, potatoes , lavender, and 

broorns.3 

The changing scene brought about a tremendous growth in democracy. 

William Moody and Robert Lovett, in their History of English Literat.ure, 

emphasize the fact that "with this growth came also the spread of popular 

education , and a great increase in the number of readers of books ., 11 4 It 

was the Reform Bill of 183~ which placed the political power of England 

in the hands of the middle class . 5 This class felt t hat their task was 

to straighten out the social and economi c tangle imposed by the Industrial 

Revolution. 6 The man on the street was convinced that great changes, 

1I bid. 

2I:t,id. , P• 245. 

3rbid., P• 12. 

4(New York : Charles Scr ibner's Sons, 1930), P• 3hl. 

Sibid~ 

~sme Wingfield-Stratford , Those Earnest Victorians (New Yor k : 
W. Morrow and Co., 1930) , p . 10~. 
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occurring year by year, would make the world, and all those in i t, much 

better .1 This was the world Dickens knew and l oved . Why should it not 

have been a challenge to write of the rapid and sweeping changes which 

were then taking place? 

Sketches by 11 Boz11 had appeared frequently in various publications 

since that historic day in 1833. At the suggestion of the novelist , 

Harrison Ainsworth, a personal friend, Dickens decided t o publish the 

sketches as a collection of stories in 1836. Through Ainsworth a pub­

lisher was found; and the great artist, Cruikshank, who was at his O'Wil 

height of popularity in the middle thirties, promised Dickens an illus­

trattve plate for each article. 2 The sketches were reprinted from the 

Monthly Magazine , the Evening Chronicle, Bell ' s Life ,!::_ London, and the 

Morning Chronicle.3 Sketches Er Boz, Illustrative of Every Day Life 

and Every Day Peopl e, appeared on Charles's twenty-fourth birthday, 

February 7, 1836.4 The reviews which followed made the young writer's 

heart flutter because his stories were well received , and his work was 

praised . The Morning Post even commended the Sketches under 11 Literature. 11 .5 

Dickens had successfully pictured everyday London at its best and its 

1Ibid., P• 113. 

2Becker, op. cit., P• 88. 

3Pope- Hennessy, op . ~•, PP • 43-4.5. 

4Ibid., P• 51. 

Srbid. , P• 52. 



worst. His truthful observation of a sort of life between the middle 

and lower class showed its humours and joys, as well as its sufferings 

and sins.1 

During the time Dickens was employed by the Morning Chronicle 

14 

he became well acquainted with the managing editor , George Hogarth. At 

his invitation Dickens visited the Hogarth home frequently and was 

graciously entertained by the three daughters-Cather:ine, Georgina, and 

Mary. Catherine, the only daughter of marriageable age, soon won the 

affections of young Charles, and they became engaged. 2 When the Sketches 

brought momentary fame, at l east, to the illustrious Boz, he proposed t o 

Kate, and they were married in a parish church on the second of April, 

1836.3 

Just a month before Dickens's marriage the first issue of a 

series of stories, later known as the famous Pickwick Papers, was 

published. The sale from the first number reached four hundred; by the 

time the third number appeared Dickens was a popular writer; and when 

sales reached a peak of forty thousand for the fifteenth number, Charles 

Dickens's success was secure.4 The publication of ~ Posthumous Papers 

~~Pickwick Club lifted young Dickens, then only twenty-five years 

¾-orster, op . ~ - , P• 71. 

2pope-Hennessy, op. cit . , p. 55. 

3Ibid. , P• 58. 

~night, op. cit . , P• 166. 



of age, from poverty to affluence, and from isolation to world-wide 

popularity.1 

15 

Dickens's biographer and personal friend , John Forster, pro­

phesied the future of Boz when he said that beyond the animal spirits 

of Pickwick there were indications of ability of the first rank in the 

delineation of character. Perhaps the real critics, the intelligent 

readers of the masses , recognized the young author's ability first; for 

they felt that a new and original genius in the walk of Smollett and 

Fielding had arisen in England. 2 The poet, Thomas Hood, complimented 

Di ckens and his Pickwick Papers when in a letter to a friend he said: 

11 Didn 1 t you enjoy Pickwick? It is so very Englishl I felt sure you 

would. 11 3 Ley records the fact that after Thomas Hood met the young 

author he went home and told his wife to cut off his hand and bottle it, 

because he had shaken hands with Boz!4 

The admiration and recognition Dickens received wherever he 

went challenged him to continue writing. From a financial point of view 

his stories were a success; this too was encouraging, for a son, Charles 

Dickens Junior, had been born on January 6, 1837.5 Not all was peaceful 

1stephen Leacock, The Greatest Pages of Charles Dickens (Garden 
City: Doubleday, Doran anITo. , 1934), p. '59:-

2Forster, ~ • cit., I, 84-85. 
3QE_. cit. , P• 152 . 

4rbid ~ 

)pope-Hennessy, ope cit . , P• 67. 
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in the Dickens household, however; Kate's youngest sister, Mary, whom 

Charles idolized, became violently ill in the Dickens home and died there 

in the spring of 1837.1 The shock of Mary's death was so severe that 

Dickens failed to publish an issue of Pickwick in June of that year. 2 

The young girl I s character was later immortalized in Little Nell, Rose 

Maylie, Florence Dombey, and Little Dorrit. Years later in 1869 Dickens 

testified to her lasting lllfluence: 

She is so much in my thoughts at all times, especially 
when I am successful, and have greatly prospered in anything, 
that the recollection of her is an essential part of my being, 
and is as inseparable from my existence as the beating of my 
heart is.3 

Whatever the influence, whether it was Mary, his journalistic 

career , or his childhood memories, the inLmitable Boz had become, almost 

overnight, a literary figure of great importance in the nineteenth cen­

tury. His keen sense of humor and of pathos, his vivid imagination, and 

his all-pervading power of observation helped to make him the genius that 

he was. The critic, Sir Edwin Charles, summed up those very character­

istics by saying "when he was made,the mould was broken . 11 4 Dickens's 

achievements are many in the literary world, but at this early stage in 

1Becker, op . cit. , p. 129. 

2Pope- Hennessy, op . cit., pp. 68-69. 

3Forster, op.~-, II, 497. · 

4some Dickens Women (New York: Stokes, 19~6), p. 30. 
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his literary career he had discovered a romantic el ement l ong l ost to 

view among the bour geoisie . He had converted commonplaceness into some­

thing imaginative, fanciful, and entrancing .1 

Dickens I s literary strength was fortified by the early experiences 

influencing his life, although those same experiences were the source too 

for most of his weaknesses. Nature had gifted him at a very early age 

with sensibility and imagination, which were supplemented by his keen 

observation. His mental and moral vigor was also supported by a spl endid 

physical make-up. He was inspired with a didactic purpose to discern 

good from evil , and he was provided with a technique to depict character 

and situation heretofore unseen by the reading public--t.hat public which 

declared his success . It is no wonder then that Dickens was destined to 

be a great writer of world-wide renown and, perhaps, to achieve immortal 

fame. 

1stefan Zweig, Three Masters : Balzac, Dickens, and Dostoeffsky 
(New York : The Viking Press, 1930), p . 67. 



CHAPTER II 

THE NOVEL, THE MEANS TO AN END 

Having found in Dickens's .ife and personality infl uences which 

determined not. on y his materials as a novelist but also his feelings and 

attitudes , and which motivated him t o use his profession as a novel ist to 

attack anything he despised or hated by means of humorous characteri.zation, 

we must next examine the age in which he ived and the most popular 

iterary orm of that age-- the novel--for additional i nfluences relating 

to our specia probl em of his attack on the hypocrite. What motives, if 

any, were suppl ied by his Victorian background and by other novelists? 

How much was Dickens indebted to or motivated by is age and fe low nove -

ists? Was hypocrisy a recognized vice of hu~~n nature? Was humor a 

popular weapon for attack? How much of his work was original? 

The nineteenth century literary world, ace a~ned by many critics 

as the most productive and influential period since Shakespeare's time, 

. was a world of diverse ideas and methods. At the opening of the cent,ury, 

England was readin5 the works of the poets Wordsworth, Shelley, and Keats , 

as well as noyels by Jane Austen and Sir Walter Scott. As it.erary 

masterpieces were circulated throughout the nation, however, ess brilliant 

works by minor writers came into promL11ence; these included annals of 

crime and "freaks of biographies , 11 1 which r.o doubt were read by the young, 

1crotch, ~-£!!:.•,pp. 129-30. 

8 
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future literary artists then growing up. Following these minor works by 

now unfamiliar names came a literary period of high spirits , which lasted 

f th l t + • t th · d .,, t · l rom e ear y wen vies o e !!ll. -.1. or ies ,. The l iterat1.1re of this 

period made a world of its own out of galloping horses, practical jokes, 

idiotic fore i gners, funny stories, and bobbing chamber!Tlaids . 2 In such a. 

iterary age as this Charles Dickens's genius deve oped. 

Other critics agree with Saintsbury and Walters that Dickens was 

somewhat indebted to the writings of Tobias Smollett and Henry Fielding. 

These two eighteenth-century novelists were responsib e in a large measure 

for the creation of a prose literary type : the rea istic novel.3 

Fie ding1 s J oseph Andrews (174l) depicted a true picture of life, whil e 

Tom Jones (17h9) remains a classic today for its vivid characterization, 

its intricate pl ot, and its genuine humor Ji Smollett's Roderick Random 

( 748) and Humphrey Cl inker ( 771) , though picaresque in styl e, were based 

on the elaboration of a single trait or· humour in the characters. 5 Other 

eighteenth- century noveli.sts--Richardson , Sterne, and Goldsmith--wrote a 

sentimentalized type of fiction which critics referred to as the sen t :imental 

1J. B. Priestley, The English Comic Characters (New York : Dodd, 
Head and Co . , 1931) , p . 19U:-

2Ibid., P• 199. 

3George F. Reynolds, English Literature in Fact and Story 
(New York : D. Appl eton-Century Co., 1946) , p. 217. - -

4 . 
~•, P• 2 8. 

'Ibid., P• 219 . 
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novel . Though both types of the novel were extremely popular, the 

novelists seemed far more concerned with the picaresque story, morals , 

and manners , than they were with the social struct ur e of the time . There­

fore , Dickens ' s indebtedness to his predecessor seems to be chiefly t o 

S:r.iollett. 

Two great story-tellers widel y read at the opening of the nine­

teenth century were, of course, Jane Austen and Scott . Jane Austen was 

primarily a writer of satire on the manners of her day; Scott , on the 

other hand , was a romancer and the first successful writer of historical 

novels .1 Charles Dickens was writin;; sketches for publication a year 

after Scott's death in 183l; and although his fiction contained certain 

features popular in t he works of both Austen and Scott (satirical char­

actertzation and the hist orical romance), no direct indebtedness to these 

earlier novel ists is evident . 

Scott had been, to the r eading world, an ideal, a creator of 

character and situation unsurpassed by any previous writer. During his 

l ifetime the novel had grown in structure and complexity until it was 

a favorite type of entertainment in most En8lish homes; short novels 

lasted throughout a long evening, whiJe l onger novels were entertainment 

for three or four evenings .2 The novel became the most popular form of 

reading because the reading audience had an increased knowledge not only 

1Ibid . , p . 283. 

2cornelius Weygandt , A Century of the English Novel (New York: 
The Century Co., 192.5) , p . 4.- - -
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of the past, but of distant places. In the Victorian period its popular­

ity increased steadily, too, because the author used a wide range of 

sub ject matter--crime, sport, commerce, the army, the sea, and the church; 

and because the deeper thought of the period, evidenced in rapid social 

changes , gave to the novel a real purpose . 

The distinction then between the prose fiction of the ei.ghteenth 

and nineteenth centuries lies in the novel of purpose. When one reads 

the history of nineteenth-century England one becomes aware, immediately, 

of the tremendous effects imposed by the Industrial Revolution, which 

reached its height in the early 1830 1s . Succeeding this vitalizing move­

ment, which stirred the entire nation , there were measures of reform 

which spr ead throughout the country; of these the abolition of slavery, 

the enactment of the Factory Act, and the Poor La.w dom:i.nated the changing 

scene . 

In this epoch of industrial upheaval the third woman ever to rule 

the Br itish Empire came to the throne . Victoria, Queen of Eng and from 

18.37 to 1901, embodied all the noble, virtuous traits and ideals of nine­

teenth-century women. The Victorian age itself was visualized through 

the ideals of manhood and the policies of government sought by Her Majesty. 

Two distinctive characteristics of the period were the prevail ing spirit 

of optimism and the moral earnestness of the upper and middle classes .1 

In no ot her per iod of Engl ish history .does the home pl ay such an influential 

1Reynol ds, ~ • ~• , PP• Jl 5-26. 



part as it does in Victorian England: 

The home was the school of loyalty and comradeship; 
the academy of tact; the breeding ground of most every virtue; 
the abode of l ove ; and, the stronghold of liberty.l 

22 

Amids t the calm and complacent Victorian world, however, lay the restless 

middle and working classes of people, who were still struggling despite 

measures of reform. The working class had no education and no means of 

self-expression; 2 the middle class endured an ugly, monotonous life under 

the stress of merciless competition.3 The existence of these conditions, 

moreover , caused a tremendous protest, and the protest came from the 

writers of the age . Naturally enough , the poets, essayists, and novelists 

were the critics, rather than the admirers; for they felt that the emphasis 

had been placed on material, rather than spiritual, values.4 Reynolds 

suggests that though the general attitude of the times was complacent, 

the bulk of the important literature was qui te the contrary • .5 

Because of the flexibility of its form the English novel,eminently 

a social document, provides the best means for recording the life of the 

time . Prose-fiction, in its entirety, absorbs all other literary types : 

.; 

1Ernest Barker (ed . ), The Character of England (New York: 
Oxford University Press, 1947)-;--J). 476. 

2Ralph P. Boas and Barbara M. Hahn, Social Backgrounds of English 
Literature (Boston : Little , Brown and Co . , 1929), p. l09 . -

.3wingfield-Stratford, ~ • cit., P• 43 . 

4aeynolds, 2 • cit. , P• 3l6 • 

.5Ibid. 
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l poetry , the essay, the short story, and the drama. The novel can be, 

hovrever, the broadest of the types in scope and the most varied in effect . 

Regardl ess of form, it offers the l iterary artist opportunity for achiev­

ing a certain sense of beauty, the insight, understanding and knowledge 

of humanity, and perhaps noments of action equal in t enseness t o that of 

the drama. 2 These el ements appealed to young Dickens, for since child­

hood he had bel ieved himsel f to be a writer .3 One cannot forget that he 

was del ighted and thrill ed as a boy when reading pages of adventure from 

Tom ,Jones and Roderick Random. 4 The fact remains that Dickens had, in 

his own mind , character sketches of rogues, seamen , criminals, lawyers, 

clerks, politicians, cl ergymen , and sportsmen--all from experiences dating 

as far back as his ovm depressing childhood, a tine when his wanderings 

imprinted t hem indel:;."uly on his mind.5 One critic, ord David Cecil, 

remarked that 7ictorian novel s were aggrega tions of brilliant passages 

rather than coher ent wholcs ;6 If this description applies to Dickens' s 

novels it does not make him a l esser novelist . 

¾veygandt, ~• c~., P • 4. 

2I bid . , P• JC. 

3Ibid . , PP • 14-17 . 

4supra, p . 4. 

5 
Crotch, op.~- , P• 3. 

6Earl y Victorian Novel ists (New York : The Bobbs- rforrill Co., 
1935), P• J::!. 



When a man li::c Charl es Dickens writes novels incorporating both 

rea ism and idealism and fuses aughter ar..d tears, coarseness and del icacy, 

heaven and earth, and poetry and prose, that writer is a genius . So it 

was said of Chaucer and Shakespeare.l Forster ad.'Tri. tted that Dickens wrote 

for money and fame, but Edward Wagen.1rnecht goes a step further to say that 

Charles Dickens wrote because there wa.s something inside him that had to 

get 011t1 2 Tha t somet hing , intangible in itself, exist s in every rr.an who 

is a genius ; without it t}:ere can be no art . In addition to this quality 

of sheer genius , Dickens was simply a natural writer , a writer by instinct; 

he coul d scruti nize men in a flash and r eveal truths about t~em with words 

right at his f inger-tips l George Gissing believed that Dickens wa s des­

tined to depict the London of his day .3 

No one who is thoroughl y familiar with the biographical back­

ground of Dickens will question his being undeniabl y bourgeois . He wrote 

for the peopl e and was supported by them. · In fact, he was truly proud to 

be an ordi nary r.ian . h Dickens's sincerity is overwhel ming to the modern 

r eader; he wanted what the ninet eent h-century reader wanted, and for that 

reason he never wrote dmm to his public because he himself was part of 

1Barker , ,2• cit. , P• 317. 

2The Man Charles Dickens, P• SS. 

)Critical Studies of the Works of Charles Dickens (New York : 
Greenberg Publisher, Inc . ,1 924), p. 28-.-

4G. K. Chesterton, The Victorian Age in Literatur e (New York : 
Henry Holt and Co ., 1913) , P::-88 . 



that pubb_c . The one thing an:'.ma. t:mg the will of the novelist as an artist 

was his desire to succor the weak; he wanted, more than anything else 

perhaps, to see improvements in England's social order. Like Carl yle, he 

saw its selfishness and cruelty, its hypocrisy and shallmmess . Dickens 

believed not so much in legislation as in individual heart- searchine.1 

He possessed a glow:mg faith in human freedom, a fiery indignation against 

wrong, and an impassioned conviction that in the end, good must conquer 

evil . 2 Because of his ovm social consciousness Dickens became the expon­

ent of direct action; he was not afraid to state a truth. In fact, Osbert 

Sitwell bel ieved he reveled in telling the truth, which he accomplished 

with gusto .3 Dickens had no desire to overthrow the world; he did feel, 

however, that his bitter childhood experiences allowecl. him to present to 

a compl acent society poor , forsaken, and forgotten children and adults . 

Thus Dickens's novels demand attention, because the stories he tells are 

about obscure lives; he does not sermonize, but rather teaches, for he is 

the exposer of abuse, the advocate of reform, and the censor of folly. L. 

For ster says, 11 It is the fact that teaches, and not any sermonizing drawn 

from it. 11 .5 Dickens dreamed of another England : a brighter and cheerier 

l Boas and Hahn, op.~• , P• 222e 

2Becker, op . cit .• , P• 2.50. 

3Dickens (London : Chatto and Windus, 1932), p. 13. 

4J. Cumi~g Walt ers , Phases of Dickens (London : Chapman and Hall, 
Ltd. , 1911), Preface, p . x • 

.50p. c .Lt • ., I, 103 . - -
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country, a closer union between rich and poor, fewer workhouses and slum 

areas , more schools and recreation, less crime, the manifestation of 

brotherl y feeling, and a religion cleansed of hypocrisy.1 Dickens had 

no theor y of r eform, but he did believe in the qualities of honesty, good­

ness, and sincerity, and insisted on charity to all men. 

The peculiar triumph which Dickens achieved as a young writer 

was due , in part, to rQS nearness to his public. Beginning his career 

as a reporter, and later becoming a professional journalist, Dickens 

experienced the anxieties, the joys, and the sorrows, which the people 

themselves felt. It is no wonder then that G. K. Chesterton said that 

Charles was a man who tasted , who really feltt 2 Dickens's early sketches , 

as well as bis first novel, Pickwick Papers, were r epr esentative of the 

11 humours •• of life in their appropriate settings. As a result, these 

episodes are illustrative of broadly exaggerated figures and of absurd, 

but humorous situations .3 The unprecedented popularity of Pickwick Papers 

convinced Charles Dickens that the people -wanted him to continue writing. 

He proceeded at such a rapid rate that his materials overlapped one 

another : Pickwick Paper s was issued monthly from April, 1836, to November , 

1837; meanwhile, he began work on his second novel, Oliver Tv'rist, which 

was issued monthl y from January, 1837, to March , 1839.L From that time 

1walters, £P_• cit., Preface, pe xix. 

2~ Vict·orian Age, P• 85. 

3Moody and Lovett, ~• cit., p . 405. 

~ecker, op . ~•, p . 116. 



on, Dickens's works continued to overlap; by the time he finished one 

novel he was in the middle of another . 
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Dickens had been writing since the days of his deep affection for 

Maria Beadnell because he des ired fame . Now he ,vrote, however, because 

publishers and editors asked him t o ,vri te; his literary powers had at 

last given him the security which he had sought so long . ot until a 

year before his death did Dickens confess his choice of the profession 

of l iterature. It is imperative that the reader know about that choice 

now, in order that he may comprehend the earnestness with which Charles 

Dickens asserted himself in his chosen field . In a reply in 1869 to Lord 

Houghton concerning his objections to entering public life, the author 

said : 

• • • • that when he took literature for his 
profession he intended it to be his sole profession; that at 
that time it did not appear to him to be so well understood in 
England, as in some other countries, that literature was a 
dignified calling by which any man might stand or fal l ; and he 
r esolved that in his person at least it shoul d stand by itself, 
of itsel f, and for itself; a bargain which no consideration on 
eart h would now induce him to break .1 

No doubt Dickens would agree with those whc believe a 1"rriter of fiction 

should begin with characters, not plot, for he began writing in just that 

manner. In his first novel, Pickwick Papers , the story existed solely 

for the characters; Dickens delighted in producing eccentric and 

exaggerated portraitures of English people whom he knew or had seen on 

his j ourneys . More often than not his novels l acked real plot, but they 

1Forster , op. cit . , II, 479-80. 
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did not lack interest and entertainment. Percy Fitzgerald believed that 

behind the name of Dickens there was a whole diversified world . In the 

novelist's books were recorded Dickens's own feelings, thoughts, and 

doings . The l ocalities he used were so vivid that his stories soon 

became geographical reference books; and the accounts of the daily life 

of his generation , recorded in the manner s , habits, and customs of the 

time, have become invaluabie to twentieth-century scholars . 1 

Dickens's biographers agree that he used the novel as a means to 

protest against the abuses of the social and political life of his time. 

But sheer genius led him to the resolve to make the foolish augh at 

2 their own follies. The reader of Dickens's work cannot hel p being 

impressed by the choice ·'!fhich he gave his audience: though he presented 

virtue and vice, he allowed the reader to choose between the two. The 

earliest illustration of Dickens's social sympat hy lies in the story of 

Oliver Twist, a story strongest in its humorous treatment of rascaldom.3 

Gissing bel ieved that Dickens intended to use Oliver Twist to exhibit 

the evil working of the Poor Law Act and to give a faithful picture of 

the l ife of thieves in London.4 Whatever Dickens's purpose , the story 

is as compact and exciting as any he ever wrote . It is also as good an 

1The Life of Charles Dickens~ Revealed in His Writings (London : 
Cha tto andWindus ,1905), Ii, 210. 

'1Yalters , ~• cit., Preface, p . x.ici. 

3Burton , op . cit., p. 69. 

4.QE_. ~•, P• 45. 
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an example as one could find of his passionate love for, and interest in, 

the children of England . Was he reflecting over childhood experiences 

perchance? The writer of this thesis knows only that Dickens constantly 

l ooked back to his childhood and drew from that so~rce a store of the 

freshest feelings and impressions one could conceive . Some critics have 

call8d that 3tor ehouGe the Dickens world. Whether Dickens cr eated a 

mythological world or not , ·he did create an urban worl d, c r owded vdth 

middle and l mrer class people, in streets where :Jickens h~r-iself 11as bred 

and from which he drew the miseries of his boyhoode1 The novelist's 

imaginary world was a hurrying, breathless place, teeming ·ivith folk vYho 

possessed innumerab e qua ities : happiness, sorrow, virtue, cruelty, 

sham, and ~ypocrisy. 

The age, itself, which Dickens lived in: was an age of transition 

where hypocrisy flourished in re igion, politics, pubic and social life. 

One could, perhaps excl ude the temples and the high priests f r om condem­

nation; otherv.rise, hy,_;)ocrisy appeared in every phase of English life. 2 

Dickens's genius , supreme in its intimacy with the fundamental qu:1.Uties 

of Engl ish character , was never mor e arresting than in he studies wh.Lr-h 

embrac ed portraitur es in h:rpocris~r. T!:ere wer e reasons .for t.1:ia young 

writer's desire to ridic,1J_e the hypocrite : the hypocrite gave unsure 

footing t o measures of social reform, ar.d he denied ::n.n -!:,he opportucii ty 

1Quiller-Couch, 22_• cit., p . 35. 

c Crotch , op . ~ e, p. 206 . 



of becoming a better man and a more useful citizen; in other words , 

Jickens' s ridicule was for h:unani ty' s sake, for t}~e nation 's sake , and 

for the sake of ChriJtianity) - These characters o.f imposture were a 
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specialized and monstrous c ass of people which Dickens treated with 

unmiti3ated ri6our . 2 He allowed no redeenin.:; fea.t:J.rs in the bypocrite . 

The point of approach in this problem, however , is not Dickens 's ana:!.ysis 

of the hypocrite as a general type, out rather it is a stud;:: of his 

didac t,ic use of humor ous characters for attacking hypocris:-;r. 

~Halters, op . cit . , pp . 263-611 . 

2~b·d 2 8 ~•' P • • 



CHAPTER III 

DEL11:':illTIOE OF TIIE HYPOCRITE 

Dickens was not a philosopher, nor was he a psychologist; tut 

he was a creator , and he created character and sit·J.ation t o fit the needs 

of t he times . The Victorian at;e v1as characterized by mor al earnestness 

and optimism, that is true ~ on the ot her hand , it was characterized by 

snobbery and hypocrisy. Dickens had no difficulty i n embodying moral 

ear nestness and the spirit of optimism in h:..s characters; for he , him­

S8lf, inherited these tralts . '!'here was no room in his own personality, 

however , for snobbishness and hypocr isy. These evils thus became objects 

for attack . 

I n traci ng his attack on hypocrisy, which is the subject of this 

thesis, we notice first -t.be t ypes o.f hypoc:d tes Dickens creates. 'Halters 

gives a very good cl ~ssification by opposit.ec- : 

Those who grovel; vrhil.e others s t and erect 
Those who shout; while others whisper 
Those who smirk; while others fr own 
Those who l augh and sing with af ,ec ted good hut1or; 
and those who weep and moanl 

He points out that Dickens's hypocrites usually possess t e ltale ch.a r ­

acteristics underneath the surface of their personalities : fuming passions , 

burning animosities, or l oathsome revenges . The hypocrites quite often 

1I bid. , P• 2l4 . 

31 



32 

have writhing limbs, shifting eyes , and bodies which have become 

distorted.1 Since the imposter, or the hJ''Pocrite, can be dealt with 

most satisfactorily by means of ridicule, Dickens used this method for 

denouncing h:}'Pocritical characters who moved at out :in t),e Dickensian world. 

Let us now turn to this world, first created by him i'lhen he was 

wri ti.rig under the assu.med name of Boz . We find it filled with thoroughly 

human men, women, and child.r.en possessed with the el ementary virtues but 

al so with such faults as ignorance, obstinacy, pretentiousness, snobbish­

ness , and hypocrisy . The Sketches , a collection of stories , was Dickensts 

first attempt at illustrating the ordeals of everyday life and everyday 

people . The subject matter ranged fro!"l elaborate pictures of London, and 

its alluring suburbs, to vivid descriptions of people , examples being 

"The Parlour Orator," 11 The Hospital Patient," "Hr. Minns and His Cousin," 

"The Tuggses at Ramsgate , 11 " The Drunkard's Death," 11 The Mistaken 

Milliner ," and 11 The Dancing Academy." Of the one hundred and fifty-six 

sketches publ ished in volume form in 1836 , only two relate themselves in 

any particular way to this study; those sket ches are "The Mistaken 

Milliner" and 11 The Dancing Academy." They are signii'icant, first,because 

they indicate Dickens's earl y observati on of , and interest in, preten­

tiousness ; and second, because they ill ustrate a character-type which he 

later devel oped into one of the most powerful cre3.tions of his entire 

1 . 
Ibid., P• 217 . 



literary career . The hypocrite , then, appears for the first time in 

Sketches by ~• The de ineation is slight, but, neverthe .ess, it is 

1 there . 
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I n II The Mista.lrnn Milliner" Miss Amelia },:artin, a dressmaker and 

milliner of good repute, succumbed to the flatt ering remarks of some 

musical friends, the enr.ings Rodo phs , who enticed her one evening, 

amidst a company of friends, to sing for the group. Dickens continued 

the story : 

•••• whereupon Miss Martin, after sundry hesitatings 
and coughings, with a preparatory choke or two, and an intro­
duct or y declaration that she was frightened to death to 
attempt it before such great judges of the art, comrnenced a 
species of treble chirruping, containing freq,wnt allusions 
to some :roung gentlenan of the name of Hen-e-ry, -vd th an 
occasiona reference to madness and broken hearts . 2 

When Miss Martin had finished her song, the Jennings Rodolphs exclaimed 

at l ength over her ta ent . Having decided 1.Jc twecn them that they had 

never heard a voice so sweet, the Rodolphs suggested that Amel ia culti­

vate her voice . An agree1:J.ent was made between the two women : Ame1::.a 

sewed for l'frs . Rodol ph., who , in turn, tau rht Hss Martin the rudii:ientary 

techniques of voice . en the time arrived for Amelia to appear pub-

l ie y, Mr. Rodol ph arranged for an engagement in eloquent ccmpan : ,nss 

,!artin was to sing a duet, "The Time of Day," with some unl.cnown comic 

1Ibid. , p . 225. 

2Dicke~s, Sketches 9Jr ~ (Nevr York : Thomas Felson and Sons , 
Ltd., n . d . ) , p . 2h8 . 



gentl eman.1 Dickens related the humorous scene in the following manner : 

The sy,iphony began , and was soon afterwards followed by a 
faint irld of V'3ntriloquia. chirping, proceed.ing apparent y 
from the deepest recesses of the interior of :riss A"'.".1.e lia 
J~artin . 

"Sing out," whispered Mr . Jennin6s Rodol ph . 
"So I do , 11 replied !.Jiss Amel ia Martin . 
"Sing ouder, 11 said If.rs . Jennings Rodolph . 
" I can 1t, 11 replied Miss Ar!lelia Martin e2 

The audience by th.:..s ti.me was disgusted , and they shouted their re1:1arks 

to the frightened woman on the stage . She l eft the orchestra with :rmch 

less ceremony th n she .b.ad entered it; and she returned to her millinerJ' 

and dressmakj_n.:; shop never to eave it again . The dresses promised J.1rs . 

Jennings Rodolph were never presented to her, and Hr . Rodolph was pain­

fully aware that his .flatterin5 re~rks about giss Martin's vocal abilities 

were falsehoods . 

The del ineation of Signor Bil smethi in "The ::Jancing Academy11 is 

l ess pronounced than that of the previous characters, the Jennings 

Rodo phs . Signor Billsmethi, proi:,rietor of a dancing academy in 3ray1 s 

In n Lane , had a very sel ect group of pupils who nev-er nrunberod more than 

seventy-five , and from whom he exacted a quarter's payment j_n advance . 

One Mr . ugustus Cooper, who , having just come o.f age, had a little 

bus ine S3 , and a little money, V'.ra.n ted very !'filch to be introduced in to 

gentee society. Upon being accepted as a new pupil in Signor Be smethi's 

dancing academy, young Cooper felt assured that his debut would not be 

far off . The signor was very attent ive , even introducing his l oYe y 

1Ibid. , P• 50. 

2I bid . 
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daughter to Augustus . He sl apped the young chap on the back , 11as if he 

had known him a dozen years--so friendly. 111 Asked to join the family 

circl e in the evening , poor Cooper consented , and during the night's 

hil arious proceedings Ur . Cooper expressed his deepest affections to }!iss 

BilJ.smethi . Weeks passed by; during the interim Cooper purchased himself 

new shoes and a new coat--11 a two- pound-tenner from Tur nstile . 11 2 On the 

ni ght of Er . Cooper's publ ic appearance, the Grai.'1d Ball, he was so nruch 

comrl imented that he cel ebrat ed the occasion by consuming 11 cons:i.derable 

quantities of spirits and water, negus , and compounds . 11 3 Befor e he knew 

just what had happened really, he had encouraged the attentions of a 

r a ther l ovel y young lady, not !l~i ss Billsmet hi . The l atter ar rived on the 

scene in a moment , however, to cal the young Miss .Brovm offensive names. 

The party was not quieted until Mr . Billsmethi expl ained to the audience 

that ,1r . Cooper had made various promises of marriage to his daughter on 

var ious occasions , and now he had basel y deserted her . Chagrinned and 

speechless , }tr . Cooper l eft his host in the dancing academy and returned 

home . A day l a t er he recei ved notice from Billsmethi ' s l awyers , demand­

i ng payment of t went y pounds i n behalf of poor Mi ss Billsmethi, whose 

life had been hmnil i a ted . Like t he J enni ngs Rodol phs, Signor Billsmethl. 

decei ved his friends t hr ough false words and actions . This characterization , 

1I bid . , P • 2)3. 

2 . 
I bid., P• 255. 

)Ibid., P • 256. 



then , i s the mere beginning of a delineation of traits which make the 

arch- hypocrite of Dickens I s world . 
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While Dickens was still writing his Sketches, he ,ms hard at work 

on The Posthumous Papers of ~ Pickwick Club , asserted by some to be his 

best book . Boas called the series of Picbdckian episodes "a masterpiece 

of farcical humour and shrewd satire on social life before the Reform 

Bill. 11 1 Forster bel ieved that beyond the high and noble animal spiri ts 

of Pickwick Papers there were indications of superb ability in the 

delineation of character.2 In later years Dicker.s modestly named Pickwick 

as his favorite : 

If I were to l ive a hundred years, and ~n:-ite thr ee novels 
in eac h, I should never be so proud of any of them as I am of 
Pickwick , feeling as I do, that it has made its own way, and 
hoping, as I must own I do hope , that l ong after my hand is 
withered as the pens it held, Pickwick will be found on many a 
dusty shel f with many a better work .3 

Chesterton expressed the opinion that the power of Pickwick l ay in the 

11 humours" of the Pickv'l"ick ians Ji The story had no elaborate plot: the 

characters were members of a club , a sort of correspondence society, in 

which each member contributed his own observations on character and 

manners , descriptions of his journeys, and tales of his adventures . In 

1 · 
Op. cit., p. 219. 

20n . · t 312 ::;;::.. ~• , P• 4 • 

3Becker, op . cit., p . 124. 

4charles Dickens, P• 76. 
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Pickwick there are sixty male characters and twenty-two female characters; 

of this group only three deserve mention in the portrait gall ery of 

hypocrites made famous by the novelist. Two , Alfred ,Jingle and Job 

Trotter , were transparent impostors ; they tried to deceive Samuel Weller 

and succeeded in deluding the ai11iable Mr . Pickwick. The third, the 

Reverend Kr . Stiggins, embodied those qualities of tr~e pious fraud which 

Dickens attacked with such fervor that he ridiculed this type of hypo-

crite for all time . Stephen Leacock said of Jingle that he was one of the 

world's immortals and a character which Charles Dickens l oved to draw. 

Jingle was "crookedness turned by a soft haze of perspective to comicality , 

a rogue more precious than an honest man. 111 Jingle's rascality was revealed 

when he paused in the Wardle family garden to overhear a conversation 

certainly not meant for his ears . Dickens r elated three reasons for the 

trespasser's attentiveness: 

In the first place, he was idle and curious; secondly, 
he was by no means scrupulous; thirdly, and lastly, he was 
conceal ed from view by some flowering shrubs~ So there he stood, 
and there he listened: 2 

Jingle had decided, not long after his arrival at Manor Farm, that he 

would II lay siege11 tc the heart of Rachael, a spinster aunt; his pov,rer of 

observation detected that the aunt was agreeable to his attentions , and 

he felt strongly that she possessed a small independence. In overhearing 

1The Greatest Pages of Charles Dickens, p. 29. 

2nickens , The Posthumous Papers of the Pickwick Club (Modern 
Library; New York :---ifandom House , n. d.)-;-p-:-t05. 
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the conversation in the garden, then, Jingle felt obliged to tell old 

NJ>s . Wardle that her daughter was being sought out by a young I'l.an . He 

knew full well that young men, to spinster aunts, were as lighted gas to 

gunpowder , and were, therefore, excellent objects for affection. In 

order to betray Y::iss Rachael's confidence in her young lover he approached 

the spinster aunt,mumbling incoherently but audibly, these warning words: 

"Yes, ma•am--damn that Joe,--treacherous dog, Joe--
told the old lady--old lady furious--wild--raving--arbour­
Tupman-kissing and hugging--al that sort of thing--eh, rna 1am-­
eh?11 

"Mr. Jingle," said the spinster aunt , "if you come here, 
sir, to insult me--11 

11 Not at all--by no means, 11 replied the unabashed Mr . 
Jingle;--" overheard the tale--came to warn you of your danger-­
tender my services--prevent the hubbub. Never mind--think it 
an insult-- leave the room11 --and he turned, as i.f to carry the 
threat into execution . 

11 What shall I do1 11 said the poor spinster, bursting into 
tears . 111 y brother will be furious. " 

11 0f course he vr.i.11," said Tfr. ,Jingle, pausing--11 out­
ra6eous .11 

11 0h, Mr . inglc , what can I say1 11 exclaimed the spinster 
aunt, in another flood of despair. 

11 Say he drea!Ilt it," replied I.:r . Jingle, cooly. 
A ray of comfort darted across the mind of the spinster 

aunt at this suggestion. Mr . Jing e perceived it, and .followed 
up his advantage. 

"Pooh, poohl--nothing more easy--blackguard boy--lovely 
woman--fat boy horsewhipped--you believed--cnd of the matter-­
all comfortable. " 

Yfuether the probability of escaping from the conse­
quences of this ill- timed discovery was delightful to the 
spinster's feelin0s , or whether the hearing herself described 
as a "lovely womann softened the asperity of her grief, we know 
not. She blushed slightly, and cast a grateful look on Mr. 
Jingle. 

That insinuating gentleman sighed deeply, fixed his eyes 
on the spinster aunt I s face for a coupl e of minutes , started 
mel odramatically, and suddenly withdrew them.1 

1rbid . , P• 108. 
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A moment l ater Jingl e unfolded a fabricated story: the ;;ronng man in 

question, }:;r . Tup::nan , wanted only the spinster aunt' s 1:1oney. She gaspede 

Not only that, but the truth was, he really l oved ano!.~her . This was too 

much for Rachael; she resolved to convince hersel f of this T!'atter and 

from then on to leave Mr . Tupman alone . Assured of her reso ve, Jingle 

fel l on his knees, remaining there for about fiire minutes; he rose the 

accepted l over of the spinster aunt . Four eveni ngs later, as supper was 

l aid , the dor.1cstics rushed into the parlor exclaiming as they came that 

Miss Rachael was gone 1 r~r . Wardl e inquired of them, who had gone . Mr . 

Tupman , Mr . Pickl-vick , and the Wardles soon knew the entire story: Jing. e 

and Rachael bad eloped! Mr . Tupman was indignant: Jingle had borrowed 

ten pounds that very week . Pickwick was terrified : he thought Jingle a 

madman to do such a thing . Yr . Wardle instigated the plar1 to follow 

Jingl e at once , and the three were soon on their way in search of the 

notorious swindler and impostor . Wardle I s ch.aise ov-ertook Jingle ; but , 

unfor tunately, the former ' s vehicle lost a wheel , and this accident 

a l lowed J ingl e to continue his way alone . His chaise rattled away from 

the scene, and Pickwick and the others could see a white hand.kerchief 

f l uttering from the coach-windovr,. Jingle got the marriage icense in 

London; but just as he was about to show it to Rachael, in walked Wardl e , 

Tuprnan , Pickwick , and Wardle's lawyer. Jingl e was at their mercy,al though 

he defended himself admirabl y . He argued , a t fir st, that Miss Wardl e was 

twenty- one, and thus free to know her own mind . Wardl e coughed and in 

the same breath said that Rachael was at l east forty1 The lawyer succeeded, 
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hmvever, in bribing Jingle. An agreement was made, the settlement being 

one hundred-twenty pounds and Rachael's release . Wardle had decided that 

Jingle would go to the devil faster perhaps if he had a little money in 

his pocket . On leaving the room, Jingle bade Pickwick good-bye . The 

latter's reaction, described by Dickens, is ample justification of ,Jingle' s 

being classified as a hypocriti cal character : 

I f any dispassionate spectat or coul d have behel d the 
countenance of the illustrious man , whose nrune forms the lead­
ing feature of the title of this work , during the latter part 
of this conversation, he would have been al most induced to 
wonder that the indignant fire which flashed .from his eyes , dj_d 
not met the glasses of his spectacles - so majestic was his 
'l'l!'ath . His nostrils dilat ed, and his f ists clenched invol­
untarily, as he heard himself addressed by the villain . ,t 
he restrained himself •••• he did not pulverize him. 

Job Tr otter , Jingle's manservant and confederate in his rascalities, was 

as conniving as his master. Trotter's methods , however, were dissimilar: 

his open shyness and crocodil e tears triur;1phed over the insight and 

scheming of others . 2 Sam Weller , who had become Pickwick's manservant 

and perpetual shadow, had taken sides; for he disliked Trotter as much 

as Pickwick detested Jingle. J ob , having approached Sam one day, greeted 

him in an affable fashion , suddenly threw his arms about Srunts neck, and 

began weeping. Weller, insulted , said : 

"Get off •••• get off I tell you . What are you 
crying over me for, you portabl e engine?" •••• 

1Ibid ., p. 135. 

2crotch, op. cit., P• 38. 
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Mr . Trotter made no reply; f or1the l ittle pink 
pocket handkerchief was in full force . 

Finally Sam complied with ~rob' s request to listen to him a few minutes, 

and the two engaged in a peculiar conversation concerning Jingle 1 s 

extr aordinary behavior . In short, Trotter was excusing his own conduct 

at the expense of JD1gle's crude antics . 

Pickwick, meamvhil~, had resol ved to reform Jingle. When Sam 

reported that Trotter and his master wer e in the vicinity, Pickwick 

sought the opportune moment t o deliver his sermon on reform. This attempt 

vras , however, futile; for ,Jingl e, under the alias of Captain Fitz­

Marshall, continued his old tricks : this time the victim was Henrietta 

!Jupk:ins . Mr . Nupkins, in his anger, declared that he would have Jingle 

arrested as a rogue and an impostor. Jingle reminded him that pride 

woul d not permit his doing that : 

''Pride , ol d fellow, pride, 11 replied Jingl e , quite at 
hi s ease . 11W'oul dn 1 t do--no go--caught a captain , eh?- -
ha l ha. 1 very good-husband for daughter--biter bit--make it 
public--not for worlds--look stupid--veryt 11 2 

Naturall y Job agreed with his master; he rubbed his hands together with 

del ight and l aughed a "low noiseless chuckl e. 11 3 Outraged a t their 

compl acent attitude, Pickwick, who had heard the zntire conversation, 

reminded them that he could have taken greater means of revenge than he 

did; he f el t that it was his duty to expose them. At this point Trotter 

1nickens , Pickwick Papers, p . 324. 

2I bi d., P• 361. 

3Ibid. 
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bowed with great politeness and laid his hand upon his heart . l With 

facetious gravity he then applied his hand to his ear, as if desirous 

not to l ose a single word Pickwick uttered. 2 Pickwick, now thoroughly 

angry, dismissed the impostors at once . Dickens's ingenious description 

of their departure is worth noting ~ 

11 • • • • good fellow, Pickwick--fine heart--stou t 
old boy--but must not be passionate--bad thing, very--bye , 
bye--see you againsome day--keep up your spirits--now, Job-­
trot! " 

With these words, Mr . Jingle stuck on his hat in the 
old fashion, and strode out of the room. Job Trotter paused, 
looked around, smiled, and then with a bow of mock solemnity 
to Mr . Pickwick, and a wink to Mr . Weller, the audacious sly­
ness of which baffles all description, followed the footsteps 
of his hopeful master .3 

I n the interim of Jingle 1 s escapades , Dickens introduced the 

deceitful character of the Reverend Mr . Stiggins, who was, one evening, 

a guest of the Brick Lane Branch of the United Grand Junction Ebenezer 

Temperance Associa tion.4 Upon being introduced, Stiggins was welcomed 

enthusiastically, especially by the female members , who worshipped him. 

Stiggins appeared midst the "clapping of hands, and stamping of feet, 

and flourishing of handkerchiefs . tt 5 His reaction to this introduction 

was lifeless : 

1Ibid. 

2rb ' ' ~- , p. 362 . 

3rbid .· 

4rbid., P• 467 . 

5Ibid. , P• 4n. 



Brother Stiggins returned no other acknowledgment 
than staring with a wild eye, and a fixed smile, at the 
extreme top of the wick of the candle on the table: swaying 
his body to and fio, meanwhile , in a vecy uns ·teady and 
uncertain manner. 
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W'hen asked by Brother Tadger if he was unwell, Stiggins replied , fero­

ciously, that he was all right, and that no man had the rj_ght to assume 

that anything was wrong with him. W'hen asked to address the meeting, 

Stiggins rejoined by sayin·g, "No, sir . I will not, sir . 11 2 Dickens's 

introduction of the drunken ranter proceeded at a rapid and humorous pace: 

11 It I s my opinion, sir , 11 said 1Ir . Stiggins, unbuttoning 
h:i.s coat , and speaking very loudly_; 11 it 1 s my opinion , sir , that 
this meeting is drunk, sir. Brother Tadger, sirl " said Mr . 
Stiggins , •• • • turning sharp round on the little man in 
the drab shorts, 11 you are drunk, sir 111 With this, Mr. S tiggins, 
entertaining a praiseworthy desire to promote the sobriety of 
the meeting, and to exclude therefrom all improper characters, 
hit Brother Tadger on the summit of the nose with such unerring 
aim, that the drab shorts disappeared like a flasb of lightning . 
Brother Tadger had been knocked, head first, dmm the adder.3 

The members of the Temperance meeting r egained their composure only after 

the lights had been put out for a few moments, and the Reverend Mr . 

Stiggins had been removed to safe l odgings for the night. 

In his third novel , Nicholas Nickleby, Dickens continues to fill 

a large canvas with a great variety of portraits . Francis Charles points 

out the kaleidoscopic area of all sorts and conditions of men and women 

3rbid . , PP • 47~-73. 
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in this novel.1 Dickens was finishing Ol iver Twist and contributing 

sketches to Bentley's TisceEany when he began wr iting Nicholas Jickleby. 

The man was writing under great stress, for he =el t the obli.~ation t o 

:b..is reading public very keenl ~ . Forster te11s us t1n t Ficholas Nickleby 

reveals the true novelist in technique as wel l as creative imagination . 

He believed that Dickens had ceased to be r egarded as a nmere phenomenon 

I) 

or marvel of fortune ." '- In Jicholas Jickleby t he novel ist established 

himse fas a master of dialogue; and because he let his characters disclose 

themselves , Forster clas::,ified his friend with storytel ers of the first 

rank) Whatever the technique, Dickens once more attacked society; this 

time he showed up the evils in boarding schools for English children 

through the experiences of a young boy, Jicholas, ickleby. The popu arity 

of this book is revealed best , perhaps, throug , a comment 'Tlade by Willia'T! 

Yakepeace Thackeray : 

• • I know one who, ·when she is happy , reads 
icl-:o as Nickle by; when s':le is unhappy, reads Nic ho as Nickleby; 

when she is in bed, rea s Nie ho as Jickleby; when she :1as 
nothing to do, reads Wicholas }llickl eby; and when she has 
f inished the book, reads Nichol as nid::l eby again . T i s critic , 
at t en years of age, said : 'I ljjrn Mr. Dickens's books better 
than yours, papa,' and frequently expressed her des::'.. r2 t at the 
l atter author s!:lou d write a b onk l i ke one of ,. 1r. Dicker,::, 1 s 
books . li 

1££: cit. , p . 4. 

20p . cit., II, 343. 

J bid . 

½.ey, op . cit . , P• 85. 
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As in the praced:ing voJ.urnes , Dickens introduced a character of 

hypocritica1 nature in Jicholas Fickle by. !:r . Snavrley, a s nct.imonious 

rascal, desired to send his step-sons to Mr . Squeers' school, Dotheboys 

'.Iall in Yor rnhire . Squeers told Snaw ey that the boys woald need only a 

few i t,9ns: two suits of clothes , six shirts, si,"{ palrs of stockings , 

two nieht caps , two pocket-ha .. '1.dleerchiefs , two pair of shoes,, tYw hats , 

and a razor . V\Jhen !1~r. Snawley questioned the need of a razor, Squeer3 

r epl ied , rather slowl ·r , that i t was 11 to shave with." Dickens has very 

subtl y introduced into his narrativ-e the character of 11Jr . Snawley in the 

scene which fo l lows : 

There was not much in these thn~e words , but there 
m'.ist have been scm.2thing in the manner i n ,•rhic h they we~~e said , 
to attract att0ntion ; for the school master and his companion 
l ooked steadily at each other for a few seconds , and the;,r 
exchanged a very meaning smil e . Snaw1ey was a s l eek , flat­
nosed man , clad in sombre?. garments , and ong black gaiters , and 
bearing in his c onntenance an expression of !r:uch mort:;_ficatirm 
and sanctity; so~ his smiling without any obvi o;1s reason was the 
more r emarkable . c.. 

Before the final chapters of Nichol as Pickleby wer e compl eted, 

Dickens was hard at work on Master Hump_1rey 1 s Clock, '.l weekl y perioc.l ical 

which he conceived in 1839. . The Old Curiosity Shop wa s incl:ided in 13hl 

as a serial i n }!!aster Humphrey's Clock when t he public demanded a story 

in that weekly ublica tion . D:tckens had already used :'.3.::; ~er Eui:1i:::rey as 

1nickens, Jicholas r ickl.eby (Everyman I s ibrary; ,Jew York : 
E. P. Dutton a.nd Co . , I nc ., 946) , p ~ 35. 



his narrator for the begin.'1ing chapters of The Ol d C11riosity Shop; never­

thel ess, vd thin a few issues he abandoned this a.rqle of narration and 

narrated in the third person the familiar story of LittJ.e l'~ell and her 

,.;randfather , who ived in the g ocmy atmosphere of an old curiosity shop . 

For Little Nell , Dickens created a superb supportin,; cast--families 

reduced to poverty, criminals , actors, l overs ,--and a hypocrite, the 

immortal Dick Swiv-eller . Little Nell , inspired by the l ovely Jary Hogarth , 

Dickens's sister-in-law, is an immortal figure in the realm o.f English· 

pr ose fiction. Bret I-J:arte•s poem, "Dickens in Ga.mp, 11 written in Jul y , 

1870, expresses the universal sentiment felt for one of Dickens's favorite 

child characters: 

Above the pines the moon was slowl y cl.rifting, 
The river sang belovr; 

The dim Sierras , far beyond , uplifting 
Their minarets of snow: 

The roaring camp-fire , with rude hmnour, painted 
The ruddy tints of health 

On haggard face and form that drooped and fainted 
In the fierce race for wealt h; 

Till one arose , and from his pack's scant treasure 
A hoar ded volume drew, 

And cards were dropped from h,mds of listles::i leisure 
To hear the tale anew; 

And then, while round them shadows gathered faster , 
And a s the fir e-light fell, 

He read aloud the book wher ein the J.1aster 
Had writ of "Littl e Nell. 11 

~orster, op . cit., I, 142-43. 
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Swiveller, believed by Chesterton to be Dickens 's 11 noblest 

creation , 111 was indeed a co::cbination of character typos . Facetious and 

disr eputable at times , Swiveller embodied an overwhelming spirit of 

bombastic optimism. Priestley said that Swivell er was 3. character who 

:noved 11 happiJ.;y in a mist , not of alcohol, but of romance and art . 112 

Dick is introduced int o the st ory in a conversati:mal manner, for he 

delighted in mak i ng extenporaneous speeches . Upon going to the old curi­

osity shop with Fr ed Trent in order to see the latter's grandfat .er, 

Swiveller made himself as comfortable as possible and n obser ved th:1.t last 

week was a fine week for the ducks, and this week was a fine week for the 

du.st . 11 3 After various excl amations on unrel ated subjects , he burst forth 

with his ovm philosophy of l ife : 

11 • • • • what is the odds so lon1:s as the fire of soul 
is kindled at the taper of c onwi viali t y , and the wing of friend­
ship never moults a feather ! \'That is the odds so long as t he 
spirit is expanded by means of rosy wine., and the present moment 
is the l east happiest of our existence t 11 4 

When Fred proposed the idea that his friend marry Little Nell within 

four or five years , Dick was astounded . On thinking the matter ovs r , how­

ever, young Dick visual i zed the possibil2-ty of his inheriting a small 

lcharles Dickens, p. 122. 

2Priestley, 9-· cit., p . 23c. 

3Dickens, The Ol d Curiosity Shop (Everyman 1 s Library; New York : 
E. P. Dutton and Co., I nc ., 1946), p:---J:7. 

4r bid., P• 18 . 



fortune when Nellis grandfather would die . Dickens interceded at this 

point to make a brief comment on swiveller 1 s moral character: 

It is su_fficient to know that vanity, interest, poverty, 
and every spendthrift consideration ur ged him to look upon the 
proposal with favour, and that where all other inducements were 
wanting, the habitual carelessness of his disposition step~Jed in 
and still wei ghed dmm the scale on the same side . To these 
impulses nust be added the complete ascendancy which his friend 
had long been accustomed to exercise over him--an ascendancy 
exerted in the beginning sorel y at the expense of the unfortunate 
Dick's purse and prospects, but still maintained without the 
slightest relaxation, notw-l thstanding that Dick suffered for all 
his friend's vices , and was in nine cases out of ten looked upon 
as his designing tempter when he was indeed nothing but his 
thoughtless light-headed tool. 1 
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3wiveller' s atmt, who sent him a small monthly allowance, had not 

responded favorably to the young nephew 1 s recent i nqu5 r i es about money . 

Dick believed that six let te rs would "soften her, 112 and an additional one 

might assure immediate response . This particular letter was , however, 

number nine. Dick was desperate . He proposed to v,ri te on the following 

morning and to 11 blot it a good deal and shake some water over it out of 

the pepper-castor, to make it look penitent .113 This is what he wrote, 

together with his actions and comments: 

'I' m in such a state of mind that I hardly know what 
I write •--blot-- 1 if you could see me at this minute shedding 
tears for my past mis conduct 1 --pepper·-castor-- 1 my hand trembles 
when I th~nkt--blot again-if that doni t produce the effect, its 
all over . 41 

1Ibid., p . 56 . 

2Ibid~, p. 59. 

Jibid. 

4rbid., pp. 59-60. 
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As the stor y progrPssed, S,vive . er submitted to t he evil ways of t 1°e 

p·otesque dwarf, Daniel Quilp. ·when Fred found out tlta t Dick and Quilp 

had j oir.ed f or ces t o aid him in securini'~ his grandfat:·1er' s fcrtur: e , Trent 

i"'as dismayed and bewild.0 ... ·sd . His friend I s confession of the matter was 

sL~pl e and modest : 

11 1 don't def end myself, Fred, n said the penitent 
Richard ; 11 but t he fellow has sucr1 a que2..c way v~it h him and 
i s such an artfu l dos ~ that first of a:..l he se t m8 upon 
thinking whether ther e was any harm in t el1in; him, and 
whil e :i: ·wa s think int:, screwed it out of me . If you had s0en 
him drink arid smoke , as I clid, you cou dn I t have kept any­
t'hir.~ fr om hi:n . He's a sal amander you know, that,! s wl-iq t, Le 
i s . 11 l 

When Swiveller became a c l erk for the solicitor , Sampson Brass, he 

agair. philosopbized ove r his status in J.if e : 

11Quilp offers :rr:e this place, which he says he can 
insur e me • • • • ; ?red, who , I could have ta!-::en my 
affidavit, woul d not have heard ol:' such a thing , backs Qu ilp 
t o my aston ishment , and urges ".lle to take j_t also--stag;o;erer, 
number one . Yy aunt in t he conntry stops t he supplies , and 
ITites an affectionate note to say that slie has made a nev; 

will , awl l e f t r.1.e Oclt of i t --stag_;erer, n-,unb2r tvm . l'To r.oney ; 
no credit; no support from Fred, vr:10 seems to turn steady all 
at once ; notic e to quit t he old l odgings-staggere r s three, 
four , five , and six . Under an a ccur:111la t i on of stag;;erers, no 
man can be considered a free agent. No man knocks himself 
down; if his desti::1y knocks him dorm , his de stin;y T"Ll st pick 
him up again.2 

Dick Swivell e r was a man who could not rnake 11p his nind ; he swore 

alle.siance to ru.s frien,3s , and in the next br ea t:·, lie betrayed :.hei,1 . His 

be ief might wel1 have been t11at 6ooci conquer s evil. :;re did not worry 

1Ibid . , p. 169. 

2I bid., pp. 247-48 . 
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over matters--trivial or great. Beneath the nurface, however, one 

l>elieves that Dickens ~ade his reader well aware ol at l east one ,rice , 

drink, which vras related to the instability of Diel< Swivel1er . When 

Quil p and Swiveller final:i..y met in the off-tee of 3am. Brass, Dickens 

speculated on the scene and more especially on Dick: 

• • who chanced at the moment to te spr inkling a ;lass 
of warr::. gin and water _ on th0 dust of the law, and to be mo::..sten ­
ing his clay, as the phrase 6oos, rather copiousl y . But as 
clay in the abstract, 1·1hen too :.1uch moisten0d , becomes of a 
weak and uncertain consistency, breaking dovm in unexpected 
places , retaining i mpressions but faintly, and preserving no 
strength or steadiness of character , so Ur . Swivaller's clay, 
having imbibed a considerable quantity of moistur0 , was in a 
very l oose and slippery st.ate , insomuch that the various ideas 
impr essed upon it were fast losing treir distinctive character, 
and running into each other. It is not uncommon for human 
clay in this condition to value itself above all thjn;;s upon 
its great prudence and sagacity; and Mr . Swiveller, especially 
prizing himself upon these qualities, to:::k occasion to remark 
that he had made strange discoveries in connection with the 
single gentleman who lodged above, whic 11 he had determined to 
keep within his own bosom , and whic h neither tortur es nor 
cajolery should ever i nduce him to reveal. Of this determination 
Hr . Quil p expressed his high approval, and setting hir.1sel f in the 
same br eath to goad rt.r . Swi veller on to further bints, so0n '!r.:lcle 
out. t hat t he sinGle gentleman had bean seen in corrmmnication with 
Kit, and tha t this was tte secret which was never to be disc l osed . 1 

Poor Dick had 'been false to himself and to his friends again. Eut unlike 

other hypocrites created by Dkkens, Swivel1er w=1s an i nnocent fellow in 

most ways. His friends confided in him; ar.d , ir.. turn, he shared tr.eir 

troubles and their joys as any 6cntl eman should . He did not always have 

the faculty of distinguishing right from wrong. Eis ste.nJ.a1·d.s of loyal t:r 

1I bid . , PP • 349-50. 
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and conduct changed perennially, and although he was an affectionate 

friend, he continually misled his companions , thus involving himself and 

them in situations which never could be wholly justified. 

During the year 1841 Dickens published Barnaby Rudge serially in 

the periodical, Master Humphrey's Clock . When in August of that same year 

Dickens gave up the idea of the periodical , he published the novel, his 

fifth, in volume form . Barnaby Rudge is an historical romance which deals 

with the period of the Gordon anti--popery riots of 1780.1 Wagenknecht 

believes thA.t Dickens's first at.tempt at historical writing was influenced 

particularly by Scott I s The H2J.r t of Midlothi&.n. 2 As in most of Dick en::: 1 ::; 

other books, the characters in Barnaby Rudge represent tl:.e virtues of 

honest faith, the evils of honest intolerance, and the vices of hypocrisy. 

The story, which contains no l ess than twenty principal characters , is 

concerned chiefly with the anti-popery riots; the action itself is inten­

sified b;rDickens 1 s vivid descriptions of the riots . One of the char­

acters, Sir John Chester, was partially responsible for insti6ating the 

Gordon riots . Chester was an aristocrat who believed in the beauty of 

being a gentleman) Underneath this superficial appearance, however, Sir 

,John was more appropriately called a Yillain of the first rank . The 11e.tred 

existing between the Chester and Haredale families was interrupted only 

because the riots intervened. 

1nickens, Barnaby Rudge (Everyman' s Library; !Jew York : E. p. 
Dutton and Co., Inc., l9li6}, Preface, P• i . 

2The Man Charles Dickens, P• 215. ----
3Dickens , Barnaby Rudge , Introduction , p. xii. 
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Dickens presented Sir J ohn Chester to the reader while reading a 

few pages from Lord Chest erfield. Sir John was meditating : 

"I t hought I was tolerably accomplished as a man of 
the world , •• • • I flattered myself that I was pretty 
well versed in all those l ittle arts and graces which distin­
guish men of the world from boors and peasant s, and separate 
their character from those intensely vulgar sentiments which 
are called the national char3.cter . Apart .froJ11 any natural 
prepossession in my own favour , I believed I was. Still , in 
every page of this enl ightened writer, I f:i..nd some captivating 
hypocrisy which has riever occurr ed to me before , or some super-
ative pi ece of selfisrmess t o whic h I was utterly a stranger. 

I should quite blush for myself before this 3tupendous creatu1·e, 
if, remembering Lis precept3 , one might bl ust at an;ything . Ar, 
amazin6 manl a nobleman indeed l any Ki:ig or Queen ::na.r !'.lake a 
Lor d , but onl y the Devil himself-- and tbe Graces--can make a 
Chesterfield. " l 

Dickens I s personal thoughts concernin6 the moral character of Sir J ohn 

follow: 

1Jen who are thoroughl y false and hollow seldom try to 
hide tl1ose vices .frol"l. themsel :cs; and yet in the very act o.f 
avowing ~hem , they lay claim to the virtues they feign most to 
despise . 

Determined to intercede between the marriage of Emma Haredale and Edwar'd 

Chester, Sir John to d the young l ady that his s?n was ~ot wea thy, but 

very poor. Having thus explained the situation to the bride- to-be, Sir 

J ohn was ready to f ace his son with these bitter words : 

"• ••• If you intend t o mar my plans f or your 
establ isl"m1ent in l ife, and the preservation of that gentil ity 
and becoming pride . • if, in shor t , you are resol ved 

1I bi d ., P• 17)4. 

2Ibid . 



to take your own course, you must take it , and my curse with 
it . I a m very sorry, but there I s rea ly no al ternative. 11 1 
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Edward , who then re':l.lized his father's injustice , left the room and turned 

his back upon ~s home forever . The tragedy of the s:. tuation l ies in the 

fact thct word soon got out that Chester's son had beei-: disloyal to his 

father and had been 3.ske<l to l eave . Dickens I s own statement e~q:r esses 

best, perhaps, the universal co:n"lents made on most misunderstood situations : 

• the good peo_;::;l e who heard this and told it 
again marv2lled the T'!Ore at his ( Sir ,Jolm I sJ equanimit;r a.1d 
even temper, and s ai::l. what an amiable nature that man must have, 
who , having undergone so linc:-1 , couJ.d be so placid and calr,-1. . And 
when Edward I s name was spoken , Societ~r shoo.;: its hea::i, ar,d laid 
its finger on its l ip, and sighed, and looked ver;{ grave ; and 
those who had sons about his a 6e vraxed wrat,:ful and indi;nant , 
and hoped for Virtue's sake, that he was dead . 2 

After the riots wer e dispensed wi tl1 and Sir J 0 hi I s treachery was 

stil undetected except by Yr. Haredale, whose de:.dre for reven6e had 

reached its peak, a conversation between t he two l ed to a heated argument 

and then to a bitter duel , in which S:i.r John wa ::; mortally wounded , Even 

as he cUed, Sir ,Jo1m maintained his .false front : 

Raising himself upon his hands , he ;;a zed at him [ Hareda e] 
an instant, with scorn and hat red ln his look : but seemin6 
remember, even then , that this expression would distort his 
features after death , he -::,r:;_cJ to s1;1:i.le; and, faintly 1ovin.:; 
right hand, as if to hirie his bl9ody linen in his vGst~ ':e 1 
dead--the phanto:n of ] ,1st niiht • .., 

1rbid. , p . 2)..i6 . 

2Ibid.. , p . 247 . 

3rbid. , PP • 625-26. 
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As one per uses tho e:1.rl7 novel s of Jicken s, fro111 Pickwick in 

1836 t o Barnaby Rudge in 1_ ~/,1 > one cannot Lcli') being inter ested in the 

cha:acter types represented in each situation . Because t~1ese years are 

the perio d of gcrmi11ation o.f :;)ic;cens 1s i eniu.s , orie -~s justified in a11a-

lyzing the portraitures . rJ'.'L0 inimi tao l e Boz created '11an;y L,:J:,an bei.ngs 

who stoorl ir, the rank J.nd fi.lc; but Le a l so created per:3ona. i ties who 

stood outside these charactors--th;)Se who, by their ovm peculiar tr-il ts 

and passions, scrred D.l.ckc,:o I s :purp o:;ic, :i.n attacking hypocri t:Js, ,Jr .:a l se 

pretenJ.ers , of the 7.ic toriar, ·worl d . Dickens 1',Cis not l enient in deali• ;:; 

with thls t ;ypo : he exag:;erated physical :1prear:1nce , personal r'lannerisrr.s , 

a:-id mode of speech. !-Ie used the :nethod of repeti ion to emphasize those 

µer sonaliti.es who s01.:. 6 '.1t the appt~a.cance o.r virt.ui: ~hrough tlie evi 

t i ces of imitation , i nsinceri.t~r, ai.1d p.cet,~ntiousness ., Dickens possessed 

a sympat:1etic understanding of the rnas~-;es ; in his J...'..terary interpretatim 

of t hem he s11cceeded in 1:1akin;; Eng anu awa:-e of it5 o·:m misbehavior . Cne 

must remenber too that Dic:<ens did not l ack real humor in hi s writing; 

despite his rigid eff orts to induce re.form in the socia1 in3titutions as 

,·rell as in '113.n, :1e ga:i.neJ. much oi' hi...; -.-d.de popularity through hls humor­

ous attacks on society. Th::.s method of a1yroach para.llcL:-.1 r.::-- 1ttack by 

means of ridicule: some of the most r i dicul ous s:it-Ll.a.Jvicms T~crc e;u i te 

oiten j oviall entertaining . Dickens was a man who could make a nat. :ton 

weep , but he could also nake a nation augh--yes , even at its o,·rn follies . 



CHAPTER I V 

D::i:CKZNS I S ARC II-HYPOCRITE 

n .Jar,uary, 18 2) Dickens and his vrlfe , Kate, sailed for America 

on the steamship Britannia , forever imnorta izod as the Screw in t'.artin 

Chuzzle~ri. t . The Ar:-ierican j ourney was not entirely sa tis.fac Lory , :1owever ; 

the D.Lckense s ,ver e aweC..:. qy the vastness of the- country and its obvious 

sources of i mmense weal th , but they were inexpressibly shockcu at not see­

ing freedom rule on every hand . During the visit to t he States Dickens ' s 

scorn i ncreased . America 's sins ran6ed from the great to the petty : from 

the maintenance of ne;;ro slavery and s1v-lndling land compani es to the 

co1MJ.on and apparentl;r delightf ul use of chewing tobacco . 2 On the other 

hand , Dickens found the knerican people themsel v0s f :tiendly, hospi tab. e , 

and earnest; he admired the:i.r frankness, their warm- heartedness , and their 

enthusiasm . He wr ote to his .f~ienc! ?orster , in England , that the Amer::~an 

peopl e wer e " often accomplished , and l ess prejudiced t han one vmul d sup­

pose .1r3 I n the United States , as in England , Dickens was obse1'Vi ng people­

their idiosyncrasies and their ha.bi ts . Would these obser vations result 

i n a new book w-l th an American set tine and characters? And among tLGse 

char acters would he create a new type of hypocrite? 

1 Hayvrard , op . ctt ., P• 246 . 

2weygandt, op . cit . , P • 76 . 
. - --

3Forster, op. cit., I , 248. 
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Back in England, Dickens compiled the not es of his trip to the 

States, publishing them in 1842 under the title AJneri can Notes . Dickens 

himself wrote of the collection : 

This book is simply what it claims to be--a. record of 
the i mpressions I received from day to day , during rn;" hasty 
travel s in America , and someti:-nes (but not always) of the con­
clusions to which they, an: after- reflection on them, have l ed 
me ; a description o.f the country I passed through; of the 
institutions I visit~d ; of the kind of peopl e among whom I 
journeyed; afd of the manne:::-s and customs that ca.me wi th..i_n my 
observation. 

The American Notes was Dickens's fir st l iterary contribution to the people 

after his return from A,.:1er :Lca . A second publication was soon to follow. 

I n Ja,."'1uary, 1843 , the fi r st monthl y issue of Martin Chuzzl ewi t appeared . 

By t he time the author had written a few chapters of the novel he had 

begun to realize that sales were falling off. This financial problem 

worried Charles for several reasons : first, because his family vras steadily 

increasi.rig; second , beca11se his publ ishers pressed his obligations to then 

f or more serial material; and third, because he now had assumed the full 

responsibility for his father and motlier , nl-10 l ived. in a cottage in 

Devonshire , purchased for them by their illustri ous son in 181.io. 2 

.A.s a result , in order to retain his .A.r::ierican r eadin6 publ:I.c , 

Dickens proposed to send his l1e:ro , young Martin Chuzzlew:U,, to th13 States . 

This new situation created a spark e of interest , but critics deny t!1at 

the &"llerican scene itself captivated the reader . The critics do agree , 

1Forster, op . ~ •, I, 264-65. 

2Becker , op . cit. , P• 144. 
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however , that cer tain characters j_n the novel made it a final success , 

arid that these same characters probably account for its wide popularity 

today. Let us turn then to t he adventures of r.:artin Chuzzlewit to dis-

cover the relationships bet11eer. those particularly significant characters 

and the hypocritical characters pertinent to our own prob em. 

Of the fifty-one speaking characters :in iartin Chuzzlewi t, two 

stand out above all the r est--both hypocrites . Critics have acclaimed 

them to be immortal figur es- -Setli Pecksniff and Mrs . Sarah Gamp. Pecksniff 

is an arc hi tect and land surveyor , wPJ.le 1(rs . Ga.mp is a di sreputabl e old 

nurse . Neither one of the characters embodies likable traits , but despite 

all their obvious faul ts the reader l aughs at them and pities them. 

Dickens chose to introduce the hypocrite , Pecksniff , in the first 

chapter of action in the story. In fact , within the first twenty ;,ages 

of the narrative we are well acquainted with the en tire Peck sniff famil J', 

but we do not have the remotest idea of what pa.rt young Martin will play 

:in the narrative . Pecksniff 1s Ja.ughters, !,:ercy and Charity, are m:i.nor 

characters, but strong enou6h indeed to exemplify the teachings of their 

proud parent . Dickens I s introduction of Seth Pecksnif f is revelator-J : 

• • • • Perhaps there never was a more moral man than }.;r . 
Pecksniff: especially in his conversation and correspondence . 
I t was once said of him by a homely admirer, that he had a 
For tunatus 1 s purse of good sentiments in his inside . I n this 
particular he was like the girl in the fairy tale , except that 
if they were not actual diamorn.ls which fell from his lips, they 
were the very bright est paste , and shone prodigiousl y. He was 
a most exempl ary man: fuller of virtuous precept than a copy­
book. Some people l ikened him to a direction-post , which is 
always telling the way to a place, and never goes there : but 
these were his enemies; the shadows cast by his brightness ; 
that was all . His very t hroat was moral. You saw a good deal 



of it • . You l ooked over a 7er·y low f ence of white cravat 
(whereof no man had even behel d the t i e , for he fastened it 
behind) , and there it lay, a valle:r between two jut ting heights 
of collar , serene and ·whiskerl ess before ;;rou . I t seemed to say, 
on t he part of :r.~r . Pecksniff , uThere is no deception , ladies 
and 6entlemen, all is peace , a hol y calm per vades me . 11 So did 
his hair, just grizzl ed with an iron-grey, which was al . brushed 
off his for ehead , s.nd stood bolt upright, or sligl1tl;y drooped in 
kindr ed action ,·nth his heavy eyelids . So did his person , which 
was sleek though free from corpul ency. So did his manner, which 
was sc.:'t and oil y . I n a word , even his plain black suit , and 
state of widower, and clangling doubl e eye-glass, all tended to 1 
the same purpose , and cried aloud , 11 Behol d the moral Pecksniff111 
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Even if t he character of the moral Pee rnniff seems exaggerated he is none 

the ess r eal. The novelist has pictured not onl y the architect's physical 

appearance , but his innel"-6el f as well. And as for his profession , 

Pecksniff was far more interested in obtaining pupils t -:, he1~1 him carry 

out his schemes t han in bl ue- prints and plans ':vhic h he himself desizned . 

I t was an easy matter for him t o acquire pupils : Dickens co1n.';lents that 

11 his genius l ay in ensnar inJ pa:."on'.:.s a:1d guardians, a'1o. pocketing premiu-r1s. 11 

Once inside Pecksn::..ff 1 s home, the student vra::; sub ject to various kinds cf 

activities not at all relevant to his architectural studies ~ entertain-

ing the Pecksnif .f daughters and acting as ;:-ort3r or ever.as servant to the 

househol d . 

Pecksniff not only knew how to deal with ~roung peopl e, but he 

managed older men and women as well. At least , he thouJ;l.t he ha ndl ed ther:i . 

when his cousin, ol d Kartin Chuzzl evdt, L1y ill at the :Sl ue Dragon Inn, 

1nickens , J.~artin Chuzzl evdt ( Evc:,::tman 1 s J,ibrar y ; !Jew York : E. P . 
Dutton and Co . , Inc . , 1947 ), pp . 12-13. 

2I' · ct ..2.:1::_• ' P• 13 • 
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Pecksniff visited the elderl;r s;entle:nan on the pretGxt of inquirin 0 a'oout 

his illness . Beneat h that excuse , however , lay an ul terior motive : ol d. 

Chuzzlewit had a sma 1 fortune over w·hich Pecksniff expressed gr eat con-

Cto.::-:1 , as did numerous other relations--from n.n onl y grandson to distant 

cousins . }5r . Pecksniff , described by Dickens as one who was "keeping his 

hand in his waistc0at as though he were ready, on the shor ·est ::iotice, to 

produce his I heart for Martin c:mz zlevri t I s inspection," 1 offered a aodest 

proposal to the ol d fellow- implying that he might be in a position to 

hand e Chuzzlevd t I s finances for him. The lattzr , who was well avvare of 

that fact, raved at l ength about his wealth and concluclecl by saying that 

he had no pl easur e in hoarding money . Pecksniff I s reaction tc t::ii::, state­

mcnt revealeJ his habitual h:,rpocrisy : 

,I t rnuld be no J escrip ion of Hr . Pecksni.ff' s ger,tl e­
ness of man:ier t o a.d.o::;t tr1e coml'l'lon parlance , arid say t:i-iat h8 
l ooked at thls no1"1ent as if butter wouldn I t. :-r:elt i:1. i:is mouth . 
He rather ooked as if any quaDti ty of butter I;1ight have been 
made out of him, b:r churning tL2 -r.1.ilk o.f lrumar. ki ndness , as it 
.::;pouted upwards fro:n h:Ls bee.rt . 

C1mzzlewi t was as susceµt i bl o, though , as some oi' Peck sniff I s · l.ipil s , 

because he confessed to his cousin many of his domestic troubl es and 

adr.iitted that he was l iving 11 the life of one who is hunted . 11 3 At this 

point Pecksniff l aid his hand upon his breast and dropped his eye ids-~ 

characteristics wr..ich Dickens used re~eatedly t o shovr Pecksnilf 1 s moral 

1I bid . , P • 35. 

2Ibid . , P• 37. 

)Ibid . , p . 38 . 
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earne3tness . Although the old man tired o.f his visitor quickly, his 

~uest , befol.' G l eaving, i:--1si3ted on sayin5 a word about r.:a:2tin I s onl;r grand-

son , youn6 Martin Chuzzlewlt . Pecksnif.f, standing on tiptoe in order to 

see the old man beyond the curtains, excl aimed : 

"I tell you without fear or favour, that it will not do 
for you to be uru:iindful o:· your grandson, young Martin, who has 
the s t rongest natural clai;11 upon you . rt will not do , sir," 
repeated Mr . Pecksniff, shaking his head. 11 You may t,~1.ink it will 
do, but it won 1 t . you must provide for that young man ; you shall 
provide for hir:i; you will provlde for him. "1 

In spite of Dickens's excessive exaggeration, the reader discovers 

new facets of Pecksniff 1 s character in each new situation i n which he 

plays the hypocrite . An example is his visit to old Marti n at the Blue 

Dragon . On not finding anyone to greet him downstairs, Pecksnif.f went 

directly to Chuzzl ewit t s door , put his oar to the keyhole, and listened 

furtively . Unfortunatel y on this occasion, however, Pecksniff collided 

wi th another person at the keyhole and was forced to i ntroduce hi::i.self . 

He had only to say that he was a relati ve , a protector, yes--practically 

a guar dian; and the other gentleman, Montague Tigg, was at ease . Tigg 

obtained information concer ning Chuzzlevvit 1 s state of health and a ~fairs 

from Pecksni ff , and the latter acquired accurate repor t s that old :r:rartin r s 

r el atives were about to descend on him in order to secure a firm footing 

when pr opert y settlement s were made . After meditating on the possibil ities 

of t he si t ua t i on , Pecksniff finally succeeded in getting most of the family 

to come to hi s house fo r a 11 general council and conference . 11 2 

1 Ibid. , p . 40 . 

2Ibid . , p . 51. 

Dickens rs 



ironic description of Pecksniff•s countenance at the beginning of that 

day revealed his hypocrisy: 

If ever Mr . Pecksniff wore an apostolic look, he wore it on 
this memorable day . If ever his unruffled smile proclaimed 
the words, 11 I am a messenger of peace 111 That was its mission 
now. If ever man conbi::1ed within himself all the >n:i. l d qualities 
of the lamb with a considerable touch of the dove, and not a 
dash of the crocodile, or the least possible suggesti ori_of the 
very mildest seasoning of the serpent, that man was he. 
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The family a r rived: Anthony Chuzzlewit and his son, Jonas; the 

widow and three daughters of a deceased brother; a niece; a grandnephew; 

a "solitary female cousin11 2; a bachelor cousin; Tigg and one of his 

business acquaintances; and the Pecksniff family . The master of the house 

and the host for this great occasion was the first to speak: 

11 This, 11 said Mr . Pecksniff , r ising and looking round 
upon them with folded hands , 11 does me good . It does my 
daughters good . We thank you for assembling here . VTe are 
grateful to you with our whole hearts . It is a blessed 
distinction that you have conferred on us, and believe me: 11 

it is impossible to conceive how he smiled here : 11we shall 
not easily forge t it . 113 

The family pounced on his words, however ; for they were determined not to 

consent to his counsel. Anthony, who had been quiet during the proceed­

ings, spoke up and told Pecksniff not to be a hypocrite . 11r . Pecksniff 

was stunned. He turned to his daughter and said: 

11 Charity, my dear , • • • • when I take my chamber 
candlestick toni 6ht, remind me to be mo re than usually 

1Ibid . , pp . 51-52. 

2Ibid., p . 53 . 

3Ibid., pp . 53-54. 



particular in praying for Mr . Anthony Chuzzlewit; who has 
done nie an injustice.nl 

The so-called conference met without success- -everyone appeared to be 
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angry at everyone else . After the group dispersed, Pecksniff contemplated 

the results of his efforts: 

[ He] had, in short, only one comfort, and that was 
the knowledge that all these his relations and friends had 
hated him to the veFJ utmost extent before; and that he, for 
his part, had not dfstributed among them any more love than, 
with his ample ca9ital in that respect, he could comfortably 
afford to part with . This view of his affairs yielded him 
gr eat consolation; and the fact deserves to be noted, as 
showing with what ease a good man may be consoled under cir­
cumstances of failure and disappointment . 2 

Pecksniff could, however, turn to his profession for a time .and 

thus forget t he trials of endeavoring to be a helpful rela tion . His man­

servant, Torn Pinch , a worthy bachelor, but one very much degraded by 

Pecksniff 1 s sneering remarks and selfish actions, had brought his master 

a new pupil-young Martin Chuzzlewit . Of course the architect was 

del ighted at the prospect of teaching Mar tin•s grandson. He was made as 

comfortable as possible and was offered the services of Tom, who had been 

an assistant in t he househoJd for several years. In fact, his host said 

apologetically, 11 I f Thomas has a fault, it is that he is sometimes a 

little apt to forget his position . But that is soon checked . Worthy 

soull You will find him easy to manage , 113 If poor Tom had only known 

1rbid. , p . 56. 
2rbi d . , pp . 60-61 . 

3rbid., p . 82. 
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how de epl y his master was slighting his character . When Tom had finished 

unpacking for young nart.in and v,ras certain that he was comfort:1b y 

situated , Pecksniff assumed complete charge of his pnpil. I{aving con-

siclerec.l his 3.1.)i::t.i ty an.d ambitiousness, Pecksnif:' dE.0:.ded th1t Fa.rtin 

1:r:.,:;ht best empl o:,r himsel.Z in ill~-1.strs. ting his idea of a nonn;-::ien t of t he 

Lo1·1.I ~:ayor of Lonuon, or -3. tol"lb Eor a sheriff , or perha:r;s eve:a his 11 notion 

o.f a cow-house to be erect ed in a nobl eman Is par!-:: . 11 1 The architect :'old.eel 

his hands as if he were satisfied that the last suJe:estion ,vas indeed 

excellent. B•1t then he thought :i.loud: 

11 A pump , 11 said Mr . Pecr::miff, 11 is a ve:c-;r chaste practice. 
I have found that a lam -post is calculated to r efir1e the mind 
and give it a classical tendency . An ornamental turnpike has a 
remarkable effect upon the imagination. What do you say to 
beginning with an ornamental turnpike ?11 2 

vrnile J:artin expressed his doubts , Pec'k::sniff changed his mind again; this 

time he believed. that Yartin should begin work on the pl3.ns of ;i. gra:n,nar 

school . He added , speaking merrily: · 

• • • • 11 I shall be very curious to see what you make of the 
grammar-school . Who knows but a yo,m:-s :man of ;your taste might 
hit upon something, impracticable and un:!.ikel y in itself, but 
which I could put into shape? For it r eal ly is , my dear Partin, 
it really is in the finishing touches alone , t hat great experi­
ence and l ong study in the.:,e matters tell . Ha , ha , hal now it 
re:1.lly 1.vill be , 11 continued I.'.'r . Pecksn:i.ff , cl apping his you.r.6 
friend on the back in his droll lnunour, 'jn amusement to me, t o 
see what you make of the grai"IDTiar school. 11 

1Ibid . , P• 85. 

2I bid . 
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Had Martin suspected then that his efforts were latz:- to be claimed by 

the moral Peck.sniff , he might never have drawn the plans for so fine a 

gri"'llT'ar school as he worked on during his teacher's absence . Before the 

revelation of that incident appeared, however , other ev·ents intervened. 

When Pecksniff went to London , he took his two daughters with him; 

and as they went by coach, the paternal parent had much time to philosophize 

over the si ghts which his ovely young l adies were seeing for t he first 

ti:r1e . Because the weather was disagreeable they pitied the passengers who 

had to sit on the outside of the coach. Pecksniff , having situated his 

girls comfortably, observed that : 

•••• - - it i s always satisfactor y to feel, in keen weather, 
that many other people are not as warm as y·ou arc. 1d this, he 
said , was quite natural , and a veljr beautiful arranger.i.ent; not 
confined to coaches , but extending itself into many soc ial 
ramifications. "For11 (he observed), 11 if every one were vfarm 
and well-fed, we should lose the satisfaction cf admiring the 
fortitude with which certain conditions of men bes.r cold and 
hunger . And if ,.,,e were no Letter off than anybody else, what 
would become of our sens0 of gratitude; which , 11 said Mr . 
Picksnif f vd th tears in his eyes, as he shoo~ his fist at a 
beggar who wanted to get up beh "nd , 11 ia one of the holiest 
feelings of our common nature . 11 

A rr.oment later_ Pecksn:Lf f asked his eldest daughter for the brand:•-bot tle, 

and from the narrow nee:<: of t hat stone vessel he imbibed a copious refresh­

ment .112 The moral Pecksniffl How his whole philosophy of l ife perv1.ded 

the world in which he lived. 

1I bi.d . , P• 113. 

2Ibid. 
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The compara tive y peaceful j ourney was disr upt~d when the 

occupants of the coach had to rake r oom for two more passengers, Anthony 

Chuzzlewi t and his son J onas . A s l ight r ef erence to the fa.mi.ly confer­

ence he l d a few days previousl y in t he Pecksniff hor,1€ brou5ht a t winkl e 

t o Pecksniff 1 s eyes and disparagi ng words to ol d Anthony ' s l ips . He t ol d 

Pecksniff why he thou~ht he (Pecksniff) was a hypocr ite : 

11 • • • • t he annoying quality in yo,J., i s • • • ., 
that you never have a confederate or partner in ~tour juggl ing: 
you woul d deceive everybody, even those who practice the same 
art; 8.l"lG. have a way wit11 you, as if you-- he, he , he l--as if you 
r eally bel ieved your self. I'd lay a hands one wa5er now, 
•• • • that you keep up appearances by a tacit understand­
ing, even before your own daughters here . 111 

Pecksnif f was not. offended b Anthony ' s words,; in fact, he received the 

remarks a s a compl iment and chatted freel:,.r wi t:1 ln thony 1 s son thro11ghout 

the remainder of the trip . The five had dinner together when the coacll 

stopped; and "when they could eat no more, Ur . Pecksni.fl' and r.::r . Jonas 

subscri bed f or two sixpenny-worths o:: hot brandy- and-water . 11 2 Jot content 

to l et Pecksni ff appear onl y a soci al drinker , Dickens carried the point 

f urther : 

Having swallowed his share of the enl iveni ng fluid, l.'x . 
Pecksn iff, under pretence of going to see i f the coach were 
ready, went secret l y t o the bar, and had his own l ittle 
bott le fil l ed , in or der that be might r efresh hi ms e fat 
eisur e i n the dark coach wi th0ut being observed. 3 

1I bid., p. 115. 

2Ibid . , P• 118 .. 

3rbid . 
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Unl ike Diet Swive l er , Pecksniff concealed his desir e for l iquor ; he 1va.s 

not a lways abl e , however, to compose hi msel f afterwards, and the results 

were quite often ridiculous . 

Upon arriving in L0 ndon , the Pecksniffs secured lodgings at I:f. e 

Todgers' G Commercial Boarding-Hous e •1 lf.r s . Todger s was as pleased to 

meet t he PecksLiff daugl:ters as she was t o see ~.~r. Pecksniff ::.n the city 

once ::1ore . Befor e the l atter corrJnenced his official business, he cal1.ed 

on Rut,_ Pinc h, To,., 1 s sister , "'.'rho was ;overness on an estate in the out-

skirts o.r Londoi1 . Cha:::i ty , Cherr;y , and Hrs . Todgers accompanied him on 

the trip . After the visit was concluded , Pecksniff professed a groat 

admiration for :luth 1 s l ovel y quarters and :or the ontire house . Eis 

professed interest in architecture becomes visible t o the reader or rare 

occasions , this beir.g one of them. Dickens tells us : 

I ndeed , he del ivered, between the study and the hal , a 
familia r exposition of the who e sc~ence of architecture 
as applied t o dwe11::.ng-houses, and was ~ret in the freshness 
of his e. oquence when they reached the garden .. 

Back at the boarding- house that same evening , Pecksniff, who had been 

drinking rather heavi y, became very attentive to Hrs . Todgers; he cl :1ir:1ed 

tha t .she was very much l ike .. is deceased wife . As the 1'i5ht wore on , 

Peck sniff rambl ed a out his experiences : his patrons , p-.11~~-l .3 , anJ board0r:-: . 

:ravj_ng decided t ·1 t t'.'le poor ..,c1n w!l s ilJ., T':r ::; . ~od;_;ers 2 1--.J. 2.:ivored to get 

hi:1 t o his room . Pecksnif: tried to :nake a e;rand exit, b;_lt as l:c stuod 

1I bid. , P• 120. 

2Ibid . , P• 135. 
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raakin_; a 11 futile attempt to rull off his shoes , he fell into the fire­

pl ace . 11 1 F,:r:.·tum.tely, one o.;:' the youn;; boarders, who had vri tncssed the 

scene, d:ra~,5od. the driln.ke11 forn on t o a rag before his head was singed. 

Two ot;1er 'Joa.rcter~ assis ted in his r escue . Did<:01:,s cor.tlnued to 0nliv,3n 

tl:e story: 

They carrieci hi:':! up- stairs • • • . • 
Eis bedroom v.as at t,.1e top of the hot:3t1, and it 1•,as a lcng 
,".'3.;i; bu:. t hey 6ot l1i.i.--n there in course of tine . Ee askel 
them frequent y on the road for a little drop oS: soi1rc)thir1,:_; 
to drink . I t seemed an i:iiosyncrasy . ThE: yotm6est ~en tle­
man in company rorosed a draught of water . T.:r . Fecksnifi' 
c-alled hin opprobious names for the suggestlon .2 

DY the time his rescuers had rctm~n2J. to the first floor , Pecksn:.ff was 

at the banist2rs shout,ing down to them about 11 the nature of 11.,unan life . 113 

Disregarding the threats from the men below, Pecksniff continued to rave; 

he was retur:1ed to his room several times , b·1 t each t::.;ne he rear;1,Jared 

on the top l anding to declaim violently. Jic:<:ens ,ldc.cd : 

I n ,?. wo.cd , as often as he was shat up in his own r oom, he 
darted out al'resh , charged with sor0.e new and moral senti .. ent, 
which he continually repeated v;,~r the banisters, with extra•~ 
ordinary relish , and an irrepressible desire for the i.rnprove­
ment o:: his fe low creatures that noth2.n2: co·J.ld subdue . 4 

The Jays whic h folJ.owed Pecksn.i.i"f 1 s esca.pc1de at t:ic l)oardir:,;-

house wer e bus:r ones , for he conducted his business a.f.i.'airs wi~j- ol u 

l p id., P• 148. 

2Ibid. 

3 " .· , 
01.u . 

4Ibid. , P• 1 ·9 . 
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Martin Chuzzl e'lrlt , who had r eturned to London . When Chuzzlewit met his 

daught ers , Pecksniff dried his hands on his handkerchief and excl aimed 

that his daughters were construct,ed on the best model s . They talked at 

l ength about the girl s; then the conversaticn turncJ to r,!artin I s grand­

son . Old 1,!artin , cl.1L"lling t}iat his grandson had deceived hi.11 , offered 

Pecksnitf a handsome fee t o expel the youth. Pecksni.ff quickl y agreed to 

do so . During the interim Jonas Chuzzl ewit had l ocated the Packsniff 

sisters and had calJ.ed on then . He referred to their father as a s l eek , 

sly chap-- 11 just like a tom-cat . 11 1 These renarks did not make the girl s 

ver~{ happy; in fact , ti1ey found it difficult to be courteous t o their 

cousin . This feeling did not l ast ong , hmever, for Anthony and his son 

invited the Pecksr:i.ff' family to dinner one evening . After the r:ic:11 was 

finished, Anthony proposed a toast to Facksniff: 

•••• Your father , my dears . Ac ever man , Pecksniff . 
A wary manl A hypocrite, though, eh? A hypocrite, girls , 
eh? Ha, ha , ha l Well, so he is ~ Now, among f riends, he 
i s . I don't think the worse of him for that , unless it is 
that he overdoes it. You may overdo anything, my darlings . 
You may overdo even hypocrisy. 2 

From this point forward Pecksniff carries with him the public title of 

hypocr ite . As he involves himself deeper and deeper in the affairs of 

the Chuzzlewit fami ies ( the brothers ~lart:Lvi and Anthony), his hypocrisy 

becomes both more obvious and devioas in t he r ole he p. ays . Adol phus 

Ward bel ieves that Pecksniff's friendliness is the very quinte.ssence of 

1rbid . , P• 158 . 

2I bid ., PP • 175-76. 
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falsehood . 1 The remainder of the book is devoted pr imarily to Pecksniff's 

schemes and t he relationship of those schemes to the other characters 

sketched by the 3.uthor . 

While the Pecksniffs were travelling back to their home , young 

Hartin and Tom Pinch spent an evening at the Bl ue Dragon Inn in the company 

of an ol d friend , John Westlock . The conversation was aimed .finally at 

Pecksniff, and Hartin expressed his dis l ike for the architec t in no uncer-

t ain terms . Wectloc:c agreed VTi th him despite Tom I s p:cotests . To;n Pinch 

was indeed a loyal and devoted ::ian-serv.:mt . Westlock said that Peck:sniff 

was nthe most consurmna te scoundrel on the face of the earth. 112 The latter 

went ahead to defend his r emarks : 

"His treatment of Pinch is in itself enough t o justify them; 
but when I l ook bac_r upon the five years I passed in that house , 
and remember the hypocrisy, the knavery, the meannesses , the 
false pretences , the lip service of that fellow, and his trading 
in saintl y semblances for the very worst re~lities e .... 

I swear to you tha t I almost despise myself. 11 

Young Hartin was soon to know that John Westlock spoke the truth . 

Upon his arrival home Pecksniff, in order to carry out his promise to old 

~Jartin , without any warning denounced young Martin f or coming to hi:n 

under false pretences and asked him t o l eave his house at once. Trembling, 

Pecksniff said: 

1nickens (Ne-v1 Yor k: Harper and Brothers , 1901), p . 58. 

2Dickens , Martin Chuzzlewit, P• 194e 

PP • 194-95. 



••• • "This lowly roof, sir, must not be 
contaminat.0.ri by the presence of one who has deceived, and 
crue ly deceived, an honourabl e, bel oved , venerated, and 
venerabl e gentleman; and who wisel y suppres.Jed that deceit 
from me when he sougtt my protection and favour, knowing 
that, humble as I an, I am an honest man , seeking to do n,.y 
duty in this carnal universe, and setting my face against 
all vice and treachery. I weep for your depravity, s ir, 
• • •• I mourn over your corruption , I pity your 
vo untary v<ri thdrawal of yourself from the f lowery paths of 
purity and peace" ; here he struck himsel f upon his breast , 
or moral gardeni· 11 bpt I cannot have a leper and :1. serpant 
for an inmate . 11 

The moral Pecksniffl Completely astonished a-~ this o-c1tbur ::::t , Martin 

could not contain himselZ. His repl y was vigorous and unrestrained. 

Tr .. rusting 1.~ . Peck sniff down on the carpet , he exclaimed : 

"'I t ell you • • • that as he lies t here , dis-
graced , bought, used; a cloth for dirty hands, a mat for 
dirty feet , a lying , fawning, servil e hound, he is the very 
l ast and worst among the vermin of the worl de11 2 
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Young Martin might have been too severe with his former master ; neverthe­

l ess, at this point the reader r eal izes Pecksniff ' s smooth countenance 

i s mer e y superficial. But Tom , who was bewil der ed by the young man 1 s 

actions, remained faithful to the one person who had given him a pl ace in 

t he world. 

Dickens moved the story svriftl y after young 1.~artin l eft Pecksniff' s 

prerrises . Arriving in London a few days later, he was penni ess but his 

conscience was cl ear . In the city 1,!artin met an old companion, 1:Tar:<: 

Tapl ey; and t he two decided to go to America toget!1er. Befor e sailing , 

1I b id . , p. 204 . 

2Ibid. , p. 205. 
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Mart i n s aid goodbye to his svreetheart , ~:Iary- an adopted daught er of ol d 

:.rartin Chuzzlcwi t-- who l oved him despi. te the old man ' s ob ,jections . The 

scenes changed r apidly as Dic~~ens took his reader s aboard t he Ser er. and 

acr oss the ocean t o t he c cast of ~. orth Arn.erica. Martir,. 1 s experiences i n 

the United States vrer.a various- - he did everyth:..ng from surveying l and to 

drawing blueprints for buildings and houses ; aad he met the people whom 

Dickens himsel f had met on his t rip to America in 1842 . Although the 

American peopl e res ented Dickens I s int erpretation of them i n tartin 

Chuzzlewit , cr itics are agr eed tha t the anal ysis is not undul y exaggerated . 

Dickens ' s method of transferring the action back to Engl and is reminiscent 

of Shakespeare , of whom he was an ardent admi rer. As a l l foreigne r s tal k 

of home a t one time or another , so did t.:artin and Mark as t hey retired one 

night : 

Leaving them to bl end and mingle in their sleep the shadows 
of ob j ects afar off , as they take fantastic shapes upon the 
wall in the dim light of thou;;ht · witho·.1t control , be it the 
part of this s l ight ctronic. c--a dream within a drea..'TI- -as 
rapidly to ch3.r:'.e the scene , and cross the ocean to the 
En6lish shore . 

At the opening of the nineteenth cliapter Pecksniff appearec: ha~e 

and heartJr a t the London establ ishment of Ant I1ony Chuzzl ewi t . D,1rin;:_; his 

visit ther e old .lnthony died very suddenl y . J onas, his sen, 0~1twardl y , 

a t any r a te , deeply grieved , pe:;.~sua.ded Pecksniff to take charge o.f house-

1 ol d matters and arrangGments for the i\meral. rot hin6 coul d have 

pl eased Peckaniff more . At tbis point the reader is introjuced to Sarah 

1I bid. , P• 287 • 
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Gamp, the iterar;\r world's nost renowned nurse and "female functionary. 111 

Except for Sh::tkespeare I s immortal charac terization 0f ?A.lstaff , Dickens, s 

description of the old woman is unsurpassed . Mrs . J-arnp can well be 

(;las3if:.eJ as one of Dickens's hypocrites , for a3 lie :Ltr:1self 3aid, she 

had a face for a 1 occasions . 2 One wo:1 l d l:ave to be cour'.l.Jeo;13 t o look 

at Sarah: 

She was a f at ol d wonan , this t':rs . Gamp, with a 
l:r,isky voice and a moist eye, which she had a rcr.mrk4.t e 
power of turning up, and only shovri_ng tile white of it. 
Eaving very little neck, it cost her some troubl e to l ook 
ov8r herself , if ona r.1ay say so , at those to w om she 
talked . She vrore a very rusty black gown , rather the wors·3 
fo1· snuff, and a shawl and 'ionnet to correspond. • • 
The face of '.1rs . '.Jamp--the nose in part icular--was somewhat 
red and swollen , and it was difficult to enjc:,r ha:- s0ciety 
without becoming conscio_1s of a sme .l of spirjts. Li:<e 

• 

most persons who liave attained to great eminence in their 
profession , she took to hers very dndly ; insonucli that , 
settin0 asiue her natu::.-al predilections as a wo,nan , she rrent 
to a lying-in or a l ayinJ-out with equal zest and relish) 

It i::; suf.fic::.ent to sa~' a t present that "rs. ·_:; amp perforr.!cd i1er duty--

tha t of watchilll the dead- -;_mtil An thon:r ChuzzleYri t I s Jod:1,• was re,r.oved 

to the churchyard . <Jonas recovered .:'rw his grief quic!:l~r; as a natter 

of fact, too qu i ckly. Already havin;_:; shown an interest in t ::,~ PGcksniL~ 

girls, he l ost no time in seeking or..e of them for hi msel f vrr.ile visiting 

Pecksniff in the c ountr~r. EiU'.er one of the ladies woul d Jo. It •ras 

not l ong until Jonas pr oposed to the youngest dauB;hter, Viercy, much to 

l -.b-· d 
• l •' P • 299 . 
-.,-

2r · ct ~- , p. JOl. 

3rbid., 1J • 302 . 



73 

Criari ty 1 s dismay. Pecksni.ff had heard t he pr oposal , al though he appeared 

quite i nnocent as Cba.ri ty told him the details . When the g.Lrl s 17!et afte?:'­

wards :Ln their room, whom should they face but their father. He ·was c1J. n , 

" so self-poss0ssed , so cool an full of peace,, that not a 'lair upon his 

head was stirrect . nl 

Pecksniff entertained unexpected guests while his dauf;iher s ~srero 

bei.116 pursued by their amiabl e cousin . Thes e guests--- old Hartin Chuzzlevrlt 

and his adopted daughter, Mary- -becarae frequent visitors in Pecksni.ff I s 

household. Ol d I~artin was anxious for news of his brother's death, as 

well as for news, j_f any , of his nephew, who had gone to America . JTatur!-llly, 

l/ary wa s as deepl y concerned about the latter a 3 was !'.artin . 

Some chapters later Dickens referred again to the dot1estic tro,ible ::; 

in the Pecksniff family . The situation had been altered , however, for 

the author tells us : 

Qls the surgeon I s first care after amputating a l imb is to 
take up the arteries the cruel knife ha3 severed, so it is 
the duty of this history, which in its renorseless course 
has cut .frcrr.. the Pecl-csnifl'ian trunk its right arm, I.:Grcy, 
to ~~~k t? the . parent stGr;1 , and see ~ow in all its various 
ramif1.cat1.ons it got on wi thout her . 

A first glimpse of t he parent indicates that he did not s;1f:::e1• his l oss 

very long . In fact, because he thought tI1at he belonged t o a practical 

class , he felt that his " immediate business was to l ive . 11 3 Upon a second 

1I bid., P• 325. 

2..-b'd ~-, P• L52. 

)Ibid. 
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gl impse , however, Pecksni.ff was confronted with a serious problem. 

Charity, whose affectionate name was mor e appropriately Cherry, was 

rebe l ieus; she was angry with her sister, with tTonas, and most of all 

with her father, whom she bl amed unceasingl y for Mercy's actions . In 

his anger , Pecksnif.f shook her violently , but l ater apologized for his 

behavior . Cherry could not be pacified; as a r esul t she proposed going 

to Loi1don--to Mr s . Todgers t s . Calm Mr . Pecksniff coul d not baar this 

brutal blow, nor could he contr ol his emotions : 

• • • he sq-.iE:.ezed his pocket-handkerchief against hi s 
eyes with both hands-- as snch men a lways do : especia ly 
when t11ey are oLserved . 11 0ne of my birds, " Er . Pecksniff 
sai d , 11 has cft me f or the stra.nger 1 s breast; the ot1er 
would take wing to '.:'od6ers I s l Well , well , what am I ? I 
don't 1-::n ow what I am , exactl y . 11 1 

Cl1erry di d n ot flinch; ratl'ler she was "grim, rigid, and inflexibl 11 2 . 
And Pecksniff , proud soul that he was , began to feel sorry for hi:r,i.sel f . 

He granted his daughter the permission she aJked and with deep emotio11 

said : "Do not think of me , my girl1 I sr,~11 6et on pretty well , no 

doubt. 11 3 When the final plans were made, Pecl·sr1.iff gave Cher ry his 

bl essing, 11 with all the dignity of a self-denying man who had made a 

hard sacrifice, but comforted nimsel f with the reflection that virtue 

is i ts ovm r eward. 11 4 

1I bid ., PP • 455-56e 
2Ibid., p . 456 . 

3Ibid . 

4I bid . 
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We have already indicated that Pecksniff concentrated on crooked 

schemes , and that his motives were ulterior . A further complication arose 

in the pl ot when Pecksniff considered a second wife. Who would be the 

victim? Mary, of course. The architect I s plans wer e unfolding beauti­

fully. With Cherry out of the way, Pecksniff was at liberty to act as 

he chose-- and he chose to invite old Martin and Mary to reside with him 

ratter than at the Inn . Dickens infers that Pecksniff's manner toward 

women was 11 remarkable for its insinuating cbaracter . 11 1 }lary was, how­

ever, very indignant toward Mr. Peck sniff I s approaches; sl1e shunned him 

whenever she could . But her actions did not prevent Pecksniff 1 s speaking 

kindly of her in the presence of old Martin . While walking one mornint; 

for pleasur e along the roadside and meadows, Pecksniff chanced to see 

Mary. Dickens depicted the scene in a ridiculous manner, but in keeping 

with Pecksniff 1s whol e behavior : 

Chancing to trip, in his ahstraction, over tlle 
spreading root o~ an old tree, he raisad h s pious eye3 to 
take a survey of the ground before him. It startled him 
to see the embodied image of his thcrghts not far ahead. 
Mary herself . And alone . 

At first Mr . Pecksniff stopped as if with the 
intention of avoiding her ; but his next i~pu se was to 
advance, which he did at a brisk pace; carolling as he 
went so S1veetl y and with so nmch innocence that he onl3r 
wanted feathers and wings to be a bird. 2 

When Pecksnif .f o..C'fered his arm , }.~ary refused hin; she said t;-:nt P~3 to•}ch 

was disagreeable to her. Greatly of ended , he mused : 

1Ibid., P• l.i.58 . 

2I' · ct ....::.::_. ' p • 

- -----



His touch t What? That chaste patriarchal touch 
whic:1 lrs . Todgers--surely a discreet ady--had endured, 
not on y without conplaint, but with apparent satisfaction .I 

Determined to win her for himself , Pecksniff began at once t o tell her 
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of his aff ection--his love for her . Wary tried to turn away, but 

Pecksniff held her hand. 11\fhat could be more vivid than Dickens I s descrip­

t i on of the scene wh_i_ch f ollowed between the rair : 

She tried to disengage her hand , but might as we11 
have tried to .free herself from t he embrace of an affectionate 
boa- constrict.or: if anything so wily may be brought into 
comparison with Fecksniff. 

tt Although I an~ a widower, " said Mr . Peclcsniff , examin­
ing t he ·rings upon her fingers, and tracing the cour se of one 
delicate blue vein with his fat t11uT.1b , 11 a ·widower with tv;o 
daughters , still I am n ot encumbered , my ove .2 

Mary tried to show her gratitude for his kind remarks, but she made it 

apparent that she woul d not, under any cir umstances, accept his proposa s . 

Pecksniff smiled a 11 gr ea sy smile" 3 and drew the gir closer to him . Mar 

twisted and turned, t rying t o l oosen. her self from his grasp; she re:-:r:..n.lecl 

him that !i~r. Chuzz ewit would hear abou~J this . Pecksni.ff raiseJ his "eavy 

eyelids l anguidl y and l e t them fa l again.4 Mary co1.:ld not endure Seth 

Pecksniff any l onger . osing her ter,;per, she c r.arged hi.I"' with 1':arpin · 

her guardian's nature, a s well as being coarse and crue to t'er. Peck3niff 

1Ibid. 

2Ibid ., p. 463. 

3 . 
I bid . , P• 464~ 

4Ibid. 
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remained :;_)erfectly calm. ·when asked if anything ever moved him, he 

replied with a placid l eer t:1at it was difficult tc ruffle hi D becaus e of 

11a habit of self-exarai nation, and t he practice of--shall I say of virtue?11 1 

Mary •s ansvrer was more nearly correct , for she said, 11 of hypocrisy. 112 

Pecksniff thought to himself how little his dear girl l~new his heart . No 

one could ruff l e the moral Pecksniffl Dickens increased the readers t 

loathing of Mr . Pecksni.rf 1 s actions by saying that Mar-y would have pre-

ferred the 11 caresses of a toad, an adder , or a serpent : nay , the hug of 

a bear : to the endearments of Iur . Pecksniff . 113 The climax of this 

r omantic scene occurred when Pecksniff told Macy that, he lmew of her love 

for young Martin; he then threa t ened her by telling her that her anger 

towaro hi m night endanger Martin . Mary began weeping, for she lmevr she 

had no alternative: her love for old Martin• s grandson was sincere . 

Pecksni f f responded quickly: 

"As to our own share in the precious li ttle rr.ystery , 
•••• we will keep i t to ours elves , and you shall thi nk 
it over . You will consent , my lov~; you will consent , I know. 
Whate-v-er you may think; you will. 11 

As Mary turned to wal k away, Pecksniff kis sed her hand and bless ed her . 

Dickens analyzed the hero of the preceding episode i n the following manne ra 

1Ibid . , pp . 464-65. 

2Ibid ., p . 465. 

31bid . 

4rbid . , p. 466. 



Gallantry in its true sense is supposed to ennoble 
and dignify a man; and love has shed refinements on innumer­
able Cymons . But Mr . Pecksniff: perhaps because to one of 
his exalted nature these were mere grossnesses: certainly 
did not appear to a."ly unusual advantage , now that he was left 
alone . on the contrary, he seemed to be shrunk and reduced; 
to be trying to hide himself within hims elf; and to be wretched 
at not having the power to do it . His shoes looked too large; 
his sleeve looked too long; his hair looked too limp; hi3 
features looked too mean; his exposed throat looked as if a 
halter would have done it good . For a minute or t wo , in .fact , 
he was hot, and pale, and mean, and shy, and slinking, and 
consequently not at all Pecksniffian . But after that , he 
recovered himself, and went home with as beneficent an air as 
if he had been the High Priest of the summer weather . 1 
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Preoccupied with his ovm egotistical thoughts, Pecksniff chanced 

to stray into the com:nunity churchyard one afternoo:1 not long after his 

daughter had gone to London. He heard Tom playing on the organ and 

decided that he should like to hear the fellow practice while he rested. 

He slipped softly into the church and went to his own pew, where he 

thought of surprising Tom when the latter finished practicing. Pecksniff 1 s 

corner was a tempting spot : a red-curtained and soft-cushioned pew. 

Hidden from viev.r, Pecksniff stretched himself comfortably in order to 

listen to Tom's music . In five minutes the arch-hypocrite was sound 

asleep. But his slumber was interrupted by voices--familiar voices which 

he very soon recognized as Mary 1 s and Tom 1 s . In a moment he discovered 

that they were speaking of young Martin Chuzzlewit and certain l etters 

which apparent ly had been lost . Mary expressed her gratitude to Tom for 

allowing her to confide in him; she hastily added that she did not wish 

1rbid., pp. 466-67. 



to cause troubl e between hi m and Pecksni ff . Tom's r epl y was quite 

innocent : 11 0h, dear, you needn' t be afraid of Pecksniff. He is not a 

spy . 11 1 Dickens shows us what he thinks the average person would have 

done i n those c i rcumstances a s compa red to a hypocr i t e : 

Many a man in Hr . Pecksniff 1 s pl ace, if he co;1.ld have 
dived through the floor of t he pew of s t ate a nd come out at 
Calcutta or any inhabited re6ion on the other side of the 
earth, v-mulcl :iave done it i nstantly. 1'i:r. Peck3niff sat dovm 
upon a hassock , and l istening more at •:entivel y than ever , 
smi ed .2 
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Torr. real ized that J\Iary was pre judiced agains t his master , but in tryins 

to defend him he onl y 111ade mattars worse . B3r this time Pecksn:.ff was 

peer ing over t he top of t he pew and coul d s ee Tom nd !.'ary standin6 c . ose 

to Gach other. Dickens did not neglect the humor ous anJl e either, for 

at this point he described t he archit ect a s he l ooked on the pair beyor1d 

him. Pecksni ff would have shifted his eye for "nothing short of a giml et 

or a red-hot wire . ,i3 Mary continued the conversat ion : she wanted Tom 

Pinch t o know ·v;ha t sort of rascal Se th Pecksniff real ly was . Sl ,e said 

that he was the 11 f a lsest , craftiest , mear1est , cruel les t , l:lost sordid , 

11ost shamel ess 11 person alive . Pecksniff dived ·t.1nder t he pew. Tor:-1 wa s 

not quite sure that this description fitted his master , but w!:en Pary 

tol d him. the b i tter details of h3r encounter 1-rl t h th,~ architect in t:·1e 

, 
"'Toid. , p . 471. 

2 . 
bid . , PP • 471-72. --.-

3Ibid. , p . 472. 

4I bi d . , 473. 
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wood, poor Tom yiel ded . He was defensel es3 : 11 the star o.f his who}.e l ife 

fro!T' boyhood tad become, in a moment, putrid vapour .al Tom ' s ref ections 

on the matter are of val ue at this point: 

I t was not that PeckJr..i:'f , Tom' s Pecksniff, had ceased to 
exis· , but t.b.a t Le never had existed. In his death Tou wo'1ld 
ha ,e had the comfort of r ei;1e::nbering wha. t he used to be, but 
in this discovery, he had the a.n6llish of r 3collectin2~ w:19.t he 
never wa s . For as Tom I s blindness ir. this m1tter h9.cl been 
tota and n ot partia, so was his restored ..:;ight . His 
Pecksni.ff could :r.evci~ ha·vc wor ed tl:h} wickedness of which he 
had just no's heard, but any other Fecksniff could; and tLe 
Pecksnif.f who co;1ld d-::i that could do anything, a.id no do1.,Lt 
h d been doing an:v'thin(; and everything except the rigl;t thin6 
all throutt his career . From the oft~, height on w!1ic .. poor 
Tom had placed his iJcl it was tmnb ed dO"w:n headl ong , and 

Jot a the ·ing Is horses, nor all the king 1 ::i Me 1, 

Could have set !ffr. Pecksni.f'f up again . 2 

:i:t was Torn who suffered: 11 his conpass was broken, his cha.rt destrvyed, 

his chronometer had stopped , his m.a::::t.s were gone by the board; his anchor 

was adrift , ten tnousand 
".l 

ea6ues away. " .... 

Pecksn:;..ff , who was not on1.~r "mor:~111 but intelligent , sur;::ised 

Tom 1 s thou6hts and Ums decided not to leave the church until a~t,er Tom 

had gone . As soon as the organist ~-:alkcc. affa;", Pecksnif.f descer.d.e:. :ron: 

ii.is pew . Jeca~13,3 he wa,3 in a c~.1ri cus frame of mind, th:.s official u.icnl-

tary o:f: the church opened one of t'.1.e ves~r cu:;::boarls and served :i.:.;.:..3el.: 

a l ii:;l1t refreshment of port-1v:i.ne and biscuits . Afte1"'.vards he opec1.cd a 

1I bid., P• h7h . 

2I bid. . , p;). !.i?h-75. 
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casement 1•d.ndovr and went straii;ht home . 1ii thin the hour Pecksnlff tol d 

his housegue:;t , ol d VIar-:i:n Chuzzlewit, that Tom Pinch l:iacI 11 presumed to 

address I.'iss Graham with un-returned professions of attaclm1ent and pro-

posals Oi ove . 11 Pecksniff, overwrought b;t,r :i:'...s o-.-rn 8T';C>tions , burst :::1tc 

tears as he oxclair'led over Tom 1 s 11deceitfulnes:::; ." D:-1:. Tom, ·who had bee:i 

in t he room all the ti.me , ro1i1ained calm in the face of this i'als(:: accusa-

tion . On returning to the church to close the window at lir . Pecksniff 1 s 

request, he discoverGd his master I s double eye-6las3 and knew inrm.ed.ia tcly 

where his listener had been . Tom was pror;i, t in l cavinJ the Peeksniff 

housahold , but as he packed , Seth Pecksniff, who now felt relieved of his 

duty t o society, went into the back garden 11 t o shed a few tears11 2 over 

his servant's desertion . 

1'.Jea.nwhile , Hark Tapl ey and young l.:a:::-tin Chuzzlewi t having failed 

in their attempts to establish a business in America , vrerG both e ually 

anxious t o return to England as quic<. y as possibl e . Their reflecti ons 

are slightl y reminiscent of Dickens ts own remarks after his :rzturn from 

America in 1Dh2: 

A year had 1 asser: , since thos e sane spires anci roof s 
ha d faded fro::i their eyes . I t see;ued , to the1,1 , a dozori y::,a:rs . 
Some trif ing c llanges , here and t here, they called to r-lind ; 
and wonder ed that they were so fe-v,r and slight . I n heal th and 
for tune , prospect and resource, they came back r:oorer :ner.. t:ian 
they had eone away. But it was home .3 

1Ibid . , P• 430 . 

2Ibid . , p. 482. 

3rbid . , P• 526. 

---
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}!ark and Martin had been in the city onl y a short ti.me T(nen the;r found 

out that Peck sniff was in the vicinity, and t at f ·,.1rther:ror8 he wa:-; -:.l1ere 

11 to help lay the first stone o.f a new and spl endid public buil ding .u 

The curious, new spec tator::; .followed the crowd to the proposed site, and 

there lv'.artin saw his ovm designs and pl ans 1mr olled by t he moral Peck sniff. 

;.rar~<: coul d hard y belfove it when :'iartin told hin: t :-n t the lans wer e 

those of his grammar school---the building he designed wllen a pupil of l:r .. 

Pec~sniff 1 s . The crowd cheered Mr . Pecksniff , while lartir.. cursed him. 

The architect rose magnificentl ;y to the occasion by saying, 111ly friends ! 

• • • • 1/fy duty is to build, not to speak; to act , not talk; to deal 

with :r:iarble, stone , and brick : not a.11::;uage . I am very much affected. 

Gou bless you 111 2 

In another part of ,ondoc. , Thomas Pinch arrived a t, the home of 

Jolm 1fostl ock and told him of his recent experiences w-_;_ t,h his for::ier 

master . 1:'festlock pr ocured l odgings f or Tom; afterwards, they visited 

To::n' s sister , 1.l"J.th , whom they found quite unhaViY in her posi ti.on as a 

go-.rerness . Tom decide<.! to t ake her away, for he felt that he could 

support the two of them ,rithin a short time ; Ruth soon r adi ated ha:;:piness : 

she l oved her brother , and she admired Westlock . Tom ' s friend , your.g 

Martin, who had returned to the Bl ue Dragc11 Inn , found out about Itr. 

Finch ' s separation from Mr. Pecksniff, as wel. as the daughters ' separation " 

1I bid . , p. 529. 

2rbid., p .. 532 • 
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f rom their father. Tapley, who was a shrewd f el ow, was not surpri sed 

at Pecksniff's antics; he called him a 11 wagabond, scoundrel , and a 

willain . 11 1 While the two travellers visited I r s . Lupi n, proprietes s of 

the I nn , ~r . Pecksniff himse f appeared , but refused righteously t o take 

a l etter to JIJrartin 1 s grandfather from his nephew. Young Martin vras not 

defeated , however ; he went to Pecksniff 1 s home to beg the forgiveness of 

his el der relative:.. Pecksniff was , of cour se , present duri ng their meet­

ing . When he saw· that ol d i!!artin was weakening , Pecksniff exclaimed: 

11 Y..y dear sir , • • • • you must not give way t o this. 
I t i s very natural , and very a..,1iable, but you mu.st not allm·.r 
the shamel ess conduct of one whom you long ago cast off , to 
move you so far . Rouse yourself. Think, • • • • think of 
me , my frienct . 11 2 

0. d r{artin :.~ouscd h.5-l'l.self enou3h to ask Pecksniff t o speak for hin. Ai.1d 

that service Pecksniff was quite will ing to perform. Tears filled his 

eyes as he criticized young t:artin, although he exp a:ined that thos~ tears 

were not shed for him , but for his oor old grandfather e Young I~artin 

could not be ieve that his grandfather seemingly wanted to disCNm hi m. 

He tri ed to intervene once more; this time Old Hartin gave him a note 

worth twenty pounds . Pecksniff' s reproaches wer e useless , but his emotions 

served as an exce l ent substitut e : 

The t e,u•s rose i n such abundance to rr. Pecksniff 1 s 
eyes at t his proof of unl imited confidence on the part of his 
friend, tria.t he was fain to clasp the bridge of hls c1ose 
convulsively before he could at all compose hi~~elf.3 

l T, ' d ~- , P• 6J4. 

2-, ' d ~- , P• 61.iO . 

J Ibid., P• .643. 
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].~ark , who had waited outside for young Martin , mused that Pecksni.ff was 

the s:.,rt of man that nwould squeeze soft . 11 1 

In the forty-fourth chapter of Martin Chuzzlewit Dickens dive1~ted 

his reader's interest by concentrati ng briefly on Pecksniff1 s character: 

I t was a special quality among the many admirable qua. i t ies 
possessed by Mr . Pecksniff , that the more he was found out , 
the mor e hypocrisy he practised. Let him be discomfited in 
one quarter, and he refreshed and recompensed himself by 
carryi.rig the vra.r into another . If his workings and windings 
were .ietected by 1 , so much the greater reason was there for 
practising wj_thout loss of time on B, if it were only to keep 
his hand i.n.~ 

No words rang truer , for he soon made certain co:r:fidential financial 

arrangements with his kinsman, J onas Chuzzlewit . The agreement was dis­

rupted , however , by the sudden death of the thiru. "'.ll.ember of the party, 

1~r . Montague, a speculator and capitalist. 

Although Tom Pinch felt, no doubt, that his life amounted to very 

little in this world, an eventful day was yet in store for him. Young 

Martin and Mark Tapley visited h.i..'11 one afternoon while ohn Westlock ,;ms 

there; and a fourth visitor arrived-- old Martin Chuzzlewit--Tom 1 s uni­

dentified employer . The old gentleman walked over to Tom, shook his hand 

firmly, and said: 

" I have l ived in his [ Pecksniff 's] house, Pinch , 
and had him fawning on me days and weeks and months. You 
know it. I have suffered him to treat me like his tool and 
instrument. You lmow it; you have seen me there . I have 

1Ibid . , P• 6/..1.6. 

2Ibid., p. 647. 



undergone ten thousand tines as 1:mch as I could have endured 
if I had been the miserable weak old man he took me for. You 
know it. I have seen him offer l ove to Mary . You lmow it; 
who better--who better, my true heart, I have had his base 
soul bare before me , day by day, and have not betr ayed myself 
once. I never coul d have undergone such torture but for looking 
forw-ard to this time.111 

Old I\Tartin hel ped to solve many of the problems which confronted 

the entire Chuz zle·uit fa1:ri.ly. With the aid of Tom and his friends, J onas 

Chuz zlewit was indicted for the murder of his father, Anthony , as well as 

for the r.mrder of Mr. Montague . Westlocl aided t he group in obtair.ing 

t!1e neces sary witnesses and testi mony to convict the crael Jonas . J~ t the 

last , however, Jonas defeated hinself, for he committed suicide. One 

other person remained in Martin I s way : Seth Pec!-::sniff . Martin bided his 

time, and, at l ength, Pecksnif.f visited '.l'om Pin8h in London . Fortunat el y , 

the whole group was present on this momentous occasion, and Dickens 

described it vividly in Pecksniff 1 s speech to the assemblage: 

"Horde of unnatural pluriderers and robbers 1 • • • 
leavs hi,nt [old Martin] l eave him, I sayL Begone t Abscond 1 
You had bett er be off1 Wander over the face of the eart.h , 
young s irs , l ike vagabonds as you are , and clo not presume to 
remain in a spot which is hallowed by the grey hairs of the 
patriarchal gentleman to whose tottering limbs I have the honour 
to act as an unworthy, but I hope an unassumi ng prop and s taff . 
And you, my tender sir," said Mr . Pecksniff, addressing hinself 
in a tone of gentle remonstrance to the old man, 11 how could you 
ever leave me, though even for this short periodL you have 
absented yourself, I do not doubt, upon some act of kindness to 
me; bless you for it: but you must not do it; you must not be 
so venturesome . I should really be angry with you i f I could, 
my friend1 11 

1Ibid., p. 738. 



He advanced with outstretched arms to take the old 
man 1 s hand. But he had not seen hoo the hand clasped and 
clutched the stick within its grasp . · As he came smiling on, 
and got within his reach, old Martin, with his burning 
indignation crowded into one vehement burst, and flashing 
out of every line and wrinkle in his face, rose up, and 
struck him down upon the ground.1 
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Old Martin talked rapidly and excitedly as he asked Mary and his young 

nephew to stand near him. In a very sincere tone he said that the curse 

of his family had always been the love of self. By this time Pecksniff 

had risen to his feet, and although he was bewildered by the preceding 

statement, he professed not to be angry with Old Martin . On the contrary, 

?ecksniff appeared to give his devout approval of :Mary•s betrothal to 

young Martin. He did not, however, concede instantly to old Martin: 

•••• he stood with his eyes fixed upon the 
floor and his hands clasping one another alternately, as if 
a host of penal sentences were being passed upon him. Not 
only did his figure appear to have shrunk, but his discom­
fiture seemed to have extended itself even to his dress. 
His clothes seemed to have grown shabbier, his lien to have 
turned yellow, and his hair to have become lank and frowsyj 
his very boots looked villanous and dim, as if their gloss 
had departed w-lth his own . 

Feeling, rather than seeing, that the old man naw 
pointed to the door, he raised his eyes, picked up his hat, 
and thus addressed him: 

"Mr. Chuzzlewit, sirl you have partaken of my hospi­
tality." 

"And paid for it, 11 he [ Old Hartin ] observed. 
"Thank you . That savours, 11 said Mr. Pecksniff, taking 

out his pocket-handkerchief, 11 of your old familiar frankness. 
you have paid for it . I was about to ro~ke that remark. You 
have deceived me , sir. Thank you again . I am glad of it. To 
see you i n the possession of your health and faculties on any 
terms, is, in itself, a sufficient recompense . To have been 

1Ibid., pp. 767-68. 



deceived implies a trus-tinb nature. i.~ine is a trusting 
nature . I am t hankful for it . I would rather have a trust­
ing nature , do you kn cm, sir , than a doubting one 111 

Her e Y:r . Pecksniff , wi tt a sad smil e , bowed, and 
wiped his eyes . 

" • ••• You have mentioned , sir, my being bank­
rlipt in rrry purse . Yes, sir, I am. By an unfortunate spec­
ulation, combined with treachery , I find myself reduced to 
poverty; at a time, sir , when the chil d of m:;r bosom is 
widowed , and affliction and disgrace are in my fami . y . 11 

r:Iere 1.fr. Pecksniff wiped his e;y-es again, and gave 
hi r:self two or three little knocks upon the breast, as if he 
were answering two or three other l ittle knocks from within, 
given by the tinkl ing hammer of his conscience , to express 
11 Cheer up , m._y boy1 ul 
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Having finished his eloquent speech , Pecksnif.f l eft his host arid friends 

to meditate on his sermonic thoughts . The group, however, dispensed vrith 

him quickly and turned to matters of vit al importance . 

Dickens wrote a concluding chapter which gave the reader a g impse 

into the l ater l ives of the characters after the story itself was finished . 

As in most of his novels, his miniature people lived peacefully to the 

end of their days , tra. t is, "l"Tit h the exce tion of one--the arc h-hypocrite-­

the moral Pecksniff, who believed until the bitter end that he was right 

and everyone else was wrong. Dickens shows us that the hypocr:;_ te does 

not change through the yea.rs: 

For a drunken , squalid, beg6ing-letter-writing man, 
called Pecksniff (with a shrewish daughter), haunts thee, Tom 
[}?inch] ; and when he makes appeal s to thee for cash, reminds 
thee that he built thy fortunes better than his own; and when 
he spends it, entertains the alehouse company with tales of 
thine ingratitude and his munificence towards thee once upon a 
time; and t hen he shows his elbows worn in holes, and puts his 
soleles·s shoes up on a bench , and begs his auditors l ook there, 
while thou art comfortably housed and clothed . All known to 
thee, and yet all borne with, Tom! 2 

1I bid., pp . 775-76. 
21· "d 800 ~- , p. • 



CHAPTER V 

THE PROLIFIC YEA."R.S 

Disregarding the financial difficulties involved in the publi­

cation of Martin Chuzzlewi t, Diclcens continued writing at a rapid pace . 

During the years 181.iJ to 18hS be wrote a ser ies of fantasies: The 

Christmas Carol , The Chimes, and The Cricket~ the Hearth. Assured of 

their success , he decided t o tour t he Continent in order to rest and 

reha':-:Jilitate hir.':se1f. Between the years 184!.i. and 843 he and Kate 

travelled throaghout France , Italy., and Switzerland. While :!. iving i n 

I te.ly, he wrote Pictures from Italy, which he contributed t o the Dai}y 

News in 1846. In Switzerland he wrote the ma jor portions of his eighth 

novel , Domb,Jy and Son, wl:i_i.ch wa s publisned in England in 1848 . His tour , 

as well as his writing, was interrupted frequently because of urgent 

business trips t o England concernin6 his publications. He quite often 

consulted wi th his friend Forster as to the feel ing of his readers about 

some proposed incident or episode in Dombey and Son . Gissin5 bel ieved 

he used that method not beca11se he feared that he might offend his publ ic , 

but beca11se his view of Art involved compliance wit h the ideals of ord:i­

na:ry simpl e folk. 1 

I n Dombey and Son, another treatment of the theme of education 

for children , t he story is centered around the child character Paul 

Dombey, whom Dickens l oved as much as l ittle Nel l. Upon the death of 

l0p . ~· ' p . 101. 
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Paul , the pl ot .foll o.7ed the war,dering father , who , having centered his 

. ife around t 1e boy, was left deso ate . 1 ard compare:i tl,e bock to the 

fiction of the gre1.t 1-:tistorical romancer; he said t }1a.t in Dombey and Son 

ther e wa s a " ror,arit:ic c!1arm more nearly ak:in to .Scott t11'1r. a n;y ot>er 

novel D:icke:r.s produccd . 11 Chesterton bcl i.eved. that tJ.-ri s novel marl{ed 

the r eal be5innin6 of Dickens's career as a serio,1s novelist , 11 a serious 

cons-J:.ructor of .fiction .in t he ser:~ous sense . 11 2 . 

The re ationship betwoen Dombey and Son and the probl em stated in 

this t hesis ies in the fi5.;re of ':l l1ypDcri tical character, !':ajcr Joseph 

:Sags-Lock , a. retired arm;i,' officer . Alt.licugh he is not linked in any way 

with the main ot, his relations to the minor fe~01alc characters se!'Ve t o 

exemplify the characteristics befitting his nature . In a word, Ma ., or 

Bagstock is the type who "pretends to be sincere by the sim l e operati0n 

of being expl osively obvious . 11 3 Bagstock is a subtl e h~rpocrite. He 

f atters brutally and cringes witt a: swag1;;er e4 Dickens described him as 

a "wooden-featured, blue-faced Major, wi ti1 his eyes starting out of his 

~ 
head . 11 ~ One wonders at 'out does n ot doubt the authenticity of Dic1':ens 1 s 

rortr!J.i t of the 60 1J.ty, retired army officer : 

Op~ c .it . , p . 32. 

2Dickens , Dom.bey and Son (Ever;y::'.an I s Library; New Yo:ck ~ E. F .. 
Dutton and Co., I nc ., 194?5T;° I ntroduction, p. x . 

3rbid., P• xii. 

4Ib. ' ~- ' P• rlii . 

5 , · ct Joi • , P• 79. 



• • ., !'.'aj or :Sa(:stock had arrived at what is 
cal ed in polite l :tteratJ.re , the grand. mer i dian o:' l ife , 
and was proce0di.ng on his journey down-hi l1 with hardl y any 
throa L, and a very ri6icl pair of ja.w-t A1es , anJ. l ong-flapped 
e. ephantlne ears , and his eyes and comp exion in the state of 
artlfici a l excl tcr.ient already mentioned • • .1 
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Ti1e Hajor, believing that U1er e was J.igr.t humor in being on familiar 

terms vli. th one I s own name, frequentl y referred t o hims ell' as ol d <Toe , or 

< oey , or Josh Bagst ock . . Mor e than one person had heard the concei ,ed 

<Toey say: 

11 Joey B., Sir, • .. ., • i s worth a dozen of you . 
I f you had. a few mor e of the Bagsto1.:k breed amon!S you , Sir, 
you 1d be none the worse f or it . 0 d ,Joe , Sir , need..1'l 1 t ook 
far for a ·wife •••• but he 1s hard-hearted, Si r, is 
J oe--he I s tough, Sir , tough, and de-vi1ish s yl 11 2 

Through Miss Tox , a spinster ady with high ambitions t o become Pau_ 

Dombey 1 s step- mother , the Ma j or met Paul and his father . The I_ta jor , too, 

had an inter es t i n Miss Tox , for the:r lived acros3 the Court i'rori each 

other in Pr incess t s Place . '\.%en Paul died the t:a.jor sug6e3ted that Hr . 

Dombey take a trip in his com any . 'Vhen the final arrangements "\'.'"ere 

compl ete , Ba gstock informed his friend th:1 t ~.:i ss Tox was quite interested 

i n him in a matrimoni a l vray . Dombe;y, who was unaware of Vi ss Tox I s 

affection, .jecl ined to comment on the matter . Bagstock coul d not r 0.::-rain 

.frurr. offering fur ther advke: 

11 Dombey, • • • e I hint at nuthir.g . But Joey B. 
has l ived in the world , Sir: lived in t he world with his eyes 
open , Sir , and his ears cocked: and J oe tells you, Dombey , . 
that ther e, s a dev-i ish artful and ambitious woman over the way'; 3 

1rbid., P• 80. 

2I bid . 

3Ibid. , P• 258 . 
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Once at eamington , where the two gentlemen proposed to stay for a whil e, 

the :ajor began to see people whom he had kno"i'm in foriner years--that 

is, he thought he knew them. He fotroduced numerous ladies to Dombey, 

but each time the ladies were always mor e atte~tive to J oey B. than to 

poor Dombey. The ,journey did ittle mor e for the l atter tr.an to make 

hit1 wish that he were back in his offices i n London . Dombey entertained 

the Major's friends, however , and through his conpanion met Edit h Skewt01 

Granger, who later became his second wife. The marria.ge of the two was 

contrived by the Major and Edi th ' s designing mother, Mrs . Skewton . 

Just before the wedding ceremony Dombey tol d Bagstock how much 

he appreciated his friendship . Even on such an occasion as this , oe 1 s 

rep y was typical : 

11Dombey, tha t is t he hand of Joseph Bagstock : of 
plain ol d J oey B. , Sir , if )rou l i.ke that bettert That is the 
hand of which His Royal Highness the late Duke of York did me 
the honour to observe, Sir , to His Royal Highness the late 
Duke of Kent , th1t. it was the hand of ,Josh.: a rough and 
tough, and possibl y an up-to-snuff, old vagabond . Dombey, 
may the present moment be t he l east unhappy of our lives . 
God bless you 111 1 

The Major disappeared from the narrative for a ti.111e and reappeared 

only t o tell Dombey that he coul d regain Edith, who had supposedly el oped 

wi th Mr. Carker , Dombe~r• s business manager. Bagstock reiterated his 

l oyalty t o hi s friend by saying, "You have J . B. at your e bow. He cl aims 

the name of friend . 11 2 The Ma j or I s l oyal ty decreased after Dombey1 s 

1I b i d . , P• 411 . 

2Ibid . ; P• 666 . 
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business -firm collapses, and no further mention was made of the person 

' who thought Dombey was a prosperous but susceptible and foolish man. 

Bagstock leaves no particular impression on the reader ·other than 

that of a conceited, merciless pretender--a man interested only in the 

pleasures of the moment . His appearance in the novel is always enhanced 

by the descriptions of his gruesome countenance and his loathesome table 

manners . Despite his faults , however, the reader laughs at his practical 
i 

jokes and absurd bits of advice , for Dickens indicated very clearly that 

Joe B. was a facetious old rascal. 

Wr iting consumed most of Dickens I s time from 1847 to 1851. Having 

finished Dombey, the novelist .devoted his time to a weekl y journal, 

Household Words , and to a new novel , David Copperfield. The latter was 

published in 1850 with the impo~ing title of The Personal History, Experi­

~ and Observation of David Copperfield ~ Younger, ~ Blunders tone 

Rookery, which he never meant to be published on any account . Becker --- - --- --- - - ---- - -- ----
tells us that in this book Dickens was to "lay t he ghost of an old grief 

by writ~ng them [ events during his childhooci) •111 Dickens himself said 

upon finishing it that he "felt that he was •dismissing a portion of him­

self into the shadowy world. ,,, 2 Although the Victoria..'1 reading public 

did not realize that the story was _in part autobiographical, it became 

exceedingly popular and has been widely acclaimed in our own century . Of 

lap-~ cit . , p~ 40. 

2Pope-Hennessy, 2.£: .:2:!:.•, P• 350. 
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the ninety-e i ght characterD in the narrative we find onl y one hypocrite 

--one whose " umours" are more devastating than t hey are a:nusing . T e 

portrait o.f the conni vin<S Uriah Eee , always an 11 umb .e" man , is unsur pa ssed . 

The reader feels Dickens I s ovm intense hat red for Uriah and is a»rLl.sed only 

when the convivial 1Vilk ins Yicawber denounced the hypocrite , who, for 

years , had as SJ.med :na::; t.e y over his emp oyer, }~r. Wick fie C:. The cl imax 

i s thri li:1g, and heartenin6 as we 1, for the reader want3 Uriah Heep to 

be exposed . Smacking his lips as he talked , ?.ficawber seemed to en j oy 

readin,; t o a riv-ate audience the c barges he had drawn u.p in a l et:.e::­

against Ur::i..ah Hee : 

I n appearing before yo·-.1 to denounce probably the most 
c onsunrnate Villain that has ever existed--M:r. \·Ticawber, ·without 

ooki ng off the l etter , pointed the ru er , like a ghostly 
truncheon, at Uriah Heep--I ask no cons:Lderation for myself. 

~ . . . . • • _. e • * ., • e f; 

In an accu.111Ulation of gnominy, Want , Despair, and 
Hadness, I enter ed the office--or , a s our lively neighbour the 
Gaul would term i t , the Bureau--of the Firm, nominall r con­
ducted unJer the a:.ipelJ.ation of '\11 ickfield and--Heep, but , in 
r eality, wie ded by--Heep a one . Heep , and onl y Heep, is the 
mainspring of that machine. Heep, d on ~ Heep, is the Forger 
and t he Cheat. 

As a r esul t, Uriah had to remit a 1 the r ecords and cor-.ce sr:0::1.denc e in his 

possession and to r epay the money which he had alleged y borrovred. With­

out further lri.ndrance from the hypocrite then, Dickens concl uded the 

history of David Copperfield satisfactorily. 

Dickens ' s tenth novel, Bleak House, begun in March 852, was 

pub ished serially through September, 1853. The novel is a vigorous 

1nickens, David Copperfield (Mode!'!l Library; New York : Random 
House , n 8 d. , P• 789. 
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satire on the abuses of the ol Court of C -iancer:r; in ~-t the author shows 

the chicanery d eva s i on which gather around the Chancery system of 

he"'ldling property.1 Inc. uded in the complex narrative is the portrait of 

a hypocrite-the Reverend Mr. Chad.band- a 11 large, greasy, self-s tisfied 

man, of no particular denomination . 11 2 The characterization i s in r ea it)r 

a further devel opment of the character of the Reverend Mr. Stiggins, t e 

ranti.ng ypocrite depicted in Pickwick Paperse Severa critics are agreed 

that Chadband will, for al. tir:e to come, serve as the exemplar of 

hypocrisy and cant. 

Chadband described himself a s a vessel in the ministry.3 Like 

other Dickensian h;ypocri tes , Ch:tdband was very fond of good food and often 

refer red to himself a s a consuming vessel. The persecutors , however, 

cal . ed im a gorging vessel. 4 On one occasion the Cs tad a nds visited the 

Snags bys ,re igious fo 10.,vers of lf.r. Chadband. Dickens ' s picture of the 

minister upon his arrival is neither conplimentary nor captivating : 

Mr. Chadba nd is a large yellcn-'r man, with a f a t smile, 
and a general appearance of having a good dea. of train oil in 
his system . • • u- . Chadband moves softly and cumbrously, 
not un ike a bear rrho has been taug t to walk upright. He is 
very much embarrassed about the arms, a s :f they were incon­
venient t o him, and he wanted to grovel; is very muc in a 

1B'J.rton, op. cit., P• 64. 

2nickens, Bleak House (Everyman ' s Libra ry; Jew York : E. P. 
Dutton and Co . , Inc . , 1948), Introduction, P• xxiii . 

3Ib i d ., P• 248. 

4:rbid. , P • 249. 



perspiration about t he head; and never speaks without first 
putting up his great hand, as delivering a token t o his 
hearers that he is going to edify them. 

" My friends • • • Peace be on this house 1 On 
the master thereof, on t he mistress t her eof , on the y oung 
ma idens, and on t he young men! My friends , why do I 'V'Tish for 
peace? 1/Vha t is peace? Is it war? No . I s i t strife? No. 
Is it l ovely, and gentle, and beautiful, and pleasant, and 
ser ene, and j oyful? 0 yes 1 Therefore, my friends, I wish for 
peace , upon you and upon rour s . 11 1 
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I n the estimation of the ,vriter of this thesis, C adband a ppears to echo 

' the pious exclamations of another hypocrite--Seth Pecksniff-- tr.e arch-

hyPocri te • 

. At las t the Snag stys 'desir e to er,.tert'3. in the Chadbands 1vas fu -

fi led, arid when the food was brought befor e the rninister , he e:K0 l aimed : 

• • • • what is this which we now behold a s being spr ead 
before us? Refreshment . Do we need refreshment tl:en, !'lY 
friends ? We do . A..11d why do we need refreshment, mJr .frienc;.s? 
Because we a re but mortal, because we are but sinful, beca'clse 
vre are but of t he earth, because we are not o:f.' t e air. Cari 
we f ly, r.iy friends ? We cannot. Vfuy can we n ot fly, :my 
friends ?t 

Mr. Snagsby, who had r ema ined quiet during t his excessive q;;iestior..ing 

period, offered an nswer : u qo wings , " he said) Chadband, ho ignor ed 

his ridicu ous comment, continued his semen: 

•••• w:hy can we not Dy? I s it bee use we ar e ca -
cula ted t o walk? It is. Co:ild we wa k, m r frien:ls, wi thou 
strength? We coul d no t. Wrat shoul d we do wit, out stren6t h, 
my friends? Our l egs would r efuse t o bear us, on:r kne::es .,voc:ld 
doubl e up, our ankles wov J.d turn over, and we s ho ..:.1 . come to 
t e O ound . Then fro!'! ,.,.,hence, n:;r friends, ir. q_ lrnT'la.n point of 

Ib•i • , Pe ~so. 
2I bid ., P• 251 .. 

3Ibid . 



view, o we derive the strength that is necessar;r t o our imbs ? 
Is it • • • • from br ead in various f orns, from utkr whic. 
is clmrr1ed from the :,nHk 1Nhich is yi.cl , ed unto us by t he cm1 > 
tro1:1 the egbs which are aid by the fowl, f r om ham, fro·"l tonz~te, 
f r o~, sausa6e, and from such like ? It is . T!-' er; l ot u ,; partake 
of the ~oocl things whiclt are set before us 1 
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-Io·vever .orin1; the I'linister ' s brief scr-non night have been , t he Snagsbys 

accepted and apparent y a3mire::l Chadba:1 1 s sty e of or_ or . 

Before t he evening ,.,as over Chadband iad me t o, t he crossing­

sweeper. The room was hus e as Chadband r ose t o speak t o t he poor bov : 

"I:;v· ;•our'.g friend , • • • • y ou ar e to 1.1s a pearl, you are 
to us a diamGnJj y ou are to u.s a cem , you. are to us a jewe ,. 
And why, my young friend? 

• • • ~ it i s because you kno"N nothing that 3·ou 
are to us a gem and jewel . For vrhat arc ;rou, my young friend? 
Are you a beast of the fie d? no. A bird of the air? Jo. 
You are a hu.1ran boy, "!l~r Jroung 1riend . A human boy . 0 glorious 
"!:,o l>e a human boyt d why g. orious , my y oung f~iend? Because 
you are capabl e of receiving t he l essons of wisdom, because you 
are capable of profi tin_; L:r this discourse , which I now d81.i-,.ri2r 
f or your own good , ec~use you are not a sti k, or a s l..aff, or 
a stoch. , or a stone , or a post , or a :;)il1.cr. -

Wl:er.. Chadband finished , o ya,'med in his face, much to t e en'oarras::;~tcmt 

of ~rrs . Snagsby . Eot to be out:.:one , howe·1e::.:· , Chaiband a skeJ :.he boy t 

v:l.si t hiin durinS:; the f oll o~·r.ix.g days in order tc hear more discourst.::3. 

1 1ether by c:-iance or by proper plann::_n;, C,:.adband and o -:-r:et 

severa evenings ater in the Snags'oy resideuc.:8 . Dic!{ens divert;:, the 

r eader ' 3 att,ention to explain the spiritual power pccu_ iar to the Reverenu. : 

I t happens that tr. Chad band has a u pit habit of 
fixing some member of his coni;regation with his eye , and fat y 
arguing his points with t1at particular person ; w o is ,hiderstood 

I bid., PP• 251-52. 
2I bid., p . 57. 



to be expected to be moved to an occasional grunt, groan, 
grasp, or other audib e exp.cession of inward working; which 
expression of inward working , bei ng echoed by some elderl y 
l ady in the next pew·> and so communicated like a game of 
forfeits, throut,;h a circle of the more fermentabl e sinners 
present, serves the pL1rpose of parliamentary cheering , and 
gets ?.Tr . Chadband 1 s stean up . 1 
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Upon this occasion Mr . Snagsby Vias the victim of the Reverend's glassy 

stare , a.'1d bafcre he could sa? a word, Chadband was saying that he 

[ sna.:;sb Ll was devoid of a lig 1t which s .. ines in some peopJ. e . Chao.band's 

rarr.arks on the subject of "Terewth11 2 were the words of the re1:i6:.e,us 

humbug at his best . ChadbcJ.nd paused between i llustrations to dab his 

l10ad with his pocket-handkerchief; then he r esumed his s eech . 

Al thou6ll Chadband is a minor character in E eak House, his 

contributi on as a character- type is i:n ortant; and he and Mrs. Chadbai1d 

like the other characters , are involved in certain proceedin6s at t, e 

Chancery Court . His oratori cal outbursts , unheeded in the Court , are 

in contrast t o his apparent successes from the pulpit . 

Dickens's first novel -length story in his own per:i.odical, 

Household Words, was entitled Hard Times , published in 185' i . He again 

attacked ifelong enemies , the honorabl e members of the Higr Court of 

Par liament . 3 Hard Times is not onl;t a shorter novel than the others, bu L 

it also ;1as fewer characters . 

1Ibid., P• 341. 

2Ibid. , P• 342. 

1."'llong the major characters , ~owever, is 

3Dickens, Hard Times (Ne"N York : Charles Scribner's Sons, 907), 
I ntroduction, p. v-:--
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a hypocrite--Josiah Bounder~y. Dickens described him as a self-made man 

devoid of sentiment and a very weal thy bachelor: 

He was a rich m~•1 : banker, merchant , nanufacturer , 
and w .1a t not . A big, loud man , with a stare , and a metal ic 

a.ugh . man made out of a coarse material, whic 1 seemed to 
have been stretched to make so much of him. A rM.n ·tith a 
great · uffed head and forehead , s1ve led veins in his t emples , 
and sue h a s trainecl skin to his face that it seemed t o hol d 
his eyes open , nd lift his eyebrows up. A man with a pervading 
appearance on him of being inflated ike a balloon, and ready t o 
start . • • • • a man who was always proclaiming , t hrough 
that brassy speaking-trumpet of a voice of his, his o d 
ignorance and his ol d poverty. A man who was the Bull:• of 
humili ty .1 

In the ver;/ early pages of the book Bounderby began to annoy his friends 

and associates with t he long and pi tifully sad tale of his difficult chi d­

hood . Born with an infl amation of the l ungs , he was a negl ected and 

miserable child . With great emphasis on the pronoun 11 1., 1• he frequently 

told his l isteners that he was so ragged and dirty that no one wo11ld have 

touched him with a pair of tongst 2 His own mother deserted him , and his 

grandmother drank-11why, I have known that grandmotrer of mine lie in 

her bed and drink her four-teen glasses of liqour before breakfasttt13 

Upon going to Coketown one day with Mr . Gr adgrind , a business 

associate, .1r . Bounderby reiterated the fact that his "T'ot:ier ran a-rray 

from him. In fact, he started at. the very beginning: 

. . 
me. 

• • I was born in a ditch, and my r:iother ran away from 
Do I excuse her for it? No . Have I ever excused her for 

1I bid . , P• 16 . 

2rb·. 17 ~- ' p . • 

)Ibid., P• 18 . 



it? Not r . What do I call her for it? I cal l her probably 
the very worst woman that ever lived in the world, except 
my dru:i.ken grandmother . There I s no· fai'Ilily pride about me , 
there ' s no imaginative sentimental hJ.utug about me . I call 
a spade a ~pade • ••• 1 
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Grad.grind ts daughter , Louisa, al though c onsiderab y youn;;er than 

J osiah :aounderby was persuaded by her father to marry the wealthy manu­

facturer. A son, Tom Gradgrind, was already empl oyed at the factory. At 

the wedding breakfast J osiah addr ess ed the guests in the fo lowing manner : 

"Ladies and gentlemen , I am osiah Bounderby of 
Coketown . Since you have done my wife and myself the honour 
of drinking our healths and happL,ess, I suppose I must 
acknowl edge the same; though, as you all know me , and know 
what I am, and what my extraction was , you won 't expect a 
speech from a man who , when he sees a Post , says I that t s a 
Post ,' and ,vhen he sees a Pump, says 1 t hat 1 s a Pump ,' and is 
not t o be got to ca l l a Post a Pump, or a Pu.~p a Post , or 
either of them a Toothpick . 11 2 

The wedding journey t o Lyons was made pri marily so that J osiah mi ght see 

11 how the Hcmds got on ir1 those parts . n3 

At t his point !)ickens introduced young Tom Gradgrind a:, a hypo­

critical sort of fellow. Thouch having worked for some tirr.e in Bounderb • s 

factory, Tom r evea ed, to a casual acquaint:1.nce, arnes IIarthouse, tr.at 

he l oa thed his orother-in-law. The conversation became livel y as Tom 

drank and smoked-- tvro habits un'known to the boy before t1:1e eyening began e 

Weeks ater Bounderby 1 s bank was robbed , and Tor.i was suspected of the 

1I bid. , P• 36. 
2 . 
Ibid. , PP • 120-21. 

3rbi d . , P • 121. 
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robbery . He escaped punishment , however , by r unning away from Eng and . 

Tom ' s dis oy-alty, injurious t o Louisa's relationship with Josiah, made 

her r ealize that she, too , hated Bounderby; t herefore, she returned t o her 

father I s home . J osiah t hen r esumed t he r ol e of bachelor ~ .'1.1 though he 

never adraitted that he could be wrong , he was forced t o face the true 

f act,s about his chil dhood when his mother , Mrs . Pe6l er , was discovered a s 

a hard-wor ing o d woman who had sc raped and saved to give her only s on 

an education . The f acetious and hard-hearted osiah had lied about and 

negl ected his own mother . 

During the ensuing years Dickens I s popularity grew im".Tlensely. 

While writing f or his own periodical, he a l so t oo an active interest in 

the t heate r , both as an actor and as a stage manager. 1/\ i l e he -was 

pursui ng a c1reer in public r eading , his fa.me increased not onl ;r in 

Zngland but in Scotland and America. Betwe,m t hese va r i ed activit ies 

he a so found time to write novels • . Litt e Dorrit was pu::il tshe(;_ in t!-1e 

years . 855 to 1857 . In 859 the farno .. rn historical novel , A Tale of ~ 

I 

Ci ties , wa s r el ea sed . Two even ts during t hes e years occupied n:uch of 

Dickens's t hot1ght . In 1856 he purchased Gadsbil Place near or:.don, 

al though he did not ma!<:e it his permanent home unti 1859. I n 1858 he 

and Kate separated . Tr aESic a s t he incident may seem after twenty-two 

years of married life , he wr ote Forster that the two cou d no t l ive 

together any onger : 

Poor Catherine and I ar e not made for each other , 
and there is no help for it . It is not only t ha t she maces 
me uneasy and unhappy, but that I mak e her so too--and much 
mor e so ••••• Her temperament will not go with mine . 

1 orster , op.~•, II , 244-45. 
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In The etters of Charles Dickens, edited by Valter Dexter i n 1938, one 

finds a l etter from Dickens to his sub-editor, Arthur Smith, which 

0nli3htens the reader on the matter of t he se aration . Dickens himself 

wrote : 

For s ome years past ~~rs. Dickens has been in the • abi t 
of represe-:-i ting to me t1at it would be better f or her to go 
away ,a nd ive apart; t hat her always i ncr easing es t r qngeincnt 
made a menta disor9-er under which she sometimes l abors--r10r e , 
that she felt hCJrself unfit for the li fe she had to l ead a s my 
wife , and hat sI1e ·.vould e better f ar away.l 

Regardl ess of the do!'1estic roub es , however, Dicker.s continued 

his work in theatricals , i .n public r e:1din6s, and in a new periodical , Al 

the ' o:tr -qound., which succee ed Ho'..l sehol d Wor ... s in 1859 . The f i rst riovel 

to be publ ished in the new periodical was Great Expectations , r el easGd. 

in bo,)k form in 861 . The nar,~ative , thoUr;~!l simpl e , is a u.n::.que story 

of c ,arac ter , the centr al fi:;ure being Pip, a vi la::;e boy ;rho l or:ged to 

be a gentleman . T:i.e :-l ot a l so includes a ponderou .ypocr ~.to, Unc c 

Pumbl echook, who pretended t o be t ~ie ori.;in o.f Pip I s .fortune ~ Ire 'laS a 

rge, midd.18-aged show man , 11 with a mouth i ke a fish, dul s rjng :;~res , 

and sandy hair standing upright on his head . 11 

Aft er Pip h d Lee11 intro uced i nto t he societ;',,· -::f vis.s T:a·.r:'..sl·; 'ln 

a n Estella, prospe rous but strange l adie::i, Unc e Pumbl echo0k r 3 in terss t 

i n the l ad grew. In fact, he ccu d hardly ait t o hear ip 1 s story--that 

i'(Bloomsbury, Encl and : Tone such Press ), III , ~2. 

2Dickens, Gr eat, Expecta tions (Everyman ' s T,ibrary; !Tew v 0c>k : 
;,:, . P. Dutton and Co . , Inc . , 191.i.7) , P • 2 • 



is, to find out ;,rhat he had seen and heard a t Hiss Havis ham's . Pur:iblec!'look 

ha d an unusual :r.abi t not unl ike a peculiarity of Chadband ' s : ,e , too, 

asked numerous questi ons of his associates . These questions, usualJ.;r 

directed at Pip, concerned mathematics . No rratter w_1erc the two met , 

Pumblechook would invaria'!:lly ask Pip, 11 Se-1en time3 nine , boy? 1C:. four? 

·1d eight? And six? And two?" T en he would ask for -he pence-tab e 

until poor Pip vra.:-; exhaust ede Wealth car.1e Pip 1 s way, ho-wever , and for a 

ti:ne he l ived in London . On .finding o'J.t that a convict , whom 10 r.ad once 

1Jefriended , had given him the money , Pip thought nore seriously of his 

wealth d opportunities . The money, l uckily, had to e forfeited t o the 

Crown, and Pip was once mo:~e hu.'llbled; at last he roa ized the dignity of 

wholesome l abor. 

In the c l osing pages of t he book Uncle Pumblechook returned to +J,e 

scene in order to ridicu e poor Pip . I n a roaring voice he exclaim.ed : 

ittle moro than 3kin and bone ! • ••• And ye~i•rher 
te vent avray f r om here (I may s a y w-~th m~~ blessing , an.cl I 
spr ead afor ,~ hi:n mv hamble store, l ike the Bee, he ,ias as 

2·· pump as a Peach. 

Pip, 1:m.o wa.s t el1ing his 01wi st.or::,1 , remarked : 

T!lis reninded me of the wonde:::-ful dif "'erer..ce bahmer, 
the ser v:i.:!-e :manner in which he [ Pumblechool;] ha<l offered 
his hand in my neu prosperity, sa:ring " "fay 1? 11 and the 
ostentatious clemency wi tr:.3 which he had just :now ex iibi ted 
the s9.:'.l:e fat fi-..re fingers . 

~-, p. 49. 

2r b·' ~- , P• 44h . 

Jibid. 
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f '.Jllovring Grea-:, D.,'}Jecta ,ions , Our 1:utual li'r ie11d was published in 

1C6h-1C65. In February, 1e1-;5, Dickens bocar.-,e i ll; t he after cf:.:\;cts o.f 

this illness resulted :~n a J.3,meness which he suf£cred the rest of his 

J.ife . Determined, however, to continue .is public reading t ours , he went 

to the United St tes again in 867 and was j oyous y received. by t he 

American people . Returning to E::-igland in 1868, he travelled to ScotJ.,and 

a::-id continued t o l ecture . In 1869 he became so very weak t at he had to 

give up his work . Forster tells us th.at his doctor analyzed his illness 

as the r esult of extrene hurry, overwork , and exc i tement . 

Back at Gadshill Place in the spring of 1869 , Dickens was con­

v.i.nced that e could no l onger l ead an acti ve life . That autumn , •1or ever 

he began writine T e M stery of Edwin Drood.. At · he ge of fifty-seven 

he was v.Ti t ing .is sixt eenth f ull- 1.sn;;th boo1r. Chesterton as ca l ed -ie 

mystery Dickens Is nost a ribitious book. 2 ' oday it is consi dered the Yrorl d ts 

bes L. detecti ve sto y bocause i' renains unfini::;hed .3 Jic~ens died bc.:or e 

the cone uding chapters c oul d be 'Written. Of ti1e numerous characters in 

Edvdn Drood , one stands out anong tl1e r est as hypocrj.tical p 1i an tlL:'.'opis , ; 

he is Luke Honey-thunder. uke is introduced into the na:-rat j_v0 .:; q 

Professor of P. ilanthro y, ;nan whose offices are in the 11 Havcn of 

' Phi l an thr py11 4 in London. J.fr . :-roneythunder never saw a j o <:e , and he 

1 
Op. ~ - , II, hl.i.9. 

2charles Dickens, P• 236. 

3Becker, 1 . cit . , P• 243 . 

4nickens, The 1'' stery of Edwin Dr dod (:Tew York ; Eurst and Co., 
Publishers, n . d . -;---p. 66~. -



rare y smiled . On one occasion he dinecl with t 1e Crisparde l'ar.tlly 

(fellow hilanthropis ts) in !;inor Canon Corner : 

The dinner was alr.~ost a dole.ful break dO"rm . T~1e 
phi. an thropist deran:3:eL the s rmmetr;y of the tab e , sat 
himself in t11e '\'>la;? of tne waiting, blocked up the thorough­
i'ar" and drove ~lr . To:r:;e (who assisted the parlor-r:ia.id) to 
the ,rerge of distraction by passing plates and dishes on, 
over his own head. Nobody co1 d ta to anybody, because 
he held forth to ever:y bod~r at once, as if the company !-lad 
no individ_ual existence, but 1vere a meeting.I 

After the hero, I:dwin Drood , had beer. murdered , Hre Crispark e went to 

see .!r . Honeythunde1· to ask his advice on certain matters . ThE.; two 

argued for a time until the philanthropist became quite insulted . I:is 

visitor, bei'ore leaving, expressed his opinion that , oneythunder was 

fraud, and that his plati'or:-n o:: rrinci le was a nuisance. A t.,ough 

Ol.i. 

Dickens did not refer t o Honeythu11der aga:cn, the i'Ti ter oi' t!~:i.s thesis 

believes that Dickens wo11ld have done ::;o, had he l i ved long enou;;h. T. is 

l ast hypocrite is typically hypocritical in his ,:rillingness to believe 

the worst of his felJ.ow men and in " is desire to deceive others . 

Jickens' s death on Jure 8, 870, bronght to a close tLe i terary 

career of a great Victorian novelist, ~rho, despi tc many s}~ortcorr.inJS, TTaG 

oved by peopl e all over tlie world . Forster wrote that days after t:1e 

funeral, mourners were still passing by the grave, and that " flowers were 

strewn upon it by unknown hands, many tears shed h "I un.tmmm eyes . 11 2 Of 

Ibid . , P• 668. 

2 Qp_• cit., II, 51 . 
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al . the s ta temer.ts r.1ade concerning Dickens ts death, T omas Carl;r e's is 

the greatest: 

No death sir,ce 1866 [ death of l :X-s. Carlyl 2) has 
fall en on me w:i.. t h such a. stroke . ~o l i terar:; nan I s 
hi thert c ever di d . The good, the gentle, high-gifted, ever 
friendly, noble Dickens ,--every inch of' hin, ar. Honest 1-Tan . 1 

1r bi d . , II, h90. 



CHAPTER VI 

CONCDJSION : 1JICKENS1S HYPOCRITES UNVEILED 

After perusing Dickens t s novel s, the wr iter finds tha t t he main 

char-3.cteris tic of the nov,3list' s vrri tings i3 a conce;.1tra te<l int erest in 

various t r a i t s of hum 1 cliarac ter . The character t rrd t of h:,':pocri:::.y 

loaJ.t witi1 in this investization is outs ndin3 :i.n ths.t Dickc:1s dra::1 .tizcd 

it over and over to emphasize the v_~c2. which he despised t }1e Yrost . 

In twel ve of !1is r.ia j or ,"Tr::_ tings he dei:icted the characters of 

seventeen hypocrites .. Each novel contains at ea::;~~ me · ypc cf h;rpocrite . 

The Skate bes , ~Jickcns' s ea rliest ni t ing , '.IB.G t\10 pr ototyve1c, wrile 

Pickwick Papers , the r.;ost popul n:c o.:_' ::is wri tin;;s , cont ins three . Of 

the ma j or novel s, only one--~'art in Chuzzlewi t--was centered 01: tbe compl e-te 

c, aractcri z tion of a h;n:-ocrit e-Seth Pocksr:i:i'--•. is j_nfl ue:1ee o,,., ::;c:cie ~r 

and ,.; ,... 
·-'-'° ul t ima e dovm.fa11 . 0-i l y or.o o:f t :10 seveEteon cl:a;·a.c +crs v; s 3. 

•ror1an--Sara h Gam;-- -1:':,e · isrert uatl o old nurse in ,.ra.rtin ci-,_lzzle,,r.:_ i,. 

Dickens had an unus1.1al okill for .c'iniin6 0:::- crea tins :·ecu:'..ia:; 

and s0:.ietir.1.es absurd nam.:::J +"'1 ·,r, 
., J.\...• 

names of man;-,' o.f his h;rpoc:".'i-1:;eo . T .~e i:m J ica t::.ons o:' the::: ; :r.&:'1.:::· '7a~-

var;y- Tlth thG r eader ' s interpretation of t:1e charac:-cr; bu~ t1.Gir c:.,.1i:1ds 

are probably r epul si vc to o-rer~r reader . Ti1e fo. 1 ar;_,_n:; nx-:0:-- .e.re ra-.:tic­

ul arly indicative of the character-tJrpe stuc..:."'J in this ?rot e1: ~ .Jinc::;le , 

S t · r··ins Sna"r1 c ,' c:::"'·.'.·~n~1 1 .. ~r , ue ,•1<sniff, ]°3,'3. J2".,ock, Hee , ':ound~.,r:,"', .. ' , ,..,·~1d ,.L 0 t,- . , . , .L. ,1/ ; - "·· - . , - b - • ~ - cu. 

Hc,rieythunde1· . 
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.'.lt:a~~;u:;-L a ny particular pro.fe:rnion . Instead , !10 ~cnclucle:l hy-:;-.'ocrites froi;1 

al ,w1 :s of ife : teacher3 , c l erl(3 , nobl es , ::;reac. ers, philanthropists, 

manJ.fa..::Lurers , in:ri1isi t i ve r el<=i ~ives , nd 11 ne I e:r-do-wel • 11 Jrcrn his 

~roup Le chose to worl<: vigorousl;-.r on the teac. er , perhaps because he wa.s 

intensely a1~. re of the l ack of education a.rnon6 chil dren in he first half 

of t he ninet,JoEth cent ,fr~r . One o..C' hi ::; characterizations from the S -----
was 1at 0£' a. J r.cinu t eacher , 11:r . Bil sm.ethi. The arch-:1~T 0crite, Se ~~ 

Pecks!:if.:', Y~a s a teac:-:er of architecture • . closel y re:ated pro.fessior1 , 

that of t'.1c Y1inistry , car, also be l i:11c :C. 1'l"i tl-, ypocrisy , f er -l:,he Reverend 

Yr . '.Jti"-;6i ns (in Pickwicl-: Papers a nd he P.cvere~d 1·.,... Chadr.Jand (i'1 :::J.oa1: 

:Ceca.use the inlr:1i !:,able Doz ·was a zreat creator of cL::tra t2r, ;-,e 

l iked t :le scribe his portr its in dctal e As a r esult, ~i._;_::; 1,.-, .• fpoc:ri · es 

were mor e ful l y depicted than :nost of }1i s other c:1arac +;crs . 

w:. th few exeo; ,tions , unusual y fat nd ·16ry 'J.6ly. Their nar:ncrs were 

atrocious, as •ere their personal hab:i.ts . hey were cl·i..:::3y~ fo ·62tful 

creatures who usuall3r drank excessive y . A r.iost ev&rJ Dickensian chP..r= 

a cter had an ecc8ntricii7J of sor1·"<e 3ort, ar,, he h~":'.) ocrite ..,-; s no exception . 

Either in 6es t ure , gait , a ccent , or a nguar; e t he hypocrite differed fro-r:1 

his f ello men . T e t rait, itself, wa s not ahmys od:::. or offens l e ; i t 

was the babi tual use of t . e si 1gulari :r -v, hich c1.. if::erentiated the l1 ~,"2ucr.t-i-;8 



from other c'l-iaracters i:r. t ho book e For exa1rrp c, Pec1:snil'i.' al1·vays viped 

.is f orehead wi t h a 11hi t e handkerchief w} 1en 18 b8ca:r..e extrc:,ely nor vous . 

Uriah leep l 1· y s bbe t r1e palms of his hands t o6et her wl1en sa t i ;:;fi ed 

that 1is r l ns "Tere :proceedin6 satisfactorEy. lfa jor 5agstoc~ never 

f .i ed .,o cor11pl :i.ri.c,r,t himself audi )l y when , e fir.::..:::I,c-d doin~ a .:; ood deed, 

usc1:1l \ r for imse:..f . ,Jin;; e could not talk: w-it]icn t p-3.using intermi tter +ly, 

ar;:.l ChRdban<l could not r.pE,ak wi t ho,xr, as1::i.Pg inntL'clera\ o qi.,1 es tlom, , 1rr11ether 

he 'P S in t he pulpit ·:;:::- out . ncl al thcngh t Le h; '}:Ocri -t.::ic ,·rc r ,, r:-:.::.i-l:0 wi 1.1-

i ng +,o give 

Dl.::l: ens ,::;xcel 2.e in char,ictcriz;ation ,,,;"en l:.J _:'.:';_r:::;t b:J 6an t o write : 

to minslci ".vi h r :)orl e , hl::; L terar: ' artistry . eve l ope:. ; 3.nd lJ~r V tc t::nc 

becoce 1::,arfected . D1ckcn-:; :·1r ote about :10r. and ,.•ro:-.:en in t]:ie Victor.:.an 

wor d--the wor1d ho kr1ew best . 1d his h;ypocri tes v:ere cone erred yr_:_+.:: t >.c 

r.:oral , pol· t :'_ca1, c., ,d. educa tional i3sues of the ti'Tie , 1x: tty o.;:· .;r&A.t. 

ot:10r words , Di.ckens f s h: 1pocri te was the c om;110u '.:'a.n who:n he 1rnew ! ':Ot Ly 

name ne(;essarll;,r , but by "10:.~d and de3d . t:e had. see1J ..;ince h::..s ea:r-ly 

chi dhood, no doubt , t he hypocrite in acticr e The ha dships he himself 

endured before a.cr.ieving success :nir::;}1t hav~ n:.ade him cogn:Lza1.+ o.f .,:1c. 

abi.1ses inposed on others perhaps l ess .fortu:-:ats t J:a2, .,e . 

: Iany critics a cknovr_ed.ge Dic:1:e>:s' s ~;eni u::; :t n c:rea tin,.; ci:arnc t,sr . 

Al thou;;h he read -"I.rd l orc;d SLikosnc::,clre, :?lelding, and S:',ol.lett , his 
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or l,;>c::.} ~ Influenced pri marily by hia cm fonpore.ry Victorians, Di ckens 

re:nolJed . p erennia1 character-type to snit ½is didactic :purposes . 

Bec.-iu.se of his own .atr ed f or snobbi s ,ness , re tc::ti 0usne:; s , and h;:7:po­

cr l sr, he ~:ade his c•eaders !Jor e fu l l y a•1rare o.: -~'h,.e c":a.tacte::.··is ics of 

T;~e c omposl -Le hypocrite of Dickens I s novel 3 ~:.s the naE whon ·. no 

bd av:.o:;: ""ah: him a despicaol e cl:iare1.cter vrhor. no one desir1~.~; t o associate 

w.2. t h , despite his friendly a 1·J :;.~oac~. and p ac i C:. ::.i'Jor . Pot a 1.l red-faced, 

f at , and t1 J ly nen ::.i.re hypocri te::;, but i;1 Dickens I s novel s t liese v:rpes 

1-1.su.all y -.-rer e . Ire impr essed h:i.s r ee.ders with t he fact that such char­

a.cters were highl y ner-.rou:s , frustr ated individual s who l a cked t he genuine 

qual ities of honest;\! and l o;r a t • The vrriter of this thesis beli::lV(;S, 

the r ef ore , t at Dick ens ~i_:icceeded in a chieving that. which J.E,; set 01.1 t, t o 

acc o1•,.~l ish: t o ridi cule t:,J hypocrite for a l time t:/ unveil in6 those 

·haracteristi cs wh ic h r.iade liirr. a useless :rr:e'nber of t>e soc:i. ety in •f-,i ch 

he i-;ec. . 
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