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CHAPTER I .
INTRODUCTION

Children in grades four, five and six are at a
very impressionable age and are eager to lesrn new values
and appreciations in many areas. One such area 1s music.,
Music education in the upper elementary school currently
includes the study of the instruments of the orchestra.
Various materials are avallable to the teacher for use in
teaching an appreciation for these instruments.

The plpe orgsn is so famliliar in our society
teday that one might assume that many materials would alsco
be available for a teaching strategy on this instrument.
However, such is not the case, A preliminary investigation
discloaed an appalling lack of wvisual materials concerning
the pipe organ suitable for this age group, and only a few
for a more mature audience.

One might sssume further that the avorage student
would know the difference between a pipe organ and an elec-
tronic “copy.” Today, howsvar, many students are totally
unfamilisar with ths pipe organ and are acquainted solely
with the electronic instrument, It is the author's opinion
that an elementary student should be acquainted with the
pipe organ and undsrstand something of 1ts fascinating

1
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This study deals with an audio=-visual presentation
of the pipe organ, employing slides and cassette narration
in English and Spanish. There is a definite need for
additional bilingual source materials in the field of music,
It is assumed that this presentation will f£ill the void as
one source of teaching material in the area of pipe organ
study.

Many catalogs from publishers of educational mater-
ials were consulted, and many editors of church related
publications written to verify the need for such a study of
the pipe organ. The author carefully searched thirty cata-
logs from various publishers of audio=-visual materials (Sse
Appendix A) and found nothing currently in publication for
ecducational use wilith the specified age group., Letters were
written to nine church dencmination related publishers re-
questing lists of any audio-visual presentations they might
have in their catalogs concerning the pipe organ (See Appen-
dix B). Seven replied negatively to ths author's corres-
pondence, and two failed to respond. &ll efforts to locate
audio~visual materials resulted in finding only a few films
avallable to teachers for use with clder students, witﬁ
no slide presentations available for any age group in

elementary school., No English~Spanish audio=-visual material
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of any type concerning the pipe organ is presently avail-
able for the upper elementary student.

The contents of the script evolved following a
study of the many facets of the organ and a close investi-
gation of what, in the author's opinion, were the most
important areas to be covered. The author, as a résult of
coursework related to organ and church music, realized that
the modern pipe organ is a very complex instrument not
easily explained to a young student. With this thought
uppermost, much care and time was directed toward the study
for the preparation of the script. What areas would be
most helpful in assisting a child to gain the greatest
appreciation for the organ? What would be the best ways
vo keep the vocabulary of the script understandable for a
young student? How long should the presentation last so as
to gain the most educational value and retain the student's
interest? These were some of the questions to be considered
in preparing the script,

The prime question to be considered was that of
determining what areas of study to include in the presenta=-
tion to gain maximum appreciation. The areas of study
invelving the organ are numorous and very detailed. The
history of the instrument is a vast field In itself, and
yet is important for an appreciation of the instrument. A

short sketch of organ history was written into the script,
g g



L
describing the esarliest beginnings of the orgean briefly

and leaving history with Johann S. Bach in the seventeenth
century. At that point, the mechanism of the instrument
became a nabtural followup, and the author described the
development of the wind supply for the organ, the division
of pipes into ranks, the families of organ sound, the
manuals, the organ chamber, and stops for registration.

All of these areas are studies Iin themselves, but each was
given as much coverage as was feasible for the understanding
of an elementary student.

Organ construction is another essential area of
study about the organ, Utmost precision goes into the
tuilding and design of an organ, Some coverage of an actual
organ factéry was needed for a clear understanding, so pipe
volcing became an impprtant concept.

The visual beauty of a facade of organ pipes can be
breathtaking in either historical or modern organs, For a
true appreciation of the pipe organ, the student must see
some of these instruments. Thus, many varied views of
organs of the world was included.

Finally, for a last concept of appreciation, the
child should hear organ music. The music was incorporated
into a cassette which accompanies the script. Criginally,
the author planned to use recordings of great organ music,

but a lebtter to Columbia Broadcasting System proved this
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undertaking was not feasible. A portion of their reply
is reprinted here:

We are pleased to advise you that CBS records
has no objection to your use of the above-~
mentioned recordings in the manner as described
in your letter proveded it is for non=-profit
purposes only and provided you obtain all the
other permissions that are reguired for such
uge and make any and all payments that may be
required in connection therewith. Those other
permissions include the artist, the producer,
the copyright ovwner of the selection, if any,
and any applicable unions representing persons
who participated in the recording (e.g. The
imerican Federation of Musicians and/or the
American_Federation of Television and Radio
Artists.t

Upon receipt of this reply, the author decided to use live

organ music now in public domain and improvisations to
illustrate particular organ sounds (See Appendix C).

The task of keeping the vocabulary of the script
within the comprehension of an elementary student became
formidable, Descriptive terminology used by the averagé
adult organist could not be used in some instances as it
was considered too technical, Several elementary music
teachers proofread the script as it was being prepared,
and offered comments and criticisms to aid the author in
utilizing the most appropriate vocabulary.

The author, trom her experience with commercial

lecorrespondence from Jerry Durkin, National Director,
A&R Administration, CBS Kecords, 51 West 52 Street, New York,

New York, February 10, 1976,
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audio=-visual filmstrips and from research in the catalogs
previously mentioned, determined that a time limit of
twenty minutes should be set for the length of the presenta=-
tion. This time limit dictated that each area of study
must be written in a very concise manner. Ideally, addi-
tional comments and descriptions would have made_iﬁ gasier
to project certain concepts concerning the organ.

Another problem of concern was the use of English
and Spanish. Spanish is a very romantic, flowing language,
while English is more direct. Sometimes many words are
needed in Spanish to convey the thought given by one or
two words in English. The English could not be translated
literally into Spanish, because of the different sentence
structures in the two languages. As the English script
was written and revised, so was the Spanish script written
and revised. The author sought the advice and counsel of
a Spanish professor and a native Spanish speaking person in
completing the final script.

After the script was completed, pictures to be made
into glides were carefully selected (See Appendix D). Many
books, brochures frem organ manufacturers, record jackets and
postcards were investigated to determine exactly which pic-
tures would test enhance and illustrate the script.

Many of the slides were photographed in color, as

it is the author's experience that children pay closer
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attention to color than black and white. The age of‘color
television has greatly influenced studsnts in this direc-
tion, The pictures of the organs and organ mechanisms were
taken from books written about the pipe organ, original
slides of available ergans,; and various booklets and cards.
The author made two excursions to a church and a pizza
reataurant and took the pictures necessary for the slides,
After consulting several books on audio-visual procedure
{(See Appendix E), the author sought the aid of a professional
pheotographer in the local school system to photogfaph the
slides, He photographed and processed the film for four
hundred slides, and the author mounted all of these by
hand. The presentation contains only seventy-five slides
in Dnglish with seven substitutions for the Spanish pre-~
sentation, Five copies of each slide were prepared,

Many hours were spent viewing the slides after
completion to destermine exactly which pictures were best
suited for the script. In a few cases, revision of the
script was necessary Lo best explain the piecture in the
slide.

After completion of the script and slidss, the
recording of the narration and music was undertaken. FPro-
fessional preparation of the recording was notb feasible
Tor wonebary reasons. Two narrators were chosen and

A

rehoarsed for the English and Spanish narrations. Tho
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author recorded the music and narration live with the
assistance of two performers playing the main auditorium
organ at Texas Woman's University. A reel to reel recorder
was used to produce the original recording which was then
transferred to a cassette. Ten copies of the cassette were
prepared, five in English and five in Spanish, |

Various follow-up activities were developed for
the teacher's use with the students after the slide presen-
tation (See Appendix F). These follow~up activities include
a crossword puzzle written in both English and Spanish, a
suggested listening list of pipe organ music, as well as
suggestions for field trips to see pipe organs in nearby
churchegs or universities, & drawing of an organ consgole
is included, on which the students may identify its various
parts, using the terms provided,

Although the study is designed primarily for upper
elementary students, this does not preclude its use with
students in junior and senior high school or more mature
church school classes. The slides and cassette might be
vsed more successfully with this older group if follow-up
activities are accelerated accordingly, or if the study is
presented to students in the early yosars and developed more
fully in the upper grades with additional projects.

The organization of the thesis is as follows:

Chapter Cne, the intrcduction, has discussed the purpose
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of the study, probable value, procedure and limitations.
Chabter Two presents a survey of organ literature in
Inglish,
Chapter Three contains the English and Spanish scripts of
the audio-visual presentation.
Chapter Four presents summary, observations and recommen-

dations.



CHAPTER II

A REVIEW OFf THE LITERATURE OF

THE PIPE ORGAN

"In my eyes and ears the organ will ever be the
king of instruments."l Ever since Wiclfgang Amadeus Mozart
made this statement over two hundred years ago, many
scholars have written hundreds of books and articles con-
cerning the magnificent instrument that is the pipe organ.
A survey of the literature written in English about the
organ reveals several major aspects or facets of study:
(1) organ history, (2) organ building-design, (3) organ
stops and registration, (4) organ music, (5) pictorial
coverage of the organ, and (6) miscellancous sources

covering all of these arease.

History of the Organ
The evolution of the pipe organ covers a zpan of
years from approximately 200 B.C. until the present time,
This noble instrument developed from the small primitive
Hydraulus of the third century B.C. to the complex organ

of today and exhibits a history that is both varied and

lwilli&m Leglie Sumner, The Orran: Tts Hvolution,
frincivles of Conatrueticon and Use, hib ed.s (iNew York:
She Martin's rress, inc., 1L973J, P. 363,

10
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interesting. Indeed, its development in each country of
the world is a separate section of history in‘itself.

Many people have been intrigued with the evoluticn
of the pipe organ and have earned renown for their writings
in this area, Edward J., Hopkins and Edward k., Rimbault
were among the first to receive acclaim for their joint

authorship of The Organ: Its History and Constructione

in 1855, This text remained the standard work on the pipe
organ for half a century. In recent years the book has
been reprinted for use by mocdern students of the ofgan.
Following Hopking and Rimbault, C. F., Abdy Williams wrote
e history of the organ in 1903, entitling his book The

Story of the Organ.B Almost thirty years later, in 1931,

Henry George Farmer concerned himself with writing sbout
the history of the organ from Eastern sources, Hsbrew,

Syriac and Arabic in The Organ of the Anciants.u

One of the mos®t widely known and authoritative
sources on the history of the organ was written by William

Leslie Sumner in 1952 and has since been reprinted in three

5 - ; . . . .
“Edwerd J. Hopkins and Edward FF, Himbault, The Organ:
lts History and Construcition (London: 1855, 1870, 1l837).

3c. . Abdy Williams, Tae Story of the Cregan (London:
The Walter Scott Publishing Co., Lbd., 1903},

uﬁenry George Farmer, The Organ of the Ancients
(Lbondon: William Reeves Bookssller Ltdl., L931).




12

editions. This work, The Organ: Its Evolution, Principles

of Congstruction and Use,S provides a comprehensive account

of the development of the pipe organ from the earliest
times until the present century. Various chapters deal
with the organ in Britain, Germany, France and America. The
author includes a secticn on mechanism and structure and a
glossary of organ stops, MNMr. Sumner gstates his reasons for
writing in the preface:
Hopkins and Rimbault did a useful service in
printing a number of records of organs, but they
were unable to give an account of the evolution
of the instrument from the tonal peint of view in
relation to the music which was playsd on it. It
is only to be expected that the passage of nearly
a hundred years would bring to light new ev%dence
and materials for a historian of the organ,
The latest addition to the wealth of literaturs

written on the history of the pilpe organ is a book entitled

A Svrvey of Musical Instvuments,7 by Sibyl Marcuse, in

which the author includes an exhaustive section on the
history of the instrument.
At least four writers have concerned themselves with

writing about the history of the organ in various national

SSumner.
blbiﬂ.ny P vii.

YSibyl Marcuse, A Survev of IMusical Instruments,
(New York: iarper & How, rublishers, 1975).
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locations, One of these, Peter Williams, wrote The European

Urgzan, 1&50-18%0,8 which covers each area of Europe and

period in full historical detail. His book contains many
illustrations of famous pipe organs and has the unique
feature of including maps of the geographical areas des=

cribed. Closely related to Williams' book is The British

ggggg,g written by Cecil Clutton and Austin Niland. Their
book discusses the past one thousand years of history of
the organ in England, A third writer interested oply 3.5
national origins is Orpha Ochse who chose to investigate
the history of the pipe organ in the United States. Her

recent hook, The History of the Organ in the United States,lo

traces the development of the organ from the Spanish missions
of the sixbteenth century, through rural America of the
eighteenth century, to the modern organs of the twentieth
century. Hers is an important contribution to the history
of the organ in America. Finally, one author concerns hinm~
self solely with the life of David Tannenberg, a great organ

builder in the early American colonies. William H. Armstrong,

8poter Williams, The FZurovean Organ, 1150-1850
(Nashua: The Organ Literature roundatldon, 1907).

Ycecil Clutton and Austin Niland, The British Organ
(London: B. Te Batsford, Ltd., 1963).

lOOrpha Ochnse, The Histervy of the Orean in the United
By

States (Bloemington: 1Lnaiana University krress, 1975).

Ty i

o]
%
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in his Organs for America: The Life and Work of David

Tannenberg,ll depicts the importance of Tannenberg's

organa in the United States. Armétrong states his regard
for Tannenberg in these wdrdsﬁ
And this much was true; there wsre no
other organs to compare with Tannenberg's
in the whole of America.l<
Organ Building and Design
The organ of today is a very complex instrument
requiring exact precision in its construction and design.
Organ conatruction includez many saspects: pipe metal
casting, pipe making and veicing, wimﬁahaét construction,
design of tonal divisicns, construction of console and
organ cage, and layout of pipes and chesits,.
The area of organ construction has received wide
attention from scholars, Michasl Prsetorius, in 1619, stated:
he art of building organs has attained
auch heights from one year to the next ithat
one may with reascon be amazed at it,13
As the organ grew in size Irom the Hydraulus of ancient times

to the sophisticated instrument of today, organ building

became a very limportant profession, George Ashdown Audsley,

1lWilliam H. Armstrong, Qrgens for America: The
R 'l F3) el A3 7 . - ek / «‘ . .‘; 4 T o2 & 2
Lifs and Worl of DRavid Taungnhers {colladelphia: University
of Pennsylvania Fress, 1967).

127bid., ps 31l.

ﬁ
1ﬁ8umnsr, Pe Ve
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in 1962, wrote two volumes entitled The Art of Organ.Build-

inglu which cover all aspects of the trade. The Contemporary

American Organ, Ita Evolution, Design and Construationgls

written by William H, Barnes, preceded Audsley's writings
by thirty years and was reprinted in its ninth edition in

1971, Barnes states his intention in the introduction of

the book:
The chief purpose of this work is to acquaint
the reader with the details of present day organ
building, as practiced by the leading builders of
America, both with regard to the mechanisms and
the tonal architecture in current use,16
Barnes realized the importance of illustrations and utilized
many to clarify his writing. His text remains one of the
foremost authorities on organ bullding tecday.
Lnother author who realized the importance of organ

design and construction is James Blaine Jamison whose

Orpan Degien and Appvaisall7 is directed to the planner and

builder of organs. Walter and Thomas Lewls, organ builders,

wrote of their practical experisnce in a literary volume,

Volume 1 and Volume 2 {(liew York: Lover rubllcallons, Aince,
1905),

luGeOrge Ashdown Audsley, The fvt ef Orpan building,
1

15Nilliam Herrison Barnes, The Contemporary Organ:
Its Dvolution, Desisn snd Construction, 9th ed. {(New York:
Ja ischer & Broe., 1971).

1.6

Ibid" pb 6Q

'zJame Blaine Janlson, Grepn Deaisn and Svopraisal
o . ¥ el oy ey i
h i ar 1 77 g i ie . 1 o ety R Cyis &
(Hew York: The H, w. Gray Company, 1hts, 1959/,
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entitled Medern Organ Building,8 published in 1939, A

more recent contribution to the literature on organ build-

ing is one written by Herbert and H. John Norman entitled

The Organ Today.+? Their book is a craftman's eye-view of
the‘designing and building of the instrument.

Hans Klotz, a German, wrote a bock simply titled

20

The Orpgan Handbook. This book, translated into IEnglish

by Gerhard Krapf, is written for the benefit of organists,
architects who are concernsd with the aspects of organ
building as related to church architecture, and the organ
-builder. It provides guidance and advice through specific
information on structure and tonal design, purchase and
placement of the organ, and liturgical functiocns of the
inatrument,

A Danish writer, Poul-Gerhard Andersen, in 1969
vurote snother important contribution to the literature on

organ conatruction. His work is entitled Organ Bujilding
21

and Design,

lawalter & Thomas Lewis, Modern Crran Bullding

(London: William Resves Booikseller Limited, 1939),

1Q , ;
l’Herbert Norman and H. John Norman, The Organ
Today (New York: St. Martin's, 1967).

20Hans Klotz, The Grgan Handbook, trans. Gerhard
Krapf (Ste. Louis: Concordia rublishing House, 1969).

2lpoul-Gerhard Andersen, Organ Building and Desien,
Trans., doanne Curnett (London: George &llen anu Unwin, Ltd.,
1969),
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In 1970 Williem H. Barnes, with Edward B. Gammons,

collaborated in the writing of American Orpan Building,

Mepom Tracker to Tracker,'22 These wrlters made a brief

survey of the factors influencing the progress of organ
building in the American colonies and its development in
the next two centuries,

Alan T, Kitley, realizing the neceasity of small

s

istruments for many situations, authored The Bigc Problam

of Small Opgans.zB He states his view:

Few authors on organ matters consider
organg of less than eight stops wnrthy of
attention, aend would=be purchaser's [%ld]
have little to guide them, I hope that
this collection will be of use when dig=
cusaing their requirements. KRememoer
that while established organ-builders
have to maintain their reputaticn, small
firma are usually equally keen to prove
their ability.&Hd

The Orean as Musical Mediuq,eb by John Fesperman,

is' an attempt to develop an understanding of the organ as

22§illiam H. Barnes eand Bdward B. Gammons, Lwo
Genturies of Americasn Oreen Buildine, "Frowm Traclker to
Trocker” (Melville: Belwin Mills rutlishing Corp., 1970).

23p1an T. Kitley, The Bic Preplem of Small Opgans
Washua: The Organ Literature ioundation, l90 Js

2l

tHbide, pe e

25John Fe eaperman, The Orecan as Musical Medium
{(New York: Coleman~xKoss Company, ihc., L9962 ).
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a means for making music. He includes numerous photographs
of famous organs to illustrate his ideas. A more recent

book by this author is entitled Two Essays on Orgsan Desigg,ze

The first essay, "Organ Design and Organ Playing," explores
the relationship between good organ building and good
organ playing. The second, "Rediscovering Classic Organ

1

Building in America,"” is an illustrated history of classic

organ building in the United States,

Organ Stops and Registration

A pipe organ may contain a few stops, or it may
contain many. The organist must possess a knowledge of
how each stop sounds when drawn so that the most artistic
effect may be obtained, Compcsitions from various perilods
of music history and countries have individual qualitiles
which must be expressed in differing ways. The organist
must also understand tho families of organ tone, i.e,
diapasgson, flute, reed, and string, and what is found on
each division of the organ, Familiarity with all stops
and sccessories is a necessity for the educated player.

Proper registration of an orgen composition can
often make the difference between total enjoyment and

understandine

o

of the muasic to the player and listener

Al

aéIdem, Two Ksgavs on Orzan Design (Raleigh: The
A

Sunbury fress, 1975).
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and an otherwise less sffective performance. Many authors
have written for the specific purpose of aiding the player
in this important agpect of organ study. in addition to
his writings on the construction of the organ, Geoxrge A,

Audsléy wrote a book entitled QOrgan-~Stovs and their

Artiatic Reﬂistration027 He summarized his views in this

statement:

in Organ-stop Registration, as in
artistic orchestration, "“there is no royal
road to learning.,' Nabural musical taste
and appreciation of the beautiful in musi-
cal sounds may go far in the education of
the organist; but ecarnest studies along
sclentific and artistic lines are in all
cases necessary for the complste comnmand
of tonal coloring, by means of registra-
tion and the knowledge of the tonal values
ef the mulfjtudinous and varied voices of
the Organ,<®

Another of the foremost writers in this area is an

American, Jack C. Geode, whose excollent Pipe Organ Hegig-
trat;ogzg surveys the history of the organ by countries as
it relates to artistic registration. Gcocode's book is
written as a study guide for student organists. Its

opening chapters deal with all the basic tonal and mechanical

ZZGeorge Ashdown Audsley, Organ-Gtons and their
Artistic Hegistratlon (Hew York: Yhe i, vie Gray Co., 1921),

28

Ibid,, pe 1.

oLe . , . .
“?Jack C. Goode, Pipe Organ Resigiration (Nashville:

Abingdon Pross, 196L.).




20
aspects of the instrument, E. Harold Geer, in 1957, added

another book to this area with QOrgan Hecistration in Theory

and Practice30 in which he briefly writes on organ higtory

and then delves deeply into rogistration as related to the
history. It is a much more detvailed and advanced study
than Goode's book,.

Stevens Irwin, in his Rictionary of Pive Organ

§§£@§}1 gives detailed descriptions of more than six
hundred stops, along with definitions of other organ terms.
He also examines accoustical properties of pipes and the
vavrious divisiong of the organ, This book is of unique
valua to both the inexperienced and experienced organist
alike.

The most recont literary contribution In this area

of organ study is Refloaticns on ths Oprpan &tmplintBa by

Hans Gerd Klais, publiszhed in 1975, and translated from the
German by Homer D, Blanchard. The foreward in this book

states an interesting concepi:

303, Harold Geer, Oregan ngiatvati;@ in Theopry and
Practice (Glen Rock: J, Fisenel & Brce, 1Y57).

3stevens Irwin, Dickionsry of Pipe Organ Stops
(iew York: G. Schirvasr, Iuce., L1992,

32Hans Gerd Klsis, Hefleghtiong on the Orean Ctopllst,
trans. Homer D, Blanchard {Dslaware: The rraestant Press,

1975).
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Everyone who concerns himself with the
organ sees it from his side: the organist
only from the tonal side, the architect
often from the point of view of the case,
the historicist only from the side of the
extant compouaitional material, and the
futurist completsly disregards the nearly
2000 year old history of the "Kingly"
instrument. Hans Gerd Klais, organ builder
by vocation and tradition~and orgean connoi-
sseur with a look ahsad-~here presents the
organ to us from the point of view of one
who has to_construct his instrument in all
its parts°33

Music for the Organ

The repertory of music for the pive organ.is S0
vast that very little has been done over the years to
compile a list of all the compositions specifically
uritten for the instrument, Periodicals have from time to
time published articles that are limited in their acope,
ugually covering music of only certain periods, countries
or composers. In recent years, two authors have undertaken
the enormous task of compiling vibliographies of published
organ music., One of these is Corliss Richard Arnold, whose

cutstanding Orgon Literatures A Comprehensgive survey3h

discusses specific composcrs and compositions in relation

331vid., p. 11,

Mecorliss Richard Arnold, Qrvgan Literature: A

ra
Comprehenzive Survey (Metuchen: The Scarecrcew Press, Inc.,

1973).
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to organ compositional styles and their development
according to various geographical areas and periods. The

other writer, whose work is entitled Organ Music in Print,Bs

is Thomas R, Nardone, His valuable bibliography simply lists
the titles and publishers of published works, The preface
states that this text is "the first comprehensive volume

of its kind in the field of organ music."36

Pictorial Coverage
Today there is a revival of exposed pipework and
reneved interest in the visual besauty of organ pipes and
pipe cases, A final category of organ literature is that
concerning pvhotographs of the pipe organ. One outstanding

book was published in 1967 in Germany and is entitled

Orceln in aller Well [prgans of the World}.37 This book,
written by Walter Haacke, contains many outstanding photo-
graphs of organ consoles and organ cases,

. | 33 N ) .
The HKevival of the Organ Caag3 and The Oresan in

357homas R. Nardone, ed., Organ Music in Print
(Philadelphia: HMusicdaba, Inc., 197!

3%Thide, De Vo

37Walter Haacke, Orgeln in aller %Welt [@rgans of the
Werdl (Boston: Crescendo rublishing Co., 1965).

38Joseph Edwin Blanton, The Hewvival of the Organ
Case {Albany: Venture :ress, 1965),

[Epaeu Pt vt
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Church Dasiqn39 are two books written by Joseph Edwin
Blanton which discuss organ design in the United States
and contain many illustrations of organs from various
parts of the world, |

M@ny organ manufacturers pubiish small booklets
with photographs and drawings of thoir instrumants; These
bocklets provide the raader with msny fine detailed
illustrations of various phases of organ building, as well
as views of organ consoles and facsades, Some of the manu-~
facturers who have contributed in this area are: Aeolian-
Skinner, B, F. Walcker, Holtkamp, Reubter, Fratelli-Ruftatti,

M. P, Moller, Cannarsa and Tellers.

Miscellaneous Sources
In addition to the five categories of organ liter-
ature discussed previously, there are other sources that
may be best categorized as miscellanscous, Thess include
saveral outstanding reference boolts which contain detailsd
deseriptions of all aspects of the organ, including history,

dealgn and registration, These reference works avre:

¥]

(1) Harvard Dicticnaywy of Muﬁia,uo edited by Willl Apel,

L

ol R s e N
3}Idam, The Organ in Church Degicn (Albany: Venture
Pross, 1957)s

UOHarvard Dictionary of Music, 2nd ed,, edited by
¥ {1 i

Willd Apel {Cambriage: Whe Belknep rregs of Harvard
‘ bmams. 19
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which is a concise source of information on organ history,
tonal structure, stops, pipes in general, keyboards and

divisions, and mechanism. (2) Grove's Dictionary of Music

and Musicians,ul edited by Eric Blom, in which the instru-

ment is discussed under the headings of history, mechanism
and the modern organ. Many illustrations are also included

in this volume. (3) International Cvyclopedia of Musiec

and Musicians,ua edited by Oscar Thompson and Rebert Sabin,

centaing history and general informabtion about the instru=-

ment. (lj) The Oxford Companion to Music,u3 edited by John

Owen Ward, contains sixteen headings including fundsmentals
of organ construction, tone colours, history of the organ
in Europe and America, organ repartory and a student's
clagsifisd- list of organ stops. This reference is the most
complete volume of this type,

Several periodicals haves, over the years, dedicatoed

a portion of their issues to articles concerning the pipe

organ. Some of these are: ''he American Organist (now

ulﬁrsvm‘s Dicticnary of Muaie & Musicianao, 5th ed.,

edited by Lric blom {(dJew York: nt. rartin's Fress, Inc., 195l.),
“% - . - .
Qalnﬁmrn@tmcnai Cyolonpadi

edited by Uscar Thowpson 1d07T-19ik L ho
Sabin (New York: Dodd, Mead & Co., 196l).

and Musicions,
Gth adivion, HKobsrt

] - . 1 L L3
U37he Oxford Companion to Husic, 10th ed,, edited
by John Owon Ward ikondon: Uxiord University FPresa, 1970).
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defunct),uu The Diapasonus and Music, the AGU and RCCO

ﬂggg&igg.ué These three periodicals concern themsselves

with articles concerning all phases of the pipe organ,

ineluding history, construction and registratilon,.
Several church denomination related periodicalg'

inecluding Journal of Church Musie,l7 Music Minis,rv,ua
1.9

Church Miasic and Kega onseso are cencerned chiefly with
k] RAATA, Al o

church music and, as such, includec the organ., All of these
have at one tims published excellent articles cn various
aspaects of the organ. An article published in 1967 in

Church Music entitled "4 Short History of the Organ

Revival,"sl discusses the need for returning to the organ

conabructicn of the pericd when tracker action was the norm.

L

Wipng Amerdcon Organist (New York: American Guild
of Organizts, 1210=1970). :

l_ 3 L "~ - L
LSThe Diapanon (Chicago: S. E. Gruenstein, 1909=- ),
[ >

EOuusic, the 4G0 and KCCO Magazine (New York:
American Guiid of Organia®s).

”7Journa1 of Church Musie (Philadelphia: TFortress
Press).

uBMusic Ministry (Nashville: Abingdon Press),

49 nurch Music (St. Louis: Concordia Publishing
House ),

Soﬁﬁﬁmonﬂg.(minneapolis: Lutheran Society for
Worship, Muzic and the Arts).

51Churah fusic (5t, Louis: Concordia Publishing
House), 1967+, p. 30,
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This srticle states:

It the organ iz to survive as a musical
medium, at least some of the instruments being
built teday must not only be adequate to tagks
outlined by an existing literature=--a prerequi-
site of any instrument=--they must also look to
the future, They must present a challenge,
they must inspire, they must held the promise
of things as yet untried, of things yet to be -
imagined. Thse organ now needs new literature
to survive, With ths challenge ever present,
ever beckoning, we can hope that the call will
be answered, perhaps many times. Without the
challenge, there will e no answWer, no newv 5
litserature, and one day, perhaps, no organs.S

A twenty volume set of works, Fundsmentals of Musical

é£§§53 contains in Volume Nine, authored by David Eric Berg,
a diacourse cn the organ, compesers and literature,

Numerous books have besn written concerning church
rnusic. Many of these contain chapisrs discusaing the pipe
organ. Two excollent books in this category are Church

mra

' 5 :
gggiggu by Russel N, Squire and WQrgbi_F) by Luther D, Heed,

il
2“Ibide, Pe 30,

53Edward Dickinzon, editor-in-chief, Fundamentals
of Mugical Art, 20 vols, {(New York: The Caxton fnstitube,
ANCss 4%927), vele 9: The Orcan, Compogers and Litersiure,
by David BEric Berge.

Suﬁussel N, Squire, Church Musiec (8t, Louis: The
Bethany Press, 1962),

55Luther D, Reed, Worsnip, & Gtudg aof Corporats
Devotion (Pniladelphia: lMunlenoverg rress, 1959).
e Ty O
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Chapter five in the Squire book discusses the organ from
its ancient beginnings, through its derslopment in Europe
to the New World. Reed devotes two chapters to the organ,
cne on organ history and one on liturgical requirements and
use.

Most literature concerning the organ is written
with the adult reader in mind; very little material is
available for the younger student who wishes to study about

the instrument, The Story Behind Muaical Inwtvumnntasé

by Elizabeth R. Montgomery is a book written for the junior
eader which contalns a chapter concerning the pipe organ,

This author relates a brief historical sketch éf the instru-

ment but unfortunately ends the history in thse nineteenth

century, Benjamin Britten and Imogen Holst collaborated on

a vook The Wondorful World of Musi057 which devotes one
half of a page to the entire history of the pipe organ--from
Hydraulis to modsrn corgans., Christopher Headington, in his

work The Orchastra and I6s Tns&rwmﬂntw958 devotes several

56El“"abnuh R, Montgomery, Ths Shory Behind Musical
Tnastruments (New York: Dodd, Mead & Company, 15517,

57 5
/'Bengeaaﬂ Bristen and Imopsn Holst Th@ Vienderful

Musie (Wew York: Garden City Bocl ;§§8)°

56

Waor:

3
o
o
=

~

Christopher Headingbon, Tha Orchestira and Iks
Inatruments (Cleveland and New York: The World Luoxlshlng
COay 1.9{)‘))9
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pages to the description of the corgan and its mechanism,

Larry Kettelkamp, with his book Fluteas, Whistles, and Reeds,sg

discusses the history of the organ and describes the various
types of tonal qualities of pipes. None of thess contains

a detalled and complete story of the organ. Perhapa the
arsa of literature written especially for the junibr readoy
should be givén more attention by futurs writers who desire
to contribute to the multitude of literature already written

about this fascinating instrument,

59Larry Kettelkamp, Flutes, Whistlea, and Keeds
{New York: William Morrow & CO0s, LNCes 4962), .



CHAPTER IIX

ENGLISH AND SPANISH SCHIFTS FOR
THE ORGAN: AN MNGLISH-SPANISH

AUDIO-VISUAL PRESENTATION

slide ). Title~The Pipe Organ:

31ide 2 Title-in English-Spanish Audio-Visual Pressntation
slide 3 Credits-by Onita C., Patrick
Slide L Credits-Narrator, music
21ide 5 (View of Hammer organ)

For many centuries the majestic voice of the pipe
organ has been heard all over the world...
S51lide 6 (Flor Pectars at the organ console)

0o thirilling the hearts of young and old alike with
lta many variod soundscss
£3ide 7 {(Urgan at Vienna Goncert Hall)

from ﬁh@ softest boell=-like volce (Organ plays scftly)
ssot0 the thunderous effect when many plpes spsak together
{Organ plays loudly).
Slide 8 (Bach's church at Leipzig)

This is a church where Johann Sebastian Bach
played for servicea and where his music resounded majestically

cach Sundaya.

o
O
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Slide 9 (Arnstadt organ)

Located in a museum in Germany is an organ Bach
played. Just imagine him sitting at this organ, creating
the music which has made him immortal.

Slide 10 {(Organ at Gersfeld, Germany)

This is another church in Germsny. Bach's organ
contained only a few pipes, but look at the many pipes
contained in this instrument. Imagine how different his
music composed for the small organ might sound on this
larger Instrument! -

Slide_11 (Pipes of Pan)

Did you ever wonder where and how the organ
originated? Legend maintains that the organ traces its
ancestry to the Pipes of Pan, an instrument made of cane
reads bound together, The player blew across the end of
the reeds to produce a melody. The figure in this ancient
sculpture is holding a Pipes of Pan to his.moutha
Slide 12 (Cheng)

The Chinese had an instrument such as this one on
the left, called the Cheng, It consisted of reeds standing
in a clustaer on a bowl, into which the wind was blown.,
¢lide 13 (Man playing Cheng)

This medern man of Vistnam is playing a Cheng.
Slide 1 (Hydraulus)

The first known orgsan was called the hydraulus and
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was invented by Ctesibius of Alexandria in the third
century B.C.+ This organ was popular in ancient Rome
where it was featured at games and sometimes used in homes
of the wealthy.
Slide 15 (Portative organ)

Later, the organ looked something like this and
could be carried by one person as it was played, This
organ is called the portative organ,

S1lide 16 (Positive organ)

Another organ called the positive could also be
moved from place to place, but it had to stay in one location
when played. One person played the keys while ancther worked
the bellows dn the back of the organ. The bellecws supplied
the air. |
51ide 17 (Bellows of the Halberstadt Cathedral organ)

Just ag a plant that grows reguires more space for
its roots, so as organs grevw in size, they necded more space,
There was an early organ at Halberstadt Cathedral in Germany

2

that required ten men to pump the twenty bellows, Historians

Lyilliam Leslie Sumner, The Orecan: Li3 Hvolution,
» 2 g B oy e <3 = = TY o s o e o i - o Tm
Principles of Construction and Use, Lth ed., \dew York: St.
Favtin's rress, Llac.y L3G2), Pe 1O

’) -

“Poul-Gerhard Andersen, Qvgan Builldine snd Desien,
trans., Joanne Curnett (London: Georgs allen and Unwin Libde,
1969), pe. 107, 108,
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have stated that the sound of this orgen was so fierce that
it hurt the ears to listen %o it.B
S1ide 18 (Koys of the Halberstadt organ)

Many yesrs ago it was hard work for an organist
to make music. The keys on this organ are so big that the
player literally had to beat ths keybvoard with his fist to
rakse a smu’;d."L
Slide 19 (Air reservoir)

Bellows, which for centuries were pumped to supply
alr for the organ, were f{inally replaced by the electric
blowing motor, iHere we ses the modern organ air reservoir
which holds the air under pressure that has come from the
blouer,
l§£iﬁg_gg (Intserior view of pipes in chamber)

Organ pipes such as these could not utter a sound
without wind blowing through them., In the early days, the
ergan wasg conaiderod a big box of whistlesng It still is,
in a sense, many 'whistles" sitting on boxes, or chests, of
air,

8lide 21 {Drawing of crgan mechanism)

3Toid., p. 108,

Mlbid., p. 108,

n Introeduction to the Instrumenta
: Golden rrass, L9c2),; D. 45,

(J A
Jane Buncho, #
of the Drchestra (lew York
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Observe here, the pipes sitting on a windehest.
Imagine the organist sitting out of view to the left. When
he touches a key and presses 1t, this opens a valve in the
windchest, permitting air to pass into the pipe, causing
it to speak.

S1ide 22 (View of a palette of tonal colors)

Organ pipes are divided into different sets called
ranks, All the pipes in a rank are voiced so that they
will sound alike. There are four families of tone in the
organ: Flute, Reed, String and Diapason, All ranks belong
to cne of these tonal groups.
$lide 23 (New England Conservatory of Music organ)

We can learn to identify families of sound if we
listen closely., The basic tone of the organ is the Dispason,
a sound not heard on any other instrument. Jugst listen to
this grand sound! (Sound of Diapascn chorus)

S1lide 2L (St., Matthdus Church organ)

How contrast this with the sound of the melodious
Strings... (Sound of Strings)

Slide 25 (Illustration of Reed and Flute pipes)

Now hear the siroug voice of The Reeds,..{Sound of
Reeds)e.oand finally the clear sound of the Flutes...{Sound
of Flutes).

Slide 26 {(Console of Basilica of S, Maria La Nova, Montreale,

Italy)
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Organ keyboards are called manuals because the
keys are played with the hands. The manuals sare set in a
case called the console, An organ console can contain as
many as seven manuals, although most organs contain only
one of twoe
Slide 27 (Two=-manual console)

Here is an organ console with two manuals.
Slide 28 (Four-manual console)

This one has four manuals.
$lide 29 (Six-manual Wanamaker organ)

This unigue sixe-manual organ is located in the
Wianamaker Store in Philadelphiég Pennsylvania and contains
many thousand pipes.

Slide 30 (&tlantic City organ)

The largest organ in the world contains sgaven
manualg and is found in the Cconvention Hall in Atlantic City,
Hew Jersey, There are more than 33,000 pipes in this
anermnous instrumantaél Ability and long training ars re-
quired by those who wish to produce excellent music on this
organ.
$1ide 31 (Drawknobs) ;

Cbserve the unique drawvknobs on the console of

this organ, You see that sach onz is a carved head and

o,

A 1 Wigrer 3 i Mriad y
,.I ARV SRARE RS e Al L e W LA - o ot ) WWISAD ang s ln i ans ]
{ YTh edluion,
. %
: 3-;- }o

nobert Sabin {lew Yorin:
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labeled with the stop name. This name identifies the

type of tone the stop will prcduce, whether Diapason,
String, Reed or Flute. Do you see the numbers there too?
These numbers tell the Qfganist at what pitch ths pipe
will speak, whether high or low., Organ pipes may be as
tiny as a soda straw or as big around as a tree, Some are
only a few inches tall and produce high pitchessaes
Slide 32 (Man beside huge organ pipe)

ceowWhile others are wvery tall and produce low
sounds, Look how tiny this full grown men appears beside
this huge organ pipe., He 1s holding a small pipe in his
hands, There are s many shapes as thers are sizes of
pipes, each making its special tonal quallty.

Slide 33 (Console with stop keys)

Some organ qonsolés have stops such as thsse, They
do net pull cut as drawknoba do, but tilt forward and are
called stop keys.

Slide 3 (Closeup of 8 %, atop)

Thigs stop is an 8 ft, Flute, Playing Middls C

when this stop 1s drawn gives the same pitch as playing

Middle C on the piano, Just listen to the soundl

\

Slide 15 (Closeup of L £t, stop)

. CTe B,

|

Now listen to a lp £t. Flude, Its sound is an
octave higher although we continue to press the Middle C

keye.
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Slide 36 (Clossup of 2 ft. stop)

This is a 2 ft., Flute, Its sound is two octaves
higher,

S1lide 37 (Closeup of all stops)

These are the stops on a three~manual organ., Do
you see how they are grouped under nameplates? Any number
of these gstops can be combined for an infinite variety of
sound.

Slide 38 (Close view of organ console)

The manuals, going from top to bottom, aré called
owell, Great and Choir, However; theo names.and pesitions
of manuals differ greatly in verious countries, and even
on organs within ths samg country.

S1ide 39 (Illustratiocn of pedalboard)

The organist noi only plays with his hands, but
with his feet t00oe.s
Slide 110 (Clossup of pedalboard)

veoand this is a pedaloecard., The podalboard
consists of larga wooden keys at the bass of the console,
This is just another keyboard or manual controlled by the
organist'!s feet, Let us llsten %o a passage played on the
pedalboard. (Sound of pedal passage)

Slide L) (View of large ovrgan)
Many, many pipes are scometimes needed to create

the sounds for a large organ such as this one. In some
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organs, the pipes ars housed in a.special room called an
ergan chamoer,
8lida L2 (View of shutters)

Some organ chambers have a large set of shutiers
such as these that open and close, allcowing the sound of
the instrument to change from loud to zoft, Listen to this
organ with the shulters opens..and now listen to it grow
softer as the shutters close,

Slids I3 (Swell pedal)

These shuttsra are controlled by pedals such as
these located at the base of the console,
Slide Wl (View of organ case)

Some pipes are not enclosed in an organ chamber
but are in full view at all times. Sometimes they are
hidden behind grilles or display pipes,

S1ide 16 (Organ at Haarlem, Holland)

How let ug travel to Burops and vliew zsome of the
world's finest organs located in socme of the o0ld churches
thers. Germany's neighbor, Holland, holds many beautiful
organg for us teo view. Here is one at St; Bavo's Church
in Haarlem, |
Slide 116 (Organ in Stockholm)

Next, to Sweden and a hiétoric organ there in the
church at Stockholm,

Slide L7 (Organ in Salamanca Cathedral)
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On to colorful Spain and a magnificent organ
located in the Cathedral in Salamanca.

Slide I8 (Organ in Royal Festival Hall, London)

Then; to our mother country, England, for a view
of the organ in the Koysl Festivazl Hall in London, This
crgan is freguently used in this great concert halio
811de 19 (Las Piffas Church in the Phillipine Islands)

Now, we shall travel all the way across the ccean
to the Phillipiné Islands, where we see an organ whose pipes
are not made of metal or wood as those in Europe were,
This unusual organ at Las Pifias has pipes constructed of
bamboo reeds., Hach pipe had to be specially handcarved,
Notice the horizontal reed pipes in the lower portion of
the picture,

Slide 50 (Mormon Tabernacle organ)

Aind finally we return Lo the continental United
States for a‘view of some Amorican organs. Here is the
famous crgan in the Mormon Tabernacle at Salt Lake City,
Utah, This organ ccnitains thousands of pipes and five
manuals on its console.
$1ids 51 (Organ at Weat Point)

This crgen i3 located at our United States Military
Academy at West Point in New York,

Slide B2 (Organ at First Congregational Church, Los Angeles,
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California)

And now, let us view some more American oOrganS...
Slide 53 (Pipes of organ at West Point)

ssslacated in various churches all over the country,
Slide &l (Two small organs) |

It is not necessary for an organ to be a large
instrument to have a beautiful soundo ..
Slide 55 (Organ at St. Luke's BEvangelical Lutheran Church,

Baltimore, Maryland)

0ssand adequately serve people in churches, homes,
schools and concert halls,
Slide 56 (Man voicing pipes in factory)

Where are all those organs built? Way not visit
a large organ factory in the United States and see for
ourselves where some of them were constructed? This man is
voicing a rahk of reed pipes., He is entrusted with a great
responsibility, because he must make‘the pipe speak exactly
the sound for which it was designed, A pipe voicer can be
compared to & jeweler who pmust cut a precious diamond in
exactly the right place, producing the most perfect stone
that he can. He must use utmost concentration and possess
complete dedication to producse exactly the correct voics
from a pirve.,
$1ide_ 57 (Anotheor view of a pipe volcer)

This man i3 algo voicing a rank of mstal pipes
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which have been made from an alloy of tin and lead.
g2lide 58 (View of workmen in factory)

These men are working diligently to produce exactly
the type of pipes required for a certain organ basing built
for a particular place,

S1lide 59 (Interior of college chapel)

Organs of all types are used in ths world today.
Many are used week after week for ssrvices in chapels such
a3 this one,

Slide 60 (Interior of a church)

Or this oOnes.e.
Slide 61 (View of a bride)

And how many times has the organ produced music
that accompanies a bride down the aisle at her wedding?
Hlide 62 (Pipe crgan in Landmark Pizza & Pilpes Hestaurant-consols)

This grand old corgan, once in an old time movie
theater, ig played nightly in a pizza reztaurant in Dallaas,
Toxas. It is different from the church or concert organ,
Slide 63 (Selected view of theater organ)

Constructed in 1927, this instrument was built %o
accompany silent movieseoee
81ids &l (Selected view of theater orgsn)

and, as a result can produce the sound of train

whiatles, éirenss bird whistles, car horns and can perfsctly

Imitate drums, cymbals, castanebts and marimbas,
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Slide 65 (Selected view of theater organ)

There are over 1,000 pipes in the organ°7
Slide 66 (Selected view of theater organ)

The shutters in front of the pipe chambers are
controlled by the rignht foot of the organist,

Slide 67 (Selected view of theater organ)

These shutters open one by one to allow the sound
from the pipes and percussions to leave the chambers and
£ill the room. _

Slide 68 (view of early organ)

The pipe organ has progressed from the small orgsn
cof antiquitysee
Slide 69 (View of a modern organ)

0oeab0 the camplex instrument of todsy, and serves
many purposes and neets many needs,

Slide 70 (Selected view of an organ)

Some organs have thousands of pipas, scme have only
a few, but a really fine organ is not te be measured in the
number of pipes it containg or how loud 1t can sound,

Slide 71 (Selected view of an organ)

It is the organ whose pipe voices socund beautiful

and clear, and whose tones balance and combine without

ined

losing thelr speciel qualities.

S

Honu from Landmark Pizza and Pipes, Dallas, Texas,
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Slide 72 (Selected view of an organ)

It the opportunity arises, travel around the wérld
yourself and view first-hand some of these megnifilcent
ingtruments,

Slide 73 t3elected view of an organ)

In the meantime visit a nearby church or university
and hear and see the "king of instruments.” 4 real pipe
organ is truly a triumph of munan genius,

Q1ids 70 ((Quotation from W. A, Mozart)
"In my eyes and ears, the pipe organ will ever be

*

the king of instruments. S wrote W, L. Hozart,

S51lide 75 (lhe End)

Sound of Majestic organ music)

FINLS

8Sumner, p. 363
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Diapcgitiva 1 Titulo-El Organo de Cahones:

Diapesitiva 2 T{tulo=-Presentacidh Audiovisual en Ingl%s y
Espanol

Diapositiva 3 Créditos»por Onita C, Patrick

Diapositiva . Créditos-narrador, misica

Diapositiva & (Varias fotos de organos)

a2 0 g 4
Por muchos siglos la majestuosa voz dsl organo de
e »
canones ha sido escuchada en los mas recdnditos lugares del
mundos. s »

Diepositiva 6 (Foto de 6rgano)

rd
css@stremeciendo los corazones tanto de los jovenes
como de los adultos con sus variados sonidoSces

Diapositiva 7 (Foto de drgano)

sssdesde la suave y dulce voz de los campanillasS...
(Sonido de drganc) hasta el estruendoso efecto producido
cuando todos los caflones hablan en conjunto (Sonido de 5rgano)°
ig)

Esta es una de las iglesiag donde todos los domingos

Diavcsitiva 8 (Iglesia de Leipz

. . . , ’
ol genio de Juan Sebastian Bach hacf{a resonar su misica
majsstuosa,

Diavcsitiva 9 (Museo de Arnstadt en Alemania)

. / »
Detengdmonos a observar esta joya de la musics, un
-, ; : . 7
organo tocado por Bach cada domingo, e lmaginemosle
manipulando todo este conjunto de botones y canones pro-

- - » ,
duciendo esa sublime misica gue le inmortalizo.
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Diapesitiva 10 (é}gano de Gersfeld, Alemania)

BEsta es otra igleaia en Alemsnia. Ll 6rgano de
Bach contenfa solamente poces caﬁgnes, pero observemos los
cafiones contenidos en este instrumento. ymaginenos cuan
distinta sonar{a la misica de Bach si ¢l hubiese tocado
este gran instrumentol

Dianositivs 11 {(Canones de Pan)

¢ Donde y como surgié a la vida el érgano? Kemonte -
monos al pasado e imaginemos al dios Pan, ﬁersonaje de la
mitolog{a griega, tocando los callones de su 5rgano; hechos
de cana, atraves de los cuales podia preducirse una
malodfa, Estos son "Los cafiones antiguos ds Pan,”

Diapogitiva 12 (Cheng)

Observemcs este instrumento a la derecha, oriﬁndo
de la China. Hs denominado Cheng y satd constituido por
un conjunto de caliag agrupadas, y a través de las cuales
el aire circula y proéuc@ al sonido propio de este instru-
monto.

pDiapositiva 13 (Hombre tocando Cheng)

Nativo de Vietnam tocando un Cheng.

’ . L o s
Dianositiva 1l (Organo hidraulico)

7’ . &
EL primer organo del cual se tiene conocimiento fus
. , . s - >
el 6rgano hidraulico inventado por Ctesibius de Ale jandria

. 7/
sn el tercer siglo antes de Crista.l El uso de eate organo

lﬁumnerﬂ De 16,
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fue muy popular tanto sn los eventos deportivos como en
las reuniones sociales de los pudientes de la antigua Homa.

/ ’
Diapoaitiva 15 (Organo portatil)

bste 6rgano que estamos observando en estes momentos
tuvo la particularidad de poder ser transportado y tocado
por una sola psrsgona, Por esta razon se le 1llamd 6}gano
portétil.

/
Dianositiva 16 {(Organo positivo)

Este es otro modelo de organo portatil, pevo con la
diforencia que una vez trasladado de un lugar a otro,
requeria estar en sitio £ijo en el momonto de ser tocado,

- Bl esfusrzo humano forno parte do este tipo de 6&gano,

pues mientras un hombre tocaba, otros tenian que manipular
los fuelles para suministrar el aire requerido por esﬁe
tipo de Instrumento.

Diapcaitiva 17 Ld}gano de ls catedral de Halberstadt)

Al dgual gque una planta que aAmcdidu que crece
rogquiere mas espacio para sus raicas, el 5rgano empazd'a
necesitar mayor espaclo.

Lo comple jo y rudimentario de aguallos tosmpranos

, - - .
organos pueds ger apreciado-en tedo su esplendor en este

0
5rgano ubicado en la catedral de Halberstadt en Alemania,
% / » o 4 b o
Para ser tocado requeria diez personas en ol sistema de

veinte fuslles,? lo quo implica que el sonido producido

cindersen, p. 107, 108,
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debid ser ensordecedor, en tan alto grado que seguramente
lastimaba el oido de los presenteé.3

Dispositiva 18 (Las claves del 6rgano de Halberstadt)

La profesién de organista debio ser ardua en los
primeros dias de la naciente mﬁsica del 5}gano. Golpear
estas inmensas claves durante largos periodocs de tiempo
provablemente extenuaron a la persona encargadsa de producir
misica para deleite de berceros .t

Diapositiva 19 (Depdsito de aire)

I . » 2 . g ‘o
El sistema de fuelles usado por 21 organo portatil

fue el precursor de 10 gque hoy conocemos c¢on el nombre de

~

7/ . bl 4 Y
deposito de aire. Este ingenioso sistema posee un motor
£ v " f , .
electrico, el cual proporcionara la presion requerida para
que el aire fluya desds los fuelles hasta los canones.

P /7
Diapesitiva 20 (Vista dentro de los cahones en la camara)

drganoa de callones seme jantes a estos se hubiesen
visto imposibilitados de hablar sl el alre esencial para
sus pulmones de acero, no hubiese circulado atraves de ellos.
En aquellos temprancs dias el 6%gan0 fue coensiderado como

.
una inmensa caja de silbidos,.”

3ibid,, p. 108,
I
*1vid., p. 108.

c
‘Bunche; Pe 115
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Diapositiva 21 (Ilustracion del mecanismo del 5rgano)

El sonido que escapa de los cafiones es producido
cuando el organista oprime las claves y estas a su vez abren
1as vdlvulas las cuales permiten el paso del aire hacia los

- % ’
canones permitiendoles a estos hablar,

Diapozitiva 22 (Vista de los canones vy sus diferentes
familias de sonidos)

Los cafiones del 6rgano estan divididos en diferentes
grupos denominados rangos. Todos los canones ubicados en
un rango preducen el mismo sonlido. Posse este instrumento
cuatro familias de tonos, las cuales son: flautas, lengﬁetas,
cuerdas y diapasonss. Pertenecen todos los rangos a uno de
estos grupos tonales,

Diavnsitiva 23 (Vista de canones)

Podemos aprender a identificar las familias de
sonido si escuchamos detenidamente. KL tono basico que es
necesario reconocsr sen el 5fgano es el Diapaséﬁ, pues
constituye la parte mas importante dentro del conjunto de
rangos. BLscuchemos este estruendoso sonido.

- 7
Diapositiva 2L (Vista de los canones del vrgano)

Ahora contrastemos ests con 1o melodioso de las
/
cuerdas del Organosas

Diapositiva 25 (Ilustracion de las Flautas ¥y Lengﬁatas)

»esy la fuerte voz de las lenguetas...

/o a
sseconcluyendo este fantastico osguema de sonidos
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con el sonido sereno de lag flautas,

Diapositiva 26 (vista de la consola)

Las claves del érgano agrupadas se denominan
manuales porque las teclas son tocadss con las manos. Los
manuales estan contenidos en una caja llamada conscla. Una
conzola puede contener hasta siete manuales, aungus lo mas

comun es que contenga solo una o deos,

Diapoasitiva 27 (Consola con dos manusles)

7/
Notemos la consola de este organo, Posee esta
consola dos manuales,

Diavogitiva 28 (Consola con cuatro manuales)

kste otro pesee cuatro manuales,

Diapositiva 29 gdfgano de Wanamaker con sels manuales)

. R 7/ " ’
Este singular organo con seis manualss esta ubicado
en Wanamaker Store en Filadelfia, Pennsylvania y contiens
muchos miles de canones,

/
Diapoaitiva 30 (Organo de Atlantic City)

’
El organo mas grande del mundo centlene siete
» it
manuales, y esta situado en el Salon de Convenciones de
Atlantic City en Nusva Jersey. Hay mas gue 33,000 calones

6

en este enorme instrumsnto, Se exige habilidad y largo
entrensmisnto a los que desean producir musica de excelente

calidad en este éfgano.

oy

International
edited by Lacay L ho

o )
kobert Sebin {New York
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Diapesitiva 31 (Botones)

Observemos los botones en la consola de este
6rganoG Al igual que el especialista que trabaja en la
conscola de un sistema de computaaiéh, el organista
necesita leer e identificar cada signo en les botonas de
la consola del 6rgano, pues Solamanta a traves de este
proceso es como puede obtsnersc la clase ds tono y el
registro adecuado para producir el sonido deseado, Diapasén,
Cuerda, Lengueta o Flauta,

Observemos detenidamente estos numeros. dada uno
de ellos tiene espacifica importancia, pues como sabemos
el drgano poszee infinidad de canones los caules tienen la
caracteristica de producir diferentes tonalidades desde la
mas alta haaté la mas baja,

Diapogitiva 12 (dowbre al lado de canon muy grande)

Los cafiones del 6rgam0 pueden sSer pequelies como un
lapiz o tan grande como un arbol, Algunos son cortos y
producen gonidos altos, mientras otros son muy altos y
producen sonides bajos, Miremos cuén pequelio ests hombre
el cual se encuentra sosteniendo un mindsculo canon, parace
al lado de este otro. HZsto se debe a gue el tamalio y la
forma de los cafiones son variables.

Dispozitiva 33 (Consola con claves de rsgistros)

7/ " R
Algunas consolas de organos tisnen registros cowmo

eatos. Los cuales Tuncionan de manera difsrente gl sistema
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de botones ya que al ser pulsados sufren una ligera incli-
nacién pudiendo sesr esta hacia delente o hacia atras,

Diapositiva 3li (Vista de registro de 8 pies)

Este registro Que estamos observando esta constituido
por ﬁna Flauta de ocho piles de altura, La cual al ser
tocada puede producir la misma tonalidad de Media b del
piano., iHacuchemos el sonldo! |

Diepesitiva 35 (Vista do registro de I pies)

El sonido producido por esta Flauta de cuatro pies
de altura es una octava mas alto que la otra.

Diapositiva 36 (Vista de registro de 2 piles)

La Flasuta de dos pies de altura se caracteriza por
producir un sonido doa cctavas mas alto que la primera
Flauta .

Diavositiva 37 (Vista de todos registros)

Estog son los registros que se encuentran en el
5rgano de tres manuales, La forma en que se encuentran
agrupados los grabados es fdcil de obsorvar en esta vista,
La finalidad de estos grabados es identificar a cual manual
pertenecen los diferentes registros.

| I
Diapositiva 38 (Vista de la consola del organo)

Notemos coemo esstan distribuidos los manuales, En
. . 7 " & . .
estos la distribucicn es de arriba hacla abajo, siendo
4 14 3 . !
llamzdos organo de expresicon, grsnde y cors., La posicion

y los nombres de los monuales difieren grondemente de un
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pais a otro, e inclusive dentro de las diferentes regiones
de un mismo pais.

Diapositiva 39 (Ilustracion del registro de pedales)

El 6fgano posee otros tiﬁés de registros llamados
peda.les voe

Diavositiva 4O (Vista de Pedales)

ssslistos son los pedales. ILos pedales consisten
en gruesas claves de madera al fondo de la consola, Oigamos
este pasaje prcducido por los pedales del drgano e imaginemos
la extrema concentracion del organista en el momeﬁto de
interpretar una comple ja partitura donde sea necesario
utilizar tanto los ples como las manos, para lograr la

*

/,
perfscta sincronizacion del sonido..

» - » " i 4
Diapositiva il (Vista de organo grande)

-y

'
Exigen los organos cuya estructura es comple ja,

diferentes clases de canones, y algunos de ellos necesitan

IO

un lugar especial para ubicar log canones., LEse lugar se

rd
denomina camara,

Diaveositiva b2 (Vista de obturadores)

Algunos 5rganos poseen una larga serie de obturadores
que permiten que el instrumento cambie de tonalidades,
Segﬁn el grado de abertura de estos obturadores, variard
el sonido de suave a fuerte. }Escuchemos este 5rgano con
los obturadores abiertes.,..y ahora escuchemesle hacerse

mas suave cuande lon obibursdores e clerPan.
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e | L . ’
Diapositiva 13 {Pedal de expresion)

i

Zstos obturadores son controlados por un pedal, el
cual se encuentra ubicado en la consola,

Diaspositiva L)t (Vista de canones)

h :
No todos los cafiones del organo se encusnbtran
. / > *
ubicados en la canara, algunes de ellos tienen diferente
% s ! ’
ubicacion, esto se debe a razones tecnicas,

Diavositiva hb &d}gano de la iglesia de Haarlem, Holanda)

Viajemos através de la histdrica Europa y contem-
plemeos algunos de los mas famosos 6rganos del mundo de la
misica. Holanda, 2l igual qus muchos de los paises
europeos, posee vellisimos 6rganos, como ests gituado en

la iglesia de San Bavo en Haariem,

. . / .
Nigpositiva b6 (Urgano en Suscia)
, .
Goste otro organo se encuentra en Suecia n una
iglosia de Estocolmo.

/ o ~
Riapogitiva b7 (Organo en la Catedral de Salamanca, Espana)

o / .
Lste organo ge encuentra localizado en la catedral
T Lo
de Salamanca, en la majestucsa ispana,.

‘ : Al 7 . -
Diapositiva 18 (OUrgano del Real Salcn de Festivales en Londres)

~ 4 ‘ | 2
Visitemos el Real Salon de rFestivales en Inglaterra,
/ >
nuestra madre pabtria y contemplemos el organo utilizado en
/ . , 2 .
la ejecucion de pieras musicales. DEste organo es utilizado

frecuentemente en grandes concilertos musicales,
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Diapositiva 49 (Iglesia de Las Piflas en Las Islas Filipinas)

Ahora viajemos através del océano}y arrivemos a las
Islas Filipinas, donde podemos apreclar eate 6fganog cuyos
cafionss no estan construidos de metal o madera como fueron
los de Furopa, Dicho 5&gano el cual se encuentra ubicado

! tiens los canones

en la iglesia dencminada "Las Pifas,
Y , )

construides de bambi, Cada cafion fue tallado a mano,

Notemos las lenguetas horizontales de 1los canones al pie

de esta diapositiva,

7 /7
Diapoaitiva 50 (Organo dal tabernaculo do los Mormones)

En nuestro viaje através del rundo de la mﬁéica;
aryivemos a los Estados Unidos para ver unes 5rganos de
America, El'Tﬂmplo ds los Mormonesg‘en la Ciudad de Lago
Salado en U%ah, poses ente 6&g&n05 que ¢jemplifica el tipe
de é}ganos qus podamog encontrar sn ng Lstados Unidos do
Norteamerica. Este 6rgano contiene miles de canones y
cinco manuales en su consola, |

e
Diapositiva 1  (Urgano en West Point)

/ il g
Otro modelo de organo esta ublcado en la mas famosa
escunla militar de Los HEstadea Unides, West Point,

: S I '
Diapoaitiva 52 (Viata de organo en Amsrica)

N 4
Y shora echemos un vistazo de 103 organos que se
encuontran en nuestro pais.. .

> - - /
Diapraitiva 53 (Vista de organo)

£lgunos de ellos ubleados en varias liglesiase
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Diapositiva Sli  (Vista de drgano)

“ 7
No es necesario pars un organo ser un instrumento
de gran magnitud para tener un sonido hermosoO.ee

Diavositiva 55 (Vista de Srgano)

ee el Servir adecuadamente a las perscnas en iglesias,
casas, escuslas y salones de concierto,

Diapositiva 56 (Hombre dando la voz a los canones)

¢ Donde son construidos vodos estos 6}ganos?
Vigsiternos una de las grandes factorias en Los Estados Unidos
donde usualmente son construidos y observemos a este howmbre
dandole voz a los rangos de las lengtetas de los cafiones,
con la responsabilidad y téenica que este trabajo requisre,
y al igual que un joyero que talla un costoso diamante,
este especlalista tiene que entregarse plenamente en
concentracion vy dedicacion para llevar a feliz término el
trabajo emprendido.

o
Dispoaitiva 57 (Otra vista de hombre, voceando 1los canones)

Este hombre se encuentra dando la voz a un rango
. 4
de cafiones, los cuales son hechos de una aleacion de estallo
y plomo,

-l‘ .
Diapositiva 58 (La Fabrica)

Istos obtros estan trabajando diligentements para
producir el tipo exacto de cancnes exigldos por algunos
7/

/ » - - a9 w
organcs especiales ¥ los cuales estaran ubicados en lugares

particulares,
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Diaspogitiva 59 (Dentro de una capilla)

6rganos de todos los tipos y calidades se estan
empleando hoy en da{x en todas partes del mundo, especiale-
mente en las iglesias, donde se han convertido en
art{cules de primera hecesidad, como el éue estamos

observando en estos momentos,

Diapeszitiva 60 (Otra iglesia)

e»0o0 como en esta otra iglesia,

Diapositiva 61 (Vista de novia)

; Lo 2

Una de las mas bellas misiones dsl organo es la de
acompatiar a la radiante novia en el momento crucial de la
boda, .

. I
Diavositiva 62 (Vista del orgeno en 21 restaurante)

@ . . » e
Este es un ejemple del uso comercial del Organo,
el cual es tocado cada noche en este lugar, denominado

I a) E . ,
Pizza Y Callones, en Dallas, Texas., Ks diferente del organo

usado en las iglesias o en conclertos,
v . /
Diapos va 63 (Otra vista del organo del restaurante)

Congstruido en 1927, con la finalidad de animar

'l - &
peliculas silentes,.s

Fd
Diapositiva 6li (Organo del resbtaurante)

i

eose8te instrumento tiene la particularidsad de
producir diferentes clases de sonidos, tales ccmo el llorar
- ’ - - -
de las sirenas, el silbar de los pajarocs y 21 ruidoso sonildo

de un tren en movimiento anadiendo a esto la perfecta
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. . . 4 2 Ld 03
imitacion de tambores, cimbales, castehuelas y marimbas,

Diapositiva 65 (Urgano del restaurante)

Hay mas de 1,000 canones en este éfganoo7

Dispositiva 66 (Urgana dsl restaurante)

5 V4
Los obturadorss en la parte delantera de la camara
de cafiones son controlados por el pie derecho del organista,

Diapositiva 67 (Crgano del restaurante)

Cuando estos obturadores se cierran o abren,
preducen diferentes efectos tonales, los cuales son espar=-
5 e e
cidos atraves del salon.

7/
Diapositiva 68 (Vista de un organo antiguo)

- 7 -~ %
L1l organo de canones has progresado desde aquel
& o 7 'd .
legendario, pequeno organo que servia de deleite para
agquellos oyentes de la antigua Ale jandria...

. - . - /
Diapogitiva 69 (vista de un organo mederno)

Hasta el complejo instrumento de nuestros dias, el
cual satisface las exigencias y necesidades del actual
- 3 -4
mundo de la musica,

/
Diavositiva 70 (Vista de un organo)

’ d .
La calidad de un organo no puede ser determinada
por la cantidad de canonss que este pesea o por el sonido

que estos sean capaces de producir.

7

y
e

lenu from Landmark Pizza and FPipes, Dallas, Texas,

b
s wrs?
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- » » - ,
Diavpositiva 71 (Vista de un organo)

Por el contrario la calidad de un drgano estara
determinada por la capacidad gue este ftenga de producir
sonidos nitidos ¥y cuycs tones tengan la facilidad de
combinarse sin perder sus cualidadas,

Diapesitiva 72 (Vista de un orgsno)

Si se les presenta la operiunidad, viajen por el
mmdo y contemplen algunos de estos magnﬁficos instrumentos,

Diapositiva 73 (Vista de un drgano)

Entrebtanto, visiten alguna iglesia o universidad
donde seguramente pecdremos escuchar ese sonlido caracteristico
de canon ejdmplifica el logro del ingenio humano,

Diapoaitiva Tl (Palabras de W. 4, Mozart)

/
s a il
"Para mis ofos y oildes, el organo sismpre sera el
ray de los instrumontos," 8

Disnoaitiva 76 (&l Fin)

’ ' -
(Bl sonido de la musica majestucsa del organo),

Ssusmer, Do 363,



CHAPTER IV

SUMMARY, OBSEKRVATIONS AND RECOMMENDATIONS
Summary

After reaching the conclusion that no existing
material for upper elementary students supplied the necessary
criteria for developing an appreciation of the pipe organ, a
slide presentation in both English and Spsnish was prepared
with the assumpticn that it would fill the void, Many
catalogs from publishers of audio-visual materials were
roviewed and found to be lacking in pressntations for the
young student. Nine editors from church related publishers
were consultéd concerning their current audio-visual publi-
catiéns, Seven responded with a negative answer. A few
films were available for a more mature audience. Ths pre-
sentablon provides a twenty minute overview of organ history,
construction and design, mcchanisma and usage. Folleow-up
activitiea are included for evaluation purposes after

vresentation of the strategy.

Obsezrvations
There are many misconcepticns and even misinformation
in the litersturs presently available for the young student.,

58



59

A search of children's literature revealed a book by Larry
Kettelkamp that includes a few pages concerning the size of

organ pipes. Kettelkamp describes in Flubtes. Whistles and

keeds an organ pipe as tall as a five=-story building. No
pipe - has ever been built which exceeds sizty-four feet iﬁ
length. |

Another composer=author,; Benjamin Britten,; attempted
to depict the entire history of the organ in one-half pags
of writing, This sparsity of coverage does not complemsnt

he instrument.

Another children's writer, Zlizabeth Montgomery,

devotes one chapter in The Story Bohind Musiscal Instruments

to the history of the pipe organ, only to stop her discussion
with the pericd of the early nineteonth century. Many
outstanding developments have occurred in the evolution of
the instrument since that time,

Aven in adult literature one finds an occasional
error regarding facts about the organ., William H, Barnes has
continued to repsat mizinformation even into the ninth edi=-

tion of Tha Contempoerary Smaricen Organ concerning organ

e

construction and design., He labels one organ illustrated as
the largest instrument in the world. At least three other
sourées state otherwise.

In seeking pictmraé for the audio~visual presentation,

it became immediately apparent that most pictures of organ
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mechanism are far too technical for utilization with echild-

ren. However, Buchner's Musical Instruments: An Illustrated

History, written especially for children, contains one which
is appropriate because of its simplicity of design.

There is available an abundance of beautiful pictures
of pipe organs, and it became a difficult task to determine
which would btest serve the purpose of the presentation, In
selecting the pictures of Eurecpean and fAmerican organs, the
suthor chose those whigh would best give an overview of the
differences in organ facades, In contrast to these organs,
the bamboo eorgan of the Phillipine Islands was chosen to
‘1llustrate that organ pipes might not always be constructed
of metal or wood.

The repertory of orgaﬁ risic is extenasive., Ags the
presentation required certain tone coleors to demonstrate
adeguately the four families of organ sound, music was
selected that would be appealing Lo the auvditory perception
of an elementary student and at the sams time fulfill this
requirement, The first phrase of "imerica' was chosen to
demonstrate the sound of the 8, L, and 2 ft, flute because
of its familiarity.

The slide presentation was vicwed by an elementary

music teacher who requested more information on organ

. $2 g o R y
mechanisic pefore showing it to her class., Children of the
specified age group are naburally curious and ask questions,.
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Perhaps any teacher who is not an organist should read a

well-written book about the organ such as The Orgauns Tts

Fvolution. Principles of Construction & Use by William Leslie

Sumner, or The Contemporary Americsn Organ by William H,

Barnes, before presenting this study to her students.

Kecormmendations
Based on the evidence found, the author recommends
that more literature, correctly researched, be written in an
elementary student's vocabulary for use in church and public
schools.,
More audio-visual materials are definitely required
in this field, including both films and slide presentations,

]

Bach fi

{

1d of study discussed in this presentation, i.e.
organ history, organ atops and registration, and organ
consbtruction and design, could well be expanded inte indi-~
vidual studies.

The average student will know cnly the electronic
organ which he hears in everyAshopping center, on television
and radio, in churchesa, schools and theaters if he is not

A

presented with a concept of the real "king of instruments”

through further development of appropriate written and

visual mabterials.



APPENDIXN A
LIST OF CATALCGS CONSULTED

1, Audio-vigual Bilingual Teaching Materials
Wible Language Instltute
2y S, 8th Street, Box 870
Allentown, Pennsylvania 18105

2 Benefic Press
10300 ¥W. Roosewelt Rd,
VWiestchester, Illinois 60153

3. BFA Educational Medla
2211 Michigan Ave,
Santa Menica, California SOIL.ChL

e Bownar
633 Rodier Dr.
Glendale, California 91201

5. Stanley Bowmar Co., Inc,
Ly Breadway
Valhalla, New York 10595

6, Canadian Pilms
Suite 2110 International Trade Mart
2 Canal StHa
New Orleans, Louisiana 70130

7. Demco Educational Corp,
Box 111883
Madison, Wigconsin 53701

8. Educational Activities, Inc,
Box 392
Freeport, New York 11520

9., Kducational Audic=Visual, Inc,
Pleazantville, llew York 10570

10, Educational Dimensions Corp.
Box L83
Great Necl, New York 11022
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12,

13 '

15.

16,

1?3

18,

19,

21,
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Bducaticnal Filmstrips
1,01 19th St.
Huntsville, Texas 77340

Educational Record Sales
157 Chambers St,
New York, New York 10007

Education Unlimited Corpe
Media Unlimited Division
13001 Puritan Ave,
Detroit, Michigan L8227

Eyegate
1U6=01 Archer Ave,
Jamaica, New York 11435

Filmatrip Houss
6633 W, Howard St.
Hiles, Illinois OC&L8

Gamble Music Co,
312 S0, Wabash Ave,
Chicago, Illinols 6060l

Geasler Publishing Co., Inc.
220 Hs 23rd St,
New York, New York 10010

Goldsmith Music Shepy Inc,
A/V Language Dept,

301 E. Shore Hd,

Great Neck, New York 110Z3

Guidance Asgociates
11 Washington Ave.
Pleasantville, New York 10570

Thomas S. Klise Co.
Box 2418
Peoria, Lllinois 61614

Listening Library, Ince.
1 Parik Ave.,
0ld Greenwich, Connocticut

{(Spenish)
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- 22+ Lyceum Flroductions, Inc,
Box 1226
Laguna Beach, California 92652

23, MeGraw=-Hill Films
1221 Avenue of the Americas
New York, New York 10020

e Miller-Brody Productions
2 Madison Ave.
New York, New York 10017

25, Modern Learning Aids
1212 Avenue of the Americas
New York, New York 10036
2be Oxford Films
(A subsidiary of Paramount Piciures Corp.)
1136 N, Palmas Ave,
Los 4ngeles, California 90038

27 Paine Publishing Co.
21518 . River Rde
Dayton, GChio 115439

28. Scott, Foresman & Co,
- 1900 I3, Lake Ave,
Glenview, Illinois 60025

29, Singer Socisety for Visual HEducation, Inc,
1345 Diversey Parkway
Chicago, Illinois 6061l

30, Southwest Media Serivces, Ince.
1;118 Kiamesha Cte
Houston, Texas 77069
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APPENDIX B

PUBLISHERS CONSULTED

4bingdon Press
201 8th Avenue S,
Nashville, Tennessee 37202

Alba House Communications
Canfield, Ohio Lhli06

American Guild of Organists
630 Pifth Ave,
New York, New York 10020

Broadman Press
127 9th Avenuve N,
Nashville, Tennessse 37203

Concordia Publishing House
3558 S, Jefferson Ave.
St. Louis, Missouri 63118

The Dissemination & Assesament Center for

Bilingual EZducation
650l Tracor Lane
Austin, Texas 73721

Pranciscan Communication Center
1229 3, Sanbee Street
Los Angeles, California 90015

G, I, 4, Publications, Inc,
7holL S, Hason

Chicago, Illinnis 60638
Westminster FPress

Witherspoon Building
Philadelphia, Pennsylvania 19107

Bditors responding
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APPENDIX C
MUSIC PERFORMED ON CASSETTE
"Grand Choeur Dialogue” + » o « o + o oBugene Gigout

(Opening).

"Erhalt uns Herr beideinem Wort"”., . » .01ld mzlody
attributed to Martin Luther (First and last phrases),

"Jesus, meine Zuversicht” . . o » « » oJohann Cruger
(First half).

Antivhon: "He Remembering His Mercy" .Marcel Dupre
(Clﬁse)o . '

Improvisation on the reeds,

“noel Grand Jeu et Duo" o o o o » s o oLouls Claude Daquin
(Opening).

Pirst phrase of "aAmerica” on 8' flute,
First phrase of "America” on L' flute,

First phrase of "America' on 2' flute,

"prelude, Fugue and Chaconne” o o , o oDiderik Buxtehuds
(Opening pedal passage).
Improvisation,

Same as Noe le
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APPENDIX D

TABLE COF SLIDE SQURCES

Title Slide

"Title Slide

Credit Slide
Credit Slide

Hammer Organ, Market Church, Hanover, Germany
Hammer-heuter Organ Company Brochure, Lawrences, Kansas,

Flor Peeters, the distinguilished Flemish organist

The Larousse Encvclc>éixa of rMusic, ed, Geoffrey
Hindley {wondon: The Hamlyn Pumllsh$n" Group, Limited,
1971), p. 1L90,

Vienna Concert Hall
B. P, Walcker & C.1.E.; Organ Digest No. 3, 1970,
Ludwigsburg, Western Germany.

Church at Leipzig, Germany
The Wonderful world of Music, Benjamin Britten &

-

imogen Hois%t (Garden City: Garden City Books, 1958),

Bach Organ at Arnstadt

The Story of Graat Mucic, "The BP“O\ue Era," irederic V.
Gruniela ead wno soiters of Time-Life hecords (liew York:
Time, Inc., 1966).

Organ in the church at Gersfeld, Federation, hepublic

of Germany

Musicsal Instrum“nfﬂ. Ay
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1 Fllustratod History, Alexander

»
wn lublisners, inec.,, 1973), Plata 28,

a2

Buchner (Wew i1ork: Oro

Pipes of Pan
History of NusiCMW Instruments, Curt Sachs, {(New York:
We ne Worton & COe, LIncs, 1540), Plate VIIL, p. iy,

Pipes of .
3y Prineinles of Construction &
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13. Cheng
The Larousse Encyclopedia of Musie, ed. Geoffrey Hindley
(lLoncon: Tho Hamilyn Publishing Group, Limited, 1971),
Plate &, opposite p. 40.

. HEydraulus
Musical Instruments: An Illustrated sttowvg Alexander
Buchnsyr (iew York: Crown rublishers, inc., 1973), pe 25,

15. Regal Organ
un'fcwl Instrumantas: An Illustreited Historsy, Alexander
Buehner {(New York: Crown Publizhsrs, Ince., 1973),
Plate 105,

16, Positive organ of the early 16th century
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