
I 

THE PIP.h: 0.RGA.N ~ .A.N ENGLISH-SPA.NISH 

AUDIO-VISUAL .PKESE.N'l'ATION 

A 'l'HES,IS 

SUBI1LLTTEill IN PAR1l'IAL .FULLFILLNJ.~Nrl' OF 1I1IIE H.J~{~UIHE.MFJ-jTS 

FOH THE .o~~;GREE O:P H.A~3,TER ()]' 1.uers I.N CHUHCH MUSIC 

IN 'l1HE GHJ.UJUA'I'Z SCHOOL OF 'I11Il!! 

TEKA.~ WO:~IA.N '5 UNIV:E1iliITY 

COLLECrg OB' FlNr.t.: AHT5 

.BY 

ONITA C~ 1-'ATHICK., BACHELOH OP ~1CI~ENCE 

J,JJG1,.;~3:'I !> 1976 



TEXAS WOMAN'S UNIVf RS/TY LIBRARY 

The Graduate School 

Texas \A/oman's University 

Denton, Texas 

----'--Ju-'--'-"l:2: __ l _______________ 19-76 _____ _ 

\Ve hereby recommend that the thesis prepared under 

our supervision by ______________ Onita __ C •---Patrick _________________ __ ___________ · ____ _ 

entitled ___ }'he ___ Pipe __ Organ: _____ An __ English-Spanish __________________ _ 

Audio-Visual Presentation 
-- ------------- -- --------------------------------------- -------- --------- -----

-------------- ----------------- ---------------------- ----·-----

---- ---------------------------------------------------·-------------------· 

- .•. ·--------------------------------··---------------------

be accepted as fulfilling this part of the requirements for the Degree of 

Master of Arts in Church Music 
.... .. ... ·--------------- ------------

~,._,,_' _________ ;: 13/l~ ------
Chairman 

--~-~~JZ~QQ _____ _ 
, __ _fj~~-- - ---
---------------·-------------------------------

---------------- ·-------

------------------------------ ---

Accepted: 1-28282 



TABLE OF CONTENTS 

• • • • • ' • • • • • " • 0 • • • • V 

Chapter 
I. INTRODUCTION 

• • • • • • • • • $ • • • • e 1 

II. A REV L@;i OF T.H.E LITERATURE OF THE PiiiE O.HUAN. 10 

History of the Organ 
Organ Building and Design 
Organ Stops aJ1d Hegis tra tion 
Music for the Organ 
Pictorial Coverage 
Miscellaneous Sources 

III. 

IV. SUHMARY 1 OBSERV Nl1IO.NS AND RECOI1M.ENDA'11IONS 

AP P.l.!atDICES • e • • • 0 • • • • 9 • • • • It <t G • 

List of Catalogs Consulted 
Publishers Consulted 
Hus.ic Perfo~rmed on Cass0tte 
11 able of Slide Sources 
Audio-Visual Sources Consulted 
Suggested Follow-up Activities 

• • 

• • 

BIBLIOu·HAPHY • • • • • • • • • • • • • • • • • • • • 

iv 

29 

58 

62 

83 



Special thanks and appreciation to 

My 1.-i runi ly 

for their love, support and patience. 

> 
Niguel Gomez Camino 

a special member of my family who 
gave unerring aid in editing the 
Spanish portion of this study. 

Dr. Thomas K. Brown 

for his dedication to profesaional 
ethics in Church Music 

for his patient and thoughtful 
guidance 

for the inspiration his leader­
ship provided. 

V 



CHA.PTEH I . 

INT.RODUC'l'ION 

Children in grades f'our, five and six are at a 

very impressionable age and are eager to learn new values 

and appreciations in many areas~ One such area is music. 

:Music education in the upper elementary school currently 

includes the study of the instruments of the orchest;ra. 

Various materials are available to the teacher for use in 

teaching an apprecia-t:ion for these instruments. 

The pipe organ is so familiar in ou.r society 

today that one might assume that many materials would also 

be available for a teaching s ti~ategy on this instrument. 

However, such is not the case. A preliminary investigation 

disclosed an appalling lack o:r visual materials concerning 

the pipe organ suitable for this age group, and only a few 

for a more mature audienceo 

One mlght assume further that the average student 

WOl.:tld know the difference between a pipe organ and an {llec­

tron.ic "copy.u Today, howovor, many students are totally 

unfamiliar wi-th th(i pipe or'}gan and nre acquainted solely 

wlth the ele,:tronic instru.mant~ It is the author's opinion 

that an elementary student should be acquainted with the 

pipe 1organ and 1.md.ars·tand. something of its fascinating 

l 
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hiatory. 

This study deals with an audio-visual presentation 

of the pipe organ, employing slides and cassette narration 

in English and Spam.sh. There is a definite need for 

additional bilingual source materials in the field of music. 

It is assumed that this presentation will fill the void as 

one source of teaching material in the area of pipe organ 

study. 

Many catalogs from publishers of educational mater­

ials were consulted, and many editors of church related 

publicatlons written to verify the need for such a study of 

the pipe organ. The author carefully 30arched thirty cata­

logs from various publishers of audio-visual materials {See 

Appendix A) and found nothing currently in publication 1'or 

educational u3e with the specified age group. Letters were 

written to nine church dencminatlon related publishers re­

questing lists of any audio-visual presentations they might 

haYe ln their cn.talogs concerning the pipe organ (See Appen­

dix B). Seven replied negatively to th~ author's corres­

pondence, and two failed to respond. All efforts to locate 

audio-visual materials resulted in finding only a few films 

available ·to teachers for use with older students, with 

no slide presentations available for any age group in 

elementary school. No English-Spanish audio-visual material 
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of any type concerning the pipe organ is presently avail­

able for the upper elementary student. 

The contents of the script evolved following a 

study of the many facets of the organ and a close investi·­

gation of what, in the author's opinion, were the most 

important areas to be covered. The author, as a result of 

coursework related to organ and church music, realized that 

the modern pipe organ is a very complex instrument not 

easily explained to a young student. With this thought 

uppermo[1t, much care and time was directed toward the study 

for the preparation of the script. What areas would be 

most helpful in assisting a chilct to gain the greatest 

appreciation for the organ? What would be the best ways 

to keep the vocabulary of the script understand.able for a 

young student? How long should the presentation last so as 

to gain the most educational value and retain the student's 

interest? These were some of the questions to be considered 

in preparing the script& 

The prime question to be conside1'Jed was that of 

det::,rmining what areas of study to include in the presenta-

t:lon to gain maxlmum appreciation. The areas or study , 
I 

involv:Lng the organ are numerous and very detailed~ 1rhe 

history of' the instrument is a vast field in ltsolf, and 

yet is important for an appreciation of the in.str)U1nento A 

short sket.ch ot· organ history 1-·1as written into the scrip-t, 
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describing the earliest beginnings of the or•gan brie.f'ly 

and leaving history with Johanns. Bach in the seventeenth 

century~ At that point, the mechanism of the instrument 

became a nattu1al followup, and the author described ·the 

development of the wind supply for the organ, the division 

of pipes into ranks, the families of organ sound, the 

manuals, the organ chamber, and stops for registration. 

All of these areas are studies in themselves, but each was 

given as much coverage as was feasible for the understanding 

of an elementary student. 

Organ construction is another essential area of 

study about the organ. Utmost precision goes into the 

building and design of an organ., Some coverage of' an actual 

o:rgan factory was needed for a clear understanding, so pipe 

voicing became an important concept. 

The visual beauty of a. facade of organ pipes can be 

breathtaking in f.>ither hi.storical or modern organs9 Poi,, a 

t11uc appreciation of the pipe organ, the student must see 

some of these instruments. Thus, many varied views o:f 

organs of' the world was included. 

Finally., for a laat concept of appreciation, the 

child should hear organ music. The music was incorporated 

into a cassette which accompanies the script. Originally, 

the author planned to use recordings of great organ music, 

but a lotter to Columbia Broadcasting System proved this 
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undertaking was not feasible. A portion of their reply 

is reprinted here: 

We are pleased to advise you that CBS records 
has no objection to your use of the above­
mentioned recordings in the manner as described 
in your letter prov~ded it is for non-profit 
purposes only and provided you obtain all the 
other permissions that are required for such 
use and make any and all payments that may be 
required in connection therewitho Those other 
permissions include the artist, the producer., 
the copyright owner of the selection, if any, 
and any applicable unions representing persons 
who participated in the reeording (e.go The 
American Federation of Musicians ru1d/or the 
American

1
Federation of Television and Radio 

Artists. 

Upon receipt of this reply, the author decided to use live 

organ music now in public domain and improvisations to 

illustrate particular organ sounds {See Appendix C)o 

The task of keeping the vocabulary of the script 

within the comprehension of an elementary student became 

formidable. Descriptive terminology used by the average 

adult organist could not be used in some instances as it 

was considered too ·technical. Several elementary music 

teachers proofread the script as it was being prepared, 

and offered comments and criticisms to aid the author in 

utilizing the most app11 opriate vocabulary. 

The author, 1'rom her experience with commercial 

lcorrespondence from Jerry Durkin, National Director, 
A c:'l ' l ' r-2- St .l.. ~r Y k &:h Administration, CBS Hecords, ;J '..,.es'G .::>- · ,reev, 1~ew or , 
New York, February 10, 1976. 
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audio-visual filmstrips and from research in the catalogs 

previously mentioned, determined tha·t a time limit o:r 

twenty minutes should be set for the length of the presenta­

tion. This time limit dictated that each area of study 

must be written in a very concise manner. Ideally, addi­

tional conm1ents and descriptions would have made it easier 

to project certain concepts concerning the organ., 

Another problem of concern was the use of English 

and Spanish. Spanish is a very romantic, f'lowing language, 
-· 

while English is more direct. Sometimes many words are 

needed in Spanish to convey the thought given by one or 

two words in English. The English could not be translated 

literally lnto Spanish, because of' the different sentence 

structures in the two languages. As ·the English script 

was written and revised, so was the Spanish script ·wrltten 

nnd revised. The author• sought the advice and counsel of · 

a Spanish professor and a native Spanish speaking person in 

completing the final scrlpt. 

After the script was completed, pictures to be made 

into slides were carefully selected (See Appendix D). Many 

books, bi•ochurt3S from organ manufacturers., record jackets and 

postcards were investigated to determine exactly which pic­

tures would best enhance and illustrate the scrlpt. 

Many of the slide:-1 were photog1•aphed in color, as 

it is the author's exper.ience that children pay closer 
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attention to color than black and white. The age of color 

television has greatly influenced students in this direc­

tiono The pictures of' the organs and organ mechanisms were 

taken from books written about the pipe organ., original 

slides of available organs, and various booklets and cards. 

The author made two excursions to a church and a pizza 

rcataurant and took the pictu_~es necessary for the slides. 

After consulting several books on audio-visual procedure 

(Seo Appendix E), the author sought the aid or a professional 

photographer in the local school system to photograph the 

slides. He photographed and procossed the filo1 for :four 

ln:mdr1ed slides, and the auth<n'l mounted all of these by 

hand. The presentation contains only seventy-.five slides 

J.n En.gli8h with seven subs ti tutionr3 for the Spanish pre­

sentation. Five copies of each slide were prcparedo 

Many hours were spen-t viewing the slides after 

completion to determine exactly which pictures were best 

suited for the script~ In a few cases, revision of the 

scr:tpt was necessary to best explain the picture in the 

31:lde. 

After completion of the script and slides, the 

1.?ocording of the na:rlrat;ion and music was undertaken. Pro­

fessional preparation of the recording was not feasible 

for monetary reasons. 'rwo narrators were chosen and 

r•~,hoa:z:•3ed .for· the English and 5panlsh narrations. Tho 
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author recorded the music and narration live with the 

assistance of two performers playing the main auditorium 

organ at Texas Woman's University. A reel to reel recorder 

was used to produce the original recording which was then 

transferred to a cassette. Ten copies of the cassette were 

prepared., five in English and f'j_ve in Spanlsh. 

Various follow-up activities were developed for 

the teacher's use with the students after the slide presen­

tation (See Appendix FJ. These follow-up activities include 

a cross·word puzzle written in both English and Spanish, a 

suggested listening list of pipe organ music, as well as 

suggestions for field trips to see pipe organs in nearby 

chu.rcheD or universities/) A drm,1ing of an organ console 

is included, on which the students may identify its various 

parts, using the terms providede 

Although the study is designed primar:tly for upper 

elementary students, this does not preclude j_ts use with 

students in 5unior and senlor high school or more mature 

church school classes. 'I'he slides and cassette might be 

used more success.fully with this older group ir f'ollow-up 

activities are accelerated accordingly, or if the study is 

p1'1esented to students in the early years and developed more 

fully in the upper grades with additional projects~ 

The organization of~ the thesis i8 as follmrn: 

Chapter-> Ono, t:1.e introduction, has dj_scti.SS~)d the pu.rpose 
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of the study, probable value, procedure and limitations. 

Chapter Two presents a survey of organ literature in 

English. 

Chapter Three contains the English and Spanish scripts of 

the audio-visual presentation. 

Chapter Four presents summary, observations and recommen­

dations. 



GliAPrER II 

A REVIEvl OF THE LITEHNl'URE OF 

THE PIPE ORGAN 

"In my eyes and ears the organ will ever be the 

king of instruments. 01 Ever since Wolfgang .Amadeus Mozart 

made this statement over two hundred years ago, many 

scholars have written hundreds of books and articles con­

cerning the magnificent instrument that is the pipe organ. 

A survey of the literature written in English about the 

organ reveals several major aspects or facets of study: 

~l) organ history, (2) organ building-design, ( 3) organ 

stops and registration, O+) organ music, (5) pii.~torial 

coverage of the orga.np and (6) miscellaneous sources 

covering all of these· areas. 

History of tho Organ 

The evolution of the pipe organ covers a span of 

years from approximately 200 B.c. until the present times 

This noble instrument developed from tho small prinlitive 

Hydraulus of the third century B.c. to the complex organ 

of' today and eY •.. hibi-ts a history that is both varied and 

10 

Its Evolution, 
(New York: 
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interesting. Indeed, its development in each country of 

the world is a separate section of history in itself. 

Many people have been intrigued with the evolution 

of the pipe organ and have earned renown for their writings 

in this area. Edward Jo Hopkins and Edward R. Rimbault 

irnre among the first to receive acclaL--n. for theil"' joint 

authorship of The Orr✓:..---8.l3:l-...lt.~ History_ and Const.EE-ctiou2 

in 1855. This text remained the standard work on the pipe 

organ for half a century. In recent years the book has 

been reprinted .for use by modern students of the organ. 

Pollowing Hopkins and Himbaul t 8 Co F ~ Abdy Williams wrote 

a history of' the organ in 1903, enti'tling his book :r'he 

Story.of the 9x:&~•3 Almost thirty years later, in 1931, 

Henry George Farmer concerned himself with writing about 

the histox~y of the ox•gan from Ea3tern sources, Hebr(:-W• 

Syriac and Arabic in T~:sr.an of t;h9-.£hu.9.l,§~.J+ 

One of the most. ·widely known and authoritative 

sQ1u·ces on the history of the organ was written by William 

Leslie Sumner in 1952 and has since been reprinted in three 

2Edi-ra.rd J. Hopkins and Ed1,1ard P • .ttimbaul t., The Or£rn: 
.lts 1li . .§..t~2£l' and C.2n;-:; ~r\t:~ t];.9,1 \ l,ondon: 1855 ., 1870., 11JB7) o 

3c. Fe Abdy Williatn.s., ~~e* ~~.t;;;.:;:_:;r_g_I yho Orga11; {London: 
The Walter Scott Publishing Co., Ltd,., 1903Jo 

4-nenry George Farmer P Tl~ __ OJ?£!2:.!}~he ~c1.nqj.ants 
{1,ondon: \·lilliam Reev\9s Boolrnoll,er .Ltd., 19Jl}. 
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editions. This work, The Or_gan: It~~ut1on~ .. Princ.1.P.les 

of Con~-rt.ruct:ton and Use ,5 provides a comprehensive account 

of the development of the pipe organ from the earliest 

times until the present century. Various chapters deal 

w1th the orge.n in Britain., Germany, France and America. The 

author includes a section on mechanism and structure and a 

glossary o:f organ stops. Mr. Sumner states his :r"'easons £or 

writing in the preface: 

Hopkins and Himbault did a useful service in 
printinr_; a number of records of organs ., but they 
were unable to give an account of the evolution 
of the ins tru.ment from t.t .. G tonal point of view in 
relation to tho music which was played on it. It 
is only to be expected that the passage of nearly 
a hundred years would brins to light new ev~d0nce 
and materials for a historian of the organo 

rrhe latest addition to the wealth of literature 

writ ton on tll.e history of the pipe o~pgan is a book entitled 

A Surv~):l of __ l-:iusic al Ins tr.u1neJ2.ll, 7 by Sibyl .Harcus e, in 

which tho autho:c includes an exhaustive section on the 

history of tho instrument. 

At l0a~3t fou.t1 writers have concerned themselves with 

\·n11ting a.bout the hi.story of the organ in various national 

Ssurnnor. 

6]-b. l • i . l. C. • , p • VJ. • 

7sibyl Marcuse, A SnrY,£Y of I<usical Instrun1!-~nts, 
l New York : ii ar per & ho w-;-.~,.ub ii B hers , 197 5 ) ., 
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locations. One of these, Peter Williams, wrote The ~uronean_ 

urg~n, 1Lb50-18So, 8 which covers each area of Europe and 

period in full historical detail. His book contains many 

illustrations of famous pipe organs and has the unique 

.feature of including maps of "the geographical areas des­

cribed. Closely related to Williams I boo:k is ·:r.he British 

S-Jtf2lh 9 written by Cecil Glutton and Austin Niland. Their 

book discusses the past one thousand years of' history of 

the organ in England. A third writer interested only in 

national origins is Orpha Oehse who chose to investigate 

the history of the pipe organ in the United States. Her 

reeent book, The Histo}'Y o~t. ttw 0:r:e:u1.n :i.n the United St~tes, lO 

truces the development of the organ from the Spanish missions 

of the sixteenth century, through rural America of the 

eighteenth century, to the modern organs of the twentieth 

centu1lyo Hers is an important contribution to the history 

of the organ in America.o Finally 1 ona author concerns him­

self solely with the life of David Tannenbe:rlg, a groat organ 

builder in the early America.."! colonies. Wlllia.m He Armstrong, 

8 Peter Williams fJ The r.:u .. ro12.Q11n 0rf~.Q.._;:1JL.$_0;:18SQ 
U~ashua; The Organ Li teratuJ"'e .B'm1nd:..1:Llon, 196'/) o 

9cecil Glutton and Au~\tin Niland, The Bri-t:tsh Qrgan 
(London: B$ To Batsford, Ltd., 196)). 



in his Organs for Am_er:tc:p The L:tf~. Q11d Work of Davi_g 

Tannenperg,11 depicts the importance of Tannenberg's 

organs in the United States. Armstrong states his regard 

for Tannenberg in these words: 

And this much was true; there were no 
other organs ·to compare with Tannenberg's 
in the whole of America~l2 

Organ Bu..1.lding and Design 

The organ of today is a very comple:<. instrument 

requiring exact precision in its construction and design. 

Organ construction includes many aspects: pipe metal 

casting, pipe making and voicing, win.dchest construction, 

design of tonal division::J ~ con3truction of console and 

organ case~ and layout of pipes and chests. 

The area of organ construct.ion ,has received wide 

attention from scholars~ Michael .Praeto:rius, in 1619., stated.: 

The art of building organs has attained 
such heights from one year to the next that 
one may with reason be amazed at i ·t,13 

As ·the organ grew in size from tho Hydraulu::1 of ancient times 

to the soph:I.sticated instrument of today, organ building 

becamo a very important proftJSsion. George➔ Ashdown Audsley, 

11W1.1liam H. Arm.strong:t 9:~:E?.D~~~-J.::1t.~0x~0rica: Tl~ 
J:1ife and Wo:rk~2LQa·t~Jq_1:.§.~:1rcJ}h.9~~~ c.~.o.ilade1phia: Univer3ity 
oi' 1-)en:nsylva.n.ia Press, 1967). 

12 Ibid.., p • 3L. 

1 3surone:r., P• v. 
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in 1962, wrote two volu.rnes entitled T!'le A.;~...Qf_J21~@...n Bulld-:_ 

in1114 which cover all aspects of the trade. The ContergJJOrary 

L"!I!P.EJ~cnn Or_gc.n 2 It[1,_Evolution~ De,s:l~,D and .9..9Jl~!..r ... uet,i2n_, 15 

vlritten by Willirun H. Barnes, preceded Audsley's writings · 

by thirty years and was reprinted in its ninth edition in 

1971. Barnes states his intention in the introduction of 

the book: 

The chief purpose of this work is to acquaint 
the reader with tho details of present day organ 
building, as practiced by the leading builde~s of 
America, both with regard to the mechanisms and 
the tonal architecture in current use.16 

Barnes realized the importance of illustrations and utilized 

rnany to clarify his writingo His text remains one of the 

foremost authorities on organ building today. 

Another author who realized tho i.1npo1'atan(~o of organ 

design and construction is J·~vr1es Blaine Jamison ·whose 

01:c211.J?..2lUJ.:::.Il and AR.r~.r~~L~l 17 is directed to tho planner and 

builder of organse Walter and Thomas Lewis, organ builders, 

wrote of thelr practical experience in a l.i terary volume. 

l)➔·c.. · · ., t d ·1 .reor,ge 1'i.;snnown .tu s .<:-Yy 1 

land Voluree ~ lNcw York: 

16rb~d 6 J. .. • , p,, It 

Tb e 1\ l'l t~!)f~n (~ \~n Jiu..J:-1. cling_, 
Dover Fubli.c &t:Lon3, Inc ;t, 

17,Jnmes 
l £-!ew Yr:irk: 1Ihe 

~ 1 a.~ ne(·· J. ~~1:t ~ :2 ,~ ,. ~~~~~:2J} ,,. ~?J:t~:...k:fh>{~,r,d -~b.212r ain ~i);. 
-111 .,, o ·,J.T , ..... J vv;.,1? ,.>. ~l ,t :.l' .. Lu ... , I) J l ,) ) ) ~ 
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entitled Mcde.r_n Orgp._p. B~j.lding, lB published in 1939._ A 

more recent contribution to the literature on organ build­

ing is one written by Herl)ert and Ho John Norman entitled 

Th~ Orgal}_'tQ.Q..?-Z• 19 Their book is a craftman I s eye-vie·w of 

the designing and building of' the instrumen-t. 

Hans Klotz, a. German., wrote a book simply titled 

lb:~-- Orr;Q;;n HaudbooJs_. 20 
'11his book., translated into English 

by Gerhard Krapr, is written fo1,, the benefit of organists, 

architects who are concerned with the aspects of' organ 

building as related to church ax--chi tecture, and the Ol''gan 

builder. It provj_des guidance and advice through specific 

in.formation on structure and tonal design.ii purchase and 

placement of the organ, and li tu.rgical .fu...-rictions cf the 

instrument~ 

A Danish writ.er, Pou.1-0erhard Andersen, in 1969 

1,,n•ote another important contribution to the literature on 

organ construc·tion. His rrnrk is entitled Or·g.e;.ll, ... £1.!.illi-ng 

ill.l£LilQ.Qim1. 21 

18w alter & 'I111orfl.as Lewis, Mo_d!2.r~~-~-:Z.Q.B . .Jlu:i.~lf!!.n& 
(London: viilliam Heeves Bookseller Limi.1:.edt' 19.39). 

1 9Herbert Norrr.an and H. Johr1 Norlrnan, 'rl~e Or&an 
~ {New York: St. Martin's, 1967)0 

20.Hans KJ.ot:~ ., The Or_ .. f/tn ... Handbook, trans" Gerhard 
Krapf (St. Lou.is: Coneordia .t1ublini1ing House., 1969) .. 

21Poul-Gerhard A:ndarsen, Orr~~~n B11t ldi9.,f;, ag~L.,QggJ,g.n~ 
trans. t.Toanne Curnet·t (London: C.ie:~~rge Allen anti Un.win, Ltd'I', 
1969) 0 
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In 1970 William H. Barnes, with Edwa1 .. d B. Gammons, 

collaborated in the writing oi' American Or_gan Bu3=Jding, 

."tr.2.fil Tracker to Tracm_o "22 These writers made a brie.f 

survey of the factors influencing the progress of organ 

building in the American colonies and its development in 

the next two centuries. 

Alan T. Kitley, realizing the necessity of mnall 

instruments for many situations, authored T_he_pJ.g t,roplern 

of §raa.:l) ... o~. 2 3 He states his view: 

Few authors on organ matte:rs consider 
organs o.f less than eight stops worthy of 
attention, Hnd would-be purchaser's [sic] 
have little to guide them. I hope that 
this collection will be of use when dis­
cussing their requirements. Remember 
that while established organ-builders 
have to maintain their reputation, small 
firms are usuaily equally keen to prove 
theii1 ability. cJ~. 

is· an attempt to develop an ·understanding of the organ as 

lNashua: 

23A1°n rr Kitle"'' r;,hr." r3 ·i 7 t)"(.1(''')] (:'>nl o·P r::y ·11 •)•) 
\.4 • • • J , _.l. -~:- .. ,,,l:.,_,;.:,_·•·-~~L:.:.;:,~-' l .!, -~~.~.l1L,.;;~LB.OJ.:.lli 

'l1he Organ Literature l•'olmdntion, 1966 J., 
21+n)id., p. 1. 

25Job11. Pe~'.:Jperman, The . O::r:gan a ~':i Mur~.Jca]. J1ledium 
lNew York: Coleman-Hoss Company., Inc., 19621~ 
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a means for making music. He includes num0rous photographs 

of famous organs to illustrate his ideas. A more recent 

book by this author is entitled ~E8sa1§.._on Org__a,n De:_§lEJle 26 

The first essay, uorgan Design and Organ Playing," explores 

the relationship between good organ building and good 

organ playing. The second., HRediscover:ing Classic Organ 

Building in Amerlca, 11 is an illustrated h.istory of classic 

organ building in the United States. 

Organ Stops and Registration 

A pipe organ may contain a few stops, or it may 

contain many. Tho organ.:1.st must possess a knowledge of 

how each stop sounds when drat•m so that the most artistic 

effect may be obtained~ Compcsitions from various periods 

of music history Rnd. countries have individual qualit:tes 

whlch must be expressed in di.ffering ways. The organist 

mu~.1t also ,lnderstnnd tho families of' organ ·tone, i.e. 

d:iapason 1 flute, reed, and string, anti what is found on 

each <lJ.vision of the organ. J:i'runillarity with all stops 

and accessorlios is a necessity for the educated player. 

Propo1~ registration of an organ composition can 

often make tho difference botvrnen total enjo·yment and 

understanding of the mus.i.c to the player and listener 

on Orgf,r! Dos:l.m1 (Hale.igh: The 
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and an otherwise less effective performanceo Many authors 

have written for the specific purpose of aiding the player 

in this important aspect of organ study. ln addition to 

his writings on the construction of the organ, George A~ 

Audsley wrote a book f-)nti tled 2£pan.:_§tons e.pd.~.h.£.ir 

Art:Lstic Rep-l,~~o 2 7 He summarized his views in this 

statement: 

in Organ-stop Registration, as in 
artistic orchestration, 11 there is no royal 
road to learning~ 11 Natural musical taste 
and appreciation of tho beautiful in musi­
cal sounds may go far in the education of 
the organist; but earnest studies along 
scientific and artistic lines are in all 
cases necessary for the complete command 
of tonal coloring, by means of registra­
tion and the 1mowledge of the tonal values 
of the Mllt~tudinous and varied voices of 
the Organ.,~ 0 

Another o.f the foremost writers in this area ls an 

American, Jack Co Goode, ·whose exc0llent .~.:i:.12.S:. _Or-r.s.:?.n. Hf~giQ;:. 

tration29 surveys the history of the organ by countries as 

it relates to artistic registration~ Geode's book is 

w1\itten as a study guide for student organists. Its 

opening che.p-tera deal with all the basic tonal and mechanical 

28Ibid. 11 p. 1. 

20 
"Jack C o Go ode , .t~D..k-~g.i n i~ {.Nashville : 

Abingdon Pross, 1964). 
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aspects of the instrument. E. Harold Geer, in 1957, added 

another book to this area with grgau Rer~~l.29. :\.n Theor:z 

Qll:J ........ ?rac tiq~_30 in which he briefly 1t;ri tes on organ history 

and then delves deeply into registration as related to the 

history. It is a much more detailed and advanced study 

than Geode's book. 

§ifjl§..31 gives detailed descriptions of more than six 

hu11drcd stops, along with definitions of' other organ terms o 

H0 nlso examines accou;3tical p:roporties or pipes and the 

va-rious divisions of the organo 'l1hi.s book is of unique 

value to both the inexperienced and experienced organist 

alike. 

The m~J.nt r0cor1t li te:r•ary contrlbution in th.is area 

Hans Gord Kla.l.s, publiHhed in 1975, and translated fx•om the 

Gorxnan by Horner De Blanchard., The foreward in this book 

states an interesting concept: 
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Everyone who concerns himself ·with the 
organ sees it from his side: the organist 
only .from the tonal side, the architect 
often from the point of view of the case, 
the historicist only from the side of the 
extant coro.poaitional material, and the 
futurist completely disregards the nearly 
2000 year old history of the 11Kinglyn 
instrument. Ha.L"'ls Gerd Klais, organ builder 
by vocation and tradition-and organ connoi­
sseur with a look a,head ... hore presents the 
organ to us .from the point of view o.f one 
who has to construct his instrument in all 
its parts_,33 

Music for• the Organ 

The repei1tory of music .for the pipe organ is so 

vast that very little has been done over the yearB to 

compile a list of all the compositions specifically 

written for the instru.mento Periodicals have from time to 

time published articles that aro limited in their scope 0 

usually covering music of only certain periods, countries 

or composers~ In recent years, two authors have undertaken 

the enormous task of compiling bibliographies of published 

organ musico One of these is Corliss Hichard Arnold, whose 

discusses specific composo:cr.1 and compositions in relation 

------------
J3Ibicl., P• 11.., 

Jl.t·Corliss Richard Arnold, 01.:gan Li t,erat1.1r~_;__Ji 
Cnr11nrohen~dve S3r:YQ.:£. (hetuchen: 'Ihe s.carecrow .Press, Inc., 
10l3). . 
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to organ compositional styles and their development 

according to various geographical areas and periods. The 

other \fl'i ter., whose work is entitled 0tg,mLJ1.u.Q.lJ.LiP Prin,i., 35 

is Thomas R. Nardone. His valuable bibliography simply lists 

the titles and publishers of published wo:.riks. The Pl."'eface 

states that this 'text is uthe fii~st comp.rehensive volu..-rne 

of its kind in the field of organ music. 11 36 

Pictorial Coverage 

Today there is a revival of exposed pipework ttnd 

renewed interest in the visual beauty of orgo..n pipes and 

pipe caseso A final category of org,1n literatm~e is that 

concerning photographs of the pipe organ. One outstanding 

book was published in 1967 in Germany and is entitled 

Oi:,s,Q_Jc:.n :lt1, alfil.J.!..9].t [organs o.f the World] .37 r.rhis book., 

\olri'ttcn by Walter Haacke, contains many outstanding photo­

graphs of organ consoles and organ cases. 

8 
The Revival of the 0r£-;an Case3 and ~b_§ .9mn...l:ll 

---~-------
351l1homas H * Nardone I ed., _Oyg~n tllhu.;ic in !):;ll:1.t 

(Philadelphia: Musicdata, Inc8, 191~/o 

Worldj 

Jblbid., P• Vo 

37walter Haaeke, .Q.rg.,t?:ln :Ln a)J.:it£.-1lell fprgans of the 
(Boston: Grcscendo ?ublishing Co~, 1965). 

38~Torrnph Edwin i3lanton. 1 rrho HevivsJ. 
S~ {Albany: Venture .E·ress, 1965)0 
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Q.l'ltlrcn__Dcugn39 are two books writ-ten by Joseph Edwin 

Blanton which discuss organ design in the United States 

and contain many illustl',ations of organs fro1u various 

par-cs of the world. 

Many organ manu.facturers publish small booklets 

with photographs and drawings o:f thei1'l in~truments o These 

booklets provide tho r0ader with me-1:1.y fine detailed 

illustrations of vru;,ious phases of organ b~i:tlding, as well 

a3 views of organ consolt~n and .facades,., Some o.f the manu­

facturers who have contributed in this a.-rea. are: Aeolian-

Skinner 1 E. F. Walcker, Holtkamp, Reu·!;er, Fratelli ... ~Ruf'.i"attig 

N. P. Ho.llel .. , Cannarsa and Tellers. 

Mi.sc0llan.<;.ous Sources 

In add.i tion to the five cat(.7gorie3 of' ox-gan li tei,-

8.ture d.i~1cu.ssod previously, tht:n.,,e ru:1e other som~ce:a that 

11:ay be best categorized a!.\ mince11a.rv)ous. 'fhese :lnclude 

S•3vorul outt1tandlng reference books ·whlch contain detailed 

descriptions of all aspet~ts of the organ, including history, 

des:lgn and registration~ These refe1?enco 'rIO.rks are: 

l l) Hn.rvP.rd J?.J,..ct~.9.r~r~:., . .,,Qf....Mi..1llif~ ,t~.O edited by \',iill:t Apel~ 

------~--· ------ ----
3 9 Idem., 1...tJ2.--2Dl.2JLi~-C ~Br.£h D~glz.n (Alb an.y : Vent U.t' e 

.P.ro3 s .J 1957) It 

L~OHarva:r·d Di,:,t;i"}:Yll:Y~, o.f 1.i.U~d:9., 2nd ed.&, edi·ted by 
\}1111 Ape1. · ,c:a::~bri.o.go: 1j.·he Belknap _i:.~rons of Harvard 
Un..iver~:;:Lty Preos ~ 1\)44.),, 
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which is a concise source of in.formation on organ history., 

tonal structure, stops, pipes in general., keyboards and 

dlvisions, and mechanism. (2) Grove's Di.ctionarv of Music 

and Husic:tans,41 edited by Eric Blom, in which the instru­

ment is discussed under the headings of history, mechanism 

and the modern organ. Many illustrations are also included 

J.n this volume. 

and Hu~:dciall.§..,42 edited by Oscar :rhompson and Robert Sabin, 

contains history and general in:for:mation about the instru­

ment. U.i.) 'l1he OxforLC~~-:it1L'2.P· t(l_Ji!:1.sis_,43 odited by John 

Uwen Ward, contains sixteen headings including ftl...t"1.dfunentals 

of organ construction, tone colours, history of the organ 

in Europe and Ameriea, organ reportory a.nd a student's 

classified-list of organ stops3 This reference is the most 

complete volur110 of this type .. 

Several periodicals have, over the years, dedicated 

a portioQ of their issues to articles concerning the pipe 

---CUI ~ d 
Lt.1Grcvo 's Dicti.onnrv of Music & JV(usicl1:u13 i, c;th ecL., 

edited by ,E;rfc' J3 lom CJ~jw -Yo~~k: ;:) t I) - i"lal'.t.:Lr1 Is .h•~}S s J ... Inc (II 9 l 9S!~) $ 

1i2r +~ •. },,,-.1..•~ ·1 c•..-~·,,,.., ,. ... ,.;, ,.., ..... lf,, .... •l .. on.-;} l',1,,<..;-•. • •-,· .. nu 8 I 11.ti. 1, ), t.;na.:... ., .Y c ..... p ,·: t-,.J .. J . \ ... , .A. ., ..... _;:, .. t. ,:.;,c, >, • .l 4} . .... ~·--' .... CJ. {3.D3, 

edited by Oscar· ih6mpson i807-1945, edit~r 9th odi~ion, hobert 
Sabin (New ·York: Dodd 1 Mead tc Co., 196li). 

1+3The Oxford Con:n:1::1.ion. to Hus ic, 10th ed~, edited 
by tT Ohn Owon ~~ a-1~·;1\ L~01~71~;;1·:-·o;~.t~rd a":o~~i~;ers i ty Press, 197 0). 
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defunct) ,L~ The Diapas9..1145 and ~~AGU an..d Rc;9._2 

Magazine.46 These three periodicals concern themselves 

with articles concerning all phases of the pipe organ, 

lnclu~ing history, construction and registration. 

Several church denomination related periodical~ 

inc 1 uding ;L.Ql!!:.U~-1 .. of Ch_~ch Musi<~, 4 7 t1W]_i.9 i-:1Jnj..".s .. ~r:t, !1-B 

Ghl!_rch Mp8 ic /~ 9 and tiefil2_.q_I}§.iL50 are concerned chiefly with 

church music and, as such, include the organ. All o.f these 

have at one time published excellent articles on various 

aspects of tha organ. An article publJ.shed in 1967 in 

Churc~l} :tvi1,lil£_ onti tled u.A Short His tc.1ry of the Organ 

Eeviva1,i1Sl discusses the need for returning to the o.rgan 

construction of' the period whr~n tracker action was the norm. 
411tb4........... ·--

1-ih~rho ,t1,_rn,:~!ricnrL.Qr.g,ani8 t (New Yorl{: American Guild 
of Or g ani. z is , 1 Z:JT{f: .. T;:16 ) ,, -.---

s~ E. Gruenstein, 1909-

4-6Hu :J J t~..,_ .. th..5Lfi~t~L !112:d_!!.9_(~9 .... lJJIB..!}Z -~!bl (Now York: 
American Guild of O,cganJ.sts 1 ~ 

Press). 

House). 

Portross 

Abingdon Press)& 

Concordia Publishing 

5°nesoonne (Minneapolis! Lutheran Society f'or 
Worship, l·lusrlcru=;;I the Arts) .. 

51crn1rc.h I·hrnic~ (St. Louis: Concordia Publishing 
Haus C) J l 9i::> 7-:Ir~ p. 30 9'" 

L, 
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This article states: 

Ir the organ is to survive as a muslcal 
medium, a-t least some of the instrumen:ts being 
built today must not only be adequate to tasks 
outlined by an existing literaturf.;--a_ prerequi­
site of any instrument .. -they must also look to 
,the future. rrhey must present a challenge, 
they must; inspire, they mus·t hold the promise 
of thlngs as yet untried., of things ye·t to be 
imag~ined. The orga.1.11. now needs new li te:rature 
to surviveo \-J:lth the challenge ever present, 
ever beckoning, we can hope that the call will 
be answered~ perhaps many times. Without tho 
challenge, there will be no answer, no new 52 literature$ and one ctay, perhapa;, no organs. 

A twenty volume set of works, ~£1a.1:1gntahl,:_Qf Jh!.ili:-tl 

fd:1,53 con-talns ln Volum .. e Nine, authored by David .Eric Berg, 

a dis.course en the organ, composers and literature., 

Ntun0:t1 ous books have been written concernlng church 

musico Many of these contain chap·tars discussing tht-) p1pe 

organ. Two excollon-t books in this catego,ry are £~12-2~h 

Nuslc54 by Huss el N It Squ.ire and H££.rll.ln.55 by Luther D., Hee(l°. 

• ••wwrr:wl 

~'j 

,:.:>c.Ibid. 9 P• JO • 

.53Edward Dicldnson, edl tor ... in-chie.f, Fundamentals 
of Mus_j.c;11l Artp 20 vols~ (New York: rrhe Gaxtori Iti·~Jfi'fut;c~ 
.Lnc o ... 1°2·TT.. vol. 9: rrho Orc;;:an" Compo~era and LJ.te1.,a ture .. 

ti,} I l "' -.......~ .. ~*-¥"l'~\~.-..-w-~,~~-do~,...~~~~:~""'~-.~• 

by David Eric Berg. 

54Russel N. Squire, 
bethany Press 1 1962). 

Tho 

5 5 Lu the l' D • Heed ~ Y{2r :3~f?~kJ2i, \_l;, t~J_g_,~.....£L9 .. 9.l:J.l!J~2. 
~.Jl (Philadelphia: 11-Iunlonoerg £rfrn:s, 1959). 
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Chapter five in the Squire book discusses the organ f"rom 

its ancient beginnings, through its de 'lelopment in Europe 

to the New W6rld. Reed devotes two chapters to the organ, 

one on organ history and one on liturgical requirements and 

use. 

Most literature concerning tho organ is w1--i tten 

with the adult reader in mind; very little mate.rial is 

available for the younger student who wishes to study about 

the ins trtunen t ~ T!?;~ . .§ tg_rx l3~hi:D£..J:lli.:-Q,.i9.!il;,, I11s_irrn.!i:.f~5b 

by Elizabeth R. Montgomery is a bool<: written f <:tr the junior 

reader which contains a chapter concerning the pipe organ. 

This author relates a brief historical sketch o.f the instru­

ment but unfortunately ends the history in. the ninettlenth 

centm~y. Benjamin B:rit~ten and Imogen Holst collabox1 ated on 

a boolc 1'...lJ2..Ji2!1i~2I' .. f:!1.lL2.£1iL9fJhk1~.57 which dovotas one 

half of a page to the entire history t,f the pipe organ--.from 

Hydrnulis to modern organs. Christopher Headington, in his 

work 1rl1.e Orchost:r a and Its I .nstr1.wt0~nts ,_58 devotes several ~,..:;m.~~-~~~~.JIW"l,·~~..,,,,.,~BJIIUl;ll.•,,..,.......,.~~~~-----.~;v 
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pages to the description of the organ and its mechanism~ 

Larry Kettelkamp, with his book fl_l~e:1.a..-~U~J.~t~,.___an~.~9-u.., 59 

discusses the histo1'y of the organ and describes the various 

types of tonal qualities of pipeso None of thase contains 

a detailed and complete story of" the organo Perhaps the 

area of li te:ra.ture written especially for the junior reade1 .. 

should be given more attention by future writers who dosire 

to contribute to the multitude of literaturo already written 

about this f'ascinating instrument. 
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CHAPI'El{ III 

ENGLISH AND SPA.HISH SCHI.t--"rS FOR 

THE OHGAllf; AN ~NGLISH-5PANISH 

AUlJIQ, ... VISUAL ..PHESENTATION 

Ti·tle-The Pipe Organ: 

Ti t1e-An English-Spanish Audio-Visual .Presentation 

Credits-by Onita c. Patrick 

Credi ts-Narrator., mus:tc 

(View o.f Hammer organ) 

For many centuries the majestic voice of the pipe 

organ has been heard all over the world.~. 

(Flor PeotfJrs at the -organ console) 

., • ,9 thrilling the heartt1 of' young and o1d alike with 

:t-ta many vari.od r:; 01..mds •• ~ 

§}i:it?:_:.l t U:Pgan at V:i.ennn Conee:rit Hall) 

from the softest boll-like voice (Organ plays softly) 

~•oto the thunderous effect when many pipes speak together 

(Organ plays loudly)~ 

<" l .. , 8 ~,) .. 1 ,~ (Bach's chtu~ch at Leipzig) 

'rhis ls a church where Johann Sobas·tlan Bach 

played for· service~ and where his mus1c resounded majestically 

e8.ch Sunday"' 

29 
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SJ-;.!,,<!e 9 (Arns tadt organ) 

Located in a museum in Germany is an organ Bach 

played. Just imagine him sitting at this organ, creating 

the music which has made him immortal. 

c 1· d ~}- e 10 (Organ at Gers.feld, Germany) 

This is another church in Germany. Bach's organ 

contained only a few pipes, but look at tho rnany pipes 

contained in this instrument. Imagine how different his 

music composed for the small organ might sound on this 

larger instrument! 

Sligg 11 (l'ipes of Pan) 

Did you evor wonder where and how the organ 

originated? Legend maintains that the organ traces its 

ancestry to tho Pipes of Pan, an instrument made 01 .. cane 

rei::,ds bound together. The player blew across the end o.f 

the reeds to produce a melody. The figure in this ancient 

sculpture is holding a Pipes of Pan to his moutha 

1~ {Cheng) 

The Chinese had an instrtu.nent such as this one on 

the lcftD called the Cheng$ It consisted of reeds standing 

in a cluste:r on a bowl, into which the wlnd was blovm., 

S.lidLU Ulan playing Cheng) 

This modern man of Vietnam is playing a Cheng. 

Sllde lJJ_ tHvdraulus) __ ____..._ ... ~~ V 

'fiie f 1rst known orgc).n wa~~ called the hydraulus and 
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was invented by Ctesibius of Alexandria in the third 

century B.c. 1 This organ was popular in ancient Rome 

where it was featured at games and sometimes used in homes 

of the wealthy. 

Slide 15 lPortative organ) 

Later, the organ looked something like this and 

could be carried by one person as it was played9 This 

organ is called the portative organ~ 

Slid2., ... J6 lPositive organ) 

.Another organ called the positive could also be 

moved from place to place, but it had to stay in one location 

t•lhen played. One person played the keys while another worked 

the bellows on the back of the organ. The bellows supplied 

tho air. 

Sl1dr,_l:Z U-301101,rn of the Ha.lberstadt Cathed11al organ) 

Just as a plant that grows requires more space for 

its roots, so as organs grew in sizoJ) they needed more space. 

There was an oarly organ at Halberstadt Cathedral in Germany 

that requl.red ten men to pu.rnp the ti·.renty bellowso 2 Historians 

2Poul-Gerhard t•~ndersen, 5:1!:£;12.u.J3u}J~1iD&~. tl!}d~~, 
trans. Joanne Cur·nett (London: Gec1·go Alle:n and Unwin Ltd. 9 

1969), p$ 107, 1080 
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hav0 stated that the sound of this organ was so flerce that 

it hUl"'t the ears to listen to it.3 

§Jj ..... .:..d.,._e_l_§. _tKeys of the Halberstadt organ) 

Many years ago it was hard wo1.,k f'or an organist 

to make music o 
1rhe keys on this organ are so big that the 

player li tor•ally had to beat the keyboard with his 1'ls ·t to 

make a sound. 4 

Slide 19 lAir reservoir) 
---~""' .. ~¥..-

Bellows, which for centuries 1,rnre pumped to supply 

air for the organ, were finally replaced by the electric 

blowing motor~ Here we seo the modern organ air reservoir 

which holds the air under pressure that has ccmo front the 

blo-i.-rnr. 

lli:12~-gQ (lntorior view of pipes in chamber) 

Organ p.ipes such as these could not utter a sound 

· tl t ·• d 1 1 - · · h l tl w1 1ou. w:u1 A) ow1,ng -c roug 1 · 1er11> In the early days, the 

organ ·was conaJ.derod a b:i.g box. of whistle8., S Ii; :3 till is, 

in a nense 9 many "wh:tstles 11 sitting on boxes, or chests, of 

air,, 

~lj,dt.L1.1, {Drawing of organ moc~han:lsm) 

3Ibid~ 1 P• 1081.l 

)_~Ibid., p. 108 _. 
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Observe here, the pipes sitting on a windchest .. 

Imagine the organist sitting out of view to the lert. When 

he touches a key and presses it, this opens a valve in the 

windchest, · permitting. air to pass into the pipe, causing 

it to speak. 

§JJ.:.2-Q.,..22 .. lView of a palette ot: tonal colors) 

Organ pipes are divided into different sets called 

ran1rn ~ All the pipes in a rank are voiced so that they 

will :..1ound alike. There are four famj,lies of tone in the 

organ: Flute, Reed, String and Diapason. All ranks belong 

to one of these tonal groups. 

<• ·1 • ., 2J. ' N )".'I .. d C t f 1../f. i ) ~:2~£~ ~ ,1 ew .i!,ng1.an onserva 01.,y o· Lus · c organ 

We can learn to identify farn.il:tes o.f sound i.f we 

listen closely. The basic tone of the organ is the Diapason, 

a sound not hear•d on an,y other instrttnl8nt o ,Just listen to 

this grand soundl (Sound of Diapason chorus) 

§lid~lJ.. (S ·t:, Hatthaus Church organ) 

Now contrast this with the sound of the melodious 

Strings- o o (Soltnd of Strings) 

Slide 2S (Illustration of Heed and Flute pipes) _,.....,._ ..... ~~~~ 

Now hear the st:rong voi.ce of t.h.e Heeds •• f)(Sound of' 

Heeds)e.(;and i'inally the clear sound of the Plutes.o9(Sound 

of Flutes). 

S11de 26 \Uont3ole of Basilica of S$ Maria La Novai' Mont1·ea.le, 

Italy) 
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Organ keyboards are called manuals because the 

keys are played with the hands. The manuals are set in a 

case called the console. An organ console can contain as 

many as seven manuals, although most organs contain only 

one or two. 

('l"d ',.J? lrn l l ') ~\~_L 0;.-S.J... .i. wo-manu.a cons o e 

Here is an organ console with two manuals~ 

g~ u◄1 our-manual console) 

This one has four ma:nu.als. 

§JJ.de 23.. \S:tx-manual Wa.namak<3r o:rgan) 

This unique six-manual organ is located in the 

1t/anamaker Sto:re in Philadelphia., Pern:isylvania and contains 

many thousand pipes. 

SJj~O -~Atlantic City organ) 

rrb.e J.arges t organ in the world contains s0"·1en 

manuals and is 1~ound in the Convention Hall in Atlantic City, 

New .. Tersey., 1Ihere are more than 33,000 pipes ln thls 

enormous ins truxnen-t.., 6 Ability and long training are re­

qu:irc~d by those who wish to produce excellent music on this 

organe 

S}.J~,de;.,,,..J.l lDrawknobs) 

Obst:irve the unique drawknobs ,m the console of 

this organ. You see that each one is a carved head and 
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labeled with the stop name. This narue ldentifies the 

type of tone the stop will produce, whether Diapason, 

String, Reed or Flute. Do you see the numbe:rs there too? 

These numbers tell the organist at what pitch the pipe 

will-speak, whether high or low@ Organ pipes. may be aa 

tiny as a soda straw or as big around as a tree~ Some are 

only H few .inches tall and produce high pitches a ... 

q1idtL .. lf. lMan beside huge organ pipe) 

••• while others a.re very tall and produce low 

sounds~ Look how tiny this full grown man appear:J beside 

this huge organ pipe. He is holding a small pipe in his 

hands~ There are as rnany shapes as there a.re sizes oi: 

pipes, each making its special tonal quality. 

•":'- ·i•;i, -:i'::t (·· 1 ... 1.. t k ) :;;:.dl.t..£--i ... J.. c; ons o e W.l ~.ll s ·op · eys 

Some organ c_onsoles have stops such as these. rrhey 

do not pull out as draw knobs do, ·but tilt; forward and are 

called stop keys. 

~LlJ.rls~_JLl l G losaup of 8 f -t ~ stop) 

This stop is an 8 ft. Flute. Playing Middle C 

·whan this stop is drawn gives the same pitch a.a playing 

Middle C on the piano. Just lis·l;en ·to the sounrll 

Slide 1~ (Closeup of 4 ft~ stop) ·~-...,~.-..... ~ 

Now listen to a. 4 ft. Flut;e. I't,s sound. is e.n 

,)cta.ve h:igher although we continue ·to press the :Middle C 

key ct 
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Slide 36 lUloseup of 2 ft. stop) 

This is a 2 fte Fluteo Its sound ia -two octaves 

higher. 

Sli£Ll1. lCloseup of all stops) 

These are the s'!;ops on a three-manual organ. Do 

you see how they are grouped under nameplates? Any number 

of these stops can be combined for Rn inf:Lnit~) variety of 

sound. 

Sli,~--1{! lvlose view of organ console) 

The manuals, going from top to botto:n1, are called 

Swell, Grt--::at and Choir. Hm,1ever, th0 names and positions 

of :manuals differ greatly in various countria:3, and even 

on organs within the u~uua countryo 

S1L..cl0 }2. tlllustra.tic)n of pedalboard) 

The organist not only plays with his hands~ but 

with his feet tOOoo• 

SJ.ide 40 lCloseuo of pedalboard) ·~~-1•~---- ... 
<>. 4i) and this is a pedalboardo The poda.lboard 

consists of 13:1-~ge wooden keys at the base o.f the consolee 

Thl2 is just another keyboaJ:id 01" manu.nl controlled by the 

organlst's f'eet. Let us listen to a passage played on the 

pedalboard. (Sound of' pedal passage) 

§ .. li.d(~ bhl l View of large organ) 

Many,. ro,9.ny p:lpes are somet:tmes needed to create 

tho sounds for a large organ such as thls one. In some 
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organs, the pipes are housed in a special room called an 

organ chamber. 

Slide 4g lView· of sh1.1ttars) 

Some organ chambers have a large set of shutters 

such as these that open and close, allowing the sound of 

the instrument to change from loud to noft.- List~en to this 

organ with the shuttex's open.~. and now listen t,:> it grow 

softer as the shutters close. 

Slide lu lSwell pedal) 

These shu·tte1·-as are contr~)lled by pedals such as 

these located at the base of the console. 

§l.t9;5: 1.btl.. { View of organ case) 

Some pipes a.re not enclosed in an organ charnber 

but a1•e in ·f"ull view at all times. Sometimes they ax~e 

hidden behind grill~1s or d.isplay pipes., 

SlJ(lfLll-2 { Organ at Haa:rlem, Holland) 

Now let us travel to Europa and view some of the 

world •s finest organs located in some c)f the old churches 

there. Germany's neighbor, Holland, holds many beautiful 

organs for us to vi.ew o Here ls one at St$ Bavo I s Church 

in Haarlem~ 

Sl}<19 lt~ { Organ in Stockholln) 

Next, to Sweden and a historic organ there in the 

chQrch at Stockholm. 

§li:.S\9 lu.. ( Organ ir: Salnmanca Ga thedi~a1) 



/ 

On to colorful Spain and a magnificent organ 

located in the Cathedral in Salamanca~ 

~lide 1kll {Organ in Royal Festival Hall, London) 

Then, to our mother country, England, for a view 

of the organ in the Royal Pesti·val Hall in London. This 

organ is :frequently used in this great concert halla 

SlidA.)L:t (Las l)in'as Church in the Phillipine Islands) 

Now, we shall travel all the way across the ocean 

to t.he Phlllipine Islands, where \te see an organ whose p.i.pes 

are not made of metal or wood as those in Europe were$ 

rrhis tmusual organ at Las Pinas has pipes constructed .of 

bamboo reeds.a Each pipe had to be specially handcarved,. 

Notice the horizontal reed pipes in the lower portion or 
the pictureo 

Slide 5,.Q. U·lormon Taberna1.~le organ) 

P· .. nd finally ·we 11eturn to the continental United 

States for a vlew of' some A.nmrican organs. Here is the 

famous organ in 'the Mormon Tabernacle at Salt Lake City, 

Utah,, This organ contains 'thousands of pipes and f'ive 

manuals on its console. 

$,lj:f}O 51 l Organ at West Point) 

11his organ is located at our United States Military 

Academy at \'.Jest Point in New York., 

at First Congregational Church, Los Angeles, 
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California) 

And now, let us view some more American organs ••• 

§J.ide ~3 ~ Pipes oi"' organ at West Poin-t) 

••• located in variou.s churches all over the countryo 

Sl:ide ".Stl \ Two small organs) 

It is not necessary for ar1 organ to be a large 

instrument to have a beautiful sound<>•s 

fill.d~ {Organ at St. Luke's Evangelical Luthere...n Chu.rch, 

Baltimore, Maryland) 

•tt•and adequately serve people in churches, homes, 

schools and concert halls. 

Sl:tde 5.£ ~Han voiGing pipes in factory) 

Where are all those organs built? Why not visit 

a large organ factory in the United States and see for· 

ourselves ·where some r;;f them were constructed? This man is 

voici:t?,g a rank of reed pipes. He is entrusted with a great 

responsj.bility, l)i:H.:;ause he must make the pipe Bpeak exactly 

the sotu1d for which it 1.,ras designed,, A pipe voicer can be 

corapared to a jeweler who must cut a precious diamond in 

exactly the right place, producing the most perrect stone 

that he can. He must Utfrn utmost concentration and possess 

complete dedication to produce exactly the correct voice 

from a pipe. 

Sill,o_,5]. ~Anoth0r view of a pipe voi.c::er) 

1I111is mru:1 is also voicing a rank of metal pipes 
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which have been made from an alloy of tin and lead. 

Slide-5..§. {View ot: workmen in :t'actory) 

These men are working diligen-tly to produce exactly 

the type of pipes required for a certain oi-•gan being built 

for a particular place. 

Sl;.ide;;) ,.5..2 (Interior of' college chapel) 

Organs o:f all types are used in the world 1;oday. 

Hany are used week after week f',n~ services .in chapels such 

as this one. 

§..1id~ 60 linterior of a church) 

Or ·this one., •• 

And how many ti.mes has t;he organ pJ?oduced music 

that accompanies a bride clo1::Jn ·the aisle at her wedding? 

.SJ.id.a 62 \ Pipe organ in Landmarlt Pizza & .Pipes Hos taura.nt-eonsolo) ~.c~--~~~-
This grand old orgnn, once ln an old time movie 

theater, is played nightly in a pizza :restaurani; in Dallas, 

r1:oxa::4o It is difff-n1 e.nt; from the t.!hurch or conccr·t organ~ 

~ J~ifttL.23. \Selected view of 'theater organ) 

Cons t:r.1.,tc te d in 192 7, this lns t:rumen t was built to 

accmnpa.ny silent movies ••• 

~'Wltl tSelected v.iew of thoater orge.n) 

and., as a result can produce the sr.,und of train 

whistles, ~drens, bird ·wh:.Lst1es 9 (;ar horns and can perfectly 

~lrni ta te drur,is, cymb:.1.ls ., t!a:s ·taneto and marimbas 11 
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Slide 62 ~Selected view of theater organ) 

There are over 1,000 pipes in the organ. 7 

s] . ., :.;.;:t..;Y-:1 66 lSelected view of. theater organ} 

The shutters in front of the pipe chambers are 

controlled by the right foot of the organist. 

~).ide 67 lSelected view of theater organ} 

'rhese shutters open one by one to allow the sound 

from the pipes and percussions to leave the chmnbe:r.s and 

fill the room. 

~~1~id.~. 68 l View of early organ) 

The pipe organ has progressed f:rorn the small o.rgan 

of antiquity~ •• 

[)1~ l V iow of a. mode1'ln organ) 

••• to the complex instrument of today, and serves 

many purposes and meets many needsG 

:...li:-12-1.Q lS.e lee ted view of an organ) 

Some organs have thousands of pipes, some have only 

a few·, but a really fine organ :Ls not to be measured in the 

number of pipes it; contains or how loud it can sound. 

Slide_ll {Selected view of an organ) 

It is the organ whose pipe voices soiu!d beautii'ul 

and clear, and whose tones balance and comb:i.ne without 

losing their special q_ualities. , ..... 

'7 

' 1-I (;JJU. f1,..orn Lan&nark Pizza and Pipes 11 Dn.llas, Texas~ 
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Slide_zg_ (Si:}lected view of an Ol'gan) 

Ir the opportu.J1i ty arises, travel aroUJ.">'ld the world 

yourself and view .first-hand some of these magni1.'icent 

instruments. 

Slide 73 tSelec-ted view of an organ} 

ln the meantime visit a nearby church or university 

and hoar and see the "king of instruments." A real pipe 

or•gan is truly a triumph of hurr1an genius. 

~J.11:lt~-fil \ ~Quotation from W. A • .Mozart) 

"In my eyes and ears, the pipe organ will eve:ra be 

the king of instruments. 118 wrote w. A,. Mozart,. 

r, 1 • ::i . 7r:_ l'l'he -,,:.,nd) .::> .... JJ.;.e ,_~ ~ 

Sound of Majestic organ music) 

Pl.N.L.~ 

Bsu:nmer~ p. 363. 
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I 

Djj1~i tiva 1 Titulo-El Organo de Canones: 

Diaposi tiva 2 T{ tulo-Presentacio~n Audiovisual en Ingle°s y 

Espanol 

Dlapositiva l 

fuooslt:i.va !.1. 

D.i.apositiva ,5 

/ . 0 . 'O Creditos-por nita c. ~atrick 

Gr6ditos-narrador, ro~sica 
I 

(Varian fotos de organos) 
, 

Por muchos siglos la majestuosa VfJZ del 01"lgano de 

canoncs ha sido escuchada en los mas recbnditos lugares del 

mundo ••• 

••• estremeciendo los corazones tanto de los jovenos 

com.ode los adul"tos con sus variados sonidos\) •• 

Qia2os i ti.vll.-1 lFoto de organo) 

•• .-desde la suave y dulce voz de los campanillas~ •• 

(Sonido de 6rgano) hasta el estruendoso efecto producido 

cuando todos los cafiQnc8 hable..n en conjunto (Sonido de ◊rgs.no)o 

fil~J2.9Jd·~J.ya 8 (Iglesia de Leipzig) 

Esta es una de las iglesi~J.s donde todos los domingos 

el genio de Suan Sebastian Bac.h hac{a resonar su rmisiea 

majestuosa. 

~cs:i.tiva 9 {Huseo de Arnstadt en Alemania) 

)' / . 
Detengamonos a obr:.1ervar esta joy-a de la musics., un 

.,,, . . . / 
organo tocado por Bach cada doroingo, e imaginemosle 

manipulando todo este con,junto de botones y can.ones pro­

duciendo esa sublime 1n~f.1ica que le inm.ortalizo'. 
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Diaposltiva 10 

( 
lOrgano de Gersfeld, Alemania) 

Esta es otra igleaia en Alemania. 
I 

k~l organo de 

I ~ Bach contenia solamente p ocos canones, pero observemos los 

canones contenidos en este instrurnento. ~ * , j..1..mag.1.nemos cuan 

disti-nta sonaria la musica de Bach si ~l hubiese tocado 

este gran instrwnentoJ 

Dianon .i.tiva; 11 lGanones de Pan) __ ,......_ ____ __ 
,, / / 

<! Donde y como surgio a la vida el organo? .hemonte-

monos al pasado e imaginemos al dios Pan, personaje de la 

mitolog{a griega, tocando los canon.es de SU organo·, hechos 

r ~ 

de cana, atraves de los cuales pod1.a produclrse una 

/ melodia. Estos non "Los 
,1,J. 

canonos antiguos de Pan.n 

Observemos este instrumanto a la derecha, oriundo 

de la Chlnao 
/ 

En denominndo Cheng y esta consti'tuldo por 
/ 

un conjunto de canas agrupa.das, ya. traves de las cuales 

el aire circula y produce el sonido propio de este instru-

monto. 

).dJ~l.L!-2.~:d t .5:.Y a, ll {Hombre tocanclo Cheng) 

Native de Vietnam tocando un Cheng. 
~ ~ 

\Organo hidraulico) 
.,, 

El primer organo del cual se tieno conocimiento fue 

. ol organo hidraulico inventado por Ctesibius de Alejandria 

i 1 4 d C . t l El d t / t,,n el terce1~ SJ.g o an,;es e ris o. ~ uso a es e organo 

------··----
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fue muy popular ·tanto en los eventos deportlvos ccmo en 

las reunionas socia.les de los pudientErn de la antigua Roma. 
/ I 

\Organo portatil) 
/ 

Este 01--gano qu.o estarn.os observando en estos momentos 

tuvo la particularidad de poder ser transpo1--tado y toca.do 
, , ~ 

por una sola parsonao Por esta razon se le 11~"110 orga.no 
, 

portatil. 

" D~~ . .:2:29)~ij~,_i V£L},9. ( Organo posi tivo) 

Esta es otro modelo de Jrgano portitil, pero con la 

·diforencia que una vez tr>Hsladado de tL.""l lugar a o·tro, 

requeria estal'., en sitio f'ijo t;n el mr;::;.rnon-co de ser tocadtlo 
I , 

El esfuerzo hu.mano forrn.o part{~ do es ta ti.po de organo, 

pu.ea mientras un hombre toca.ba, otros tt-3nian qu.e manipular 

los fuelles para Sllillinistrar el aire reque1-aido por este 

tipo de instrumento. 
,I 

Di;11p_s~i t:i.;..YJ:1.B l Organo de la caterlral de Halberstadt) 

Al igual que una planta qua a medidn. que crece 
< ~ / 

roquiere mas espacio para sus I'al.cas 1 el organo empozo a 

necesitar mayor espacio. 

Lo compJ.e jo y :t"udlmentario de aqu(~llo:s ts,mpranos 
/ 

O,-•r1-nr,o('I pue"~~ sor aprecladr>-· en todo su esplenclor en as'te ,._ 00.~.1> ._;, ~ >..a.V -

organo ubicado en la catedral de Halbersi;adt en .Alemania9 

Para ser tocado requer{a diez personae en ol sistema de 

veinte fuelles ,2 lo que implica qua ol sonido p1 .. odllcido 
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/ 

debio ser ensordecedor, en tan alto grado que seguramente 

lastimaba el oido de los presentea. 3 

Diaoositiva 18 
.,, 

(Las claves del organo de Halberstadt) 

La profesi~n de organista debio"'ser ardua _en los 
I' 

primeros dias de la naciente musica del organoe Golpear 

estas inmensas claves durante largos perfodos de tiempo 

probablemente extenuaron a la persona encargada de producir 

m1.1sica para de lei te de terceros .4 

Dia_po~1i tt,ya_J:.2 {Deposi to de aire) 

El sistema de fuelles usado por el 6rgano port£til 

fue el precursor de lo que hoy conocemos con el nombra de 

Este ingenioso sistema posee un motor 

I ( • , • 
electrico, el cual proporcionara la presion requerida para 

que el aire fluya desde los fuelles hasta los caiiones. 

2Q ;'J / ) {Vista dentro de los canones en la ca.mara 
I 
Organos de cai1ones .semejantes a (~stos se hubiesen 

vista imposibilitados de hablar si el aire esencial para 
, 

sun pulrno.nes de acero, no hub:i.ese circulado a tr aves de ellos. 

En s.quel.los tempr·ancs dias el organo fue considerado como 

. 1~ . d S una inmensa ca,ja de si.01 os~ 

3It)id,., p. 108. 

J,t.Ibld., p. 108. 
c:'. 
.:;)B u..nche, p. 1+.5. 



Diapositiva 21 lilustracion del mecanismo del brgano) 

El sonido que escapade los cafiones es producido 

cuando el organista oprime las claves y estas a su vez abren 

las v&lvulas las cuales permiten el paso del aire hacia los 

canories permitiend.oles a estos hablaro 

D. . t . .t.1,apo::n. ,.1 va 22 "' lVista de los canones y sus diferentes 

familias de sonidos) 
I 

Los cafiones del organo estan divididos en diferentes 

grupos denominados ranges. Todos los ca.nones ub.icactos en 

un range producen el mismo sonido. .Posee este instrumento 

cuatro familias de tonos, las cuales son: flautass, lenguetas, 

cuerdas y diapasones. Pertenecen todos los rangos a uno de 

estos grupos tonales. 

Podemos aprender a identificar las familias da 

sonido si escuchamos detenidamente. El tono basico qua es 
I / 

necesario reconocer en el organo es el Diapason, pues 

constituye la parte·mas importa:n-te den'tro del conjunto de 

rangos. Escuchemos este es'truendoso sonidot!t 

- 1 / ) Di3._E9.~itlva 2JJ:. l V iBta de los canones de organo 

Ahora contrastemos este con lo melodioso de las 
I 

cuerdas del organo.9. 

Dl~f.>G.~.E,.;~ lilustracio'n de las B'lautas y Lenguetas) 
.. 

~••Y la fuerte voz de las lenguetas ••• 

o •• concluyondo este fantfstico osqucma de sonidos 
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con el sonido sereno de las flautaso 

Diaposittya g§, {Vista de la consola) 
, 

Las claves del organo agrupadas se denominan 

manuales porque las teclas son tocada.s con las manos~ Los 

manuales estan contenidos en una caja llamada consola. Una 

consola puede contener hasta siete D1anuales, aun.que lo mas 

com\L~ es que contenga solo una o dos. 

Djaf?ositi .. YJl 2'l lConsola con dos manuales) 
/ 

Notemos la consola de este organoc1 Posee esta 

consola dos manuales. 

~ste otro posee cuatro manuales. 
,I' 

tUrgano de Wanamaker con seis manuales) 
. / . l ,, Este singular organo con seis manua os esta ubicado 

en Wanamaker Store en Filadolfia, Pennsylvania y contiene 

-muchos miles do canoneso 
/ 

{Organo de Atlantic City) 

l'!:l organo mas grande del mu.ndo con:tlene sieta 

manuales, y esta. situado en el SalOL"1. de Convenciones de 

Atlantic City en Nu.ova Jersey.- Hay mas q1rn 33,000 ca.nones 

en este enorme instrumanto. 6 Se exiga ho.bilidad y largo 

entrenemient,o n 1.os q1.ie desean pr~oducir musica de excelente 

/ 
calldad en esto organo. 
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Observemos los botones en la consola de este 
, 
organo~ Al igual que el especialista quo trabaja en la 

~ 
consola de un aistema de computacion, el organista 

nece~ita leer e idontificar cada signo en loa botonas de 
/ ~ 

la consola del organo, pues solamente a traves de fJSte 

procaso es como puede obtenerno la clase do tono y el 

registro adecuado para producir el sonido deseado, Diapason, 

Cuerda, Lengueta o Flauta. 

Observemos detenidam.-ente estos numeros. Cada uno 

de ellos tiene especifica lmpo1~tancia:, puos com,) aabemos 

el organo posee infinida.d de canones los caules tienen la 

caracter!stica da producir diferentes tonalidades desde la 

mas alta hasta la mas baja. 

Dl .. @J?O~~.£_J£ lliombre al lado de canon muy gra.nde) 

, -Los canonos del organo pu,eden sor poqu0nos como w1. 

lapiz 
,,, 

.Algunos 0 tan gx·ande como W1 arbol,, son cortos y 

PJ'od.ucen sonidos altos, mien1;ras otros son muy altos y 
I .... ,. 

producen sonidoo ba.jos. Miremos cuan pequeno este hombre 

~ #-
el cun.1 se encuentx•a sosteniendo un minusculo canon, pa.reca 

al lado de oste otro. Esto se debe a que el trunano y la 

fo1~ma de los ,~an.ones son variables. 

(Gonsola conclaves de registros) 

/ 
Algunas con:H>las de organo3 tienen regi.stros como 

eatos. Los cuales funcionan de manera diferente al siatema 
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de botones ya. que al ser pulsados sufren una ligera incli-
, 

nacion pudiendo ser eata hacia delante o hacia atras$ 

~itj_va 31:h lVista de ;registro de 8 pies) 
/ 

~ste re8istro que esta.mos observando esta constituido 

por una Flauta da ocho pies de altura. La cual al ser 

tocada puede producir la misma tonalidad de Media C del 

piano. iEscuchemos el sonido! 

(Vista do- registro de 4 pies) 

El sonido producido por esta Flauta de cuatro pies 

de altura es una octava mas alto que la otra. 

Dit.1,t?oni ~}.ya ~ ( Vista de registro de 2 pies) 

La Pla.uta de dos pies de altura se caracteriza por 

·producir un sonido dos octavas mas alto quo la primera 

Flauta. 

Eatos son los registros que se encuentran en el 
, 
organo de tres manuales. La .fornia en quo se encuentran 

ag.rupa.dos los grab ados cs facil de observa1-- en es ta vis ta. 

La finalidad de estos grabados es idcntificar a cual manual 

pertenecen los diferentes registroso 

D:lapos:i~J.v_ii._.1§. {Vista de la consola del organo) 

No ·temos como es tan di.s tribuidos los manuales. En 

estos la distribucibn es de arriba hacia abajo, siendo 

I' I I . . I ll~1ados organo de expresion, grande y coroe ~a posicion 

y los nombres do 10~1 m&nuales dif .ie :ren f,;J .. '\nndemente de un 
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pais a otro, e inclusive dentro de las diferentes regiones 

de un misroo pais. 

n . . "- • 3a ~12 .. 9 .. :.3 i v J. v a ?- {Ilustracion del registro de pedales) 
/ ·- .... 

El organo posee otros tipos de reg.i.stros llamados 

pedales ••• 

Di.ano;'.~Jtiva l.LQ l Vista de Pedales) 

•• oEstos son los pedales. Los pedales consisten 

en gruesas claves de madera al fondo de la consola.,. Oigamos 

este pasaje prcducido por los pedales deJ. organo e ims.ginemos 
. , 

la extrema concentracion del organista en el memento de 

int0:1:1pretar una compleJa partitu.ra donde sea necesario 

utilizar tanto los pies como las manes, para lograr la 
I 

perfecta sincronizacion del sonidoo, 

D:t~'2-l?2Sittx.a 1+1. lVista de organo grande) 
/ 

Ex.:lgen los organos cuya estructura es cornple J a_, 

diferentes clasos de ca.nones, y algunos de ellos n0cesitan 

un lugar .especial para ubicar los canones. Es ~) luga.r se 
,,, 

denomina camara. 

Diauonitlva tL2 lVista de obturadores) 
_ ......... +. ~ --~--.... ~ 

/ 

Algunos organos poseen una larga serie de obturadores 

quo permi ten que el ins t~rumento cambie de tonal.idades. 

Seg~n el grado de abertura de estos obturadores, variart 
~ 

el sonido de suave a fuerteo Escuchemos este organo con 

los obturadores abiertos .. o•Y ahora escuchern.osle hacerse 

mas suave cuando los obturadores se cierran. 
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Diar2ositiva_4,l lPedal de expresion) 

Estes obturadores son controlados por un pedal, el 

cual se encuentra ubicado en la consola. 

D • • -'-. J I _ J~G.E.QS+}".1.va :!& lVista de canones) 
,..,. / 

No todos los canones del organo so encuantran 

ubicados en la c£.rw.rai algunos de ellos tienen dif'erente 
I / 

ubicac..ion, es-to se debe a razones tecnicaso 

P.lJ~.E_osi:t~llidS. l 0.rgano de la iglesia de Haarlem: Holanc.a) 

Viajemos atraves de la histo'rica Et.u-1 opa y contem-
, . 

plemos algunos de los mas famosos organos del mu . .ndo de la 

I • mus:1.ca. Rolanda, al igual que muchos de lt:>s paisas 

europeos, po~rne bellisimos organos, como este situado en 

la iglesia de San Bavo en Haarlem. 
/ 

lUrgano en Suecia) 
I 

gste otx1 0 org~no se encuentra on Suec:l.a en una 

iglosia de Estocolmo. 
/ 

lUrga.no en la Catedral de Salamanca, Espa.na) 

Este ~rga.no se encuentra localizad.o en la catedral 
~ 

de Salamanca, en la rnajestuosa Espana. 
I I' 

t. Orga.no deJ. Heal Salon do Pestivall~S en Lona.res) 

Visitemos el Real Sal6n de Festivales en Inglaterra, 
I 

nuestra madre pa-tria y contemplemos el organo utilizado en 

1 . . ' d . . J a eJecucion a piezas musica .es. Este 6rgano es utilizado 

frecuenternenta en grandes conc:tertos musicales() 
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p~ositiva 42 {Iglesia de Las Pinas en Las Islas Filipinas) 

Ahora viajemos atraves del oceano y arrivemos a las 
, 

Islas Filipinas, dond.e podemos apreciar este organo, cuyos 
,... , 

canones no estan construidos de metal o niadera como fueron 
/ 

los de Europa,. Dicho organo el cual se encuentra ubicado 

en la iglesia denominada "Las Pinas," tiene los cs.nones 

construidos de barnbu.o Cada canon f'ue tallado a manoo 

Notamos las lenguetas ho:rizontales de los ca.nones al pie 

de esta diapositiva~ 
/ ~ 

.D;~2,i t~SQ { Organo df~l tabernaculo do los NormonfJ3) 
., / 

En nue ,3tro viaje atravoa del mwido de la musica, 
, 

a1"rivernos a los Es tados Unidos para vor unos <.)rganos de 

Amaric1a. El Te:rnplo di::) los Mormones, en la Ciudad de Lago 
,,. 

Sala.do on Utah, poaee ente organt:>,, qua ejemplifica el tipe 
,, 

de 011ganos qua pocknno~ enc,c.n,t1~a:r en Lo3 Es ta.dos Unidos do 

Nortea.'!lerica. Esta ~rgano contiene miles do caiiones y 

cinco manuales en su console.. 

/ , 
utr<, modelo de orga.no esta ubicado en la raas famosa. 

eucucla rdlitar de Los Estadcs Unidos,, Wost .Point .. 

:h~:L~1EQl}.iJ:l:~ ~ Vista de 6rgano en .America) 

Y ahora echenws un vlstazo do los organos que se 

encuan'tra.n en nues tro pa:is It •• 

J 

lVista de organo) 

Algun.oa dt3 ellir.m u.bicados 1glesiaso 
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/ 

{Vista de organo) 
• ,r • No es necesario para un orgo.no ser u.n 1.nstrumonto 

de gran magnitud para tene1'l un sonido hermosoo •• 

1:.t~.E.21:l~ lVista de organo) 

••• Y servir adecuadamen'te a las personas en iglesias, 

casas, escuelas y salones de concierto. 

·o·· C! • t; r:6 , J.apo,., 1 '·-Y.a ) - tHombre dando la voz a los ca.nones) 

~Donde son construidos todos ostos 
/ 

Ol"·ganos? 

,/ 
Visi tern.cs una de las g:P8 ... nd,➔ s factorJ.as en Los Es tados Unidos 

d.onde usualrnt1nte son cons truidos y obBervemos a este hombre 

dandole voz a los ra11.gos de las lenguotas de los ca....viones, 

, ~ 

con la responsabilidad y tecn1.ca que este trabajo 1'lequiere, 

y al igual que un joyero que -talla un costoso dinmante, 

oste espocialista tiene que entregarse plena.mente en 

· "' 1 i. . ' 11 f 1 · t ' . 1 concentracion y c. ec 1.cac:.,.on para _ avar a . ·e. J.z errnJ.no e 

trabajo emprendidoo 

D\.~1pos,1J:t:.r~_I l Otra vista de hombre, voceando los ca.nones) 

g3 te hombre se eni~uentra dando la voz a lil1 rango 

- , • I . ~ de canones, los cualos son hechos de una a.1.ea.c1on de estano 

y plomo. 

Di?.~1?0[]:l tivlL.5.8 (La F1&brlca) 

., · d ~·1· t- t 'l Estes otros ostan trabaJan o ~1 .igen~emen e para 

producir el tipo exaeto de can.ones exig:i.dos por algunos 

I • l organos especia es y los euales estar£n ubicados an luge.res 
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J2_ianq_pitiva__5=2 lDentro de una capilla) 

~ 

Organos de todos los tipos y calidades se estan 
. / 

empleando hoy en dia en 'todas partes del mundo, especial-

mente en las iglesias, donde se han convertido en 

art{culos de prim.era necesidad, como el que estamos 

observando en estos momentoso 

Diaposi~tiva 60 { Otra iglesia) 

•• ~o como en esta otra iglesia. 

D . • t. -.J:.f!J) 0 S l ., :t Va (Vista de novia) 

Una de las mas· bellas mislones del organo es la de 

acompanar a la radiante novia en el mornento cr1.1cia.l de la 

boda. 

D • • t • ]. an o ~J ;.:.~.J:.Y a 62 
I 

~ Vista del organo en el 1-aostaurante) 

Este es un e-je111plo dal uso comcrcial del ◊rgano, 

el cual es toe ado cada noche en es te lugar, denmn.inado 

Pizza Y Canones, en Dallas,, ~Cox.as·~ Es d.if'erente del organo 

usado en las iglesias o en conciertos~ 

Dianositi va 6 '"l ----·-..-.,.~~~ 
I 

lO~ra vista del organo del reataurante) 

Gonstruido en 1927, con la finalidad de anirnar 

1 / .... ··1 ~ po lCUias S1- en~es~,o 
./ 

fuEsl§_j,;.lJ- V,.:'1 q_~ ~ Organ o de 1 rent a ur ante ) 

•"•est.e instrumento 'tiene la particu.laridad de 

producir d1ferentes clases de sonidos, tales ccmo el llorar 
I 

de las sirenas. el silbar de las pajaros y el ruidoso sonido 

de ur1 tr-en en rnov.i.:mionto anad.i.cndo a es to la perf"ec ta 
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imitacion de tambores, cimbales, castafiuelas y marimbas. 

Di.a2os i t_l_y_L£S_ ( urgano del res ta.urante) 

Hay mas de 1,000 canones en este organo~7 
, 

\ urgano. del res.taurante) 

~ Los obtu.radoras en la parte delantera de la camara 

de cafiones son controlados por el pie derecho del organista. 

D . • t· 6 7 -2:..~~ l 6rgano del res taurante) 

Cuando estos obturadores se cierran o abren, 

pi~oducen di.ferentes efectos tonales 9 los cuales son espar-
. , ... ,, 

cidos atraves del salon. 
/ 

lVista de u.n organo a.nt.iguo) 

El o'rgano de ca.nones has progresado desde aquel 

legendario., pequefio organo que serv{a de deleite para 

aquellos oyentes de la antigua Alejandriaoo<> 

D:ta1)or.1itlva 60 -:1'-z,t~------~ / 
\Vista de un organo moderno) 

Hasta el complojo :instrurnonto de .nu.estros d5.as,11 el 

cual satisface las exigencias y necesidades del actual 

munclo de la musica. 

I 
La calid2.d de lL.vi organo no puede ser determ.:tnada 

por la cantidad de canones que esto posea o por el sonido 

que estos sean capaces de produci.x~. 

7 tt§.Il!! frc,m Land.rna1"'l~ Pizza and Pipes, Dallas, 'I1exas. 
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I' 

~Vista de un organo) 
I' ~ 

Por el contrario la calidad de un organo estara 

detor-.minada por la capacidad que es·te tenga de produ.cir 

.d ✓t.d + t 1 f ·1·d d d soni os n.1.. i os y cuyos ... onos enge.n a aci_i a e 

combinarse sin perder sus cualidades. 

Dic!-J_)0-0.J~li l Vista de un orga110) 

Sise les presenta la oportunidad, viajen por el 

ruund.o y contmnplen algunos de estos m.ag:ni.ficos instrumentos~ 
I 

lVista de un organo) 

Entre-tanto., visiten alg'lma igle~da o universidad 

donde segurrunente pcd_1'emos escuchai~ ese :Hmido caractoristico 

de cB..L-S-on e jf5mpl.ifica el logro del ingenio humano_, 

DiJ11li2f'J:il.:la 'Zli {Palabras de W. Ao Hozart) 

11 P • ✓ id 1 1 
• "' . ara nus 0,10s y o · os, e. organo s1ernpr0 sera el 

ray de los ins tFttm.0ntos. n l3 

u-n Pin) 
, .,, 

{El sonido de· la murdca m.aJostuosa dcl QJ:lga.n<)). 



CHAPTER IV 

SU1'1MAHY, OBSERVATIONS AND HECOMMENDATIONS 

S mninary 

After reaching the conclusion that no existing 

material for upper elementary students supplied the necessary 

cr1ter1a for developing an appreciation of the pipe organ., a 

slide presentation in both English and Spanish was prepared 

with the assumption that it would fill the void. Many 

catalogs from publishers of audio-visual materials were 

reviewed and found to be lacking in presentations for the 

young student. Nine edltors from church related publishers 

were consulted concerning their current audio 0 visual publi­

cations. Seven responded with a negative answer. A few 

films were available for a mo.re mature audience. The pre-

nentHtlon provides a twenty minute overviei,1 of organ history, 

construction and· design 1 mechanism, and usage. Follow-up 

activitiea ara included for evaluation purposes after 

prenentation of the strategys 

Observations 

rl1her·e are many misconceptions and even misinformation 

ln the literature pr-er-,enti1y available for the young s·tudent~ 
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A search of children's literature revealed a book by Larry 

Kettelkamp that includes a few pages concerning the size of 

organ pipes. Kettelkamp describes in E1.1!tOitL....k!h:is t~2s ftUd 

Reeds an organ pipe an tall as a five-story building. No 

pi.pe - has ever been built which exceeds si.x.ty-f'our :feet in 

length. 

Another composer-author, Benjamin Britten, attempted. 

to depict the entire history of the organ in one-half page 

of writing. This sparsity of coverage does not complement 

the i.nstrument. 

Another children's 1i-rri ter 1 Elizabeth Mont.gomory, 

devotes one chapter in The S t..Q}Z.:l .... £;'?°rLh.D!t.1L1dfil-~_ al Ins "txur,tent§_ 

to the history of the pipe organ, only to stop her discussion 

with the period of the early nineteenth century. Many 

outstanding developments have occurred ln the evolution of 

tho lns tr11:;.n0nt since that tim.e \'t 

Even in adult literatux~e Or:H3 flnds r.,.n oecasional 

error regarding fact8 about the or.ganff '11.illiam Hit Barnes has 

cont:tnued to repeat mi:-dnforrnation even into thf) ninth edi-

construction and design~ He labels one organ illu3trated as 

the lai,,gest instrumEmt in the world. At 1eat~·t three otlrnr 

sources state otherwise~ 

In seeking pictures for tha audio-visual presentation, 

it became lrnmodia. tely apparent that niOS t pictur·es o.f organ 
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mechanism are far too technical for utilization with child-

Hi.~at.21:Y., written especially for children., contains one which 

is appropriate because of its simplicity of design. 

There is avail'able an abu.'l'1.dance of beautif-q.l pictures 

of pipe organs, and it beca.llle a difricult task to determine 

which ·would best serve the purpose of the presentation. In 

select.ing the pictures of Eu.rope an and Arneilica...."1. organs, the 

author chose those which would best give an overview of' the 

diff(~rences 5..n organ i"acades3 I.n contrast to these organs, 

the baxnboo organ of the Phi.llipine Island~{ was chosan to 

illustrate that organ pipes might not always be constructed 

of metal or wood. 

The repertory of organ mu.sic is cxtensiveo As the 

presentation required certain tone colors to demonstrate 

adequately the fou.1 .. families of organ sound~ music was 

selected tha.t would be appealing to the au.di tory perception 

of an elementary student and at the same tin1e fulfill this 

requlromonto 'fhe first phrase of Hfw10rica 11 was chosen to 

demonstrate the sound C)f ·the 8, 4, and 2 ft. flute because 

of its famillarity., 

1.1he slide presofftation- was v:l.cwed by an elementary 

music teacher who requested more information on organ 

moc.h.an:1.s r:-;. before show.ing it to her c la:-Js. Chilclren of the 

. ' t 4 ana asK ques. ionsu 
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Perhaps any teacher who is not an organist should read a 

well-written book about the organ such as !he Orp-&n! Its 

Evolutio~incinles of Constr_uction & D,§.£. by William Leslie 

Sumner, or '11.he Contemporary American Orgt~g by William H. 

Barnes, before presenting.this study to her students. 

Recommendations 

Based on the ev:idence fo1.tndt the author recommends 

that more literature, correctly researched, be written in an 

elementary student's ·vocabulary for us c in chureh and public 

schools. 

More audio-visual materials arc definitely required 

in this field, including both films and slide presentations. 

Each field ~f study discussed in this presentation~ i.e. 

organ history, organ otops and registration, and organ 

cons-t:ruction and design., could well be expanded into indi­

vidual 8tudies. 

~~he avero.ge student will knm.,1 only the electronic 

organ 1,:.rhich he heD.rs in every shopping center, on televis1on 

an,1 r~cljo ~n c'11u•~ 11A~ ~chool~ and the aters if he is not 4 " a . .. .. , _,,_ ~'-· ... ..,_~..l. -...1 . ..... , .t ,..., ......., ·-

pr{=)Sented with a concept of the :ceal 11 king of instruments" 

through further development of e.ppropriate written and 

visual materials. 



APPENDIX. A 

LIST OF CATAL~JS CONSULTED 

1. Audio-visual Bilingual Teaching Materials 
Wible Lan~uaae Institute ,.:.:, I'.".) 

24 s. 8th Street, Box 870 
Allentown, Pennsylvania 18105 

2. Benefic Press 
10300 Wo Roonevelt Rd~ 
Westchester, Illinois 60153 

3o BFA l~ducational 1-iedia 
2211 Michiga.n Ave. 
Santa HonJ.ca, California 90L~0li. 

1+• Bowma:r 
633 Hodier Dr. 
Glendale, California 91201 

.5. Stanley Bo1rn:n.ar Coo, Inc. 
L.\. Broadway 
Valhalla, New York 10595 

6. Canadian Pilms 

8. 

10., 

Suite 2110 International Trade Mart 
2 Canal Sto 
New Or•loans, Loui:siana 70130 

Demeo Educational Corn. 
Box J1-1.88 A 

Madison, Wisconsin 53701 

Educa-t:ional Activj_ties, Inc. 
Bo ... JO? . ....... ,, c.. 

Freeport 1 New York 11520 

Educational Audio-Visual, Inc4 
Pleasantville, New York 10570 

Educational Dimensions Corp9 
Box 4.88 
Great Neck 9 New York 11022 
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11. Educa-tional Filmstrips 
ll;.01 19th St. 
Huntsville, Texas 77340 

12. Educational Record Sales 
157 Chambers S·t. 
New York, New York 10007 

13.- Education Unlimited Corp. 
:Media Unlimited Division 
13001 Puri tan Ave" 
Detrr)i. t, Michigan 14-8227 

14• Eyegate 
lh6-0l Archer Ave. 
iJamaica, New York lll~35 

15. Pilms'trip House 
6633 We Hm,mrd St~ 
Niles, Illinois 60648 

16. Gamble Husic Co,, 
312 Soo Wabash Ave. 
Chicago, Illinols 60604 

17. Geasle.r Publishing Co., Inc~ {Spanish) 
220 g, 23rd st. 
New York, New York 10010 

18a Goldsmith Music Shop, Inco 
A/V Language Dept. 
301 Ee Sho:t'be Hd. 
Great Neck, New York 11023 

190 Guidance Associates 
l.~1 1dashington Ave~ 
Pleasantville, New York 10570 

20,:. Thomas 8. Klisa Go'° 
Box. 3,l~18 
Peoria., Illinois 61611.1. 

21. Listenin.g Library, Inc. 
1 Park Ave. 
Old Greenwich, Connecticut 
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22. Lyceum Plroductions, Inco 

Box 1226 
Laguna Beach, California 92652 

23. McGraw-Hill Films 
1221 Avenue of the Americas 
New York, New York 10020 

24 •. Miller-Brody Productions 
342 Madison Aveo 
New York, New York 10017 

25~ Modern Learning Aids 
1212 Avenue of the A..~ericas 
New York, New York 10036 

26. Oxford Films 
{A subsidiary of' Paramount Pictures Gorp.) 
1136 N,, Palrnas Ave. 
Los Angeles, California 90038 

27" Paine l~blishing Co. 
21-1-.51.B .t; e River Rdo 
Dayton 1 Ohio L~5439 

28. Scott~ Foresman & co~ 
1900 E~ Lake Aves 
Glenview, Illinois 60025 

29. Singer Society for Visual Education, Inc~ 
l.3tt5 Diversey Parlcway 
Chic ago, Illinois 60614. 

30P Southwest Media Serivces~ Inc. 
li~ll8 KiamBsha Ct~ 
Houston. Texas 77069 



APPENDIX B 

PUBLISHERS CONSULTED 

1. ~'" Abingdon Press 
201 8th Avenues. 
NashviJ.le., Tennessee 37202 

2. 1( Alba House Communications 
Canfield, Ohio 41+406 

3. ~:• American Gu:tld of Organists 
630 Fifth Ave. 
New York, New York 10020 

4. Broadman Press -
127 9th Avenue N~ 
Nashville, Tennessee 37203 

,5. ~:- Concordia Publishing House 
3558 s~ Jefferson Ave. 
St. Louin, r·'.dssouri 63118 

6. -:} '11he DissemJ.nation & Assessment Center for 
Bilingual Education 
6504 '.i:ra.co1, Lano 
Austin, Texas 78721 

? • 1} Franciscan Cow .. munice..tion Center 
1229 s~ Santee Street 
Los A:ngfJles, California 90015 

88 G .• I, A,, .Publications, In.co 
?L1.0l+ S ~ 1•lason 
Chicago, Illinois 60638 

9"' ~:- Westmirwter Press 
Witherspoon Building 
Philadelphia~ Pe1m.s·ylvania 19107 

* Editors responding 
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APPENDIX C 

MUSIC PERFOHiVl.ED ON CASSETTE 

"Grand Choeur Dialogue 11 

(Opening). 
• ~ o • ~ • e 

; 

.Eugene Gigout 

211 HErhalt uns Herr beideinem \·lort 21
• 11 • ~Old melody 

attributed to Martin Luther (l?irst and last phrases). 

3. 11Jesus, meine Zuversichtu Q • o· •• ,J oJohann. Gruger 
(Pirs t half). 

~'w.tiuhon: 
(Close)o 

"He Remembering His Mercy" .Narcel Dupre 

5. Improvisation on the reeds. 

6/J 11 Noel Grand Jeu et Duou ...... ~ e &Louis Glau.de Daqu.in 
( Ope n:Lng) • 

7. First phrase of 1rAme1~ica" on 8' .flute. 

8. First phrase of "Ame1,ica a on 4 1 flute o 

9. F1irst phrase of "America" on 2' flute~ 

10. "Prelude, Fugue and Chaconne" Ill <> ., $ 1tDiderik Buxtehude 
(Opening pedal passage). 

11. Improvisation. 

12. Sarne as No. 1. 

I I 
00 



1. T:L tlo Slide 

2. ·Title Slide 

3. Credit Slide 

4~ Credit Slide 

APPENDIX D 

1rABLE OF SLID~ SOURCES 

5 # Hammer Organ, Market Church., Hanover, Germnny 
Han1111er-heuter Organ Company Brochure, La.wrencc, I{ansas., 

Flor Peeters, the distinguished Flemish 
~1•1..-.0 ·[ •'"' ,.,.. 1.:.'r·1"'-f'' ·1 Q'.>)c:\(H a ,,·P ..,., ,~,1 .• ,, .u.-,J . ,c..rotL.:,.Je ~-•--h, ~~ .. , c .Li.... ,JJ, J.- ~1-. •. ;::; .... c; e\1. 
~ -~--.... . .,.J~ . ..,____,...,_,, ~-....----~-,_...,.---·~~..-J..L~:;,o 

.tiind1£;; y (London! rl.'hG HamJ.yn .Publ.ish:L.ng 
1971)., p. L~ 90 ~ 

7. Vienna Concert Hall 

orga_nis·t 
Geoffroy 
Group, L.imite<l, 

E. f1
• VJalcke:r & C.I.E., Organ Digest No • .3, 1970., 

Ludwigsburg, Western Germany~ 

B~ Church at Leipzig, Germany 
~~he -.~ ondt;r'f·u];_vi_,or:ls ot~M~.lS ic !I Benj am.in Brit ten & 
1.mogen Holst (Gc11'd.on City: Garden City Books, 1958) .. 

9. Bach Organ at Arnstadt 
T~(~ _~Si :.9T.LPf~ Gr0e;t_ .. ) :l qr:,_:t~~, urrhe Ba.roque Era, '' l:.4'redi:-)r5.c V 11 

Gru.nfelcl. and t ho edit.c.;rs o :f 11 .irni;~t"LLfe hecords (How York: 
Time, Inc~, 1966). 

10~ Organ in the church at Gersfeldp Federation, Republic 
of Germany 
}1u~1Ls.r:)-~T,.r:.§:t;r11-115:J.1tn ~ - } ,,R J.111-:s t1·u~t-p~2-id};.r~t.,ox~r:!' Alexander 
tuchner U~ew York; Grown l 'ubJ.5.ahcrs, inc~ 1 197.3), Plata 28. 

12. Pipes of Pan & Cheng 
~tl'Y-l~)y g ?(L:. l t 8,. ·:~:,y 0 J..) 2 ti21.:~1L _fr iJ;.C ::~ p J~c ~] 01:__fgn:5 :tr1..1y t~i9.,,IL.£C 
UEc_ L:.tb. ed.~, •,-~.i1.L.i.;1n l:f:J1Lo .0ur!r:i~n· (:•,0\·J York: ~:~t.. r'is.:r•tin's 
i°c§;;-2) ~ Figur e-:; la r.1.r1d 1b i; p ~ 16,, 
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13. Cheng 
T 1J.Q._,I~£1"£.21!f">J) e_lg:£~!£~ l ~l?.Q.g .i a--2f....JW i <d_g ed. Ge of :fr e y Hindley 
llJondon: 'Iho hamlyn Publishing Group, Limited, 1971), 
Plate 6, opposite p. 40. 

14. Hydraulus 
~'!lWJ&ILL..1I1,§J~!.m~£.!l!~1U.-.h ... u-111}~t.t£~.~J~ _ _g __ filtlo X::J..l' Alex an do r 
Buchner (Raw York: Crown Publishers, Inc~~ 1973), P• 25. 

160 Positive organ of the early 16th ce.n'tulay 
The Organ: lts Evolution~ Principl0s or Construction & •~>'•4"\..,•~~~~~.,._.,,.,,_,,, ..... ~,.~--..~~t.:...,..~a.:.r~~-.:._11l"f..~?'11«~~y,.11:.'loo:9~., ...,.,.....,,_r.->iw.•-l'~"!'l"~'f'!"!iN,'11t""ri.~.n., ... ~ .· -••:.~ i~ -"'1'1~-....:&.-~•~~...,. 

~h>A! 1.,~th ed.,,, ViLU.ia.::n J..1eslie Swnner (New Yo.l,..k:: St. Hartin'a, 
1962)~ Plata 9. 

17~ Hslber3tadt Cathedral Organ {From Praetoriuc: Plate 26) 
1l12._J2_i:.g,:~.r1.L__d.~~--LY. 0J.J1 -~LS:rWt ..... L.sJ.n:;~ i: 122:.f;;~ ~L-Qf_Q .. 9.DJdJ. r1.l:~ ti~ 
1LE2..9 li:t:t" ed.~, ki.115..~n LtJsl.i.e ~u.i.nner thew York: St. 
E~lrtin. rs, 1962), T la·te 1a ~ 

18. Old Keyboard in Halberotndt Cathedral Organ (Plate 24 
tn P:r>r~o tori us is Syntag:ma Volur1e II) 
The Orian: Its ?v olutionJ P~incinlos of Construction & 
1;~~~;:--"D~tli~ e a:7:-~~rrr:Gl~~-Lo 3~~1. i eS1unne:r·"·'T1 e ;;-·~z Cl~ k : .__..,,..,.5 t ~-.. 
r.-r:;_rt:i.r~ 1 s, 19(12) J) • Plate L~a() 

19~ Cro~s section of an organ bellows 
~l1he Gont(TH~c~)r:J.r__:r /'~X1Jo :r.ic.::n1 Or;,::.::m, 9'th ede, Wil11E..'..i1. If., 
13~3.r'D.~S, -u-i:;; y or;k: J' & 1•':i ach::n" & Bro II, 197 l):, l"igu.re 2 t 
p~ 15. 

210 Organ action -
t\n -- I:rd:,,. .. orhi~·tinn to th·0 !nr-1tru:~f~.71t::: cf t~!B O·rch2s tra 

:-.r...;.:.,_e.!~~,:.,.;..,.,;.:~ .... ~--:w~.~); I' '""4, ;' ~ H., .... ¥ . ....,..,..~...,.. ;~· - ~;.- , . l• •'!n .,.,,.,~~~ "~ ........ C,:.::.:;/ ~~ 

Jane Bunche, lNew York: Goluen ,·ress, ~~D~J, p. 4~. 

22. A palette of tona~ co~ors. . _ _ 
Advertisem~:n1t in ~·he J~_;nc:r:tn an OrTa.rnst, JurH:1, 1960, 
VO l !I ' Li. 3 11 NO ~ 6 ' p :-'-;~-;:,7-::::sTl n ,_ 0x: £i:n"-c O '} j Hartford J 

Connec ticu·t. 
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23. Practice organ for the New England Conservatory of 
Music 
Brochure by Aeolian-Skinner Co., Boston, Massachusette. 

24. Berlin-Steglitz, Ste Matthaus-Church Organ 
E. F. Walcker Booklet, 1960, Ludwigsburg, Wes·tarn 
Germ.any. 

25. - Flute & Reed Pipes 
Pratelli-Ruffati Booklet, 1966, Padua, Italy. 

260 Console of Basilica of s. Maria La Nova, Montreale, Italy 
Fratelli-Ruffati Booklet, 1966, Padua, Italy. 

27. Console & Pipes 
Cannarsa Organ Go$, Hollidaysburg, Pennsylvania-Booklet. 

28. I"Ianuals of Concert Organ in Hall of Antonin Dvorak, 
Prague 

29. 

30. 

310 

32. 

33. 

l;Ilt:-'; -~-l .... c·~ :-_3 1..... Ins t2">wn .. ,.!~nt.,,· :-'_, ·.. ('\ n I 1 1 H C ·t,.,n ..l.. 0 d u..; .., t o,.,,..,_r /\lexar1cler ---•--••-----p-•------~•--•-•.t __ "" . .,_.,..,,.. -\ .. ~~J ,.,,, .. w••~J _..., ,a\.,_, :...l.!.,.. ):, / .,.#..._~, ... ~ •• • 

Buchner ~New York: Grown Publishers~ Inc., 1973), 
Plate 282. 

Wanamaker Organ, Philadelphia, Pennsylvania 
rfi}e Contnmoorary A111erii:!,:=u:1 Orrr._an, 9th ed., William H. 
Barnes Ui ew York: J. i?ischer & Bro.,, 1971), Plate XX.VI, 
p. 260. 

Atl~ntic City Auditorium Organ, Atlantic City, New Jersey 
'I'l·w Cont8 r1·,norr:..r-y J\.mt3:t>.i.can Or ::7.,aq, 9th ed.,, \·lilliam H. 
Barnes {tfo"J York: .J. Pische.r & Broo, 1971), Plate 'X..i"\VI, 
p. 2580 

Consolo of St. Jacobi Church, Harnbux·g., Germany 
rnrn ContcmDorary Ar:-10r-ican Ot•o;_an, 9th eda » viil~iar_n H,, _ 
barno~i"71~ew York: J. 1'' ischer & Broo, 1971), ..flt1va XII.1, 
P• 22'l o 

The lowest eight pipes of the Metal 32' Diapason in the 
Atlantic City Audi toriwn Organ 
'rhe Gonte:-n.noi-.,1D7 ~\r10r'ican Orr;ftJl, 9th ed., 1

,·.iilliam H. 
Barnes 1'Ir;;\TYor1c·:-J';-1'~i.scher· u. Bro~, 1971), Pigure 17, 
pJ9. 

Ho.nua1 8 of St. tT o:Cu1 1 s Lutheran Church, Gr~md Prairie, Texas 
Original slide. 
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34. 8 1 Flute Stop 
Aeolian-Skinr1er Organ Co., Inco, Booklet, Boston, 
1,fassachuse·tts e 

35. 4' Flute Stop 
Aeolian-Skinner Organ Coe, Inc., Booklet, Boston, 
Hassachuse·tts. 

36~ 2 1 Flute Stop 
Aeolian-Skinner Organ Go., Inc., Booklr3t, Boston, 
Massachusetts. 

37~ Stop Knobs from the Console at Sto John's Church, 
Forest Park, Illinois 
~

7 ront & Back Covers of Aeolian-Skinnei-a Booklet., Boston, 
Hassachuset;ts. 

38~ Standard tbree manual console 
Tellers Organ Co~, Erie, Pennsylvania. 

39. The Willis Pedal Clavier 

43., 

The Qrjr~n: Its .EvollJtlonL.. Pri..ncin1es of Con;:;tru:~tion & 
y ~£;- l.~ 1~h -e d~ ,~:CC1 ~Li run~ Le's\ :loCun:ri'ci:--\1'10~~7-~z or E':--"'-s":r;----
Har tin's, 1962), Ii1igure 32, P., 352 e 

Pedalboard of St. John's Lutheran Church, Grand Prairie, 
'l'exas 
Orir-;inal slide. 

Oldenburg-Ofenerdiek., Thomas-Church 
E O l•1 

-1 W alcker BoiJkle t, July, 1968, p., 13, Ludwigsbtu,.g, 
Western Germany. 

Organ· in the Concert Hall, Oberlin College 
'l1he !-:.m,~£.5~.<L~~J..L . .2££E-l?.-:i\J~ . ., Narch, 1957, Vol. 40!1 No.,, 3, Cove.r. 

Swell & Crescendo Pedals 
Fratelli-Ruffati Booklet, 1966, Padua, Italye 

440 Organ at Basilica, St. Joseph's Oratory of Mt. Royal, 
Montreal! Can~da . 
1·h0 P,.me2:1.~~.J~1:~l1:Ai, January, 1962, Vol~ 45, No. 1., Cover. 

0r£,~an at St. Bavo ts, Haarlerr.1., Holland 
Or; ::'?; ln ln f:lJJ_r:r \-J"?<Lt lUrr;~;.ns of' the \'ior:1.<i], Walter Hae.clte 
(B;st°7)~~!Gre~;~r:Cfo-.. I\ib1ishing Co.,, 1962), p,. 87 o 
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460 Organ at Storky:rkan, S:toc.kholm., Sweden 
l:t"'rom a picture pos·tcard.-

47. O~ga:!- at Sala.:1!-anca Cat~~dral, ,sp~in. 
11:.he J...,e.rm:uwo r~ncyc}o.J2!,a2.a of 1•.~1)JJ.~Lc 11 ed. Geo:ffrey 
~vIT~o.,,11don:,,_ :[fw '1:{ruuT:ri1Eublishing Group, Llmi tad, 
1971), Plate 18, p. 160. 

48. Organ in Royal Festival Hall, London 
The La . .r1 ou~se Encvclopedia of J,fna:i.c, ed.o Ge or.fray 
--,;:~-1i117,.p,.-..~~~~,!,_,.. .. -~~t-::.~~~~ft~"nM:-,.~~..,;-~....-~c 

Hindley (London: 11'11e Eamlyn .Publishing G1~oup, Lin1i ted, 
1971), Plate 59, Po 529. 

490 Organ at Las Pinas 1 Phillipine Islands 
From original slide. 

50e Organ at Mormon Tabernacle, Salt Lake City, Utah 
Prom original sli_da. 

51. Console of organ at Cadet Chapel at West Point 
rr he C on t e JJlt)O X:G,,;r~,0,,r i t? ~!LQ.r.,2~.ill1, 9th e d" , W i 11 i am H • 
barnes fiJew York! .J e r1'ischer & Broo;, 1971), p_. .103~ 

52. Organ at First Congregational Church, LoB Angeles, 
Cali.f ornia 

l.:"'). 
..,,_, I) 

54.6) 

56. 

Brochure-Schlicker Organ Co., Inc., Bu.ffalo 9 New York, 
1969. 

Organ at United States i'-U.15.ta.ry Academy, West Point, 
New York 
Prom H. P fl No'ller Booklet, Hagerstown<, Maryland<' 

Orfsa~ at s,t~~ Lu~e: s Eva.ngelica.l Lu:thernn Church, 
Baltimore, ~aryland 
E& 11,\'t Walcker Booklet, July, 1968, Ludwigsburg, Western 
Germany. 

Craftsman working en a rank of pipes 
M~ P. M~ller Booklet, Hagerstown, Maryland. 

Craftsman voicing pipes 
Mo P~ M~ller Booklet, Hagerstown, Maryland. 
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58. View of one of th0 voicing rooms 
The Reuter Organ Co., Lawrence, Kansas. 

59. Organ at Albion College, Albion, Michigan 
Picture by M. P~ MBller~ Inco, Hagerstown 9 Maryland. 

60. Organ at St. Pius Church, Redwood City, California 
E • .Et,. Walcker Organ Digest No .. 3, 1970, Ludwigsburg, 
Western Germanyo 

61. Bride 
Original slide of Cheryl Patrick: Jennings 

62. Console of organ at Landt"'Uark Pizza & Pipes Hesta1..i.rant, 
Dallas, '11e.xas 
Original slide. 

63. Manuals of organ_at Landraark Pizza & Pipes Restaurant, 
Dallas, Texas 
Original slide. 

64. Pipes of organ e .. t Land:m.a1~k Pizza.& Pipes Restatu'ant, 
Dallas 1 '.11exas 
O.riginal slide. 

65& Pipes of organ at Landrnark l1 izza & l)ipes Restaurant, 
Dallas, Toxas 
Original s lic!e o 

66. Pedalboard o.f organ at Lr-u1dmark Pizza & l 1 ipes 
rtcn tri.urant, Dallas, Texas 
Orle;innl slide. 

67.. Pipe chamber of organ a. t Landma1')k Pizza & Pipes 
Hes taurant _, Dallas, Tf3.x.as 

68. 

Orlgina1 slide& 

0rr1an in Conc.ert Hall of Bogota, Colu.mbia, South America 
E

0 
:.::JF. ·v,Julck:er Organ D.iges t Ne 8 .3, 1970, Ludwif;sburg, 

Western Germany. 
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71. Organ at Walter Ford Auditorium, Ithaca College's 
School of Music., Ithaca, New York. 
Post Card. 

72. Compenius organ at Fredericksborg Castle, Denmark 
'rhf3_ .• Lµ_r__9us se ~~D:.~Y£1£roedia of Hg_~j,£:.., ed~ Ge of'frey 
Hindley (London: 'The Harrll.yn i-iublishing Group., Limited, 
1971), Plate 20, p. 176. -

73. Organ at Kresge Auditorium M.I.T., Cambriclge,­
Massachuse'tts 
rrhe Am 9 rice. n Ore ani st .. Apr i 1, 19 5 8 , Vol. 4.1 ~ No~ 4, 
p. 12b7 --- -.- ".,_._ .. 

?L~. Quotation from Mozart 
The Organ _: l ts Evolution_? P:rj.l.}~~pJ,e ~3 _gt_=Q..QillLtrJ1qJ). pn 
& Use., ·ialliarn Leslie Su11mer (New York: St. Hartin 1 s 
1962), pc, 363. 

75. The End 



APPEwDIX E 

AUDIO-VISUAL SOUHCES CO.NSU'LTED 

Gross, l-,.. ~J., Foy & Cypher, Irene Fa .1\.t~fbiQ~ ... 11..~l)~g.uc.W,Qih 
New Yor'k! Growell Publishers, l9bl. 

DaKieffer, Robert E. Audiovisual Ins truction~ New York: 
Center for Appl:ted Rei:~earch-inifctuca-tion, 1965. 

Kemp, Jerrold E. 
2nd. ed. 

Kinder, James s. 
New York: 

Parker, Norton s. 
Brunswick:: 

Audio-Vi~,1.1al Hat.erlals and Techniouos., 
~ .... ~"?'C.11tffr:P:.:.~1¥fll'C"'""~.m~'l.lff'~.,,..~A-C.U."C,N,~"""r:-~~J~-~~~,,...,..,,,-,n,,-~•:. ... ~ 

America:n Book Co~ a 1950. 

A u&ti?J!ifU!itl.P .. .9£12.LlF t"tlUS. • N aw 
Hutgers University fress, 1968. 

Scuorzo, Herbert Eo 
for· ~r eB.<!he:r.s o 
l c/i;;r;·---~ .. ,-~-"' 

Wright .~ Andrew~ ~:2..1£;11igz_L¥?,T ...... Y :i.:~21.ti~ .. J~~~;lf ... ., New York: Van 
.Nost;rand ltheinhold, 1970. 
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SUGGESTED FOLLOW-UP ACTIVITIES 
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TP.,,E l'!PE ORGAN 

Organist sits facing 
t.hi.;;, when playing the 
o::t'e;an. 
Cotu1try where Bach 
played the organo 
Ha.ny fine o:rgan:; tlre 
manuf£tctured here., 
}'io.s t, pow•~rf'ul manual on 
the orgariu 
These wuoden slats open 
and close to create more, 
'J.r lo;:.:;n ~oti.nd:a 
ll 1l1r-~ .ikp·ybo· Q'Y\d': u n.1 <'.' •yed "-.... ..... t- 1-.t#" . - ~ -•.r.- ..4,~ ~1.1 .. 

w:1. th tho fefrt~ 
The ba~:ic. orlgan sound.. 
~:lof.t sounding family of 
sound • 

I' o. 

8. 

DQ.kUi 

~l:he ldng of: ins trume1rts .• 
The keyboards or the 
organ are called th.is. 
One of the rou.r families 
of sow1d, The violin 
beltmg,ti to th:is family,. 
,\ i "~ b ·1 ()l I ) .• 1.. • , J ' 

.L!. ,,,,..1 "' J .. ~.,. S i~..1.1.r·o1.u~n ·,~.r1r-se r·, . . ·,: .. ,.. ..., .. ., •" ~ 
.top manual of t•he pipe 
organ~ 
Another of the four 
i' a.ml l.il) s of' sound~ The 
?boe bolonga to this fami1y. 
.iJrawl-rnob:3 u.sed to <~ha...">'l~"'o 
sotrnd,, 

0 

wher·e 

.Pedals 
Great 
Reed 
Ger-many 
Strings 
Stops 

Shutters 
United States 
D:1.8..pason 
Organ 

Plutes 
C<.mnol.e 
r~ • ;:;,.erv1.ces 
I·•Ianuals 
Pipes Swell 



1 2 

..,._ - -
2 

3 ~ 6 

It I i · L 

~ 8 -1 j 5 
6 l I I 

' ~ -

7 l 
--t-""',,------------:.___f....._· -· 



HORIZONTAL VI!:RTICAL 

1. 

2. 

3. 

1~. 

6. 

Nombre del lugar 1. 
donde se encuantran 
ubicados los regis- 2. 
-tros, claves y pedalo 
Muchos 6rganos de .... 

:>. 
exce1ento calidad 
se encuentran ubi- l~ • 
cados en los --

• ;, 0 

Nornbre de los te-
clados del 

~ 

organo4t 
1ieclado ubicado en 
la consola y el cual 6. 
es tocado con los 7~ 
pies. 
Lo ma.s arriba manual 
del 6rgano de cafiones$ 
N ombre de Ui.""la de laa 
cua tro fam..llias de 
sonidos ya la cual 
pertenece el viol!n~ 
Actividades, religiosas 
en las cuales el organo 
es empleado ~:::e denominan 

• 
8(1 Suave-i'arr;ffia de sonido. 

G:cande 

Instrumento el cual es llamado 
uEl Rey de los instrw:nentos, 1

' 

Nombre del pais en Europa 
donde comur1rnonte toco Bach. 
Nombre del rnanual mas poder­
oso en el 6rgano. 
Botones usados para modificar 
el sonido del organo., - / Estructuras atraves de las 
cuales el aire viaja, 
produciendo di£erentes tipos 
de sonidos. 
El sonido bisico de 6rgano. 
Otra de las eua tro f mn.ilias 
de sonido. El oboo pertenece 
a esta fam~iliait 

Servicios 
Gonsola. 
Flauta 
Diapason 
Nanual 

9-rear~.o . 
LongueterJ..a 

Crescendo 
Estados Unidos 
Can.ones 
Alcman'ia 
Cuerdas 

I'edal 
Registros 



The Organ Console 

Name the parts of 

the console. 

Use these words: 

1. Stops 
- -- - --- . ---·..,..·{-· . . 1 r~1k~-- I / ----~-~ -

...J 

~ _ _;· 
-..()' 

29 Pedalboard 

"'\ Swell ., 0 

4. Choir 

5. Swell Pedal 

6. G1")eat 



I 
La Consola del Organo 

Se nombren las partes 

de la consola. 

Se usan estas palabras: 

1. Registros 

2-. Pe dales. I 1-J __ ,,,,,._-__ ftl ______ • ___ ._~,~--_.,_-__ s __ .~_. __ ,-:-__ 'll·: __ ·f_"'·_"!-,,.'<·.;· ... ~-;:,_h~---:~~_-.. _~~l O o;i1 = : = ----r;:T?~~ ~ lj ~ ~ - g 3. Crescendo - ·• : ~~ I · 
4. Coro 

I 
5o Pedal de Expresion 

6 Grande I I,.__ ~-~, --,· , -.t_ ··~-- · 
• ., f:' \l:Y~--c:' .. ;,;,,,~~" . . ' 

"'\.' • ---~,~c•<i! '--, ""-.. ......... '~ , 



§.llilGESTE!J LISTENING LIST 

l. The Organ in Sight and Sound, Columbia ¥..S-7263. 

2. The American Classic Organ, Aeolian-Skinner Af:., 30L, 

3. Organ in America, Columbia MS-6161. 

4. The Golden Age of the Organ, Columbia M2S-697. 

5. Twenty-four Historic Organs, Columbia MG-31207. 
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SUGG~TlONS FUR 1',IELD TRI.PS 

1. Contact your local chapter of the American Guild of 
Organists for suggestions of interesting organs in your 
vicinity. 

2. Contact churches or synagogues in your locale for 
permission to visit their sanctuaries. 

3. Contact colleges or universities for information 
concerning organs which you might see and hear on their 
campuses. 

4. If a concert hall is available, contact the business 
manager for permis~ion to visit. 

5. Perhaps a restaurant in your area has a pipe organ~ 
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