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panish od rn m. 
} 

B cquer had learned to dra and com-

pose almost before he could rite. His artistic soul, 

nurtured in the illustrious literar schools of ·eville 

and developed amid Gothic athedr ls , lacy oorish and 

st ined gla s indo s, as at ease only in the field of 

tr dition. His love for old ruins and monuments his 

archeolo ~ ical instinct , evident in every line , compare 

favorably ith those t aits of the outstan ing modernist 

of the Gener tion of 18 8 . ' e find in 
I ecquer a certain 

bent tow rd the mysterious and supernatural, such as t t 
I seen especially in Valle Inclan's four onatas 

lobos , . d his hart stories I cq er, 1 ke our ore 

modern uthor , pref rred the tan e tr dition in h ch 

so upernat r 1 o er ho ered , to those ther 

mo e po ble , ·n hich onl -~-n pa ions ere in olved . 

The o 
J s of Be cque , fu.l o loo l color nd of 

atmos here of Old 

found in o 1 ter 

le Incl ' n 

the f rst 1 ne . e 

n , ha e 

iter , 

th the 

s btle c r 1 th t 

1 e-Incl~n 

• C Of t 

I 
oth ecquer nd 

ro e e en f o 

m ze t eir red r 1th t e fanciful 

charm e tor, an hol one in breat le ntere t 

s t ord d · e a e tyle o oth 

i orous, picture e nd reple e th.peal toe e 

nd er 

ng t n 

t escrip ion of a et could be ore ·pleas -
I 
ecq e in esde i celd ? 
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'Y'. e taba para aoabar el d{a . · ,1 Ci elo , que de de 
el am necer se mantuvo cub erto y nebuloso , comenzaba a 
o cur cerse medid que el sol , que antes tra.nspareit b 

u luz tra es de las niebl s , ib deb litandose . 

On the other hand eh ve Valle-Inoan 's perfect 

picture of the frowning and unf vorable aspects of nature • 
.-,., 

' nan gris y anubas d era pres gio d torment 
y t mporal en l cocta . Por. las calle juela que bajan a 
la ply apar c n trencho de un m r alt nte ye purnoso . 
Er una visidn az 1, clara y terrible, en la oscurid d 
lluvios de aquellas cuest told da por un cielo plomiz . 
que serpente ban entre ca a mezqu nas con esc lones 4n 
1 puertas . os porchos de 1 s gles i s parec{ n lleno 
por 1 voz de! m r se ofrec n son rs y desnudo alp o 
del v ento . 

I I Ruben ario , nfluenced by the modernistic ta ts of 
I Becquer , the French rn s ian-S olist roup 

individual ty and eclectic m introduced into 

o ern stic ave ent hich wa at ·the ti e fle 

panish 

ain the 

i ble nd 

subject to fe cha es bin ario led Bohemian ex-

istence , but he snot a slov y oh min. p tent 

leather hoe ere to him essential a m tter as the 

pr per can ion of ere in contra.st to B I ecquer .. ho a 

ery ne l en in hi dres nd 
. it·1·erent in 0 • J. S :pe son 

l a 
I I 

e ce e io . d no elon to. icar 

no e e t p r1ca . e i d t t he as a -
a of th e n outh C ll of n . 

I 

' ol tion perfor a en re nee 

1 I 
ecq er , p 1 . 

11 I C • l • 

l 



I 

and blue vas to him the color of art and dreams . The 

poetic selection entitled L ric Year describes love in 

the four sea ons of hum n life . It probably sugge ted t o 
1 

Valle -Inclan his famous onatas hich deal with the devel-

opment of love at the four seasons of a man's life . zul 

gives the fullest evidence of the poet's e~quis te sensi 

tiveness, his arvelous assimilative faculties , nd his 

verbal aristocracy. His pro e is alvrdys as exquisite a 

his verse, and his vocabulary is renovated without pro -
, / 

ducing n impression of ob ourity . ben Dario displ y 

an aristocratic preference for elegant thing , as can be 

sen n his con tant referenc to gold, marble sil , 

1 ce~ roses ands ans His philosophy is decidedly epi -
I 

curean . lie , like V lle-Inolan ho ape ks thro .h the 

mouth of his 'd ndy , the ~ rqu~s de · Br domin , sin0 of 

sensual love and possesses every oeauty except moral 

beauty 
N I 

enor V lle-Incl n , abo e all a tylist , has done fo r 
I I 

modern n • h prose h t ben rio did or se . ve 

lthoueh h intro uced ne tint shades , nd cadence 

into p .. ni ~h pro e , s th i c r., undid i n the c se of 

Castili n poetry l hi style s- ver . per onal and efies 

tion. i ali c an noble rounds hi e rly years 

·th o much mystery that one uspect ht the ere 

co onplace It i i po s i le to le rn man f ct bout 

11 



I 
Valle-Inclan's life . Therefore , we must seek our informa-

tion from contemporary writers and people who are well 

acquainted ,ith him. Rub~n Dar 1o ives his fir t impres 

sion concerning this writer in the folloving pass ge . 

que ;!e~;:~d~e;:t~~~m:rab!~~:::6:; dij!~ t e~m~~rl! !~s 
anohas alas , barbs monjiles , gesto m litar . palabras 
estupefacientes, maneras dear sto 1 cuerpo delgado 
bajo un macferlane' cuya es 9lavina se convert{a por in
stantes en dos alas de murcielago sat,nico; los ojos 
dulces o ·, elampagueantes , y la sonrisa entre la cual se 
escapab rl frases a cortos golpes par~ddjicos, o ~uenas o · 
espantos s. obre todo espantosa~J 'epatantes . '' 

I 
Valle-Inclan expl ins hy he dresses as he does , and 

egotistically heaps praises upon hi own head 
I I 

, "Mira en mi al ode lo que queda de lo mas naci nal , 
I I tip coy poetioo 1Yo soy un Conquistador , y adem s , otras 

cos s . · sombreron de ancha~ al s te dice de mis carino 
y andare en ls tierras de ,ejico que t nto recor iera 
quel m· mu:y dmirado v r 6n de gesta que teni a porno br 

H3rn~n Cort~s . ·s barbs monj~les te manifiestan la tra-
d cional ~elig on del onje que he sido ; i gesto milit r 
e :plioa que he llev do u.n · forme en luoh civiles en 1 
m sma tierra en que man el legendario y justa ente l - . 
bado por Tol toi gener l on orfir · o ·nl z cuanto a 
mis palabr s que dej n a 1 ente e tupef etas o espan-, 
t .d , son las de 4uel que abe que hay en lat erra y 
en el cielo cosa que no comprende n estra filo off •• ,4 

fuen one c n ·sualize t · reat author nd see that 

his i ndiv d ality extends to hi personal appearance nd 

conduct he can uncerstand V 1 e ~Inc l n ' s o more 

thoro ghly Thi s uthor i ver t 11 and lender and has 

long ·be rd ihich falls half a to hi irdle . Hi s sharp , 

3 
I I 

ben rio , oetic and rose electi ons , P • 12 
4 

Ibid . P • 12 
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piercing eyes hide behind great shell-rimmed spectacles , 

and he usually dresses in black. 
, · ✓ 

Rub n Dario portrays 

this romanti c fi re perfectly in his poem. 
If I 
~ste gran don 1amon de l as ba rbas de chivo , 
cuya sonrisa es la flor de su ~igura ~ 
parece un viejo dios , altanero y esquivo , 
que se animase en la frialdad de su escultura . 

El cobre de sus ojos por instantes fulgura 
yd una llama roja tra/I»S un r mo de olivo . 
Tengo la sensacidn de que siento y que viyg 
a su l ado una vida 1 s intensa y mAs dura : 

I 
Valle-Inclan sho-s his indiv·du lity in thes.e Merds 

I 
spoken by the Marques . 

'Los espallole nos dividimos en dos gr ndes ba%dos: 
uno , - 1 [argues de r domin , y el otro los demas . • 

Thi s idea is very si nif cant ; thro h ·these ~ord ve see 

clearly that our author is di i ing Spain into to groups ; 

one consi t s of hi self , and the other , the rest of the 

~paniards . bl ck cape funer ally drapes his left 

shoulder , hie lacs a n arm. The vivid. imagination of 

this writer , ho i s peculi rly attracted by str n e oc-

cure nces , expl inst absence oft ·s arm by n ero s , 

strange t~les . In ontra t to the heroi c _los of the ar 

of the ]~rques de c ibed n the · follo ing ords , our 

G lici n author is believed to have lot his arm in 
I common ra 1 in a ·cafe . 

very 

'En el mi~mo in tante onaron al u.no t i ros , y pu e , 
er en el gu. el circulo de la b las que c i n cerc de 

5 
I / ben ·Dario , o . cit . p 1 4 . 

6 ' 
I 

V lle- Inclan , 
I 

est i o 77 . .. 
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mi . presurJme para ganar la otra orilla, y cu ndo ya 
mi ca allo se erguia asentado los cascos en la arena , 
sent{ en el br zo izquierdo el golpe de una bal y correr 
la sangre cal ente por la rnano adormecida."7 

I V lle-Incl n holds himself erect, nd is even haughty 

to a degree; but his heart is noble nd there is no one 

mo1e kind-hearted and hospitable . He would have u be

lieve that he spent some years in a monastery, and served 

as soldier of fortune in outh erica . He is happy to 

recall that he s assinated ir obert Yones . However , he 

spares his readers the horrible deta ls, because they are 

not capable of underst nding the beauty of the crime , and , 
8 

besides, t might shock them. V lle Inclah is neo-romantic 

in h s fondness for pose and h s del ght 1n startl ng the 

bourgeo e • . cant informati on is to be had concernin 
I 

the early years of Don namon del 
I 

11 -Inclan He heard 

of the bra e adventures of his ancestors and 0 re up on 

recit ls of he Carlist ars , hich ha· Iou.nd ny follo -

ers in ·hi country and in h·s family . In his early youth 

he ent to the f mou old city of ant iago de Compostela 

to co plete his tudies t a out the e of t enty) he 

made a trip to exico, studyin · thoro hly the country and 

o toms of the people 

in 

7 

8 
ale 

de est i o . 

I ncl 

he re ult of thi stud.y is een 

fter a stay of . bout three years he · 

de invierno , pp . 14 · - 156 

14 

B 1 ei o , 
I 

alle Inclan a no ela y 1 politica" p . 438 



returned t pain , and later took up his abode in mdrid, 
I 

where he frequented the cafes , tell ng strange and myste-

rious stories about himself . He even created for himself 

ancestors who married Oriental princesses . 

Valle-Incl . n shows his sense of humor through his 

char cters. In this passage , he must have smil .d mis 

ahie ously at his main character , or nhijo de su bra": 
I I ny murmuro el otro canon go : 

--- i Ya no ha~ papas espanol s ~ n estos momentos un p pa 
espan'ol podria decidir el tr·unfo de la caus~ ••• 

Torno a sonrei r el c b llero , legitimista: 
--- Sobre to~o si era pariente m!o. 

• I "El fuestre - ~scuel poniendose una mano sabre la boca , 
tosi6 discretamente . "9 

Our modern writer displays his sense of humor in the 

ctual an 
I 

er of then , rque , and in the f ct that th 

Maestre~· sc ela , because of his ~igni fied position could 

not afford to 1 ugh aloud , so he must -cough di cret -

mente . " The humor lies not re lly n the "[aestre- ~ cuel, 

who is trying to conceal his l ughter by cou hing, but in 

the noble G lie an ter ho is amused at h·s hero 

Our author sho s his pride in his r 9e,fir t ~ in the 

follo ing description of a lician: un viejo con ese 

hermoso y varon 1 tipo ue o tan frecuente en lo hidalgos 
10 

de la montana gallegar" . 

9 
V lle Inclfn 

10 
Ibid, P • 2 

os cruzados de la causa p. 18. 
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Besides his love for family traditions~shown by the 

pride of Don Juan Manuel when he visualized his "qui nto 

buelo 1 setting f ire to three galleys of Engl·sh Pirate , 

this writer shows a great love for ancient history, such 

as wars between ome and Carthage , and the strange vic

tory of Hannib 1. II. He shows a great understanding of 

human nature , and goes do .n into the very depth of the 

souls of i gnorant people to realize the otive behind 

their action or speech. Of one of the char cters , he 

says: 
I 

"Esta mujer no tenia h. jos , y para conjurar al bruja 
que le hiciera t al maleficio . llev ba una hig ie zabache 
colgada del dedo me fque en la mano izquierda . n 2 

Besides his acute sympathy for human nature , Don 
I 

Ramon also u.nderst nds animal life . he follo ing passage . 

is one of •the best to s ho v this trait . 
I • J "Vermo fue por la va ca y lat JO ai peseb~e . ~l 

animals cudi6 varias veces lac bez y comenzo mori s 
quear la yerb , dando l eves u bido s de satisfacci on • 

• am6n del V lle-In 11n is a nov list a 1 ri c poet 

nd ad mati s t . It is vit him as a no eli t d prose 

dr atist that e veto de 1 ~ere , for e are concerned 

ith his prose rather t han his po~try. Yet it should t 

be forgotten th t .in his pr ose he is es ent i lly 

11 I 
lle - Inclan , ta de ipvj erna p . 

• , 
3 . 

poet . 

12 
1 Valle Inclan , os cruzados a , p 5 . 

13 ----------
Ibid , P • 56 . 
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Lyric qualities predominate . There are four chieI di

visions of his novelistic works . Most representative of 

the first of these four are the onatas: of the second , 
1· I 

the Comedias b~rba ras (Rom nee de lobos , guila de Blason, 

and Cara de plata), which are classified as dramatized 

novels or Comedias birbaras . The tr logy entitled "La 

guerra carlist is most representative of the third , and 

the " sperpentos , " of the fourth. lthough among his 

early wor s , the already procl im his style and 

manner a being formed . They are a series of novels n -ed 

after these sons of the ye r, hich symbolize divisions 

of life . Through their subt tles1 they .purport to be the 

memoirs of the rquks de Br dom!n , their central figure , 

who is "ugly , catholic and se ti ent 1 , n a melancholy Don . -

Juan of cl-a sical pro ortions, in p i~e of hi romantic 

make up . In 1902, the 
-1./ 

onata de otono, 11memorias utum-
I 

nales of the 'Mar ques" were written · in 1903 t hose of 

".c;atfo , in 1904 those f Prima era, and ·n the year follo -

ing those of Invi erno. The remar ble ch racter of the 

' rques 11 is the chief interest. In -onata de primavera, 

representing lo e· in the t· e o hi youth, we see him in 

Italy, young and adole cent, here he learns what love is 

like. In the 
~ 

onata de estio , he i in exico, older, 
. 

more exper eneed , more confident and ore of a lover • . The 
..,._. 

onata de otono retur ns him to alicia, hi n~tive country, 

17 



where , for this middle aged man , love is still the chief 

concern, and finally , in the Sonata de invierno , we find 

him at the last stage of life ith snow-~hita hair , but 

flaming heart , in the mountains of Nav rre , fighting at 

the side of Don Carlos in behalf of a lost cause In 
--v 

these wor, s , of which the onata de otono is the most 
I 

artistic , Valle-Inclan shows foreign influence more than 

in his other works The author displays th t supreme 

originality which is his1 e e~ at such an early d te j and 

finds expression in these four ----• 

V lle-Inclan calls de blasdn (1907) Romance 

de lobos (1908) , and ara de lata (1922) 'comedias 

birbaras . 1 They represent the transiti n from the onatas 

to the nov ls of the Carlist ars These three books 

form series In these book , he no .loner seeks his in-

spiration in literature. Nol nger is he susceptible to 

its influence; but nov he goe to his race and his country 
I I 

to G licia and its Ce ic people In son e 

meet 
I 

alle Inclan's mot ma nificient character po er per -

sonified in · on Jun de ·ontene ro uedal baro , noble , 

gene ous , tyrannic 1 , a be st , yet a an ith a ind heart 

His weaknes es are ine and ome_n ; h e thinks that i f he 

had had ten ives , he ou have been pe~feo~ . 

'omo el ho bre necesit much s mujeres y led n una · 
sola , t e· e que buscarl s fuera i .am~ me hubi ran d,ado 

diez mujeres , habri s do como un patri rca • •• s habri 

18 



querido a todas , ya los hijos de ellas ya los hijos 
de mis hiios ••• ' in eso , mi vida aparece como un gran 
pecado . " 

Here , too , we meet Cara de Plata , the favor i te son 

and the image of his father , and his brothers , veritable 

wolves trying to take even their father and mother as prey. 

They even dare to stand on their mother 's dead body in 

order to reach certain valuables on the walls , and they 

steal the coins from the eyes of the deceased . 

Valle- Incl,n's masterpiece of the third group 

Romance de 1 ·bos , is prim tive in style and incidents . 

The f ther and five sons , as vage pack , iho have in~ 

herited their fathers indomitable pas .ions , but lac 

his nobility ~nd family pride , quarre l like a pack of 

wolves over the inheritance of their mother , ju t deceased-. 
I 

Valle - Inclan fills the nu.merou scene~ of this book th 

a tremendous dramatic force and raises .them v ith their 

dignity above sensationalism to epic gravity. 

The t ilogy dealin . th the Carli st rs begins 

1th OS cruz dos de la causa ( 1908) , vhich eat~..> of 
I milit action . ihich the ry n licia , n d . in rques , 

' Don Juan uel de ontene ro and Car de Plata appear a 

cti ve C rlists ·In the econd .of t~is trilogy , _i 

respl ndor de la hogu 

14 
alle-

19 0 9 ) , the ct i o .i t . , n -

P •· 70 . 
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ferred from G lici , remote from the rea l theater of the 

war , to th~ regions of Navarre and the Basque provinces , 
I 

the center of the conflict. alle-Inclan makes the unity 

of Los · ruzados de la causa depend on a prominent central 

theme , but the second of the series is maint ined only , 

if at all , by the adventures of a secondary character. 

The novel itself is rather a series of episodes and scenes . 
I 

Va lle-Inclitn makes the third and last of the Carlist 
,v 

series , Gerifaltes de antano l~u9), nave even less central 

theme than does 1 1 resplandor de la hoguer . Thi s novel 

has as its sole unity the magnificent and dominating 

figure of the prie t , Don l.1anuel ~ nta Cruz . Our author 

does not repeat history in thee novels concerning the 

Carli t ~ar . He ~ives, especially to the sec nd and third 

of the series , rl th their more or les episodical nature , 

an historical b ckground nd f rm He tells us the facts . 

of r poetic lly , ad he creates hi o characters, 

allowing them to fi ' t ~t strategy. He does not al ays 

present hi toric 1 f ct , but at le st he lends an his 

torical atmosphere . 

N th .palabras {19 0), hich is a odern 

picaresque no el of alician 1 nd , V lle - Incl ~ initi-

ate a ne tyle . These ies of stories rouped under 

the title _sperpentos is outstand fn~ as representative . 

of this type . Divin s palabras ith ·certa in other novel 

20 



represent a tr nsition . Not all of the sperpentos are 

novels; the rsa y licencia de la reina castiza (1920) 

is a poetic satire. The chief novels of this group are: 

os cuernos de don Friolera (1921) , dramatic in form , 

and ·Luces de Bohemi (1924) , ritten in _di'logue and 

called Spain's best novel of Bohemians . 7:he important 

thing about these novels is thet they indicate a change 

of attitude on the part of the author . He i s n w con

cerned with questions of contemporary politics and so-

ciety. Thes ovals clearly po int the way to a fairly 

recent work , Tirana · andera ( 1926), the story of a. suc

cessful revolution in an im gin ry republic of , outh 

America It is a satire and m · be cal ed a political 

novel . The ark procl-ims its lf, at once , as belonging 
I to Valle-Inclan not only in external appe r anee ~ but in 

style , characterization and story tellin~ as el 

Tir 

of the author's tyle Our odern it r cert inly 

changes hi anner , ut his lyri pro e i s not antin t 

nd i e still h ve the 
, 

n erous pa sage lle-- Incl n 

of the a an t ba'rbar s . l retablo de 

la muerta (1927), and corte 

de los mil ros ( 19 7} belon to ne r1 ph e and further 

procl i the present trend of hi · enius and hi concern 

ith proble he are both no el~ .of !n'eat len th , 

21 



nd the latter is the firs t volume of a projected series 

of h storical novels about Nineteenth century npain under 

the general title of 
I 

1 ruedo Iber co . 
I 

Before leaving Valle-Incla n
1 

the novelist , we must 

consider Flor de antidad (1904), which is a masterpiece 

all its own. It is one of the most charming romances of 

~panish literature. It is the incarnation of simplicity 

and art of style and i rich in those musical qualities 
I 

so characteristic of alle-Inclan s prose. l o., it is a 

remarkable p ·nor ma of al ·c , i+s rugged landscapes and 

its picture que easant , ~i th their visions and super

stitions . 
I 

It has been remarked above that Valle-Incl n is 

essentially a poet but that does not mean to imply that 

most of his rork is poetry in the restricted sen e of the 

word . He has publ shed onl three olll.1!1es of purely 

lyrical compo it · on. These are s de leyenda (1907) 

Lap pa de Kif (1919) , and sajer {1920) everthe-

less , he g ives poetic form to several of his len thy 

dramatic ork such a , ue.nto de abril (1910) ·, de 

(191 ) . In ny 

consideration of ~oetic lue in 
I 

lle - Incl~n , e should 

neces arily ad to the abo e all of his prose o 

his prose is of hi hly poetic ture 

In broad sens~ e might include under the ord 

for 
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drama a large number of the works of our author that mi ht 
l 

be excluded in a more restricted application. · guil _. de 

blasc/n , Romance de lobos , 1 yermo de la.s almas , Luces de 

Bohemia , Los cuernos de dQn ~riolera , vara de pl ta , and 

others are nothing more or less than dialogued novels or 

dramatic novels in the classic form of the Celestina . 

They 1, ill pro ably never be looked upon as dramas. By 

still furthe r qualifying the term dram , it is not very 

difficult to include the tas . or it has been said 

that it is V lle-Incifn vho has most ucoessfully achieved 

the truely ly icul drama . Under th s headin fall his 

scenas rim das, entitled uento de abril (1910) , his 

"epic 0 tragedy , Voces de nd a mar uesa 

the master.., iece of his arte cortesano y franc ts. n lso 

lyric in qu.ali ty , if not in forrn , and more dramatic than 

novelistic re his tr gedy 

"Comedia inf ntil,n - cabez del dr g6n (1914) . 

In Jardin umbr{o (190) lle-Incl£n gives an ex

ample of pr ctic lly every pha e of his style e cept that 

n the novel~ o thi 

The torie , lie the group 

ful ye r s a r·ter , but , like t e onatas, sho · his 

style rid m nn r of writin . his lit le collect·on con-
. 

tains a splendid array of ch r cter and ce es hich ke 

his hole vork a magnif cient pa e nt ~ Here are realism 

2 



and fant sy , tragedy and comedy , and all the poetry of 

Galicia. Brom the dryly laughing tones of "Juan nuinto " , 

to the sad beauty of 1lfi hermana ntonia n ~ from the 

-~ pathos and deep sorrov of the Tragedia de en ueno to the 

crystalline f ncy of the --.---------- from the 

devout dignity of the de lob reyes to the severe 

justice of i bisabuelo and the superstition of the usa 

de 
I 

is typical of V lle- Incl n. 

In the history of the literature of pa in , Valle -

I Inclan will iaKe a definite place as a novelist and poet , 

since he posses es artistic qual ties vhich ill remain , 

and he has given us characters who ill live forever 

He has invented an ere· ted; he has given much hich is 

new to 5pani sh literature; he ha raised prose to the 

rank of po~try by endov ing it th c dence , rhythm, mu ic , 

beauty and 1 st·ng char. He perfects the oderni tic 
I I 

tr it hi h 1ere begun by Becquer and c ntinued in Ruben 
I 

Dario , and no doubt he ·11 be considered the greatest 

stylist of his period . 

24 



I 
II THE N E C 

I If Valle-Inclan h d no ot er manner of appealing to 

his readers , he ould char them vdth his simplicity of 

sente o . tructu.re and hi arr ngement of ords in proper 

relat on to the entence . lthough no specific rule c n 

be given for the le gth of senf ences in prose, this 

Gal can noble an evidently bel·eves that a short entence 

can be~t convey the mean ng. Through short, curt , and 

prec e sentences , he make his seen s a tonishingly v vi . 

H creat n tmosphere , n tmo phere at onoe sini ter 

nd ingeni s , combin tion of myst ci man v 11 iny , 

in Flor de antid d , or of oy ci m and. rapt enthu 

sin no el con ern n th second Carlist ar . He en-

velop the t n terro nd my tery. 

"ra e i · noche , y s de med a noche l s de noche 

la lun n nt br 1 e tr OS pr e t 
nr noch 

y 

d tor ent are phr es freq entl encountered. in lle-
I 

Inclan' pros • By t i 

gi es the a sud en prem 

go ng to ba.ppen 

the e fe ntences , 

us~ 

n t o 

at co 

ch , 

he arou a his reader and 

that s omethin eird is 

e more i pressive th n 

th thei ter ene br n 

th 1ft ot on vi idl bef re our eye? 

ld 
h c 

rovi o , en ed ode ~quell p z , re on ron tre 
prince p lidecid ort lm ·nta : o d El n~ 

r e . 1 ole l yor se puso en pie: . 5 s·no 

15 f 
V lle- ncl t 60 . 



r hat ooul brin us into the realm of eird fantasy 

ore than the e short choppy entences hich betray 

trong em tion ~ 

-
1 j ~ at n ! j1',u~ atan

1s ••• ! un resueii.'a en mi 
o{do aquel grito ngusti do de ria R s rio: De pue"'s 
d tant s a~os tfu la veo p~li a , divina y trigica como 

' ' l rmol de una e tatua ant gu: u.n iento el horror 
de aquell hor: 

. t , ' 7t - , ue a ana •••• ue t I f anas •••• .,_, 
La ~ina estaba inerte sobre 1 e cal 

.pareo a entre el elo de los oabellos , 
lirio , y de la rot sien mana.b el hilo 
i a empapando . La her na , como una o 
- ;' Fu8 atan ' s ••• : ; - ue . tands ••• : 6 

n ta . 1 rostro 
bla.noo como un 
de sangre que los 
e!da , ritaba: 

The abo e passa. e may not be considered especially 

dramati c nor vi vid
1 
if one con.:;iders the rds lone . But 

if the sentence ere lo er , complex or compound , for the 

mot part, the reader ould not be stron ly impre ed. 

it is , one feels that he is i tne ino- the s oene. Valle-

that the short sent nc s are ell suited Incl 1 n kno 

to hi the e becau er pd ty of mo ion is nee ed and , 

moreover , sho t sent enc es ____ i ve n r of i aci ty to 
I 

co p si tio • f cour e.J 1 e-Incl n employs some long 

entenc to ~oid monoto y 

nature of his t p c . h foll 

d to adapt his. style to th 

n · s ntenoe i · er typ-

ic 1 oft e last po nt of st l m~ntioned . 

" c b jar a i o aro e, 11 b te di· o 
l l ter fwnando una pip , y_ u ~~ o~ ndo con 1 

Chole , c ndo · e bra 1 puert y veo parecer 
o C~ r , r p zuel u toque hab f. reg 1 do en 

16 , 
Vale Inc an , o. cit . p 215 . 
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I 
J maica c erto aventurero ortugue que , ani ndd el tempo , 
llegd general en 1 Republica Dominioana. 

By mans of a thorough study made of the number of 

1 ple , compl x , co pound , and compou.nd-oompl sentences 

e find that in onata de pr maver and 
~ 

onata de otono , 

V 11 ~Inoldn , in ccordance ith his preference for short 

sentences , al o prefers simple ones. This pr otice ap

peals to his re ders , because simple sentenc s re easy 

to under t d and lend to grap~ c de oription. In fifty 

pages o onata de prirnaver there re o e hundred and 
. ) 

thirty-tree simple se tences, forty compound , thirty

eve comple , and thirty-two co pound-compl x entence . 

In all f the nd the co ·bS:rbaras, the 

simple sentence leads in number , the compound co es n xt , 
18 

then complex, and la tly t e compound-complex. The f ol-

lo ing s ges are very typic lo V lle-Inclin, and sho 

his appeal through simple , ter e, and charmi sentence . 

-N tro s bio r ctr ••• 
Y el ot o , llorqso doc or 1, rect fico: 
- iftue tr mant i 0 • o dr , H celenc uestr 

amant!ei p dre, u tro mae tro nuestro u!a et en 
tr nee de uerte. -er frio u.n cc·d nte hallitndose en 
o sa ,d u herm n ••• 

Y q 1 e otro e 1 , qu call b e ju 'nao e lo 
at fico u vez: ojo 

- ellor rince e ni U da e 8.llol qu 
e tuvo ca d on el r no a:yor u Ilu tr!sima: 1 

.1 .. i t 1 ~ / rinc pe] ae no. un nq hace e ano que f 11 cio 
n una o cer:! · tr r n d sgr ci • celenc •• ! 

17 
V lle-Inol 1n , 

Le 
ooun s ad o 

rious action oft es 

5'7 . 

seer 1 pa es of sentences in 
boo • 

27 



I 
Yo nterr p un pooo impacient : 19 - CMonsellor ha s ido tra lad do l Colegio?" 

I 
Thus Valle - Inclan appeals to his reader with these 

short , simple sentences . He further carries out h s idea 

of absolute aimplic ty in sentence structure by be inning 

eaoh sentence th a noun or pronoun , or a verb hich 

contains the~ bj ct . de otono one finds that 

w thin ver fa pages t enty-three out oft renty- si 

conseaut · ve s ntenc s beg· n i th noun , pronoun , or verb 

hich embr ces the subject . Te three remain ng ones b -

gin ·th dverbs . eful check was made of i xty- thr 

pages of entence connectiv s ; and out of one hundred and 

fifty entences, one hundr d nd six have the bje ct as 

their ery i t wor • tent - n e , n dverb; ten a prep-

ooit·on , and five a conjunct·on • .E'r t enty- e ight page 

n nother· se t ·on o the e ook, e find that Valle -

I 
hundred d thirty- i x entenoe th a Inclan uses 0 

noun , prone 0 verb ich cont . t e subject s the in 

first rd; f o t -e t s,entences beg·n th ad erb 

t · th prep t on 9 d f V ith conjunct on Thi s 

check to pr ove that 1 
I pr efer to ee --Incl e 

hi sentence th the subject or s eoondary choice, 

· th the d erb . ·He enjoys s in the regul r or er of 

sentence 

1 

· t o t oonne ct e • 

I 
nol.an , 

hi po i ~t dds to he 

8 



author' a app 1 thro gh simplicity of sentenoe structure . 

Th fo llo 'l g passages are very typical of this phase of 

the riter' · st le . 

·- ellor Cepi t 1n , procurad que no hable -
Yo senti con un gesto . onsenor brio los ojos , y 

nos mird los dos. Un mum llo apagado ali6 de su 
labios: le inc ind par · rle , ~ero no pude entender lo 
que d cia . ~l familiar me p rto suavemente , y dobl{ndo e 
a su vez sobre el pecho del moribundo , pronunoio con amble 
mperio : 

or es precise que descanse u lu tris1m : o 
h bleis ... , 

1 prel do hizo un gesto doloro o l fam1l r volvio 
p s rl el pa elo p~r la frente , y al mismo tie po 

sus ojos gace de cler o taliano me indicaban que no 
debia cont nuar alli . Como ello ere t amb en m de eo ~ le 
h ce una 3ortesfa y me aleje. i l familiar ocupo u.n 
silldn. "2 

There are just t·o sentences in thi pa sage ich do 

not begin with noun or pronoun. Ve find that Valle-

Incl ' somet me beoo es very enthu 1 stio and f 11s to 

complete his sentences . This rar ly occurs in his prose , 

but by no mean does it detra ct from the beauty of his 

t le , for one al ays understands hat the ri er ea~s 

ev n in the fragments . This evice appeal to the re der 

for in rap d d lo 0 ue V Ile Incl very naturally leaves 

out some o s , e ec y b , thereby avoiding the 

monotony of e f e.ctly construct enten .e ind. logue . 

true fl sh- db ood One f el - t t e i e 1 n th 

ch r cter hen the· pr noes 1 n ieres no l h • 

ola nte un m·1 ro, t the q ety n no espe nz g?fl 
• 

0 lle - Incl n , 0 P • 3 • • 
21v 11 -Incl 'ii , 0 • P• 59 

21 

29 



This fragment , solamente un m·lagro . ' is much more ef

feotive and expressive of emot on than it would have been 

30 

if V lle-Incl had supplied a verb such as "pue e salvarle ." 

One u.nderstan s he ·- sorro r, in the heart of the "princess" 

because of her few words . ~ellor Polonia , in his conversa-
~ I tion with~ iarques says , y oonocen m nt gua mania d 

hacer carets . Un 
2 

mania y de las peore • " 
I I V lle-Inclan kne that "una mania y de las peore ' 

was not ·.. sentence , and he did not use the fr gment c re 

ls ly. Due to his thoro gh understand ng of the character 

of Polon o J he f tted the manner of conver ation to the 

rambling and unconnected , bee use he is excited . 

In contr st to most clas ic 1 iters, ho fill their 

sentence ith a olute con tructions , Valle -In An at-

tr cts one tt ntion hi 1 ck oft type of true-

t ral mpl·c tin Inf ct , e f d er fe ex mples of 

the absolute construction, nd tho e a e extre ely simple , 

such s , 

mi~ OJO ft g dos de ir r en 1 noche sec rraba 
con eno 

b • 124 

2 
Valle-Inc Jn , op 12 

Ib. d. P • 18 . 
4 

Ibid P • 25 . 



V 11 -Incla( does not use absolute constructions for 

d rnment ~ m y writers do , but for simplification. ne 

might think that because his tyle iQ simple , he write 

hurridly or carelessly , but this 1s untrue . He write 

painst ingly and polishes his ork J pl cing each ofd 

correctly. 

Our uthor oe not ant his sentences to become mo

notonous , so he uses a series of ords, phrases , or clau e 

with ascending so le, a devi e used by classical iter 

to appeal to th reader . For i st n ee, _ lle-Incl n 

describe the jo rne of the I rques n this manne : 

' silla de posta e uf empre la vieja calzad, 
mis ojos ft gados de mir'r en la noche·se cerraban con 

uello . 1 fin qu dS e do m·~o , no de perts hasta cero 
del ama cer, c ndo 1 lu.na , ya uy pilida , e desvaneoi a 
en el cielo . oco e puefs , todavi entumeoido por la 
quiet d y el fro d l noche , co enoe a oir el c nto e 

dru er gallo , y el urmullo· bul ente de un arroyo 
que pr c · d spert rse con el ol s·11 depot 
c in b por u vie ja oalz d : a ul del t ro sac d~ n 
pesad ent l oolleras , y el golpe legre y des u 1 e 
lo casoab le de pertab un oo en los flor do olivare. 

tiguos sepuloro or·11ab n el cm no 
5 

ustio cipre e 
dejab n c er so r su so br ener ble 

In tt • n g C ousne 11 -InolS:n does not use the 

ordinar er of p·11 up seri s of rd but :ploy 

a er e of clause • In thi a e his reader feel 

that e is go ing o journe th the rqu t J he 

ee the ta e co c d hear co on ·noi es; t en.1 he 

5 
1 

I 
Incl , o. cit p 17 . 



becomes a re of sepulchers and cypreses ,. symbols of death. 

Our author begins rd th the very common things of life ( the 

concrete L and leads up to the home of the s ombr st (the 

abstract) , which plays a great role in his arks. ain, 

he ains the interest of his reader by the use of many 

words simply pl ced side by ide to strengthen and £urther 

describe ome o ject or being. Ho striking are the fol

lo ing sentences or ser· e of words , because of the use of · 

this device ! 

3 

26 . 

ieja , la noble , ciudad de Li ura . ' 

illeo rgent no , gr ve 
I 27 

1 turg co . " 
28 

"Era la 

U amp 

"Despu6'. 
I I -,., 

se rio , con un re r extr no . ruidoso , co." 

1 veo p 1
lida , divina y tr~ ca como el marmol de una 

29 
est tua antigua. 

"quel~ s mano 
--v 

' •r una senor 
carit tiv 9 oredul 

u.na re ur 
a del pa a 

----------------~, co 
de 1 

26 
al e -Incl ' 

27rv1d, • 2 • 
28 

t 

Ibid, p 162 . 
30 

Valle 
31 

Ibid, 
32 

Vall 

I Inclan , 

P • 17 • 
I 

-Inc~ n , 

0 
' palida , olorosas , e ideales" 

cabello ~ises , muy alta , mu 
potica . 't:J 

e sensaciones , 

que los 

P• 7 • 

de otollo , p . 10 

I 

de e t io . p . 0 . 



V lle-Inc1Jn attracts ones attention th another 

de ice, balance , which is somewhat related to the 1st one 

mentioned . He gives to the majority of his sentences 

perfect balance , or the approximate number of syllables 

in i ple words , phrases , or clauses . The follo ·ving are 

some very typical examples of b 1 nee of words . 
v3 

on ciert alegria infantil y burlona . h under-

lined words or phra es ll mve three syllables . 

el gallo ne co , guedo' is almost perfect-

ly alanced for every or e cept el is oft o syllables . 

Other .lood examples of bal nee in ord are: 
I tf fi~ra y tr • del ~ obre de J.Ca an ro . 

Y se mueven 1 s pica entre ritos y estos . ' 

"l,a sent!a leales , veraces ____ , 
36 

37 
"Olor de -;edlvor , ladridos , denuestos , e panto . " 

h ·ter ppe ls to us by furni hing nnumer ble 

exa ple of balance bet een sin le w rd am by balanc·ng 

group of ord such as , 
-.,I 

"D·os ue tro enor no me abandona y e muestr 1 
asperez y desnudez de todas las cosas • e cercan las 

3 
I V lle Incla , 

34 
I V lle- Inclan , 

5 

6 

I 
lle- Inclan ; 

Ibid , P • 5 
7 

I id , p 122 

onata de era p 102 . 

~~Ce de , P• 109 . 

e plat , p . 57 . 

33 

34 



aombr s de la t rnidad , pero mi alma se ilumina i nt~~
iormente con las claridades divi nas de la Gr ca ••• " 

39 
" duras leyes , jueces cle entes . " 

40 
La Prinoesa las mir6 con maternal orgullo . 

"Es uno de los h,idalgos 
1
mujer· egos y desp6ticos , 

hospit larios , y v nte s . " 

The following sentence shows the polish , careful 

planning , I nd balance in Valle ~Inclan' writin ·: 

"a camara quedb en u.na media luz propi cia para el 
42 

"1., 

sueno . ' The fir t t~o phrases are exactly balanced , 

but there is something ·else in this striking sentence 

which hol sour interest . The accent falls on the last 

syll ble of each di ision except in the ord sueno hich 

·s accented on the next to the 1st syllable . However 

the accent i st·11 on the Sa• syll ble of -~~ division 
I 

Becau e Valle Inclan under talld that ·too many 

sentence ith exact balance in syllable ould be onoto -

no , h increa e then er of s llables i each divi ·on. 

In the follo in 
I 

sentence Valle -Inclan i very iceron · an 

38 

9 

40 

J Va le-Inclan , 
I 

ale -Incl n, 

V lle 
\ . 

Incl n , 
41 

Ibi P • 52 . · 
4 

I bid , p 5 • 

ta de pr1 ,;i 8 . 

onata 

34 



b cause C cero believed that the number of syllables in 

e ch group should be increased at leasf one. 

I , 'Y con una reverencia , f!s cortesano que piadoso 
bese la pastoral amatista . n 

The first division of this quotation contains eight 

syllables , the second , nine , and the third contains ten 

syllables . 

Valle Incl~n appeal to his readers th many excla-

mations, a device which i also very iceronian. The 

follo ng p ssage reminds us of the first Oration against 

Cataline! 

-'Naoi oulp cu ndo reoib{ las primer c rtas 
donde am 0 0, onsenor errati, me nu.nciab el de ignio 
que de otorg rme el c pelo ten ' u ~ ntidad . ; cuan fl c 
es nuestra hum n n tu) lez , y can fragil ~lb rro de 
que somo echo ' re qu ti pe e rincipe v 11 
mds que l · nc a y que 1 rtud de otro v rones; N cib 
en m alm el orgullo , ei mds fat l de lo con ejeros 
h~U~Mnos , _pens q~e algun ' erf med do re ir 1 
Ori ti nd • ontifices y · antos hubo · en mi ca a y 
juzgud que pod er coo ellos . Dee ta suerte nos 
cieg t n ~s ! ent l ame iejo esper~ que la muerte all -
nase mi camino . Dias nue o enor no quiso que Ileg se 

estir 1 r da pUrpura , y , s n . embargo , cu no 
Ileg ron nc ert s y 1 r antes noticias , yo tern! ue 
hie ese n ufr gr 1~ sper nz s la muerte que todos temi n 
de u · an dad •• Dios m1o , he profanado tu alt r rog 'n-
dote q reserv es quells. · d prec o a porque , · e ada 
en ma' lej nos dias , pudier sere propicia su muerte ~ 
Dios m' o , oeg do por el emonio, .~ t hoy no he tenid 
co cienci de m· qul l l e "" , tu que lee en el fen o 
de 1 ,, a a , t"!i que c~io e m· :pee do y r epe t iento , 
devuel me tu r cia : ' 

4 

44 

c-~-~~t ons combined 1th rhetorical questions eem 

lle 
( 

no an , 

Val a - Incl 

de i vierno , p 58 . 

41- 42 . 



to appe l to our uthor as amens of stimul ting though-t 

and holding the attention of the reader.. This passage is 

very typical of the combination me tioned , one of the most 

popular means among classical writers of appealin to the 

reader . 
• I 

'Oh, alada y riente ment ra ~ ouando sera que los 
hombres SJ convenzande 1 necesidad de tu triunfo ? ~ Cuando 
aprenderan que las alms , donde solo exi te la luz de la 
verdad , son almas tristes , torturadas , adustas , que habl n 
en el silencio con 1 muerte , y tienden sobre la vida u.na 
oapa de oeniz? alve , risuella ment·r , pijaro de luz 
que cantas como la esperanza . ; Y vosotraa resecas Tebaidas , 
historicas ciud de llenas de soledad y de silencio que 
parec~is mue tas bajo 1 voz de las c mpanas , no 1 deJ~is 
hu r , como t nt s c as , por 1 rota muralla! lla es 1 
galanteo en las rej o , y el lust,e en los carcomidos 
escudones , y los espejos en el r10 que pasa turbio bajo 
la arc da romana de los puente • lla como la confesi6n 
oonsuela a 1 lmas dolo idas las hace flo ecer , 1 
vuelve 1 racia . ; u·dad que es tambi~n un don del 
Cielo ! •• Viejo pueblo del sol y da los taros , as i c n 
ser e or los siglos de los i lo tu genio met roso 
hiperb 1 co , j re co , y por lo s gl J te ad erm al 
de 1 gu tarra , onsolado de tu ·grande dolores , er id . 45 para sie re 1 opa e los conventos y la Ind as . i~~·~n! 

I 
s le , V lle Incl n' rder o f ords , phr se , or 

clauses is ery regular , but somet·mes one · ·nds a ord , 

phr e , or clause mov~d from it r lar place f or empha 1 . 

Th . i a pe iall tru - concern ng adJecti_ves a · adjectiv 

cl u e •. ]or t .. oe , he or · order in the foll ng 

sentence eems er u.nusu 1 

"ec da la comu.nidn , su cabeza olvid a caer de -
fallecida , mientra us 1 bios albuceaban una oracidn 
latina , f e orosos y to pe . 146 

45 
1 V lle Inc n de i nvierno , p. 2 

46 
1 

alle-Incl n , p 29 

36 



The position of the adjectives fervorosos y torpe i 

unusual , because they modify labio . I f it were not for 

the masculine plural endings~ one ould not know hat noun 

these adjectives modify. Yet the balance , or bi ding 
I 

together of this sentence , is beaut ful, for Valle-Inclan 

begins with an absolut e construction and ends with two 

adject ves placed far from the noun they modify to empha

size both noun and adjectives . 

This is perfectly correct pan sh , but the modifying 

phrase clima ed th th shot noun lo attracts our 

attention u.ickly . Thu Valle Inclin d s 1 ttle urprise 

in the laoement of ords or cl uses to break the monotony 

•· of simple placement and to make his prose more charming. 
f . 

It i appare t that if alle-Inclan had no other 

devices for mak his prose arti t c he ould be f ous 

37 

for hi perfection in ente ce tructure and syntax. His 

sentence are short beautiful impres ive and h rmon ous 

Be cau~e f h s love for s·mplic ty of style , he pref rs 

simple ent cs; is econd choice i s the co pound se tenoe 

his third C ce i the comple , ad hi~ fourth · is he 

compound- cop 

Valle Inclin us lly beg ns hi sentences i th a 

noun or .p noun used a th subject. here is balance o 

ords , phr se or cl e in nearly e ery sentence d 

the ord order is prefectly regular xcept for the f ct 

th t the utho . o etime ta a fe 

regular order for the s k of e phasi 

0 out of the r 

One can see that 



I 
Don Ramon really understands what i s necessary to _ma e 

up a perfect , artistic style , and the subject matter is 

merely secondary to him. 

8 



III . THE P 
I 

..... - ...... "'-'-INCL ' voe BUL ... Y. 

alle -Inclfui convinces his readers that it is not 

enough to kno , what to say--One must know how to say it. 

He believes that a good style is , first of all , clea ~ and 

that clarity is secured throu h the use of nouns adjec-

tives nd verbs 1hich re current terms Ho ever , he 

voids scantiness or too many ctual embEllishments. In 

this simplicity of ords lies noh of Valle - Inclkn's 

charm. r!lhe vocabulary o f the onata 

antidad is very ordin ry , regular 
-

nd of Flor de 

d imple except 

for a fe diminutive used in different sen es , uch 

mujeruca expre ing oor 

It i a ord vhich see 

ith perhaps a tinge of patho . 

to pro uce the image of a s 11 , 

wrinkled , gly old oman . Prince ina and senorin are 

te ex e sing endearme t . 

Beside these diminu ives through · ch Val e-Incl / 

calls up different hades of me anin subtle to his reader , 

and w ch serve a vi id ord pictures one f in fe 

archaic 

0 

rds ch a vuecencia an curm na (her 

hich are e ployed in 

bet een people of the i or nt cl s 

in th dial ue 

Valle -Inc k use 

one archaic rd luen o 

pe sant to se This 

hich h 

strik n 

ill not allo v his 

ord n · arouse 

one aud·tory en e . It· ad . n ied poetic l ord , 



and our author charms us by referring to a man's luengas 

barbas . The ord luengas not only describes the beard 

but a lso suggeuts the dignified oner ' s pride in his long , 

flovv ing be rd . 
I 

V lle-Inclan avoids mon tony by his variety in type 

of words . ] or insta nce , he employs iord 

fro the Greek , such a effmer and 
I 

fimera 

oomes from a ord which by normal evolution should g ive 

eph eros in modern p anish . It is an unusual or~ , an 

ad je cti ve hieh eans lasting only a day. " Jerag_u{a 

comes from hierakhi a hich was later simpli fied to its 

present form and means degree , order , series , or a progr s -

sion by regular steps · erhaps these words , derived from 

Greek , seem strange , but they are made to seem appropr ate _ 

in that they are spoken by an edu·cated prinoe1 ~ho s well 

versed in Latin and Greek Our attention i s p rt iaul a.rly 

drawn to h i sc rcity of Latin or a d sentence bee us 

he introduces many 

catholic priest . 

sentative of h s 

cism , heh s onl one 

• en 1.n 

n entence , or pro er • 

i qu inter vo videtur sapiens e e 
tultu f . n , ut s it pien . ' 

In the - ---~- Vall -Inc 
I 

bas not mo re th n 

aver ge of t o tin ent ces i e c h h ok , d these are 

4 



used in the eli ious world of prie ts and nuns , such s -

. go te absolvo" arid 'Deo Graci s . " He uses these few 

Latin words to make the priests more real and does not 
I I use mo e because the Marques do radomin in the onata 

I 
nd Don Juan Manuel in the Comed as barbaras are not re -

ligious men. 

In the 
I 

Valle - Inclan employs Nords which , 

though in the ~panish lan uage , are not of current use in 

literature or colloquial speech. To examples of these 

words are : acurraoadas , a ub n ord meaning 'elegant in 

affect tion . • This ord is taken from the name of a bird . 

Hormacin is used s a synonym of "n cho . Valle - Incl 

seems to think that nicho is not quite so a·gnified a vord 

she needs , for he employs uch ords as hormacin to 

break the monotony of the simple usu ~l rds and to ad · 
I 

dign ty to his roe . ut V lle- Inc an' sense of the 

poet ic in word 

luen o , 

alba fo 

trella . 

tiful an 

I 
ureos, 

b 

h 

i 

lues is evidenced ·n uch ex ression as 

for ro·o and 

· ; al o used poetically for es --
oet c not exclu e f his pro e the beau-

ords used in hi s,poetry r ·th a roguish 

glee , hem es one 1 h h him at hi ordomo 

41 

Th to ords make pa very usical nd poet 

pression wh ch ·s beautiful in sound bee use of t 

1 ex

lliter-

ation and fluid ty ltho hi i none too compli ment r 



In a check made of all four · onatas . we find that there 

are only twenty-four ords which can truthfully be classed 
I 

as unusual one , for V lie -Inclan appeals to us with his 

Sllnplicity and clarity of vocabulary , a simplicity hich 

is accented by the rareness of unusual or archaic v.o rds 

On the other hand; the Comedias ba'rbar s contain about 

forty different ~ords nich are , ithout doubt, very un

usual . These Mords are far more unusual than those in the 

onatas, and the are numerous archaic forms of no i; 

common words in these omedi s , ihile there re few in the 

o e of the most typical archaic forms used 
I Romance de lobos , uila de Blason , and Cara de pl t 

47 . 49 
11 , eurm a (herm a), lanto 

49 ~o~-~5!!'"'!!!!'1- 52 5 64 

(llanto) , non , f bla luengo , de , ustede , 

47 I 
V-1 e Inc an , e lobo 

' 
p 49 . 

48 
Ibid , P • 90. 

49 
ib d , • 4 

50 
Ib. 

t P • 49 . 
51 

Ibid , P • 34 . 
5 

Ibi 
' • 92 

53 
Ibid , P • 6 

54 
Ibid, P • 90 . · 

55 
Ibid P • 4 . 

• in 

are: 

4 



58 56 
anda , 

1 57 
______ , and ________ • 

I 
Valle Inclan is an artist in-

deed , in his use of these archaic forms in the Comedias 

blrbaras , because the princ·pal characters are old feudal 

lords . To help perfect his style ad to give a ivid pi c

ture of Galic an life , Valle-Inclki makes a mother sing to 
59 

her child in broken archaic panish. Besides his ppeal 

through archaic vords and a few sons interspersed , Valle 

Incl~n interests u vdth ot her manners of daptin speech 

to character . The ords used by the peasants and mendi 9 os 

are imple and are pronounced inaccurately. "his accounts 

for many of the words ouch as miray , a ora and hich 

are cl s ified s archaic fo s,.1 and hich are re lly the 
I 

result of V lle-Inclan' effort to convey to the re der the 

ex ct ay in hich they are p onounced by the c cter i 

quest·on . I 
V le-Inclan revels much use of device dis 

cussed in the fir t chapter: the deTice of co iou ne , or 

a p iling up of ords in 

further e cri be 

Est C a p rece t 
toda fria , tod oscur 

' 
56 

0 P• 49 
57 

Ibid , P • 49 
58 

Ibid , p o • . 
59 

Ibid , P • 90 
60 

Ibid , p 1 9 . 

ser·e to clarify , adorn , or 

on or object uch as , 

b e tar ilencio 
hu n d al 60 

a , 
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'Pobre8 e clavos . " 
bles , hiJOS de 

lthough these word are usually simple , the process 

of binding them together and pil · n them up thus is classi

cal . In contrast to thi ·, let us return to some extremely 
I s i mple devices through ~hich Valle-Inclan appeals to nis 

reader . He believes th it co po~nd ord should be used 

sp aringly, an that the misuse of them is one of the ma.in 

sources of b d taste in otyle . 0 0 he ppeals to us ith 

the scarcity of o ch ord in •tea of the abund nee of t hem. 
I 

he ords , onoto 0 nd bout the mo t compl1-

cated iJ ord ic 
I nd the to rords , le- Incl u u es 

author c rms us vi th hi determinat ·on to u ever fe 

compound 10 ds and even then , to ·.u e only those compounded 

e fa ors t e prefix in or en: -
hi s next cho·ce see to be d , then re ; and lastly con . 

These are the simple t prefixes in the atin 1 henc 

they de cended to the pani sh d this fact pro es that 

our author doe not i sh to confu e hi re der 

coned ord 

ith lon 

suffixe 

In hi use o 

common , \ ell-kno 

djecti ves .J vane -Incl 'ii use only 

one, ut t 1 ere i .one t ·n •h ch im 

ed ately attr ct our tte t · on her~ fo h e- i s part · cu-

larly attr cted tot ose adje cti e en in • n or 

1 p 80 

44 



-os s . This is a very strik ng fact , because the adjec

tive ending in - oso were very popul r in clas ical 

wri t ings and like icero , Val e - Incidn kno s the appe l of 

there are thirty-one different adjectives used Nhich end 

in -oso , and ore than one-half of these adjectives are 

used severa l times; in onata de estf o there are thirty

eight di f ferent adject·ves, and from thi number thirty- four 

were not used at all in the de pr onata 

de otono
1
the e re sixty- two different adjectives e din in 

oso , and of this number sixteen are not used in either of 

the to onata above mentioned . 
~ y 

hu " sees Valle- Inolan' s 

appeal throu0 h his const r nt use of adjectives endin n 

-oso and his unending supply of uch djectives He re -

fuse to use the s a me adjectives ·in one boo , hich e ha 

alread u ed in no her . He uses a 

adjectives · n his 
A.-/ 

onata de otono 

not previo ly employ di .. he other 

eat n ·ber of tne e 

et has only ·xteen 

s . ty one 

different adje ti ve ending in o _ i n the three _·· __ _ 

entio ed , beside he any repeti · ion~ of the · me djec -

tiv s , add a grea~ ttraction to the ·ter' prose . 

here are ixty- three oft ese dJect·ves i 
I 

u1.la de 

Car de The ont n so 

man o f th s type a he do 

45 



I 
d blason has sixty-three ending in - oso , it is a much 

longer s . Of c curse the great ----
amount of di lo ue in the former roup end the lac of 

de~crlpti e p sages account for the difference . o otte r 

adjective ending c n compare at all :favor bly li th - oso 
I 

in a:ny of the boos of V 11 - Incl n , for a ll other jec 

tive terminations added together do not re ch the number 

of those endin0 in - so . 
I Valle-Inc an employs another device , the constant 

use of onom topoetic vords , which is even more strikin 

than others mentioned . To of these words commonly used 

by our author are murmur r n suspir r ,· , hich eem to be 

the favorite onom topoetic rords . hey are music 1 , very 

e pres ive , and fit into the tmo.sphere of his or s . 

Susurr r , ru ir , nd sollozar are iords ihich one often 

find in co binations. are zu.mb r 

care ronco c nto del 

ire , chi orroteo de I 
lle Incl n appeals 

to us espec all ·th hi • 1 it t on 0 t e ounds e by 

lo er animals , uch as: 
6 · 

" OS er o - · uati! u U' 

n g to aulla 

' 
Va le-I 1h deb p 7 • 6 N 

Ib d , p 27 
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ullando coo un c n • 
65 

'Una gall in clueca . " 

64 

I 
alle-Incl n fills each page vnth ords vhich have the 

sound of the thins they are representing He realize the 

appeal of such vvords to the sen es . ~1e hear the sound 

which is usually music 1 and know by 0he iOrd itself what 

the meaning s . By h s appeal through thee words , he ex 

tracts , th artifice , beauty and charm from the common-

place . 

long 1 h this device of beautific tion of style 

through the sound of ords , one finds that 
I 

alle- Incl· 

chooses each vord carefully ·th reference to its sen e o:f 

ppeal . He p eals to one ' th uch apt el - cho en , or 

so picture rds as the reader see • the p s e ' ue l.Il 
. 
..JI 

omenz ms a c uzar ina llena e misterio 
de ru.mores ·1e nos ra 1i c 1ca de las v des 
y d a s o d ct o s ruino o s , y us 

~ colina que tee- la racios ondulac de las seno 
femeninos a sil a de po ta caminab por un v eja ca -
z d : mulas del tiro · cudi n pesadamente la collera 
y el olp ~ 1,A le e desigual de lo s cascabele de pert b 
u.n eco en Ios florido oli ares t· uos sepulcros 
orillaban el c mino y mustioe ciprese dej ban caer sobre 
ellos su ombr venerable . 166 

--v llena de lej na e rumores nos 

64 
I 

e Incl t oms.nee . e lobos , p 2 
65 I . 

lle Inclan , 12? . 
66 

I I 
1 a - Incl , de b p 247 . 

47 



cam i a c1J ica , acueductos ruinoso , and floridos 

olivares are ~ords hich paint vivid and charming pictures 

The short sage just quoted ·s artistic de cription 

48 

of nature and ina imate objects , but our author is also 

capable of iving very stri ing descriptions of hum n bei s . 

' "u cabeza de parecia en el hoyo de las almohadas , 
y su corvo perfil de patricio romano destac base en la 
penumbr 1nm vil , blancg sepulcr 1 , como el perfil de 
ls statuas yacentes 

I 
In this passage 1alle-Incl n paints ord pictures a 

u artistically as any painters et ches a canvas drawing . 

corvo perfil is particularly p·cturesque , and perfil de 

patricio romano , Eenumbr inmbvil , blanca , sepulcral , 

-

just as Va le-Incldn intended lends that melancholy 

atmo phere hich is characteristic of his orks in e ral . 

s e ve hom. , alle- Incl ' n i s inclined to ard 

s·mplic ty · ·n hi choice of ords or · mo t o:f the re 

ordin ry , u ual words 

char cter ho peaks 

hich are erfectly ad pted to the 

m t · e :, to ve us better in-

ght nt these pert,o , h u es a b·t of di lec°t.J d he 

espeo· 1 y enjoy d ffe ent at the speech of the i gno-

ran cl a om that o the mor . le rned ·e have.,, for 

ins tance1 thi unu · ~ 1 ef ect ch ppe ls reat to 
I 

the re der: 11 -.Incl n f vor a fe archaic o ds h·c 

he il not llo ny of h ch racters to use H s 

67 
p 7 



favor te ,ord of th s type is 

and beautiful . He uses a fe diminut·ves chiefly to e

cure shadings in eanin , and employ a fev ords from 

Greek and Lat in. ·Ve are attracted more by the noticeable 

scarcity of such wo ds -~---rjii1t,,,-fl' than by the fe words them

selves . He :frequently lends a qua.int touch ith fe, 

ords which are corr Jct but not in comm.on use , an th 

onomatopoetic expressions, but his major concern is alrays 

that his 1ords be apt or ell cho en for picturesque ef:fect.l 

and that they dd harmony to his works . 

4 



,_ tN 

lthough the appeal of al e - Inclki. s voe bular i 

very outstanding his most striki appeal like that of 

the sumbolists, BJcquer , and 
I I ben Dario , is to the senses . 

He es pecially love~ to ar<?use one's visual sense and t 

paint vivid pictures ~hich one can never forget . In the 

ona ta de pr·maver Jthere are seventy- four espec lly 
I 

notable , vivid descriptions ch Valle- Inclan has ap 

parently put n to do n nd to beautify oome spa ci c 

object , nd to make h s style artist o and unusual In 

the e invierno there are forty-six of tne p s a es 

which, in our opini n , equ l the e uty-and finene of 

those in the 

only t enty three such as sages . • 

de est f o there are 
I 

lle- Incl n u e more 

desori tion an the ppeal tote visu -1 sense in the 

u ject 

bee u 

t er and ett ng 
I 

ale Incla 

he suit his style to the 

he setting of this 

· e thi op ortun ty to 1 · n It ly , 

displ y his o~ ed e of the beauty of It 11 n lan c pe 

fine rchitecture, and the om te . custom of the It i • 

he p 1 to · t e · su 1 ens e in the I s barbara 

doe ot co pare at 1 f or ly th that o t 

because di lo ue is used in 

abundance of de crip ions In 

e or er, rat.her . t n an 

nee de lobo , the 

most pectacul r of the serie , there are · o ly s· teen 



p 

of 

ages vhich can rival in any anner the viSUB,l appe l 

I Through Valle-Inclan's sincere love and intimate 

understanding of n ture , hich one sees in the myst c 

riter , co e so of his bet de criptions . hese appeal 

to the isual 1 ge of the reader . 

" tiguos sepulcros orill b n e camino y mustios 
oipreses dejab n caer sobre ellos su sombra venerable . 68 

' lo lejos , almenados muros e destaca ,an negros y 
sombr{os sobre celajes de frio zui .

69 
ra la vieja , 1 

noble , 1 piados ciud d de Li ra . 
I 

lla abajo exh 1 su perpetuo sollozo la f ente que 
hab en media de la pl za , y e i an las voces de unas 
nillas que jugab n a 1 rued: c nt ban u.na anti _ a letr ~ 
de cadenoi linguida y nost~g·c . Un rayo de ol a Qileno 
y matinal br llab en las vasos s r dos- del altar ' 

..-y 

'Y sen 
biertc- l 

a alegre 
rim er,t: 

lb los floreros ue est ban obre el tocador 
entana, un lier brisa entrd en la estancia. 
perf d y entil coo u.n mensaje de la 
us alas invisibles lborotaron los rizos de 

beza juvenile . 71 ~~--~ell c 

i deb a er el ·aje infernal de lo ntiguos e la 
bare de refn: ol r dor horizo tes bl nq c no y 
calcin dos , mar en cal a in r·s s n murmullo yen el 
aire todo 1 calor e 1 fr s de lcano 72 

de 

C 

11 i l horizonte 

68 

y b e 
y a la , 
b el re l dor 
lez , lujurio 

e lat rde ej 

1 
6 Ibi 8 

?Oibid . 4 
71 

Ibid p 
72 

I 
cl n , 

ab u 
e por ce 
, en el fo 
rojizo .de 

ago olor m r no , olor 
al are nte de 1 
o oscuro del riente , 

elva que rd! a 
un p lpit nte el y s lv Je 

b dor ir el ue ... o pro un o y 

de E p 18 

de estio 

1 



jadeante de u.na fiera fecundada . n aquellas t ·nieblas 
pobladas de susurros nupciales y de moscas d~ luz que 
danza entre las a r as yerbas , raudas y quimericas , me 
parec a resp rar una esencia suave , deliciosa , divina : 
la esenc ia que la adurez del ~! o vierte en el c6.liz de 
ls floras yen loo corazones . ' 

1 n quella hora el oalor es deleitante . Percibense 
en el aire estremecimientos voluptuosos: · jl hor zonte 
rie bajo un herm ~o sol • 

.. nvuel to en e 1 ros do vapor g_ue la claridad del alb 
I 

extendia obre el mar azul , delant ba u.n esqu fe . r 
tan esbelto , ligero y blanco que la clisica comp~r cion 
con la gaviota y con el cisne veniale de perlas . 114 

'1 sol matinal , un sol p lido de invierno , tembl b 
en los cristales de quell ventana an osta que dejaba 
ver un camino entre 1 mo s 7gs y un fondo de montes 
sombr os m nchado de nieve . ' 

I '1 traves de u.n h areda spe a los cos del puente 
comienz n urgir en 1 noche as aguas ne ras y 
siniestra espuman b JO ellos con el hervor de las al
deras del Inferno." 6 

Valle InclJn ma es his rea er ee the home of the 
r us ith the fol o n vivid de er pt·on· 

" quella est nci me p reci6 ·en to o seme jante a la 
mara en ue a on·zab · onseno r Gaetan . Tambien era 

hGn a~ s ilen ios , con antiguo co. tinaje de d mas co 
carme i. r oje 1 obre un · 11bn i manto de u rdia 
oble , y me olvi irando lo~ cuadros que col ab n de lo 

mur s . r nti uo lienz~s de 1 e cuel_ . florentina , 
que repre entab n escen bi 1 · ca · oi alvado de la 
aguas , ~u an nY los anc anos , Jud · th con lac beza de 
oloferne • 1 

' 

p g 
74 

Ib. p s . 6 
75 I lie-Inclan , p oo . 
76 I 

l e-I 1 t de t p l 
77 

e - 1 t a , p 49 

52 



I I "1 alon era dorado y de un gusto frances , femenino 
y lujoso . orcillo con gu rn ldas t ninf s vestid s d 
encaje , alantes , c z dores y ven dos de enramad corna
menta poblaban la tap·cerfa del muro , y s bre ls oonsol s , 
en gracio os grupo de porcelana , duques7Eastores celli n 
el florido t lle de marquesa aldeanas . ' 

There are many descriptions of this type in Vale~ 
I 

Inclan 1 s rkst especially in the onata de rimavera , 

hich describes the ancient beauties of Italy. 

I Valle-Inclan appeals to our vi ual sen e more by 

means of his descriptions of people than by the type· 

mentioned . He seems to have ade a great study of the 

ppear nee of his char cters and their very soul and heart 

The f 11 n pa ge is one of his ost stri in portraits 

of human beings . 

n 11 noble prelado jO en m1 los ojo oribundos y 
quiso bendec re , pero sum no -yo de fallecida lo 
largo del cuerpo , 1 . mot po. que una lagrim le 
resb lab .lent an ustio a por 1 mejilla n el 

I . I 
ilencio de cm ra , solo el r uel o e sure pir cion 

se esc ch b , . cabo de un o ento p dp decir con 
af no o balb oeo: 

enor it / 
gratitud al anto 

qu e o que llev~is el te ti onio de 
adre •• 

d stuvo wrg e p cio on lo OJOS cerr do 
I 

U 1 b 00S y en os p reci n a i dos po el 
te blor e un rez 

' ':11 no"'J le prelado ci 
dosel e ed en ' cerr 

p rec I en e 1 ho yo de 1 
patrio rom no de t c b se 

epulc al , coo el p rf 1 

78 
t p 57 

79 
I d p g n7 8 

0 
Ibid p 7 

_ obre un lecho nti ·uo con 
dos lbs ojos: 'u cabez des 
al o d y s c r o perfil 

en 1 penu ra n 6 il bl~nco 
de las est tuas yacente 8 
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V lle-Inclan is noted for his excellent description 

of omen. he e make up the largest part of description 

besides those of Nature. In fact in all of his works 

only Nature descri tion exceed in number his pen portrait 

of women. artist could ea ily draw a portrait from 

such definite description as the follo in . 
I 

".1., Princes - Gaetani era una da a tod via hermo a , 
bl nca y rubia· Te nfa la boca muy roja , las manos como 
de nieve , dorados los. o jos y dorado el cabello . 1 

"Il m ban dulcement l ill Ch le -ra una bellez 
bronce da , exdtica , con es 0 racia extr lla y ondulante de 
la razas , n ad , na fi ura hier tica y serpentin , 
cuya contempl ci n evoc b el recuerdo de aquella prin
cesas hijas del sol queen lo poe as indio re pl ndece n 
con el doble encanto s cerdot 1 y voluptuoso. est i a coma 
las criolla yuca eca y albo hipil recamado con edas de 
colore , ve 0 tidura indigena semej nte a una tunicel 
ant ua , y z galejo an ~uz queen quellas tierras ayer 
espanola Il-A~-n todav! a con el cast·zo y jacare co 
nombre de fust n 1 ne ro cabello c ✓ le suelto el 
hipil jug b obre el sico eno or de gracia yo 
solamente pod rl 1 rostro quells r ra veces que 
hacia m' lo torn ba , y 1 in hole teni es s bellas 
actitude de 1dolo , es quietud ext tic y s grada de la 
raz my , r z t n ant gu , t n noble t n mite · a , 
que pareca ber emir do del fondo de la i a . 

,,,., 
de cor . . ......, 

lo co p ne1 imon er C una
8 

l.Il co 
ojo aterc· p lado 

' 
uy mo o o~ y ce • 

e ides 11 Inc ' 1 to he • 1 sen e an appe 1 

ith s mple , rt s ic d 
. cr1 t·o of ture , rchite ture , 

nd types o ind· 'idual he e J. throu h the consta t 

81 I 
l e Incl n , . o cit t p 27 

82 
Incl I I 

V e de e tio , P• 27 

1 e Incl 
' 

erno p ~ 14 • 
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u e of color . ometi es several different colors are used 

in the same pas age such as , 
-v 

"La nin est b inerte s re la escalinatc:,., . 1 r ostr 
aparecia entre el velo de lo s cabellos , blanco com<} un 
lirio . c bellera de oro , quella cabellera fluida c i 
1 luz o· , ro a a omo un huerto , e taba ne ra de san re . 

age forty- six of de estf o contains the sug es

tion of the color hite four s , blue once and red , 

one time . ~he following sentence contains many color . 

n · s una ciudad blanca 
85 

colores del iri . " 

In the 

zul , encarnada de todos l os 

color re ed by al o the poet·c ord , or 

bl nco , the common ·ord , thirty- seven i s nd the word 
I I 

alido , t e ty t es . a Incl use the first roup 

n f rly on co bin tons 
I 

''bl ov j a , ' 'tunicas bl 

uch 
' 

'blanco 

· n est·do 

cabellos , " 

bl ncos " ---- ----
but he u es I lida to p e al to o~ ens es chiefly because 

of its contra t , yet rather intimate as o ci t · on · th the 

ord ne IO mhe hero· ne must be ' 
I 
lida como un f t sma 

to con tr t i h the' ombr ne r ' ho ander abou In 

55 

the s ame ta the 
1 

ord blac iB actually u ed or e t d 

thirty ix t e ext to bl c red a u s 

quite e t i mport ce for the le , del · cate l ady ust 

84 
a e-I c , s 15- 16 

85 
I 

e t i o e Incl de P • 156 



86 
h e full , cri on lips . The curt ·ns ihich usually com-

plete the setting for- certa1n sinister ctions must be of 
7 

a deep , velvety red color . ed is used in this ~onata 

twenty-four time . Valle-Inclfui sees rather fond of the 

o d n color , but in this sonata , he uses de oro only 

five times . It ranks third , however , in his preference 

for one should consider blanco , albo , and p1 lido in the 

ame roup . These three 

ords meanin or sug estin 

rds m aning white outnumber the 

it seems that all e-

lncl&n makes black and hi te o hand- n -hand . he rd , 

lido , l ays prepares us for ~hat is oing to hap en 
I 

Valle -Inclan does not -i h to t.>l ht so 

he uses blue e en times , and verde , rillo and ura 

twice each The 

color h h co 

nata a ready 

re rt r fa rably 11th t t of the 
I 

nt· oned. for Valle-Inclan ag in e ploy 

l rger n bar of r meanin te than for y t 

color he e r t · rt -t o of the f . rst cl s u 1 

made up of b co or bo , and n e lack l. 

ent·oned ten y-five ti le-Incl • e y n l. one 

or h re 1 t 1 C e n nk of the o her 

colo bee se t n ro nence n t e h red 

8 
I 

lle I clan p 27 
8 

Ib d , p • . 

r 

56 



for third pla e , since each of the to colors is employed 

thirteen times . The word ru)io is used ten times , s i lver 

A check h been made of the other ·onatas and the omedias 

and it has been found that although there is 

mall variation in numbers of certain colors tl:ere is 
I 

very little v riation in order of Valle -Inclan s preference . 

·mite including paleness rem ns first in number; black 

co es second and red and blue are riv ls for third place; 

then there re al~ays objects hich are go lden , thi g 
I 

hich may be accounted f or because of lle Inclan s love 

for finery . 
I 

Valle - Incl pe 1 to the vi ual sen e , a · has been 

hon above , by his numerous , s~mple de criptions hi use 

of color , nd by the use of t e 'im1.le , hich is very d f -

ferent fr t e compl·cated , ob ure le u ed by many 

cl s ic ters le-I cl'n 1 ys uses the "mile , 

replete · th gr ph c u . g tie po er to de cr·be simply 

to further e lain so o ject to picture it o v·v 

nute det 8 e pe luous He often choo es ly, t t 

so aptl 

notat o 

t it connotes complete picture an the con-

s often s uch of th piritu 1 as of the phys i 

he lon phr ses or cal qu ~i ti s o f t e one de er ed 

cl us s re seen in he ongo 1 ·t·c· tyle 

fo 0 ~·miles re ery t ypical of I al e Incl · 's 

he 

hort , 
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simple style . 
88 

Yo er rubio como un te oro. " 

n a Nii:i'.a hole u.ard6 silencio , y "gont nuo1 acarici and 
mis c bellos coma una escla a um .s • ~ 

Era admirable de gal ~rd{a y de nobleza coo un rey 
de los anti uos tiempos . " 

"Eran primi ti vas augustas co o los surcos del 
arado en la tierra . 9 

I upongo que el arrepeng miento t mpoco habr lleg d 
cautel so coo 1 sarp1ente?' 

~y su voz reson ij mo un b'l·co estamp do en el 
silencio de la o sa . 

"ar! tonieta fui exi ente como u.na do aresa nero 
yo fui abio como un v·ejo car enal qua hubiese prendido 
1 s artes ecret s del amor . -lla suspir6 tambi n y 
cruzo los desnudo br z s apoyando las manos los hombr 
como e as sant s arrepentidas . 94 · 

miles , the figures o f ost f re qu nt occurrence in 

all poetry, tremely co mmon -in alle 
I 

are e Inclan s prose . 

Our uthor lso pe ls to our isual sen e thro h the 

use of ot er fi ures ong t ese m y be noted the a 

phor • Doe not he repetit on oft e ord. luna in th· 

p stre gt 

8 
Vale Inc 

89 
I b . d , P • 

90--

1 
Ib.i • 

Ibid • 
3 

en 

I 

1 

Ib.d p 4 . 
94 

Ib d p 9n 

th vord icture 

/ 
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La una , una luna clara de invierno , ilumin b l 
aridez nevada del onte-Jur1 • n9 

The followin sentences are very t al of alle-
I 

Inclan's appeal through the repetition of ords . 

"-N<1 es rencor lo g_ue siento, es la melancol{a del 
desengano: Una melancolia c mo si la nieve del invierno 
cayese sobre i alma , y mi alma s emejante a un campo 
yermo , se amortajase con ella . " 6 

"Fijdndome sus grande ojos moruno s , dijo con un pro 
fundo enc nto entiment 1 , el encanto sentimental que hay 
en al nas copl s git n s:"97 

,his d "ic appeals to t e visual se e in that it 

brings the i 1age be o o e's e es many times as the 

ord is re e te he repet · tion oft e 11ord itself appe ls 

t the isual sense hen one vie it on the printed page . 

lle-InclJn appe a s to e i 1 sense bee use of 

xemplif.ed especially in the su0 e tive 

part played by the sett ng n i · d fferent ork e 

prefer u e t·on to cl r tate nt , and u e ts 

my tery and mag·c by the u e o h u.nting mu i 

i ge The Co re filled th s 

h dowy 

oli m 

They are pri iti e , ad nt~oduce m y characters of the 
I 

lo er cl ho re super tit ous . e cq er , V lle-

Ino I ne er f · 1 to harmon · ze the ettin0 in ~ hi oh the 

ch racter are placed 

to exper e ce · and · ., . 
.lll e 

he mood h ch they are ad 

does note et his reade 

hare the r upe tit ous dread h certa nly 

5 I 
a .e I an p l 1. 

96 
Ib p 5 

97 
I 1 

tu 

to 
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60 

happenings confirm in an almo t ft listic manner the 

bel·ef in the supernatur 1 evidenced by his char cters . 
I 

omance de lobos vaue .JffC}Mr In the first eight p e of ---------' 
presents the drunken f e~d 1 lord, ho hears the vo ces of 

witches and i tnesses a funeral pro ,., s ion. His drunken 

state is re ponsible for those hallucinations but his wif 

is dying at the exact moment he hears the itches vo·ces 

Thus Don Juan [anuel believes that he attended the funeral 

pr cession of his ·fe . In the first few a es of th s 

novel , so co1.lplete is the harmony bet een settin and the 

sini ter ood s to constitute ctual s bolism. he 

ords , noche ente brilla entre lo 

re very triki , f or the moo shinin 

the cypr e at ni 0 ht is fr o e impressi e th n the 

g 

dare t hour of midn· ht . he li.gh t surrounds nd gliimner 

through the cypre 

the vo ces , oice 

of the gho tl 
' 

the 

OZ 

ldi t 

oz 
al e 

oz 

y bol of de th Th. s sett ng nd 

· ch r ply to Don Juan are symbol· c 

omnipotent: 

pee tlli-' 

ra omo u.n 
I 

zon del In erno , pee dor' 

en a en I or de 1 uerte pee do 
Otra oz 

·ete d ablos hier en ace teen una r n c 1 er
par acn harrar tu cue po ort i pecador' 9 

9 
1 I ' .. nc an nee de lo OS P • l 

99 
I id , p l • 



Other xamples of symbol·sm in ------------
and the are: 

"'e oyen gem dos de agonf y herrumbroso son de c den 
I que arrastr n en la noche oscura , la ani a en pena ue 

vienen al mundo para cumpl~r penitenci . ,100 

'La proce i ~n de 1 inima le rodea , y u.n aire fr i o , 
aliento de epultura , le arr stra en el giro de los blanco 
fant smae que ma rchan al son de cadenas y salmod{an en 
latin. lOl 

' 1 cab llero disti 5~e en la oscuridad una sombr 
arrod·11 da u lado . 

10 
Tenen 1 vaguedad de un uellO aquellas figur s 

" e are i ver la so bra e i adre y h t entender 
u voz . " u4 

ntre aquel o bultos oscur , 
mi ~ ojo 

O 
61 pud eron distin u r 1 

enor . 0 

in cont rno n 
fi ur proce 

f z 
d 1 

"Una playa e p n res: 
el v ento el mar juntan 
terr ble . n 06 

n quella stedad es · ert 
us voces en un son o cu-o 

Thu one say that 
I lie I clan ppeals to the 

isual ense ·th hi abund nt simple de cription e 

is noted f h s de oription o ture of human bein 

and rch tectur 1 fe t res . ~he peal to the visu 1 

_ en e i s further inten if d b h i co tant · ntro. uct · o 

lle Incl 'ii p 1 
10 

p • 

P • 
, 

- . 
I p 71 

1 4 
Ib p 100 

105 
Inc I 

14 t erno p 
0 
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of color . ·fuite is used more than any other color , and 

black is the second choice . His word pictures are made 
~ more vivid and beautifies his style with the use of the 

imile and the anaphora . And there is joint appeal to the 

eye and mood in his symbolism , because he prefers mystery 

to clear-cut tatements and enjoys the construction of 

fant ~tio settings . He also loves ombras and oscuridad. 

The appeal to the visual sense is rivaled only by 

our author ' s appeal to the auditory sense . Vfany of Valle

Incl ' s most vivid cenes attr ct us because we can hear 

I 
uila knocks { osal a do the stone steps , and at 

her side t e oil c oes hoppin fith a hallo sound: 
I 

"odo la vieja con ruido mortecino , ya su lado 1 
lcuz ba . alt no hueca , metalf . y clueca . •107 

It s the ound hioh gives the si gnificance to the 

following passage: 

"' ray ibrosio tosi con un eco cavernovo y a11a.' en el 
fondo de la cas cont nuaba oyend so el marullar confuso 
d lab rragana , yen lo momentos de ilencio el latido 
de un relo j , como si fuese 1 pulsac ion de. quella c sa d 
fi; ile donde re nab una vie ja rodeada. de atos ·: Tac - tdc ' 
Tc tic' - ra un reloj de p red con el pdndulo y 1 s pes ' 
al aire . a tos (1:el fraile , el rosmar ae· la vie ja el 
solilbquio del reloj , me p rec i a que uard ban un fitmo 
quim rico y grate co , a rendido en el clavicordio de 

1 na b ru j me l ., ... ~na. 08 

107 

108 

I 
alle - Inclan , 

~ 

_e_r_i_f_a_l_t_e_s_d_e_· _____ n_o , p 112 . 
) 

V lle Incl n , ~onata de invierno ·pas . 4' 44 . 
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"Poco despu s , todavia e'ntu.mecido por la qu etud y el 
fr{o de la noche , comence o! r el canto de madrugueros 
gallos , y el murmullo bullente de un arroyo que pare ci 
despertarse con el sol . ntramoo por la · -ert orenoina 

a sill de post o in ba lent mente , y el case bel ode 
las mulas hallaba u.n eco burlbn , casi acrf lego en la 
callas desiertas donde creci a la yerba . 'res viejas , 
que parecian tres ombras , esper ban acurrucadas a la 
puerta de una iglesia todavt cerrada , pero otras oampana 
distante ~ tocaban a la mis d alb. a s1lla de 
posta segu una calla de huertos , de oase rones io~e con~ 
ventos , una calle anti ua, enlosada y re onante . ' 

"Lao panilla del vi tico ya resonaba en el conff n 
de la calle . ajo 1 b6veda , el rumor de los rezos se 
h · zo mas grave , y el argentino son de la campanill re 
voloteaba glorioso sobre las voces apa ~ das y contritas . 110 

The wounded Carlist falls down the rocky mountainside: 
~ 

n e despenaba I rebotando contra los picachos , nfu.ndan-
dose an 1 aleza 
duras para segui r 

y desprendi ndose lue o entre de arra 
bot ndo monte b jo "~l 

'a Hueste de mend gos se conmueve con un largo mur
mullo semejante 1 _urmullo del r zo con que pide li o na 
por la puertas . uando el rumor . se quiet , alza su voz 
un mendigo gig ntesco que t ene los ojos lla do 0 por la 
lepr , ye · quel a voz angosa yo cura se arrastra como 
una larv l tr stez milen ri de su lma de siervo . lL2 

V lie Inclln ho s hi under t nding of ani al natur 

in hi appeal to the ural enses . 0 ' except al.le -

Incl 

of 

, · OUld have thou ht to inc ude these humble , modes 

p:pe l t rou h ani a 

"as mul s de l tiro 

109 
Vale 

1 0 
Ib d 

1 1 

11 

nc t 

p . 6 

Inc 1ari , 

and bird li e? 
I 

a c d n pe d 

ndor de 1 

11 
V 1 e Incl 1 

, • omance ---------
' I 

alle In--·~~ , 

m nte las colle 

18 - 19. 

65 . 

63 

113 



J 
' 1 sapo dejab o·r su canto bajo la arcada d los 

cipreses, y el jardin , h~edo y sombri o, susurrante y 
oscuro , parec{a su reino . "114 

n ·n la altur una vaca montesa embravecida , muge .nll5 

" s voces de los chalattQS y el ladrido de los perro 
prolongan u.n ico verso . nll6 

" as mosc s del ganado zumbaban su mon6 ona canci/n 
estiva1 . nll'7 

"~ el silencio pe fu.mando c ntab un ruiserior ~ 
pareci cord r su voz con l a vo~ de las fuentes ,ll 

Besides his appeal through descriptions of sound, 
I 

V Ile-Inclan #ppeal to tJh uditory sense through the 

ors them elves , using ono t poet c rd , uch as 

mur urar and su urrar iscusoed n the third ch pter . 

Our a uthor lo es the sonorou p eal of the liquid 

sounds; m,, n/, 1 , r , s . ·aoh sentence . s il d i . th so 
. 

combinat ·on of liqu d oun s The· follo in se tences 

very typic 1 of this use of uch oun s . 

Altll nl! a qued6 en u.na d 1 z propicia para el 
ueno . 

~hi co tion 0 ords Jith their any l quids 

114 
' Valle I clan , 0 cit ., p 1 8 . 

115 I 
V 1 a - Inclan , t • • 

116 
Ibid P • 5 

117 / . I V lle Inc n,, onato de e tio . p 190. 
1 s • . 

Incl 1n , V lle ' . p . ·129 . 
11 

• 52 

e 
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'\ 

suggest leep , ju t alle -Incl n ·shes it to do . 
-.,;' 

Yo apena disimul una sonri burlona: *l enor 
Polonio ap rent no verla , y h sag z como u.n carden 1 ro 
mano , comenz a adularme . nl'2v 

There is n · bundant use of m's , n's , and r's in 

this sentence! 

' o triton y las sirens de las fuentes borboteaban 
su risa quim rica, y las aguas de plat corri an con juven 1 
murmullo por las barbas li os s de los viejo monstruo 
marinas que se inclinaban pr besar a las s iren s 
presas en su.s brazos ."121 

n ti()'uos sepulcros or· 11aban el ca 1ino y mustios 
cipreses ejab n oaer sobre ello su o ra venerable •122 

V lle -Inc1 1n u es six ' s , Qix r's and five l's , in 

the first sentence o ne p ge In the second sentence h 

uses ixteen ' , seven r' , and seven 1 s These t o 

short entence are both t ical of I alle-Inclan ' ap eal 

throu~h use of li uid soun s , for he pref r • _, his 

oho ce i r nd his third l e ound 1 and r r - -
e ch other close y but r outnumber l by only e 

This test h ld 

V l e Inc 

f this s 

co sit of 

11 
121 

lb d 

I 

e t 

Se 

true 
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e 

er 

C 

5 

18 

e p 

T 
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-
in all f t e t and int 

y ~, ot er evice o iet er so 

i s type . c lled 1 iteration 

ord in t e e s nte g nn 

econd 

1 
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e 

d 
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~ith the same letter . ·xamples of pure alliteration are 

also sen ·th frequency: -
~ 

Comenzamos a crj~ r la camp n llena de misterio 
de ru.more lej no • n 

a silla de post segul 
l 4 

siempre la vieja. calz d ." 
125 

"Vari s voces susurr n en la sombr . " 
I 126 

"tr ve moo la antecamara . 
127 

.e oye el confu o cl mar . " 

•~s el a1 necer , uno de eso amane ere dustos e in
ve nale en que 'A / ga el iento como un lobo y se arremo 
lin la lloviz • 

h fol in pas e , one f the most str kin par -

gr phs in V lle- Incl 1n's or , embr ce many of the point 

di cus ed in t r. i c pter , and an extension of the prinoi-

ple of soun repet ton to incl de ord endings and 

rhythmic recurrence o cce t: 

., j dr c j coja y isoja , que rope los p chero 
, madre oruec, que hil en rec los cordones de los 
frail putanero , y la ouerda del ju ticiado que nacid 
d un band lo em ruja do j dre isoj , .bi oja corneja , 
que se e pioj con lo d ente de una ieJa ', a dre 
ti o , t llo rapos ue e me en la hoguer y rd 
el cuerno del c rnero en 1 f ltr · que , y del cuerno hiz o 
un alf letero' j dre bruja , que con 1 ~ a uj que 11.ev 
en el cuerno co lo vir o en el n f i er o · lo c lzone 
de lo mar· C-Ab ones." 

11 
J . 

CJ. t 17 ncl n o • ' l p 7 • 
p 17. 
p 71 
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nclan , oma.nce de lobo t P • 11 . 
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It is true that Valle -Inclk. appeals more to his 

readers thro gh the visual and ud tory senses than thro gh 

the oth r sense . evertheles , he appeals to the ol-

factory senses , especially in the onatas . ome ex mple 

of th appeal to the olfacto y sen es are: 
/ 130 

' ;\l humo aromati co llenaba el vasto recinto . n 

'La 
1
ureas capas plu iale que guardan en sus oros 

el perfume de la mirra g_uemada hace cien anos.nl3 
I "~l zagu n era oscuro , llano de ese olor que esparec 

la yerba en el pe ebre y el v ho el granado . 132 
13 

11 11 chocolate h eab con grato y exqu to ro a . ' 

' bi d .I f d no a que esvanecian en j~
4
per ume e 

re zos el perfume e los oles flam ncos! 
I I 

"1 fr ile encendi un enrQ oado de cerilla , que ara·o 
esparciendo olor d iglesia . 'L 5 

11 tr mo p r u.na c lle, de h rtos y casucha b j ,. 
que hwne b n en la pa.z del crepu cu·lo e parciendo en ·el 
ire el olor ·de la p·noch q e d •l 6 

Thus one my say that alle -Inc1a1'l 1 . re test appeal 

to the en e 1 to the visual and the aud tqry, lthou h 

a le-Inc t 0 

13 
Ibi • P • 49 . 

4 
Ib. p 21 • . 

135 
Ibid p 80 

136 
Ibi • 146 
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the appeal to the olfactory sense is not infrequent . The 

onata de primavera seems to be the beauty and 

in artistic qualitie . 

Romance de lobos is the most spectacular , but these dr m -

tized novels do not h ve the repletion of appeal to the 

senses found in the ~onatas , because dialo ue and swift 

action repl ce the CAii.a , beautiful descriptions of the 

ppeal to the vi ual sen e is inten ified by constant 

reference to col r , and by use of such fi re of ~ppech a 

simile ad anaphor . ppe 1 to the udi o y ense is ade 

chiefly thro gh use of liq id sounds , onomatopoetic ord ~ 

and alliteration . There is al o su ge tion of sound by 

u e of eri of or He lso ap eal to the ense of 
. , 

mell . It appear t t ther is not 

food or ta te , hich mi ht pe 1 to the 

m is is 
I 

ery 1 n·fic nt for Vale Incl ~n 

t tory ense . 

ideal st c 

nd oe not ht discs anythin so commonplace 

food The p e 1 to the sense of contact or fe 1 n i 

so insi n oa t that it i ardly. orth mentionin 
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V. CONCLU ION 

en one ha a fair knovledge of the political nd 

soci 1 background of the age in ~hich r lle- Incl' n lives , 

he can understand the ind iv duality of the author's style 

nd his motive for writing . The pe riod and the 

e ccentric love f or individual ty and mystery greatly infl -

ence the manner of lriting of the man whom ejador descri e 

in these ords . 

1 'Llega Valle-Inc1£n a drid: pre ent 1ndose entre los 
jovenes coma personaje misteri so , aventurero acuchilla
dizo y linajudo que renovaba en el vivir lam . era rom ntica , 
bien que dobada con cierto i ~tocr ' tico refinam ento 
conforme a la epoca de adente de los art·stas de Pars . 

eg esta misma idea ro nt co-modernista fr guo en su 
fantas ! a el tipo de un pe rson je , hidal o a la anti ua y 
bohemio al modern , todo 1 z , qu en i por nombre 
el ' rqu/ de ra o n g llego , tradicion l t y mon 

rqu co chapado l ant 0 ua , linajudo y senor sus t dos: 
pero mundano y lase vo , conqui tador donjuane -co, re£in do ,.. 
en pl ceres: en suma , en el fon o del a~~, un espanol 
aristbcrat a 1 anti ua espanola forrado de los decaa·en 
tismos de la -modern aristocrac es~e echado que 
t ene no poco del famo o libertino it liano Casanov 
ac omod u maner e pre entarse en toda partes a que 
no su maner de vi ir , por ,no rmit r elo 1 m ldit 
falt de peou.nia; y t 1 feel per on Je que e p opu o 
retrat r en u or literar s ,1 7 · 

an ho ishe ear e ly to e quaint • n pe r s onal a pea 

nee nd ct· o t our uthor doe C nnot · be contente 

ti th an or . y liter ry style n 

eminent critic, Ju1i6 
J 

i e to i ·de the 

tyle o al e 
I • per i ncl n chronolo 1.ca l y to thee d • • 

f t from 18 1901: second , J.901-1908· t . rd , fro r 

1908 to h p e e t day It • mpo b e 0 en 

dor r UC 
' 

de 1 
p l 



the fact that our authors style has improved , but the 

firs.t per od seems to be the only one which can receive 

definite chronological limit . The division should be 

made according to compari ons of tyle instead of by dates . 

The four onata have the s me style , nd no othe 

V\Ork has thi e ct manner of it in • ·· onata de 
~ 

nd Sonata de otono are the to ost elaborate -d rti tic 

works of the series . 1he 

pre sion of autumn adne 

--' ta de otono le ves an i -

nd tr ~edy ometime thi 

feeling arises fr m mere de cription of the country , 

such • , 

" ndo o 1 c mpo empezab r yr el alb 
en 1 +Aw,•un lo 
nieb • r puest 

as y rma y trite , velada 

1 su.nd rio cenciento 
cabab n nun a. . 1~8 

q ell i ors , y de p 
de l llov zna la envol 

.I 

0 

In this -s ! e 

r g c tmo p ere . 

lle- Incl n 1 o for a ery 

he follo in pa e _i o e of the 

bet to ho th·s stron emotion: 
I I I 1 ense hu r , y c utel o br una vent n . re en 

la o our d d co el ob llo er·z do , entr sen el fondo 
de 1 alcob fl e b n" lo cot n je de mi lee o y oscila-
b l 11 m de buj1 en el c ndel bro de pl t os 
perros egu an ull ndo muy i tantes y el iento · e -
jab en el 1 berinto coo u.n 1 · n pena y las

1
nube 

p aban obre 1 1 a , y 1 gell e encend n e 
apag b n coo nue tr id 

8 

9 

I . 
lie -Inclan , 
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Our author creates these different atmospheres and 

settin with different devices . His goal is simplicity 

of style . He att,ins simplic t of entence structure· by 

the use of short , simple sentences r·th regular ord order. 

Thus he usually begin his sentences i h the noun or pro ~ 

noun u ed as the subject , and avoids the monotony of too 

many conneoti es . To male ore effective h s simplicity of 

style , our odern writer uses fragmentary sentence. Ho ~ 

ever , he gener lly e ploy these fra ment t · lend variet 

in length and type to the entenoe , or to expres s e 

profound e otion of a cert in }l; racter. In t e e fragments 

Va lle-Incl ' u ually o its the verb , ut one can 1 ays 

understand the meaning 
I 

simplic·ty , alls-Inclan 

In c ord nee th hi 

· hes to leave out al 

or cla e no ece ry to the m aning • . He u e 

cree o. 

phr e 

ver 

b olute con truction . these are e p oyed. or cl rif"c t 

tion, nd not dornm nt . long . h hi simp~icity of 

sentence tr 
I several de cture, v lle-Incl n u e ices 

common to cla ical riter · he ost tri in e ice 

f 

fe 

ype 

yll bles ·n o 

e 1 ce , ro oe _by 

, ·phr s or ca e 

and t e onst nt u e _of xcl m tion 

in the number of 

ore or les equ 1 , 

d r etorical ques

t·ons opiou e or pil n up of phr e o 

clues i 
• 

iceron n fi re of peech often e plo e 
I 

by Valle -Incl to tren hen desori t ion 
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Still dher ng to his code of s1 plic1ty, Valle 

Inc1'n prefers ordinary :vords to more complicated ones . 

The vocabulary of the onatas is ery usual and simple 

Ho ever , our author us es a fe 1 diminutives i ith differen 

shade of meanin and several archaic ~ords . f r 

er numb r of archaic ords i found in the Comedias 
I 

barbaras becau e of he primitiveness of the style and 

eat -

etti ~ of these dramatized novels . Valle - Incufu 1 o us 

fe ~ors coming dir ctly fr m r ek and L tin , but the 

scarcity of uch or s inter t u r ther th n t eir 

ctual use . Our uthor a hol our a tten ion ith 

~ ords hich are in he p ni sh l an ua e, ut are ot often 

een in liter ture . e orn n eautifies hi prose 

nth poetical ord and xpres ion~ He uses a very clas-

ical de i e .of e oying mu ical djectives endin in-

0 0 r he jor · ty of thes adje ctives a re fo und in the 

onatas . he 1 f e de ices ent · one a e mo re co pli 

cated than mot of his o ers , but 11 except the djec 

tie e din 

I lie-Incl 

in - o o r excep ions rat er than rules . 

chieve b olute 

of ord of co pound. or· in . He u es vords compounded 

ith pep eposit·on bu~ re u e to confu e hi 

reader it· co pl· c t"ed , co ned o ds . 

r e p e 1 of t e r ter die ion 1 ery stron , 

ut i o t stri 1n 0 e ice or arousin e otions · th 

7 -



of appe 1 to the senses . Val e- Inclk especially love t 

appeal to the visual sense and to p int vivid , luxurious 

pictures such as the followin : 
I I 

"Un nube de tristeza cubr10 rni alma . De je a la 
vieja

1
linajuda y all a la terr za . [ucho tiempo per

maneci reclin do obre el florido b lconaje de piedra , 
contemplando el jardin. -n el silencio erfum do cantab 
un ruisenor , y r ca acordar su voz con la voz de la 
fuentes . l reflejo de 1 una il in ba uel ender 

J' de los ro ale que yo h bia recorrido otr noche . ·J l 
aire uave y gentil , u.n aire a prop6 ito par llevar 
uspiro · , pa ab mur urando , y lo lejoo , entre mirto 

in viles , ondulab el agua de un est que . 140 

" pez b a eel nar la tarde y 
7
obre 1 piedr de 

ar as que coron b 1 puert del j rdi se arrul aban dos 
palomas que huyeron 1 aceroarme en n adornado el 
cello con ale res 11s o~e des da , t 1 vez anudados un 
d por aquell s m o m1sticas yard entes que solo 
ic·ero el bien sobre la ierra . h tas ~e viejoo alel{es 

florecian en 1 s gr·et s del muro , y loJ 1 rto tomab n 
el sol sabre 1 s p edr s , c 1 eds , cubiert s de u.n l quen 

eco y mar·11ento bri lac ncel y quede u.n momen o 
contempl ndo aque j rd n llano de erdor umbri o y de re -
po o senori 1 . l sol pon ente de j' b # , u.n ref lejo dor do 

obre lo er . t de un torr que p reci cub ert de 
ne ros vencejo , yen el silencio de 1 t rde ea! 1 

• murmul ode las fu ntes y voce de la c nco her nas . 

" la 
e per ba 1 

rimero o 
e pu o 
odo rezab 

cirio 11 r 

puerta de 1 igle 
uni d d di idid 

novicios , p&lidos , 
rofe o , s br{o 

n co ista baj 
n ot a ot su 

1 b / d . . a t r no e co cirio , 
en do rga ·hi er • 
in enuoo , demacrado . 
torturados , penitentes: 
y obre a~ 1- ~- los 

ce a rill " 

1 e Incl 1n • s noted r hi s e cellent descriptions of 

40 
lle - Inc n vera p 12 - o. 

141 
Ibid PP 6 . 6 . 

4 
Ib . d p 86 
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nature and omen. ur modern rtriter makes such descriptions 

very vivid by hi constant use of the simile and by his 

numerous reference to color. 

The author ' s ppeal to the visual sense is rivaled 

only by hi ppeal to the au itory sense . His prose sees 

ritten to be read aloud 
I 

~-~··Y of Valle -Inclan 's most 

vivid scenes tr ct because e can hear th sounds c

c_ompanyin them. He especially enjoy imit tin sounds 

, ade by Cl,ni als . e ide the aotucl descriptions of ounds , 

he cbar 1th onomat poetic ior s , anaphor , and alliter-

t·on. He loves o ttract our attention th liquid 

oun , and each sentence i filled with ~o e combination 

of liqu d sound . 

e ha e t te in the pre ace , complete study 

m e onl of the style of the nd omedi 

of the il ustr t·on h ve been t ken fro 

thee to ere , bee use they ever representa tive of 
I 

V lle Inclan 

maravillo t 

t e 

orte 

e four 

nd ·110 r de tid°'d are 

Mr1tten int e a e . rt t·c et xtre ely si ple st le . 

hey re f·1 e 

tion of n tu.re 

·the eel ent , picture que de cripti n . 

h • 
• 

• I . I 
I I e nv·erno qu 1 ~1 tr ode 1 i gle i se cu io 

d epultur evas· un lobo r io o baJab tod las 
noche a la lde e le ot A 1 r de eper do . 1 
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I 
maneoer no turb b la paz de lo corrales n n n cantar 

madruguero , ni el sol oalent b lo teridos campos . Los 
d{as se sue ed n mon6tonos , amortajados en e~ suaario , 
ceniciento de 1 llovizna; el viento soplaba aspero y frio , 
no tr fa caric as , no llev ba roma , rchit b la hierba , 
er.a un alient embrujado , a ece al caer la tarde se le 
o a escondido en lo pina~es quejar econ voce del otro 
mundo . os est blos h llaba se va OS 9 el hogar n fue o , 
en la chimene el t go mor de tedio Por los requ cio 
de las tejas filtr ba e la lluv aligna y terc ••• 
bruja tira~a de la aldea entreohooab aterida la desden
tada mandibul s y tos a llamando l muerto eco del rinc6n 
calcinaJo , negro y fro . , 1 ' ue inv erno aqu 1 Un di y otro d1a deafil ban por 
el camino re 1 procesiones de aldeanos hambrientos , que 
bajaban como lobos e los casale escon · dos en el monte . 
us madrena produc an u.n ruido devast dor cuan o 1 caer 

de lat rde cruzab n 1 aldea silenciosa. asaban si 
detenerse coma u.n reballo desc rriado ; sabf an que 111 
tambi n e taba el hambre . Desf 1 ban por el camono real 
lentos , fatigadoo , di perso • y s lo hac ' an alto cuando 
las viejas compan s de al una i le i a perdida en el fondo 
del v lle deJ·aban or sus voce f mil iare anu.nc i ndo 

--v . I 

75 

quell rog ti que los senore ab des hac i an para qua 
e alvasen 1 in o y lo ma.·z les: entonces , rrodilla-

do a lo 1 rgo el c mino rezab n can un mu ullo pl nt-· 
dero . ' 43 

'or ls co o la mana[a , y el ca. fra ante , con 
sus seto , verde y gote treo , e de p 

1
bajo e 

c anilleo de la e quil y p n , pret ndo e 1 
ovejas ~ ca inc e h&Iledo tortuoso yr ' tico , co 
ie J c ino de sem nter y de vendi i as . · jo la pe zu.na 

de 1 so ej quJda e dobl da 1 hier a , y lent mente 
~ cuando hap o 1 ~e n vue e levant e , esp rciendo 

en el a re nto atin es de roe o fresco or · 
el fondo erde de cruza una z la pe cosa can su 

ca be mej el ronz 144 

he fo ll e portr ys hu.m· n ch racter e y ar 

t t C 1 y • 

b re 

14 

14 

I 
del r·o l gu.no s lde no la or·1 

sent do so re ·1 hierb , a 1 o 

V 1 e nclan , 

I bid p 61 

e pe an 1 
r de lo verdes 



y retorcidos mimbrales. La ventera bu ca sitio en el corro , 
y Adega , a l go m apart da , quedase al cuidado del reba!lo 
Un ciego mendi cante y ladino , que arr tr luen capa y 
cubre su cabez con p rd y puntiagudo monter refie•
histori s de divei timiento ls mozas , sentadas en torno 
suyo . qu 1 viejo pro era tiene un rave perfil mon stico , 
pero el pico de su ontera pard , ~ su boca rasurada y 
aldeana , semejante a u.na gran sandia abiert , guardan 
tod'v a UA~•- alici que s us decires esos nejo s decires 
de los jocu.ndo a rciprestes ficionadof al vino ya la 
v quer s y , rimar las copla s . Las aldeanas sa lborozan 
y el ciego sonr e como un au.no viejo entre sus n nfas . 

o aldeanos se alborozan de nuevo . 1 ciego perm nece 
atento y malicios o stando el rumor de las risas como 
lo eco de un culto , con los ojo abierto s , 1nm viles , 
emejante a u.n dios prim ~ivo a de no y jovial 145 

The entence struc ure of ~1or de antida is very 

much 1·ke that of the 

imple , except or 

___ s_, nd the diction is extremely 

few ords uch as jovial , diverti-

m ento bura . hese vord are not employ d 

in ordinary conver tion r:1hey see.m elevated bove the 

level of i p le l ........ ~ u e 

us tom of humble ountai eer 

to portray . the li f e an 
I 

lle-Incl n beautifie 

h·s pro e ith fe poetic 1 ·ords such s ~lbo for 

bl nco , I 
de ureo or oro , • nd 0 f or 1 He also 

enJo s u in the evice o cop1.ou ne sand he • le to 1 

iv fy de C ip · io 

p na de ald t 

• • • 0 0:tl ne s 1 a ry co 0 evic in orte de amor 
n n quellos t .e 0 nos tend· 6 un m no enero 

cord· a.1 1 
t y l.C 

5 
e-Incl n p 61 

t 
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Corte almost thee ct style of the 

It is more like th· s serie than ny ther w· rk mentioned 

above . 

is more formal an 

lofty than that of the ''onatas , · lor de antidad d 

Corte de or , but it still h s some point of the beaut -

ful , a ristoc~ -10 , yet si ple style of Valle-Inc1k 1 

'onatas . It has the a roo simple sentence structure and 

diction found in the other ors , but it 1 cs the luxuri 

ous descriptions an the excellent ap eal to the aua.·tory 

senses . 

· he omedi 

the onata to the no els of the Carl· t ar The · e 

re primi ti e in yle an ·. conta n more archaic 

other s r e ords th n 

Valle-Incl ' a terpiec, i s the most pectacul r of 

th roup 

steriou 

It i 9 ull of ivid escript ion symbol m, 

etting ·filch re ~e t trengthened by and 

th s it e I C on t n"- ct to color 

stylist c 

omparison 

1 --

e 

1 C 

e , 

li ·e di cu se in he a riou chapte In 

th ·\10 00 ju,t · n ion d t e las of 

ee s e k a 

en n 

colorle • It 

e ot er no el 

r mat zed nove ich 

77 
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' h s btyle i ilar to that of these Comedias barbaras , 

although it 1 cks the ·p 1~mitiveness of omance de lo os 
I and uila de Blason . It resembles Cara de plata in that 

it is not so spectacular as the othersJ and in that the 

style i s not so well polished as that of the majority of 

Val e-Inc1Jn 1 s wor . 

Naturally) the style of the novels , concerning the 

differs from the style· of the Comedias 

guerr carlista , ri tten in the nc incelado 

e tilo 1 of t e natas ould have re ulted al ost ridicu-

lous he prose o these novels hardly approaches the 

poetical qu lities of the the entences are 

longer and les rhythmic 1 • . he ords are chosen ith 

reference to i gni f icance rather than sound here is· le s 

variety in th use of adj cti es . beau i ful prose re -

ults , b t . . 
0 impler nd more n1oderate than that of 1 l. 

the T rando deras 1 ruedo 
. I 

• .B am Iberico are 

ritten . 
thi tyle in 

a e I cl 
1 

niti te another series of torie 

groupe u de he t·t1e o not 11 of vhich 

are e i C in C ra ter· the 

is a poetic s tire. h chief novels of th 

roup e cuerno dr tic in form ~ 

'he styl of th se s . 
l.S 

not e yd f erent fro that of the other logue novel 

78 



but it is not so polished and studi d , for Valle - Incl 

now concerned with questions of contempor·ry politic and 

society r ather than perfect , rt·stic style . 

In all of hi ork Valle - Incl'n has a toucn of petu

lant audacity hich char cterizes the omanticists . 'he 

ma ic of his . style i partly derive from riety of 

contrasts . In hi modernistic prose, he rite of ancient 

things and de cribe th art1st·c nd 1 uriou th un-

failing sobrie y ·ith del·cate f n ers he dra s scenes 

of horror and barbar c savagery. H h s p ss ion for th 

minute , the re · ed and thee qu ite , but he does not lack 

v or He has ad ed lie an stren th to hi rt d ha 

made real the pages 

m ki h unreal ty 

· ch mi ht other vi e h ve bee a 

p t , beggars , 

int in 

rims 

0 

epher e ses r he old 

o.--- , goin slo 1 along the green paths ·th her nine -

ye r old ran on bout to begin hi car er a •1 zar·110° 

m es an unforg t ble pi ture n re 1 m rule 

h s no taint of l g r·ty, and I 
lle- In lan can be rea 

st ithout bandon n his s tocr t c tyle 
, I 

o one no~s the impotence V lle- Inclan y ttain 

i p n s lite at 

nite place as 

tic g_ alitie 

n 

hich 

, bu0 he ·11 oert ~~nly t e 

li st n p et f o he o e e 

defi 

tis 

11 • emain Heh rai ed pro e to 

the r nk o poet y by endo ~n it ith rh t mu i c and 
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beauty. Va le-Inclan" 11 no doubt be con idered the 

reate t stylist oft e period . 
I Julio C sares gives his op 

I 
on of Valle - Incl in th 

foll ing pa age . 

n nadie .e are e ni n die remed 
surgido un ovim ento ge r o d re v 
idio trio , undi o y altreoho por 
lo e v necier n olpearon durante un 
l histori , que empi z en 1 vejez d 
en la ju entu de V 1 - Incl n . 

I 
on el 

ic ci n 
o l i 
largo per 
erv ntes 

f to do gr n e ingen·o . recen habe 
ends m nos para m jor po ere trecharse la 

apret n de cord alidad y oi pat! a on on 

ha 
par el 
e q_ e 
odo de 
y c b 

u 
en un 

80 

fueron fe eo en o 1 nur s d c tell no 
I ~ 

• • 146 
on on amon re re en tier e p o s oro . 

•' 1 e-Inc_'-61_ 
u.n e cr·to c 

es , u.no , 
de 

Y' 
y br v , e 

1 C 

par 
form n hoy e 

eterl c 
leed l 

dad y 
oet , y 

alm 
erm 

e e 
anej 

de 

Ib .d p 

1 
de 

un e crit r p pu r 
es im le ente e cr·tor 

pro , 

no ·o a 
be 

el ~en cim ento un he ano 
m tiple pu.ntos de cont cto· 

s de aq 11 oc ·1um na 
ir ci o 1 cob te· 

e u o, 
ectu 1 de 

a · · no en lo 

e :fue e 
e 0 r • 

e e 
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I 
C sares predicts Va.lle-Inclan ' s success. in these ords . 

juventud intelectual de Am.i rica , ya t n exquisita
mente cultivada , esa juventud 1nnovadora , que ha echo del 
rte , u.na como Teo a de la Belleza esa , a cogera a 
alle-Inc n , acl mar~ a Valle -Incl n , segui r a Valle-

Inc n , como a un !aestro , come alms alto y puro riaestro 
que el ~ enacimi~nto de la ,;,spalla li teraria puede ofre cer 
a la inquietud ~vida de sus a l mas , enamoradas de u.n 
severe Ideal . ' 148 

148 
Casares , op . cit ., p . 2 . 
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