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PREFACE -

Though the popular appeal and literary importance of
Gustavo Adolfo Bécquer are recognized by authorities, very
little has been written about him and his works. As elements
of style are of interest to me, the quaint charm of Becquer's
legends first attracted me. I later became interested in the
various literary trends that gppear in his works. Hence, the
purpose of this study is to glve an appreciation of Gustavo
- Adolfo Bécquer and his works.

I wish to express my sincere appreciation to Dr.
Rebecca Switzer and Dr. Jerome Moore for their inspiration,
encouragement, and helpful criticism.

My thanks are extended also to Dr. Ivan L, Schulze
and Dr. Amos L. Herold for reading my thesis and for offering

helpful suggestions.,.
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CHAPTER I

BECQUER THE MAN AND HIS WORKS

Gustavo Adolfo Becquer was born in Seville, Spain,
February 17, 1836, one of eight sons of Don Jos€ Dominguez
Beécquer, "a well-kmown Seville genre painter"1 of noble line-
ages Although his father died when Gustavo was five years
of age, "too young to be taught the principles of his art,

« « « he nevertheless bequeathed to him the artistic temper-
ement that was so dominent a trait in the poet's genius."?

The poet's education was begun at the College of San Antonio
Abad, where he continued his studies until the death of his
mother when he was only nine and a half yeers of age. Shortly
thereafter, he entered the College of San Telmo, a school of
navigation maintained by the govermment but suppressed soon
after Bécquer's entrance. Then his godmother, Dona llanuela
Monchay, "peréona regularmente acomodada, sin hijos ni parien-
tes,"3 took him into her home. She had a good library which
contained the choicest classics, and "Bécquer fell upon them,

devouring them with the impstience which was proverbial in

lpverett ward olmsted (ed.), Gustavo Adolfo Bcquer,
Legends, Tales and Poems (Boston: Ginn and Company, 1907),
Pe XV

®Ibid.

SRamdn Rodrfguez Correa (ed.), Custavo Adolfo Betquer,
Obras completes (Madrid: ILibrerfa (Fernando F€Y), 1898), T. I,
p. 14,

1
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him."® Here it was that through the influence of such wrlters
as Horace, Zorrilla, and Sir Walter Scott, his literary tastes
were molded,®

Becquer had a natural telent for drawing, and after
two years of study with ancther painter, he entered, when
about sixteen, the studio of his uncle, Don Joaquin Dominguez
Bécquer, whose influence on his nephew's career was important.
After a short time Don Joaquin realized that Gustavo'!s forte
was literature rather than art and encouraged his following a
literary career., The uncle arranged for the boy to take some
Latin lessons, while Gustavo continued to enrich his literary
background by much reading.

His godmother would probably have made Becquer her
helr, if he had consented to the mercantile career she desired
for him,

The artist within rebelled, and at the age of
seventeen and a half, feeling the attraction of the capl-
tal strong upon him, he bade farewell .to the friends of
his youth and set out to seek for fame and fortune,

He arrived in lMadrid in 1854 with the intention of following

a literary career, but finding the clty indifferent, he was

forced for sixteen years to lead a precarious existence,

, 4Juan Lépez Mifez, Vida anecddtica de Gustavo Adolfo
Becquer (Madrid: Editorial lMundo Latino, 19I5), p. L5,

5Ibid. Olmsted also suggests the influence of Horace
(op. cit., p. xvii),

6Olmsted, Oope. cit., . xIx,
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holding for a while a government clerkship, editing a news-
paper, doing magazine worl:, making translations, resorting,
In fact, to earning whatever he could with brush and pen. An
unfortunate marriage end ill hesalth added to his misfortunes
until at length in 1862, accomparnied by his brcther Valeriano,
who had joined him that yesr, Becguer W;s coampelled to retire
to the mountains in an effort to restore his health., Even
there materisl demands necessitated his continuing his news
paper contributions, for 1t was while he was at the monastery
of Veruela on the Moncayc thal he wrote his famous "Cartas

literarias" for El Contemnorgneo., Though never able to regain

-

his health, Bécquer's literary activity did not cease until
finally death came on December 22, 1870,

Bébquer hinself rnade no attempt to rublish his works;
and It was not until efter hls death, through the interest of
Reamdn Rodrfguez Correa snd other friends, that "most of the
scattered tales, legends, and poems of Bécque wers gathered
together and published by Fernando Fé, Madrid, in three small

volumes."? The Obras’completas, on which this study 1s based,

comprise tW&ntV~tJO prose legends, seventy-six rimas, nine

literary letters "con relato de excursionss y descripcidn de

18

lugares, one drama, and verious artfbulos which include

71b1q., p. xxviii., Bécquer also collaborated in writ-
ing the I‘vforiﬂ aﬁ los Templos de Espana, only one volume of

PR —— o o

mhlch weas punlisnede
1. Remera-lav varro, Historla de la literatura espafiola

(Nueve York: D. G. Heath y Compaiiia, Ml@db), D RV
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"travel impressions and art notes jotted down at Toledo,

Segovia, Soria . . . O  In his vida anecddtica de Gustavo

Adolfo Bécquer, Juan Ldpez Ndfiez points out that many arti-

culos and some poetry that appeared in various newspapers are

not included in the Obras completas. Five of these artfculos,

3 . r S 1 s 2 - 7 L] .
taken from La ilustracidn de Madrid, Nufiez inserts in his own

book, and he suggests that the greatest tribute that might
be paid to Bécquer would be a new edition of his works con-
taining all the artfculos and poetry omitted in the first
compilation.lo

A study of Béﬁquer the man would not be complete with-
out considering his breadth of culture., His interests were
many, and their reflection in his works reveal him as a man
of great culture, one who has not merely skimmed the surface
but one who has attempted to reach the depths,

First, Bécquer the artist must be considered, for
though he preferred writing -as a career, his talent and real
interest in various forms of art are creditable., A genulne
artistic sense is evident in all his works. That he enjoyed
sketching 1s shown by his reference to many tfips made for

this purpose, like the one to the o0ld convent of San Juan de

9krnest liérimde and S. Griswold Mor]ey, A History of
Spanish Literature (New York: Henry Holt and Company, Y, 19307,
DPe 010,

105yan Lopeo Nunea, or. cit., pp. 82-01, 132-33,
Olmsted also mentions these “unpublished articles (op. cit.,
pe xxvii). It 1s possible, however, that some of The articles
mentioned by beth authors are include in Pdﬁin s desconocldas
de Becaunr, ed. F. Iglesias Figueroa (lladrid, 1923), a Dook
Tot available for this study.
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los Reyes, mentioned in "Cartas literarias e una mujer."il
He was picture conscious, and many scenes impressed him with
their artistic possibilities, as when he speaks of a certain
street In Toledo that "habla con tanta elocuencla a los ojos
del artista,"1l® Since'part of Bécquer's early training was
in the field of art, his references to Murillo,l5 to Rem-
brandt,l4 and to "cuadros que pertenecen a escuela holandesa®1ld
show a real knowledge of European painters and their works,
Bécquer's interest is not confined to painting, how-
ever, for his works also reveal the attraction of sculpture
for him. He almost invariably makes special mentlion of the
many statues that are usually to be'found in abundance in
the churches and cathedrals which he describes, and he pays
definite tribute to the artistic execution of the statue of
Dona Elvira in the abandoned church in Toledo which figures
in "El besol:
Su rostro ovalado, en donde se vofa Impreso el
sello de una leve y espiritual demacracidn, sus armonio-

sas facclones lTOnas de una suave ¥y melancdlica dulzura
e« o o , las purfsimas lineas de su contorno esbelto, su

llGustavo Adolfo Becquer, Obras completas, ed. Ramon
Rodriguez Correa (lladrid: Livrer{s de > {Ternando wey, 1898),
Te III De 90+ Sketching is a narrative device used in La
venta gg los gatos (T. ;II pp. 33-48). All references here-

after To ngOl;lC selcctvoqo of Bécquer are to be understood
as Included in the Obras completas.

12nm

Tres fechas," I, v. 200,

137pesde mi celda. Carta novena," II, p. 304,
a4 % . -

1&1Recuerdos de wn viaje artfstlco," IITI, p. 55.

ls"Roncesvalles," I1I; pe 185
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ademdn reposado y noble, su traje blanco flotante, me

trafa a 1z memoria esas mujeres gque yo sofiaba cuando casi

era nifio,+6
Likewlse, in "La mujer de pledra," an art study, he seems in-
trigued by the beauty and excellence of the statue of a woman,
and his discussion of its merits shows familiarity with the
principles of that phase of art L7

Bécquer the artisf was no less Interested in archi-

tecture, As he grew up in Seville, his artistlic nature was
"desarrollado entre catedrales gdticas, calados ajimeces y
vidrios de colores,"® and nis works signify that this inter-
est increased as time passed. Varlous buildings, particularly
0ld cathedrals and monasteries, serve as background for many
stories and articulos, and something of Bécquer's artistic
appreciation is imparted to the reader. Hls particular inter-
est in the lMoorish ianfluence on Spanish architecture 1is de-
finitely expressed in "La arquitectura drabe en Toledo."
This work also includes a brief general history of art,"as
related to architecture, which 1s suggestive of the extensive-
ness of Becquer'!s artistic background.lg

Characteristic also of the artist are Bécquer!s point

A0r, IT, p. 49.
177, 11, pP. 158-165.
8‘ - s
Ramon Rodriguez Correa, op. cit., p. 17.

19 - L] . Ll . .
Another discussion of Arablc(archltecture in Spain
is found in "Recuerdos de un viaje artistico."
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of view and approach in treatment., For example, he spezak
of the difficulty of putting on canvas, much less into words,
certaln scenes, like the market square in Tarazona, that are
"mds para vistas que para trasladadas al lienzo, siquiera el

20

que lo entente sea un artista consumado." This attitude is

further 1llustrated by his comparison of the first view of the
obscure interior of the Bas{lica of Santa Leocadia to the con-
templation of one of the pictures of Rembrandt, in the dark
background of which, from a single point of 1light, heads and
figures 1little by little become visible,2L

Although not a musiclan, Bécquer, nevertheless, reveals
8 fondness for music. He admits this interest in the intro-
ductlon of "El miserere™ when he says:

Yo no sé la-mﬁéica, vero la tengo tanta aficidn,
que aun sin entenderla, suelo coger a veces la partitura
de una dpera, y me paso las horas muertas hOééando sus
pidginas « « o Sin comprender una jota . .

Too, there are constant references to music throughout his
works, as in "La soledad," in which are mentioned such instru-
ments as the ﬁarp and th.e"guitar.z3 The theme of "El miserere"

is based on the composition of a miserere, and musical terms

o > / . ] Ll
such as maestoso, allegro, ritardando, piu vivo, and a piacere,

R0unesde mi celda. Oarta quinta," II, pp. 233-34.
2liRecuerdos de un viaje artistico," II, pp. 65-66.
22“E1 miserere," II, p. 105,

25u1,q soledad," III, p. 102,
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are used.”? He also refers to the opera, Tannhéuser,25 and

to a song of Ronsard.®6 The author's love of muslc, however,
1s best exemplified by the depth of feeling with which he des-
cribes the orgsn music and its effect on him in "Maese Perez
el organista."27

Perhaés the most important phase of Bébquer's culture
in relation to hils own career is his rich literary becl cground.
The many literary references that appesar in his selections
indicate that his reading was extensive, with regard to varied
genres and periods in the cholce of material. References in
many storles and EEEgﬁgiﬂi disclose Bé&quer's knowledge of
general history. He seems to be espécially well informed con-
cerning Spaln, for besides incidental allusions to various
kingsz8 and events In certain articles, he gives a general
outline of Spsain's religious and political history in "Recuer-

. < . YRy
dos de un viaje art{stico."@9 The historical sources with

which he is familiar are sﬁggested by the mention of the

Séngy miserere," II, p. 106,

2Bucaptas 1lterarias a una mujer," I1II, p. 87.
26ug1 veso," II, p. 52.
270, 1, pp. 69-71, 75-76,

28¢r, carlos IIT el Noble, "Castillo real de Olite,"
III, p. 211; Rodrizo, WRebuerdBE de un viaje artistico," 1T,
DPe 70 el rev Do, ﬁpgro, "La arguitectura £rabe en Toledo,"
11, p. 1877 —

299, 11T, pp. 67-71.
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crénicas30 and Mariana, one of Spain's best historlans.ot

It is interesting to note that the author'!'s histori-
cal information is not limited to Spain, for in "Las perlas"
he shows an Intimate knowledge of Roman history. He refers
to such figures as Julius Caesar, Pompey, Nero, Mark Antony,
and Cleopatra in a manner that shows that his information is
well grounded;52 furthermore, he gives detailed accounts of
certain Roman customé.33 |

‘Most significant, however, 1s Bécquer's apparent fa-
miliarity with the whole field of Spanish literature, as dis-
closed by the various literary references that are dispersed
throughout his works. Allusions to the Cid and Bernardo del
Carpio,54 Roldan and Carlomagno®® intimate his acquaintance
with the old epic heroes, whereas mentlion of Trueba and Ferndn
Caballero suggests his knowledge of contamoorary authors .96

The variety and quality of his background are further denoted

3O"Roncesvalles," II1, p. 181,

Blncastillo real de Olite," III, p. 214.

321, ITI, pp. 27-29.

55Ibid., pp. 28-29. Because of the extensiveness of
Boccuer s information, the authenticity of these customs 1is
taken for granted,

341 ps raro!," II, p. 131.
S9MRoncesvalles," III, p. 181.

&

36urs soledad," T. III, p. 100.
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by his reference to the fictional figure of Don Juan,57 to the
sllvas of Rioje and the‘elegies of Herrera,58 and to the out-
standing figures of Quevedo39 and Cervantes.?0 Interest in
such authors as these betokens Bécquer's consclous interest

in style, and it was probably through the study of the master-
pleces of writers like Cervantes that he was able to attain
the perfection that characterizes his own style.

Of Inestimable influence also, in thls respect, were
the authors of the classical and Italian Renaissance perlods
which he mentions. Reference 1s made‘to Horace,41 whom cer-
tain biographers recognize as of influence on Bécquer; to
Homer,42 to Anacreonte,43 and to the legend of Galatea.%4
Then, that he knew Dante well is inferred by his alluding
not only to the Italian himself,45 but also to his 23{92&g45

and to Beatrice.47

371pid., p. 99,

s w1

58" pesde mi celda. Carta tercera," II, pp. 211-12,
1,05 dos compadres," III, p. 200,

401Gastillo real de Oiite," III, p. 211.

4luros dos compadres," III, p. 200,

4211 soledad," III, p. 99; "Las perlas," III, p. 26;
"Castillo real de Olite," III, p. 206, .

451105 dos compadres," III, P. 199.

44131 veso," II, p. 5l.
45115 goledad," ITI, p. 99; "Rima XXIX," III, p. 142,
46"Pensamientos," IIT, p. 112; "Rima XXIX," p. 142.

47"La mujer de piedra," II, p. 165,
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The extensiveness of Bécquer's readlng is likewise
manifested by his reference to the Indian poets48 and to the
literature of other Eurepesn couvntries. An acquaintance with
Shakespeare's works 1s evideat,for he not only cites The
Tempes§49 and mggggyh,5o but alsc refers to the characters,
Ophelisabl and Hamlet.52 Because of the probable influence
on Bébquer's own literary trends, especially significant 1s
his familierity with Balzac,55 and Victor Hugo;'s4 Goethe,
Schiller, Uhland, and Heine;55 axid Byron, to whose(g§§§56

and gggfrqg57 he calls especlal attention.

48it155 perlas,® III, v. £56. According to Valbuena
Prat, although interest in Indian legends was common in Europe,
1t wes not & ponu‘ar tendency in SpaLn until Becquer fostered
it. (Krgel Valbuena Prat, Historla de la literatura espafiols,
ed. Gustavo Gilil \Barcelon 3. SelheDehels, 1967), T. 1L, F. (15)

49"Desde mi celda., Carte primera," II, p. 171,

Oupesde mi celda, Carta octava,” II, p. 297.

51"iEs raro!," II, p. 131; "Rima VvI," III, p. 125,

5P"Cartas literaries a una mujer," III, p. 86.

S51bid., p. 7.

S0y soledad," III, p. 107.
P Ibia.

56"Desde mi celde. Carta primera," II, p. 171,

5/"La soledad," III, p. 107,
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Biblical references illustrate stlll another phase
of Bécquert's literary culture. In relating the history of
pearls in "Las perlas," the statement that "en el libro de
Job y en el de los proverbios se menclona8 intimates that
his knowledge of the material cited is not superficial, Also
of interest are his allusions to Lazarus,59 to the parable of

€0 and to Joseph'!s reporting that "durante el

the virgins,
sitio de Jerusalén fué tal el hambre, que las madres se co-
mieron a sus hijos."®l The nature of these references inti-
metes a more then casual knowledge of the Bible,

A study of Bécquer is of value because of the liter-
ary tendencles that appear in his works. The relation of his
background to his literary expression can only be conjectured;
but the artistic perfection of his style points to the possible
influence of some of the old masters. To what extent Be&cquer
was influenced by the romantic writers 1s uncertain; but simi-

lar reflections of literary currents lead one to make compari-

/ . L3 .
sons. Becquer is sald, for example, to show similerity to

Zorrilla,62 to Heine,®3 and to Iﬁusset;e4 and although it is

S8p, 111, p. 26.

89mcastillo real de Olite," III, p. 213.
60"pesde mi celda. Carta primera," II, p. 178.

61"‘\Es raro! ," II, p. 133.
62

) Valbuena Prat, op. cit., p. 656; Olmsted, op. cit.,
Pe XX1Xe.

65George Tyler Northup, An Introduction to Spanish
Literature (Chicago: The University of Chicago Fress, 1925),
p. $64; Valbuena Prat, op. cit., p. 71%.

64)érimde =nd Morley, op. cit., p. 510,
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impossible to form an opinion from a study of Becquer's works
concerning the Influence of any American writers, he shows
resemblance to Edgsr Allan Poe (1809~1849)65 in his uvse of
atmosphere and to washington Irving (1785-1859)66 in his flow-
ing narrative style. Because ot these similar romantic trends
in Bééquer's works, he has been stamped as a romanticist; yet
he anticipates the modern school in many respects, for several
modernistic tendencies may also be found in both his prose
and poetry. Conseguently, the chief literary importance of

Bécquer lies in the fect that he is a transitionalist.

8SFrenklin R. Snyder and Edward D. Snyder (eds.)},
A Book of American Literature (New York: The Macmillan
Company, 1935), De 270,

66Ibiqa, P. 224. Specific iInstances of similarity
occur. In "Los dos compadres, "the sltuation 1s much like
Poe's "(Cask of Amontillado,” and the ending of "Creed in Dios"
is reminiscent of Irving's "Rip Ven Winkle." : .



CHAPTER II

BE&QUER THE CONSCIOUS ARTIST

For a true appreciation of Gustavo Adolfo Bécquer as
a literary figure, a study of certain elements of his style
is necessary, for he is an outstanding stylist. Although style
in itself is not easlily defined, for it is an intangible ele-
ment that may be identified but not detached, W. C. Brownell
says that it 1s "the art of technic, that element of technical
expression whichﬁmakes an art of what otherwise 1s at best
but skill."l This definition very aptly applies to Bécquer,
for his menner of writing 1s truly that of an artist.

Although much that is sald of Bécquer's prose 1is also
true of his poetry, as a whole this study of Bfcquer's style
will be confined to his prose, for the amount of hisAprose far
exceeds that of his poetry., Northup estimates BéEQuer's prose
as "perhaps the most artistic of any written during the cen-
tur&, down to the advent of the great contemporary stylists,"?
The fluency of his style is illustrative of the fact that
étyle is easlier when the writer has something to tell rather
than something to say. Nevertheless, the smoothness and art-

istry of his prose indicate carefulness of technical workman-

ship. Hence, a study will be made not only of B€cquer's

1w, ¢. Brownell, The Genius of Style (New York:
Charles Scribner's Sons, 1924), p. 19.

2Northup, op. clt., p. 564,

14
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language, but also of certain mechanical features of his style.

An outstanding phase of Bééquer's style is his employ-
ment of different stylés of composition to sult the subject
matter. He uses interchangeably at least three distinct styles:
simple, sublime, and impresslonistic, the style used depending
upon the nature and tone of the selection.

Directness, conciseness, and simplicity of expression
are the main factors contributing to the author's simple style.
In addition, it often assumss a conversational tone. The
adaptability of this manner to description will be shown by
the exsmples that will be cited later to illustrate Becquer's
descriptive patterns. Its application to narration 1s exem-
plified by the style of "La ajorca de oro," which, as 2 whole,
is characterized by short sentences snd direct expresslions,
like the following:

Ella se llamsba Marfa Antdflez.

El, Pedro Alfonso de Orellana.

Los dos eran toledanou, v los dos vivian en la
misma cludad que los vid nacer,

The use of this simple style 1s the means by which
Bécquer achieves the forceful beginning and conclusion of many
of his stories. For example, in "La promesa"™ he launches at
once Into the story, omitting any'explanator& passage and
arousing interest in the first paragraph.

Nargawlta lloraka con el rostro oculto entre las

manos; lloraba sin gemir, pero las lagrlmas corrfan silen-
ciosas a lo largo de sus mejilles, deslizdéndose por entre

-— B -
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‘sus dedos para caer en la tierra hacia la que habfa doblado
su frente.

A simple conclusion is generally charecteristic of Bécquer.
In "La promesa a2 brief summing up of the final action prevents
enticlimax, while in many instances a single short sentence
suffices for a conclusion, "La ajorca de oro" leaves us with
the brief statement, "El infeliz estaba loco."® Leaving the
details for the Imagination of the reader, Bééquer ends "E1
caudillo de las manos rojas" with this expression of Siammah's
deep grief over Pulo's death: "Siannah fud la primera viude
indisna que se arrojd al fuego con el caddver de su esposo."S

Bécquer's mastery of this simple manner is showmn by-
his skill in expressing his thoughts concisely. He exhibits

o

his mastery of the art of condensation when he glves, for

example, the life history of el tio Gregorlo in one sentence:

De nifio fué'bastor, de joven soldado; despuds
cultivd una yecuena heredad, patrimonio de sus padres,
hasta que, por Ultimo, le faltaron las fuerzas y se sento
tranquilo a esperar la muerte, que ni temfa ni deseaba.?

Similerly, Moorish histeory is presented in miniature, an un-

surpassable example of conciseness:

411, p. 25. "El gnomo" and "El Cristo de la calavera'

are characterized by the same directness of beginning.

5T. I, p. 104, This simple style is also well illus-

trated in the conclusion.of "El beso" and "ILa corza blsnca."
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Primeramente pone su movible tienda, ya al pie
de una palmers del Deslerto, ya en la falda de una colina;
~después se hace conquistador, y derramandose por el mundo,
hoy sestea en el Cairo, a la tarde duerme en el Lfrice,

y &l emanecer levants su campamento y le sorprende el sol
con el nuevo dfa en Europa.

Bécquer's sublime style, on the other hand, is marked
by greater eloquence and coplousness than his simple style.
Expressions of greater length and many subordinate elements
are used. This style is often characterlized by a loftiness
of tone and>depth of feeling not usually attained by the sim-
pler manner. Bécquer's fluency adds a moving force. The use
of this exalted mamner is most apparent in the descriptive
and historical accounts of old churches, cathedrals, and land-

marks, It is in contemplation of these that Bécquer becomes
most eloquent end reaches the height of sublimity in his ex-
pression. The style of the "Carta novena," which relates the
history of the monastery of ﬁeruela, well éxemplifies this
sublime mode. A quotation of a few lines is sufficlent to dis~
close the general tone of this selection:

Al penetrar en aquel anchuroso recinto, ahora
mudo y solitario, 81 ver las almenas de sus altas torres
cafdas por el suslo, la hiedra serpenteando por las hen-
diduras de sus muros, y las ortigas y los jarsmagos que
crecen en montdn por/ﬁodas partes, se apodera del glma
una profunda sensacidn de involunteria tristeza.”

This style is also effective when applied to narration. The

AT "
fluency of "La rosa de pasion" is 1llustrative. Delicacy and

8irg arquitectura drabe en Toledo," II, p. 120.

9 : ) :
"Desde mi celda. Carta novena," II, p. 308. See also
"Recuerdos de un viaje artistico.”
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lightness of touch are added features in "El caudillo de las
manos rojas," perhaps the best example that may be cited be-
cause the sublime note is sustained throughout the story.

Bécquer's third style of composition, the impression-
istic, is dramatic in tone. It 1s used to create certain
moods and effects; hence, most of the author's supernatural
stories are written in this impressionistic menner. "Creed
en Dios" is typical. At times, this style seems verymartifi-
clel, for it obviously suggests a pose, as when Bécquer seems
to try deliberately to strike a melancholy pose in "Pensa-
mientos" by saying: "Tal vez, viejo y a la orilla del se-
pulcro,rcon turbios, cruzar a agquella mujer tan deseada, para
morir como he vivido . . . jesperando y desesperadoI"lQ This
impressiocnism is least forceful when colored by sentimentel-
ity, es in the introductory part of "La soledad," in which the
desire for effect 1s so apparent that the colorful contrasts
the author achieves lose much of their effectiveness,it

This impressionistic manner 1s generally tempered 1in
Bébquer's stories by belng used in combination with either
the simple or sublime manner, as in "Tres fechas" and "Creed

en Dios." Likewlse, the simple and the sublime are often

e S

100, 17171, P. 110

11
"La soledad," pp. 95-97. This conscious impression-

ism is also found in "Roncesvalles," "La venta de los gatos,"
"Tres fechas," and "Cartas literariss a una mujer."
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united to advantage, as in "La promesa," "El Cristo de la

calavera,"

and the "Cartas literarias." It is significant,
howvever, that regardless of the stylistic manner assumed,
unity of mood is elways sustalned.

Bécquer's most obvious mechanical device 1s his use
of patterns, which is a Ciceronian tendency. Though he per-
haps does not deliberately imitate Cicero, he 1s consclous
of the latter's forms, for many of them have become fixed in
the Spanish langusge; and as a conscious stylist, Bécguer
makes use of certain Ciceronian patterns. His treatment 1s
Ciceronian enough to partake of finish and élegance but is
not so fixed that 1t does not allow freedom and individuality
of expression,

His use of descriptive patterns is one outstending
adaptation of this Ciceroniasn trzit. One of these 1s a de-
talled pattern, usually employed in long descriptions which
embody the enumeration of many detalls. Generally speaking,
it is characterized by the use of long sentences or a combi-
nation of many fragments, made up of a series, each part of
which i1s modified by words, phrases, or clauses. Several ef-
fective examples may be found in "La promesa," typical of
which is the account of the contents of "lss immensas alfor-
jas" of the "extrafio personaje, mitad romero, mitad juglar":

e « o Se hallaban revueltos y confundidos mil objetos
diferentes: cintas tochqs e el sepulcro de Santilago;
cédulas con palebras que 67 decfa ser hebraicas, las mis-
mas que dijo el rey Salomdén cuando fundeba el templo, ¥

las dnicas parg livertarse de toda clase de enfermedades
contegiosas; bilsamos maravillosos para pegar a hombres
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partidos por la mitad; Evangelios cosidos en bolsitsas de

brocatel; secretos para hacerse amar de todas las mujeres;

reliquias de los santos patronos de todos los lugares de

Espafia: joyuelas, cadenillas, cinturones, medallas y

otras muchas baratijas de alquimia de vidrio y de plomo.1?
That thls detailed manner is a pattern characteristic of
Beécquer is indicated by its appearance again and again through-
out his prose works. He follows this pattern, for example,
in "Creed en Dios" in the description of the panorama which
unfolds before Teobaldo as he is propelled through the eir on
the supernatural horse;l® in "El beso" in the description of
the old church used as quartefs for the French soldiers;l4 in
"El monte de las dnimas" in the depiction of the strange sounds
Beatriz heers in the miénight silence;1S and in "Los ojos
verdes" in Fernando's description of the site whére he encoun-
tered the woman with the green eyes.16

On the other hand, Beécquer often uses a concise pat-

tern for short, clear-cut descriptions. These, though brief,

are effective In thelr completeness and often are made to

stand out like the castle of Nontagut in this passage: "En

12T- II, ppo 55"569

131p1d., p. 15,

14
it B 94,

15Ibid., DPe 69,

L8, I, p. 88
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lontananza, y sobre las rocas de Montagut, vid destacarse la
negrea sllueta de su castillo sobre el fondo ezulado y trans-
parente del cielo de‘la noche."7 This concise pattern is es-
peclally striking in the graphic pictures of the individual,
for with a few deft strokes, this literary artist succeeds in
making a figure as prominent as one in a bas-relief. The de-

scription of el tfo Gregorio serves as an example: "El tfo

Gregorio era el mds viejecto del lugar; tenfa cerca de noventea
navidades, el pelo blanco, la boca de risa, los ojos alegres
vy las manos temblonas."18 The perception of the artist is evi=-
dent in these brief deécriptions in the choice and mastery of
details, especielly in the depiction of women. Note the de-
tails in the description of the woman in "Los ojos verdes"
Ella era hermosa, hermosa y pgiida, como une esta-
tua de slabastro. Uno de sus rizos cafa sobre sus hombros,
deslizdndose entre los pliegues del velo, como un rayo de
sol que atraviesa las nubes, y en el cerco de sus pestanas
rubias brillaban sus pupilas, como dos esmeraldas sujetas
en una joya de oOro.
Bébquer varles hls approach in these short sketches.

On one hand, he makes use of definite, concrete detalls, as

in the impressive description of the pomp distinguishing a

17"Creed en Dios," II, p. 22,

18"El gnomo," IT, pe 83.

197, I, D 91. Cf. the description of Sara in "La

rosa de pasidn,”" I, p. 270, and the woman addressed in "Cartas
literarias a una mujer, v III, pp. 73-74. It is interesting

to note also ucccuer'" prcfﬁ”ence for women of besuty in nis
stories. La tia Casca in "Carta Sexta" is one of the few
women charecterg inexpressibly horrible in appearance.
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hunting trip of "el reglo morador de Kattuk":
e « o clen bocinas de marfil fatigan el eco de los bos-
ques; cien arllea esclavos le rrecedcn arrencendo las
malezas de 1os senderos y elfombrando el lugar en que ha
de poner sus plantas; ocho c¢lafantes conducen su tienda
de lino y oro, y veinte rajds siguen su pasc,_disputdn-
dose el honor de conducir gu sljsgba de dpalo.z
On the other hand, he often coﬁveys a vi&id impression by
means of suggestion. TFor I1llustration, he gives the reader
a good conception of Beatriz in "El monte de las snimas" when
he says that she "hizo un ges%o de frfa indiferencia; todo
un carscter de mujer se reveld en aquella desdefiosa contrac-
cidn de sus delgados 1sjbios."21 Likewise the figure of the
0ld innkeeper in "La venta de los gatos" is made more real
by the authorts remark that he "se enjugd'una 1dérima con el
dorso de la mano,"S2
A similar\pattern in the use of series, though slightly
different in form, occurs in Beécquer's employment of the
Ciceronlan figures of emplification, augmentation and accumu-
latlon. Augmentstion is "the use of serles of words, phrases,

clauses, sentences and psaragravhs" in ascending or descending

order.23 Using the mode fregquently, Becquer skillfully adapts

201g] peudillo de las manos rojas,"” I, p. 114,

lp, 11, p. 65,

220, 17T, p. 47.

23h9becca Switzer, The Ciceronlan S§§“~.;E Fray Luls

de Granada (Mew York: Instituto de las Lspaiias en los Esteados
Unidos, 1927, p. 42.
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it to his own style. One of the best examples is found in
"La ajorca de oro":

Ella gra bermosa, hermosa con esa hermosura que
inspira el vertLoo~ hermosa con esa hermosura que no se
parece en nada a la que sonamos en los shgeles « « o ,
hermosura diabdlica, que tal vez presta el demonio a al-
gunos EZPGS para hacerlos sus instrumentos en la tierra

BéEquer's mastery of the pattern is shown by the various ways
in which he makes use of it. He sometimes amplifies by a
series of paragraphs,25 but he also applies the pattern to
amplification in one sentence as in this passage: "As{ paso”
uné hora, dos, ia noche, un siglo, porque la noche équella
parecid eterna a Beatriz,"26

The seme varliety of treatment is characteristic of
the many'striking figures of accumulation, "which is a pil-
ing up of words and thoughts that often ends in genéral-
1ties."®7 These forms fit well into Bécquer's stylistic
scheme; for he enhances the general Impressiveness of his
style by usling the mode of accumulation frequently. The ex-
cellent example which follows indicates his perfection of
the mode:

Momentos que sus autores creyeron imposibles de
destrulir; razas poderosas que sujetaron el mundo a su

24p, 1, p. 95,

zsCf. the account of sublime musical effects achleved
by the organ in "lMaese Pérez el organista," I. II, pp. 75-76.

1"

261g] nonte de las dnimes," II, pe. 70,

27Switzer, op. cit., p. 43.



24
poder; Imperios construfdos por la espada sobre las rulnas
de otros imperios; civilizaclones que los siglos contri-
buyeron a perfeccionar, todo se ha borrado . . . neg

Becquer's employment of series of three is a ﬁattern
of interest. Although he uses series of four, five, or more
words or groups, his series of three are so comon that they
seem to follow a definite pattern. It is a pattern that
Bébquer employs repeatedly, and one that he adapts to almost
every common grammatical construction. There are series of
three consisting of single words, of phréses, of cleauses, and
even of sentences,

The followlng sentence, for exsmple, has three subject
substantives, each modifled by a prepositional phrase intro-
duced by de: "Los desiguales soplos de la brisa, el graznido
de les aves nocturnas y el rumor de los reptiles . . . tur-
baban . . . el silencio de la muerte."<9

Three adjectives and three prédicate verbs occur in
this sentence:; "ILos chiquillos fueron siempre chiquillos:
bulliciocsos, traviesos e incorregibles, comienzan por hsacer
gracia, una hors después aturden, y concluyen por fastidiasr,."S0

Present participles In a series of three are found
in this citation: " . . . se arrastrd por la tierra besando

) / (d g
los ples de los unos, abrazendose a las rodillas de los otros,

2BuRecuerdos de wn viaje artfstico,” III, p. 65. Other
good 1llustrations are found in "La creacion, "I, p. 54; "Car-
tas literaris a una mujer," III, p. 87; and ﬁSoledad," 111,
ppo 105"‘06 )

29T cruz del diablo," I, p. 182,

C / ~
SOnyq creacion," I, pp. 51-52,
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Implorando en su ayuda a la Virgen y & los santos n31

The adaptation of thls pattern to sentences 1s shown
by the use of three exclamations: "iTengo sed! iMe muero}
iMe abraso!"32 |

Desﬁite the frequency with which the pattern recurs,
Bécquer's treatment has enough variety to avoid becoming mo-
notonous. This is shown by the various ways he used adjec-
tives in series of three. In addition to examples having no
modifiers, there are Instances in which each adjective in the

group is modified by mds,®d by qué,%% by a clause introduced
Another dominant pattern that distinguishes Becquer's
style is found in the repetition of words. This varies in the
way In which i1t occurs, but one of the most obvious devices is
successive repetition, that is, repeating a word inmediately

following 1t, as in these quotations:

Sltpesde mi celda. Carta sexta," II, p. 251,
3218 cueva de la mora," II, p. 79.

33uE1 aderezo de esmeragldas," III, p. 18.
S4n1e pereza," ITI, p. 10.

55"Cartas literariass a una mujer," III, p. 81.
S61pesde mi celda. Carta quinta,” II, p. 242.

3T1pid,, "certa séptims," II, p. 276.
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En aquel instante la_nota que laese Pérez sostenfa
trinando, se abrid, se abrio . . . <9

Estaba en Toledo; g Toledo, la ciudad sombrfa y
melancdlica por excelencia

Too, there 1s the repetition of a word or phrase in parallel
constructions, elther within the same sentence or in differ-
ent sentences. The following citations show how this type of
repetition occurs wlthin the same sentence:

A11f cada lugar recuerda una historis, cada pledra
un siglo, cada monumento una civilizacidn.?

e o« o misteriosa, porque €1 es un arcano; inmenso,
porgue €l es infinito; divina, porque su esencia es santa.

Note the duplication in different sentences within the para-
graph in this illustration: "Yo no niego que suceda assf. Yo
no niego nada . . LECIY reﬁeated phrase 1s often carried
over from paragraph to paragraph. In one instance, three suc-
cessive paragraphs begin with the clause, "La poesfa eres tiu,"
which i1s alsoc repeated within the fourth one of the group.43
Thils repetition of phrase is more characteristic of

Becquer's Impressionistic style than of the simple or sublime.

Buyaese Pérez el orgenista," I, p. 70.
39 cartas 1iterariss & une mujer," III, p. 89.
401bid.

4IIbid‘, pe. 8ls On this same page there 1s also a
long sentence with four successive clauses introduced by the
words, "si1 td supleras."

42——}31‘9; 3y Do 79

431v1d., pp. 76-77.
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It is used much in his supernatural tales, for recurrence of
words enhances such effects as weirdness and unreality. The
frequent recurrence of corrfa heightens the tone of unreality
in "Creed en Dios."%% Repetition is also an obvious device
employed in "El rayo de luna," as exemplified by these expres-
slons:

jE1 amor! . . . El amor es un rayo de luna!

iLa gloria! . . . La gloria es un rayo de luna!4d

Still another feature of Bécquer's recurrence of pﬁrase

is his frequent use of what seem to be more or less stock
phrases. He is inclined, for example, to repeat certain ad-
jectives or figures of speech in similar descriptions in va-
rious stories. 1In describing streets he shows a preference
for the adjectivés, nerrow, dark, and winding. The streets
of Toledo he always describes as "oscuras, estrechas y torci-
das";46 but like this he also picfures the streets of Tara-

zoné,47 Sevilla,48 and Soria.?® The stock use of oscura is

440, 11, pp. 15-17.

457, 1, pp. 170-71,

40051 Cristo de la calavera,” I, p. 233. Cf. "Tres
fechas," I, pp. 200-2; "Cartas literarias a una mujer," III,
p. 90; "E1 beso," II, pp. 41, 42, 53. v

Tupesde mi celda. Carta primera,” II, p. 184.
48ny,q soledad,™ III, p. 95.

49ng) rayo de luna," I, p. 164,
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further exemplified by 1ts repeated use in phrases like the
following: "las oscuras y espesimas sombras,"9 "una noche
tan oscura,"51 and "la oscura alameda,"oo Particularly notice-
gble, téo, 1s the frequent appeasrance of "lanzando" and "chis-
pas" in such phrases as "lanzando chispas de fuego,"©° "lan-
zando chispas de luz de sus pefos de hierro,"54 and "lanzando
unas chispas de colores."®? oOpe orf the mostlfrequently re~
peated expressions, howe&er, 1s the figure, "gotas de rocfo
semejantes a ldzrimas,"9% which posslibly attracted the author
because of 1ts unusual-beautyo

In a broad sense, Bécquer!s repeated treatment of na-
ture falls in the category of patterns, for nature is an ever
T

recurring theme. As situetions differ, he embodles nature

in his works in varlious ways, but his conscious weaving in

SO0ug1 beso," IT. p. 53.
511l monte de las dalmes,™ II, p. 67.

S2ngy gnomo," II, p. 103, His seeming preference
for oscura and words similar 1s perhaps explained by his own
admission that he always hunted the narrow and sclitary streets
in cities and the dark corners of bulldings ("La mujer de
piedra," II, p. 153).

93up1 aderezo de esmeraldas,™ III, p. 19; "Castillo
real de Olite," III, p. 19.

4
5‘"La promesa,” II, p. 30.

55"El griomo," II, p. 89.

S0 0reed en Dios," 1II, p. 8; "Las hojas secas(" 11,
p. 150; "Desde ml celda. Carta tercera," II, p. 214; "Pen-
samlentos,”" III, p. 112; "Rima XIII," III, p. 131.
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of this element is c¢ne of the most obvious devices. He is
so sensitive to nature tha’ his literary expression is marked
by constant references to natwal surroundings. If a descrip-
tive passage of nature is not appropriate to the subject at
kand, Beécquer mekes an occasion ror bringing in some kind of
reference to nature, as in "El sderezo de esmeraldas™ in the
comparison of the beaubly of the aderezo to certain objects of
nature:

En efecto, lss esmeraldas eran béllfsimas: aguel
collar, rodeado a sv gergeata de nieve, hublera parecido
una gulrnalda de tempranas hojas de almendro, salpicadas
de rocfo; aquel alfiler sobre su seno, una flor de loto
cuando se mecs schre su movible onda, coronada de espuma.d?

This tendency 1s most noticeable, however, in the crea-.
tion of setting and atmosphere. Many of Becquer'!s stories,
particularly those of & supernatural character, are directly
dependent on the influeﬁce of matursl setting for effective~
ness, as the history of ﬁgg casz2a.,98 Others are made more
Impressive because of The creation of certaln moods, which en-
gender a more responsive attitude on the part of the reader.
This last device 1s noted in "La creacion," for In the opening
paragraphs the author creates an atmosphere of Orisntal fan-

tasy which pervades the whole story.59

57111, pp. 14-15.

~

58"Desde mi celda., Carta sexta," II, pp. 245-57.

9 . T 2

S9u1, creaclon,”" T. I, p. 49. The tone of "EL caudillo
de las manos rojas® 1s also set in the nature sketch which opens
the first canto. T. I, p. 105.
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The deécriptions of the coming of night and of night
1tself illustrate the way in which Beécquer has made a pattern
of hls treatment of nature., These descriptions recur again
and again,so and the zlement »f sameness in them 1s outstand-
Ing. Although varied slightly at times, Becquer's favorite
night scene is one that 1ls dark and threatening, like that
depicted in this passage: "La ncche habfa cerrado sombrfa y
amenazadora; =21 clelo estata cubierto de nubes de color de
plomo . . . n6l e portrayals of the coming of night, which
seems to have intfigued the suthor, are often very beautiful,
as this description: |
Las sombras de los montes bajan a la carrera y se
extlienden pror la llanura; la luna comienza a dibujarse en
el Oriente como un circulo de cristal que transparenta el
cielg v la alasmeda se envuelve en la indecisiva luz del
creplisculo,

Henry David Thorezu says that "no man's thoughts are

new, but the style of thelr exzpression is the never falling

16

W»

novelty which cheers and refreshes us. As there 1is no
great depth of thought in Bécgquer, the reader goes to him not
for mental food, but for repose and entertalnment. He charms
with the vigor, clarity, and beauty of his language, for he

v

is a master of words. Desplte his preference for stock phrases,

) €01he element of night figures in practically all of
Beécquer'!s prose selections.

6lugy beso," II, p. 53,

620pesde mi celda. Carta segunda," II, p. 198.

bSHenPy David Thoreau, Selections, (New York: Ameri-
can Book Company, 1934), p. 24,
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he has at his commend an abundant, rich stock of words, which
he uses with ease.
/ L N L]
Becquer has the knack of choosing the appropriate word;
and he indicates the zonsciousness of this cholce when he says:

Pero no basta tener una idea; es necesario despo-
jarla de su extrana maners de ser, vesti?la un poco al uso
para que €Su8 rresentavle, aderezarla y condimentarla, en
fin, a DrOpOgltO, para el paladar de los lectores de un

periddico, polftﬂco por anadloura. Y aguf estd lo espi-
noso del caso, aquf la gran dificultad.

It is this mastery that enables him to attain the unusual ef-
fects for which he i1s noted and tn intensify the effectiveness
of the thought. An excellent illustration of his forceful
diction is found in the passage in which he reveals his con-
ception of the development of Christianity:

La semilla dz 1la fe germina y crece en el silencio
de las catacumbas, en las tinieblas de los calabozos, en
el horror de los suplicios, en 1a ensangrentada arena de
los anfiteatros. La persecucidn a su vez toma gigantes
proporciones, Yy, pre%a de un delirio febril, corre ardiendo
en sed de exterminio tras un fantasma invisible, e hiere
el aire con sus golpes lﬁhu,les, rorgue cuando logra alcan-
zar el objeto de su faror la muerte deja entre sus manos
sangrientas, con un cadaye¢, la envoltura material del es-
pfritu que rompe sus 1i gauu“as vy sube al cielo desafilando
su crueldad con una sonrisa,d®

Unusual turns of phrase often lend an original flavor
7 » . °
to Becquer's expression. Examples like the following are char-
acterist

e o o las bandas de gentes del pueblo que hormiguean en
el camino . . . ©6

€41pesde mi celda. Carta segunda," TII, p. 191,

€5uRecuerdos de un viaje artfstico," III, p. 68.

66u1n venta de los gatos," III, p. 35,
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oy &

e o o la poesla . . . €8, una palabra, el verbo poet co
hecho carne,®?

e o o los arrojé con la misma tranquilidad . « . con que

Buckingham, rompiendo el hilo que las sujetaba sembrd de

perlas la al¢ombra del palaclo de su amantes

Beauty is also a quality of Bécquer's diction, for he

consclously paints the beautiful with words of great beauty.
Thus he glves his prose a poetic quality that is appealing,
truly making "an art of what otherwise 1s at best but ski11,"5°
To illustrate; he speaks of a torrent that "ya salpica el
rostro con el polvo de sus aguas,"?0 and he compares a fleld
of white dalsies to "esa lluvia de flores con que alfombran
el suelo los drboles frutales en los templados dfas de 2bril."7l
The following reference to Greece is marked by unusual charm
of expression:

La Grecla corond de flores sus d“V;nldadGS, les
prestd el 1deal de la belleza humana y las colocd sobre
altares risuefios, levantados a lg sombra de edificios que
respiraban sencillez y majestad,

Bécquer also uses many synonyms. His vocabulary is
so coplous that he seems never to lack for words; and he 1is

an adept at using synonymous terms because of his keen percep- .

tion of shades of meaning. Note the synonyms in the following

87ncartas 1iterarias a una mujer," III, p. 77.

68np1 adersczo de esmeraldas," III, p. 17.

69Brownell, op. cit., p. 19.

70ug1 caudillo de las manos rojes," I, ps 115

71"Desde mi celda., Carts segunda," II, p. 194.

Cuyq arquitectura drabe en Toledo," II, p. 122,
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description of the Virgin:

e ¢ o coronada de estrellas, vestida de luz, rodeada de

todas las jerarqufas celestss, y hermosa sobre toda pon-

deracidn, Nuestra Senora de lonserrat, la Madre de Dios,

la reina de los arcdngeles, el amparo de los pecadores,

vy el consuelo de los afligidos,’®

Much of the force and beauty of Bébquer's style de-

pends on hls extensive and skillful use of certain figures of
speechs The simile is the type he most commonly employs, and
generally his figures of this type are striking. The following

examples are marked by great delicacy and lightness of touch:

o o lzs hojas que se agltan como abanicos de esmeraldas

« + » didfanas como el ambar mirfadas de pgjaros y de in-
sectos con ropajes de oro y azul de crespdn y esmeraldas,’®

e o o las campanillas . . . seggjando su repigque una llu-
via de notas de cristal . . &

e o« o UNOS 0JO3 . + o+ transparentes como las gotas de la
lluvia7$ue se resbalan sobre las hojas de los &grboles

e o o

There are similes, too, of a grotesque nature. MNany
of these reveal Bécquer's interest in death by their reference
to some aspect of death. To 1llustrate, he speaks of the

crowd in the cathedrzsl as becoming as silent "como los muertos

"3Mcpreed en Dios," Te II, p. 19, Cf. description of
Siannsh in "El caudillo de las manos rojas," I, p. 156,

. )
7%up1l caudillo de las menos rojas," I, p. 122,

751b1do

1"

76"1\/{

7 . =
aese Perez el organista," I, p. 75.

77”Los ojos verdes," I, p. 83,
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cuando pone Maese Pérez las manos en el 6}gano o o o ";78 and
in "El miserere" he says the miraculous 1llumination of the
ruined church "parecfa, como un esqueleto, de cuyos huesos
emarillos se desprende ese gas fosfdrico que brilla y humea
en la oscuridad . ., o "79

Though not so abundant as the similes, there are many
metaphoricel expressions in Beécquer's works that further indi-
cate his word mastery. Very unusual is his definition of the
Imagination, for he says that "una vez sguljoneada, la imagi-
nacidh es un caballo que se desboca v al que no sirve tirarle
de la rienda."80 4 metaphor of exquisite touch 1s used to
portray Pulo!s feeling of desperation on Slannaht's disappear-
ance: "iOhl-vuelve, vuelve, hermosa mfa; sin ti, mi vida
serd una noche sin aurora, un llanto sin ldgrimas.m8l

The figures of personification are characterized by the
same variety of approach. There are some of very beautiful
conception, like the figure, "la aurora abre las puertas al
d{a";B2 but there are also examples of horrible figures, like
the one whlch says that "Siannah . . « siente helarse la sangre

en sus venas y queda Inmdvil, como si la mano de la Muerte la

Buyiaese Pérez el organista," I, p. 66,
"Ongy miserere," II, p. 113,

80nm) monte de las dnimas," II, p. 61

81"E1 caudillo de las manos rojas," I, p. 140,

82
Ibid., pe 112.

-
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tuviera asida por el cabello."83
Also worthy of mention are Bécquer's forceful figures
of contrast. The author's obmment on the arrangement of the
contents of the daily newspaper is a good example of his use
of entithesis; he says 1t is "todo revuelto: wuna obra de
caridad con un crimen, un sulcidio con una boda, un entierro
con una funcion de toros extraordinaria."8% Other emphatic
figures, like the following, further denote his skill in the
figurative use of words:
Aquello no era pelear para vivir; era vivir para pelear.85
e ¢« o €1l hierro domina, pero la razdn convence,36
Another significant feature of Bécquer's language 1is
his use of a great varlety of suffixes, both diminutive and
augmentative, His works abound in these, They tend to en-
hance the general interest and effectivenesé, for through suf-
fixes many subtle shades of meaning can be implied. llost nu-
merous are diminutives, like the following: "riachuelo,"87

"esquilillas,"8 "palabritas,"89 "joyuelas,"90 and "pajeci-

83Ibid., pP. 109. This legend abounds in rich figures
of various kinds.

84upesde mi celda. Carbta segunda," II, p. 202.
85115 cruz del diablo," I, p. 180.

881Recuerdos de un viaje arﬁiético," ITI, p. 68,
87ng miserere," II, p. 109,

88um gnomo," II, p. 96,

8%ipesde mi celda, Carta primera," II, p. 184,

Wnya promesa," II, p. 36.
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1108."91 There are many effective augmentatives, as “capoton
de guerra,"92 "amigotes muertos,"93 "escabdn,"94 and "almo-
hadones™ ;95 but of particular interest are the words to which
depreciative suffixes are added, examples of which are "luga-
rejo,"96 "migajas de pan,"97 "casuca,"98 and "poblachdn."o?

 No less interestihg are the choice coiloquial exéres—
sions that Bécquer uses occasionally, for they add a realistic
touch., In "El miserere," for example, in speaking of a group
of bandits and their leader, he states that "se marcharon
« « o , adonde no se sabe, a los profundos tal vez M00  1p
"El beso" there are the expressions, "en el alcdzar no cabe
ya un grano de trigo, cuanto mids un hombre"10l and "eso es lo

que se 1lama llegar y besar el santo":;102 and he begins one

911pid., p. 35.

92y beso," II, p. 47.

93;'9};@.

94"Deéde mi celda. Carta sexta," II, p. 261,
9§£Ei§” "Carta primera," II, p. 174,

96u7,4 promesa,” II, p. 39,

9upesde mi celda.. Carta séptima," II, p. 269.
98;91@., "Carta cuarta," II, p. 222,
99"g1 beso," II, p. 45.

1007, 11, p. 209,

0Lrh1d., pa 48,

1021p1d., p. 48,

L s
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of his artfculos by saying, "Hay gentes que tiene en la ufia

el almanaque."03 In addition he uses many colloqulial phrases,
as "magicazo de tomo y lomo,"104 "una muchacha . . . amiga de
parecer bien,"105 and "dicharacheo."106

| Though concreteness of expression often tends toward
apothegm, pithiness is the exception rather than the rule with
Bécquer. It is only in a few selections that he resorts to
the use of epigram to any appreciable extent, namely, in'Car-
tas literarias a una mujer," "El caudillo de las manos rojas,"
and "La creacion."” Although some of his conceptions are veryr
effecﬁive, the expressions themselves are too wordy to be con-
sidered good epigrams. It can easily be deduced from the fol-
lowingrtypical 1llustrations that Bécquer's forte is not an
epigrammétic style: . |

_ El mundo es un absurdo animado %ue rueda en el
vacfo paras asombro de sus habitantes,iO

El amor es un caos de luz y de tinieblas; la mujer,
una amalgama de peplurias vy ternura; el hombre un abismo
de grandeza y pequeniez; la vida, en fin, puede compararse
a una larga cadena con eslabones de hierro y de oro.

There are other elements of Bécquer's style besides

lOS"El carnaval," III, p. 215.

4 -
lo‘"Desde mi celda. Carta septima," II, p. 270.

loslbid., "Carta octava," II, p. 285.

i |

L

O6Ibi§., "Carta gquinta," II, p. 235.

10‘7 ” [l .
"I,a creacion," I, p. 50.

181414, p. 0.



38

the mechanical features and the language that are of Interest,
but a study of this scope will not permit a consideration of
them ell, It is fitting, however, to take into account his
dramatlic power and the quality of unity.

| Bébquer has a keen dramatic sense and he handles ex-
pertly the dramatic situations in his stories. His plot set
forth, he proceeds with directness, motivating each step, until
the highest point of interest is reached. The development of
" the plot of "E1 beso” is an excellent example of Beécquer's art
in building up to a éingle climax; but "E1l Cristo de la cala-
vera" offers proof of his consummate skill as a narrator, for
in this story there are three distinct climaxes, each of which
holds the interest of the reader. There 1s no tendency to-
wards anti-climax in Bécquer's stories., If a story does not
end with the highest peak of interest, the action moves swiftly
from this point to the desenlace, which is usually novel in
Bécquer.

The quality of unity in Bécquer is important, for one
of his chief claims to clarity lies in his artistic conception
of the whole. His selections indicate a definite plan, which
not only encompasses the whole, but also provides for conti-
nuity within, achieving unity between sentences, paragraphs;
and parts. This perfectlion of organization 1s well exempli-

!

- . -~
fied in the artfculo, "Las perlas." 1In this, Bécquer passes

with ease from a discussion of the value of the pearl to an

4
I

account of its history; the concluding remarks on this part
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motivate an anecdote concerning a pearl of great beauty; and
this story in turn paves the way for the conclusion which 1is
skillfully related to the various points nade. 109 This same
quality of unity characterizes BéEquer's stories and cartas,
though in a manner somewhat more subtle,

As a stylist, Bécquer is a master of the whole as well
as of the part. He is first a master of words. Skilled in
both choice of word and usage, he excels in beauty and force
of expression. He achieves clarity of expression by his me-
ticulousness and orderliness of detalls, and he unifies the
whole by making a definite plan and by paying careful atten-
tion to harmony of detalls. Hence, 1t may well be sald that

Gustavo Adolfo Bécquer is a conscious artist.

logThis same type of organization is found in "El
carnaval," III, pp. 215-24,



CHAPTER III

BECQUER THE NEO-ROMANTICIST

Romanticism in Spain, fully developed‘when introduced .
"by the emiqrqggg after the death of Fernando VII in 1853,1
was short-lived. Reaching the helght of 1ts developmént be-
fore 1840, it was virtually over before Bécquer began to write,
for by 1850 a definite reaction to the movement had set in.
As he went to lMadrid in 1854 to begin his career as a writer,
his period of literary activity coincided with the return to
reallsm which came as the reaction against romantic fervor
(1850-1870)., Nevertheless, his works reflect a romantic under-
current that was expressed chiefly in his nationalism and
medievalism, .

As "Romanticism was regasrded by some of its adepts

e« « » . as first a cosa de Espsha, a form of patriotism,"2

this natlonalism manifested itself in Spain in an intereét in
and conservation of folklore, which resulted in the costum-
EEEEEE movement, established by lMesonero Romanos (1803-1882),
Mariano Josd de Larra (1809-1837), Serafin Estébefiez Calderdn
(1799-1867), Fernén Caballero (1796-1877), and Pedro Antonio
de Alsrcdn (1833-1891).% Though Bécquer is not one of the
costumbrista group, romanticism fostered in him a similar

patriotism, revealed by his Interest in Spain and that which

lNOI“bhup, _0_‘;9‘. Cigo, p. 5480

kg -” .
2yérince and Morley, op. cit., p. 462,

SIbid., pp. 338-40, 369-71.
40
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i1s Spanish,

One evidence of this is in the cuadros de costumbres

found in Bécquer's works, The best of Bécquer's cuadros are
in the "Cartas literarias" of the "Desde mi celda" group,
the outstanding one of which is pefhaps the account of Bécquer's
experiences on his journey from Madrid to Veruela, a village
in the mountains.? This sketch is doubly interesting, because
it 1s reminiscent of the genial manner of Mesonero Romanos.
The srtfculo, "El carnaval," also preserves many customs re-
lated to the yearly carnaygl; and there are exemples of con-
temporary manners in many stories.5

Likewise, Bécquer shows an interest in contemporary
Spanish types. This, too, 1s manifested principally in the

1

"Cartas literariss," particulerly in his observations of

peasant types in the mountains, like the dﬁoneras.G Of inter-
est also as types are those that are represented as the source
of many of his legends, as the guide in "La cruz del diablo"?

and the pastor in "Carta sexta"8 and "La corza blanca."®

4"Desde mi celda. Carta primera,”" II, pp. 172-84,

=
“See "Los dos compadres,”

"La venta de los gatos,"
r -~ .
"Maese Pérez el organista,”

and others,
6”Desde mi celda. Carta-quinta," II, pp. 237-43,
i
TQ I’ pp' 175“77.
81, 11, pp. 246-57.

Sp. I, pp. 243-45,
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His tendency to base many storles on Spanish legends
and to Introduce legendary material wherever possible 1s in-
dicative of Bébquer's interest In Spanish folklore. All the
teles included in the "Cartas" are of this nature; and it is
in one of these that he professes sn interest in legends of
his people as well as in their customs and types when he says,
Al volver al monasterio, despuds de haberme dete-
nido aquf para recoger una tradicich oscura de boca de
una aldeana allf para apuntar los fabulosos datos sobre
el origen de un lugar o la fundaclofi deuna casuca « « ’
un recuerdo de laf costumbres o un tipo perfecto de los
habitantes o « o 10
The use of a romance in "La promesall suggests the wide va-
fiety of legendary material at his éommand, as do the refer-

ences to the Cid and Bernardo del Carpiol® and Roncesvalles.td

He volces his attitude toward the national past by

e ¢ o en el fondo de mi elma consagro como una
especle de culto, una veneracidn profunda a todo lo que
pertenece al pasado, y las poéticas tradlclones, las
derrufdas fortalezas, los antiguos usos de nuestrs vieja
Espafia, tienen para mf todo ese indefinible encapuo, esa
vaguedad mliierlosa de la puesta del sol de un dfa esplén-
didO e o o

1O"Desde mi celda. Carta cuartsa,"™ II, p. 222.

*lA fragment of a romance 1s also found in "Ronces-
valles," III, pp. 187-90,

lg"iEs raro!," III, p. 131.
ls"Roncesvélles," III, p. 181,

4“Dosqe mi celda. Carta cuarta," II, p. 223. Cf.
"Tres fechas," p. 200,



43

He echoes Mesonero Romanos in this deep respect for antiquity;
and one 1s reminded of the latter's article, "La casa de Cer-
vantes," when Bécquer says that we ought to preserve "la imagen
de todo eso que va = desaparecer."ls This veneration is fur-
ther exemplified in the same selection by hls contradiction of
his previous progressive attitude when he laments that with
the spread of modern inventlons and modern living, the old is
being erased, the new belng substituted for the 0ld.16

This looking to the past is also manifested in Becquer's
many articles on, and references to, o0ld Spanish art, lend-
marks, and ruins. Anything breathing the air of tradition
appealed to him; and, eccording to Romera-Navarro, "Bécquer
ha descubierto el oculto sfmbolo de las piedras y fuinas, el
alma de las cosas muertas."l7 The selection, "Recuerdos de
un viaje artfstico," is significant, as it includes a refer-
ence to fragments of Roman construction in Toledo .18 Becquer's
account of the old monastery of Veruela also shows his deep
veneration for the past.l? "His love for old ruins and monu-

ments, his archaeological instinct, is evident in every line,."<0

1%mp14., pp. 227-28.

161p14., vp. 225-27.

1 o
chmera-Navarro, op. cit., p. 837,

18T. III, p. 61,

19 pesde mi celda. Carta segunda" and "Carta novena."

zoolmsted, op. clte, pPeo XxXiXe
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Though the typical romanticists did not limit them-
selves to any one period, the Middle Ages and the Siglo de
Oro are periods especially interesting to romanticists in
Spaln because of thelr wealth of literary material. In return-
ing to the past, the Spanish romantic writers took advantage
of this storehouse of popular ballads, drama, picturesque
legends, and traditions. This is also true of Bé&quer, for
his works reveal a thcrcugh knowledge of the Middle Ages.

Many of his stories are of medieval setting, and there are
references to feudal customs. "La promesa" is typlcal, for

in this story Bécguer graphicaliy presents'certein rhases

of the life of the Mliddle Ages, such as the gathering of the
"campesinos™ to witness the departure "a la guerra" of the
"soldados" or vassals of the "conde de Gdmars, célebre en tods
la comzrca por su esplendidez y sus riguezas,"2l The details
of tﬁe order of departure suggest his understénding of the
feudal order.

Medievalism in Bé&quer, however, partakes of more
than background and customs, for he has caught the spirit of
the period, as well, The prominence of the supernatural ele-
ment, a medieval characteristic, is outstanding in Béﬁquer's
legends, for it not cnly appears incldentally in many stories,
but also 1s often the motivating force. One way in which 1t
is manifested is in the appearance of supernatural belings.

These are of two types: those purely fantastic, like the

oo

2lp, T1, pp. 28-30.



45
gnomes in "E1l gnomo,"z2 and those representing the dead re-
turned to life. Those of the first type lend an Orlental
touch and are sugcestive of Béﬁquer's Interest in Oriental
fantasy. 1In fact, the tale of the origin of the castle of

Trasmoz is reminiscent of the Arabizn Nights.23 The super-

natural beings are made impressively realistic. Endowed with
earthly power, they often play a major part in plot develop-
ment, Such is the case of Naese Pérez®4 and "el seflor de
Segre."ed

. The supernatural also enters into many unusual occur-
rences. A statue's striking down the arrogent French captain
serves as the denocuement of "El beso."26 The supernatural
extinguishing of the street lamp is akmotiVating Toree 1o
"El Cristo de la calavera,"27 and the dominant factor of "La
promesa" 1s the "casamiento de la mano,"<8

‘Then, toé, there 1s a mixture of deep religious feel-
ing and medieval pacanism reflected in Bécquer. The return to

Catholicism, which was a romantlc tendency that came as a re-

22p, 11, pp. 102-03.

23upesde mi celda. Carta s€ptima," II, pp. 263=79,
24y, < . i —
Maese Perez el organista,” I, pp. 61-81l.

25"La cruz del disblo," II, pp. 173-97.

260, TT, pe 60

270, I, pp. 236-37.

2Bn, 11, p. 39.
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action to eighteenth century rationalism in other countries,
tended only to strengthen religious feeling in Spain, already
a Catholic nation;29 and it is this religious spirit, dominant
In his attitude toward all connected with the -Church, that
pervades Bébquer’s works. Various aspects of this piety may
be noted in "Maese Pérez el organista": his veneration for
the blshop, verious religious customs; end the awe inspired
in him by the impressive transfiguraﬁion service in the ca-
- thedral on Christmas Eve.3o Significant also is the reverence
which characterizes the reference to any figure of the Virgln;
and his treatment of the miracle of La gparecida51 typifies
his respectful attitude toward the religious marvels that
were so much a part of medieval religion., In "Recuerdos de

1"

. s € 1 s 5 . .
un viaje artistico,” which develops into a brief treatise on

religious history, Bécquer reveals the deep feeling inspired
In him by contemplating the solemn grandeur of the interior
of the Basf{lica de Santa Leocadis. Statements like the fol-
lowing suggest the romantic spirit: "De lejos se interrogza;
se analiza; se duda; allf le fe, como una revelacidn secreta,
1lumina el espfritu, y se crec."9%

A truly medieval note is added to Bécquer!'s reliciosi-

e v ]

dad in the element of fear which flgures in many storiese.

29Northup, op. clt., p. 346,

SOT. I, ppo 64"’800

;l”Desde ri celda. Carta novena," II, pp. 304-07.

29, 1II, p. 67.
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The castigo de Dios is a theme used by Ferndn Caballero, re-

glonal novelist, in La familia de Alvareda and La gaviota.

It 1s also used to advantage by Becquer in "Creed en Dios,"
"El miserere,"” and "La promesa."

Paradoxically, this religious spirit in Betquer ap-
pears in combinatidn with elements that tend toward medieval
peganism, In fact, by some of his "calumniators," he has been
called an atheist.5 This may be due to his romantic atti-
'tude toward nature, the deep love of which becomes almost a
cult with him. The wildness of natureS? appeals to him and
fascinates him with its mystery and beauty. This pagan wor-

ship of nature is a dominant note in "El gnomo" and in "Los

ojos verdes." It is revealed in the latter when Fernando
says to the woman who symbolizes nature in the story, " . . .

« < s
te emaria « « « te amaria, como te amo ghora, como es mi des-

tino amarte, hasta mds 2lld de esta vida, si hay algo més
alld de ella,"59

Moreoﬁer, superstition colors the element of religion
in Bécquer's stories, nany of which, like the account of féé
Cescad6 and "El monte de las dnimas," are based on supersti-

tions. There are also various superstitious beliefs appear-

35Olmsted, op. cit.,, p. xxxiil,

a ,
S%0f. "Desde mi celda. Carta séptima," II, pp. 273-
74; "E1l miserere,”" II, pp. 106-11,

357, 1, v, 92,

-~

SOupesde mi celda, Carta sexta," II.
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ing incldentally that indicate the influence of this element,
which was so characteristic of medieval thought. For example,
there 1s the belief that kneeling before the black cross en-
tailed disaster®’ and that on stormy nights Rolddn's army
returns to the site of defeat near Roncesvalles.38 A refer-
ence to man's being governed by the stars is foundS® and el

t{o Gregorio tells of the espfritus diabdlicos that freguent

the mountain at night.40

Interest in fantasy, typified by these espiritus dia-

bdlicos and other such creatures, 1s another phase of Bec-
quer'!s paganisme, It resolves itself into what Arturo Torres

Rioseco terms ninfomanfa, Torres Rioseco says that this

ninfomanfé, coming to us through romanticisnm,

. o« o demmuestra en alto grado la falta de orientacion

del ideal romdntico y sus anhelos indefinldos. La falta

de amor definido, las novias Imposibles, los ojos verdes

que aparecen en el fondo de los lagos . « « han pasado a

ser lugar comiin en la literatura mundial del siglo XIX.41
As applied to Bécquer, this tendency 1s appropristely called
a mania, for at times the unreal seems almost an obsesslion
with him. In fact, in the introduction to "Los ojos verdes,"

he reveals the attraction of the fantastic for him, for in

STura cruz del diablo," I, p. 176
38”Roncesvalles," I1I, p. 190,
39"Creed en Dios," II, p. 18.

40npy gnomo," II, p. 86,

41Arturo Torres Rloseco, Precursores del modernismo
(Madrid: Talleres Calpe, Rios Rossas, 24, 1925), D. 109,
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regard to the subject of the story, he says:

Hace mucho tiempo que tenfa ganas de escribir
cualquier cosa con este t{tulo « o .

Yo creo que he visto unos ojos como los que he

pintsado en esta 1ey2gda. No s€ si en suefos, pero yo

los he visto « « & %%
"La corza blanca," one of his most incredible stories, offers
en excellent examﬁle of these imaginative creatures in the
diaphanous "bellf{simas mujeres"4S into which the does were
transformed. This quality is menifested further in the fan-
tastlc trend his thoughts often take whenever he gives them
free rein. He refers to this tendency on the occasion of one
of his trips to the convent of San Jusn de los Reyes, when he
says his thoughts "comenzaron a hervir y levantarse en vapor

de fantasfas"

and there appeared to him "entre las sombras
una figura iéeal," the ethereal form of one of the statues of
the ruined cldister.44

Bécquer's mingling of the fantastic and the real is
one phase of his love of the picturesgue, another romantic

trait dominant in his works, Violent contrasts gbound, like

the description of the gnomos against a beautiful natural

420, 1, p. 3.

43T. I, pp. 261-65.

4ucartas literarias a una mujer," III, p. 91. For
other examples of thils tendency see "Desde mi celda. Carta
segundsa," II, p. 195 and "El Caudillo de las manos rojas,"
I, p. 123,
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setting, horrible creatures that are pictured thus:

¢ ¢ o UNoOs seres extraios, en parte hombres, en parte

reptiles, o ambas cosas a la vez, pues transformdandose

continuamente, ora parecfan criaturas humanas, deformes

b2 Pequenuelas, ora salamandras 1um1nosas 0 llamas fugaces

que danzaban en circulos sobre la cdspide del surtidor

e « o agitédndose en todas direcciones, corriendo por el

suelo en forma de enanos repugnantes o . O
In eddition to glving a picturesque trend to the products of
his imagination, Bébquer shows an acute consciousness of the
striking contrasts in the world around him. For example, he
points out the contrast offered by the elaborately fantastlc
figures decorating the convent of San Juan de los Reyes and
the "tristes ruinas y las calladas naves, ¥, por ultimo, el
cilelo, un pedazo de cielo azul que Se ve mds a traves de los
calados de un rosetdn,"46

The prcminence~of the horrible element in many stories

Indicates Becquer's romantic interest in the grotesque ele-

ment. La tia Casca 1s unforgettable as she appears on the

highest peak of the mountain, "alta, seca y haraposa, y seme-
jente a un esqueleto que se eséapa de su fosa, envuelto atn

en los jirones del sudarioJ'4” Moreover, the description of her
fall dowvn the mountain side is one of the most gruesome ac-

counts in Becquer's selections:

45np griomo," IT, pe. 88.

46ucaptas litersrias a una mujer," III, p. 90, In-
nunerable examples of contrast may be found in "E1l caudillo
de las manos rojas."”

$7upesde mi celda. Carta sexta,” II, p. 860,
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e« o o la vi caer por lo alto de ese derrumbadero, ijando

en cada uno de los peflascos y de las zarzas un jirdn de

vestido o de carne, hasta que llegd al fondo, donde se

quedod aplastado como un sapo que se coge debajo del pie?48
"El monte de las &nimas" is also predominantly grotesque. In
this story there i1s reference to "las snhimas de los muertos"
that "envueltas en jirones de susAsudarios, corren como en |
una cacer{a fantdstica por entre las brefias y los zarzales,"49
This element is also outstanding in "El miserere,” particulérly
in the expressions used instead of the customary musical terms
to indicete the interpretation of the miserere about which the

story 1s written: "Crujen . . . crujen los huesos, y de sus

-~
medulas hen de parecer que salen los alaridos . « . Las notas
w0

son huesos cublertos de carne .
Another romantic characteristic that is dominant in

Becquer 1s his use of the tragic. As a whole, his stories

are characterized by a melancholy note, the majority of them

5
1 "T,a rosa de

terminating in disaster for the protagonists.
pasidn," which ends with Daniel's crucifixion of his own
daughter, is typical. Bécquer's one drama, called "Un drama,"
is wholly romantic in this respect, reminding one, in its

extravagance of tragic emotion, of the dramas of Zorrilla,

the Duque de Rivas, and the other romantic dramatists. One

481pid., pp. 248-49,

497, 11, p. 53,

0n, 11, p. 106,

% s . -
Slupy cristo de la calavera" is unique among Becquer!'s
stories In its happy ending.
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wonders i1f thls trend in Bécquer's literary expression were
not influenced by'his ovm personal misfortunes as much as Dby
the Imagination,

Though a certain literary trend may be dominant in
any gilven period, it does not exclude all other trends, for
various tendencles may run concurrently, some as undercurrents.
Such is the case of romanticism in Spain in the period follow-
Ing 1ts brilelf flowering., The romantic movement was no longer
in vogue, but 1ts characteristics did not disappear entlirely,
for certain writers chose to write in the romantic veln, al-
though realism was dominant in the period. Thus it is that
BéEquer, appearing as a trénsitional figure,'kept alive cer-
tain romantic tendencies that were to blossom again in the

modern poetse.



CHAPTER IV

P :
BECQUER AS A PRECURSOR OF MODERNISII

"Modernism, as a tendency in Spanish and Spanish-
American literatures, derives from the French Parnassians and
the poets of the decadent-symbolist group."l Smacking of
Gongorism in i1ts richness of language,2 it combines the Par-
nassian love of color, visual sppeal, and classic form witn
the individualism, musical qualities, metrical innovations,
and symbolism of the other group.

The modernistic movement came into being "como re-
acclon frente al realismo de un lado, y como estilizacioch a
la vez de las corrientes romdnticas, que no habfan desapare-
cido."™ It originated during the latter part of the nine-
teenth century 1n the Spanish-Amerlcan cbuntries,4 whose wrlt-
ers have not been subject to the prejudlce felt by the Span-

ish against the French influence. "First of the modernistas

.

. - .« - -
were the Mexican, Manuel Gutiérrez Ndjera; the Cubans, Jose

Mart{ and Julidn del Casal; and the Colombian, José Asuncloh

lNorthup, op. cit., pp. 409-10,

2Ibid., p. 417; Cf. also Iula Giralda Adams end Ruth
Lansing (eds.), Rimas y versos (New York: The Century Co.,
1929), De viie

Syalbuena Prat, op. cit., p. 784,

4 . ,
*Arturo Torres Rioseco, Antoloc~fa de la literatura

hispanoamericana (New York: F. S. Crofts and Company, 1909),
p. 165: "El modernismo es la primera escuela literaria que

se funda en América,."

53
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811va."® Though modernism was brought to Spaln by the Nica-
raguan, Rubén Darfo, Gustavo Adolfo Bécquer, who precedes
him, may be said to be a precursor of the movement, as Bécquer
stands "between Romanticism and the contemporary period, with
some traits of each school."® 1In reality he bélongs to neither
perlod, Nevertheless, he pfesefves the seeds of fantasy,
imagination, and other romantic characteristics which also
form a part of the modernistic creed, while he anticipates,
at the same time, many aspects of the movement that are char-
acteristically modern. Bécquer looks forward to modernism
in his Interest in precision of form and hils concreteness of
impression, which are Parnassian traits, end in his symbolisnm,
typifiéd by "Los ojos verdes" and "El1l rayo de luna," his in-
dividualism,&and his aural appeal, which are traits-suggestive
of the Symbolists,

Foremost in BeCquer as a precursor of modernism 1s
his appeal to the senses in both prose and poetry. His love
of color is a dominent note, and his visual effects are made
more vivid by his artistic perception of color values. The
description of the golden bracelet worn by the Virgin of the
Sagrario in "La ajorca de oro" is typical of his use of color:

.Las luces del altar, reflejdndose en las mil face-

tas de sus diamantes, se reproducian de una manera prodi-
. ’ 2 * Ld n
giosa, Millones de chispas de luz rojas y azules, verdes

5Northup, ope. cit., p. 411,

GMéfbnée and Morley, op. cit., p. 3509,
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¥y amarillsas, volteaban alrededor de %as pledras como un
torbellino de dtomas de fuego .

Bébquer also vivifies his representations of nature with much
use of color. He refers repeatedly to the whiteness of the
snow, the blackness of night, the blueness of the sky, the
silvery moon, the flery rays of the sun, the rosiness of the
dawn, and the crystal transparency of water,

Bécquer's fondness for brilliancy and richness of
effects 1s likewise a characteristic of his impressiqnism.
He seems to revel in the sensuous luxurlousness of scenes of
splendor, like the spaclous salons of the king's palace in
"El Cristo de la calavera" that are described thus:

« « o Vestidos de tapices, donde la seda y el oro habfan
reoresenuado, con mil colores diversas, « « sobﬁp los
cuales vestisn un mar de chispeante luz un sin nfmero de
lémparas y capdelabros de bronce, plata y oro, por todas
partes « . o se vefa oscilar y acita”Se en distintas di-
recclones una nube de damas herwosas con ricas vestiduras
chapadas en oro, redes_de perlas apresionando sus rizos,
joyas de rubfes « .« o 8

The use of preclous stones, noted in the above quotation, 1is
a common device employed by Bécquer in his appeal to the imagl-
nation,g as is his play upon effects of light and shadow,

hird stanza of "Rima LXXIVY:

th
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T. I, p. 97.

Tl I’ p. 227.
%0ther good examples are found in "El aderezo de esme-
raldas," T. IIT and in the description of the subterranean
palace of the gnomos, "E1 gnomo," T. IT, p. S7.
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La vl como la imagen
que en leve sueTio pasa,
como rayo de luz tenue y difuso,
que entre tinieblas nada,

Though visual effects in his works are perhaps more
common than other sense impressions, Bécquer, nevertheless,
has the power of making a strong appeal to the other senses.,
He refers many times to the scent of delicate perfumes; and
the odor of Incense 1s made very reallstic in some of the des-
criptions of churches and cathedrals. The appeal to both
smell and sound is outstanding in the cathedral scene in "Maese

_ .
Perez el organista,™ for the reader can sense the "nube de
incienso que se desenvolvia en ondas azuladas" and can hear
the "campanillas" that "repicaron con un sonido vibrante,"
followed by the "cilen voces" of the oro ano as they resound
"en un acorde majestuoso y prolongado . . . hasta convertirse
en un torrente de atronadora armonfa."ll B&cquer refers to
the power of odor to call to mind past sensations and experi-
ences In this passage relative to the arrival of the daily
newspaper:

Hasta el olor particular del papel hifmedo y la
tinta de la imprenta, olor csoecialfsimo que por un mo=-
mento viene a sustituir el perfume de las flores que aqui
se resplra por todas partes, parece que hiere la memoria
del olfato, memoria extrafia y viva que « « « me trae un

pedazo de mi antigua vida; de aguella inguietud, de aque-
lla fiebre fecunda del periodismo

lOT. IIT, pe. 175. "El rayo de luna' illustrates the
same treatment in prose.

11To I, PT. €69-70.

121 pesde mi celda. Carts segunda," II, p. 196,
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Another element of Becquer's appeal to the senses that
1s a domlnant tralt of the modernists is the musical quality
of his expression. The ease and flow of his lansuage glve a
musical 111t to his prose; and recurrence of phrase effects
an emphasls that resolves 1itself into a rhythmlic movement and
cadence, varying in pattern because not fixed by metrical
standards as 1n poetry. Consider the rhythmlc effect of the
recurring phrases in the following typical passage: "Habla
visto flotar un instante y desaparecer el extremo del traje
blanco, del traje blanco de la mujer de sus sueflos, de la
mujer que ya amaba comc un loco."3  Another manner of achiev-
ing this rhythmical qualilty, which is better sensed than de-
fined,l4 is by the use of long sentences that tend to fall
into parts nearly equal in length. Also, the use of many
elements of parallel structure, of which the following sen-
tences are illustrative, approach metrical structure:

Era alta, delgada, levemente morena, con unos
ojos adormidos, grandes, y negross

Entonces no siento ya con los nervios que se agl-
tan, con el pecholgue se oprime, con la parte orgsnica
y material + «
This musical trait is also one of the distinguishing

characteristics of Bécquer's poetry. Here, too, repetition

13"El rayo de luna," I, p. 169,

0me musical prose of "El caudillo de las manos rojas"
is 1llustrative of this quality. '

15010 venta de los gatos," III, p. 356.

18ucartas literarias e una mujer," III, p. 79.
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of phrase 1s a contributing factor; also significant are his
metrical patterns, the use of assonance and other tone~coﬁbi—
natlons, and interior rhythm. The melodicusness of the follow-
ing stanzas from "Rima XV" is illustrative:
Cendal flotante de leve bruma,
rizada cinta de blanca espuma,
TUmor sSonoro
de arpa de oro,
beso del aura, onda de luz,
eso eres td.
T3, sombra aérea, que.cuantas veces
voy a tocarte, te desvaneces
como la llama, como el sonido,

como la niebla, como el gemido
del largo azul.

Largo lemento

del ronco viento,
ansia perpetua de i%go mejor

€S0 SOy YO.

Becquer is also a forerunner of the modernists in his
individuelity. According to Onfs, he is "el thico sutor es-
patniol del siglo XIX que se salva en su apreciscidn precisa-
mente por ser excepclonal y distinto,"18 One expression of
thils Individuelity is in his innovation of poetlic forms. Ac-

”~
cording to Becquer, poetry falls into two classes, the poetry
of everybody and that of poets. The latter he defines as
e « o natural, breve, seca, que brota del alma como una

chispa electrica, que hiere el sentimiento con una pala-
bra y huye, y desnula de artificlo, desembarazada dentro

170, 1711, pp. 132-33.

13 . P - '
Federico de Onfs (ed.), Antolozgfa de la poesfa
espaniola e hispano-americana (Madrid: Publicaciones de la
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de una forma libre, despierta, con una que las toca, las

mil ideas que duermen en el océano sin fondo de la fan-
tasfa.

This type corresponds to Bécquer'!s own poetry, for hils poems
ére terse expressions of vivid emotions. Romera-Navarro makes
the following statement concerning Beécquer as a poet:

En un rasgo spasionado, en una nota melancd8lica,
da la sensacién de un mundo de afectos: {para una espe-
ranza,‘le basta una sonri§a, pgga un dolor, una ldgrima;
para un recuerdo, un suspliro).

Beécquer does not confine his poetry to any set rules but lets
the thought or impression govern the form. Consequently, his
originallty of treatment results in many innovations of form
and meter., This liberty of form, which was but a natural
manner of expresslion in Bécquer, presages the demand of the
modernists for complete metrical freedom, a freedom abused
by many lacking the poetic genius of this precursor.

Because of this individual manner of expression, Béc-
quer's poetry is marked by conciseness, natural simplicity,
and precision. Olmsted says that "he strilkes but one chord
at a time on his lyre, but he leaves you thrilled,“zl and to
1llustrate he calls attention to the "extrene simplicity and
naturalness of expression" of the refrain of "Rima LXXITI":

. i 7
{Dios mfo, qué¢ solos
se quedan los muertos!

Yurg soledad," III, p. 98.

0 :
Romera-Navarro, op. cit., p. 541,

21 " .
Olmsted, ope. cit., p. xxxvi-xxxvii,
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Valbuena Prat says that Bécquer's poetry is "a la vez intensa
y sencilla,"®2 Romera-Navarro also refers to the conciseness
of his style; he says that the poet "declara una idea, un
sentimiento, con rapidez; es corta centella, que vibra e im-
presiona, sin embargo, 1argamente."23 The copiousness that
characterizes much of Bétquer!’s prdse 1s not found in his
poetry,

"One of the principal characteristics of the poets
of the Modernistic school is the subjective tendency,"e4
another trait in Becquer that suggests modernism, Although
there is a personal note in the "Cartas literarias" and some
of the gﬁ&iﬁg{gﬁn this characteristic is found maiﬁly in his

" which form, it has been said, "un poema en el cusal

"Rimas,
estd contenida la vida espiritual de Bézquer,"2d a kind of
autobiographical "drama of love."S6 As Bébquér is such a
conscious stylist; this element in his pbetry may possibly
be a literary pose; however, 1t 1s convincing enough to merit

the consideration of many critics. Romera-Navarro has called

7z . . B = . -~
him "el mds subjetivo de nuestros poetas."®7 liorecover, Merimee

22Valbuena Prat, op. cit., T. II, p. 714.

23Romera~Navarro, Op. cite, pe 541,

24Arturo Torres Rioseco, Precursores del modernismo,

25 .
Romera~Navarro, op. cit., p. 538.

7
ZGMerimé% and Morley, op. cit., p. 510,

[y’

% .
r7Rorr1er'a-»I\Tr;wa‘mz’o, op. cit., p. 540,
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and lorley state that subjectivity is not only the "most ob-
vious quality of the Rimas," but is also a new note, "the
intimnate accent of personal sorrow « . « not at all in the

Spanish manner . . o "3

This element of psersonsl sadness 1s exemplified in

"Rima LXiV," which follows:

Como guarda el avaro su tesoro,
guardaba mi dolor;
yo querfa vrobaer que hay algo eterno
a la que eterno me jurd su amor,

Mas hoy le llamo en vano y oigo
al tiempo
que le agotbtd, decir:
- iAh, barrc miserable, efernamente
no podrds ni aun sufrlrlzg

The same note of loneliness l1s sounded in the last two lines
of "Rima IXV":

, .
‘Yo era huerfano y pobre « « . (El mundo estaba
desierto . » « DpPara m1150

In many rimas, there 1s a tinge of bitterness and pessimism,
as noted in the following excerpts from "Rima LVI":

Hoy como ayer, maﬁéna coro hov,
.y (siempre igual!
clelo gris, un horilzonte eterno,
Yy fandar « « o , andar!}

Moviendo e a compds, como una estipida
méquina, el corazdn;
la torpe inteligencia, del cerebro
dormida en un rincdh.

28&erlmee and HMorley, ov. cit., pe. 510,

29, TII, p. 163.

301p14,

L
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El alma, que zmbiciona un parafso,
buscendolo sin fe;
fatiga sin objeto, ola que rueda
Jenorando por que.

L L] L L] o 3 [ ] L] . L ] L] L] @ L ] e L] L]

jAy!, a2 veces me acuerdo suspirando
del sntiguo sufrir

amargo es el dolor; pero si
ipadecer es vivirp!o

}'j.

L[]
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Even though Eécquer is spoken of as a precursor of
modernism, he founded no school of poetry. In fact, during
the period of transitlion between the romantic and modernistic
periods, no definite school of poets existed in Spain.52
Nevertheless, there were many poets in both Spain and Spanish
America vho imitated him, writing "rimas al modo de Betquer, 99
Of these imitators only a fow majof poets have imbued their
verse with the deep sentiment and feeling characteristic of
Béquer’s "Rimas," for the imitators with less poetic talent
"have only succeeded in caricaturing his defects."®%  0f these
minor imitators Romeba-Navarro gays:

« « « en la composicioch y sencillez,'en las formas estrd-
ficas, lo habfan logrado, pero no en el espiritu tan In-
timo y vibrante, tan humano e intenso de los poemas de
Beequer.©9

There are, however, many similarities to be noted in

D) °

7 .
the poetry of Bécquer and several of the major modernlstas.

Slp, 111, pPD. 157-58.

52Northup, op. cit., p. 403,

33Arturo Torres Rioseco, Precursores del modernlsmo,

Ps o8s

34Lawrence C. Wcodman "Gustavo Adolfo Betquer: Spanish
Romanticist," Poet Lore, July, 1915, p. 512,

i er— et

35Romera—Navarro,'3Q. cit., p. 541,
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As these points of resenblance reflect the same trends, many
authorities recognize the definite influence of BéEquer on
the modernists, |

In the first place, there are tendencles in the work
of the precursors of modernism that suggest the influence of
the Sevillian poet. According to Federico de Onfé, the poetry
of Gutiérrez Nejera, who "mejor representa a traves de su ori-
ginalidad, la transicidn del romanticismo al modernismo," is

characterized by a subjective and sentimsntal romanticismo

"depurado 7 selecto, que sigue las huellas de Bécquer o lus-
set,"56 Similarity of many features of the work of GutiePrez
N{jera and Bécquer may be noted. ILike Bdcquer's prose, that
of the lMexican author is gaid to be "&7il, . . . llena de
color y movimiento";97 and he is also like Bétcquer in that
he "ensayd nuevas formas de sxpresildn,!"od

José'Martf, too, according to Torres Rioseco, resem-
- bles the'Spanish poet, because "supo eipresar las mas intimas
emociones en la forma de su verco."o9

Evidence of possitle influence of Be€cquer on Jose™

Asuncidn Silva is even more pronounced. on{s says that in

3622 3 mt s .
Federico de Onis, op. cit., p. 6.

37 " .
Arturo Torres Rioseco, An@g}oqfa de la literatura
hispanoamericana, p. 169,

B1pid,

D ]

32
Ibid., p. 167,
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Silva's works there is "un fondo de influencia cldsica y de
Bébquer ¥y Campoamor « « . su parentesco mayor se encuentra
en los post-roménticos Heine, Pos, Baudelaire, Bécquer, Cem-
poamor,"40 Moreover, Torres Rioseco definltely credits Bet-
quer with contributing to the formation of Silvat's poetry.
He says that in both may be found "una vaguedad épacible v
melancSlica, el hechizo dulce de la Luna en los paisajes oto-

~ " ".
neles, ¢l matiz, la frase. "4

For i1llustration, this critic

G 5 L] -~ -
points ocul how simllar to Becquer's "Rayo de Luna" 1s Silva's
"Nocturno,"™ showing that when a certaln part of Bécquer's
prose selection is put in stanza form in Silva's manner, it
closely approasches the poem in expression as well as thought.
It is apparent to even the casual reader that the same repe-
tition of phrase characterizes the selections of both authors.
Torres Rioseco also adds:

Ademds, en toda la obra del colomb;ano exliste la
misma levedad de alas, la misma melancolfa indefinible,
los mlsmos recursos téenlicos del abonante, del diminutivo
y de la dléresis, la misma straccidn mdrbida de la muerte,
la misma pregunta terrible =cerca del futuro, que hicle-
ron tan profunds la poesfa del cantor sevillano.42

Authorities indicate that, in addition to the precur-

Fal

sors, Bécquer influenced certain major writers of the modernist

¥ Y ~ -,
group, among whom are Ruben Darfb, Unamuno, Pardo Bazsn and

L

. . s "
40Federlco de Onis, op. cit., pe 79.
41 , .
- & L (o - .~) -~k Al
Arturc Torres Rioseco, Prec ores cel modernisno,
pPe 104,
42

Ibldr 3 p’ 100.

g
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Juan Remdn Jiménez. Onfs states that Becquer is one among
the Spanish poets of the period Imitated by Rubén Darfo.%S
The latter's Rimas, published in 1888, suggest the influence
of Bécquer's poetry. Valbuera Prat calls attention to the
similarity of Unemuno's Terssa and one of Bécquer's "Rimas."
He says that Unamuno’s book is "una deliberada becquériana"44
end that the modernist "ha dado un perfil menos musical pefo

. V
mas varonll a esa poesfs al inspirarse en ella para «TerGSS%"45

Then, Hurtado y Palencla find a trace of Becquerian influence

in some of Pardo Bazén's lyric poetry, which 1s "de gusto
delicado, & imitacidh de Boequer."46 -

Bécquer!s importance as a.precursor of modernlsm in
Spain, however, 1s perhaps best 1llustrated by his relation
to Juan Remén Jiménez., Bétquer is one among those who have
been clted "en relacidn con Juen Remdn Jim€hez, por haber in-
flufdo en fases o aspectos de su poesfa'o por terer con &1

parentesco espirituale”47 Mérimée and lorley refer to him

. . ) -~ 7 . 7
figuratively as "a son of Bécquer."48 Juen Ramdn Jiménez too,

1=8

43pederico de onfs, op. cit., pe. 14
44

Valbuena Prat, op. cit., p. 845.

*S1bid., p. 715.

”~
46Juan Furtado y J. de la Serna y Angel Gonzdlez Palen-
cia, Historia de la literatura espanola (liadrid: Tip. de

e s et Wmedvew  CxamEd e

Archivos, 1932), p. 961,

47pederico de Onfs, op. cit., pe. B75.

48,7 . ¥ .
*Bmerlméé and liorley, op. clt., p. 624.

S
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wrote rimss, which, according to Romera-Navarro, are charace-
terized by "la sencillez, el watiz delicado y la tristeza
fntima de las Rimas becquerianas."49 Romera-Navarro also

says that Juan Ramén Jiméhez's Arias tristes strike a note

"no menos becqueriano.”0 vValbuena Prat points out many siml-
iarities to BéEquer in the work of this modernist, particu-
larly in his first roems which are distinguished by & musical
tone, a melancholy sentimert, color, y "la estilizacicdn de
elementos visualeas de sentido impresionista y de las esenclas
del modernismo precedente 2. e n51

Bécquer's position in reiation to the mcdernistic
school s imporﬁant, for he looks forwerd to modernism in
many of 1ts phases. One of his greatest contributions 1s his
appeal to the imaginstion, which embodies the use of color

3

and brilliant effects and the vividness of sense impressions.

[

The musical quality of both his prose and poetry is a signifi-
cant note, and his individuality, Parnassian interest in per-
fection of form, and subjectivity anticipate some of the most
popular modernistic trends. The significance of these ten-

s . ) b} ~
ecquer is chown by the fac

e
¢t

dencles in . that he has had many
imitetors, some of whom are outstanding among the exponents
2 = {f) &
o - 3 ]
of the modern mode, Hence, Gustavo Adolfo Becquer may rightly

be called a precursor of modernisme.

—— . O

9 - ,

4 Romera-Navarro, op. cit., p. 624,
O1bid.

51

Valbuena Prat, ope. cit., p. 887,



CHAPTER V

BECQUER'S POPTLAR APPEAL

Though Bééquer hes not been accorded the literary
distinction that he probsbly deserves, his works, neverthe-
less, are of great popular appeal, particularly among Spanish-
speaking people, His works are well known not only in Spzain,
but also in Spanish America, where 1t is conjectured he has
enjoyed perhaps greater popularity than in his own country.
An indication of this is the fact that, although he did not
establish a school of poets, he did influence the precursors
of modernism in the Spanish American countries. It is signif-
icant, too, that it was due "especlally to the inspirstion
of a young Argentine poet, Ramdn Garcfa Perelira," that a few
of Bébquer's admirers had a "modest but tasteful tablet" placed
on the fagade of the house in which Bécquer was born.+

”~ .

Generally speaking, Bécguer is best remembered for

-

. . . 'd
his "Rimas," some of which "anden todavia en boca de las gen-

tes,"? According to Mérimée and lMorley, "many of these mov~-
ing verses have remained fixed iIn the hearts and on the lips

of Spanish youth,"® for there sre probably few who have not

- ——

lOlrstod oD, 01t., De XVve Olmsted also says that

s South American poe ald a fiftlng tribute to Bécquer
in a Doew, icanto = Becoucr," which was published in La Ilus-
tracidn Arblstlba In Rarcslcna, 1886.

?ROﬂcra-uavqrro, Historia de Espana (New York: D. Ce

Heath snd Co., 1932), p. 189,

®

|

> - -
3Méf1mee and lMorley, op. cit., p. 510,
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at some time recited some of Bécquer's best known poems, such
as the one which beginz with tiese famous lines:
Volverdn las oscuras golondrinas
en tu balecn sus nidos a2 colger,
¥y otra vez con el ala a sus cristales
jugando llamardn;
Pero aquellas que el vuelo refrenaban
tu hermosurs y mi disha al contemplar,
aquellas que aprendlepon nuestros nombrec.
€Sas .« « o (00 vVolveranls
The universal apreal of Bécquer's "Rimas" possibly
lies 1in their lyrical subjectivity. In this respect Olmsted
v Ld s 03 03
says that Becquer is without an equal, for subjectivity of
this quality "cannot be found in any other of the Spanish
poets except mystic writers as San Juan de la Cruz or Fray

"5  pee guer strikes a responsive chord in the

Luls de Ledn.
emotions of the reader. His poetry is "a song to the masses"®
because he has expressed simply and naturally what the average
resder feels but cannot express, He is reminiscent of "Byron
in unrestrained passion, Keats in the genuineness of his poetic
gift, Horace in lighter moocds, and Heine in his music.'7
It is not to be deduced from the stress placed upon

.

L
Becaguer'!s peetry that he 1s remembered for

Hh

the popularity o
his verse 2lone, because his legends and "Cartss literarias”

ere slso.widely read. According to Hurtado v Palencla, "lo

4Mpina ILITIT," IITI, pp. 155-56.

5Olmsted, OPe Clts, De XXXV,

Gv‘foodm.:m, one 6li., D 522,

i ]

"Ibid., p. 520,
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que vale mds son las Lgﬂggggg."a These are very popular among
Spanish~speaking people, and the fact that English and French
translations? have been made suggests that Bé%quer 1s pernaps
read to some extent by people who do not know Spanish.

The legends are of popular interest for various rea-
sons. The traditionalism frobably appcals greatly to the
Spaniard, for Bécquer has succeeded in catching the true Span-

ish spirits. The narrative phase is doubtless of more general

P

interest, for Bébquer is a geood storyteller. "He may be com-
pared with Poe and De llaupassant for clear and'Vigorous narra=-
tive power."lO The predominance of the nature element should
attract the lover of nature, for Becquer's love of nature re-
sembles that of Thoreau, while the symbolism in the legends

may be compared to that of WMaeterlinck.ll To some readers,

~

however, the outstanding point of interest l1ls the queint chaim

7/ .
"su prosa, mds que por el vigor,

nl2

Il
of Becquer's prose style, for
. ) e - -
cautiva por esa magla alada y poetica del estilo,
, ,
Gustavo Adolfo Beécquer's sources of appeal are so many

and so varied that he should continue to grow in favor as a

8. " 2
Hurtado y Palencia, op. cit., p. 946, Tt must be re-
membered that some of the "Cartas literarias" contain legends.

golmsted, Ope clt., p. xi.

10 .
Woodman, ov. clt., p. 520,

3

1 pia,

—— e Pt

12 "
"Romera-Navarro, op. cite., p. 538.
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literary figure, for he is outstanding as a man of culture,

a conscious artist, a neo-romanticist, and a precursor of

modernisne.
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