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PREFACE 

Having noticed that Hawthorne's characters often 

unde rtake journeys in which the protagonist conducts a search 

or quest, I began to investigate the purposes of the journey 

in Hawth~rne's fiction and the relationship of the journey to 

the ques t s of his characters. At the suggestion of Dr. Dea n 

Bishop, I looked into the concepts of myth criticism and dis­

covered t wo archetypal patterns in Hawthorne's fiction related 

to t he j ourney: quest and . initiation. While many critics 

have called attention to the frequency of the archetypal 

journey-s earch plot in Hawthorne's works, no study has traced 

Hawthorne's .use of the journey throughout the tales and r o -

manc es. This thesis examines the journeys and quests of 

Hawtho r ne's characters in two of his earlier tales, "Young 

Goodman Brown" and "My Kinsman, Major Molineux," in a later 

tale, "Ethan Brand," and in one romance, The Scar let Le t ter . 

I wish to express my appreciation to each of the 

three members of my thesis committee: to Dr. Charles Bruce 

for his guidance, encouragement, and suggestions for impr oving 

the content of my thesis; to Dr. Turner Kobler for advis i ng me 

on matters of style and for suggesting the title; and to Dr. 

Lavon Fulwiler for her careful reading of my thesis a nd fo r her 

helpful comments. 
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CHAPTER I 

THE JOURNEY OF SELF-DISCOVERY IN 

HAWTHORNE'S FICTION 

Nathaniel Ha\vthorne uses the journey to convey 

the t heme of quest in his fiction. The protagonists in 

Hawthorne's fiction undertake symbolic journeys, journeys 

wh i ch represent the main character's quest for self­

knowledge and self-unders~anding. The journey p rovides 

the basis for the plots of many Hawthorne stories--"Ethan 

Brand ," "Young Goodman Brown," and "My Kinsman, Major 

Molineux"; characteristic of each journey is a search or 

quest . For example, Ethan Brand undertakes an eighteen-

year journey in search of the Unpardonable Sin; Young 

Goodman Brown journeys into the dark forest in quest of 

the knowledge of evil; and Robin Molineux travels to the 

city in search of his kinsman, a ques t resulting in his 

emergence into maturity and his insight into the nature 

of evil. In addition to the recu rrence of the journey ln 

hi s tales, The Scarlet Letter, Ha\ thorne 's most famous ro ­

mance, employs journeys, beginning wi t h Hester's initial 

journey to the scaffold as she dons t he symbol of her sin 

and ending with Dimmesdale's f inal ~ortured · o u rney to the 
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s caffold as h e reveals the secret sin which has torme nted 

h im fo r seven years. Between these two structurally im­

portant journeys Hawthorne develops the interrelated moral 

quests and searches of each of his four characters , Hester 

Prynne, Arthur Dimmesdale, Roger Chillingworth, and Pearl. 

These jour neys, all of which occur in seventeenth- or 

e ighteenth-century New England, reflect Hawt horne 's interest 

in interpret ing America 's past. 

Two terms in myth criticism are helpful in interpre-

ting the j ourney s of Hawthorne's characters: "ques t" and 

"initiation . " As his characters undertake their outward 

journeys , they are symbolically pursuing inner quests whi ch 

bring them t o a growing awareness about themselves and the 

nature of their worlds . This growing awar eness is the 

protagonis t' s i n itiation into experience , his passage from 

ignora n ce to knowledge, from i rrunaturity to maturi ty , a 

proces s comp osed of three stages: the separation , the trans ­

formation, and the return. 1 The protagonist's quest and 

initiation represent t wo archetyp a l p atte r ns in Hawthorne 's 

fiction.2 Thus , the journeys are no t just limited to the 

Puritan New England in which t hey are . set but have universal 

l wil fr ed L . Guerin, et al., A Handbook of Cr itical 
Approaches to L~terature (New-York: - Harper and~o , 19 66) , 
pp. l2 0 -1 21-.-

2rbid. 
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or archetypal significance. This the s is wi ll examine 

possible functions of the journey in three tales, "Young 

Goodman Brown," 11 My Kinsman, Major Molineux," and "Ethan 

Brand, " and in one romance, The Scarlet Letter: its sym-

bolic function, its relationship to the archetypal patterns 

of quest and initiation, and its relationship to imagery, 

structure, and characterization. 

Just as the characters of Hawthorne's fiction search 

for self-understanding and a resolution to their moral and 

intellectual conflicts, so also did Nathaniel Hawthorne 

search for his identity as a writer in America. After 

graduation from Bowdoin in 1825, Hawthorne returned to Salem 

to live with his mother and sisters. In Salem Hawthorne 

began his twelve-year quest, the object of his quest being 

to develop his abilities as a writer. 3 A letter to his 

mother while he was in school at Bowdoin indicated his de-

cision to become a writer: 

I do not want to be a doctor and live by men's 
diseases, nor a mini ster to live by their sins, 
nor a lawyer and live by t heir quarrels. So, I 
don't see that there is anything left for me but 
to be an author.4 

3Randall Stewart, Nathaniel Ha ~thorne: A Biography 
(New Haven: Yale University Press, 19 8), p . 27~ 

4Arlin Turner, Nathaniel Hawt orne : An Introduction 
and Interpretation (Jew York : Barnes and ~able , Inc ., 19 6 ) , 
p. 6. 
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Thus, Hawthorne rejected the two main professions of his 

t ime, the ministry and the law, and undertook the un -

certainty of a literary career. Having made his decision 

t o become a writer, Hawthorne, in the twelve-year period 

f rom 1 825-183 7 referred to as "the solitary years," dedi-

c ated himself to reading, writing, and critically analyzing 

h is own work, frequently destroying the fruits of his labor 

as did the artist Oberon in "The Devil in Manuscript."S 

Not only was he personally dissatisfied with much of his 

lite rary work , he met with little encouragement to pub l ish 

a volume of tales, although he had published individual 

sto ries such as "The Gentle Boy" and "The Ambitious Guest" 

. 6 1n The Token and The New England Quarterly . Despite his 

failure to publish a volume of tales and despite the poor 

pay ·and lack of recognition for his wo r k , Hawthorne adhe red 

to his commitment to become an author. 

Hawthorne encountered other difficulties in his 

personal quest to become a writer. One diffic~lty was the 

attitude of nineteenth-century America toward the wr iter. 

New England 1n Hawthorne's time did not look favorably upon 

one seeking to be a writer, viewing such a q uest as having 

Sstewart, p . 27. 

6rbid., p. 31. 
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no subs tance *7 The attitudes of nineteenthrcentury America 

had not changed much since the time of Hawthorne ' s Puritan 

ancestors, who , Hawthorne says, would have viewed him as an 

"id ler ," a mere "writer of storybooks."8 Comment ing on the 

di f ficu lty of ·Hawthorne's pursuit, Hugo McPhers on indi cate~ 

the, status of the writer in America: 

[Hawthorne] understood equally well that though his 
soc iety y earned for a national art which would give 
it statu s in the eye s of Europe, its real values 
were a self-regarding philistinism and materialism. 
In post-revolutionary New Engl and the artist was at 
best a Coverdale, a minor entertainer or dilettante 
fo r whom men of affairs had small respect.9 

Yet despite the low status of the writer in America, Hawthorne 

persisted i n h is twelve-year quest. 

Another difficulty of Hawt horne's quest was his t we l ve-

year seclusion. Although, as Randall Stewart suggests , " the 

so litary y e a rs" were not "a hermit's withdrawa l f r om the 

world,"l O Hawthorne did realize that a writer 's r ole as 

ob server requi res that he isolate himse lf from society . 1 1 

7F. o. Matthies sen, Ameri c an Renaissance : Art and 
Expression in the Age of E .erson and Whit .an (N ew York :--­
Oxford University Pr e s5; 19 41) , p . 200 . 

8Nath an i el Hawthorne , The Scarlet Letter in The 
Complete Writings of Nathanie l~wthorne, Ol d ~ anse Edition, 
VI (New York : Houghton ~if flin Co . , 1900) , 11 . 

9Hugo Mc Pherson , Hawt horne as Myth- Maker : A Study 
in Imaginat ion (Toronto: University-of To r onto Press, 19 69) 
p. 7. 

lOste\-vart, p . 27 11 h McP erson, p . 7. 
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Although he viewed such detachment and seclusion as essential 

to his craft , Hawthorne experienced anxiety related to his 

seclus ion. Viewing his twelve-year isolation in retrospect, 

a s recorded in his notebook on December 25, 1854, Hawthorne 

reports the recurring dream that he was still in college, 

t hat he had been there "unconscionably long" and had "failed 

to make such progress as my contemporaries have done," and 

that a "feeling of shame and depression" overcame him upon 

meeting t .hem; this dream Hawthorne attributed to " that heavy 

seclusion in which I shut myself up for twelve years after 

leaving college, when everybody moved onward and left me 

behind." 12 When he dedicated the Snow Image to his college 

friend Horatio Bridge, Hawthorne said that in his twelve 

years of seclusion he had been "like a man under enchantment , 

and a shrubbery sprang up around me, and the bushes grew to 

be saplings, and the saplings became trees, until no exit 

appeared possible, through the entangling depths of my 

obscurity ."l3 Such an analogy is reminiscent of the dilemmas 

of Hawthorne's characters--Goodman Brown caugh t in the heart 

of the dark wilderness, entangled in his moral dilemma over 

12Matthiessen, note 6, p. 237. 

l3Nathaniel Hawthorne , The Snow Image and Other ~vice ­
Told T.ales in The Complete Wri ITDgs of at~aniel Hawthorne, 
Old Manse Edition , III (New York : Ho ghton ·lifflin Co., 
1900), xxi-xxii . 



- 7 -

the nature of good and evil, and Arthur Dimmesdale , "the 

mini s te r in a maze," entangled in the depths of his secret 

guilt . Like his characters Hawthorne searched for a r eso -

lution to his dilemma. 

Having ended his twelve-year s eclusion when his 

Twice -Told Tales was published in 1837, Hawthorne , feeling 

that the result of his quest was that he had opened "an 

inte rcourse with the world," 14 emerged a writer of fiction, 

a h i gh ly conscious artist who had carefully developed a 

lite rary theory that would convey his particular vision. 

The realm of the human heart, the inward, psychological 

confl icts of man, was to be his emphasis. Hawthorne felt 

that the best medium for presenting "the truths of the 

h uman heart"lS was the romance. Whereas, as Hawthorne 

states in the preface to The House of the Seven Gables, the 

novel aims "at a very minute fidelity, not merely to the 

pos sible, but to the probable and ordinary cou rse of man's 

experience," the romance presents the tru th of the human 

heart "under circumstances, to a great extent, of the writer's 

own choosing or creation." 16 According to Mar y Rohrbe rger, 

14McPherson, p. 13. 

lSNathaniel Hawthorne, The House o f t he Seven Gab les 
in The Complete Writings of Nathaniel Hawthorne, Old Manse 
Edition , VII (New York: Houghton Mifflin Co. , 1900 ), xxi. 

16rbid. 
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Hawthorne's method of writing is "to present facts , but 

filte red, so to speak , through a medium that will take 

them o ut of the immediate context of life and into a realm 

where imagination can have full sway."l7 

In addition to distinguishing between the novel and 

the romance and asserting his preference for the romance, 

Hawth orne found the past, especially the Puritan past , appro-

pria t e for conveying the truths of the human heart . For 

Hawthorne t h e past provided the basi s fo r presenting spirit-

ual truth . Hawthorne's own difficult quest to become a 

writer in America motivated him to i nterpr et the individual's 

plight in America, and he looked to t he Puritan past as a 

bas is for interpreting the America of his day . 1 8 He saw 

that the Puritans had made a long journ ey from England in 

quest of a better life in America, but he felt that the 

Puritans had not tak en full advantage of the opportunities 

19 
t h e New World presented. Looking to the individual 's quest 

i n seventeenth-century America, Hawthorne saw the Puri tan's 

quest ending in isolation and alienation rather t h an in the 

17Mary Rohrberger , "Hawthorne' s Lite rary Theory and 
the Nature o f h is Short Stories," Studies in Short F i ction, 
III (Fall , 1965), 24-25. 

18McPherson , p. 9. 

19Ibid., pp. 21-22. 
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brotherhood of man because the rigid Puritan theology 

r ejected the truths of the heart. 20 Thus, Hawthorne wrote 

about Ethan Brand, whose intellectual quest causes him to 

lose hi s hold on humanity and his reverenc e for the human 

heart and results in i solation from mankind , and Roger 

Chill i ngworth, whose inhuman probings into Dimmesdale's 

heart turn him into a fiend hopelessly alien ated f rom his 

fellow man. Hawthorne found seven teenth -ce n tury Puritan 

New England congenial to the portrayal of t h e moral journeys 

and q uests of .his characters. 

The Puritan experience in America Ha wthorne inter-

2l 
preted as a recreation of the story of Adam Three concepts 

in my th criticism are related to Hawthorne's concept of the 

American experience: the myth of Edenic Pos sibilities, the 

concept of the American Adam or the mythic e w World He ro, 

and after the f all . 
22 

The a n d the American hero during 

myth of Edenic Possibi lities involves the desire of those 

settling in America to establish a second paradise in this 

New World of opportunity.23 The American Ad am is an inde­

pendent, self-reliant individual who is not b urdened by the 

20Ibid., pp. 22-23. 

21R. w. B. Lewis, The American Adam : I nnocence , 
Tragedy and Tradition in t h e Nine teenth Centur y (Chicago: 
Unive rs ity of Ch i cago Press, 1955 ) , P · iii . 

2 2Guerin, pp. 144-146. 23 Ibid ., p. 14 4. 
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past and who is ready to confront any obstacle the New 

World presents; 24 he is Adam before the fall.25 Hawthorne 's 

concept was not of the American Adam before the fall. In-

stead, he saw the American hero during and after the fall , 

a hero who having once possessed Edenic innocence, loses 

his innocence during his initiation into experience as he 

comes to terms with a knowledge of evi1. 26 

Other traits characterize Hawthorne's Ameri can hero . 

Hugo McPherson , who views the quest narrative as the basis 

for interpreting Hawthorne's fiction, conceives of Hawthorne's 

heroes as being men of imagination who undertake night 

journeys, often forest journeys, for t he purpose of exploring 

"the menacing darkness of [their] own identity .. " 27 The hero 's 

experience, continues McPherson, is characterized by con-

trasting images of light and dark; his quest begins in the 

light of day but is carried out in the moonlit world , which 

. . . 28 h Hawthorne associates with the 1mag1nat1on. T e goal of 

the quest is the brotherhood of man, a goal attained by the 

hero's self-exploration and self-understanding. 2 9 The hero 

may fail in his quest, as does Young Goodman Brown, if he 

24Lewis, p. 5. 

26Ibid., p. 146. 

27McPherson, pp. 12, 16-17. 

28Ibid., p. 15. 

25G · uer1n, p . 145. 

29 b'd I l • I p . 20. 
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denie s the values of the heart. 30 The feminine counterpart 

is the Dark Lady, who also undertakes a journey in the moon­

lit world and who like the hero passes from innocence t o an 

awareness of evil.31 

While delineating these characte r isti c s of the hero's 

ques t, McPherson develops his analysis of the q uest narrative 

b y examining Hawthorne's reworking of Greek myths in The 

Tanglewood Tales and ~ Wonde r Book for Girls and Boys and 

briefly examining each of the four major romances. Although 

his fo cus is not upon Hawthorne's tal e s, much of his a na lysis 

of the theme of quest has significance when applied to the 

tales. In addition to McPherson, other critics have noted 

Hawthorne's use of the journey plot and t he personal quests 

of hi s characters. Hyatt Waggoner and Mary Rohrberge r call 

attention to the frequency of the archetypal journey-search 

1 • I f • • 32 p ot ln Hawthorne s lCtlon. Roy R. Male notes the theme 

of quest for a horne, "a physical manifestation of a psycho­

logical and spiritual pilgrimage, directed toward finding an 

identity and an integrated religious experience ."
33 

Rudolphe 

30rbid., p. 19. 31 h cP ers on , p. 20. 

32Hyat t H. Waggoner, Ha thorne: ~ Critical Study 
(Cambridge : Harvard University Press, 19 55) , p . 48 , and 
Rohrberger, p. 26. 

33Roy R. Male, Hawthorne ' s Tragic Vision (Austin: 
University of Texas Press, 1 957) , PP · 10 - 11 . 
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Von Abele analyzes Hawthorne 's structural and metaphorical 

use of the journey in The Sca rlet Letter, and Hugh N. MacLean 

examin es three epic quests in The Scarlet Lette r. 34 None of 

thes e studies, however, has traced Hawthorne ' s use of the 

journey and the related theme of quest throug~out the tales 

aLd romances. This thesis will examine t he journey plot and 

the theme of quest in t wo of Hawt hor ne's earlier tales , 

"Young Goodman Brown" and "My Kinsman , Major olineux," in 

one of his later stories, "Ethan Brand," and finally in his 

romance Th e Scarlet Letter. 

Th e focus of Chapter Two will be Young Goodman Brown's 

nigh t journey into the forest in quest of the knowledge of 

evi l . "Young Goodman Brown" presents Brown in the daylight 

world of his Salem village be~ore his quest begins , during 

hi s forest journey as he goes deepe r into the dark recesses 

of the forest, and after his night journey when he returns 

once again to the sunlit streets of Salem; Hawthorne's 

presentation of Brown's initiation to the existence of evil 

f ollows the three stages of the arche t ypal pattern of initi-

ation : the separation, t he transfo rmation , and the re turn. 

Leavin g h im a changed man, Brown's search for the evil in 

34Rudolphe Von Abele, "The Scarlet Letter: A 
Readins , " Accent, XI (Autumn , 19 51) , 211- 227 , and Hugh N. 
MacLe a n , "Hawt horne's Scarlet Letter: ' The Dark Problem 
of This Life'" American Literature, XXVII ( arch , 1955) , 
12-24. 
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mankind leads him to proclaim that "there is no good on 

earth "; because he sees only the evil side of his fellow 

man, his quest alienates him from mankind, and "his dying 

hour was gloom." The forest setting, an outward mani­

festation of Brown's tortured mind, his dramatic encoun~ers 

in wh ich those whom he considers pious are participating in 

the evil rites of the forest, and accompanying images of 

light , dark, and sound combine to convey Brown 's symbolic 

inner journey from innocence to knowledge about evil. 

Similar to "Young Goodman Brown" is "My Kinsman, 

Major Molineux," the focus of Chapter Three. Both tales 

involve young protagonists, uninitiated to the darker side 

of human nature, who set forth on journeys; both contain 

similar patterns of imagery associated with their quests; 

and both reveal the effects of the journeys upon the charac­

ters . Whereas Young Goodman Brown becomes entangled in the 

depths of the dark forest, Robin Molineux becomes entangled 

in the crooked and narrow streets of the city, which like 

Brown's forest is an outward manifestation of Robin's inner 

state. The confusion of Robin's quest for his kinsman is 

supported by his puzzling encounters with the townspeople, 

by contrasting visual images of light and dark , and by the 

dominant auditory image of mocking laughter. Discovering 

Maj or Molineux in "tar-and-feathery dignity ," Robin learns 
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as a result of his quest that he must "rise in the world 

without the help of his kinsman, Major Molineux." 

"Ethan Brand," the emphasis of Chapter Four, traces 

t he ef fe cts of Brand's eighteen-year search for the Un­

pardonable Sin, an absurd quest which compelled him to 

leave hi s New England limekiln, to travel extensive ly for 

the purpose of "looking into every heart save his own," and 

ultimately to return to New England having found the Un­

pardonable Sin within his own bosom. Although "Ethan Brand" 

does no t deal specifically with the protagonist's journey 

as d o "Young Goodman Brown" and "My Kinsman , Major Mo lineux," 

the story focuses entirely upon the results of Bra nd 's intel­

lectual quest. The tale, divided into several dramatic 

encounters in which Brand confronts those whom he has used 

f or h is cold, psychological experiments, reveals the irony 

of Brand's quest which began in love for his fellow man but 

e nded in isolation from mankind. 

The Scarlet Letter, the subject o f Chapter Five, 

traces the inner journeys and quests of the four main c harac-

ters . Roger Chillingworth, by his own description, has been 

a "wanderer" in the vast forest, a wanderer " isolated from 

human interests," who upon his retu rn to civilization finds 

his wife Hester the object of scorn a nd ignominy. He then 

sets forth upon a path of revenge, tread ing behind the 
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e very s tep of Arthur Dirnmesdale, delving into the heart of 

Dimme s d ale for the purpose of exposing the ministe r ' s i nner­

most s e crets. Like Ethan Brand's search, Chillin gworth's 

q ues t b egins as a search for truth, but his i n human desire 

fo r revenge turns him into a fiend, one who commits the Un­

p ardo nable Sin in violating the sanctity of t he human heart. 

Dimme sdale, the object of Chillingworth's q u e st, h as his 

own p e rsonal search, the quest for salvation. 35 I n his 

attempts to grapple with his secret sin , Dimme sdale is 

c ons i stently portrayed by Hawthorne as a wanderer "at a 

l os s i n the pathway of human existence." Like Yo u ng Goodman 

Brown , Dimmesdale undertakes a forest journe y which trans­

forms him and leads him in Hawthorne's words t o "a k nowledge 

of h idden mysteries which the simplicity of [hi s] former 

(self] never could have reached." As a resul t of his trans­

formation in the forest, Dimmesdale summons t he c ourage to 

u nd e rtake his final journey to the scaf fol d where he frees 

h imself of the burden of his secret guilt. 

Inhabiting the fallen world with Di mrnesda le i s Hester , 

t h e Dark Lady who has undergone her initiat i o n into sin be­

fore t h e action of The Scarlet Letter beg i n s. Th e seven­

y e a r quests of both Dimmesdale and Hester constitute the 

major theme of The Sca rlet Letter: "the ques t f o r truth, 

35Maclean, p. 14. 
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the revelation of secrets."36 Beginning with her initial 

journey to the scaffold as she becomes in her Puritan world 

the " living sermon against sin," Hester's journey in life 

is cons istently described by Hawthorne as a dismal and 

gloomy maze, a "dark labyrinth of mind" where Heste r wanders. 

The paths of the two wanderers, Hester and Dimrne s d ale, con-

verge in the forest, which Hester compares to the moral 

wilde rness in which she has been journeying for the seven 

years since she donned the scarlet letter. Her quest for 

an understanding of the scarlet letter sets her against the 

rigid, legalistic Puritan community, which condemn s her for 

her sin of passion and ostracizes her fro m society , 37 and 

she must search for a way out of the moral wi lde rness which 

engulfs her. A key to Hester .' s understanding of the scarlet 

letter is Pearl, whom Hawthorne consistently associates with 

the scarlet A. Hester recognizes Pearl's seemin gly innate 

curiosity about the mysteries of the scarlet letter and 

defines Pearl's quest as a search for her heavenly father.38 

Not until Dimmesdale makes his publi c confession is Pearl 

absolved of her wi ld, demonic qualities and humani zed by 

"the great scene of grief" whi ch cau ses tears to fall on 

he r father's cheek, her tears "the pledge that she would 

3 6 Ma 1 e , p • 9 3 • 37McPherson , p . 171. 

38 4 MacLean, p. 1 . 
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grow up amid human joy and sorrow" not to "do battle with 

the world , but be a woman in it." 

Having examined the two earlier tales, a later tale, 

and a longer work, the thesis will attempt to reach con­

clusions about the use of the journey in Hawthorne's fiction: 

its significance in the development of the theme of quest, 

its re levance to the hero archetype of initiation , its im­

portance in the characterization of Hawtho r ne 's fal len 

Ame rican hero, and its pertinence to Hawthorne's concept of 

the Ame rican experience. 



CHAPTER II 

YOUNG GOODMAN BROWN'S DARK 

FOREST JOURNEY 

"Young Goodman Brown" portrays the fall from 

innocence and the initiation into the existence of evil 

of a young Puritan man in seventeenth-century New England . 

Young Goodman Brown's compulsion to undertake a journey in 

ques t of the knowledge of good and evil leads him into the 

dark , moonlit world of the forest, an outward p rojection 

of Brown 's interior world of imagination where he can reach 

an awareness of "the deep mystery of sin ." 1 His quest and 

initiation involve a series of difficult and painful en-

counters in which he discovers the evil in those who he 

previously thought possessed only good. His failure to 

accept the coexistence of good a nd evi l in man' s nature is 

h d 
u2 

t e tragedy of "Young Goo man Brown. Because he is willing 

to accept only the evil in mankind, his quest produces dis-

illusionment rather than revelation . Furthermore, in his 

lNathaniel Hawt hor ne, asses from an Old ans e in 
Ol d Man se 

ifflin Co ., 1900) , 121 . 
t his edition wil l appear 

The Co p lete Wri tings of Nathanie 
Edition~ IV (NeJ York: --Houghton 
All subsequent page references to 
in parentheses in the text. 

2p. o. Matthiessen, American Renaissance : Art and 
Exp ression in t he Age of Emerso_ and -hitman ( ew York : 
Oxford University Pres~ 1941) , P · 180 . 
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ques t he does not "attain a tragic vision , a perspective 

broad enough and deep enough to see the dark night as an 

essential part of human experience , but a part that may 

preclude a new and richer dawn." 3 

Young Goodman Brown 's journey begins at sunset in 

t he s treets of Salem and ends in the sunlight of hi s Salem 

vil lage . Although the tale begins and ends in his Salem 

vil lage, the protagonist of the tale undergoes a trans-

fo rmation as a result of hi s journey ; Young Goodman Brown 

returns ''a stern, a sad, a darkly me d itative, a distrustful, 

if not a desperate man" (p. 124 ) after his night journey into 

the forest. The forest provides the setting for Brown 's 

journey , a dark, gloomy setting throu gh whi c h Brown wanders 

in quest of the nature of evil. Structurally , "Young Goodman 

4 
Bro\vn" may b e divided i nto four scenes, and the three stages 

of his initiation into the awareness of evil , the separation, 

t h e transformation, a nd the return correspond to the four 

scenes of the tale. In the first scene Brown converses in 

t h e streets of Salem with his wi fe Faith . In this scene 

Faith unsuccessful ly pleads with Brown to postpone h i s journey, 

3Roy R. Male, Ha thorne's Trag ic ision (Aus tin: 
Univers ity of Texas Press , 1 95 7) , PP · 79 - 80. 

4Richard Harter Fogle, Ha t h orne ' s Fic t ion : The 
Li gh t a nd the Dark (Norman , Ok .... a homa: Univers i t y of Oklahoma 
Press ,-196~ ~8. 



- 20 -

and Hawthorne establishes that Brown's journey is a quest 

for the knowledge of evil. Hawthorne picture s Brown 's 

separation from the daylight world of security and faith 

and hi s de terJ.nination to enter the night world of uncertainty 

and doub t.s Scene two pictures Brown ' s entrance into the 

dark fo rest and his encounter with a fellow traveller, 

Satan. The forest serves not only as setting for Brown 's 

quest b ut also as symbol to suggest that Brown 's journey is 

an inward journey. As the gloomy imagery o f the fore st be­

comes even darker and the sounds of the forest grow in­

cre as ingly bizarre and confusing in scene t hree, Brown 

witnes ses a meeting of sinners and is initiated into the 

evil nature of mankind. Scenes two and three reveal Brown' s 

inner struggle and subsequent transformation during his 

initiation as he loses his faith in the goodness of man, a 

transformation made clear in his return to Salem . Scene 

four pictures Brown's return to Salem and t he effects of 

his quest in the forest. 

Scene one of "Young Goodman Brown" e stablishes 

characteristics of the hero at the beginning of hi s quest . 

Young Goodman Brown begins his quest for a k nowledge of 

evil in the daylight world of Salem. Young , inexperienced , 

he has not yet been initiated into the forces of darkness 

Srbid., p. 25. 
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in the world. (His last name "Brown," however, suggests the 

doubt ing , gloomy side of his nature, which compe ls him to 

unde rtake his journey into awarene ss o f the dark side of 

man's n ature .6 1 Brown r ealize s that his journey must be a 

night journey, that it "must needs be done 'twixt now and 

sunrise" (p . 102), for it is in the r ealm of night that 

Hawthorne's heroe s conduct their s earches for self - knowledge. 

Suspecting the evil side of human nature, Brown is aware of 

the evil purpose of his j ourney but resolves that "after 

this one night" he will "cling to [Faith's] sk irts and 

follow her to heaven" (p. 103). Hi s hesitancy to embark on 

his journey , caused both by his reluctance to perceive any-

thing but good in man's nature and by his re lationship to 

his wife Faith, reveals Brown's inner psychologi cal conflict 

as he undertakes his journey. 

In the first scene Hawthorne establishes the alle-

gorical level of the tale when he indicates that Faith "was 

aptly n ame d" and that she was Brown's "young wifen (p . 102). 

, On the allegorical level Faith represents r eligious faith and 
-' 

faith in mankind. 7 That she is Brown's "young wife " signi fies 

6wilfred L. Guerin, et a l . , A Handbook of Critical 
Approaches to Literature (Ne \v York: - Harpe r and Row , 19 6 6 ) , 
p. 59 . 

?Thomas F . walsh, Jr ., "1'he Bede illing of Youn g 
Goodman Brown," Modern Language Quarter y , XIX (December, 
1958)' p. 332. 
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that Brown's faith is a new experience, and his recent 

marri age suggests his entry into the world of adulthood . 8 

Faith ' s pink ribbons, which Hawthorne emphasizes by repe­

titio n, connote innocence, 9 and Brown's resolution to return 

to the bosom of Faith after his night journey reveals his 

des i re to cling to his state of innocence. Yet his curiosity 

abou t the evil in man compels him to leave the daylight world 

of inno cence and faith to enter the dark and uncertain worid 

of the forest. 

Realizing the necessity of his night journey, Brown 

enters the first stage of his initiation: the separation, 

wh ich presents a moral dilemma for Brown, wh o must decide 

whethe r to leave Faith. Having listened to Faith 's pleas 

t o pos tpone his journey, Brown, nevertheless, parts with the 

daylight world of Salem. He does not, however, part wi thout 

looking back to Faith and chastising himself for leaving her 

"on such an errand" {p . 103). The guilt and self-doubt Brown 

feels upon leaving her emphasize the inner turmoil caus ed by 

his separation.10 conscious of the evil purpose of his quest, 

BJohn Caldwell Stubbs, The Pursuit of Form: ~Study 
of Hawthorne and t he Romance (C icago: Univ ersity of Illinois 
Press , 197 0) ,~ 71. 

9Darrel Abel, "Black Glove and Pink Ribbon: Hawthorne 's 
Metonymi c Symbols," New England Quarterl , XLII (June , 1969), 
p. 169 . 

10 Walsh, p. 332. 
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he s oothe s his conscience by vowing to return to Faith 

"after this one night" (p . 102) in the forest . 

The abrupt change of imagery and setting in scene 

t wo indicates Brown's entrance into the night world as he 

begins his quest. No longer does h e s h are the companionship 

of Faith , for his night journey is necessarily a solitary 

quest . No longer does he inhabit the safe , secure wo rld 

of Salem; instead his temporary abode is "a dreary road, 

da rkened b y all the gloomiest trees of the forest, wh ich 

barely stood aside to let the narrow path creep through, 

and closed immediately behind" (p. 1 03 ) . The gloom , the 

dreariness, the soli tude, the n_arrow path to the forest 

which closes immediately after he enters--all of these 

suggest that Brown's journey into the forest is an inward 

journey into the world of dreams and imagination where Brown 

can creatively conduct his quest into the mysteries of sin 

and evil.ll That Brown 's journey is a journey into his 

consciousness is further substantiated by the evocative 

power of his suggestions. For example , when Brown says 

"v;rha t if the devil himself should be at my very elbow" (p . 

104), Satan immediately appears; when Bro n doubt s that the 

spiritual leaders of the communi ty ever journey into the 

llpaul J . Hurley, 'Young Goodman Brown's ' Hear t of 
Darkness;" American Literature, XXXVII (Ja uary , 1966) , 413. 
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fores t, he soon discovers the pious Goody Cloyse interrupting 

her journey to converse with Satan; and when Brown r eas serts 

the goodness of the ministe r and De acon Gookin , he hears the 

voi ces of t h e two men and wonders why " thes e holy me n [are] 

journey ing so deep into the heathen wilderness" (p. 113) . At 

the close of the tale Hawthorne himself emphas izes Brown 's 

imaginative state when he describes Brown ' s night journey 

into the forest as "the nigh t of t hat fearful dre am" (p. 

1 2 4 ) . Fo r Hawthorne the human heart is the equivalent of 

t h e modern term "subconscious." 1 2 In his sub conscious state 

Brown h as the opportunity to see the truth of the human heart 

revealed to him in the night world of dreams a nd i ma g ination 

t h rough encounters with Satan and the moral l e aders of h i s 

Salem village. 

The plots of Hawthorne's stories generally involve a 

series of outward encounters which reveal inner c h arac te r and 

develop t h eme.l3 Throu gh his first encounter with Satan as 

the two journey into the forest, Young Goodman Brown receives 

through Satan's attacks on h is simple faith knowledge about 

the nature of his fellow man. To Brown 's fear t h at he wil l 

1 2Mary Roh rberge r, "Hawt horne's Li terary Theory and 
the Nature of His Shor t Stories , Studies i n Short Fict i on , 
I I I (Fall, 19 6 5) , 2 6 . 

13Marjorie Elder, athaniel Hawthorne: Transcendental 
S2~olis t (Athens: Oh io Uni ersity Press , 19 69) , p . 116 . 
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disgrace his respectable family name and his asse r tion that 

his f ather "never went into the woods on s uch an e rrand, nor 

his fa the r before him" (p . 106), Satan subtly begins to de -

stray Brown 's simplistic conception of the nature of man with 

this a rgument: 

I h ave been as well acquainted with your family as 
wi th ever a one among the Puritans ; and t hat's no 
trif le to say . I h elped your grandfa t her , the consta­
ble, when he lashed the Quake r women so smartly through 
t h e s treets of Salem ; and it was I tha t brought your 
fa ther a pitch-pine knot, kindled at my own hearth, to 
set fire to an Indian village , in King Phi lip 's war . 
They were my good fr iends, both , and many a p leasant 
walk have we had a long t hi s path, a nd r eturned merrily 
after midnight. I would fain be friend s wi th you for 
their sake. 

(p. 106) 

The revelation that his ancestors pursued similar journeys 

shocks the na ive Brown. Having destroyed Brown 's first 

objection to continuing the jburney, Satan proceeds to 

Brown' s next objection, that the people of ew England are 

"pe op le of prayer, and good works to boot" who "abide no 

such wic kedness" (p. 106), casting doubt upon the morality 

of Puritan New England when he says, "I ha v e a general ac-

quaintance here in New England" (p . 1 07) . To Brown's final 

obj ection that he will be unable to face hi s mini ster, Satan 

simply bursts into "a fit of irrepre ss ible mi rth " (p . 10 7 ) , 

his laughter revealing hi s scorn a t Brown 's failure to 

comprehend the evil of others. Since Brown 's journey is an 

i nward j ourney, Satan func t ions symbolically to repre sent 
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part o f Brown's mind, that part of his intellect which 

doubts the total goodness of man and suspects the evil in 

man's nature. 14 Thus , Satan's arguments represent the sub­

conscious thoughts of Brown that surface in his dreamlike 

state . Hawthorne supports such an interpretation when he 

says that Satan discourses "so aptly that his arguments 

seemed rather to spring up in the bosom of his auditor 

[Brown] than to be suggested by himself'' (p . 110) and when 

he describes Brown's resemblance to Satan in appearance, 

gestures, and status in life. Brown's doubting nature and 

his innocent beliefs clash in an internal debate symbolized 

by Brown 's argument with Satan . . 

His subconscious doubts about the essential goodness 

of man continue to surface as he encounters three of his 

mo r al and spiritual leaders, Goody Cloy se, the minister, and 

Deacon Gookin, all of whom are journeying into the wilderness. 

Brown' s naive belief that his night journey is unique is 

destroyed with these three encounters, foreshadowed by the 

doubts Satan cast upon the piety of the moral and spiritual 

leaders of New England. First, Brown sees Goody Cloyse, who 

taught Brown his catechism, and expresses amazement that she 

too journeys into the wi lderness at night. Brown still does 

not want to accept the duality of man's nature and attempts 

14walsh, p. 332. 
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to convi n ce himself that Goody is chan t ing a p r a ye r when 

actually he r thoughts are upon her broomsti ck sto l e n , she 

imagines, by a fellow witch. Like Brown , Goody has a n 

ignoble purpose for her journey into t he forest : to see 

a young man taken into communion. Thi s fi r st painful en ­

counter in Brown's quest for awareness does no t fully con ­

vince h im of the evil in all mankind, f o r h e determin e s 

that he shall go no further on his journey , th a t h e shal l 

not qui t hi s Faith just because "a wre t c hed old woman" 

choose s " to go to the devil when I t h ou gh t s h e was going to 

heaven" (p. 111). The second encounter in Brown 's quest , 

howe ve r, p resents a greater moral confli c t than his mee t i n g 

wi th Goody Cloyse. 

The second encounter with hi s s piri t ual l eade r s , t h e 

minis te r and Deacon Gookin, further des t roys Br own ' s concept 

of t h e exclusive goodness of man. As he hears the v o i c e s of 

t h e t wo men d i scussing the purpose of the i r jour ney , to see 

a young woman taken into communion, Br own experi e n c e s a 

devastating feeling, a sickness in h i s hear t tha t t h es e t wo 

holy men a r e j ourn eying into t h e heathen fore s t "where no 

church h ad ever been gathered or solita ry Ch ristian p r ayed" 

(p . 11 3 ) . This e n counter i n s p ires doubts as to t he existence 

of heaven, but when Brown look s to the s ky, the b lue a rch 

and t he bright stars reass ure him , the fa i nt g l eams o f light 
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symboli z ing the remnants of Brown's hope amidst the gloom. lS 

Although hi s ho p e is shaken by th i s encount e r, he as serts 

h is trust in "h eaven above and Faith be low" ( 113) p . . 

Together the se encounters represent t wo o f the 

"excruc iating ordea ls" a hero experiences "in passing f r om 

ignorance and immaturity to social and spi r itual adulthood "l6 

during h i s quest and initiation, b ut t he most d amaging and 

painfu l ordeal for Young Goodman Brown i s the s ight o f 

Faith' s pink ribbons. Hawthorne e f fec tively uses both v isual 

and a uditory i mages to convey Brown's growing p e r plexity and 

to i nte nsi f y the crucial incident of the f a lling pink r i b b o n . 

Vis ually , images of darkness overwhelm the p revious gl e ams 

of l i gh t, symbolizing Brown's gradual a c ceptanc e o f t h e 

darke r, evil side of human nature. For e xample, " a black 

mass o f cloud" con ceals the light f rom t h e b lue sky . Wo rking 

with vi sual images wh ich projec t d a r knes s a nd gloom are a udi­

t ory i mages which project bewild e rment a nd de s pai r. From 

the b l ack cloud comes the "conf used an d d oubtful sound" of 

Puri t a n villagers, "both pious and ungodly," voices "heard 

dai l y i n t h e sunshi ne at Salem vil l a ge, but neve r un t i l now 

from a cloud of night" (p. 114 ) . ore damaging t o Brown 

than t h e s e voices is the sound o f a young woman' s vo ice wh ich 

t "Fal· t h .' Faith ! " Respondl. ng to cause s Brown to cry ou , 

lSElder, p. 101. 16Gue r in, p . 121 . 
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Brown' s cry of "grief, rage, and terror" (p. 114 ) are the 

mocking echoes of the forest and a fiendi sh gale of laugh t e r. 

The increas ing darkness of the sky, the intermingled voi ces 

of saints and sinners, the solitary voice of Faith , the 

scorn ful echoes of the forest, and the mocking laughte r com­

bine to convey Brov.Jn' s psychological turmoil during the 

second phase of his initiation. However devastat i ng these 

sights and sounds are to Brown, the sight o f the pink ribbon 

causes him to proclaim, "My Faith is gone! . There is 

no good o n earth; and sin is but a name. Come devi l; for 

to thee is this world given" (p. 115). Since Brown assoc i ­

ates the pink ribbon with innocence and fait h , he cannot 

comprehend its appearance in the evil fores t . Therefore, 

with the sight of the pink ribbon, he plunges into "the 

heart of the dark wilderness, still rushing onward with the 

instinct that guides mortal man to evil" (p . 115) . 

Scene three of "Young Goodman Brown" vividly par-

tray s Brown's agony and despair as his quest for the know-

ledge of evil leads him to journey deeper into t he heart of 

the dark wilderness. Here he observes a communion of sinners 

as t hey p articipate in an initiation cere ony resembling both 

a Black Hass and t h e Wi tches' Sabbath. 17 Hi s fores t journey 

h as wrough t a visible trans fo rmation in Brown as shown by 

l 7 Ha 1 e , p . 7 8 . 
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his uncharac t eristic ges ture s and actions . Nature seems 

in accord with Brown's turbulent mo r a l state as the sights 

and sounds o f the forest grow incre a sing l y bizarre and 

confusing . Brown's observation of t he initiation ceremony, 

a ceremony p arodying a religi ous servi c e, l 8 leads him to 

categorize all me n as evil, a conclusion t hat leaves him a 

man f orever changed . 

Brown's uncharacteristic action s and gestures 

outwardly manifest h is inner conversion a s he con t inue s to 

undergo t h e second phase of his initiati on, the tran s f o r-

mation . Previously Brown has shown h e sitancy to cont inu e 

his jour n ey, e xpressing moral objections to Sa tan a n d 

periodi cally reasserting his allegiance to Faith; in contrast 

to his previous vacillation, Brown no longer hesitates to 

complete his journey . Instead, he seems "to fly alon g the 

forest - p ath rather than to walk or run" (p . 115 ) . Hi s 

"frenzied gestures" (p. 116) as he wildly aves his s taff, 

his b lasphemous utterings, and his demonic laughter are 

indicative of a man whose belief in the e ssential goodness 

o f man h as been replaced by the "instinct that guides mortal 

man to e v il" (p. 115 ) . Having prev iou s ly been repelled by 

hi s k insh ip wi th t h e sinful, Brown during the cere ony feel s 

18Hurley, p. 417. 
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toward the congregation "a loathful bro therhood by the 

s ymp athy of all that was wicked in his heart" (p. 119). 

J ust as Hawthorne uses Faith's clothing and Brown's 

g e stures symbolically,l9 he also uses nature symbolically 

to scorn Brown's madness.20 Indeed, nature seems attuned 

to the mo ral dilemma of Brown's quest. The already dismal 

fores t setting of scene two grows bleake r in scene three , 

and the sights and sounds of the haunted forest serve as 

appropri ate background for "the chief horror of the scene" 

(p. 115) , Young Goodman Brown, racing toward a confrontation 

wi th evil. The road grows "wilder and drearier and more 

fai ntly traced, and vanished at . length , leaving him in the 

heart of the dark wilderness" (p. 115). As he rushes onward 

among the black pines, Brown embodies characteri s tics of a 

" fi end " raging "in the breast of man" (p. 115 ) : frantically 

waving his staff, shouting blasphemies, laughing diabolically. 

In addi tion t o the demonic picture of Brown himself, Hawthorne's 

diction evokes a visual image of the haunted forest: "wi ld 

b 'I d · " " · t h " n w · ar·d 11 

e asts," savage In lans, Wl c , lZ , 'frightful," 

"devil," "demons," "echoes," a nd "haunted. " The frightful 

19Arlin Turner, Nathaniel Hawthorne: An I n trodu ction 
and Interp retation (New York: Bar nes and obl~ Inc . , 1961) , 
p. 12 5. 

20Elder, p. 108. 
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sounds of the forest particularly correspond to Brown's 

madness . The sounds of nature, "the cre a k ing of trees, 

th e howl ing of beasts, and the yell of Indians" (p. 115), 

seem to mock Brown. In addition, the wind laughs at him, · 

and "echoes of the forest" laugh "like demons around him" 

as though "all nature were laughing him to scorn" (pp. 

115-116 ). Brown meets the scornful laugh of nature with 

his own fiendish laughter. Although the sights and sounds 

of the h aunted forest are terrifying, they are less horrible 

than Brown himself; for, as Hawthorne indicates, "the fiend 

in h is own shape is less hideous than when he rage s in the 

breas t of man" (p. 115) . The journey continues as the 

demoniac Brown hastens onward until he observes a scene in 

t he f orest . 

A red light and the sounds of a hymn halt the 

f r an tic pace of Brown's journey as he observes a communion 

of sinners in the forest. Through his observ ation of the 

s i nners' ceremony, Brown has the opportunity to reach a 

s p iritual awareness both of his own nature and of the nature 

of mankind. The mock religious ceremony, presided over by 

Satan, has all the elements of a church service: hymns, an 

a l tar, a minister, a congregation, converts, a n d a formal 

s ervice including a sermon and a baptismal ceremony. When 

h e hears the sounds of a hymn familiar to him from c hurch 
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in Salem, Brown pauses, "in a lull of the tempest that had 

dr iven him onward" (p. 116) . In contrast to the church 

hymn i s a hymn expressing "all that our natur e can conceive 

o f sin " (p. 116). Next Brown observes in an open space en­

closed by the dark wal l of the forest a r ock resembling an 

altar or pulpit , surrounded by four burning p ines r eminding 

Brown of the candles at an evening church service . The red 

light of the fire allows Brown to see the c ongregation corn ­

posed of the wicked and sinful "irreverently consorting" 

with the pious and saintly. For Brown "it was strange to 

s ee that the good shrank not from the wicked, nor we re the 

s inners abashed by the saints" (p. 118 ); Brown cannot compre ­

h e nd that both evil and good are common to all men . Both 

t h e opposition of l i ght and dark i magery and t he mixture of 

t he vi rtuous and depraved participating in the i nitiation 

ceremony suggest the contrast between good and evil , 2l the 

impli cations of which Brown cannot grasp. 

The next step in Brown 's initiation to evil is his 

actual participation in the forest ritual . The minister 

p res iding over the ceremony is Satan, who looks l i ke "some 

grave divine of the New England church esn (p . 119). Order­

ing the converts brought forth , Satan and t h e congregation 

21Hurley, p. 412. 
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welcome the proselytes "to the corrrrnunion o f y our race" 

(p. 120) . Led by the minister and Deacon Gookin, Brown 

has no power to discontinue his journey a nd steps forw a r d 

in respons e t o Satan's invitation "to penetrate, in every 

bosom, the deep mystery of sin" (p. 121 ) . Brown 's one hope 

has been that Faith was not among the congregation, but "by 

the blaze of the hell-kindled torches, t he wret ched man 

beheld h is Faith" (p. 121). Again Satan wel comes the con-

verts, Brown and Faith among them, to t he communion of 

sinners and presents them with the revelation that "evil 

is the nature of mankind" (p. 122) , that virtue is but a 

dream. As Brown and Faith stand "hesitating o n the verge 

of wickedness in this dark world" (p. 122), Satan awaits to 

initiate the two into sin by the ritual o f baptism , promising 

them that they will be "partakers of the mystery of sin, more 

conscious of the secret guilt of o thers , both in deed and 

thought , than they could now be on their own " (p . 122) . 

Refusing Satan's invitation to the knowle dge of evil , 22 Brown 

also u rges ·Faith to resist Satan's pleas. Because Brown 

suddenly a wakens from his dreamlike state, h e does not know 

whether Fai th obeyed or not. Replacing t he h aunted sounds 

of the forest and t he communion of sinners are the calmness 

22walter J. Paulits , "Ambivalence in ' Young Goodman 
Bro\.vn ' 11 American Literature, XLI (Januar , 197 0), 581 - 582 . 

' 
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a nd soli tude of the night. A rock, once a blazing altar, 

i s now "chill and damp," and a twig, once on fire , feels 

cold and wet to Brown's cheek. This sudden change in 

i mage ry signal s the end of Brown's journey and the final 

s tage of his initiation: the return. 

Scene four of "Young Goodman Brown" pictures Brown 's 

r eturn to Salem and the inner transformation c a used by his 

journey into the dark forest. Juxtaposed against the 

da rkness of the forest is the sunlight of Salem, the light 

s ymbol izing Brown's awakening to the evil nature of his 

fellow man .23 No fiendish sounds nor sights characterize 

the day light world of Salem. Life in Salem is the same : 

the same people going about their usual routines--the 

minis ter contemplating his sermon, Deacon Gookin praying , 

Goody Cloyse catechizing a young girl. 24 The only change 

is within Young Goodman Brown , who s h rinks from the minis -

ter's blessing, doubts the good intentions of the deacon's 

prayers, and snatches the child away from Goody Cloyse. 

Such is the transformation within Brown that he r efuses to 

g ree t Faith, whose pink ribbons and joy at seeing her 

husband rate only a stern glance from Bro n . Hawthorne 

23Q. D. Leavis, "Hawthorne as Poet," Se anee Revi ew, 
LI X (Spring and Summer, 1951), 197. 

24Hurley , p. 419. 
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make s clear the e ff e ct of Brown 's journey in the last 

paragraph of the tale. Rather than enlightenment , Brown ' s 

journey p roduces disillusionment. Rather than a movement 

from "ignorance and immaturity to social and spiritual 

adulthood" wh ich should result from the hero ' s quest and 

initiation,2 5 Brown receives only partial i llumination in 

that his journey into t h e awareness of evil leaves him a 

man unable to perceive anything but evil in hi s fe l low man. 

His initiation into evil causes him to lose faith in man­

kind; he shrinks from the bosom of Fa ith . Because he cannot 

accept the coexistence of evil and goodness in man's nature, 

the truth of the human heart revealed t o hi on his journey, 

he becomes an isolated individual, a an al ienated f rom a 

loving sympathetic relationship with mankind, a man whose 

"d_i ng hour was gloom." 

25Guerin, p. 121. 



CHAPTER III 

ROBIN MOLINEUX'S JOURNEY FROM 

CHILDHOOD TO ADULTHOOD 

Like "Young Goodman Brown," "My Kinsman, Major 

Molineux" portrays the fall from innocence and the ini ti -

ation into experience of a young protagonist who unde rtake s 

a journey into night. The quests for self-aware ness of 

Robin Mo lineux and Young Goodman Brown are similar. Each 

t ale adheres to the same pattern of action : a journey i n t o 

the moonli t world of imagination, a frustrating s e arch in 

purs uit of an elusive goal, and an initiation into the dark 

side of human nature.l Brown's movement awa y from Salem , 

the dayligh t world of innocence, faith, and security , to the 

forest, the dark world of experience, doubt, and wande r ing , 

is analogo us to Robin's journey from the country to t he c ity , 

a movement from the childhood world of innocence t o t he ad t 

world o f experience . Hawthorne juxtaposes t he vil lage and 

forest in "Young Goodman Brown" and the coun t r y and city in 

"My Kinsman, Major Molineux" so that he can re ove .Lhe he r o 

from his usual surroundings and place hi in a new e nvi r o ent 

York: 
lHoffman , Form and Fab le in Ameri c an Fiction ( e· 

Oxford University Press, 196 1 ) , P · 11 

- 37 -
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where the hero faces the psychological ordeals of his 

initiation . 2 Just as Brown's entanglement in the depths 

of the dark forest suggests the interior world of Brown' s 

imagination and his inner perplexity, Robin ' s entanglement 

in the crooked and narrow streets of the city projects the 

confus ion of Robin's inner state. Both heroes c onduct thei r 

quests in the moonlit world of dreams and imagination , and 

dream imagery characterizes both tales. 

Other similarities characteriz e the journeys of 

Brown and Robin. Just as Brown undergoes a series of 

painfully illuminating encounters during his quest and 

initiation, so also is Robin exposed to humiliation , 

threats, and scorn during numerous confrontations with 

the town speople. Similar pattern s of imagery are typical 

of both questsi contrasting images of light and dark , the 

sounds of mocking laughter, the bewildering cries of fore;:Jt 

and city all convey the difficulty of the he r o 's symbolic 

inner j ourney from innocence to knowledge . 

One essential difference in the nigh t journey s of 

the two protagonists lies i n the r esults of their quests . 

Alth ough both heroes participate in initiation cere onies, 

2Richard c. Carpenter , "Hawthorne's Polar Ex_lo ­
rations : 'Young Goodman Brown and ' Kinsman, jor 
Molineux, ' "Nineteenth- Century Fiction , XXIV (J ne , 1969) , 
49. 
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Robin's initiation results in greater illumination than 

Brown's . Whereas Brown's quest produces disillusionment , 

isolatio n from mankind, and spiritual death, Robin's quest 

has a more hopeful outcome. Robin's journey leads him away 

from ignorance and immaturity to knowledge and maturity; 

implied in his transformation after his initiation to 

r eality is that he will assert his independence, take his 

p lace in adult society, and affirm the brotherhood of man . 

"My Kinsman, Major Molineux" portrays Robin 

Molineux 's symbolic journey from adolescence to maturity . 

On the l iteral level Robin, the second son of a poor clergy-

man, en ters the city in quest of his kinsman, Major Molineux , 

who has previously expressed interest in establishing Robin 

i n life . Robin's journey into the city leads him to wander 

a imlessly in a futile search for his kins man , to be come 

"entangled in a succession of crooked a nd narrow streets , "3 

and to become the subject of mockery, rudeness , and humili -

ation in a series of puzzling encounters wi t h the towns-

people. Having crossed the river "near nine o'clock of a 

moonlit evening" (p. 294), Robin begins the ordeal of "his 

3Nathaniel Hawthorne, The Sno\ Image and Other Tw·ce ­
~ Tales in The complete Writings of athan~el ~a ·thorne , 
Old Manse Edition III (New York: Houghton lfflln Co . , 
1900), 298. All ~ubsequent page references to this edition 
Wil l appear in parentheses in the t ext . 
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f i r st visit to town" (p. 294). His passage across t he 

r ive r fr om the daylight world of the country to the dark , 

moon l it world of the city suggests his entry into the 

c reative world of sleep and dreams. 4 In his dreamlike 

s tate Robin conducts his quest for self-knowledge sym­

bolical ly represented by his search for his kinsman. As 

in "Young Goodman Brown," Hawthorne establishes character-

is tics of the hero at the beginning of his que st, and 

t hrou gh a series of encounters the hero gradually moves 

towa rd a transformation. Through a flashback Hawthorne 

pictures the difficulty of Robin's separation from famil y 

a nd implies at the end of the tale the resul ts of Robin ' s 

initiation to experience. Like "Young Goodman Brown," 

"My Kinsman, Major Molineux" emphasizes the second phase 

of the protagonist's initiation: the events duri ng the 

hero's journey leading to his transformation . Hawthorne's 

use of setting, imagery, and structure ai ds in conveying 

Robin's symbolic inner journey from childhood to adulthood . 

Having prefaced his tale with an histo r ical intro ­

duction in which he establishes that the e w England colon-

ies want independence and the right to govern t he sel e s , 

4Mary Rohrberger, "H~wth~ rne's.Lit~rar_ Thea~ ~nd 
the Nature of His s hort Storles, Studles ln S ort Fl c tlon, 
III (Fall, 1965), 29. 
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Hawthorne begins the account of a young man whos e s e arch 

fo r hi s k insman symbolically represents his q uest f o r 

independence. In the opening scene of "My Kins man, Major 

Mo lineux, " Hawthorne establishes characteristics of t h e 

h e ro at the beginning of his quest. Having crossed t he 

r i ver and entered the moonlit city, Robin is e ager to 

b egin his n ight journey, yet he is uncertain of th e purpose 

and di recti on of his quest. Failing to anticipate t h e 

d ifficulties he will encounter during his journey, Rob in 

optimistically and confidently begins his search for h is 

k insman. 5 He walks toward the city "with as ligh t a s tep 

a s if hi s day's journey had not already exceeded t hi r ty 

miles, and with as eager an eye as if he were enteri ng 

London city , instead of the little metropolis of a New 

England colony " (p. 295). His hopefulness, o pt i mi s m, and 

c h e erfulness are further suggested b y t h e conno t a tions of 

the name "Robin"; the robin is tradit i o nal ly a s soc iated 

with t he joy and promise of a new season. Yet despite his 

outward confidence and his repeated insistence upon his own 

shrewdness, Robin's inner dilemma about the purpose and 

direction of his quest is first shown when Ha\ thorne notes 

that Robin knows "not whither to d i r e c t is steps" (p . 29 5) . 

5Arthur T . Broes , "Jour ney into oral Dark e s s : 
' My Ki n s man , Ma jor Moline u x ' as Allegory , " ineteent -
Century Fiction , XI X (Sep t ember, 1964) ' 176. 
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Hawthorne establishes other characteristics of the hero at 

the beginning of his journey by giving a physical description 

of Robin as the ferryman observes him. Robin's "vigorous 

shoulders " and "well-shaped limbs" show him t o be physically 

mature , but his later encounters with the townspeople r eveal 

t he inadequacy of mere physical maturity in dealing with 

adult society. That he carries an oak cudge l further sug-

gests hi s aggressiveness and his primitive methods of dealing 

wi th complex situations. 6 In addition to hi s r eliance upon 

the physical, Robin exhibits other inadequate methods of 

coping wi th the dark forces of the city. Af ter each of his 

encounters in the city, Robin attempts to justify and r ation-

al ize the humiliation he suffers by giving illogical expla -

nations which minimize his faults and by constantly r e ­

as serting confidence in his own shrewdness.
7 

By consistent 

rep·eti tion of the epithet "shrewd;' Hawthorne ironical ly s g -

ges ts that Robin's reactions to his encounters are not as 

shrewd as Robin believes them to be. That he is "barely 

eighteen y ears," that he is "on his first visit to town , ' 

and that he is "evidently country -bred " establish his youth , 

6Richard Harter Fogle, Hawthor ne ' s Fiction : The 
Light and t h e Dark (Norman: Universi ty of Oakla o a Press, 
1969 ) '~ 109.----

?seymour Gross "Hawt horne ' s ' Y Ki s an , 
' If • 

Mo l i n e ux': History as Mora l Adventure , _neteent 
Fiction, XII (September, 1957 ), 102 , 107 . 
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ine xperi ence, and innocence, which render him incapable of 

handling t he forces of darkness characteris ti c of the c ity ; 

thr ough the frustrations of his initiation into adulthood, 

Rob in gropes for an awareness of how to cope wi th these 

fo rces . Indicating that his journey to the city r e sul ted 

from h is desire "to begin in the world" (p. 317) , Robin 

e s t abl i she s the contradictory nature of his quest. "To 

begin i n the world" necessarily involves cutting parenta l 

t i es and depending entirely on one's own resour~e s, but 

Rob in' s method for achieving independence is to seek the 

pro tec tion of his kinsman, Major Molineux.
8 

Seeking his 

kinsman , Robin journeys into the moonlit world of the city 

and b egins his search for his own identity . 

The city serves as symbolic setting for Robin's 

journ ey . Having crossed the river, Robin enters the moonlit 

s treets of the city. Robin's movement from the coun try t o 

the city s ymbolizes a movement away from innocence and se ­

curity to experience and moral uncertainty. 9 Here i n a new 

environment, away from the security of famil y , Rob i n must 

undergo the psychological ordeals of his initiation in to 

8John caldwell Stubbs, The Purs uit of Form : A St d 
of Hawthorne and the Romance (Chicago : Unive rs ity of- I lli ;is 
Pre ss, 1970 ) ,~ 67. 

9Broes, p. 177. 



- 44 -

ma t urity . 1 0 A h · s e JOurneys through the city , Robin b ecomes 

"entangled in a succession of crooked and n a rrow s t reets, 

wh ich crossed each other, and meandered at no great distance 

f r om the water-side" (p. 298). As he roams "de s pe r ately , 

a n d at r andom, through the town" (p. 308), he b el ieves that 

h e is u n der the influence of a spell which mys teriously 

p r events h im from finding the object of his s e arch . Robin ' s 

en tanglemen t in the web of city streets, t h e de solat i on o f 

t he streets, h i s desperate wandering, his sear c h whi c h is 

"so often and so strangely thwarted" (p. 31 3 ) are outward 

pro jection s of Robin's confused inward sta t e . 11 In addition 

to the s e tting, Hawthorne effectively uses the mo onligh t a nd 

dream i ma g e ry to communicate Robin's que st fo r matur ity . 

Robin's journey is conducted i n a n atmosphe r e o f 

moonlight . Ha wthorne repeatedly associates t h e moonlight 

wi th r oma n ce and "the imaginative powe r." I n t h e "Cu s tom 

House" essay Hawthorne e quates moonligh t wi t h s p ir i t ual ity 

and the c reat i ve powers of t h e i mag i n atio n whe n he c omments 

tha t t h e moonlight makes "every obj ec t so minute ly vi s ible , 

yet s o unlike a morning or noontide vi s ibility ," t hat ordi ­

nary objects and details are " so s piritual i z ed by thei r 

lOwi lliam By ssh e s t e i n , "Tea ching Hawthorne's ' y 
Kinsman , Major Molineux ,'" College Engl ish , XX ( ovember, 
19 58 ) ' 8 3. 

llGross, p. 107. 
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unu sual light, that they seem to lose their actual substance , 

and become things of intellect," and that the moonlight 

creates an atmosphere of "strangeness and remoteness" (VI, 

49 - 50). Commenting on Hawthorne's use of moonlight to cre ate 

an atmosphere of "strangeness and remoteness," Richard Harter 

Fog le notes the function of moonlight in "My Kinsman, Major 

Mol i neux " to alienate and isolate Robin "as a necessary part 

of his trans formation and development." 12 Such was Haw­

thorne's belief in the appropriateness of the moonlight for 

his hero's journey of enlightenment that he interrupts the 

narrative of "My Kinsman, Major Molineux" to comment on the 

function of moonlight: "the moon, creating, like the imagi-

native power, a beautiful strangeness in familiar objects, 

gave something of a romance to a scene that might not have 

possessed it in the light of day" (p. 311). Hawthorne , the 

romance writer, believed that in an atmosphere of moonli g t 

he could "dream strange things and make them like truth" 

(VI, 51). Thus, he placed his hero Robin Molineux in an 

atmosphere of moonlight, an appropriate setting for a journey 

toward self-discovery and revelation of truth. 

Closely connected with the atmosphere of moonlight 

in Hawthorne's tales is his use of dream i mage r y . Bo th 

atmosphere and imagery characterize the hero's jo r ney tov ard 

12Fogle, p. 113. 
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se l f-awareness. Dream imagery in Hawthorne's tales of 

self-discovery reflects his belief that the truth of the 

h uman heart is more frequently revealed to a mind in the 

creative realm of sleep and dreams than in the waking, 

cons cious world.l3 Just as moonlight represents the 

crea tive realm of the imagination, sleep and dreams sym­

boli ze the imaginative realm in which moral truths are 

revealed. 14 Franklin Newman points out Hawthorne's desire 

to "wri te a dream," with "its inconsistency, its strange 

trans f ormations, . its eccentricities and aimlessness' ; 

in addition to these traits in "My Kinsman, Majo r Molineux ," 

New~an establishes other dreamlike qualities in the tale 

such as "the definite effect of condensation and acceleration" 

and "the rapid succession of images." 15 In "My Kinsman , 

Major Molineux" Hawthorne comments upon the creative and 

relevatory power of dreaming, stating that when Robin's 

"thoughts h ad become visible and audible in a dream, the 

1 Shone Out before h im" (p . 315 ) . ong, wide solitary street 

Although Robin' s dreamlike state dur ing his journey ulti ­

mately results in revelation, his psychological confusion 

13Hyatt Waggoner, Hawthorne: ~Critical Stud 
(Cambridge : Harvard University Press, 1955)' P · 50 . 

14Fogle, p. 115. 

lSFranklin Newman, "' My Kins an , Cal. tjor olineux ': 
A · ~ Kansas Revie , XXI n Interpretation, " Universlty ~ 
(March , 1 95 5 ) , 205. 
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is re fl e c t ed in his inability to distinguish between the 

wak i ng, con s cious world and the sub-conscious dream world: 

"hi s mi n d k ept vibrating between fancy and reality" (p. 315), 

and he asks himself whether he is awake or dreaming. Finally, 

when Robin witnesses the most crucial incident in his initi-

ati on , Major Molineux's disgrace, both the moonlight and 

dre am image ry convey his moment of illumination. At this 

moment o f recognition the moon shines out like day , and the 

pro cess i o n h as "a visionary air, as if a dream had broken 

fo r th from some feverish brain" (p. 321). His illusions of 

depe ndence destroyed, Robin learns that he must face the 

worl d without h is kinsman's aid. 

Structurally, "My Kinsman, Major Molineux" may be 

divided into seven encounters, each of whi ch represents the 

p r ogr e ssive dev elopment of the hero's awareness during h i s 

night journey .l6 Robin's experiences during his journey as 

he suffers humi liation, threats, and ridi cule constitu te the 

psychological ordeals a hero faces during his initiation. 

That he undergoes seven confrontations in his journey t o ard 

maturity is significant. The number s even is associated ith 

attaining salvation, and each of Robin's encounters le ads i 

d t ' t 17 Fro h's closer to attaining independen ce an ma ur l Y· 

initial meeting with the ferryman Robin seeks g ui dance in 

16stein, p . 83. 
17rtid., p . 84 . 
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f inding h i s kinsman, revealing his adolescent dependence and 

i n security . Although Robin asks for guidance, h i s haphazard 

me thods of conducting his search suggest t h at h e does not 

want to find his kinsman, subconsciously des i ring f r eedom 

from paternal authority represented by Major Molineux .l8 

Each of Rob i n 's confrontations illuminates Rob in ' s desire 

fo r acceptance and his fear of failure; each time he s uffe rs 

re jection, he rationalizes his failure.l9 Characteri z ing 

Rob in's j ourney are contrasting visual i mages o f light and 

dar k, symbolizing his journey from ignorance t o knowl edge, 20 

and the d ominant auditory image of laughter, a derisive 

laughte r s erving to mock Robin during his encounter s . 

Robin's first t wo meetings reveal his l ack of prep a-

ration f or the city and his need for guidance dur i ng his 

n ight journey . Having paid the ferryman fo r h is passage 

across t h e river and being left with on l y a s mall amo unt of 

mon e y, Rob in neglects to seek d i rections from the f e rr_ man 

to his k insman ' s abode, admittin g t h at "it vould have been 

wi s e t o inquire [his] way of the ferryman" (p . 296) · 

18simon o. Lesser, Fiction and the Un cons cious 
(Boston : Beacon Press, 195 7) , P · 221 . 

o ving 

19Frederi c k c. crews, ~ Sins of the F~t ers : . 
Hawt horn e's Psy c h o log ica l Themes ( ew Yo r k : Oxtord Unl -
versity Pres s , 1 966) , pp . 73 - 74 . 

20Gross, p. 10 6 . 
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to s e ek guidance from the next person he sees, Robin po­

lite l y confronts a dignified gentleman and asks the whe r e ­

about s of Major Molineux's home. That he asks the quest i on 

loud l y indicates his pride in knowing the major, a pride 

indi catin g a dependence unappreciated by the citizens of 

the c ity. Answering "in a tone of excessive anger and 

annoy ance" (p. 297), the gentleman rebukes Robin for his 

impe rtinence, saying, "I have--hem, hem--authority; and i f 

this be the respect you show for your betters, your feet 

shal l be brought acquainted with the stocks by daylight 

tomo r row morning!" (p. 2 97) . The gentleman's rebuke and 

threate ning remarks are the beginning of the humiliation 

and scorn Robin suffers. The "shrewd youth" rationalizes 

the gentleman's unwarranted scorn, dismissing him as "some 

countr y rep resentative" unacquainted with Ma j or Molineux 

and a s a man of ill-breeding. Also contributing to Rob in ' s 

humil i a tion is the "ill-mannered roar of laugh t e r from t h e 

barber shop" (p. 297). Realizing the difficulty of his quest, 

Robin feels that he "will be wiser in time " ( p • 2 9 8 ) • 

The first two encounters of his journey l eave Rob in 

bewild ered. His inner confusion is reflected in hi s en­

tanglement i n t h e crooked, winding city stree t s . Hungr but 

lacking the money for food, Robin enters a dark t a ern. His 

third encoun ter in the tavern is characte r ized by furt e r 
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thre ats, mockery, and contempt. Surveying the scene, the 

bright-eyed Robin is attracted to a man who is to play a 

significant role in his initiation to evil. The grotesque 

features of the man impress Robin: his foreh ead , which 

"bulged out into a double prominence, with a vale between; 

the nose [whi ch] came boldly forth in an irregular curve 

.; the eyebrows [which] were deep and shaggy , and the 

eyes [whi c h] glowed beneath them like fire in a cave" 

(p . 300). I n contrast to the diabolic figure is the 

courteous innkeeper, who welcomes the young man to t he 

town. Jumping to the conclusion that the innkeeper's 

courtesy is due to his recognizing a kinsman of Major 

Mol ineux, Robin assumes a false air of confidence, admits 

to his empty pocket, and asks for guidance to his relative's 

home . Again Robin misconstrues the behavio r of others hen 

he interprets the "sudden and general movement in the room" 

(p . 301) a t the mention of Molineux's name as "the eagerness 

of each individual to become his guide" (pp . 301-302 ) . The 

tone of the innkeeper quickly changes as he reads a poster 

and implies that Robin is the run-away serv ant described b 

the poster. Robin's reaction is to assert himself physica ly, 

clutch ing h is oak cudgel, but "a strange hostility in ever 

countenance induced him to relinquish his purpose of brea 'ng 

t he courteous innkeeper's head" (p . 302) . T\vo other reactions 
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di s turb y oung Robin's ego: the "sneering glance" of the 

"bo ld-feat ured personage" and "a general laugh." The con­

tempt hi s ego suffers Robin assesses as "the confession of 

an empty pocket" (p. 302) outweighing such a respected name 

as Moline ux. 

The result of these three encounters in Robin's 

journey is to make Robin hesitate to risk the humiliation 

of anoth er. His reluctance to ask for further guidance and 

his haphazard methods of searching for his kinsman suggest 

that subconsciously Robin does not want to find Major 

Molineux . 21 Lured by the attractions of the city, Robin , 

the naive country boy, forgets to ask the ferryman for 

directions and wanders aimlessly into a tavern. His in -

effective method of searching is to walk up and down t he 

streets, peering into each person's face and stopping to 

. . . d 22 examlne the merchandise ln shop Wln ows. His inefficient 

methods suggest a curious young man on his first visit to 

the city rather than a young man intent upon f inding ·his 

kinsman. Because he subconsciously desires independence 

from the adult authority Major Molineux represents, Robin 

is easily diverted from the conscious purpose of hi s searc 

His quest for independence leaves Robin physically and 

emotionally drained; he feels a greater exhaustion fro the 

21Lesser, p. 218. 2 2rbid ., p . 219 . 
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expe r iences of his night journey in the city than from his 

jou rney of several days on the other side. Again his curi­

os i ty rather than his desire to find his kinsman leads Robin 

down "a stree t of mean appearance" where he is certain Major 

Mol ineux does not live. 

In the fourth encounter of Robin's journey , Hawthorne 

emp loys a traditional device of initiation: the tempt i ng 

of the he ro. 23 Robin's experience with the seductive woma n 

in the scarlet petticoat suggests that Robin's quest for 

maturi ty includes a desi~e for sexual adventure .24 Robin 

doubts whether the woman in the scarlet petticoat speaks 

"G . . ospel truth" when she says that Major Mollneux llves t here , 

and he reads "in her eyes what he did not hear in her words" 

(p. 307) . His desire for sexual adventu re is s hown by his 

"hal f-wil ling steps" and the ease with which the woman lure s 

"the athletic country youth" inside. At t h is point Robin 

does not h ave to choose between staying with the seduct ive 

woman and continuing his search, for his fourth encounter is 

interrupted by the threatening remarks of the night watchman . 

Robin's fifth confrontation, with the night atch an , 

is accompanied by threats and laughter. His p revious en ­

counters have convinced Robin of t h e di fficulty of his nig. t 

journey in the city. When t he watchma n t h r eatens to set 

23stein, p. 85. 24Les ser, p . 22 0 . 
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Robin in the stocks, Robin wishes that his painful ordeal 

in the c ity could be ended by such a fate. Feeling an 

"instinctive antipathy toward the guardian of the midnight 

hour" (p . 308), Robin hesitates to ask his usual question. 

Summoning the courage, Robin shouts "lustily" after the 

watc hman for guidance to Molineux's home, but to his dismay 

he receives no answer. Hawthorne emphasizes Robin's iso­

lation as Robin hears the sound of "drowsy laughter stealing 

along the solitary street" ( p. 30 8) . The watchman gone, 

Robin sees an arm beckoning him, but "Robin, being of the 

hous ehold of a New England clergyman, was a good youth, as 

Well as a shrewd one; so he resisted temptation, and fled 

away " (p . 308). 

The dark and desolate city streets and Robin's 

desperate wandering project Robin's bewildered state . Con­

sidering the absurdity of his search and the elusiveness of 

his goal, Robin is "ready to believe that a spell was on him , 

like that by which a wizard of his country had once kept 

three pursuers wandering, a whole winter night, within t wenty 

paces of the cottage which they sought" (p. 308). Other 

incidents contribute to Robin's bewilderment. Residents of 

the town in outrageous clothing utter unintellig ible remarks 

to Robin and curse him when he does not understand . His 

feelings of desperation are heightened by hi s isola tion fro 

the residents of the city. 
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Robin's desperation motivates him to demand physi ­

cal l y the whereabouts of Major Molineux, and again he is 

met with threats. In his sixth meeting, with the "bulky 

stranger, " Rob in at last learns that he will be able to 

see Major Mol ineux. Blocking the stranger's passage with 

his oak cudgel, Robin demands knowledge of Major Molineux's 

whereabouts . Although he is threatened by the stranger, 

Rob i n repe ats the question, thrusting the cudgel to the 

man 's face. This time he receives an answer: Major 

Molineux will pass by in an hour. As the stranger gives 

his a nswer, he unmuffles his face, and Robin recognizes 

the man whose grotesque features had impressed h i m at t he 

inn. Hi s features have become more hideous than before. 

With one side of his face red and the other black and the 

mouth red or black in contrast to the color o f the chee k , 

the stranger's face gives the effect of "two individual 

devils, a fiend of fire and a fiend of darkness" (pp . 310-

311). Ro b in's seoaration from the activities of the city, 
... 

first from citizens demanding a password that he could not 

supply a nd then from the grotesque-featu red ma n so strangely 

disguised,25 increases his feelings o f i solation and r e ­

jection. Again Robin justifies the puzzling behavior of ~he 

2 SQ. D. Lea vis, "Hawthorne as Poet," Sew a ee Revie". ', 
LI X (Spring a nd Summer, 1951), 202. 
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ci t iz ens "shrewdly, rationally, and satisfactorily" (p. 

311) . 

His isolation from the townspeople motivates Robin 

to seek the solace of a church where he attempts to regain 

the security of the past.26 Hawthorne communicates the 

diff icul ty of his hero's separation from family as Robin, 

insp ired by the "low, dull, dreamy sound" of "the sleeping 

town " .(p . 312) and the "trembling" moonbeams, returns to the 

eas e of hi s former innocence in the country. Imagining how 

this "evening of ambiguity and weariness" (p. 313) is being 

spen t by his family, Robin visualizes them praying, but when 

he tries to enter his home, he is excluded. His journey 

having led him to the threshold of maturity, Robin cannot 

return to his former innocence. The solitary ray on an open 

page of the Bible and "the awful radiance ... · hovering 

around the pulpit" also contribute to Robin's loneliness , a 

sensation "stronger than he had ever felt in the remotest 

depths of his native woods" (p. 313) . Such are his feeli ngs 

of dejection that he doubts the validity of his search hen 

he asks, "What if the object of his search, which had been 

so often and so strangely thwarted, we re all the time 

mouldering in his shroud?" (p. 313). Such are his f eeling 

of desolation that he even questions his existence:
27 

• m 

2 6Gross, p. 103 · 
27rbid . 
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I h e re, or there?" (p. 315). When his "thoughts had 

become v isible and audible in a dream (p. 315), he become s 

psy chologi cally prepared for his last encounter followed 

by h is con frontation with Major Molineux. 

The seventh encounter of Robin's journey is wi th 

a "gentleman in his prime, of open, intelligent, cheerful , 

and altogether prepossessing countenance" (p. 316) , the 

person who acts as spiritual adviser during Robin's initi -

ation. The gentleman represents the helper figure who 

appears when "the hero is on the brink of some great achieve ­

men t or o f some conquest of a fatal personal deficiency."28 

Rather than threatening the gentleman wi th his c udgel or 

demanding an answer, Robin converses with him on an adult 

leve l, explaining his situation and the purpose of his 

search. vlhen Robin hears the sound of shouting and observe s 

that a thousand voices made the one s hout, the gentleman 

wise ly observes that "a man [may] have several voices, Robin , 

as well as t wo complexions" (p. 319) , indicating the com­

plexity and duality of human nature. In addition to offering 

wise counsel, the gentleman reminds Robin of the purpose of 

his quest when Robin forgets about Major Molineux and wants 

b 
. 29 

to join wh at he mistakenly supposes is a cele ratlon . 

28 stein, p. 85. 
29Lesser, p . 221 . 
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Vis ua l and a u ditory images conveying confusion provide the 

atmosphere for the entry of Major Molineux. 

Ha ving undergone the bewildering experiences of 

his night journey, Robin is psychologically prepared for 

his greates t disillusionment: the recognition scene in 

Which Rob i n ' s illusions of support from Major Molineux are 

finally a n d completely destroyed. 30 Visual and auditory 

image s communicate both Robin's bewilderment and his final 

illumination. Sounds of uproar precede the entry of Major 

Molineux: " eager voices ... demanding the explanation, 

which no t a soul could_give," "the shouts, the laughter, 

and t he tuneless bray, the antipodes of music 1" and the 

"shri ll v oices of mirth or terror" (pp. 320-321). Working 

with a ud itory images projecting the tumult of the scene are 

vi sua l images conveying turmoil and horror. Central to the 

horror of the scene is the sight of a single horseman, 

appearing "like war personified; the red of one ch eek wa s 

an emblem of fire and sword; the blackness of the other 

betokened the mourning that attends them" (p · 321 ) ; ac­

companyi ng the leader are "wild figures in the Indian 

dress 1 and many fantastic shapes" (p. 321) · Throu ghout 

the spec tacle Robin has the "uncomfortab le idea t h at he 

was hims elf to bear a part in the pageantry " (p . 32 2 ) · 

30stein, p. 83. 
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Vis ual images of light against the darkness of night sym­

boli zE~ Robin's moment of recognition. As in "Young Goodman 

Brown " a fl ash of bright red light precedes Robin's moment 

of i llumination. Temporarily blinded by the lurid brightness 

of t he light, Robin sees only an indistinct form. Suddenly 

the tumultous sounds cease, the torches burn their brightest, 

and t he moon shines out like day, revealing "in tar-and-

feathery dignity" Major Molineux. 

Like Young Goodman Brown upon seeing Faith in the 

forest, Robin suffers the most crucial incident of his 

initiation when he sees Major Molineux. Even in "the fou l 

disgrace of a head grown gray in honor" (p. 322), Major 

Molineux is a proud, majestic man. The exchange of glances 

between Rob in and Major Molineux, who instantly recogn izes 

Robin, ini tially produces "a mixture of pity and terror" 

(p. · 323) in Robin. Hawthorne vividly describes the reaction 

of Robin to his kinsman's disgrace: 

Soon, h owever, a bewildering excitement began to 
seize upon his mind, the preceding adventure s of 
the night, the unexpected appearance of t he crowd , 
the torches, the confused din and the hu~h t ha t 
followed the spectre of his kinsman r evlled by 
that gre~t multitude,--all this, an~, mor~ than 
all, a perception of tremendous r idlcule ln the 
whole scene, affected him with a sort of mental 
inebriety. (p . 323 ) 
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At t h i s crucial moment in his initiation Robin hears a 

peal of lau gh ter and then sees each of the persons h e h as 

encountered during his journey. This time, however, Robin 

is no t iso l ated from the laughter of those who have d e r ided 

him, for Robin's laughter is the loudest of all. His pa r­

tic i pation i n the fiendish laughter of the crowd symbo lizes 

his initiation into evil. Like Young Goodman Brown , whose 

diab ol.ic laughter represents his perception of evil i n man ­

kind , Rob in laughs hysterically as he perceives the evil in 

society 31 when he observes the procession gathering " like 

fiends t hat throng in mockery around some dead poten ta te, 

. trampling on an old man's heart" (p. 32 5 ) . Hi s 

crue l laughter offers a psychological and emot i o nal r elease 

for Robin whose illusions of dependence on h is kinsman have 

been destro yed.32 A sudden change of i magery s ignifies 

Rob in's a wa k ening from his dreamlike state. 

In contrast to the "counterfeited pomp ," t h e "sense -

less uproar," and the "frenzied merrimen t " (p . 3 25) of 

Robin' s initiation ceremony are the silence and solitude 

of the final scene of "My Kinsman, Major Mo lineux , " whi c h 

pictures Robin's return to consciousness and implies his 

31Robert Dusenberry, "Hawthorne's Me r r y Com~an ~' 
Th e Anatomy of Laughter in t h e Tale s and Short Stor1es, 
~' LXXXII (Ma y , 19 67), 287. 

32stubbs, p. 70. 



- 60 -

trans formation as a result of his night journey. Robin's 

phys i cal appearance indicates his reaction to his initi­

ation. Hi s paleness and the absence of eagerness in his 

eyes symbolize the disillusionment resulting from his 

init i atian into experience. Disturbed by the events of 

his n ight j ourney and his subsequent loss of innocence, 

Robin is "weary of a town life" (p. 32 6) and wants to 

retur n. t o the country~ His transformation during his 

initiation , however, prevents him from returning to his 

former state of childhood simplicity. Having suffered 

rejection and humiliation during the difficult ordeals of 

his i nitiation, Robin emerge~ into adulthood. 33 As the 

wise gentleman implies, Robin is capable of rising "in t he 

world wi thout the help of [his] kinsman, Major Moline ux " 

(p. 326 ) as a result of his night journey into the city . 

The relationship between Hawthorne's historical 

introduction and the journey and initiation of a y o ung man 

may be seen by reexamining Hawthorne's preface to "My 

Kinsman, Major Molineux." In his introduction to the tale 

Hawthorne establishes that the kings of Great Britain 

appointed colonial governors and that the col o n is t s dis ­

approved of these appointments. "The people'" Ha wt ho r ne 

indicates, "looked with most jealous scrutiny t o t he 

3 3waggoner, p. 52. 



- 61 -

exerc ise of power which did not emanate from tl1emselves" 

(p. 293). Rather than giving "a long and dry detail of 

colonial affairs" (p. 294), Hawthorne chose instead to 

creat e an a llegory portraying America's quest for inde­

pende nce. 34 In Hawthorne's allegory Robin, with his re­

ligio us background and with his dress of gray coat, blue 

stock ings , and three cornered hat, symbolizes colonial 

Ameri ca; 3 5 and Major Molineux, a representative of Great 

Britain in the colonies, symbolizes the oppression of 

British rule. 36 Just as· Robin Molineux searches for inde-

pendence and freedom from the domination of Major Molineux, 

from "the exercise of power which did not emanate" from 

himself, so also did the colonists in eighteenth-century 

America desire freedom from the domination of Great Britain . 

Hawthorne's interpretation of America's quest for inde­

pendence, "a cultural-political experience of archetypal 

significance to our national identity," 37 parallels t he 

universal quest of Robin Molineux as he journeys toward 

independence and maturity. 

3 4 s t ubb s , p . 6 8 · 

35Roy R. Male, Hawthorne's Trag i c Vision (Austin : 
University of Texas Press, 1957)' P· 52 a 

36Leavis, p. 200. 

37Hoffman, p. 117. 



CHAPTER IV 

ETHAN BRAND'S JOURNEY IN SEARCH 

OF THE UNPARDONABLE SIN 

Whereas "Young Goodman Brown" and "My Kinsman, 

Major Mo l ineux " emphasize the events during the night 

journe ys of Brown and Robin, "Ethan Brand" explores the 

trans fo rmat ion within Brand after his journey in quest of 

the Unpardonable Sin. Unlike "Young Goodman Brown" and 

"My Kinsman, Major Molineux," "Ethan Brand" concentrates 

on the fina l stage of the hero's initiation into experi ence : 

the re turn. Having conducted an eighteen-year s e arch for 

the Unpardonable Sin, a quest which compelled him to leave 

his New England limekiln and to journey extensively f or the 

purpos e of " l ooking into every heart, save his own," 1 

Brand returns to New England having found the Unpardonable 

Sin With in his own bosom. As Brand contemplates the results 

of his eighteen-year journey, Hawthorne pictures his pro ­

tagonist before his quest began, establishing his motivations 

for undertaking his journey. Through hi s hero' s meditations 

lNathaniel Hawthorne The Snow Image and Other ·i e ­
~ Tales in The Comolete w;itTngs of Nathan~:l ~a ~thorne , 0 ld Manse Edition , III (New York: Houghton Mlrfl~n Co . , 
l~OO ), 118. All subsequent page r eferences to t lS edit i on 
Wlll appear in parentheses in the text. 

- 62 -
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on t h e p ast , Hawthorne characterizes the quest, ironic 

sinc e it began with love and reverence for mankind but 

ende d in isolation from his fellow man. Upon his return 

to t he limek iln Brand meets those whom he has used for 

his de lvings into the human heart; these confrontations 

emph as iz e h i s alienation from his fellow man and heighten 

his real ization of the absurdity of his search. As he 

cons ide r s thi s absurdity, Brand acknowledges his inne r 

trans format ion as a result of his journey. 

Th r ough Brand's ruminations upon the inner change 

his s earch has wrought, Hawthorne establishes charact er­

isti c s of Ethan Brand before he undertook his journey in 

quest of the Unpardonable Sin. Returning to the limekiln 

where he had first begun to think about the Unpardonable 

Sin, Brand f inds Bartram, who occupies his own former 

posit i o n a s l ime-burner. In contrast to Bartram, who 

thinks on l y of his business, Brand h ad led a "solitary 

and meditati ve life" at the limekiln, where h e t h r ew "his 

dark tho ughts into the intense glow of its furnace, and 

melte d t hem , as it were, into the one thought tha t took 

posses sion of h is life" (p. 113) . Brand's return to t h e 

limek i ln motiva tes him to consider t h e ori ginal purpose of 

his quest, to d is cover man's profoundes t wi ckedness,2 the 

2 Kermi t Vande r bil t, 11 The Uni ty o f Hawtho r ne ' s 'Et a n 
Bran d'" Colleg e English , XX IV (March , 1 96 3 ) ' 435 · 
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one s i n "for which Heaven could afford no mercy" (p. 120). 

He recalls the reverence and love for mankind with which 

he began his search: 

He remembered how the night dew had fallen upon 
h im,--how the dark forest had whispered to him,-­
h ?w the stars had gleamed upon him,--a simple and 
l oving man , watching his fire in the years gone by, 
and ever musing as it burned. He remembered with 
what t enderness, with what love and sympathy for 
mankind, and what pity for human guilt and woe, 
he had f i rst begun to contemplate those ideas which 
a fterwards became the inspiration of his life; with 
what reverence he had looked into the heart of man, 
viewing it as a temple originally divine, and, 
howeve r desecrated, still to be held sacred by 
a brother; with what awful fear he had deprecated 
the succes s of his pursuit, and prayed that t h e Un ­
pardonable Sin might never be revealed to him. 

( pp . 13 4 -13 5 ) 

Thus, the original aim of Brand's journey was a sympathetic 

probing into his fellow man's moral and psychological nature 

and a reveren t examination of man's most serious defects.
3 

Beginning hi s search with a belief in the sanctity of the 

human heart, he undertook his journey with the noble goal 

of gaining a deeper insight into man's spiritual nature and 

thereby experiencing a greater awareness of the brotherhood 

of man. During his quest, however, he loses sight of his 

noble goals. 

3A. N. Kaul, The American vision : Ac tual and Ideal 
--- · · (New Haven : Yale Uni -in Nineteenth-Century Flctlon 

Press, 196 3), pp. 161-162. 
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During his journey Brand looked into the hearts of 

his f ellow man in search of "the one only crime for which 

Heave n could afford no mercy" (p. 120). A period of "vast 

inte l lec tual development" (p. 135) characterized Brand's 

journ ey and "raised him from the level of an unlettered 

labor er to stand on a star-lit eminence, whither the 

philosophers of the earth, laden with the lore of uni-

vers ities, might vainly strive to clamber after him" (p. 

135). Be lieving that man must strive for a balance be­

tween intellect and feeling, 4 Hawthorne does not condemn 

Brand 's intellectual development. Instead, Brand's down­

fall is allowing his intellect to disturb "the counterpoise 

between his mind and heart" (p. 135). His sin of exces sive 

intel lectual pride as he coldly uses his fellow man as the 

sub jects of his psychological experiments severs his re­

lationship wi th man and God. 5 By the inhuman probings into 

the human heart which alienate him from his fellow man , 

. 6 Brand commits, according to Hawthorne, the worst of Slns. 

----------------------------------------------------------
4American Poetry and Prose, ed. by Norman Foerster 

(Boston: Houghton Mifflin-co., 1957)' P· 665. 

5John Caldwell Stubbs, The Pur~uit of Form : A 
~ of Hawthorne and the Romance (Chlcago: University 
Of Illinois Press, 1970-)-,-pp. 92-93. 

6Nina Baym, "The Head, the Heart, and the Unpardon ­
able Sin," New England Quarterly, XL (March , 1967), pp . 31, 
33. 
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During his r eturn to the limekiln Brand contemplates the 

event s dur ing his journey which have led to his trans­

forma t ion. 

The plot of "Ethan Brand" consists of several dra-

7 
matic encou nters, each of which heightens Brand's reali-

zation of hi s isolation from mankind. Back in New England 

after hi s e ighteen-year journey, Brand meets Bartram, the 

lime-bu~ner ; the corrupt tavern crowd, former acquaintances 

of Brand; Esther's father; the curious young people; and t he 

German Jew . Through these confrontations Brand is convinced 

of his s e paration from his fellow man. Symbolizing Brand ' s 

isolation is his fiendish laughter, that "awful laugh which, 

more than any other token, expressed the condition of his 

inward being" (p. 132). When he watches a dog chasing his 

own tai l in headlong 'pursuit of an object that could not 

possibly be attained" (p. 131), Brand perceives an analogy 

between his quest for the Unpardonable Sin and the dog's 

fool . h '1 As Brand consl'ders his lS pursuit of his own tal . 

transformation as a result of his journey, Hawthorne empha -

sizes the irony of Brand ' s quest for the Unpardonable Sin. 

Brand's first encounter with Bartram, the c urren t 

lime-burner, and Bartram's son Joe reminds Brand of his 

rea Brand's conversatio s sons for undertaking his journey. 

7vanderbilt, p. 453. 
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with Bartram define the Unpardonable Sin. Both a physical 

descr i ption o f Brand and his mirthless laughter express 

his i nward condition as a result of his quest. Hawthorne 

uses laughter to introduce his protagonist. Bartram and 

his son Joe hear Brand's laughter, "not mirthful, but slow, 

and even so lemn" (p. 112), and the sensitive child recog­

nizes that Brand "does not laugh like a man that is glad" 

(p. 113). In addition to his joyless laughter, Brand's 

"griz zled hair hanging wildly • • • I 
those deeply sunken 

eyes, wh ich gleamed like fires within the entrance of a 

mysterious cavern" (p. 117), and his "gloomy voice" (p. 

116) outward ly reflect the inner turmoil resulting from 

his absurd quest. Bartram provides contrast. Described 

as "obtuse," "torpid," and "dull," Bartram is Brand's intel-

lectual opposite . Although both are lime-burners, Bartram 

spends his lonely hours at the kiln in "thoughts requisite 

to his business" (p. 115) whereas Brand had used hi s soli­

tary profession to think upon man's spiritual nature. 

Having been announced by his joyless laughter, Brand an­

nounces to Bartram that he has completed his search and 

that he has found what he sought. When Bartram asks Brand 

Where the Unpardonable Sin is, Brand points to hi s heart and 

bre k · a mi rthless laughter "moved a s lnto scornful laughter, 

by f the infinite absurdity of 
an involuntary recognition o 
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· seeking throughout the world for what was closest of all 

things to himself, and looking into every heart save his 

own, fo r what was hidden in no other breast" (p. 118). 

Brand 's laughter, emanating from his "disordered state of 

feeli ng" {p . 11 9) as he looks inward into his own heart, 

produc es a feeling of horror within Bartram. Finally, Brand 

reveals to Bartram the nature of the Unpardonable Sin as 

"the sin of an intelleqt that triumphed over the sense of 

brother hood wi th man and reverence for God" (p. 122) . Ethan 

Brand' s isolation from Bartram as revealed through Brand 's 

solitary laughter and his superior intellect illuminates the 

ultimate effects of Brand's sin--alienation from humanity and 

an inability to have a loving, sympathetic relationship with 

mankind . 

Brand's second encounter, with the tavern crowd, 

reminds him of how he once delved into their hearts in search 

of the Unpardonable Sin and how he discarded them whe n he 

found nothing for his purpose, having "wasted, absorbed , a nd 

Perhaps annihilated [each] soul in the process" (p . 128 ) · 

Brand meets three former acquaintances: the stage a gent, "a 

Wilted and smoke-dried man" (pp. 123-124 )whos e fame as a 

joker is dependent on brandy; Lawyer Giles, once a competent 

lawyer d b . 1 h;s downfal l due to . ex c essi e an now a soap 01. er, ~ 

drink; and the village doctor, whom b randy posses ses. 
Hi s 
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encount er wi th these three men, who represent degraded, 

deprave d humanity, 8 causes Brand to doubt the validity of 

his ques t and to feel revulsion toward their "low and vulgar 

modes o f thought and feeling" (p. 126). Such is his feeling 

of sepa ration from the three men as he contrasts his "intense 

and so l itary meditation" (p. 126) to their superficial 

thoughts tha t he doubts whether he has found the Unpardonable 

Sin and .wond ers whether "the whole question on which he had 

exhaus ted li fe, and more than life" (p. 126) is a delusion. 

Although the three men are debased, Hawthorne emphasizes that 

Brand, who has violated the sanctity of the human heart in 

probing into the souls of men, has committed the greatest 

wrong i n that he has lost his hold on humanity and his rever-

ence for the human heart. When another member of the tavern 

crowd , Old Humphrey, asks him of the whereabouts of his 

daughter Esther , Brand recalls how he had used Esther in a 

psychological experiment, delving into her heart to satiate 

his intense curiosity, destroying her soul in the process; 

and he reaffirms his belief in the Unpardonable Sin. 

Interrupting Brand's contemplations is the c heerful 

laughter of the youth of the village, an innocent gaiety in 

. 8Richard Harter Fogle, Hawth?rne's Fiction: The 
~lgh~ and the Dark (Norman: UniversltY of Oklahoma Press, 
1969) I p:- 44 • 
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which t he cor rupt Brand cannot share. Unimpressed with 

Brand' s knowledge of the Unpardonable Sin, the youth turn 

their a ttention to a German Jew, who has a diorama on his 

back. The Jew persuades one of the youth to look into t he 

box, a nd the boy , amused at what he sees, suddenly change s 

his e xpress i on of pleasure to an expression of horror upon 

seeing the e ye of Brand. Persuaded by the Jew, who has 

witness ed Brand's obsessive search, to look into the box 

again , Brand s e es an emptiness indicative of his dark 

spiritual condition.9 

During each of his encounters Brand rejects the 

possible companionship of his fellow man. The final i nc i ­

dent i nvolving a dog chasing his own tail further emphas izes 

Brand's separation from humanity and symboliz e s the absurdity 

of Brand's que s t .lO The reactions of the crowd and of Bra nd 

to the dog' s ridiculous pursuit differ. The crowd greets the 

absurd s pectacle with "universal laug-hter" (p. 1 32 ) ' a joyous 

laughter which excludes Brand. Perceiving a "remo t e analogy " 

(p 132) h f the Unp ardo n able Sin · be tween his absurd searc or 

and th f h' ta1·1, Brand b r e ak s into e dog ' s foolish pursuit o lS 

an "awful laugh" (p. 132) which ends the high s pi r its of t he 

9vanderbilt, p. 455. 

, lOcyril A. R 'lly "On the Dog's Chasing Hi s Own Tail 
in Eth an Brand''" P~~A , LXVIII (December' 1953 ) , 978 . 
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gathe r ing. Left alone, he ponders the similarities between 

his s e arch and the dog's chasing his own tail. Kermit 

Vande rbilt c ompares the two pursuits. The dog, who seems 

to be h is own master , inexplicably leaves the crowd and 

begins to p u rsue his own tail; similarly, Brand, a lonely, 

medita tive man, to the bewilderment of the villagers, lef t 

his l i mekiln t o search for the Unpardonable Sin. After his 

exhibi t ion the dog returns to the crowd; in contrast Brand 

isolates h i ms e l f from the crowd after his search. The dog's 

"treme ndo us outbreak of growling, snarling, barking, and 

snapping" (p. 131) parallels the obsessive rage with which 

Brand c onducts his search. 11 Qne end of the ridicu lous 

brute' s body" seems "at deadly and most unforgiv ab l e enmity 

with t he other" (p. 131); similarly, characterizing Brand ' s 

quest is t he e nmi ty between head and heart, between i ntellect 

and fe e ling.l l Just as the 11 self-pursuing c ur" a bsurdly 

chases an ob ject which cannot possibly be a t ta i ned , Br and 

absurd ly loo k s into the hearts of others whi le creating the 

Unpardonable Si n within his own heart. 

As · · of the tale, Brand f inds h i mself l n the beginnlng 

alone wi t h Bart r am and little Joe at the limekiln . As he 

had d before, Brand t houghtfully watche s one eig h t een y ears 

the fire. Motivated by his conf rontations wi t h t he v i llagers 

11van d e rbilt, p. 454. 
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and the sight of the dog's absurd pursuit, Brand reviews the 

inner change his quest has wrought--a change which trans­

formed h im f rom a sympathetic, compassionate human being to 

a fiend, a co ld observer who sees mankind as "subject of his 

experime nt" (p . 135), as puppets to be manipulated. In a 

gruell ing self-analysis Brand realizes that his vast intel­

lectual development separates him from his fellow man and 

that hi ? moral n ature no longer keeps "the pace of improve-

ment wi th h is intellect" (p. 135) . With the knowledge that 

his hear t ha s "withered ... contracted . hardened . . . 

perished" and h as "ceased to partake of the universal throb" 

(p. 135 ) , Brand throws himself into the fire, expre~sing 

regret to mank ind whom he has cast off and whose heart he 

has trampled. Brand seeks in death final isolation from man ­

kind, his final "fearful peal of laughter" (p. 137) repre ­

senting his mos t dr~stic alienation from humanity. 

Ethan Brand's journey in quest of the Unpardonable 

Sin does not r esult in an affirmation of the brotherhood of 

I n -man because Brand disregards the values of the heart. 

stead Brand's journey has as its result total alienation 

fr · 'd Hawthorne e rnpha -
om mankind when Brand commits sulCl e. 

Size h throughout t h e tale. Brand 
s the irony of Brand's searc 

ha into the hearts of others, 5 traveled extensively, probing 
h. sin is within 

Using and abusing them, only to find that lS 
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his own bosom . 12 His search for the Unpardonable Sin, 

origina lly motivated by love and reverence for humanity, 

transfo r ms h i m into an unsympathetic fiend who loses hold 

of "the magn e tic chain of humanity."l3 Brand leaves his 

lonely limek iln to experience a greater awareness of the 

brother hood o f man; ironically, as a result of his quest, 

he is "no lon ger a brother-man" (p. 135) , and he seeks 

total a l ienation from mankind as he ends his quest in the 

fire whe re i t was initiated. 14 

Etha n Brand's moral journey and quest show the hero 

after t he f a ll as Brand loses his innocence and his reverence 

for the h uman heart. Setting his tale in New England, 

Hawthorne explores the individual's quest in America. A. N. 

Kaul provides insight into Hawthorne's concept of the indi­

vidual' s quest in America with the following comment: 

Hawt h orne was not only a critic of Americ~, not 
merely a 'restless analyst,' he was al~o ~ts 
visionarv albeit a refreshingly s keptlcal one. 
He shared' something of the land-of-promise hope 
together with a great deal of dou~t whether ~n: 
lands of p romise are to be ever d~scovered a Y 15 
where--unless it be in the altered hearts of men . 

Hawthorne believed that the individual's journey of self-

exploration was necessary to his moral and spiritual develop-

ment b l'k Ethan Brand and Young Good an ' ut often his heroes, l e 

12vanderbilt, p. 455. 

1 4rbid., pp. 455-456. 

13Ibid., PP· 455- 45 6 . 

15Kaul, p. 154. 
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Brown , fail in their quests because they deny the values o f 

the human heart. Through his portrayal of Ethan Brand, who 

is hop e lessly cut off from "the magnetic chain of humanity," 

Hawtho r ne once again shows the individual's quest in America 

ending in iso lation. 



CHAPTER V 

THE SPI RITUAL PILGRIMAGES OF THE FOUR CHARACTERS 

IN THE SCARLET LETTER 

As " Young Goodman Brown," "My Kinsman, Major 

.Moline ux," and "Ethan Brand" illustrate, Hawthorne believed 

that the i ndividual's journey of self-exploration was nece s­

sary to his moral and spiritual development. In The Scarlet 

Letter Hawthorne continues to explore the moral and spiri tual 

confli c ts of Puritan New England through the story of a 

fallen woman, Hester Prynne, the Dark Lady in Hawthorne's 

fiction, and the reaction of society to her sin of adultery . 

Whereas "Young Goodman Brown" and "My Kinsman, Major Mol ineux" 

portray the hero's fall from innocence and his initiation 

into t he existe n ce of evil during a night journey , The 

~arlet Lette r concentrates on the hero after the fall, as 

Hawthorne explo r e s the effects upon Hester Prynne a nd Ar thur 

Dirnrne d 1 · · t l. n comme nt i ng on t he s a e of t heir initiatlon ln o s · 

necessity of the individual's night journey as a "p rologue 

to Self-di scovery," Edward H. Davidson interprets t he fall 

in ~ Scarlet Le tter as being "in accord wi th t ha t central 

drama f th f self-awareness t h rough pain o e Puritan quest or 

- 75 -
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and t he darkn e ss o f the soul." 1 Through his structural, 

symbol i c , and metaphoric use of the journey, Hawthorne 

portray s the individual quests of four characters: Hester 

Prynne , Arth u r Dimmesdale, Roger Chillingworth, and Pearl. 

As Hawthorne explores the moral journeys and quests 

of his f our major characters, he sets forth his interpre ­

tat i on of the Puri tan's journey to America and the ques t of 

the indiv idual i n s eventeenth-century America. Interpret ing 

the essen ce o f the American experience as the separation o f 

a group o f p eople from Europe, their journey to America, 

and thei r que st f or a better life in the New World, 2 Hawthorne 

viewed the P u ritan past as a basis for interpreting nine teenth-

century Ameri ca. To explore the Puritan experience i n America, 

Hawthorne u sed the romance, which he considered appropr iate 

for conveyin g the i nward, psychological conflicts o f man , or 

I n in Hawthorn e' s words , "the truths of the human heart. " 

creating his imaginative romance, Hawthorne freed himself 

from t he sti fling atmosphere of the nineteenth-century custom 

house, a n a tmo s phere "so little adapted · · · to t h e de licate 

1Edward H. David son, "Dimme sdale 's Fall'" New Eng land 
~' XXV I (Se p t ember, 1963), 364-365. 

2 · Ac tual and Ideal 
A. N • Ka u l The American Vislon: --So · ' (N Haven : Yale Uni -

~ in -~ ine teenth=fentury Fiction ew 
Vers i t y Press, 1963) , p . 1 5. 
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harves t of f a ncy and sensibility" 3 and returned to seven­

teenth- c entury Boston to explore the case of Hester Prynne 

whose s c arlet letter he had discovered in records of the 

custom h ouse . A. N. Kaul believes that Hester's adultery 

was It . • 
a n appropr1ate test for seventeenth-century New England: 

the cas e of a fallen woman brought before the tribunal of a 

communi ty wh i ch believes all humanity fallen," 4 and he 

comments on Hawthorne's imaginative return to seventeenth-

century New England: 

This suspenseful leave-taking was intended for a 
journey not into the land of fantasy, but only into 
tha t reg ion of the imagination, where, free from the 
distract ions of commonplace events, the artist could, 
among other things, come to terms with the essential 
meaning of the American experience; a region where, 
like a good democratic citizen, he would be free to 
eva luate his national inheritance and free to become 
its critic .s 

As Hawthorne explores the moral journeys and quests of his 

characters, he comments upon the results of the Puritan's 

quest in America. 

Throughout The Scarlet Letter the four major charac­

ters are described as wanderers, as characters searching , as 

characters in quest of self-understanding. For example, 

3Nathaniel Hawthorne, The Scarlet Letter idn .tT~e ComVI-
Plete Ttl · --r; old Manse E 1 lOn , 
~ rlti ng s of Nathaniel Hawt orne, 48 . All subsequent 

ew York: Houah ton Miff lin Co·' 1900) ' 
~age reference s ~to this edition will appear in parenthese s 
ln the text. 

4 
Kaul, p. 177. 

5rbid., p. 14 6 · 
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Hawthor ne metaphorically describes Hester as wandering in 

a dark labyr inth of mind, and he entitles one of his chapters 

"The Minister in a Maze" to symbolize the spiritual wilderness 

through which Dimmesdale journeys. In addition to the meta­

phoric a nd symbo lic use of the journey to reveal character, 

Hawthorne employs the journey as a structural device. The 

Scarlet Letter begins with Hester's initial journey to the 

scaffold , moves toward . Dimmesdale's secret journey to the 

scaffold , and ends with Dimmesdale's final journey to the 

scaffold . Between these three structurally important journeys, 

Hawthorne deve lops the interrelated moral quests of his charac ­

ters. 

Hawthorne uses the journey metaphorically and s ym­

bolical ly to reflect the inner psychological conflicts of his 

characters. Describing his characters as wanderers, pilgrims, 

and wayfar e rs, Hawthorne uses the literal journeys o f Hester, 

Chillingworth, and Dimrnesdale to symbolize their spir itual 

dilemmas . · metaphor in The Scarlet Discussing the JOUrney 

~tter, Rudolphe Von Abele points out Hawthorne's figurat ive 

u · ' · a labyrinth or maze. "
6 

se of the journey as a "'wanderlng ln 

For of adulteress which the Puritan corn-example, the role 

munity and the isolation which it imposes assigns to Hester 

6Rudo lphe. Von Abele, "~scarlet Letter : 
~cent, XI (Autumn , 1951), 220. 

A Reading," 
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on her caus e her to roam "without rule or guidance, in a 

moral wildern ess" {p 288) t · " · th t 1 · h • , o JOUrney Wl ou c ew ln t e 

dark l a byrint h of mind" {p. 238). Hester's description of 

the con fused inward journeys of herself, Chillingworth, and 

Dirnrnes d ale refl ects the interrelationship of the characters' 

quests: 

I s aid , but now, that here could be no good event 
fo r him, or thee, or me, who are here wandering 
tog ethe r in this gloomy maze of evil, and stumbling 
at eve r y step over the guilt wherewith we have strewn 
our path. 

( pp . 2 4 9- 2 5 0 ) 

Hawthor ne al so use s the journey metaphor to convey the inner 

conflic t s and individual quests of both Dirnmesdale and 

Chillin gworth. Dirnmesdale feels himself "quite astray and 

at a loss i n the pathway of human existence" (p . 94)' a nd 

the burd en of his secret sin is reflected in Hawthorne's 

descript i on of the minister as a "poor pilgrim, on his 

dreary a n d deser t path, faint, sick, miserable" (p . 248 ) • 

The journey metaphor also portrays the spiritual pilgrimage 

of Chil lingworth. Chillingworth emerges from the wilderness 

"tr 1 · hom he had hoped to ave -worn" to discover Hester, ln w 

f · d · Hl' s course of re-
~n warmth, set up as a symbol of sln. 

' 1 r .l·s l' ndicated venge h . · t f Hester s ove as e seeks the .ldentl Y o 

in .terms of "the .l'ntellect of Roger Chillingworth - a journey: 

had now a sufficiently plain path before it. 
It was no t , 

indeed he had laid out for himself to 
' precisely that whi ch 
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tread" (p. 1 75). The path Chillingworth chooses as he 

follow s the every step of Dimmesdale, probing the minister's 

secret t hough ts, leads to his commission of the Unpardonable 

Sin in violat ing the sanctity of Dirmnesdale's soul. 

In addit ion to the metaphoric and symbolic use of 

the jou r ney t o reveal character, Hawthorne uses the journey 

as a s t ructur al device. The romance begins with Hester's 

journey t o the scaffold as she dons the symbol of her sin 

and ends wi th Dimrnesdale's final journey to the scaffold as 

he reveals t he secret sin which has tormented him for seven 

years. Before Dimrnesdale's final journey he undertakes a 

night journey to the scaffold, and in a dreamlike state acts 

out in secret the confession he must make public. These three 

important journeys, each leading to the scaffold, the center 

A 
of the drama, provide structural unity for the roman ce.? 

four'th journey is crucial to the plot: the journey of Hester 

and Dimmesdale to the forest. The forest symbolizes the oral 

and spiri tual wilderness through which Hester and Dirnrnesdale 

hav b After his sojourn to t h e 
e een wandering for seven years. 

forest . a transformation, a change which 
, Dl~uesdale undergoes 

allow h' and accept the duality of human nature 
s 1m to recognize 

and Which gives him the spiritual strength to make his con-

fe · t r 1'ng the r oma nce : 
sslon public. Other journeys aid in struc u 

7 f The scarlet Letter , " in 
Twelve Ma lcom Cowley' "Five Acts o. - Nove ls ed by Charle s 
~h Original Essays ~ Great ~erlc~~ I Press' 19S8)' PP . 35 ' 

apiro (D etro i t: Wayne State Unlversl~Y ' 
37. 
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the da i ly journeys of Hester and Pearl, the journey of 

Hester and Pearl to the governor's palace, the excursions 

of Chi l lingwo rth and Dimrnesdale, Hester's and Dimrnesdale's 

planned journey to the Old World, and Dirnmesdale's return 

from t he for e st. s While these journeys serve to structure 

the romance, they are not merely structural devices. Each 

journey is re lated to a central theme in Hawthorne's fiction: 

the pers onal q uests of the characters as they strive for self-

awarene s s and revelation of truth. As the characters under -

take t he ir outward journeys, Hawthorne, concerned with con­

frontat ion and revelation of character, portrays their inward 

quests fo r sel f-awareness. 9 

Hester 's first journey to the scaffold introduces the 

Puritan society of seventeenth-century Boston. While Hester 

is on the scaffold, the object of ridicule, the novel surveys 

the .dominant attitude of the Puritan community and establishes 

a basic conflict in the romance: the lonely figure of Hester 

p . t 10 
rynne against the harsh, legalistic Puritan communl Y· 

Two anti thetical images, the rosebush and the prison door, 

8von Abele, p. 219. 

~ 9Jac Tharpe, Nathaniel Hawthorne: Identity a~d . 
~~Wledge (Carbondale and Edwardsville: Southern IlllnOlS 
Unlversity Press, 1967), pp. 95, 99 · 

10 . an Adam· Innocence , 
T R. W. B. Lewis, ~ Amerlc ----· (Chicago : 
~, and Tradition in the Nineteenth Century 
Unlversi ty of Chicago Pres~l955 ) , P· 112. 
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symbol iz e the conflict between Hester and the harsh Puri-

tanic code of l aw. Representing "the dismal severity" of 

the Pur i tan c haracter is the iron-clamped prison door, "the 

black f l ower of civilized society" (p. 66) , and representing 

the warmth and compassion in human nature is the rosebush, 

symbol t hat " the deep heart of Nature could pity and be 

kind" ( p . 6 6) to the sinner .11 Although Hawthorne aligns a 

few vo ices with the mercy symbolized by the rosebush, he 

indicates that the main sympathy of the Puritan community 

lies wi th the black flower, the prison. 12 Also expressing 

the harshness of the Puritan character are images of grayness, 

darkness, rigidity, and gloom,l3 images which reveal the 

Puritans "as stern enough to look upon her death, had that 

been the sentence , without a murmur at its severity" (p · 7 9 ) • 

Thr f · · h · ng Hester receive 
l ee o fenses the Puritans commit ln punls l 

H f 1' that "her awthorne's criticism. First, Hester's ee lng 

heart had been flung into the street for them all to s purn 

and trample upon " (p. 77) indicates their lack of reverence 

fo · Second, the 
r the human heart or individual consclence. 

Puritan community asks Hester to relinquish her individuality 

When it makes her "the general symbol at which the preacher 

(Port 
11John E . Becker, Hawthorne's Historical Allegory 

Washington, New York: Kennikat Press, 
1971

)' P · 
89

· 

12rbid., p. 93. 
13 . A Critical Study 

(C . Hyatt Waggoner, Ha~thorne: - 1 95 5 ) , p . 119. 
ambr ldge: Harvard Univer sltY Press, 
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and mora list might point, and in which they might vivify 

and embody t h eir images of woman's frailty and sinful 

passion " (p . 111) . Third, the Puritan community wrongs 

Hester in morally alienating her, as shown when Hawthorne 

describ e s the scarlet letter as having "the effect of a 

spell, taking her out of the ordinary relations with hu­

manity , and i nclos ing her in a sphere by herself" (p. 7 5) . 

In mak ing Hes ter "the living sermon against sin" (p. 88), 

the Pur itan s show their reluctance to accept the sinful 

side o f human nature and their greater respect for law 

than f or h u man nature .14 Tracing the moral quests of h i s 

characters through t h e three journeys to t h e scaffold , 

Hawthorne re inforces his initial comments on the Puritan 

experienc e i n America. 

D · · from t h e prison to t he market u r 1ng Hester's JOUrney 

Plac e, Hawth orne e s tablishes her attitude toward the role of 

adulteress a ssigned her by the Puritan community , a nd he de -

f' ~nes her quest. Ha v ing introduced the external confli c t of 

an i nd ividua l versus society, Hawthorne, accord ing to John 

B · "t he confl ict 
ecker , intr oduce s Hester's internal confllct as 

between d the Puritan r eduction of her awaren e ss of herself an 

1 4 M t h - Maker : A Study 
Hugo McPherson , Ha wthorn e ~ _:J__ - 1969) 

~ !_maginat ion (Toronto: Univers ity o f Toronto Press' ' 
p. 171. 



- 84 -

her to the r ole of adulteress."lS Hester's actions during 

her j o u rney to the scaffold show her defiance of the role 

of adul t ere s s and her refusal to give up her individuality. 

In repe lling the beadle, the embodiment of "the whole dismal 

severi t y of the Puritanic code of law" (p. 72), Hester re­

jects t h e r ol e of sinner which the community imposes on 

her. 16 The villagers expect Hester's beauty to be dimmed 

by the e ffe c t of the scarlet letter; instead, her beauty 

makes " a h alo of [her] misfortune and ignominy" (p. 7 4) • 

Resist ing an impulse to hide the scarlet letter, she boldly 

displays t he elaborate and creative crimson and gold flouris hes 

of the s carlet A. This contrast between the effect the com-

munity e xpects the scarlet letter to have on Hester and her 

defianc e o f their expectation foreshadows her later trans­

formation of the letter into a badge of mercy as the communi ty 

re · t 1 "Abl " Although ~n erpre ts the meaning of the symbo as e. 

in her outward journey Hester openly defies the legalis tic 

Puritan community , from the moment of her journey to t he 

"the scaffold of the pillory 
scaffold, her li fe turns inward: 

Was a revealed to Hester Prynne the entire point of view that 

track along which she had been treading, since her happy 

infancy" (p. 81)--her poor but genteel home and family, her 

15 Becker, p . 104. 
16rbid., p. 94. 
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marriage ·to t he "misshapen scholar," her hopes for a new 

life. Brough t back to the harsh circumstances of the market 

place, Hester, realizing that the two realities for her are 

her chi ld and t he scarlet letter, begins her seven-year quest 

for an understanding of the scarlet letter.l7 

Her t erm of confinement ended, Hester's "unattended 

walk" from ·the prison marks the beginning of her quest for 

the meaning of the scarlet letter. Hester's hopes to learn 

from her pain and suffering and her desire to be near her 

lover lead her to remain "within the scene and pathway that 

had been so f atal" (p. 113). In many ways the journey from 

the prison i s more difficult than her ignominious journey to 

the scaffold. For the journey to the scaffold, an isolated 

event, she could summon all the strength of her character to 

transform the ordeal into an expression of her defiance; in 

contrast, her journey from the prison marks the beginning of 

the daily torture of the scarlet letter. 

Hawthorne's description of Hester's daily journeys 

as she walks back and forth "with those lonely footsteps, 

d" 
in the little world with which she was outwardly connecte 

(p 1 th community and the · 22) stresses her isolation from e 

inward nature of her quest. Having been morally alienated 

17McPherson, p. 171. 
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by the corrm1uni ty, she is also physically isolated when she 

moves t o a c o t tage on the outskirts of town. Although 

Hester es tablishes an outward connection with society through 

her need l ework , h er role in society is ambivalent, as pointed 

out by Ernes t Sandeen: "She is the shunned sinner, yet t he 

Puritan corrmunity nevertheless desires and makes use of her 

creative talents which have their source in the same 'rich, 

voluptuous' quali ties of her nature as her sinful passion . "18 

That in her daily journeys she is merely "outwardly connected " 

with society impl ies that no inward connection exists; in her 

relationsh ip with soc i ety nothing made her feel that she be-

longed t o · t l • Althoug~ she leads an ~xernplary outward l ife , 

her inn e r life l ack s penitence. 19 Although conforming to 

the ext 1 f · t Hest·er assumes "a f reedom e rna regulations o socle y, 

of speculation, " which the community would have considered "a 

deadlier crime than that stigmatized by "the scarlet le tter " 

(p 23 · f t he s carlet letter , · 6 ) . Led t o reflect on the meanlng o 

Hester bel ieve s that the letter gives her a s ympathetic in-

sight into t he hidden sin of others and reveals to her t he 

universali ty o f s in. Yet these revelations terrify her and 

cau Goodman Brown ' Hester se h e r t o lo s e faith. Like Young 

1 8Erne st Sandeen "The Scarlet Lett er as a Love 
Story,"~, LXXVI I (Se~t.-;1962), 427. 

19 Becker, p. 10 5. 
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in belie v ing that "the outward guise of purity is but a lie" 

(p. 122 ) , is in danger of seeing only the sinful side of 

human nature . 

The s econd structural journey to the scaffold, oc­

curring s even y ears after Hester's journey to the same spot, 

illuminates t he effects upon her of her quest for an under­

standing of t he scarlet letter. In contrast to Dimmesdale, 

who has withdrawn from the brotherhood of man, is Hester, 

Whose que st h as led her "to acknowledge her sisterhood with 

the race of men " (p. 230). Hester has transformed the meaning 

of the sca rlet letter. 20 Rather than a symbol of sin, the 

scarlet letter becomes "the taper of the sick-chamber" (p. 

231), a symbol of Hester's charitable deeds: 

Such helpfulness was found in her,--so much power to 
do, and power to syrnpathize,--that man~ peop~e ~e~us ed 
to interpret the scarlet A by its orig1nal slgnlfl­
cat ion. They said that it meant Able; so strong was 
Hes ter Prynne, with a woman's strength. 

(pp. 231-232) 

Again there is a variance between Hester's outward conduct 

in l'f Although her society and the turmoil of her inner 1 e. 

outward relationship with society has improved, she undergoes 

an inner transformation. Hester's journey in life becomes a 

conf "wl· thout a clew in the used inward journey as she wanders 

dark The changes in her outward 
labyrinth of mind" (p. 238) · 

~---------------------------
20 Kaul, p. 179. 
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appearanc e s i gnify the inward transformation. Once a woman 

who had i n her nature "a rich, voluptuous Oriental charac-

teristic , --a tas te for the gorgeously beautiful" (p. 118), 

Hester now h ides her luxurious hair beneath a cap and 

dresses austerely . Under the influence of the scarlet letter 

"the ligh t and graceful foliage of her character" withers, 

"leaving a b a re and harsh outline" (p. 234). When she allows 

her inte llect t o overrule her feelings, a "marble coldness" 

replaces he r once warm feminine qualities,
21 

and "her heart 

had lost its regular and heal thy throb" (p. 238) · In losing 

her pass ionat e nature, she loses an attribute "the permanence 

of which had been essential to keep her a woman" (p. 235) · 

The sight of Dimrnesdale at the scaffold provides for Hester 

the experienc e she needs to revive her warmth and passion. 

Seeing the spiritual and physical deterioration of 

Dimmesdale during his night journey to the scaffold awakens 

Hester' d d . Feel.1.'ng a s·ense of responsi­s ea ened syrnpath.1.es. 

bility f . . because of her bond of secrecy or Dlmmesdale's dem.1.se 

With · · action, her de-Chil lingworth, Hester takes dec.1.s.1.Ve 
c; · · t' First, s he 
~s~veness a contrast to Dimmesdale's .1.ner .1.a. 

resolves to confront Chillingworth to beg him to release his 

hold on D' d t release her from her pledge 
lmmesda le's soul an o 

21McPherson, p. 178. 
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of secre cy no t to reveal his identity. Second, she re­

solves t o confron t Dimmesdale with the identity of his 

tormentor. These two actions lead to a journey to the 

forest , an outward journey which reflects the inner con­

flicts o f both Hester and Dirnrnesdale. 

In Hawthorne's fiction, the physical setting of the 

forest h a s a moral significance. According to R. W. B. Lewis, 

the for e st represents "the ambiguous setting of moral choice, 

the scen e of reversal and discovery in his characteristic 

tragic drama . •• 22 In contrast to the market place, where law 

and reason rule , the forest represents freedom from society 's 

confining rules, a world where passions rule. 23 Hawthorne's 

description of the grayness, the solitude, the narrow path 

to the for e st s uggests that Hester's outward journey is 

simultaneously an inward journey. To Hester's mind the 

forest s ymbol izes the moral wilderness in which she has been 

Wandering. In the forest Hester and Dimmesdale can admit 

their passions , their guilts, their hypocrisies. In this 

at · · d le with 
mosphere of revelation Hester confronts Dlmmes a 

the secret s he feels has violated his soul, her bond of 

secre . 24 Momentarily stunned by her 
cy Wlth Chil lingworth. 

22Lewis, p. 114. 

24 Becker, p . 122. 

23cowley, P· 41. 
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revelatio n, Dirnmesdale forgives her and asks her to think 

for him. Hes ter's vitality and forcefulness contrast with 

Dirnmesda l e's indeci siveness and lack of energy. Her love 

and c ompa ssion for Dimrnesdale prompt her to propose a journey 

to him, s uggest ing fi rst the wilderness and finally deciding 

on a v oya g e t o the Old World. Her emotions rekindled, Hester 

undergoe s a transfor mation. She removes the scarlet letter 

and lets h er hair down.' The color returns to her cheek, and 

her expre s s i on is "a radiant and tender smile, that seemed 

gushing fr om the very heart of womanhood" (p. 293) · The 

warmth and r ichnes s of her femininity return. The sunshine, 

once elus ive f or Hester, shines forth in celebration of t he ir 

love' "aroused from a death-like slumber" (p · 294) · Because 

Pearl will n ot a c cept her without the scarlet letter, Heste r 

clasps · t · b f 1 · g a sense of · doom, a nd J. aga1 n to h er osom, ee J.n 

her warm feminine qualities depart. 

The final sca ffold scene establishes the ultimate 

effects understanding of t h e ·sca r let of Hester's q uest for an 

letter. h DJ.' nunesdale from "their laby-Her hope of escape wit 

rinth o f misery " (p. 299) destroyed when Dinunesdale confesses, 

Heste · 1 austere figure. Sup-r 1s once again a passion ess, 

Pression of her p assionate nature severs her s ympathe tic re -

lationship wi th her fellow man. She is "actually d ead ' in 

respect to h and had depart ed out of the 
any cl a im of sympat y, 
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world with whi ch she still seemed to mingle" (pp. 277-278). 

Although in her s even-year quest Hester has learned to accept 

pain a nd suf fe ring and although shame, despair, and solitude 

have taught her to be strong, she loses her passion and 

warmth , the positive qualities of her femininity. 

J ust a s Hester's journeys dramatize her spiritual 

quest, t h e t h ree journeys to the scaffold trace Roger 

Chillingworth' s s piritual deterioratione The first journey 

to the s caffold r eveals the human qualities of Chillingworth 

and de fi ne s hi s quest. By his own description, Roger 

Chillingworth has been a "wanderer" in the vast forest, a 

wanderer "isolat ed from human interests" (p. 108)' who upon 

his re turn to c ivilization finds Hester the object of public 

scorn. Having emerged from the wilderness to the settlement 

of Christian men , Chillingworth is disillusioned to find that 

one of t he piou s Puritans has fathered his wife's ch i ld.
25 

His hope of find ing warmth and comfort in Hester destroyed , 

Chill ' the rest of his ~ lngworth ma kes a choice that governs 

life.26 From the moment he sees Hester on the scaff old , he 

co · h f r Hester's lover. 
· Inrnlts himsel f to his quest, the searc 0 

Re 1 h n her pedes t a l of 
so Vi n g "not to be pilloried beside er 0 

d t h e New World 2 5David w. Noble, The Eternal ~ ~------
~ (New Yo rk : George &aziller, 19 68 ) ' P· 

28
• 

2 6Becker , p . 100. 
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shame," h e chooses "to withdraw his name from the role of 

mankind , and, as regarded his former ties and interest, to 

vanish ou t of life" (p. 168) as he enters a bond of secrecy 

with He s t er concerning his identity and as he commits himself 

to an i nhuman course of revenge. 

Be for e he begins his quest for the identity of Hester's 

lover, Ch ill ingworth shows sympathetic qualities as well as a 

tendency t owa rd evil. ·He is intelligent, scholarly, a man 

"chiefly ac c ustomed to look inward" (p. 85). Having given 

mo~t of h is life to the pursuit of knowledge, Chillingworth 

married Hester to bring warmth and companionship to his 

"1 onely and chill" life. Although emerging from the wilderness 

in the hope of finding comfort in Hester, Chillingworth does 

not blame Hester for her infidelity, realizing that he wronged 

her in betraying her youth "into a false and unnatural re-

latl.. o · 6) The name "C.hl'lll' ngworth " 
n Wl th [his ] decay" (p. 10 · 

. . 27 
J..ndicate s both his coldness of heart and his worthlness. 

As Chill ingworth reminds Hester, in England he was a man 

"thoughtful for others, craving little for himself,--kind , 

true, just , and of constant, if not warm affections" (p. 248 ) . 

D 
· describing 

espite his sympathetic qualities, physical lmages 

Chillingworth f oreshadow the evil nature his quest later 

assumes. 

-
27 

and darkness, which increase as he 
Images of decay 

Waggoner, p. 139. 
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conduct s his quest, symbolize the growing evil in Chilling­

worth. Hi s physical deformity, his stooped shoulder, signi­

fies some thing amiss in his moral being. Likewise, serpent 

imagery s ignifi es the potential evil of Chillingworth's 

quest; 2 8 when Chi 11 ingworth sees Hester, "a writhing horror 

twisted itsel f across his features, like a snake gliding 

swiftly over them" (p. 85). Hawthorne's consistent associ­

ation o f Chillingworth with weeds foreshadows the eventual 

outcome o f hi s destructive quest when Hawthorne says that 

Chillingworth wi t hers and dies like an uprooted weed wilting 

in the s un . 

The second journey to the scaffold illuminates the 

inner transformation of Chillingworth from "a mortal man, 

with onc e a human heart" (p. 24 7) into a fiend' one who 

commits the Unpardonable Sin in violating the sanctity of 

the human heart . As Chillingworth begins to suspect 

Dimmesdale as Hester's lover, his quest assumes a different 

character. Hi s quest becomes a deliberate quest for the 

soul of Dimmesdale,29 and he devotes himself for seven years 

to th . d 1 •s tormented soul. 
e constant probing of D~rnmes a e 

Ch'l ' th D;mmesdale in the forest 
l lingworth's i ntimate walks Wl ~ 

28waggoner, p. 144. 
t ' The 

29 " horne's scarlet Let er : 
Dark P Hugh N. Maclean, Hawt . L'terature, XXVII ( arc , 
1 roblem of Thi s Life, '" Amer~can :::.:::.~.=.;;..---

955), 14 . 
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and along the seashore represent Chillingworth's method of 

revenge : 11 t.o burrow into the clergyman's intimacy, and plot 

against hi s soul" (p. 182) . Having become Dirnrnesdale 's 

physician , Chi llingworth becomes the minister's confidant, 

his trus t ed fr iend, the recipient of his innermost thoughts. 

Hawthorne des cr ibes Chillingworth's method of revenge: 

So Roger Chi llingworth--the man of skill, the kind 
and friend ly physician--strove to go deep into his 
pa~ i ent' s bo som , delving among his principles, 
pry i ng into hi s recollections, and probing every­
thing wi th a cautious touch, like a treasure-seeker 
in a dark cavern. Few secrets can escape an investi­
gator , who has opportunity and license to undertake 
such a ques t, and skill to follow it up. 

(p. 176) 

Abusing hi s natural ability to read the human soul, Chilling­

worth commi ts the sin of spiritual pride as he insinuates 

himself into the minister's interior world. 30 Again physical 

imagery conveys the transformation. Chillingworth is darker, 

Uglier, and more misshapen than during his first journey to 

the scaffold. 

Chillingworth's final journey to the scaffold conveys 

the resul ts of his 1 As Dirnrnesdale 
quest for Dimmesdale's sou . 

confes · . ses hls sln, 11 eats "Thou 
Chillingworth sorrowfu Y rep ' 

hast escaped me!" (p. 370). 
Chillingworth, having devoted 

his 1· experiences such 
lfe to a n obsessive quest for revenge, 

a loss force "that he positively 
of strength and intellectual 

----- . 1 Themes in The 
30Alexander Evanoff, "Some PrincJ.pa 

Searl t (Summer, 1962)' 275. 
~Letter," Discourse V 



- 95 -

withered up, shrivelled away, and almost vanished from mortal 

sight, l i ke a n uprooted weed that lies wilting in the sun" 

(p. 37 6) . Al though his search began as a quest for truth, 

his inhuman path o f revenge results in his spiritual deterior­

ation a nd ultima te deat h. 

Whereas Chi llingworth represents a negative force 

working upon the soul of Dimmesdale, Pearl represents a 

positive f orce. Her regenerative influence is evident in 

each of t h e t hree journeys to the scaffold and in the journey 

to the fo r es t. 31 In the first scaffold scene Pearl raises 

her arms to Dimme s dale, "with a half-pleased, half-plaintive 

murmur II (p. 9 6) ' as though appealing to him to acknowledge 

her and t hus t o a c knowledge his guilt. 32 Although Hester 

defines Pearl' s quest when she says that Pearl must seek a 

heavenly f ather,3 3 Pearl, before she will acknowledge a 

heavenly f ather , must seek and be recognized by her earthly 

father. 34 Parent' Or search for a home, 
The quest for a 

ac h in .American cording t o Roy Male, is a consistent t erne 

31A . 11, The character of Flame': 
Th nne Mar 1.e McNamara, " Amer i can 
1

.e Funct ion of Pear l in The Scarlet Letter, 
~erature, XXVII (January;-1956), 537-5 38 · 

32 p rsuit of Form: A 
St John Caldwell Stubbs, ~ u . .--uniVers ity of 
~ ~f Hawthorne a nd the Romance (Chlcago. 

lnol s Pre ss , 197~ p . 89. 

33 Maclean , p. 14. 

u · 34Roy R. Male, Hawthorne's Tra6~c 
n1.vers1.'ty 957) P 1 of Texa s Pres s, 1 ' · · 

(Aus t in : 
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literature , r epresenting "a physical manifestation of a 

psychological and spiritual pilgrimage, directed toward 

finding a n identi ty an d an integrated religious experience." 35 

As she s e arche s for a f ather, Pearl searches for an identity 

that wi l l absolve her of her demonic qualities and transform 

the spi r i t child into a human child, capable of emotions. 

For her h umani z ing experience Pearl must wait seven years 

until Di mme sdal e makes . his final journey to the scaffold. 

Not on ly does Pearl exert an influence on Dimmesdale, 

her relationship t o Hester is related to Hester's quest for 

an under s tanding o f t he scarlet letter. Consistently associ ­

ated with the scar let letter, Pearl possesses a seemingly 

innate cu riosity a bout the mysteries of the scarlet letter, 

intuitively re lat ing Hester's wearing the letter with the 

minister 's put ting h is hand over his heart and asking Hester 

wh th , k While at Gover-e er t he s ymbo l is the Black Man s mar · 

nor Bell ingh am ' s mansion, Hester begs to be allowed to keep 

Pe 1 she learns from · t he 
ar ' whom she c a n teach the lessons 

scarlet l e tter , and Dimmesdale defines two of Pearl's 

fun t . " keep her mother ' s 
c lons in relatio n to Hester: first, to 

soul al ive 
' 

depths of s in" 
and her from blacker t o preserve 

of her fall" 
II • d h at eve:r;Y moment, to remln er, and second, ---------------------3 5Ibid, pp . 10-11. 
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{p. 163) . No t until the final scaffold scene is Pearl's 

role as "messe nger of anguish" to her mother fulfilled. 

Hawthorne 's description of Pearl's wild, inhuman 

qualit ies il lustrates her need for a humanizing experience. 

Isolated from other children an "imp of evil" and product 

of sin, Pearl cannot develop a loving relationship with 

humani ty . Her defiant mood and her dominant trait of 

passion a r e r eflected in this description of Pearl: 

The child could not be made amenable to rules. In 
giv i ng her existence, a great law had been broken; 
and the result was a being, whose elements were 
perha ps beautiful and brilliant, but all in dis­
orde r. 

( pp. 12 7-12 8) 

Pearl's wi ldness and flightiness of temper are further illus-

trated b · · f her wl'th wild birds and y Hawthorne 's assoclatlon o 

Wild flowers . Described as an "airy sprite," Pearl laughs 

"like a t hing incapable and unintelligent of human sorrow" 

(p. 131) . Her wild, inhuman qualities stress her need fo r 

" and thus humanize and 
a grief t hat should deeply touch her, 

make her c apab le of sympathy" (p · 265) · 

Both in the forest and during Dl·mmesdale's second 

journey to the scaffold, Pearl serves as a regenerative 

influence on Dimmesdale. While on the scaffold, having taken 

P rush of new life" 
earl's hand , Dimmesda le feels a "tumultuous 

fl . Pearl, in asking Dimmesdale 
owlng through h is dying spirit. 

t with her and her 
0 stand on the scaffold i n the light of day 
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mothe r , points Di mmesdale toward his salvation through public 

acknowl edgement o f his guilt. 36 Just as Dimmesdale possesses 

"the tongue o f fl ame" in his ability to communicate spiritual 

truth, Pearl as "the character of flame" speaks spiritual 

truth t o Dirnmesdale. 37 Again in the forest Pearl serves as 

a mot i v a t ing for c e for Dimmesdale's confession, again asking 

him to acknowledge her publicly by standing with her on the 

scaffolp . Re fusin g to . accept her mother without the scarlet 

letter a nd de fi antly washing off the minister's kiss, Pearl 

rejects Hester' s plan of escape. In asking that the three 

return t ogether to the village, Pearl asks that the truth of 

their re lationshi p be revealed. 38 

Pearl's tran s formation from a spirit child to a human 

child i s evident i n the last scene at the scaffold when 

D' lmmesda l e acknow l e dges her. Hawthorne describes Pearl's 

tra f d to 01·~mesdale's confession : ns ormation a s she respon s !LULL 

Pear l k. d h . 1 . A spell was broken . The lsse l S 1ps · . . . d infant bore 
great scene o f grief, 1n wh1ch the Wl~ d as · 
a part , had developed all her sympathles~han were 
her t ears fe ll uoon her father's cheek_, ey ·oy 
th ~ p amid human . ] 

e p l edge t hat s h e would grow u with the world, 
and sorrow nor f or ever do battle h too 
b t b ' ds her mot er, ' u e a woman in it. Towar · h was all 
Pearl 's errand as a messenger of anguls 
ful fill e d . (p. 371) 

36 "The Symbolic T~r ee Xi~III 
Th Gr ac e P leas a n t Wellborn, Bulletin: Stud les, 
~ Scarlet Letter, " South Central 

lnte r , 1963) , 12 . 

37 Mc Namara, p. 5 45. 
38rbid., P· 541 · 
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Her ques t f or a father accomplished, Pearl, purged of her 

demonic qual ities, can take her place in society. 

The quests of both Chillingworth and Pearl are re­

lated to the central struggle in the romance, Dimmesdale 1 s 

quest f or salvation .39 The three journeys to the scaffold 

trace the spir itua l growth of Arthur Dimmesdale and dramatize 

Hawth ' h d bl . f . 4 0 
orne s t emes of secret guilt an pu 1c con ess1on. 

Hawthorn e es tablishes characteristics of Dimmesdale before 

he begin s hi s ques t for salvation. Dimmesdale
1

S admirable 

traits gain him the respect of the community, but his pride 

in his reputation increases his fear of confession. He is a 

scholar l y, introspecti~e man, having studied in England, and 

he has bro ught hi s knowledge into the wilderness of New 

England. His eloquence and fervor have won him prominence 

in his position as a minister, but his pride in his position 

and in his reputation for holiness becomes more important to 

him than t he revelation of truth, thus leading him to conceal 

his sin of a dultery.41 Three images describing Dimmesdale 

are relate d to hi s secret guilt. First, Hawthorne stresses 

Di · th the "black secret 
mmesdal e 's pallor, which contrasts Wl 

39 Maclean , p. 14. 

" College English , 
41Darrel Abel, "Hawthorne 

1 
s Hester' 

XIII (March, 1952) , 305. 

40cowley, p. 25. 
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of hi s s oul" (p. 2 0 6) . 4 2 Second, Hawthorne characterizes 

Dimmesdale wi th shadow imagery, connoting his hypocrisy as 

he shows himsel f in a false light.43 Shadow imagery con­

tributes to Hawthorne's portrayal of Dimmesdale as the 

"untrue man" i n that "he shows himself in a false light, 

becomes a shadow , or , indeed, ceases to exist" (p. 209) • 

Third, Di mmesd ale' s compulsive gesture of placing his hand 

over hi s heart implies a troubled soul. Just as the name 

"Chillin gworth " indicates character, the name "Dimmesdale" 

is signi fi cant , "dim" suggesting weakness and impending 

darkness and " da le" suggesting a valley, or perhaps the 

heart. 4 4 Although hampered by his weakness, his moral 

cowardic e , Dimmesdale searches for the light of revelation, 

for an escape f rom the dark secret of his heart. 

Like Hester, Dimmesdale's tormented inner life 

cant 1 · 4 5 His exhor-rast s with h i s outward life of ho lness. 

tation to Hester at the scaffold shows his inner conflict, 

his the anguish of his 
need to reveal the truth to relieve 

soul versus hl's sin to preserve his hi s urge to conceal 

Prominence in the community. Urging Hester to name her 

42 · ht and Shadow in 
Hawt· Walter Blair, "Color, Llg ' 1 XV (March, 
194 horne's Fic tion ' " ~ England Quarter y' 

2)' 86 -87. 

43 I b'd l • I p . 8 7. 
44waggoner, P· 139. 

45 Becker , p . 102. 
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fellow s inner if she feels the revelation will contribute 

to her s oul' s peace, Dimmesdale realizes that the compassionate 

Hester will respond to his impassioned plea by not revealing 

his ide nt ity . Knowing that he should confess his sin rather 

than hide hi s guilty heart, Dimmesdale cannot summon the 

moral courage to disclose his secret. Dimmesdale's quest for 

salvation as he attempts to alleviate the burden of his secret 

guilt leads him fi rst to make a night journey to the scaffold 

in a vain attempt to expiate his sin and finally to journey 

to the sca ff o ld in the light of day and the light of revelat ion . 

Di mme sdale 's seven-year quest for salvation is charac­

terized by self-tor ture, mock confessions, and morbid intro­

spection as the minister vainly tries to purify himself. 

Suffering bo d ily disease, which, as Chillingworth recognizes, 

is "a s ymptom of some ailment in the spiritual part" (p. 
194

)' 

Dimmesdale grows paler and more emaciated, tortured by the 

"black t ( 202) In an attempt to re-rouble of his soul" p. · 

lieve his troubled soul, he fasts, beats himself with a 

bloody scourge, and conducts all night vigils. 
His world 

is t ld of illusions· 
ransforrned into an insubstantial wor 

Be " h has visions that 
coming "morbidly self-contemplative' e 

haunt him, visions of fiendish shapes beckoning him, visions 

of then at his 
Pearl po i nting first at the scarlet letter, 

ow b him only heightens his 
n reast. The publ ic veneration of 
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agony, l eading him to make subtle confessions of his guilt 

which he knows his congregation will misinterpret and which 

cause t hem t o revere him even more. Ironically, in speaking 

the trut h to his congregation, Dimmesdale transforms it into 

falsehood. As a man who loves the truth, he comes to hate 

his hypoc risy , his lies, and finally himself. His life 

representing a fal sehood, he questions his existence: "Then 

what was he? - -a substance?--or the dimmest of all shadows?" 

(p. 205) . The anguish of his soul is the only truth that 

gives Di nunesdale "a real existence on this earth" (p. 209) · 

Living in the insubstantial world of visions, 

Dimmesda l e fa ils to realize a positive result of his sin, 

his gift of communication, metaphorically described as "the 

tongue of flame ." 4 6 What makes Dimmesdale' s sermons more 

powerful than those of purer and more learned ministers is 

his abili t y "to express the highest truths through the 

humblest medium of familiar words and images" (p. 203 ) · 

His initiation into sin has united him with the sinful 

broth 'd d him with a sympa-erhood of mankind and has prov1 e 
th t' Yet the minister 

e lC insight into the sins of others. 

tefus sl'de of his nature or to recog-
es to accept the sinful 

. hl'm with his fellow 
nlze the common bond of sin which unites 

man. Dl·mmesdale's night journey 
This revelation begins with 

~--------~------------
4 6 Stubbs , p. 8 8 . 
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to the s caffold and continues in his journey to and from 

the fo r e st .. 

Dirrunesdale ' s quest for salvation motivates him to 

undertake a n i ght journey to the scaffold where Hester had 

stood s e ven years earlier. Like his self-torture and nightly 

vigils , Dimrne sdale' s second journey to the scaffold is a vain 

attempt to re lieve the anguish of his soul. For Dimmesdal e, 

the second journey to . the scaffold is crucial, serving as a 

prelude t o self-discovery. Like the night journeys of Goodman 

Brown and Robin Molineux, Dirnmesdale's journey represents a 

quest fo r sel f -unde r standing. In the moonlight world, which 

Hawthor ne associate s with imaginative insight,
47 

Dimmesdale 

has the opportunity to see the truth of the human heart re­

vealed to h im . Like the earlier heroes, Dirnmesdale walks 

"in the shadow of a dream" under "a species of somnambuli sm 
11 

in "the dark gray of the midnight" (p. 210) · In his dream-

like s t th confession he must make · a te he a c t s out in secret e 

P b Where he f ailed to con-
u lie . His j ourney to the scaffold 

fes hJ.'s inner desire 
s hi s sin sev en years earlier expresses 

to expos e his s in a nd t hus relieve himself of the burden of 

his gul' lt . the scaffold express his sub-His act ions at 

conscious desire to di sclose his secret sin. 
He shrieks 

· 1 Device , 
Arne . 47 L . Moffitt Ce c i l, "Hawthorne's OptJ.ca 
~Quarterly , XV (Spring , 1963)' 78. 
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aloud, "without any effort of his will, or power to restrain 

himsel f " (p . 212), but the town does not hear. The greeting 

that he imagines he makes to Father Wilson shows that his 

mind had made " an involuntary effort to relieve" (p. 216) 

itself o f hi s guilt. He imagines that his legs, chilled by 

the nigh t air , will be unable to descend the scaffold arid 

that the morn ing light will reveal him on the platform of 

sinners -. In his dreamlike state Dimmesdale 's subconscious 

desires continue to surface when Hester and Pearl join him 

on the scaffold. As the three join hands, Hester and Pearl 

conununicate "new life" and "vital warmth" to his dying spirit, 

new life whi ch wi ll be his, Pearl reminds him, when the t hr ee 

stand t ogethe r on the scaffold at noon. Yet in Dimmesdale's 

interior struggle the dread of public exposure is still 

greater t han his desire to acknowledge publicly their re­

lationship. At t his stage in his quest for salvation, Dimmes-

dal · 1 48 Knowing e fa ils to alleviate the torment of h~s sou · 

that there is no danger of being discovered' Dimmesdale ex-

pe · " h mockery of peni­
r~ences a "vain show of expiation," t e 

tence" (p. f lat;on is imminent, as 211) . His moment o reve • 
symb 

1 
The light of the 

0 ized by the light of the meteor. 

mete '' t he l;ght that is to reveal all 
or seems to Dimmesdale • ---

48 Sandeen , p . 428 . 
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secrets , and the daybreak that shall unite all who belong 

to one ano ther" (p. 221). 

Dimmesdale's journey into the forest marks the begin­

ning o f his transformation. The forest provides an escape 

for Dimmesdale from his hypocritical relationship with the 

community. His listlessness, his feebleness, his despondency, 

never vi s ible in the town but evident in the seclusion of t he 

forest ,. betray the extent of his inner turmoil. In the atmos­

phere o f reve lation provided by the forest, Dimmesdale con­

fesses t o He ster the reality of what he has become: 

Of penance I have had enough! Of penitence there 
has been none! Else, I should long ago have thrown 
of f these garments of mock holiness, and have shown 
myself to mankind as they will see me at the judg­
ment seat . Happy are you, Hester tha; we~r the 
~carlet letter openly upon your bosom. Ml~e b~rn~ 
ln s ecret! Thou little knowest what a rellef lt lS, 
after the torment of a seven year's cheat, to look 
into an .eye that recognizes me for what I am! Had 
I one frie nd--or were it my worst enemy!--to whom, 
When sickened with the praises of all othe: men, 1 

could betake myse lf, and be known as the ~llest of 
all sinners, methinks my soul might keep ltself 
alive the reby. Even thus much of truth would.save, 
me! But, now, it is all falsehood!--all emptlness. 
--al l death! (p. 277) 

Real· · that revelation must 12 lng the falsity of his argument 

be Postponed until judgment day and distinguishing between 

"pe 49 1 realizes that he nance" and "penitence," Dimmesda e 

mu t . f mock holiness" and 
s divest himself of his "garments 0 

49Male, pp . 108-109. 
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show hi s sinfu lness to his fellow man as it will be revealed 

on judgment day . Still morally weak, Dimmesdale asks Hester 

to think for him . For Dirnmesdale, Hester's proposed journey 

to Engl a nd o ffers hope for a new life, the possibility of 

regaining hi s former innocence. 50 Dimmesdale's feeling that 

he has t h rown his "sin-stained and sorrow-blackened" self 

down upon the fores t leaves "to have risen up all made anew" 

repres e nt s t h e beginning of his recognition of his "profounder 

self," the se lf of human emotions and passions. 51 Yet, as 

Pearl r eminds him, before he can begin a new life, he must 

come to terms with his past guilt. 

Hawthorne ent itles the chapter describing Dirnmesdale's 

journey from the fo rest "The Minister in a Maze" to convey 

the spir i tua l dilemma of Dimmesdale: whe.ther to escape with 

Hester, deliberating y ielding himself "to what he knew was 

de dl 52 As he pursues his 
a Y s in" (p . 322) or to confess. 

phy · 'ld s of the forest, he Slcal journey from the moral Wl ernes 

simult l·nward spl'rl'tual J·ourney that leads · aneously pursues an 
hi from the forest m to s alvation.53 Comparing his journey 

With h forest, Dimmesdale finds t hat 
is earl ier journey to the 

"the 'ld less trodden 
pathway among the woods seemed Wl er · · · . 

by th b d l. t on his outward 
· e foo t of man than he remem ere 

~-------------------------------
50 

52 

Noble, p. 32. 

Wellborn, p . 14. 

5lsandeen, P· 429. 

53McNamara, P· 549. 



- 107 -

journey " (p. 314) . His "unaccustomed physical energy" con­

trasts wi th hi s earlier lack of energy. The sight of the 

village s uddenly looks strange and new, but the change is 

not in t he t own b ut within the minister. Inwardly he feels 

"other e vidences o f a revolution in the sphere of thought and 

feeling " {p. 315). Feeling the impulse to do wild, wicked 

things , a n impuls e ari sing from his "profounder self" (p. 315), 

he confronts a deacon, to whom he want~ to utter blasphemies; 

an elder ly widow, t o whom he presents an argument against t he 

immorta li ty of the soul; an innocent girl, whom he is tempted 

to give a suggestive glance; Puritan children, whom he wants 

to teach naughty words; and a sailor, with whom he wants to 

exchange coars e s t ories. Each confrontation shows to Dimrnes­

dale the sinful side of his nature, which he must recognize 

in order d' and understanding of h i s to gain self-understan 1ng 

fellow man. 54 At l ast acknowledging his capacity for evil, 

Dinunesdale becomes a new man, recognizing not only his ortho-

do " h lf of emotions , x self but al so h is "profounder self' t e se 

both 55 to hl's study, he looks at good a nd e vil. Returning 

the wo d 1 by hl's orthodox self and r s writ ten hypocritical Y 

real · Another man had returned lzes that "that s elf was gone! 

out of the fores t ; a wiser one; with a knowledge of hidden 

my t self never s eries whi ch the s i mplicity of the former 

5 4 
Stubbs , p. 9 0 . 

55sandeen, P· 433. 
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could have rea c hed " (p. 323). As he throws the old sermon 

into. t he fi r e a nd composes a new and inspired'- sermon, he 

breaks with the hypocrisy of the past and prepares himself 

for hi s final j ourney to the scaffold. 56 

Having undergone a transformation which allows him 

to recogniz e and accept the coexistence of good and evil in 

human nature, Dimme sdale makes a final journey to the scaffold 

where he di sclos es his · secret sin. The final scaffold scene 

illustrates Hawthorne's exploration in his romances of the 

individual's affirmation of the brotherhood of man and of 

the nec essity of the individual's joining the procession of 

life as a step toward self-realization. 57 Having become so 

obsessed that he loses hold of "the with h is personal sin 

magnetic chain o f humanity, "58 Dimrnesdale' s need is to re-

affirm t he b ro t he r hood of man. As he joins the procession on 

its way to the market-place, he symbolically reenters the 

Process ion of li f e . Through his public confession he re-
59 His renewed 

establ ishes his re l a t ionship with society. 

Physica l energy signifies his newness of spirit: 
his step 

is l·s not bent, and his hand no 
no longer feeb le, his frame 

lon As he calls Hester and Pearl to 
ger rests on hi s heart. 

join hl's triumphant confession, 
him on the s c a ffold, he makes 

----
56 0 McNamar a , p . 55 . 

58 Kaul , p. 184. 

57stubbs, P· 78. 

59stubbs, P· 87. 
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"the c ompl a int of a human heart, sorrow-laden, perchance 

guilty , tel ling its secret, whether of guilt or sorrow, to 

the gre at h eart of mankind" (p. 353). 

Thro ugh his analysis of the moral journeys of his 

four characters, Hawthorne comments upon the quest of the 

individual in seventeenth-century America. The results of 

the que st s of his four characters illuminate Hawthorne's 

view o ~ the Puritan experience in America. Three of Haw­

thorne' s recurring themes are reflected in the quests of 

Hester, Chi ll ingworth, and Dimmesdale: loss of sense of 

communi ty, exploitative individualism, and obsession with 

self. 60 These three themes dramatize Hawthorne's concept 

of the fate of the individual in colonial society. Chilling­

worth, l ike the Puritans, has journeyed from the Old World 

to th l'f L;ke t.he Puritans e New World in quest of a new ~ e. ~ 

Who "spurn " Hester's heart in the scaffold and trample upon 

ritual , Chi llingworth violates the sanctity of the human 

h 
ht 61 To 

eart a s he probes Dimmesdale' s innermost thoug s · · 

become a par t of the Puritan community, Hester must live 

an outward life of virtue while inwardly she journeys in a 

moral wilde rne ss. To become a part of the community, she 

. · th· An Example 
61 H M J 1 ' k "Roger Ch~ll~ngwo~ . 1' h Studies 

Of . ena aes- e ~ne ' Scarlet Letter' Eng ~s 
XL the Creative Process in The 

IX (Augus t, 19 68), 348. ---

6°Kaul, p. 153. 
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must s uppres s her passionate nature, and in doing so she 

loses t he es sence of her womanhood. Likewise, Dimmesdale 

is for c e d by the demands of Puritan society to live a pious 

and hypocritical outward life while his tortured inner life 

leads h i m t o loathe himself. Pearl, the only one of the 

three c haracters born in New England, becomes a rich heiress 

and leave s Boston. Consistently associated with roses, 

symbol o f love and beauty, Pearl cannot survive in New 

England , wh i ch Hawthorne aligns with black flowers.
62 

Like 

Pearl, Dirnrnesdale and Hester had planned to return to England 

in hope s of a new life. Ironically, their desire to return 

to the Old World for the purpose of attaining innocence and 

a new li fe i s the same hope that motivated the Puritans to 

journey to the New World. 

62McPherson, p . 188. 



CONCLUSION 

As the three tales and The Scarlet Letter illustrate, 

the o u t ward journeys of Hawthorne's characters convey their 

inner e xperiences. The journey in Hawthorne's fiction serves 

both s truc tural and thematic functions. The plots of "Young 

Goodma n Brown " and "My Kinsman, Major Molineux" depend en­

tirely ~pon the struct~ral framework of a young man's night 

journey; the plot of "Ethan Brand" consists of several dra-

matic e ncounters which clarify the results of Brand's eighteen-

year journey ; and the structural unity of The Scarlet Letter 

is provided by three journeys to the scaffold. The journey, 

however, is not merely a structural device but is related to 

a central theme in Hawthorne's fiction: the personal quest of 

a character striving for self-awareness. In addition to the 

structural and thematic function, the journey functions s ym­

bolically. The physical progress of the journey symbolizes 

the mora l or spiritual development of the character, and 

stages of the journey are analogous to psychological states 

of the character. These sywbolic journeys of self-awareness 

are related to t f the American experience. Hawthorne's concep o 

Hawthor d and quests of his characters to · ne use the journeys 

r E 1 d He be-
ecrea t th of Pur~tan New ng an · e e moral dilemmas ~ 

liev d to America in quest of a 
e that the Puritan's journey 

- 111 -
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new li f e in the New World had failed to create the "Utopia 

of huma n virtue and happiness" (VI, p. 65) which they had 

intende d. Rather than portraying the state of innocence of 

an Adam in h i s New World paradise, Hawthorne portrayed the 

America n Adam during his fall from innocence or after his 

loss of i nno cence. 

The journeys and quests of Hawthorne's characters 

have several common characteristics. During the hero's 

journey he undergoes an initiation into the reality of 

human nature and h as the opportunity to progress from igno­

rance t o knowledge, from immaturity to maturity. His initi­

ation during his journey consists of three stages: the 

separation, the transformation, and the return. His journey 

usually o ccur s at night in the moonlight, and he is in a 

dreaml ike state . The journey is characterized by contrasting 

images of light and dark. During the first stage of his 

journey th h h leaves the daylight world , e separation, t e ~era 

f h world of ex-
0 security and innocence and enters the nig t 

Perience and uncertainty. The setting for the journey, most 

Often the forest , is away from the protagonist's usual sur-

roundings a series of difficult encounters, 
where he undergoes 

e nature and leads to 
ach of which e n lightens him about human 

his tr f ans ormation . C
onducted in an atmos­

The journey is 

Phe associates with 
re of moonlight , which Hawthorne 
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spiritua lity and the creative powers of the i~agination. 

Hawthor ne's use of dream imagery to characterize the hero's 

journey ref lects his belief that moral truth is more fre-

quently revealed to a mind in the creative realm of sleep 

and dreams than in the waking, conscious world. In his 

dreaml ike s tate the character realizes his subconscious de-

sires and f e elings, and he can therefore achieve a greater 

awarenes s of himsel f. Ideally, the quest ends both in self­

realizat i on and in a realization of human brotherhood. 

Rather t han increased awareness of the brotherhood 

of man, the ques ts of Hawthorne's characters often end in 

alienation from their fellow man. Rather than enlighten­

ment, t he initiation into the reality of human nature often 

produces dis illusionment and spiritual death. The results 

of the moral journeys of his characters reflect ijawthorne's 
.. t 1 

View that the rigid Puritan theology hampered the splrl ua 

growth of the individual. Of the quests analyzed, only one 

has a hopeful outcome: the quest of Robin Molineux, whose 

initiation into adulthood leads him to affirm his relation­

Ship with his fellow man. Of the other quests, Dimmesdale's 

to reaffirm his kin­
quest for salvation ultimately leads him 
Sh · t the coexistence of 

lp With his fe llow man when he accep s 
good h. s last journey to 

and evil in human nature, but, as l 
th · his physical 

e scaf fold reveals, his quest results ln 
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deter ioration and death. Young Goodman Brown's journey in 

quest o f the knowl edge of good and evil ends in disillusion­

ment and a lienation from his fellow man as he refuses to 

accept t he dual ity of human nature. The intellectual quests 

of both Etha n Brand and Roger Chillingworth cause them to 

lose ho l d o f "the magnetic chain of humanity" and result in 

their physic al a nd spiritual deaths. Having lost the warm 

and tender quali t i es of her nature, Hester loses her sympa­

thetic r elationship with her fellow man. Before a "Utopia 

of human vir tue and happi~ess" could be achieved, Hawthorne 

felt tha t there must be a change in attitude: a greater 

respect f or the i ndividual conscience, an acceptance of the 

totality of huma n nature, and a belief in the brotherhood of 

man. 
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