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CHAPTER I 

ORI ENTATION 

Introduction 

"Groat Muoio bolonas to all tho people, not merely 
1 

to n handful." This 1doo of \b ltor lhmroach can be como a 

reality throueL1 the med ium ot radio. 

It ia the purpose ol tbis otudy to ehow manlt ind' s 

pllyo 1oa 1, sp ir 1 t1.ml, i n tolleo t ua. l and omo t 1ooal needs for 

oxpress1on tbrou[Jh mue1o, to oho\1 tho importance ot broa.cJ

oaotlnB muoio , and to present some auggootod scripts for 

prooent1ns music to tho pub lie through the mod 1um of ra.d1o. 

Musto and Tho Pooplo 

Tho nood for axproso 1ne emotion a tbroueh mus 1o is no 

old ae mankind . There wore oentur1oe whe n ma.n ho.d no 

orean12e<J \?ritton or spoken langoogo for self-expression: 

Tho oavage gave v ent to his foolin~ of Joy 
a.nd grief i n bodily motiono, o.nd a.ocompan1ed them by 
rhythmic noises. rlha.t be eoootod in pantomine or 
exproaood in a r unto and ohouto, ara.dua.lly became dance 
and song. I.Dns boforo music nao oubjoctect to 
cod it lea t ion, it r1as ~n• e means ot epon to.neouo 
emot lona 1 expression. 

ln. K. Antr 1m , "lftiai o r.a at or to Millions, " RoacJ or 1 s 
D1aoot. Apr 11. 1940, P• 79. 

~r1on Bauer and Ethel R. Poyser, l'.ttoic Throwh thp 
Arras ( Necr Yorlt: G. P. Ptltnam• o Sons, 19461, P• 4 . 
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Ae dlan boca.me more o1v111~od , he made r!llo ioa l l nntrumento, 

and thue be wa.a o.blo to create moro sounds. He wrote ocalea-

mueical alphobote--so t hat ho could leave a record of the 

music ho created. As c1v111zat1on beoamo more compl 3!1 the 

lanauaso of mueio became more oomp lex too, and oonsidorable 

training wqa r equirod for fino exoout ion of tho music oompo sod 

by schola rly men. But not all moic wa.o comp osed or written 

dorm by composers. The mnsaoa of po op le who cou ld not hAve 

the tralnine roquirod for groat oompoeine or fine potform1nn 

still needed t ho emot i onal axprosoion granted by mualo, and 

their musica 1. expreoaiona o.ro l<nown a.o to lk-mueto . In tbe 

d1souselon o f folk- mua1o 1n the book, Uue.iQ !D. IUotory, the 

authors say: 

• • • • human be1nee have n lrJays boon 
fundarnonta lly the same overyahero and have bAd a common 
sponto.noous doo ire to axprooo thonoelvoo in song on<l 
danoo. Tboy hnvo .composed tunes as the.Y worked ancJ 
hnvo dancod \7h1lc they played, tho men roiot or ina 
toget her i n taverns and inno and tho \iomen oroonina 
their little o~os to ~loop ~1tb l u llabioo 1n much tho 
oa.mo fash ion 1.11 o uor ld ov ar.l 

I 

I n t b$ compl x o1v111zat1on of today, t bo nood for 

salf-axprosaion s~ill · ex1ota. As n result , ~ltt ny poop l o 

o1ther oarn tholr 11vo~1hoocl , ol' adopt a hobby• involving 
\ 

son D :or ~f ~r ont- 1vo aJ;t. Anmal mttsio foetiva lo in Eu ropo 

arc oxa~l os ot offorto ~ o satisfy tb:le nosd for oelf-

------------------------~-----------------------------------1llO\Ja rd D. 
Uintory ( Ne \7 Yorl~ ~ 

!1cKin~~ o.ncl ~. n. Anderson, Uttaio i n 
Amar i~ n Dock Company, 1 940), P • 13G. 
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expreso ion \71th muo1o. Tho General El oot rio Chorus arxl the 

Ford Symphony in tho United Statos--both made Ull ot workore 

who w~ot to oroate r.usio--aro furtber examples of r;o.yo t h is 

need lo ont1of1ed. In many oommun1tioe, comounity a1nss, or 

a1ng-songo uro held , whore >oop lo \lho havo little or no 

maolcal tra 1n1na ~thor to sing tor tun. 

So fClr , only tho nood for pro<Juo1na music han been 

d 1aouaood. Thoro ia u lso oat1ataot1on and enJoyment der ived 

from 11eton1ng to cmsic produooc1 by otbor o. Socot 1rnoo tho 

enjoyment ot 11etoning 1o groo.t or t han tho j oy ot producing, 

for t here to no sreat eff ort r equired on the p.art of the 

listener. I n hie book, 11!2. Ar~. !21. Q1.10Y1M l.ha1o . S1amund 

Spaeth sa.ye: 

Tho enjoyment ,o f mue!o i o an in at 1not • 
practically o.o common as tho enjoyment of food, a t 
l on£t in tho animal known ae man. The 1100l!lilon ocno o 
of music" io l1tfra. lly a :fooling obarO(] by all humn 
beings. • • • 

S ince the lnvent1on ot radio, moro poc;>plo are 

potential 11stoners. Before the discovery of radio , thoro 

nero fo\7or opportunitieo to hoar muo io . It 1a truo tho.t 

tbcrc r1as follt mua1o , a a woll a.e oompo sod mun1o por formoCI by 

tr~.cnu and ralativos , but vary little bos1doo, for mueio 

literature tbnt wtte porfortnod by trained mueioiana wna hoard 

1 Nor1 York: Pornnbooko, 10119 , P • 2. 
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by only tho ooolthy . To the m1dd l e o l.noacs end to workine 

pooplo, groat mua1o rm.o labeled 11hlshbrov1", becnuoo thoy 

oonneoted it with Wefl lth and snobbery. Non , through the 

medium of radio, thio eamo music oan bo h oarcJ 1n a lmo ct any 

Aoer 1oan home. Uo long or is muo1o , onllod by Sicmund Spaotb 

"sroot" or "pcrr.nnont "• 1 oonf1noo within tbo walls of the 

concert ball. No loncor doeo this ouoic r oach only tho 

oars of tho t7oolthy wh. co.n afford the ndmioelon prioo ot 

oymphony oonoort and opera. Now, by moons of radio and 

tolov1e1on, pertormanceo by tho \"..orlcl ' a finest mus1c1ane can 

bo hoa.rd and aeon by noot poop le. r.!nny t ypos of cuaio-

popular . dance , hill-billy, tollt, oyrnphon1o , oporatio, and 

£'-tl cred--o 11 cnt or t ho hom eo o t Arner ion through rad 1o. 

All1o.noo of t:Us1o and Radio 

Since radio'o conception ancJ birth, it hllo boen an 

ally of r~sio. 'l'hia nll1nnoo io a natural one, tor radio 

and muo io are botb dopondont upon vibrating air \mvoa-

callod sound. flad io doalo with oound ae a. so1ont1fic 

phcnooonon, oh tlo ruuaio comb 1nos sounds to· create an art . 

Even ae far lJaclt ao 1877, rJuoio wa.o oont to an unooon 

a \ld1cnoo. l.braoni2 had not yot <Jiacovorod tho mothocJ of 

ls l£mund Spaeth, Thq Art Q! Erl] oxlna llUG19 ( Uc.ti Yorlt : 
Pormtlbool~s, 1949 ) 1 PP• 16-17 • 

2 fdt:lr choao Guglio lma &rcon1 ( 1074-1937) wao tt1o firo t 
to doviso a practical moans of uoing olootromnsnotio waves tor 
sondina maosages through epao o. He uas 1oouod the f1rot pa.tont 
tor w1roloeo telgraphy 1n 1890 in England. 
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oond1ncr souhd throuah t ho a ir by radio , but Alexnndor 

Graham De l l llad 1nventod tho telephono, 1 and in 1877
1 

ho 

gave demonatrnt1ona of telopbon1oally trona ittou muoical 

programo \71t h tho muot o or 181tl.lt ina from f ivo to twenty- five 

m1loa from tbe nud1ence. 2 

Dl r ly radio broadoaotero r ca lieod t.ho r:nny po aoib11-

1tloa ot transmitting inuo1o o1noo much of tile ploaouro 

dor1vod from muolc 1o gained by hoortna r o.thor than ooeina 

mue1o1a.ns. "l!uo1o appeals to tho oar alone. Viau...'l l ouoo 
3 are no t neoosool'Y for ito enjoyment ._ " 

Co m"loro1a 1 rae] 1o broo.dcavt 11161 ao a roaular oer vi co 

to tho public , otartod in 1900, but broadcast ina itoo l f 

etnrted much oar l1or . It hncJ ito \'Jor ltl promiore on Chr 1otoao 

L'Vo of 1906. Thio f1!'ot ra.d1ophon1c tra.nornino1on \7llo 

acooupli nhed by Reg1rnld A. Foeoondon, o. t Dr a.ni. nook , on 

the ooachusotts coast . That Chr 1et mao :::Vo, Mr. Foooenuen 

sont from hto oxpo.r 1oonta.l station pronro.oo of both vooa 1 

and i notrumentnl mu~1o, o.o r.Joll ao opolcen worde . This " 1rot 

lTlle tvlephono was invontod 1n 1670 by Aloxandor 
Graham Doll in Dooton, l.boaa ohuootts. 

2mr nest ta Prnde, .DroC\a.c.n.at 1QG tlUo !o (rlort Yortc : 
R ioo.hc.rt aoo Company , 1fl47) , P • o. 

~~lbort Crowe, Radio ~)oduc~ D1rQotine (Doaton: 
IIouahton I:lif£ 11 n Comvan.v , 194 , 1>• 148. 
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radio program rm.e heard ao to.r south ao No.-folk, Virg inta.l. 

So, the world premiere ot r ad io brad casting and broa.dcaoting 

music by radio occurred simultaneous~. 

Broadcasting was a reality in 1906, but axpertrnontation 

continued, in an attempt to increase tho distance over which 

sound waves oould bo sent. In the summer of 1908, Leo do 

Forest2 
installed equipment in the E1ffel Tower, in Paris, 

Franoe, and broadcast a program of recorded muoio that was 

heard as tar as Mnrso1llos. 3 Tho first attempt to broadcast 

Grand opera was in 1910. on January 14 of that year, Enrico 

Caruso sans tho rolo of Canto 1n t he Uetropol1tnn Opera . 

House product ion ot "Pa g11a.cci". Some of tho broadcast \"JaB 

hOArd as tar anny as riowark , lJew Jeraey. 4 Before tbo firot 

deoado of this century had paoood, muvio programs that oould 

be heard for three hundred miloo ~oro being broadcnst. 5 

From the oxampleo juet cited, it would soem that mus1o 

and radio wore thought, to be a natura 1 combination by oa. r ly 

1 ta Prad e, RJl• R.!l• , pp. 3-7. 

2"Ro.d to," #noyc loped ia B,ri tannica, 14th ad., XVIII, 
885: "Dr. Loe de orest was sro.nted a patent for a vacuum 
rect1f ier (aud ion) in 1906. " Tho aud ion 1o tho prodoooaoor 
ot tho vacuum tubes in uso today. 

3 ta Prado, JW.• .ill•, P• 6. 
4 Ib i$1. , PP• 4-6. 

~. D. Wi lle~ and IJ. A. Young, lJAd1o .!n ElementarY 
Education (Boston: b. 0. Iloath and Co .• , 1948T,- P• 379. 



exporimentoro in tho t1old of radio. The nll1nnco botooen 

the two has remained oonotant throucbout the h1atory ot 

radio broadooot1ng. Albert Crews, Production Director of 

the Central D1v1o1on of the Nat1ona.l Droo.cJcnating System, 

oa.ye: 

From tho em,a.lleot local station v1ith ito 
recording library Uj) to the l argoot networlt r1ith n 
staff eymphony orcheotra, mua1c lma o. prominent place 
in day-to-day proarammina. Thore are more all-mucic 
progra.&lo on tho air tha.n any other atnale type. Th1o 
is probably as it fhould bo, because music is a 
nnturnl tor radio. 

Rad 1o' o Aud 1enco--The Poopl e 

Rad io 1o the only medium that con rca.oh all tho 

poople and• thoretoro , tho only rnedium that bringo grea.t 

nuo1c into their homos. 

In 1948, thoro wero oo,ooo,ooo radio recoivina ooto 

in the United Btatoo. 'l'hoao ooro owned by 35 ,900,000 

tam111oe--ninty-tbroo por cent of all tho families in tho 

United Stntoa . Not a ll of these e1Xty million rooo1ving 

sot o are turnod on all tho t 1mo. Probably, thoro io no ~ 

t 1me r1hen tboy aro aJ.1 on, but in tho overaco TadiQ homo 

r1hero t horo aro 2.2 lld\.llto and 1.3 cb1ldron under c1ghtoen, 

rndlo 11aton1ng am:>unta to more than four boure of tho 
2 a vorago day. 

1crowa, ~· ~., P• 148. 

2Ned LU.dg l oy, 1lll Advorti s1QB a,nd Duo1qoo~ Sido QJ.. 
Radio (lJo\7 York: Prentioe-!bll , Inc. • 1948), P• .a48. 
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It 1G 1ntoreot1 nc t o oompnro t he nttrnbor of tam111'JS 

i n t he Un1teu St e.too o\'m1ng z-a<l ioe , and t lloao 0\70ifl6 other 

modern fao1lit1ea. Th o follo wi ng tiauros for 1948 rtere 

0 

prep€' red by tho Columb in Droadoact tns Sy at em r eeoaroh depart

ment: 

Total u. s. Fa.mil i oa • • • 37, 500, 000 
Radio Fhm111oa • • • • • 55, 900 , 000 
Automobile Fam1lioo • • • 20, 000,000 
Dnt b-tub .Fhm111oo • • • • 24 ' 900 t 0001 
Te lephone Ilac111oo. • • • 1'7, 500,000 

Tho r ooulto of two eurvoys ~do i n 1945 aloo Dhow 

tho im~ortanoe plac ed ·on r adio by the American public. Tho 

f iret of those aurvoyo rtaa oado by tho Univoroits of Donver, 

nnd wr 1tton up in the book, .T.!l2 Poonlo Lool! u flecl io, by 

Paul F. t.aza r to lcl and lbrry Fiold. 2 In this ourvey 1 t he 

question waa o. el:od : "If you bad to glvo up ottbcr go i nG to 

the movieo or 11oton1ng to t ho radio , \1h1ch ono would you 

give up'l " Tho ro sulte obo\7od : 

Give up movies 
Give up rnd i o . 
Jl:>n • t know. • 

• 
• 
• 

• 
• 
• 

• • • 
• • • 
• • • 

The oeo ond survey wa.a £Jade by tho Poyoholog ica l Corpora. t ton 

tor book gub liebers. Tllo purpooo of thio eurvoy \7a.a t o 

tind the rollltive amounto of time p ooplo devo ted to roa d1na , 

2 Cho.po l Hill: Un1v orc1ty of l~ortb Oa.rolioo Pr ceo , 
1 946 , P• 101. 



movio-eoinc., a nu lis t ening to tho t·a.dio . Hero aro tuo 

r esulta ao list€a :in Pcoole QJ.1l noolto by I!onry c. Link and 

!!o. rry A. Ilopf :1 

BS! of time dovoted to ~·oa.dins boo};:a 
1 o of time devoted to reading rm.ga.zi nes 
11~ ot time devoted to c ov1e·go1ns 

... 

9 

21~ of time devoted to reo.ding newa-pQ.pere 
49~ of t 1me d cvotcfJ to l!et-on1nc to radio l)roornme 

(lOO!tt : t1r.lo2de roted to r t ading• mov1e .. co1na and l ieten .. 
:L nc) 

Dotu o£ thcsl) aurvoyo a oorn to show that tha rud 1o 

p layo o.n important role i n tho day-to- day l i vi nB of t 10 

Arnericnn people. Uuch of tho 1nfcrcn t1on t mt gooo into t o 

American homo gooa tllroueh tho loud- ep oo.k or of tue r adio 

rooeiv inc eat . Tho fornntion of li~eo and d1el1keo nnJ 

p r ojuniooo m1~1t oft en b o a ttr1butod to ru41o proar nmo . 

Th1a 1nteroot in r ad i o woula bo 1rlportant i t 1t roo.c !1ocl 

only o. portion of t be p opu l a:t 1.on , but i t ext onda into ulJ. 

soct1ono. llo t only 1o it truo that thoro a ro moro r o.d1o

oqu1pped borneo t han tolophono-oquippod homes, but 

Th o aud1onoe runs from top to bottom 1n the 
soo 1£11 a nt1 ooonomic aotllo and ino l udoo everything 1n 
bet\?Oen . It may almost bo £Jngd that t bo radio audienc e 
i s t llo \7llo1c Amer1oo.n peop l e . 

1 Hon Yorlt: Dook Unnufact urors I notituto1 1946 , 
P • 113; aD not od i n U!d gley, .QQ.• .ill• • P• 19. 

2Hid Cloy, .9Jl• o it., P• 19. 

3Jud1 th c. \.allor , ~ ~ Fifth E;! tatg (Boston : 
HouGhton li11'f l1n Company, 194<3 ) , P• 8. 



.f, t1onno ot oonttnun 1cnt ion tl~t l'oa.ohos auoh n vast 

a udi onoo a.u "th wholo Anoi1Ca.ll lleoplo" 1e noouaenri ly a 

10 

v i t el 1'{\rt of tho!r 11 voo. An or leans nove at euob a rap1d 

paoe tbat thoro i a aoldoru t 1t.o, nor ie t~ , ro Q plaoo, in 

tho l'! omo for quiet avon1nes nroun<l tho p la.no or for group 

singing. So tho publ ~ o cr.n turn ':. o rad!o for tho euotionnl 

out lot it no o and ina o in mus ic. na.dio i e tho moat 

1ncxpcns1v o \'ltl'J t l v tm oic of o~'fnllhon,',' nnd cJ1oir, o1· pianist 

a.nd s i ne or oan b ee on o n pu rt of nrw lome. 

P.a.d 1o--A Pub lio Servant 

Ra.dlo, in 1t ' e early dnyo, \1as thoucht o f AS a 

poooiblc educational too , but education did not ma.ko t he 

boat uso of it, and eo it hae beoome a oommorolal vent ure. 

But 1t st 111 hao tho l'oopono1b!l1ty for in f or m i na ao oo ll 

aa ontorto1n1ng tho public. 

ln tbo oorly dayo ot ra.clio, 1 thoro t'lore t wo hundred 

and tl~O radio a to. t 1ono ow nod by uni versi t i oo, oollcmas , and 

othor aollools. In l ~45, only tnonty - oix o! those oducat ioDal 
2 ato.t iono woro ot 111 oporut inc. A~ one t i mo; mora t han ono 

l u 1a ot t booe oduco.t1onnl nto.t1ono \7ero liconoad . l!oot 

1Tho b i story ot the odnoationnl ota.t1ons nas be on 
written by :3. E. Froot, Jr. 1o lbttQAt1one' Orin Stations 
( Oh1oaeo: Un1voro1ty ot Chicago Prose, 193~ 

2 k\ ll !>r , o .> • .£:!1. , ·1e :)!)7 • 



of them hnd a short QXiatonoo, for by 1927 the number bnd 

already deoroa.aod to ninety-four , a.nd between January and 

August of 1930, t~onty-throe educational stations ~oro 

iorcod to suspend opernt 1ons. 1 

11 

Several tactora contributed to thia doolino 1n 

broadcasting by equoational institutions. The first callose 

stations were, eitnor "eXperimental playthinge 11 or lD.bora-

tor lee tor englneor 1ne courses. \'7Uon tho technion 1 old c 

bad been dovolopod into more than a novelty, school 

administrators snu that they ooulu mako use of their stations. 

In order to use them, they needod programs and consequently 
-

they appointed prosram dirootors. Thua far, they progreoo ed 

in the right direction. nowovor , moat diroctoro had. little 

experienoe, o.m tho enthuelo.em folt by faculty membora at tlle 

outset soon dnindlod. Schools did not huva onough monoy to 

run a broadcasting station a.o 1t ohould be run, and it was 

~1ff1cult for them to pr ooont Qoaacm1o oatorial in a mannor 

ao appoa l1ne ao oomrnoroial atnt1one woro prosentins entert~1n

ment. 2 

Budget troubles '1/Qro 1noroo.eod when tbo Government 

oet up otr1ot reeulations tor broa<'ioaat,tng3 tn 1927. 'l'h(lt 

1uill1atn D. Lovenaon, Toa.oh1ne T{lrou~h l@d 1o 
( 1Jot7 York; Rinoh.art and Company, Inc., 1945 t PP• 35-36. 

2Ib 1d., 1>- 36. 

~'.tl llor , .9Jl• cit., P• 397. 
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wa o tbe yonr President Coolidge appo1ntod t ho firet Federal 

Bad 1o Comoiso 1on to ouperv1oo broa.doaot1nn a ctivit ies 1n tho 

United States. The r edera.l Oommun1oationa Act of 1934 

or86tod the Federal Oommunicat1ono Commission, to rep lnoe 

t h o Federal Radio Commission. 11Tha 'a.1r' over t ho Un1tod 

Sta tes," ooya Midgley, ''clooe not bolons to nny radio ato.tion 

nor to any network. It boloogo to Mr. and t~e. Amor ican 

Citizen , and their. r1Bhts arc protooted by this ( Fodora l 

Communication~ Aot. 111 The tunotione of the FCC aro to 

i esuo licensee to radio s t a t1ono , and to soc that atat1one 

s ervo t.h e pub lie interest . Oomoeroial Rad i o hao boon bettor 

ab l e to meat tb standards roqu irod by FCC a.ncl , ao com. oroia l 

stat ions oamo to the foreground, eduoa tiono.l stationo faded 

into the bn.ol<s round and a.lmoat into oomp l oto oblivion. Tb1o 

doee not ooan thQ.t oduoat 1onn 1 radio bas oeaaod to exiot. 

In t he r ad io l aw ot the United Sta.t e.o , it io atatod 

toot a 11oenoa ch.a ll be granted to a radio otat ion "i t p u iJ11o 
2 

oonvonionco, interest or necooeity will bo eervod thereby." 

Tho not does not define tho termo nor dooo tho FCC dotino 

them i n jude ing b or1 wall a station oa rrloo out t he intent ot 

t he clauso. Tue FCC does not gra nt a 11oonoe unti l they feel 
~ 

that a. stnt1on oan qualify 1n eerving r&r. and lira. Amar ioo.. 

lz.t 1 d g 1 oy , RJl• o 1 t • , p . 5. 

2 '/a llor, sm.,. g.lli, PP• 172 .. 173. 

3Ib 1d. 
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lllrlier 1n tbio otudy, 1t hao been shown tllnt mo.n 

baa a basic nocd for music. Since thin ia true, radio stntions 

a ro oervina public 1nteroet and oonven1onoo by br1ns1ng muoio 

into Amer 1oa. ' a hom ea. 

Rad 1o Proaraamlng 

Tho same typo programming cannot bo employed in 

p lllnning for the radio oonoert and tho concert stage. 

Programs plannocl for tho concert stage, aro planned 

with tho knot7lodge tho.t tho nud1onoo will be mado up of 

pooplo who come to hear tbo art 1et or tbe music, or both, 

and tllo.t thoy brinG with thom como knouloda o of the muoio 

thoy will hoar. They have paid a. considerable pr1oe to como, 

o.nd thoy come booaueo tho.Y want to hoar t ho perfornnnoo. 

Once there, thoy usually eto.y unt i1 tllo end o£ tlto concert . 

A radio a.ud1enco io not eo aolocted. Anyone o~n1ng 

a rooaivinG oot, in ~orkina condition, and within r~nne of 

tho transmitter ot a station oo.n, by turning a. a~1tch and 

movinn a dinl, become a member of tho radio aud ionoo. And 

juot aa a1mply, he may loavo tho progr am when it ooa.oe a to 

be entertaining to him. 

Thio factor ia all-important to the Program Director 

of a ro.dio otation or rlld1o notuorlt. no wst plan proe ra.ms 

that appeal to tho au.tjor ity of poople who are potential 

listeners -- t ho people \7ho MUY bo a part of tlle radio 



aud1enco.
1 

This taotor ie also important to tho continuity 

writ er, who strivoo to write proerama that will in tereot a 

great mny people. 

In a sanae, the continuity wr i tor is a 
oalosman--not a higb-prosoure salesman but one 
whose task i s to point out the attractive toaturBo 
ot his wares without urging the customer to buy. 

Sinoo programs transmitted by radio cnn and do 

rea.ch so nnny peoplo, program directors in radio stat iono 

have a tremendous ro~pons1b111ty to rad1o 1 o potential 

audience--the public. Rad i o does not and cannot ontor to 

wealth or to t he tasteD of tho wenltl~ . Radio must ea,or 

to tho people. 

At present, much of the nualo br oadoaat 1s rus io 

with litt ls lasting value. Tho vast majority ot people 1n 

14 

the r ad i o audlenoo are 1n the middle or lower incorno brnokct . 3 

From surveys ouoh as those supplied by Hooper arxl Ne ilson, 4 

lt aeomo evident that thoro is a hold-over of tho foelinc 

lw.da ley, Jm.• .2J!,., P• 267. 

2t.a Prade1 .sw.,. .2J1•, P• 124. 

3zn 1939, 66.3 percent of the t am111ea in the u. s. 
etlrnod l oso than 05,ooo,· according to the Statiotioal Abstra ct 
ot tho Unltod Statee tor 1944- 45, publlohed by the Department 
ot CoDICleroe. 

4fiooper o.nd lfeilaon o.ro firms tho. t moaauro ra.d io 
aud1onoos tor sponoora and radio otations. 



tha. t sy mphonieo ond operaa aro only for t ho m!la lthy o.nd 

ao l oct, and not for this l araor nud 1enoe. 
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The data i n Table I, 1 taken from the February 15 .. 21 • 

1900 Hooperatings , 2 g iveo an estirnnt e of the gonor o.l 

r eoponae to proe ramo pr esenting fine ouoica l lit er ature 

that a ro broaaoaat woekly ovor the tour mo.J or not~orko3 1n 

the Un ited St atos. 

I n t he Hooporo.t1ng listings for tho "F1rot F1f t eonn 

EVening Pronr o.ms , and t he "Top Ten" 1hyt1me Progr amo for the 

aprina of 1950, t boro nro no shows devot ed ent1roly to 

mueioJ Many of tho p roero.ms a ro oomp osod l a r gel y of muci c, 

.!•.2.•, Art bur God f r oy ' o "Ta l ont So out on \1hioh r anks th ird 

1n Even i n g Pr ogr ams and "Bi nc Crosby, 11 which r anko oovonth , 

but emote ehowo suob no tho "Boll 1'elephone Hour" nnd tho 

~o1oo of Firootono" r ank i n tho e1eht i ea as to popularity . 

Soco of the muoic pros r urns a r o higher ranking. Tho "IIorvoat 

of Stnrs" ranka sovonth i n sunday Dlyt1mo shocro , and tho 

111 e tropol1tan Opera" to nth i n Sa turda.y popul.L\rtty . 

For mob of tho concert nuaio that is broa.doo.at 

tho announoor uooG languo.eo tbnt i s tnoan1neful only to 

l s oc Ap poncl ix A, . p. 119. 

2Pro1rnrn I!ogoorat1na Pooltot P1oco ( .tJC\1 Yorlt : c. E. 
IIoopor, Inc. , Vol. XVI , tJo. 4 , P• x11. 

3rJut 1onnl Broodca et1na Oompo.ny , Columb i a Droa.d
oaat i ne syotom, Amer ican Broa.doastine Company , Uut u.o l 
Dr~~doaot1na Qyotom. 
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mus1c1nno ancl mucic lover a r11lo havo oodo oomo study ot mua1c . 

Since manl<: ind neodo to oxpros o i ts emot i ons t br ouc h mua 1c 

and o1noo a ll pooplo do not havo an understanding of the 

t ochn1ca.l langua.{!e ahd oomp liontecl forma o f muo1o , radio 

cou l d bettor meot rus1oal neodo by using tho la.nsuaso of tho 

layoon rather than tho lllncuago of t bo muo1cio.n. 

Such procrama a.o tho NBC "Intormtiona l IIa.rveatcr 11 

Pr osram featuring Jo. mco Uo lton , uncl "Opera On co Over L1eht ly , " 

a oiec j ockey ebon on ~FAA i n Dl llna , Texas , nrc ho l p 1n g to 

broa.k down tho barrier betrtoen pooplo an~ g r oat mus1o, but 

mora need o to bo and can bo d ono throuah oaro!ul p l.!lnning 

tl nd ~,r1 tin g. 

I.Ius1o and Ta l~ 

LUring t ho early pl anni ng of this tlloa1a , th1o 

quoet ion n rooe o.o to tho va.luo of talkine about mu c ic: 

Dooo toll1na about the otylo, mood , o.nd c1rcumota.noo t or 

compoo1ng o. given muo1oa1 aol oot1on 1noroaeo tllo 11atonor' o . 

onjoyoont of it? This quest ion 1o one tl1at too.oho r o of 

music a.pp rociat ion have long puzzled over , a.nd it 1o a 

difficult ono to o.nm7or. Tbo ano\7or i n i mport ant to 

cont inuity wr1t c r a of ruoio broacloa ot o o.od , i f 1t r1ero 

k norm, rH>uld onab lo them to determine more cao1ly the 

amount o f timo to dovoto to d1souoa1na or talkinG nbout 

muo1o. 
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Tho writer ondoavoraa to eet ~orne 1uoa as to tho 

value of tho spoken word in rolat ion to the e ."!joycont ot 

muaio , by meano ot a ourvoy maclo at Texas Stato Oollogo tor 

Women after a concert g iven thoro . 

Tho Robort Shaw Ohora.lo 1 a. croup of pl'Ofoooional 

singers and a. ohambor orQho ntro. directvd by tbo eminent 

young conductor, Ilobort Shar1 1 aave e. concert in tho Collage 

auditorium November 1, 1949. The concert includod examvlllC 

o mny typos oi choral muotc. Somo of tho etylca of 

choral music tbat \7ero performed arc eoldoo hoarcJ by tho 

avorago parso n. Programs handocJ out at tho doors contained 

tho uaual program notoa. During tho oonoort, Ur . Shnw 

eupp l ornento<l these \11th br1of oral oomr.tonts preced i ng many 

of t ho oolootiona. For example, boforo 'f:,ho Baoh ncant·o.ta , 

No . 41f bo told something of tllo polypho nic style of tho 

compooition, and boforo the numbers sung in foreign 

lanuuaeea , he eave liberal tra.nalat i ono ot the taxt., a.na 

somet i.nco to lCJ the audlcnco to liaton for some opec 1a 1 

thing. llr. Sho7 ' o comments ~cro m~do 1n an 1nforoal manner. 

Ho beamed his romarka to a lay aud i ence o.nd not to a aroup 

ot tra.inocl muo1c1ano. A l arue part of the aud1cnoo \'lao 

rnade up of students at t he coll ege, though they woro not 

requ ired to attend . At an a.aoom bJ.y aovoral dayo a.ftor tho 

concert, whoro attendance ~as roqu1roo, quest iona.1roo ~ora 

g iven ca.c h g1rl. Tho purpose of tbe survoy was to find out 



the roeponoo of tho otwdantn to !Jr. Sho.r~ • a ool!l~.ento nt the 

cor oort , a.nd thuo get a.n 1den no to t ho valuo of tnll~ing 

about mun1o . 
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Otudenta wero o.al':od to ind 1ce. to t l o ir j or o Ll b j cot , 

oo that n comparison o~Juld bo mdo o: tho roaot1ono ot ::tUo1o 

atudont o \'71th etudonto not ntuQy1ns nruslo. 
' 

Tho aurvoy eh0 \10d that of the 610 non-cuo1c mjoro 

\7ho attondod, 580 (94~) 119tl)no<l CIO r o nttontivcly boonuno 

o Ur , Sha\J ' o com tonts, 564 (91~) enjoyed tho rnnolo ool"o , 

nncl 006 (49t) \IOUlcl oovo lU:od 1.101•o oxplamt1onc ot tho 

muaio 1)01"' for mod. 

SiXty-eight rrua1c mjor o attondod tllo concert , and 

64 ( 945!) of tl~em said tho oxplanat1ono oauood them to 

l1oton ooro attontivoly , 65 (95~) onjoyo<J the oonoort more 

booaueo of tho com.:nente , and 40 (59t ) \7ould ho.vo lilcocl mot·o 

explo.~t ion , 

Tbo rosulto of this eurvoy ooco to 1n<l1ca.to tbat 

tho 11ot on or • o enJoyment ot mua1o can bo 1noroo.Gotl by 

tallting about, r.rusic, 11' the talltins 1s done !o an oppocl1ntJ 

way . It 1e tntereot1na to noto thtlt n1noty- .tour por cont 

of oooh c roup eo.id thoy liotonea mora attont1voly bocnuoo 

of Ur . Shfl\7 1 a oollll!lonto. 

A oopy ot the IH1 ocrum tor tho no bert Sho.r1 Chorn lo, 

tho qucst1onna1ro distributed to t . a, c. 'J. otudenta , and 
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tho t nbul o.tocJ vesultc of tJ o survey arc n i veo in Tab1ec li, 

III 'lncl 'LV of t 10 <\ppenJt x .l 

Conclus ion 

In 0. spoeoh on tboio Eduoat 1on, • B. Gordon, n 

profeeeor of music nt the Univer s ity of \71ooon o1n, S$1d : 

Lbny yoaro ago J o!m Ruskin said, 11Tol l me 
\7hat y ou lll:e and I 'll tQll y ou nint you c.lTO" . He 
p l o.ooc1 Iaree va luae upon nto.oto" a.a o.n important 
t otor in t ile oduoutivo i>rJocaa. 'l'hio g iv'tHJ us a 
clue to tho cl!rootion 1n \7b 1oh our art 1ot1c tonohing 
BhOUld go--appr!.!Oin t ion of f i ne thince- ... tlno oos1c-
f1ne p 1oturoo--f 1no litora t uro p lus an opportunity 
to cxprooe Ol'loso1f throuah ouch mea in at onco 31voo 
noo just 1f1ca t ion for their i no lu oion in a ll curr tou la 
0 11 c l cmontnry , oCJoondary, o.ncl coll t1GO l ovolo. 

Herein lice a cha llenge to t eaohere o f muo1o 
and a r t; to brine to oh1lc.l - li1'o , tho 1nnocent vict ims 
ot a d1ooreo. n1 a ocl world , :0omo of tho norml a nd 
\Jholeoomo react 1onc to uoa.uty, gh ich u111 oo':"lt~ !but o 
to tho loo. c1ina o f a norml and nb.olooomo lito. "' 

Pr ofesoor Gordon' e theory might 1ell bo appliod by procram 

diroctoro of radio otat1one, in pla~n1ne proLraoo to really 

oorvo tho pt;'tb 1 i o. If thollflbt of in thi.o light , r a.uio oan 

not only soll aoavJ but sotn"" clay "• • • • ca.t or to tho 

1c noranoc , the HtlXiot1oo , a.nc.l foe.r o ana hopes of J cltmry 

peop lo. ,.a Ao Leopold StoltO\'Js1c1 ono"O -001d , "flacUo, i f ne ll 

l seo PV• 120~124. 
2l.1i oeo graphod nopy of apoooh g iven at North Toxao 

atate Collogo , lbroh 25, 1950. 

3c. A. S1epman, "Can Rad io ")Juea te'? f' tTo1:1rna! of 
ltcluoat 1o m 1 So o~ol,OG)l , Fobruo.ry , 194l, P• 3<lG. 
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uaed , could bo one of the greatost mctbod o the world bas ever 
1 deve loped for combating ignorance ... 

In th1e obzlpter, mankind •s natura 1 use at music aa 

an emotional outlet has be"On shown. Also, the plaoo ot r adio 

in the lives ot Americans has been dieouseed. ~oio and 

radio are a natural team. There is no reason that eorioue 

mueio ca.nnot play Q. more itll'ortaot part in tho day-to-day 

living ot tho avor aso Amer 1oa.n tam1ly 1! it le presented in 

an o.ppeal1na manner throueh the medium of radio. For too 

long tbe harrier ot toohnica.l apoken language haa kept 

people trom rooeivtna tho aroatoot enjoyment from muP1o. 

Theroforo, tll~ writer propoooe to proparo some radio scripts 

doe1aned to present muoio in an o.ttrnot ive package, so that 

more poop le will lteop tho radio on long onouab to hear tho 

mue1o, then 1t w111 sell itaolfe 

1Leopold Stokowek1 , "flow Vieta.e in Radio, 11 Atlp.ntlc 
MonthlY. Janutlry, 1935, P• 1. 
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SAUPLE SGni l,S FOn PROGMMS BROADCAST 

FROil.! NATIONAL LIC CAm') I N TIIE StJL1UEil OF 1949 

In Chapter I of this tbooio, tho r~riter showed 

man• s need for exprosoton through mueic 1 and also tho 

importanoo ot maio in llroadoaoting, In tb1o Chapter and 

in Chaptor !II, abo attempted to fulfill tho major part 

of her purpooo "• • • • to present somo suaaootod 

ooripts for pronent1ng l!lUsic to tho public throuah tho 
1 medium of radio ." 

Tho ldoa tor thio otudy had ito beginning i n tho 

numr.1er of 1949, rJhon tho \'Jritor did radio continuity 

writing tor radio programs broadcast from The National 

Music Camp a.t Inter lochon, l!iohiaan. Ae part ot hor work, 

ohe wa o given o twonty .. fivo minute program t7ookly, on the 

Paul Bunyan Ilotl70rlt of Nor thorn tlich ican, us ins ta lo '1t 

displayed at student rooltalo, Tho mucic for those rocito.lo 

\7aa solootod a t random by tho var1oua toaohoro of otudenta 

on thcrn and carried out no particular t heme. \lhon thooo 

solootiono ooro uood on broad.oa sta, thoy hscJ to bo blend eel 

into o program that would bo attractive to tho aanoral radio 

audience. Tho radio .oorieo of proernms \WiB called •'r;. he 

tanr,uaso of Luaio"• Instead of tolling about tho person 

1 supra , P • 1. 

21 
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porformtno or tho oowpooor of tho selection beinB portormoo , 

the onnouncor gave 1nforoa t1on about t ho inotrumonto uood-

the1r d ovolopmont l.\nd uoo i n woio--or tl'l.tl f orme ot mu oto 

d1epla.yo~ 1n a (31von proc ram. 

An a ttempt vJao lmdo to l::oop tho l ononage cioplo , 

a. ncJ to uao ter mo t hat would bo r.tonn1n13ful to tho C\Voro.co 

poroon, yot not too olcmont~ l for liotanoro ni t h oomo l:norJ

ledse of Dl.loio. 

Th o fmtr oor1p t o on tbo follonios pagan a.ro inolud o<l 

bocauo o thoy a.ro ~mploo of tho \"10 rk already dono by tb1o 

nritor to1.1a ra mal:1nc lll'lleio p rocr lll'W mora attra ctive . Cnro

tul am~eoo at them shov tbnt ... bcro arc many 1not ~nooo in 

which Inneuano cou ld hav e boon further o1npli! tod. Tho 

auocoo.o of tho approQ. ob \'1Q O ov1donood by tho marzy f a.vorab lo 

comnonto rooo1vod on tbo sori.oe. Problomo oncountorod in 

tho \"lri t 1ng ot tho eoript o in Clmptor II, a.nd the appa.ront 

auooooa of tho app1•oach uaad 1n aolvlna tho eo problo i10 l od 

to furt her otudy and oxpe r1monto.t1on, tho rooulta of \7b1oh 

oon ot1tuto Chapt er II I of thio theo1a. 



Script I 

'l'!= U !JGUAGE tl1SIC 

At·nJOONC!ll : TIIE L\t :GUAG ~ 0» L~IC. • • Bron.dcaut fro!:l 

No. t1ona. l UUoio camp. ~ .Intorlocbon , t.lioh 1san• 

THEUE: UP FOn 20 8£COND8 AHD OUT 
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ANUOUNcm : ot o. 11 tho liv i na orontures on earth, man o.lono 

hoo n l£inguaf3e w1 t il wh1oh t o cxproos bi n 1cl oan• 

ernotionn and tlwuahto. 

Tho l anguneo m"e up of \7orclo iG oft en 

1nadoquato for complet e oxpronnion , but man hae 

another Llnsuaeo unders tood by a. ll rac e.n ana 

oroed o. • 11 t 1ul t lnneul:lae 1a munio• 

During tho 1949 t:JUmrJor $oo.eon a t Nationa l 

l~oie Co. rnp • a proerurn 1'oaturina many types of 

muo1ca l oxprosnion o1ll be broadcaot ovary 

rlod neoclay night at 8 : 30. 

Ton1eht for tllo first proaram, you wi ll 

boo oomo , samploo of 1notrumcnto and s ty lea uoed 

i n tho l anguo.go of muoio. 

'rho f1rot: 1notrumont plo.you on tbe program 

1o t ho bo.rp ••• an 1notrumont not ofton b eard i n 

oolo. It o oain ua& non 1o o.o a port of a 

(JI)DJ 
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ayophony orohootra . Uot'loVci~ , it io quito ouit .. 

ab lo for oolo \7orl: · an tho harp nurnboro ton 1ght 

Will G!lO\'le 

na. oho l Em1na, o ha.rp etudenL 1n t he Un1vorolty 

D1v1oion of Natioaal lluoio camp ia from Uonroe, 

Miobi~n, and io p laying firot •• • a solo 

d op 1otive ot ~ophYro or licbt broozoo. I t i a 

ont ltled 11Fra 1oh our " o.nd ooa oot.'\P OB.ou by Cn rloa 

Su l.Zo<le. 

Fn. I CUWR 2 :00 

ANt100'1X:ffi : r:v on p r 1m1 tilro man had aomo form o!. muoic• • • 

a t t iret it contained only t ho e l ement of r hyt hm 

••• and later melody \Ja.e o.dded a.ncl cvent UQ. lly 

harmorw. • • comp lot ing tho trio of alemanto founcl 

in tho muaio of today• 

ono of tho i'irat anotrumonto that tho 

Ji:ayp t1a.na ho.d oons 1Dtod of o oru clo fraoo rJ!th 

otr i ngo otrotohod aorooo 1 t . l3y p l u olt i ng tho 

otrinas• thoy made muoioal ooundo• Soon t hQY 

CJ 1 ocovor-od that crLon ot r1:1BO ot dif.feront sizoa 

uer o p l ucked, d:l.:tferont oounclo r10ro made. 

Throueh oxper1oontot ~on \71th vib rating 

st.rin(!o t bo har p r10o dovo lopad . '!'hero rzore small 

band harp e and aloo lArge t emp le llo.rpa \71th oo 

(WRE) 
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ma.f:\Y ao 2~ at.r in ;o . 

f. i'al1 bnc!: as 200 D. c. o ::mr J! t 1anfl 

ucod thooo inatruoonto for ma.l..ina melody in 

thoir roU.g1ouo oer viooo . 
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Today a harp is ao ldom honrd in r oliaioue 

oervicea, Tho 1notrumont nor~ hac 4G ctr1ngn nna 

oovon pocla l o arxl is aultab l e tor p l ayinc oost acy 

c l.Q.se1ou l music , 

FOi' hcl1 oaooncl Imrp oolo , noohol .. ~J i ng p uys 

"Noel Provencal" .... by tho French harp iot o.nd 

compo~or J.:O.roel Gr antljany . 

~JOEL PROVENCAL 2 : 30 

ANNOUl~ER : 'Or ccnturiao,, Dtringed i notr umentii r;or o p la.ytJd 

by pluoltina 'fkhe ot r1 ngs nitb t ho finBor:J . Later 

tl o 1<Joa o! ~&1.l~ing aounao uy arno1ng o. hov1 aoroea 

a (!roup of otrinao uno oroployacl and tllo violin, 

o a llo and otller ,rolatocl 1n.ch"Urtlen~e nor·o invented. 

fl i nco tho midd.lo of tho Sevont oonth century , tho 

idea of a l;;cybonrcJ 111otrumont \Ji tll a harp ino-ido 

bao uoch usod , ana tho u..odor n piano in a :oouination 

ot atrines and porcuaoi ona. 

I notood of ~> luclcinG tho otrinso or uoing a bow, 

tllo peroon play inc tho pi ano otr1keo an 1 vory lccy , 

rJh.1ofl io oonnoc ted to a hcunmor . \Jbon tho hammo.\" 

(MORE ) 
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touchen t h f.l nirr'l..lU, n nuoicu 1 oouncl 1o J;"oduocd . 

C t) JI}O 1•o 1'ot' ho .1. :Lnno l a.vo uooJ tho 

inctrumont to exproao almost ovary omot ion kooon 

to man, and u1oo tor dooor1pt1vo purpoooe. 

~ny mucic 1o.nD spec 1a11~e in tllo art ot 

• la.yine ~ho plano , nttd a lalor~l.Ld {le of the 

i natruoo t io lJ at bnaic infor. rr.:1t:! 1 !o!' lY 

mueio1an. 

Ac Ll.n cxomplo ot nus ic exproocod on tho 

p i ano , Donna Brunooa., a hinb school otudont c. t 

ila.t.ionall.:uolo C mp •• , troo l..afayette , lndi..nr.a 

pluyo Dnhuooy 1 e "Pro ludo in A Minol1 • 
11 

') HEUJ DE Ill ~\ r1on 4 :00 

AIINOOI~CE£1: So ftu• toairYlt , on tho f1rot h&,oadca.ot of tho 

ngtlQ(JO ot uo1o 1'ro:n Nat ional L'\tG1o CD.t::"J.h 

Intorloohon, ~1oh1glln, .vou ila.vc hoard oo.mploo 

o. • J l<.;al oxproo~ ion on Iiilo haJ'p and tua pio.no 

• • • tr1o inotruCJonts nhooo ouo1oo 1 oouncl~ o.ro 

mo. do bJ v 1iJ u t 1 otringu. 

~ilorv aro wa.ny ooodo and ideao t at ct.n bo 

!Jetter oxprooo u uith 1notruoonto havi nG tone 

qua lity <l1f1'oront from tho .otr:l.nged l not r umento . 

l.tlaioal Oo;;tncJo ca.n bo mado by b lor~ ins n ir 

tbrouah o. bollot7 tube. Juot c.:> cbanning tho oizo 

(U>RS) • 
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of otrina c hllngos t ho pitch, oo ollang1na the 

1 onath of tube, ohnnso a t ho p 1t oh and qll:l 11 ty ot 

tone. I n the modern symphony orohootra , t hero 1a 

a family of woodwind 1natrumenta , and no the no.co 

1 mp l1oe nll t ho inatrumonto 1n thie family opera.to 

on tho prino iplo of air b lo\'11ne t hrouen a tube. 

Tonight , t hr eo students ~111 illuotrnto the muo1o 

~r1iton for t hroe of t ho oo inotrumento. • • tue 

clarinet ••• t he oboe and t iJo fluto . 

or 1a inally a ll tho \'/oodt11nd in etrumonts \1er a 

mad o of l70o d , bu t no\"1 t ho flu to 1s al\'laye mad o of 

meta.l, Tho· tone qun.lity of t ho t hroo varies oon ..

o1dara.bly beoa uso t be tubas o.l"o ohapod d1ftoront ly 

••• tbo obo e is a t{)ne ohapod tubo and has a 

na~ 1 qual1 t y , r;h 1lc tho clar1not and flut o are 

both oylinclriool. 'l'ho tonoe of t he flute a.r e 

almost pure <l ue to tho eha.po o f tho couthpi eoe. • 

it i a r oally a bolo on t ho sido near ono end . 

Ton1sbt t h o fire t movement of tbo Boothoven 

Tr 1o . • • Op . 87, a rranged for flut.o . oboe , a.ncl 

olar1not , 1a p la.yod by Sa. lly ~arran, l utis t from 

Co l umbuo, Oll.io; Joaoph Suchomel , obo1Bt fro m Codar 

Illll>ido, Io\'Ja ; a..ncl Robert Neil , clar i netiot from 

Find laY, Ohlo . 
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WSIC: DEE'l'HOVEN 'fll iO 

ANNOUNCER : Even botoro man mado 1notrumenta, be made mus 1o 

wi t-11 hie vo ioe • S inca 1600 the nn.to1oal form of 

opera. hao been prova lant. In oporo. , instrumental 

and vocAl music a ro eombino~ to toll a atory. An 

aria from rrs1mon Doooanogra. , 1' an oporo. by Gu1ooppe 

Verdi 1o ouna tonight by Dnle Snyder , a baas 1n 

tho_ Univoroity D1v1u1en. Mr. Snyder io tror:l I.yono, 

Kctnaao. The aria hG 1o otna1na ie "Il Iaceroto 

Sp 1r ito" and \71ll1am Drownine aooompantes hirn. 

UUSIC: It LACERATO SPIRITO 

ANNOUI~cm : Tonight on tho IAneu£\ao of mttaio , sooo so:mploo 

ot 1notrumenta uaod for musica 1 GXpression have 

been prooonted. 

You havo hoord t \70 har p soloo p l ayocl by 

Ra ohol Ewing , a piano colo by tonna Er un.ema , a 

\'100d\71nd trio by Sa lley \Vurren, Joeoph Suchome l , 

ancJ Robert Ne111 anq a. vocal solo by O:lle SnytlfJr , 

a 11 at11dento at lib t iona.l rmQiO Camp , Inter lochoo, 

U!chiean. 

Every ~lodncoday night at 8:00 a. proernrn with 

dtoousoiono and illuotrat1ona of mua1cal ety lo nd 

inotrumonto \"1111 be broadOa.ot from Uat 1ona l !htio 

Camp ••• 



TIIEUE : 

ANNClJtJO Ell : 

THEUE : 

UP MID UNDER 

You have hoard . • . Tho lAMOOSD of l;l.t.sl~ . 

UP AND OUT 

£9 
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Scrip t II 

THE LANGUAGE OF no11SIC 

TIJEl.m : UP AlTD UNDER 

ANNO'JUCElt : The Langunso of tlle1c ••• bro£Ldoc..st from 

Na t iona.l Music Camp ••• Inter loohen, l.Ucb 1gan. 

T HEUE: UP AND tJIJDEa FOR : 30 

ANllOUNCEB : Tho lanGuo.ce mndo up o f t'Jordo is afton 1na.deqooto . 
tor oo::Jp lot.o exproooion of emotions and i dooo , 

but man hao another l anauaao uoooretooQ by a. ll 

r a oca a.nd creed e ••• t ha"t la n[!L1...1lgO i s ltuo 1o. 

Durina tho 1949 summer ooa.oon at liClt ional 

llu o1o Gnrnp , o proeram featurinG many typos of 

mus ica l axprooa ion 1a broadooat avery Wednesday 

night o. t 8 :30. 

Ton1t1bt , for th e oocorxl p r ogr am in the 

Gerioo , ot yl eo o f mu oio t or ~ind inotrumont o o. ro 

f eatured. 

TIJEl .... : OUT 

AUN0011Cm : Tho ! 1rot, \V1nd instrument hoarcl toniaht 1o the 

Freno h Horn, a mornbor ot tho braoa ta mi l .Y 1n tho 

oymphony oroho otra. . Tho Fronoh Uor n i o 

cnnraotorizod by a t ube co i l ed in circular form 

o.nd oxpandine into a wide boll. It 1o p layed with 

( MOR E) 
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a funnol aho.pod rnoutlt-p1coo. · Tho p lo.yor va 1~1eo 

tho i>1tch by changing h1o 11p poo1t1on oncJ by 

openi ng and cl on i na t ho tbroo Jtoyo , \lhich cfulnee 

tho lonsth of tubo. 

Rono.la l.!oux , an a ll· ota to orohootrn mombor 

fl.·orn I~lael£\zoo , tl icbigan, is p laylna t ho f~ct 

movooent ••• Allacro ••• from Concerto 1n £ 

f la.t thJol' uritton by Riohar<l St ra.uoo ~o1• Fronob 
• 

Uor n. W1:ll1ao Dro\lni ns 1o tho aooorJpaniot . 

COUOEttrO nf E FIAT . • . ALL..OnO. 5 :00 

ANNOUNCER : Continuina tho Lo.neooso of !u.a1o, Olthorino 

DuttoJ c1 p l nyo a. nolo tor another \11nd 1notru-

r. ant , tho obo o. 

A mombo1~ of t ho nooc1o1nd family , the olloo 

i o a aoublo rood 1nst rumont for \'lb io h no <Jato of 

invention can bo g iven. It boo been in usc oinoo 

a.noiont tiooo all over t ho \"Jorld . Tho no.enl tono 

CJ'Wl lity ot tho ob oo 1 o duo to tho cono-slla.po of 

tho tube \'Jbioh oa.u~oc t ho ovorton oo to bo moro 

pl~ocloo:i.nate t han tho funaa.r.tonta 1 or primo. l'Y tono. 

or bor oboo solo , Oa.t!or1noDt:fforcl , a hi h 

cchoo 1 otudont frou Marnhu 11, U1soour 1, plnye 

two r:le>Vcoents of tho lhndal So nato No . 1 in C 

Ulnor. Annnbullo nat cl1ff ot tnfayotto , Indiana, 

( MOR E) 
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ao compnnioo her i n Adagi o nnd Allogro t r orn 

Son.'\ to. Ib . 1 by thndol. 

SONATA . • . ADAGIO AND ALI2GRO 
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4 :00 ·-----
ANNOUNCER : I n o.ll r1ind 1nst rumonte tho column of air pro-

lJUSIC : 

duced lly tho plnyor 1o tho r oa l 1not rur:umt . For 

i t. 1o t ho length nncJ :;, !no of th1 a oolacn of a ir 

t hat <lotorminc s tho quo. lity and p1toh ot tho tono. 

In playing a modern .flute , tho plllyor blonD or 

Gonda a. otroo.m of air norooo a t:ttoutb-bol o in one 

r1all of t ho tube, thuo eott1nn tho column of a ir 

in motion; tho amcmnt of air thnt gooo 1.nto tho 

b olo dotorminoo t ho pit oh. Tho flute bas o1e.ht 

ltoyo , an<l !to toneo n ro high nnd oloc:u· , nlJoot 

puro. 

Or1g1nal!y doo1Gncd f or .fluto and oro hoot ra , 

tllc Allocro Uaostoco Uov oment of t:oznrt ' o Co noorto 

r-so . 1 !n G Ua jor 1o p lnyod ton1eht by Sa lly \~tu·rcn, 

n h18h oohoo l otudent , f lutiot from Columbuo , Oh io 

nnd Arthur l~ooor , p inn1ot .f r om PortlnncJ , 1il 1no. 

CONC£%lTO 110 . 1 . • . ALLEGRO MAbSTOSO 8 :00 
--------------~----
AlitJOOt,CER t Of sen a oliclo trombone io thought of in oonnoo\,1on 

\11t l, a moder n dn noo band ••• but Botun l l y it r1o.e 

in uoc boforo the 14th century. Tho ·>r ino1plc 

on \7h1oll 1t oporatoo i o quito n1m1>lo. Dy rnoanp 

( MORE) 



of n al1C1a, tho loncth of tho tub o is nltoroCJ , 

and the p itch, of coureo, is altered o1multnn.,. 

couoly. 

Tho trombo ne eolo tontrnt 1e ?lnyod by 

n 1chnrd Coci~roll, a un1voro1ty otudont from 

Bpo~no , rJUeh inaton. Gcoreo EXon tlOCOr:Jpa.nioo 

h 111 ao ho p laya. • • Vooa lioo by flaohroninoft. 
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UUSIC: VOCALISE 3 : 15 

ANl'laJlX;til~ : ( Fado 1.1tts1o) Ton1cht on tho La~ao of 1Jun1o 

oa.mploo of tour \Jind 1not rnrnont o bavo bcon 

proaonteu by otudent a a.t t ho notional uaio 

Cnrnp. 

TflEU~ : 

· Tho otudonts porfor mine t7cro Rone1lcl Moux, 

Catherina D1.1fford, Solly Lnrron, ancl ntcha.rd 

Oookroll. 

troxt rJoek tll :le proerQrn \7ill be hoard at 1ta 

rogulnr time, lodnenaa.y nieht at 0:30. 

Your an.'lounoor llo.o boon Jay lhrn1ck. 

UP AND CXJT 



Sorip't III 

T ilE LAilGUAGE OF l.ID'SIC 

THEUE : 

ANNOUUCnl : T ho tangtmgo ot Mue1o . • • broadcast trom rh tiono.l 

l~o ic Ga lllQ• • . Intorlochon, lUchigan. 

THWE: 0) AtJD UNDER 

AfNOUNCW : The lantJUtlSo mado up of words 1a oft on inadequate 

for oomplot e oxp rese 1on of Gmot1onc and idoa.o , 

but mo.n hna another lanetmeo understood by a.ll 

r n oo s and crcodo ••• tha.t l o.ngttag(3 is muo to .• 

~trina t bo 1D49 summer aoaaon nt National 

l.luaio camp, a program teaturina many typos ot 

musical exproosion io broadca ot every \fednocday 

nl!Jht o.t 8:30. 

Tonight, for tho third program in tho 

oerios, oty l cs of vocal munlo aro featured . 

TIJmJE : UP At1D OU~ 

ANll>UNCER : r.Jo.n naturally oxproosoa such emotions o.o toar, 

Joy , hungor, and aurp1w1eo with v ocal sounds. 

Lilco the sounds ot many otbor animnla , t heao 

hnvo tho1r 1nQt 1not:lvo moan1nl3• In ou1~ c1v1l-

1Zod world VIO b t'l.'VO I:Jocome a.oouatomecl to using 

words fvr oxpres oi ns 1.<J oao--and are pro ne to 

( MORE ) 
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forget tho imp or to. nco of oourlda. 

·n muo1o tho nom"ld , ·quo li ty o.nd oomb 1nat 1on 

o t tr;n .~o , pluo t.be rbythra1o patter n oxpr ooo tho 

omot ion a.nd fool !nG, tho co·npoaor dooi rco to 

convoy to I i o 11oto~1cro. 

!t :l.o not nboolutoly 1occocar~~ tor tho 

i:1utonor to h~r tho t7ordo of a 1a uago ho 

unclorctnnclo tor hio to undor otnnd tho amotion 

tho oo.Jpoo or a.nd per termer port rny. 

Toni{lllt covcz•ul typoo of vocal s olon \'111 1 

ho lloord c.nd nluo c. voon l onoomblo ••• com-

b 1ning throo vo1ooo. 

Jca.nno Pol'ltcl , mozco-. ooprano in tho 111-ah 

ooho.Jl di vin ion fr om Jorooy C 1 ty , !low Jorooy , 

o1nga ot tho p l oaouros of lovo1 "Pltl1o 1r d ' o.mour 11 

by tbrt1n1. 

PL'1.ISin l> ' AI!OUfl 3 : 20 

AlJNOONC:::R : You ar(l 11otonine t o ••• Tho t.o.neuaso of woi.c , 

n progt'am from Natiornl Uuo1o camp, Intorlcchon, 

Uich:tgnn., .ftlatnring otyloo and typoa of muoioal 

o.xpr oea i on. 

Tho voon l oppn. rn·~uo wb1oll o r ontao a. mua i c'"l 

::JOUnd 1o somowhot eii:J1lar to tho reod ... pipo in an 

oretJ,n. T toy "noil have a \'l i n<J ... ohcat !or oom,preos1na 

( MORE) 
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tho n1r , a. r oo<1 ·that prod oos tho sound \'lllOn it 

v1bro.too nncl a r ot:o•nt or to g ivo to"ll t qu:l.l 1ty , 

Tho \~ind-ohoot 1c locatod i n tho onoat . • • a.nd 

the rood , : , in tho voot\1 chorda. In tho thr oat 

a ld behi nd tho no so, t,boro nro a~vitiea that not 

as r oaorntoro. The o:tz;) an<l aha.po of tbo rooe'l 

dot ormincn the rango , tlo number of pitc!lMJ that 

c nn bo p!'ocJuood and \'lhetllor tho voieo l1oo h1e,l 

or lofl . A h 1ell ,p 1tohod tone 1o producou by rao ro 

v 1i.Jl'at 1o'10 th""'t is n lo ' p itohod to 10 . 1'ho 

rosoMtoro or oa.vH.too dot e:-m1no tho tono qua lity. 

Philip Jnrlc, a ba.r1tono from Tawa.o City , ,lichicnn, 

aillGO "Lnvid ond Gol1nth" by & lo tto. Dick Post 

accom1>anioo him. 

U~IC : DAVID AtiD GOLtATH 
--~--------~------ ------------------------------

5 ! 30 

AhtlOUJ:C:l1 : \7hon ono oinglo note fo llou~ o.noth r , .tt 1o 

ooJ.lud a l1no or melody, S1ncu tbo llaman vo:loo 

can prodt.\Co only ono t.ono at tl t 1mo, u me lody 1s 

uoua.lly written tor the vocalist, nnd nn o.cco ![l rw
inc pa.rt :tor orchoot1·a o.r piano. Sevoral voicoo 

may llo comb i ned . , , \71th eac h vo1oo o1na1ng a 

d1ttoront molody, 

Thoro ie an oxaupl o of th:lo in tho op era, 

"Fo.uot," wllon three of tho chara otoro convorso. 

(MOBE ) 
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Tho obaraa~ors , Fau~t 1 Valentino, and lloph1oto~boleo 

o1ng t he trio " Quo Vouloz Vouo , Uoaoteure~ n Tonight 

throe un1v ora1ty men, at Nationa l ~us1c Camp, Dill 

Doid l or, a tenor trom Frankfort , MichigAn, Da l e 

Snyder from terons, Kansas, ancl John Drw.ldllond, aro 

o1na1na th i a trio. Dill Droon1ng nooompnn1oo 

thoo as they aina "Quo Voulo.a Vouo , Ueon1oure" 

from the or.>ora IJFaust" by ChnrloG Gou nod . 

<.:'11 ~ VOULEZ VOUS, UESSI rl.JflS 3 : 15 

ANNCXH~CEB : S1na1ng is one of tho most natural oxpreaoione 

o.t man ••• a.acl folk conge have a rorm out of m..'\ny 

e.imp lo aotivitioQ ot lifo. 

t!USIC: 

Sally Cooper , A aopro.no from Great Fa llo, 

Uontana. . 1o s1nt; 1ne ''Valvot Shoos" by Ronda 11 

Thompeon. Her a ocor:tpantot i o R 1chllrCI Poot . 

VJJLV sno~ 3 ; 30 

AUUOUNOER : Th r ough tbo oentur1ea, ~ny styles of vocal 

muoio hnvo exist ed. In tho l Gth oontury , every ... 

thJ.ne t ol1o\7oi1J a ra thor not pat tern , and oopra.noD 

Q. l \?a.y e had ooden~ao or runs t hroughout their 

oongu . Tho trend flo\·, i e for JOOro p ure mo locly 

o1thout oo .many ~mb o lli ohmon to. 

Holy Jbltobinson hao talton tho familiar 

nuraery rhyme, 110ld Uothor I1tb bor<'P' o.ncl :J ot 1t 

(1~RE) 
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to muo1o in tho otylo of 1b.nd e l ••• tho otylo of 

tho 16th oontury . D11.1 Dc i.dlor s1nga "Ole othcr 

Hubbard. u Di ll Drownina accompanieD h i e. 

OLD 'OTIIm UJBDAnD 2 :00 ----------------
Atman .. 'CI!ll : n.trina ttio 19th century. ouch oornpoooro no Robert 

Sohunnnn broko £l.\JllY from provlou o trondo anu 

pattornn of oonpoelna. Songo of the period 

booa.mo moro 1rnporta.nt than n t any tirlo boforo or 

oinca. llo\7 ha.rr.ton1eo noro i ntroduced i nto 

aocompan1monto. Thooo oompooaro :found noYI wny o 

of exp~oeo!ng thcmoolvco musically , nne an a 

ro oult noma of tho moat beautiful German art 

aonao nero writt en. 

J oanna Parl~ol c1neo a.galn , and t llo oons to 

" Die Goldntonbra ut" by Robert Schumann. 

W SIC: DI .... SOt.DATEilDnAOT 

Alll OUNCr:rt : You havo boe n 11otoning to The taneuago o f tho 1o , 

a broodoaot from No.tlona l luusio Ca.cp. I ntorlochon, 

U1 oh1gan. 'i'oniah t d1aouso1ona a.na oxa tpl eo of 

vocal mueio havo boon prooonted by atudonto at 

Na t iorol Lllo io Camp . Tho son(!a hoar<l on t h1o 

broodoo.ot r1oro 11P lo.i a1r cl'amour" by Ulrtini , 

"lllv1d and Go l iath" by lh lotto , 11 Qtt o Vouloz Vouo , 

tiooo1ouro 11 from tho oporn "Fnuot" by Gounod . 

( NO RE) 
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"Volvot Shooc" by Tbompnon, "Olc1 rtot,her Ilt1bbnr d" 

by fbtchincon , a.ocl "Die Eoldc.tcnbrnut" by Schumann. 

BallY Cooper . Joanna Parkol , 0111 i d ler , 

Da l e Snyder, Jo1.n Drummond• and Philip r. rlc \7ore 

t llo o 1ngoro. 

Next \'lO c k at the same timo, anotbor brond

OQat on tbia nor1oo \"Jill bo p r o3entocJ . 

T I1!!11E: UP AND UUDEn I!'OR 1 :00 

At.JNOOtlC ffi : Tho t.anguago of Mua io 10 broadcast ovary Friday 

n1cbt at 8 : 30 froo Unt1ona l t'lus1o Ca.rnp , Inter ... 

1oohon, M1~h1ca.n. 

Thia 1o yot~ announonr , Dill Stogath. 

THJ!E: UP AND OUT. 



40 

nor1pt :tV 

T ;n; LAl:OUAGI:: 0 · L1JSIC 

TilElJE: UP AI1D UUDm 

A.NlfOONCEXI : Th o tansua.ao of r:uo io ••• brondcaat from Nationa l 

lJusio Camp. • • Interlochen,, tachiean. 

Tho 14ncruaeo of ~orde 1a often 1nadoquato 

for complete exprosoion of omottono and icloo.e, 

but rrnn hns another lannu.aso understood by all 

races nnd creeds ••• that l.a.nguaso 1a muo 1o. 

DJr1ne tb.o Summer Sanson at fht 1onal tboic 

Camp , a eor1oo of prosrumo foaturina many typoo 

of musica l eXprooeion 1o broodcaot, 

Ton1~h t, tor tho fourth program in t ho 

oer1eo, Sonata Allegro f orm i s fea t ured, 

THElJE: UP AND OUT 

ANNOUI!CER : !lovcment.o from tr~o violin concertos will be 

h eurd on thio broadcast . 

AlcQot1 o Di ohop, a h i gh school a 1r 1 from 

Ch 1ongo, Ill1noio 1o p laying the f1rat rnovornant 

of tho UonclolBsohn "Concerto in E f11nor"for 

vlolln, and Larry f.h voa , a hi eh oohool boy from 

EuBono, Oroeon I> J.o.yo t he Allegro Aporto move

mont of tho liozart "Concerto in A lA Jor . •• 

(MORE) 
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In mua1o· 1 oo:::t,:mo1t1on, tllor<J 'lro forno , or 

pa.ttorno, tJh1Cll my or y not bo tollotJod 

a.courat<Jly, c.loHmding on tho oompoaor•o ideo.. 

Sona tn Alleero form 1G uaocl for sy~honi'!)~, 

aonoortoa ancl ao !1atns ••• but only for tho f irst 

ex>vomopt o f thooo r1orl:o. 

In truo t CD'n:ato. a lloaro t orm thel'IJ £u•o t h.roo 

ma i n oeot1ono : t ho o.xpooition, tho dcvolopmant 

t.uxl tho roca.pitull.lt ion. 

Tho cXpoo1tion bcg1no by introducing a 

oub j oot or tbo:tc in t ho tonic key . After tb1D 

1ntro<luct ion, t h ere io a short runn1ne pnosa.ac 

r1h ioh modu ln too fron tho ton 1o kay to the 

domi Mnt ••• (five key tonos h1gbor) . Th an , 

another eubj oot, usWllly l yl .. 1cal , 1o 1ntroduo c-4 

in the now key . A eoda , or ond ina phraoo, 

o onoludoo tho eX11ooi t i on. 

In tho a ovalopmont , tho o ompooor nny toke 

rna to rial fror.1 a.ny part of t ho oxpo oit ion a na c d 

to it or obanae it in any t1ny ho <los1roe. A!oo ., 

no~ thomco may bo addod 1n the dovelopmo nt . It 

1a 1n th1o aoot ton, th£.\ t tllo compo3or ' a ak1ll for 

ombol l1oh1ne an" expand i ng 1s d 1ap lnyod to t ilo 

boot ndvanto.co. 

(NDRE) 
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Tho ro~p1tulnt ion follor1s a. det1n1 t e l.an 

• •• Subjoot I~o . I (t ho pr i no i p l o th Llo) to 

ropOEltecl in the tonic key . This i e follm7od by 

o. br1dgo paeoaga and SubJoot No . II ( nooonclary 

thotto) , \'Jr!tton th1c time 1n tha tonto key . Tho 

rooap1tulnt1on noel tho movamont end~ o1th n coda.. 

Tonight, Alcoet1o B1ohop , p laya tile f irs t 

rnovemont of the "Concerto in B Minor" by ·e lL'< 

l onclolseohn. This movomont followc oooo.to. allegro 

form cloooly. It ~oaino wi th tho prino1plo theoe 

in E minor ••• 

( LlJSIO : PJliliOIPLE TllEttE-. •• E UI NOH) 
~--------~------------------

AlnJcxn:om : Th1o i s toll{mod by a bridGe in t7hioh tho 

orchaat rn ropoot .o tho principal tbomo. 

Tllo second theme 1c i ntroduced by tho violin 

i n tho dominant koy ••• 

(UJSIC: SOOOHD TH~~E. • • DOUINAJIT' K.GY) 

ANNCJJNC.:R : \no~ tcr br1ag e .follor1a tlnd at tbo ond ot 1t , a 

now mot if or theme io introduced. 

( UUSI~C~: _____ T~H~I~R~D~T~H~EU~E~·~· -·~)~------~-------------------

ANtTOUI1Cm : Following a. abort tranQ it1on, tho min t i1ooc lc 

r opco.tod 1p the koy ot G llijol' • •• 

(W~IC : J.Il · E. • • Ili 0 ll'\Jal) 

JHJNOONCz:R : Part of t ho f i ret thorne ia usou ao a motit 

throue)lout the t ransition, and then tbo oocond 

( MORE) 
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tbemo is ropoatod in A minor, and eohood by tho 

orchestra in B minor . All ot this builds up to 

a cadenza, and the original theme comes in under 

tho cadenza. Tho violin playa tlla third mot it 

again •• • and tbo coda is built on the rhythmic 

pa tt.or n ot the t lrat theme, a.M the m •.odj ot 

tho second themo. 

Tonight, Arthur Komar, ~ high school boy 

from Portland, lbina plays the plano, which tal<es 

the p laco of ~he orchestra part 1 as Alcoet to 

Bishop plays ••• the first movement of tho 

Mende lssohn "Concerto in E Uinor"for violin. 

COUC ~TO IN E UI!'PJl 12:AA 

ANNOUNCER: You aro 11sten1ns to The Language ot Musto 1 a 

broadcast from Nat 1ona 1 Musto Camp 1 Inter loch on, 

Michigan. 

Alcestis Bishop has played the first move

ment ot tho Uondelasohn ''Concerto 1n E lJlnor," 

tor violin. Arthur Komar was the accompanist. 

It is oasy to contuse tbo terms, "eona to." 1 

and "sonata allegro". A sonata is a composition 

with three or four movements written tor the 

piano, or some other solo lnstrwnont. Soc ata 

a lleero. is a plan or form, upon which a piece of 

music is constructed. 

(WRE) 
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When a oonnta ts written tor a solo instru

ment with orchootrn 1 o.coottpaniment, i t io called 

a concerto, and wnen 1t is written tor an oroho~tra, 

1t becomes a eyttphony. 

\7olfgane Amadeus J~zart , .. 1rote twelv:o concertos 
• 

tor violin and orchestra. tarry fhvoe , a h 1c;h 

ochool stud ont f rom Eugene• Oregon 1o 'lAy ina tho 

Allegro Aperta from Uozart•s concerto in A lnjor, 

The orohootral pa.ssa.geo are tnken by p i ano. • • 
and played by Jane Johnoon, from Herman, Minnesota. . 

This concerto 1e written 1n olo.so1oa. l oonata 

form and all of tho t hemes uoed throughout tre 

movem$nt a. re included in t he piano introduction. 

Boforo t he principa l t bemo 1o i ntrod uced t he 

vio lin has an adagio pasoago. Tho principa l t ho~e 

is 1n A rJa. Jor. 

T HiqaE. • • ,A MA JOR, • , VIOLI N) 

ANUOUl.C.ER : A p iano motif servos as a brid ce between t he 

( WS IO; 

pr inoiplo theme and tho second thomo. This rnottit 

i s tho most provelant of tho themes uoed. Fol low

inc th e traditional pattern, the second thorne is 

introduced 1n tho dominant key • • • • E !.n jor. • • 

• • 1 E UAJQR. • • VIOLIN) 

AUNOUNOiiR : Thor o is a aombor opisodo i n "On Sharp minor \7h1oh 

0t)RE) 
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servos ac a bridge baol<: to the tonic tl1oco in '' " 

th jor. Tho second theme in also ropoo.tod 1n " " 

~jor. There i s no ooda, but tho v1o11n playa 

the motif writt on on the "A•• Uajor tonic triad 

that has been played throuahol.lt by tho piano . 

tarry lb.voo plays Allegro Aperto "r om Uozart• s 

"Co no el't in ' A' Ua.jor." Jane Johnoon is at the 

piano. 

MUS IC; OOllCgiTO. IN A t!AJOR 7; 3Q 

ANNourrcER : Larry tnvea has played Allogro 1\perto tron t~zart ' a 

"Concerto in ' A' ~jor." 

You aavo beon 11eten1na to Tho Languc.ge ot 

r!t.toio, broodoant weekly from tho National lbo to 

Camp, Inter loobon, r..tichienn. 

Ton!eht, aamplos of oo~oaitionf) ue1nc; · 

sonata allcsr~ form wore toatured. Tho performors 

are h1eh school eturlenta oponding tho summer at 

Nat 1onal !:Iuo1o Camp. Alceot 1o Bishop of Chi caso, 

Ill1no1s and Larry lhvca ot Eugene, Oregon wcro 

the violinists. Piano aoof)mpa.nimcnt~ wer o played 

by Jo.no Johnson ot Herman S inneaoto. a.nd Art hur 

Komar of Portland , tb ina. 

IIIELU (; UP AND UNDER 

AtlNOUI:CER : Next wook at tb1o eo.me time, there will be o.not hc r 

(MORE) 
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b.roadcu~t in t he sar 1oo ••• Tho La.nc'Ut.Cv or 1~:: 1o. 

Thos G programs nro IJt•oadCi.l.Ot trot. t · e t<!at 1onnl 

!Juc 1o Olnp 1 I nt orlocllon, Uioh 1cnn. 

Tll&g: UP NlP OOI 

ANNOONC~ : Thlo 1o your o.nnouncor, Dill Ot oea th. 



crJA 1' En I 1 I 

ILLO'C'l'R.'\TIVE '-USIC b CF. !.)fj.'C 

This chapter is comp osed ot scripts and ideas tor 

broadcasting oueia. Three radio eoriea are suggested 1n it. 

For eaob series, two scripta nre written 1n their ~ nt1rety , 

and i .dea.s tor otbor scriptc in tho eerios aro included. 

Recorded, rat her than live music is uoad for all 

sertec 1n thin chapter, eo that the progro.mo can bo produced 

by snnll stat tone not having ato.tt orchestras and choirs. 

Series on Sons Writore 

The tirct eories in thio chaptor io one on oong 

wr1tors. Ita purpooe is to tntroduoo to tho 11stonel' oonuo 

o! varying per 1od o, oty lac, and na t iono and also t.o lnform 

tho 11etoner of como of ·c;bo fncto about t.ho oocposero of the 

songs pr ograbh.1od. 

The narrator or announcer for tho oerieo 10 the 

spirit of song, a opirit tllat nao livo<l i n tho boarto of 

noblos and ela.voe a.ncJ all human boinas throul?)lout titnu. 

47 
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necordo to ll <.; Uocd tor Sc r!p t zl 

1. "Dluea Sttly Away From lJe" • • • Den .• ~)l·t: Drott~oro • • • • Ki ng 803 

2. "Komm' Susoat• Toa '' • • • • tbrian Anderson ' • • • Victor 1939 

3. "Schubert SereMdo". • • • 
J ohn UcCol'W! ok • • • • Vj.c t or 0027 

"· "EVening Star" • • • • • • • • Columbia 7118~D 
Uelson &2dy 

5. "A randorina llinotrel , I" • • • Konny Baker • • • Victor 26252 

6. ''Bong \Vi thout Wnrd o in 0 \:'t\ jor " • • • • Victor 7103 
Cello pl6yod by Pablo Casale 

7 . "Fagl eno Viea ". • • • • • • • • • Victor 2025 
Auguetana Choir 

a. naoaut1tul Droocer" • • • • • • • • Victor 16C5 
Richard Crooks 

1All music f&)r thoao ooripte is recorded GXoep t the 
themo. For thnt the person announcing shou ld eing with p iano 
accompaniment , S1nznuncl Bomberg' o song, "I ' d .ll~ ite a Song". 
Slannd Rombors s oo..e. Album. ~ ._ (New York : 1Iarl'l1B, Inc .~. 
P• 2 • 

If this is not sung, then the rooord: "I Br ins a Lovo 
Sona" , Victor 15001 SU•lB by TI 1ol:u:Lrd Crooka nny bo uood aa a 
thorne. 
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sc 1'1. >t I 

IIJEJJE: I'D \"IRIT& A SONG 25 sec 

AiJ1100llCER : Hello, may l introduce mysolt'l (PAUSE) tW name 

is--well--well in ono century it was Franz 

Schubert. • and 1n another , 1rv ina Berl in. Onco 

in Ita 1y • I o.nsuorod \'lhon somebody said Giuoeet>o 

Verdi, and I bave eovera. l aliaseo 1n ttn pan 

alley too, Tbat • o woro I wrote songs lik-e •• , . 

UUSIC: BLUES , STAY A.IAY lt'l~OIJ UEi KIUG 803 

ANI:OUNCER: You kno\'1, no ono hao over fieured out just \'7hat 

lt ind of peroomllty I ha.vo. Sometimes I' m 

flippant , eomet 1tuoe oor ious, Oooae ;.ont1lly I 

ha.vo a tow tra.ito ot tho eeniu.s , and otten , I a.m 

n very normal .por oon , wri~ing sane, mathomo.tioal 

tunes like ••• 

MUSIC; KOLW1 SUSSER TOD VICTOR ).939 

ANNOUNC.ER : That wo.e "Komm• sueaer Tod"1 or as we call it in 

z:nal1oh, "Como sweot Deo.th1 " n song I wrote bo.ok 

in the seventeenth century 1n Germar,w . I 1 m sure 

you've hoard the name I had then ••• ' Bilch' • • • 

Johann Sebaet 1o.n .Bach, and I o omposed a. lot o t 

thinas beaidoo songs--things like chorales and 

piano studios a.nd--oh, oh, excuse me, I ~~a tell1n6 

(MORE) 
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you about n ll of ey l'olo o a.rJ a ' none r.rrit c r •. 

t.ot •o oco , I'vo mont :tono<l t1n po.n a lloy , novo.

toontll century Gor an y--you 1-:no\7 I did r ight noll 

1n Gor.mey . Dnck nronnd 1000 my ooneo really 

r eached Cl pook , or oo p ooplo ot..y no\7. 'l'l oro wo.o 

a ocrono.da that' o st ill ~)retty po.~,Jular ••• 

LltJSIO; SC.rliJ1Hl~T Olil3E!lADE VlCl'Ofl Gp~7 

ANNOUNOm : "Soh.ullort DtH·omdo" it a onllod. t!y ruuno \70.0 

Franz Dohubcrt \'Jhon I \/rotc tho cone. Somv b\lol:o 

MY ·1 rJua ohy ancJ oomo portroy rue aa a protty 

rocantio f ollot7e I OU,l)pooe I \1a o rolllly 1nop1rod 

then. l:olodioo flonoc1 throuch my head ••• nlr.cet 

!ast.or than 1ffJ pon could write them cloon. Ono 

t 1co, I almoot gQt into trouble uritins oonao on 

a ta.blooloth in a rostura.nt . Tho ao oon11o noron't 

rminotal~ingly planned . Thoy just oamo- -tr'om 

honvon .. - or oomowhcr~..., . Out enough of Ley l1fo no 

Franz Gchubort . I ' ~o p l yad Gone otbor parte 

too. (CliUCI~LE) :r mlo r oally o. ohuru.ctor rrhon I 

wrote those opor ao : "Lohoner in" and "Tac'lnhauuor" • 

I d i d a lot o r ollocl:.:1118 things with muoio thon , 

anti a.t tho oamo t 1mo I \'lroto oouo V'VTY pretty 

thinsa. Uy na.mc t llon \/t\0 n1cllt.l.1 .. d \7o.enor, tho ~n 

\7hO r eally cha.naod opora. Riow rd 7nen or ••• 

(1~RE) 
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llCOplo turnet: tiloil' l o.:...ds r.t t.hat lKU.~o... , nntl 

lilcth l' they lll.:o i '· or flelt , thoy l inton c1 t o 

my r.nts l~ , :t ' d lil'o ,o 1 c; vo : ou 1 ear one of tho 

.... ones I \7rot,o for 'i'n n1lm.uaor" •• • I cn l lcc.l !it 

ANmt:nfC.:ll : Dhl YCIU. evur t t'J boing tHo poop lo? I t ' c fun 

somet.h~oc . lhybo you ' ve hoo.rd of Gilllort and 

Ou ll1Vt:t n, t l1o t on. tho.t procluoed so rna.ny lisht 

O!)cr otta.o . ./ell you l~now , pQ.r 1~ ot oonc . ri liing 

i o writitlC Lhe woru ::> , cncl pa.r t io wr1t1ne tho 

rn1ntc . I muJ eotting oo rt of t1rod of do~ng a ll 

thut \IOt'k a t onoo, oo l doo1doCI I mi c;at ao tJoll 

L1J..,IO: 

A Ill fOUNO re : 

ho.vo t uo n l ioooo- ...a.G Gilb or~, I o r oto \7orcln , o.o 

Otlllivan I u rot o music. You Jmo~J, \71th tuo 

paoplfl worltil'lC thor o t10.0 noro O.r>Aro t1Lte tor 

cnjoy1ne life. r~yi:lo tnt ' o o 1y I -- (or , .,;n 

Tir.l~'i' ) ~. orot o B \!OU catoh~ tuneo ao "'I'!lo 

Jt' l o\?ora th.Fl.t Bloom i n tho SpringH , oncl "!om 

tibo Ru lol' ot tho 1Citl8 1 o lbvy "• Thoro r10:- c aom o 

nith l1lii1l'l(! Hto lotli en too , 11l.;o tho sons \IO wrot e 

to1~ t bfl AllU.l<·ldo 11
, ''A ·;andorins :unotrol , I" • 

• 
VICTOn 2li252 

o.ro usua l ly 9iott.U'ed 

something liko tho oarxl or ina minst r el in to ttor o 

(!lORE) 



'?un' 1;, clrtayo £1t ~llD't p1oturo. 

o.na _>ronr;>oro·l~ lif , r.rt1 ot 1J.l orot oout! l'Ul 

oia. ! ntar·tod th.'l ·'· ro J. <) 1n r-ormny , ( t•Jil.t ' o 

my lucey co,tntry , J ou Jmoo ! froquon~ly ..-:rota tJY 

:1onec thoro) en tho thlrd of 5'obruary , 1C09. 1.~ 

J.).lt'DTlt::J , tbo J~on Jol.ooohns , oa.Uod f!l!l ~liJ..-- , 

Foli.X furtholcJy- juot oc.ll me Felix. i'!e .~- 1, ne 

• olix !toncJ o l onohn, I hnd a vor y 11a.:>PN 1 !fo , n ld 

boo-.~'tl o:1o of tho outctund ina mucic i .n'3 o~ t'.l l 

t 1roo . 

): d11•1 1 t GO O ltlOh US:3 ln. cluttcri.OC 1.l.,P Co ocJ 

rm.toio r11th noreJo nll the ~1r.1e 1 ao I wroto n r ro'lp 

ot ooneo t.hnt ha.d no \Jordo. Nameo \Jer.<J rn.ther 

bothoraooo ~oo . oo I juat lc:bolocJ my sonco ••• 

oor.toth inn liko tb1c. • • nsong Wi~hout WorcJ o 1n 

D lh jor". 

r.p5IC : V~G'l'Q!l 71,9'0 

ANNOOncm : You JcnoH , 3ll ny 1 ito-.. uh . • • wait a rninut o, lot 

r.to cta;:t thio :Jontono.; nl}'lin . (~.\UG~) ~'\11 uy 

11voo a-:;~ sonn\Jritoro \'/OUld hc.vo IJoon r a t her --
difficult i f I flacl ho.tl to clo nll th~ ~JOrk t'Jl'tlOlf 

• • . if thorn !ro.cln' t nluay~ !.lo:m poople 1n tho 

world ~".'llO oro:l t od nnd m..'ld o muoio , but never \7roto 

( MORE) 



1 t doun. Uo\1 , o'l nourno r1 1en I ··,an C:cl b r , I 

:ltd n1 t. M VO . y t rf'l'\b 1 0 it 1 ld 0..'1S 

hut I 1m. n ' t l ru1yo thn t lnol:y . ~ ny t 11'i20LJ I 

r, t my id~a.a t r,r:t t unoo I ho<'t't"cl iOoi>l.O 31ll£',1ne 

1n tho otroeto or nt :?eativa l s , ot· \/hen t L ~o ro 

p rn 1s 1ng r-otl , r:~nl!o nron1t j not 'lilnt c row poov lo 

\'7-r 1 t o down on pn ur , noo everybody oloo o lngo. 

So n!3c a r u t ho mnlotlic!J yo ~ mka no you l i vo ••• 

no you \7or J· and !l lay and p r ay , nnd I \#r1to t horn 

do\m, so y onr child ron can o 1nn thOril too , ulone 

ith the s ong thoy oronte. 3omot ir.':cu I don ' t 

add t o y our oonan •• , t;h ay ' r o l:o.ft j uo t a. y~u. 

a na yonr o.noos t or n hnv our.a thoro 1'o1• ourtur:teo 

• • • follr ooneo l !lto "Fac l(')no Vion "• 

,.w ...... s. I.,.c.: _ __ ... F..._'A ... (..,.~ ~j§§_Y_I§!l. _____________ __J!};pTO.L. 205~ 

ANHOO NC Jl : That SWed i e h :tollt - eon a maa o mo t h jng about t ho 

Jl U. IO : 

t 1me r l i va(l 1n tha d oop aout h , and r1r ote aol'l3s . 

that tu~c o1' t on c nllc<'l fo lk-eo n,..e . Thor o \7!1.0 a 

lot o f nmeio in t.11e oot1th 1.n thoao cJ ' YO , a nd I 

j mt k ept qy o~.ro opon ond ~'/rot~ d ovm \7hnt I 

ho~rd. You p r ob11.bl y alr~dy l=non nho I w s tllon 

••• yos , St ophon Foo t e r . I t h l nk rrrg fnvorito 

o f t bc oonso I wr ot e t r on 1s : 

BFATJTI .FUt DR · ~-~------·---V--.IC ... T._O_.n__..1._8_n_5 



ANNOUUCER: Guaoo :' v l o tnyo about lone cn.ouei t 1.0 ~ 1l.1 • 

Bo ror.J l go , I 1 c1 bettor con! o.o ••• o! .. o t..o 

yot~ n::ly tn.vo auooc;cd .. lt·o~d ~·lat no on~ n 

could l ivo ton ont)ue;t oX" in onmt[!h pl cos to be 

c.ll tllooo aohe- ,,·rUJrD t'1of, I ooiu I \.'U S a.1<l a 

nut n ll tilono nr1u o~hor oonc-\ r:t •ro ha.vo o. 

certain spit" it thn. t ' o t.\l t ka. • . n a )1r1. OJ; 

orca. tina bouuty n.nu o;~ >fEH:JOint.. id'"'a.!J in oon'-n 

n I ' m tha spi rit or cone ••• so I ru lly na

i l'l t toso !ll noo:J, 100 I u ttl holl r1 i'tf) tlu oon~u 

1n tf.to aano my t fnt I 1t. ulrm.yo· a round \7hen you 

ma.l~o np n tuno or \lhiutlo 0.1 olll lltl lf- fot go1.ton 

••• ha.lt-rer. urnhorocJ none on :tnur \JO.:J to \/Ol'lt. 

AUf.lOUirCLR : So lone no\'7, I ' 11 bo r igllt hare ~n tho O:J. "'() 

pln.oo next \70 1~ , o.t thie t1uo , o.na i f you' ll 

ltston you' ll l1oor me a~in. I ' 11 toll you ho 'J 
. 

I .ado my ontl·c.ov into this \tor•lu on t.hc Fourth 

ot J~ly e.nc1 wroto aonge a.o Attto1·1can es ety 

b1.rt hclny. 

UP TO .!H?. 
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Records to bo Oeod tor Script II 

1. "Old Folko at Homo". • • • • 
Richard Crooks, Tenor 
l.b le Quarter and Da.njo oolo 

• • • • Victor 1825 

Franlt La Forao , orchestra 

2. "Ila.rd Timos1 Como A ea. ln No Uoro" • • • • Victor c - 2 
Vl otor Salon Group and Jub lleo Singers 

3 . "Ol d Dlnok Joo" • • • • • • • • • • Victor 1265 
Lnnrenoe Tibbett, Bar1tono 
lla le '-'uart ot and or ohoat ra 1 accompa.nlmont 
"fathanlol Sb1lkrot , conductor of Victor Symphony 

Orchestra. 

4 . "Cnmptovm Race a "• • • • • • • • • • Vic tor U..354 
Ri char d Crooks , Tenor 
l3a lladoore 
Ul.lo Quartet, Banjo and Guitar 
Franlt ta Forao and piano 

5. "Oh Suonnna n • • • • • • • • • • • Victor 1971 
Aucuatam Choir , Honry Veld Condt1otor 

G. 11Joann1o With tho Lil?)lt Brorm Hair" • • • Vic tor 1700 
John UcCorcnok, To nor 
~win Sobno1dor nt piano 

7 . "Tho Vlllago l!alden" • • • • • • • • Victor C-2 
Victor Salon Group , oto . as given under 

record no . 2 . 

s. "R1ns Do Banjo" • • • • • • • • • • Victor C- 2 

9 . "Open Thy Latt io e , tov o" • • • • • • • Victor 0- 2 
T 
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25 Be.£ 

Aimamcm : Yea, I'd writo a. sona ••• 1n fo.ot I do nr1te 

aonfi8. That'o my business ••• nona writing. 

I 1vo been at it tnr oontur \ oa. You know, I 

really don't bavo a ru.1.me of my orm, but I'vo 

acquired quite a te~ tamoua namoa throueh t~o 

yeo.ro. You oeo, l'm nrcnncl nx:uJt of the t ime. 

F:Vory timo you tool like ein~ing, or listen to 

the mook1nl3 b trd outsido your \Vindow, I'm there. 

(PAUSF.) I ' m the spirit of song. 

UUS IC; 

ANNOONCm: 

OLD FOLKS AT 1IOlJ.E (UP AND FADE UNDEfl l VICTOR 1825 

I r ornomber ono tlmo I had a job in tho nouth, or 

that to, sort of in tbo oouth. I wroto t ho songs 

that woro in oouthorn poople' D hearts, and in the 

heart~ of othor Amorioans too. 

Fo!lcs somo timeo th1nlt of mo aa a southerner 

living in the oloeant do.ya boforo tho Civil \'far. 

I did livo t hen, but my home r1aa in Pittobura, 

P onnsy lvnnia. J!y namo? ••• I waa a fQllo\7 oallod 

st o1>hon Fo otor. You 1 vo heard · and ouna my soneo 

most of your lifo. Thoy• re a1mp lo molodioa ••• 
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melodies from th heart of people , like this ono. 

MUSIC; OLD FOLKQ AT HOUE (UP TO FINISH) 

A:f\llWUNCID : tn1en I \7ae a little boy , my family oorried a boat 

mo. I nnan ' t vory omrt in school , aoo I cJrOllmed 

a lot . Doye i7oron' t ouppooea to Clo tbnt . • • 
not 1n t ho days when Amorioano \'lere et1ll pioneer~ 

1ns1 Boys should etudy math and learn to be 

cng1neera or havo n manly trade, such no f roisbt

ing on a oa.nnl. 

\i1t1le ray brothoro wero lollrnina thingc 11ko 

that , I \icnt to ohuroh on s unday a w1 th Lievc , a 

colored c trl that crorkod for us , I 11otoned to 

t be oongs her p ooplo oo.na. ono Sunday , I 

remember ecpeoia.lly. It rJap nin~or , and timoa 

wer o hard . ll'ho oona roantion made up o. song , tnaclo 

it up a.o tboy oo.ng . It \70.0 a ood molocly, boca.uDe 

they r1oro sa.J , and ool d , and hu.nary . I romoobor 

a white ila1rocl mn n wllo oo.t noar me. I!o c11cl n ' t 

sine at o.ll ••• o.lld :~ot ho helped \7r1to ~bo song. 

He opoko in rhythm no they cane ••• ho prayed a s he 

oang ••• I romornbor his pra.yer ••• "lbrcl times , 

come aca1n no mo1· a" •. 

Wllon I aror1 up , anc:l I kncm ho\7 to \7r1to mucic , 

I r ornomborocl tho ooOG and tho prayer ot tho t 

SUndny, and I Proto 1.t down. 
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ANNOUfTC ::1l : 
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HARD 'I'll !of"', COI.L AGADT UO l!OnE VICTOR c .. 2 

1bon I \·1a.e soven, Cothot~ took ~ sister Stty a.ncl 

mo on n trip to Itontuolty . rio wont part of tho 

ray on n river paol~ot , named tbpoleon. Tbo deck 

ho.nds were huao blnolt rnen ! roo tho Ci cop south. 

tly nighte weron• t waot·H in oleoping. lSy 

bunl: \7e.e juot a.bovo tho main dooh:, nnd donn below 

tho Uocrooo plased their .ba.njoo and oo.ne1 I 

benrd tho otra.neo new noises of onainec a.nd 

ep lash ina we. tor, wh1atleo and bolla , a.n£1 a bovo 

1t all ••• the nenrooo' cone. (PAUSE ) Thoy 

soomod to make up songs ao they oorkoa ••• sonss 

that moved ho.nd in hand with tho1r joba. They 

hnd ser1oun oonso too , oona s they oc.na a.t n 1eht 

when they mourned for ho ne a.nd lovoCJ onoa. Thooo 

sonca I hoard wore a lot like the ono ~ later 

r1rote ana oa.!lod "0lcl Blo.ck Joo"• 

OLO BIACR JO ' VICTOn 1265 

It 1 a lucky for me t~.t ! r1co born in Amer ion 

that time. Ot horoio o my birthday ,.,ould ha.vo been 

Juat like other peop.le' s ••• but I wao born in 

America ••• on ~ho fiftieth b 1rthday of the 

United Stntoo: July 4, 1026. Tho day ls 

r omomberod • not Just booaueo it wae my birthday , 

( MORE) 
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GO 

n ~ o o Joffe on 1 

bo botn .eric •o bU·t y ntJ 
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-~ on • ( 
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to ortto k, ica ' 

I \ nt . • • inet 

) I ~on' t 

r hor 
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v ryol oro 

000 ~ co o lil:o Cn to ;n 

: 1 t. tn ly \70rri a 

abo t o otlo. ~11 y di llu or 

o n or I hna 1oornoa o pl y i l 

inB to o oo .oro. 1 ':;) o.m1ly oovor 

oJ ot Oy o n .. 1o tlloory, eo ! 

t oo-11. 

.. b.crtl o a 

nro ~lcJ. • • • t. hn ~ r. o o ov r t 

e~oo. w1.a t\?Cnty , y tao1~ ooot .. o to 

C1n 1o t 1 to 1oo. ~n to bo n f.loot.u·c >Or, IJut 

1t1D <l f n d lnn t1auroo 1n rv 1101 d, I h r 

turroz , o.nd I ''roto h CJoun, inotoo£1 f bo 

t 1Qtl r co. 

f !.notrol choJo o• .. e popular 1n thooo yo, 

c" 

and ! tJolcJ trw of T nonetl to thtl Chl l nty LJ1notrol 

( '0. E) 
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sho\7. l.ly famllJ nt lo.st r oolizccl th~t mu.oio· 

,goul9 be o. trodo. Tho oonco I cold? Oh, o.."<ouoo 

mo. • • "Old Uno lo Ned" and ''0!1 SU.iJanna n • 

.;;;llU:.:.:::.s =-Ic::..:...: __ ...;Q:.:n~rn:;.;::a:.::oo:.::.:.JJ~lA~--~--------- vxc·ron 1011 

ANtJCX.JNCER : 1\. hundred yoaro nao, I marr 1oo Jane l:O.cLowell. 

TJy r1ifo \'lae a lo vely younc Homan. I hncl hooone 

noqun1nt ed ni.t h her r1hcn aho anne eoprano r; i th a 

quartet ttw.t triocl out r:.r~ now oonczs . 

A few yoare after \7e woro married \70 moved 

to 1'1erJ Yorlt sinoo 1t wo.uld bo a. bott.or p l nco for 

rna r l:otil'lR my oonen. \7e hnc:l ovory expectation 

tor a happy l ifo t boro toc othor . (PAU~E) lt ' o 

ironical, isn ' t it? fue ic1ano an<l artinto today 

:tlool< to Hen Yorlt Oity , and I rar c.way fro:'l it. 

Somohow thoro \lao more no 1oo tnno nn.ta1c in tho 

oong of t ho big ojty. t.1fe there woo tt.oat 

unh.o.ppy i n ap ito of ~ey lovinc v ito and dauehtcr . 

New York ana I n over booamo frionds. • • so I 

uent bnok to P i ttoburch and oonse and memories 

ot Jane . • • of my orm "Jo11nnio t"J ith tho I i ght 

Brown He. 1r. " 

,r.wsic: JFA!I.N!!LJ1TFLTIJ I JIGJ:rr BROUN nAm . _ vxc:roE 1700 

ANliOtnJCEil : I didn't toll you <.l1Cl I , t hat ub en I \"JCHJ o. l ittle 

boy 
1 

ll\Y fat llor lo et ll i a money in o. bo.n!c fa1luro. 

( lDllE) 



t USIC: 

AlthottBll ho llacl a Job in i' ittebur~ o.e Cttrn l 

Coaniaoionor , r1o haQ to r:1ovo to tho country 

boonus tba 001lntry w~o cheaper t han t?wn . 
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Somet 1Moo at n1eht, n ot her told1 ua a t Jrioll 

a bo•tt thin(!t; toot ha!JPOnccl \?h~ln flile wna 11 t t lc 
I 

a1rl, and a bout o.~ rly dn.ys i n P1ttoburgh. ono 

otory of n oirl \710 diod on tho lhy botoro h o, .. 
I ~ 

J8dd1~13 dny otunlt , 1n my mind . 'l'ho oore that 

ro5ult.od, • • I oa llocJ o1op zy, "Tho V~1).ago 

J.ta i don ••. 
I \ 
I , 
I I 

Ti • Vltti\G_~ llAID.:L-· -~----...----Vo.III;!...,C..::ol'..;:;;.Ort-...· _c;;;;..-.-~--

ANl'JOUNCEn ~ Tho oouth nna a.lrJQyo olooo to rzy llen.rt . ' rM.ybo 

thcl.t \lQr; baonueo I uoed t o eo d0\!.1 to tao p i or 

1n l'itt!lburell \lhon I illlD n c h\ld . Thor1e I oon 
I I 

tho tall aou thor n ecnt l o ton and tho c1 n r mt ne 

nouthorn bolJ.oB uho had juAt como up t lio rl{vor . 
I 

Tll.JtO on tho p lor I n lao anw tho oonth~rn a ,l.p.vao, 
~ J 

wit l tlle!r t:".nxiot!oo a.ncl their joye. 
1

.
1 

, ·, 

All ot tbGao t hings I aa.v ~ ~nd a.a 11 ~'~ thorn , 
I I ' 

l h oa.rcl them. Th oy ao.nc t o rno. My krl~w l aOgo, of 

muo 1oo.l theori es ana for rno m:\o not 8l'<k'lt,. oo f 
I I 

wrot e i"llla t t hoy oanf, i tl t he oimp l e wny rnoy oa.n~ 

~ 
it. , . t hat 1o why oo nca lil~o t h i n ono, writ ton j 

J 

(UOR~} f i 
~ I 



J...11SIC; 

1 1 t !1 o oa1~ ly mo n 't b o of .-:ty 1.\ r ·1tlge, r o o 11 ed 

A cr<ioan Folk f.!uo1o . 

ANUOUNC ;,·~H : So o of r.zy earl y oon.go were d 1gn:LttocJ . O"'le ot 

thom I Proto lor n 11ttlo no1ehbor g1r 1, Suaa • 

rllon I \7ns oi.:<toon Suoan rmc olcvoth Sho uoed 

liJJS IC: 

to conto over And liston to mo o1na. on ) dc.y t 

co.ns a eonn cap!'lo ia.lly !or 1~r . ThtJ •.Joruo 

t7eron1t mine. They woro U1"1ttcn by Ooorfi l !Jorr1o , 

o.n :-'.nel1nh poet . I founcl out t,Jt.'"\t sornoono ol.Jo 

hnd a. lro.'ldy p· t th i n poo to tnuo lc , r\n Ene! !sh 

aona \lritor mmo<l J ooop!l Phi l:!_> l<niaht . H1a 

oonn r1 a mor'1 mature and flOUnd cu .10rc f .,runl 

thnn mino , but poo.~.>la otill a1ng t 1n noY'oO£v1) I 

wrot a for ~uoo.ru nap en _ny t tioo, l\>V th " 

OP:!l THY 

ANUOONCER : Ao you a ll' oa tly l;nor1, Juno (my rJ ifo) ana I 

:t inally ncpnra. te<.J , and 't \H.mt bono t, o norlc nnd 

write. Than cy mottht;Jr r11erl , f' nd ho:-to \/asn 't a t 

a l l the onme. I tri ecJ New York ap,n 1b. ( r irrr) 

~/o Qoron•t ft1endv tbnt tirno c1thor. <~,,,USE) Oh 

yos , I wrote oongo. • • for tho minotrel sho\ o 

• • . o.nd t bon I spent t ho roat of my t 1mo try i nB 

1n a snd ~o.y to for6ot my oor rows. I t hou b t I 

(L!OR.J) 



,IHEUE; 

o Oi.llcJ <lr 1nl~ t!. t1 • 0.\74Y . One d ... ~y ,hen ! he. <I t ricd 

t hat , I foll in r:'f9 .t1:oom, nnd in e. for; hottra only 

tho songG Amcric. dictated to mo or !oft . 

Fb.Jt or ••• Auer1oa.n son nr:lt.or. Dut lu::.t ' e 

only onu stC~ry. All cortgo a ron 1 t wri·~t n lil:o 

. 
~Jrit(Jro ·m.vo <11fi'oront. poroona.l1t1oo. But tboy 

hav a nph·- l.J cownon ••• n Gp1rit of crcat1.ns 

bootrt.jt n1CJ O'H•oR01t1C 1<lCt11J in oonc. • . a.nc.l ~ ' m 

the apiri t ot a.ong. 'l'ha t 'o \:Jhy I ' vo r' !.o.yod so 

mnny roloo un a cong \Jl~1t.or nn iby I .liebt c'lcn 

be you \Jho ovv~ you Jr.1m a now tUI'l o .)1' tJh i st l 

n hG.lt ... 1'o~uot n ••• lt:l!f-romcnborc<l molocly on 

U AI-1 ~ VNJJ J .• 

AHlJouncm : Join o UC'Jl1n llCJX vJock. I ' cl l1l~e ~c toll yo~:t 

a. bout. the t tt.l'J "l wanvocl to bo an a.cr~o._.. , a.~ d 

inoteaa I Olk1.ngoc1 t h a muo1cal •.10rld u!th my 

eon :Lnn . 

ur AND OU 
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OUTLINa> ron I D AS TO DE PRESEIJT ~D 
IN OTHER 80RIPTS FOil SERIES I: ~NG WRIT~~l 

I 
The two eorlpta prooontcd on prdced1nc pagos of 

I 
this c hapter hnvo attomptod to oarry out the purpose r:ot 

I 

\ 
forth for ... his oerieo. That purpooo 1G 

1
ft, o aO(}U!klnt tbo 

I 

listener wlth sanae ot vur 1oue por iod s, oty lol) o.nd nat 1-ono, 

and with taota abou t tho oompoooro. eomo sueeestod 1nfor~ 
I 

mat ton that might be lnoludod in tho ronr1fl1ng ten eorlpta 

ot the sorloo on Sona \~ltora lo slven 1-iero in outline 

form. 2 

SCRIPT III 

Rlohard ttene.-

1, Conoent.rato on hio melod1o sones \ 

2. Tell of hie stifled doo1ro~ to aot 

3, Show tho 1~ortanoo of hio love tor Ooe 1ma \~aner 

4, Dlsousa his thea trical o..ooompllshmento 

5. nooount hio 11tora.ry works 

1 o terenoes tor 1ntormt1on noedoa 1n rlritSne theoe 
susgoot~d scripta: 

·Jelen t .• Ka"t;tmann, f .ho Stpry ~ 2D.!t {iy~qrod GrAAt 
Oompoeers (No\~1 YorJt: Grosoot. and DunlAll 1 1943 • 

Thomas Tapper, Firot ~)acJ~;s !o.. Uupip P1ocggptu' 
(Phllndelphia: Theodore ProtJnor, 1900). 

Dooms 'l'aylor and Ruooell l(orr , lJ!Jo1o J,ovo;g' 
£&19YOJOQ~ (rQhloaao: uua lo Ti iDOfl Oo mpany t 19!S9 • 

"23-emund Spaeth, A H1oliloi'Y 21 Populat f:\lg 1o !D. Amer ioa, 
(UerJ York: Random House, 1948). 

2see Appond1X D tor ReoorcJ Ltot. 



e. Preaont thOijO personality oharaotor1atios: 

a. conceit 

b. tra1to ot genius 

c. loud, blustery manner 

7. Ind 1oate his smt\11 phya.1oal staturo 

SCRIPT IV 

Franz Schubert 

1. Portray hlm aa a quiet, sene1t1vo ~n 

a. Indicate tho eo.ea nitb which he composed (ho 

oeomod to hoar melod 1oo and \11'1te thoro down) 

3. Tell n1o habit of for[3&tt1ne oonas after writing 

t .hem down 

4. Bring in the inoidont of composing on the menu 

1n a bEJar earden 

e. Roter to hio experience as a aobool toaoher 

6. Rooount hio early doa.th 

SCiUP'r V 

Irv tne Derl1n 

1. Portray him as a e1mplo, modaot parson 

2. S.t.o.tp that· ho r;~u! a R\.tastan-llorn J\oer 1oan 

3. Give bin real nama: Israel !la.lino 

4 . Relata bio ln.ok of mua1oal training 

5. m.souas hl$ Job as a s1ne;1ng waiter early in 111e 

career 

05 



6. Rofer to h l o ownor ah i p o f .a. cuo io publishing 

oompa.ny 

7. R!)Oount his ~at riot io norlc dur inc \'lor ld t ar II 

a. Mention t ho faot that t,bo roya litien for 11 Gorl 

I3 leos Arlor10a" belona to t ho G1rl and Boy Scouts 

of Ame r1oa . 

SCRIVT VI 

01o.oomo Puoo1ni 

1. Dieouee t ho popul a r appoo.l of 1110 nus1o 

66 

2. Ind 1cato tha t he htld no f orma l muoS.o study baforo 

ho Vlna twenty-two year s old 

3. Llcnt ion h i e love of hunting 

4. Ilofor t .o t usaol 1n1 ' o uooln i m of hio nuo io 

5. Toll o f hio oucoooo 1n t ho Uni ted Sto.toa 

G. Rolo. t o hie dU't1oult1oo 1n f1nd1n a ouit nb l e l1brottoa 

7. Toll about t ho otato funeral g i ven him i n Ital,y 

soniPT VII 

Colo Porter 

1. Devote oono1derablo time to h1o ability to writo 

words a.nd iili.\G10 a1oultanoouozy 

2. Spoo1ty that h:e 10 tllo :lost t ·rcl1nod oompooor of 

.:>opula.r ruo1o 1n the United Sto.tos (rJ1t h tho 

exception ot Victor IIorllort ) 

3. St a te t hat ho was oauoatod a t Yale nnu Harvard 
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4. Uention hie ayn1oal, oatir1cal nnturo , 

5, noter to the writ 1na of his first song at ten yoo.rs 

ot aeo 

6. Rooount tho Bdll1na of tflo t1rot aonsa dur1 nt; h is 

toone 

7. Ind ioato that be io tho poGsoesor ot a veroo.t 1lo 

style of compoa1t1on vary1ns from rllumbaa to 

oowb oy ballads 

SCRIPT VIII 

Rober\ SChumann 

1. Show t ho support and gu idance of llio father dur1 ne 

hie early nue1o stud1co . 

2, Sho\l the etfoot of hie mother' s stubborn inniatence 

tl}a t llo study lo.w 

3, Dnphas i ze tho importa nce of hie ln!:\rringc to Clara 

Uieok, tho dauehter of hio piano teacher 

4, Give information about t ho invention that kopt h1m 

trom being a oonoort pia nist 

5, Dioouos h1a worlt o.o founuer nnd editor of n mus ical 

magazine 

6, Tell of hie nervous brerutdown from ovo~1ork 

7, Lontion hiO doa.th 1n privata ennitnr1um 



Giuseppe Verdi 

1. G1vo tho Dle11ch t~anal£lt1on of h1o mmo-- Joo 

Groen 

a. Di oouae tho lyrionl qual:1:~y of hie ruo1o 

3. Ta.ll; a bout t l1e pol1t.1cu.1 1nfl,1enoe of bia musio 

4. Ro ter to b1e poe1t1on o.o '\ church or (J.\nis t 

5. Tell a bout hie early droomo ot \9r1t1ng oporae 

e. Ino llltl 0 this 1no 1cl ant: 

Verdi took a. tonor out oh a Gondola. to toaoh him 

a not/ aria he had decided to lnoort 1n tho opora 

sohocluled 1'or a porfor.:nnco that evening. Dcfo1··o 

ourtn in t ico , a.ll o t Von 10 o r10.a o 1ns1n8 tho n o\1 

oone. They llnd board t ho Gondola nnn whistli ng 

it whon ho cetno Ufl.OI<: to town . 

7. Ohon tho offoc t of tho cJ oo.th of hie f1rot \71to 

a, Mont lon his oecond mn rr1neo 

SCR!IPT X 

B'lClloh Son g \.'r i t oro 

Uiacu os m1araotor1ot1cs i n oo~on and poin t up 

d1ffo r onooo botneon thooo oritor~ : 

1. Henry l'urooll 

2. Oeor eo FrocJo).•iolt Handel 
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3. S1r Arthur SUllivan 

4. Nool Co wa rd 

SCfliPT XX 

Fr enob Sona Wr 1 toro 

Dieouco oharaoter1st1oo 1n oo0110n and point tll.l 

ditforonoeo between theoe wrltoro: 

1. JU leo I'a.aoenot 

e. Joan Sap\ lsto Lully 

3. Clo.ude Dobuaey 

4. J~oquoe Of tenbaob 

Viator Uerbort 

1. Stnto that ho oa~ born 1n Irolnnd 

2. D:pla in h1a movo to tho Un1 ~.ad Sta tes in 1000 

3. Tell that hio Wlfo anne o.t tho Uot ropolitnn Ot>Or!l 

Houo o 1n Uow York City 

4. Dloouas hin worlt 1n tho following pos1tlono: 

a . oel l 1at 1n tho Uoh·opo11tan Oporo. orohoatra. 

b. ta.ndma etor of tho ty, .nty- eooond reaf.ocnt of 

tho Nat 1ooal Guard 

o. ooncluctor o1' th<~ Plttoburab , rcnnoylva.n1a 

eympho~ orohoet ra 

5. llention nio o.b111ty to writo mote for aood or bad 

llbrottoe 



Bar io£> o n the Or i cin 
and DtlVolopmont ot Instrurnonto 

Th o oooond o o~lloo i n t l1t o chApt er qoa ls wttll 

nuoloa l 1n~trur.wnto, Tho h 1o toJ' 1Cll.l cl ovelo1lmant o i' most 

pros ent day inatrumente i o a i aonoaod, F"or onob ooript, 

available reoord1nao ot nn o 1Q font u11inc t ho instru ment ..:r 

instrucanto d1sousned aro 11ot oa. 

'l O 

An a.nnounoer etvoo most of tbo inf_o.rnntion. 'l'lJ.ere 

are two other voioes , deoi gnated no tirot and eooond ma n, 

1n the two &'"Hnple sa,r1pts. A femnlo voice ooulcl bo Ullod 

tor one of tho abaraotoro, 1f sta tion pert::~.onnol wero 

11m1taa. Thooo voicao nro uoea to o.cld variety a.nrl oo11 t at 

and holp ma 1nta.1n 11stonor 1ntoroot. Only t wo voioeo 

besldo.J tho announoer• o al"O unod ., Q'O t hat pr oauction 

problo.ns a ra not too eroat t'o l ' onull ntationa. 



1. 

SERIES II 

!UPORDS FOR SCRIPT I-·TI!E PL\110 

Origin ot Instruments 

Chopin 1 o "Prelude 1n C Minor u • 

t.t/rtle c. Ea.var, pianist 
• • • Victor 24769 

2. Daoh' s "Fb.ntasie in C M1nol''' • • • • V1otor cr.t-801 
Jose Iturb1, pianist 

3. Byrd's "Pavano and Cblltllrd" • • • • Columbia. 5712 
(in Columbln History of llloio By Ear 

&: .eye--Volume I, CU-231) 
• 

4. Couportn•a "L'Arlequine •••••• Victor ll-9996 
\\tlnda tnndowska 1 harps 1ohord1Dt 

~. Chopin' a "l.hzurlw 1n F Sharp JJ1no r " • Columb i a 67803-D 
oscar Levunt, p ianist 



Script I 

ORIGIN OF DlS'i'RUI.lENTS 
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ANNOUllCEH: Did you over woncJ er how t hingo got to ba? 

( PAUSE) Things liko houses and tormo , bookD 

and p1tlnos? 

RJSIC; ( F.{\ DE IN) PnEI,YDE I l'1 0 l.ti NOB VICTOB, 2;479§ 

ANllOtnlOEil: ( LIOSIC FADE Ul.fDER ) Tho pinno. (PAUD ~ ) Ito an 

liUSIC; 

easy inDtrumont to plAY a.nd a hard one to build. 

But when 1t iD huilt and nklllod f1ngoro r un 

aorooo the keys. • • t horo' s muaioJ 

{UP FULL TO l!;U Pl. VICTOR 24796 

ANNOOliCER: Choe, a. long tirno ago , there oere no pia.noa . 

On ly o. hundred a.ncl twenty .. f1vo yeara aao , a 

m n, 1n Boston, n.'\med Da.boook, got a pa.tont tor 

a one p 1ooo ca.ot-iron frame for a squaro pio.no. 

Now, of oou rso thoro oere pianos botoro t here 

was o.n iron fro.me for one , but t hey rJoron ' t 

lilte our p1anoo. • • ~oept tlloy had ltoy s ~nd 

stringo atta.ohed a.nd people p l a.Yod them to mal<:e 

mus 1o. Tho p r1no1pl o that finally dovolopod 

into our modor n pinno otartGd whon oomeono tried 

play ina atr 1nas ~71thout pluck ina tbom tJ 1th t he 

tingers , or runn i ng n bo\7 noroas t hem. ono day 

• .• • (FADE OUT ) 



FIRST !!AN : Antonio, I thinl' I ha.vo just d1Doovorocl oomo-

tllina, 

SECOND CAN : Tee, th rio, r1ha.t 1o 1t? 

FIRST UAN 1 Do you see thio bra sa blade? 

SECOUD lJ.l\ll : Yeo, tbrio , but uho.t about your e~ otal blade? 

Surely you don't plan to nnko mucic with it. 

FIRST IJAN : Not \71th it, n lono . Dut \'91th it ancJ thooe 

otrin{!a, Ah t.>l"l io ••• I san nude lllU.Gio. 

s~O~JD fJAN : Dut \lo can n. lroe~ mak~ mu eio with tho ot rina o 

by plucking them uith our fineere. 

FIRST MAN: Trua, bu t we can r.nko on l.y one oouncl tha t r1ny . 

To have full harmon1 oo, \Jo muet have many 

poop lo p l a.y ina. 

SECOilD MAN : That i n truo, my friend . 

FIDST MAU : Loof.t Antonio , if I had rnoro p 1eoon of mota l 

••• a. p1 eoo above oaoh otring ••• I could 

p lay mony noteo a.t on.ool Po you not soo? 

SECOlJD I.1AN : ( PAUSE) But hon , lb rio , a.ro you going to m£\I!o 

all str1ngo play tho right pitch and how \7 111 

you handle eo many at one d1 

FinST MAN: Al l of your quostiono I cannot a.ntmor no\/. Out 

I am ~ 1t .suw, bo dono. 

MUSIC: FAIJTAOI E IN C UD~OR VICTOR CM-801 
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AUNOUNCER: flo wao r16ht. You 've heard Jose Iturbi plllying 

a Bach Fantas ia on tho piano, an 1natrumont tho.t 

wo have tocJay bocauao ot that early 1doa. 

At firQt 1 atr1nss wero plucked \'11th a. ama 11 

piece of cata.l. Then an Italian nc.oed Sp inottl 

workocl on ~ho idon of pluokl!ll! ~oVeX'al otr intJO 

at once. 

rTo\7 ,, nu oio in no o. lroady l,;now tha.t a short 

string make a a a 1fforent sound tblln a l ona 

string, and som e eo1ent1ot had ftaurod out ho\7 

lona a.nd ho\1 t1 f')lt a otrine had to bo for oa.oll 

note. 

Sp inatti moaourod and out hio etr1ngo 

until he had a otx-1na tor each noto ho want ocl 

to play. T 100 ho placed his p 1ooo of metal above 

it in just tho r 1£lht opot . That \7e>.y ho ano\7orod 

tho earlier qusat ion, • • 

siCOHD !.IAN : "Ho\7 will you nalto a ll tho atrinee play tho 

right p itch? u 

.ANNOUNCES : llis1c1ano who plo.yocJ a violin judaod tho pitch 

by the oa}J 1 t $OUndccl to tho oar. Nor1 with 

Spinett1' a ne\7 i notrurnont , t ho str1ns \10.a alwayo 

plualted in th~ aamo p llloo and ,9l\1BYD produ ood 

tho game eound. Dut bon to play moro than ono 

(tiORE) 
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ot tho oo no too nt onoo? Spin ott 1 had a.n nn,:;wor 

tor that too . Ho c onnfloted tho metal tin Bora 

that p lucl{ed tho otrineo to kayo . Then he 

placed tho lcoyo oi<lo by oidd on n board. \7hen 

one key wno p rosoad, a atrine \7ao pluoko<J and 

tllndo a oound . It two kayo \/Oro preoooo , t hor 

were two so-undo. The keya could bo eaaily 

p rea a od by t h t i ps o t the t i neor a. • • oo o.s 

many a.o ton notes could bo pl.ayocl nt onc e by one 

r.nn. So tho eroot-nrout gro.ncl:tathor of thot 

apinet piano in your living room rro.a born, ana 

.U. wna oallod n op1not . It 1o bo11evocl that tho 

1netrumont rna no.mod for i to i nventor , :3pinett 1. 

f.bo1o p l o.yod on tho oa.r~ opinot oound(){] oomo

th 1113 liko th la. 

JJUSIC: PfL,VAlTE Ali.D GAtt lARD __ C_OLOf"DlA 57~2 

ANNOUNCER : In Qor nnny , thoro rraa a clavichord which in 

Englioh mcarw 1-cey-otrina. This olaviobord wno 

much lilto tho op 1not oxoopt tba t the otrinea 

wore plucked in a d 1ttaront way , by wodao

ohaped p ieee a of bmao. Tho ooundo produced on 

tho o-lo.viclwrd wero not lllte t ho eoundo of other 

inntrumonts wit h stringo. Thoy hael a matal tic 
'. 

sound. 

(UORE) 
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Thoro wore tllit1na \?r ong ~vith the spinet , 

anCl tho clavichord. Tho ooundccl notca r1ero too 

J;Jho rt., and thoro wno 110 wo.y of mok1nc loud and 
~ 

aott tonoe, oo people workot.l to impro~o the1r 

non 1netrument. (Fl DE OU'l') 

FIRST MA.U : Jobo.nn, \'Jb.y o. oUldn' t wo• uno loa. thor or qtti!). 

av fingers to p luck tho stringo? Thon tho t ono 

SECOND UAU: I eoo no roooon tor not uc1no that , if 1t t 111 

bo strong enoueh. 

FIRST UAN : Lot ua try it . \'/o oan rnlto no~ 1'lnaora o.nd put 

t heo ih my instrument. 

WSIO; VICTOl1 11-9998 

MH10tJNCER : And that 1st the wa.y the n ew keyboard 1n.D trQmont 

coundod ••• tho ana with lenthor ,. quill or 

wood on tinS<Jro. Btlt it atill didn' t ou1t . ~\11 

tho notos rrero tbo oa.~o,e l.oudnaso . Ono man 

o.Odod nnot llor key board . • • ono key board for 

loua no t oo ard one for so ft . • • but the real 

obo.ngo unmo in Italy ••• ( FADE OUT ) 

F I RST MAN : Bartholoco , Dartholmoo l (J?AUS.B) 1\sleapJ Here , 

• 

hera. vtal~e U.pl ( WITH J.'IJCR DISGUST) No t onlY 

did you m1so the morning maao ••• but h.oro ~·ou 

a.ra aloep1ng wit h your hoad on tho Cla visr: 
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sroavD LIAN : (YA\JN ) Oh , I• m oorry fo.thor . (YAV:'t-1) nut I 

1 aarnad s onath!ng wondor t~ 1 l o.at nicht . I 

havo been worltine on n olnV1'3r that p layl3 loud 

ana ao tt l 

FinST . .:AN : You onnnot be ser1oue my boy . You muot uovo 

boon VJorltlnc too ht:lrd to 1'11! .tour orcloro tor 

claviare. 

SECOND UAN : to, tnthcr. It •a trnol I unod \700don hnmmoro 

to touch the etrinao \'hen I p ro so o. Itoy . Tho 

hammer bonnoeo haol~ nn soon ao 1t otarto the 

string v1br tine. Thon I havo n tolt pna to 

atop tho otring. 

If l pre.oe very ba,rd on tll ~oy, tho no to 

in loud. It I pro!o v ry li~~tly, the notv 1o 

oott. 

~hWZ.lS::::.:l~C:..:,i.,___~H;=A.z ... uoo-.;;~LfD. f!DJOR,.____.._.. ___ c.p~.J!)IA 6?1303-D_ 

ANNOUNOm: Dtlr ~holmoo Chr1otofor1 \7ao tho clavier makor 

oho cl1ocovorod th pr1ncipl o ot uainc:; han:rn(l~a 1n 

ltoyboard 1nntruoonts . Ilc llaQ wanted an 1nst ro

m0nt tbat would plny both loud and oott notoa. 

So \"lllen ho mado i t , ho oallo<l it p i anoforte •• • 

p 1a.no , neo.nlne oott , &nd torto, ooon1ng loud . 

'l' ho p in no tort o r1a o o t 111 a lona r1ay from oo u.na .. 

ina 11lto tho aro.nd p iano Mr . L ovant ttoed in tho 

( l.DRE) 



HTS IC: 

rocor.clinc \J flcllt'd of n C1l04J1n .~nur:r-..a. . 

13o1na a.!llo to w}:~ \Jithor loud or ooft 

tonoo \7aJ fino. B.\t n!J\7 cuoioinno \Vnnt()d to 

hnvo lon:v <Juett\ 1n cJ ton eo. Yo a oee, ~ 11 tho 

noto.1 on t 'to hur > sioho.r<J \/Ol"tJ o.lUiok, booa.u2 () 

thv i'olt p .a .O'i.to.ppcH.l t w vit· ratine ct r1nu ..... Jo 

<)U iCl{l,Y. 'fo ro~ody that , pocla.l.o t"Jcro added to 

.. o~u t'4o f ol t } \d mv .. y f1·orn tbo at:-inc. Thvao 

podal.n .Jla.lto 1e poeoiblJ to ho l <l notcn :for u 

lonJol' ti .. 1CJe 'l'lloy t.J.$0 hel p to rJc.ko tho lC10 

oQ:>otbet'• 

That Ar.l oriuan, Lr . Do.boock t.lmt 1 told yon 

a.bot.' t , pel~ :toctfld n !ramo for the now 1not.rumont 

1n ltHJ"• By th n. i~ lJna co. lloll a pia.no. Otl1or 

btt1ldcrn rJorkcd to add more J~oys , a. txl more notoo. 

~nd at ill oth3ro'" rude ot..'oncor otr.!neo , cap· ;, 1o 

ot' t::U1Y v~.riat1ono in lc' dncD:J and ooft:1ooo. So 

today • \70 ho.vo lHlti.l! upl"!e.ht pianos ib our 

livinu rodLJO , and ooncort Gr o. r.dn. • • both 

Ol.lpable of >l~otlucina rn~my aoundo and many 

r.IUaioa. l moocl a. 

Pi1El:JD! IN 0 liDTOll 

ANNOONCER : This 1na'l.rumont t ha t \Ia today coilB i der bo.c io 

(t.!ORE) 
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to otllol' muoicnl lmow lctlu~ r;a.o one ot ·~ho l aet 

inot.rnncnt n to bo invented . 

It io boo~uaa of oxo0llont orafta. nah!p 

and pet 1unt yo(U'O of toil t hn t you oan o!t 

dorm to tho s e 1l a o nnd nhlt ltoyo anu p 1ol: 

ou t yvul· t£\vori o tt.ne, a.'lCJ .hu~ ... o(lc:ricl: 

Chop in ooul1 writ ., b i s nocturnvn a.ncl Pro l tcl !lSe 

.> /JJO OUT 

Amt:>Ol1CID: \ th1D timo na.~t \7eclr, ~"".' o ' ll h~vo .otrlncn ••• 

FillST JdAN : lJitllout lu.r11 arn. 
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SEIUES II 

RECCllDS · O~ SCRI PT !I .... Tf1E VIOLDJ 

Origin of Instruments 

"L1ebeofroud "• • ~ • • • 
Fritz Kro1elar, violin i s t 

• 

11Jnzz Piazionto". • • • 
Boeton'~opo"Orobestra 

• • 

• • Vioto.r 6008 

• Victor 10-1009 

eo 

3. "SiXteenth Contuey lute lluaio"• L1Antholog1e Sonore-ool 
HOrman Loob, 1Ut1ot 

''P~vane a.na .Ianoe" • • • 
r.ttnchner Viol Q.t lntot 

• .Decca. 20163 D(par t 16) 

B. "'l'atat Een L!oekin'' • • • • .L'Antholoa i o SonorC3 27D 
La Societe Pro Uuo ioa Ant 1qua of Drueso la 
(ensemble ot modiaeva 1 viols, lute, harp and 
flutes) 

1rhe L'Antholoaie Sonoro Albums may be purchaaod 
at the Orai11Qphono Shop, Inc., Nm7 Yorlt. 
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SCript II 

ORIGD·1 AUD DI.V.t.'LOPllrliT OF nlSTntn BJTS 

ANUOUNC.m: I sit down to my oaek nne turn a switch and 

there ls lli.Jht. I turn a.ooth.Jr arxl my roo o 

is tllled w 1 th llllS 1c. 

~uus~o~I~C.; ____ ~L~I~E~·B~.~~~~~~~~EU~P~---------------------~v.I_CT~O~B~6•G•08~-

AiiNOUUCim: Your ancostoro ana m1no di.:Jn 1 ~ havo ouoio that 

oaoily. r/llan they ~7antod nuo1o 1 they mo.Cle 1t 

themsol veo. 

Some ancestor o:l youro, and nnybo one ot 

mlne made tho tirat violin. (PAUSE) Of course 

lt \7asn't n violin then ••• and 1t didn't 

look much like ono either, but it did have 

strings. 

Oho day long be!oro thoro uero musical 

instruments tha t looked like n v1o11n ••• 

( FADE OU'I' ). • • 
FIRST lJAN: Goba.r, oomo hero. 

SFX:OND lJAN: llat you rJant? 

FIRST UAN: Did you hoar tha t? 

S E'CON D llAN: Hear Whtl t? 

FIRST WUq: Tho string on ~ bow talks to the arro~ ~hen I 

shoot lt. 



SBX>ND UAN: (VERY PUZZLED ) Hov1 do you kno\11 

~"IRST MAN: \7hon I tum looso o1' t ho a.rron ::r hear u .• 

The et.rtng sayQ "ZnTG 11 • 

ANll>UNCER: A a1mple d isoovory. But how important to 
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ouJl' wo1"ld of nuoiol Soon other men d1eoovered 

that str1ng3 of d1tf3ra~t lensths made ditteront 

sounds. In a.no lent %Ypt, several strings wero 

put totJothor to make a lyre. 

I.a.tor, th3ra wore !larps. 'l•hooo \?ar e 

larger than tho lyro and had moro etr1noe. 

Soundo woro nucla on tho lyre and harp by· pluck .. 

ins strings w1t.b t he t1ngora. The t1naero arc 

still used for pluoli:'1na otrinsa on the moclorn 

harp, tho guitar and tho violin tor p1zz1oo.to 

paseaeos, ancJ aoloot1ona 11lco "Jazz I>izzioa to". 

WSIC: JAZZ P I ZZ:ICA'l'O VICTOR l0-1Q81? 

ANNOurJCER: On tho oarl1eat stringed 1netrumonte the str1nas 

were otrotobecJ t taht , a.nd he 1<.1 in p lace by 

stripe of \"Jood at oooh ana. Thon ono day ••• 

(FADE OUT) • • • 

FIRST !JAN : \Ita t aro you do1nB friend? 

SEOOtrD UAN: I'm try lne out somothing. 

FIRST MArl : 7ha t is this •• eo mGt h1na "? 

SroOllD UAN : I've beon thinl<: inc about this lyre ot mine. 



FIRSl' MAN : Yea. 

SWOND tlJ\N : Tb e tonao it mo.keo ar~ oo small, a nd wall. • • 

well, I 1d 11ko to soo i f wo oott lcl nnko tones 

r.rlth d if.foront quality. 

FIRST lJAN : Uaybe y ou oould do it w1 th a d ittoront kind 

o f string? 

SWCilD l.!All : No, I tried that, an<J 1 t d 1dn' t ohanso 1 t 

enousn. Dut I t h1nlt I .wJ. chango lt WUL• 

FI :RST IlAN : Ho\1? 

sroot-tD UAIJ : see thia box ma.do of liaht maple woad? 

FIRST llAU : Yoa , I SO() it. But trankly , 1t dooen• t look 

very muo ioai . 

SEC<XJD lWI: By 1tsolt, it 1en1 t . But \'7han I stretch thooo 

strinao norosa the box an d fo.oton the m at oach 

end ot i t , I can cot a neo kind of tono ~ 

p luokinc t ho etringol ••• I oan got a bigcar 

tone. Hero 1s an example of oomo a ixtoonth 

cent ury l'l.US 1o p la.ye<J on str1ncocl i ns trumcmto of 

tho day ••• t.be lute. 

MUSIC: SIXTEfll'l'H CINTUrri LUTE LUSIC L' Al ITQlDG-I E SO!lODE S6 

ANNOUNCER : The holl0\1 box that t ho otr1ncs \Yero attaohod to 

vibrated r1hen th e otr1neo did , nncl tba.t oha.naod 

t ho a 1ze and lonath of otr1ng, to malta t ho 



inatrumonta o f h i gh or low p itoh, thoy lllao 

Ch.at13ed t, 0 o i z o Ll'lU Chapa o f tho hox tb.~ 

otringc vero on. 
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\Y1 th this chango another a.noestor of tho 

violin r1ao i nvantotl . But men wero atill p luck

inc etri:1as w1 ~h ~he 1r fin~er"l , ·h o mal.;e Uton 

vibrate~ . And they did this unt 11 a H1ndu 

muoioinn and bio no1Bllbor ••• ( F.~DE OUT) ••• 

D~OND UAI.J: This syca.mo:-o :vood g1Ve'3 nio'l tono to our 

man<l olin, Shan-kar. 

FIRST UAN': Yoo , Udo.y , it does . Dut cy tinf!Ol':J · ow ·wco. ry 

r:1tl1 p luol: ing tho otrings. 

srooHD f.IAl,J: ~ t1naero too, gro\"l \7eary. (PAUSE) I 

wou ldn't mind toot though , if oc could juot 

ha.vc a oont1nuouo molocJy. tt \"IO could m!~e 

our mandolin e1ne1 

FIRST LIAIT: lbybo we ca n roo.ko it o 1ng1 Uday • • 

SIX:CJ'ID lW1 : I VJ1eJ1 I k~ct7 hool 

FIRST UAN: (IIESI TAT D-TO AT FIRf T) I ••• don't lcno\7. • • 

Dut it's worth a try! 

S JlX>ND HAN : \~hat"? 'Jhan-kar? 

FIRST MAN: IX> you see the p 1ooo ot hamboo that IllY boy 

droppad on tho floor? 

SOOOUD L!AN : Yoo, I GoG it • 



FIRST llAN: 

MUSIC; 

ANN:>UNOEit: 

I'm soing to draw lt over tho str1nna nno soe 

if it will not mako thom vibrate. 
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PAVANt; AND Dt\NOE P12DCA 20163 B (Pg.rt 16) 

And so we have aueio 11ko tho "Pavnno o.ncl lhnoe" 

recorded by the ~nchnor Viol C)l intot booaueo 

the H1ndua invented tho firet bow for playing 

strings. Of course thoir bamboo bow mndo n 

llllOh differ mt sound tba.n our modern bol!a a.nd 

Violins, or t han tho viols that you just hoard. 

But the !Undue had tho right 1doo., and soon 

people in E>.l ropo adopted it• Tho Europeans 

took a. . narrow curved strip ot nood, and otruna 

it li7ith ho.1rs from a horse's 1anc. They mad 

some sticky substa.nce 1 Ute roo i n to mo.ko the 

horsehair slick ao tbut it would eli 1e oa.o1ly. 

\/hon this bow wo.a pushed ba.clt and fort h not•oos 

a etr ing o. sound wan mo. do• o.nu the boo aould 

elide on to o.nothor string smoothly •••• Now 

tho str1nBa gould eina a roolody! 

In EUrope tbeso early stringed instru

ments with bowa wero ca lled viols. Somo wore 

largo and ro atod on tha floor lil(o our atrinaod 

baea. Alroo.dy t booc v1ols had nocluJ attachod 

to the hollow sound i nr; box. Tho four atr 1ngo 

(llOF. E) 
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were s t retohod ao roos t ho box and a lona tho 

nook r~horo thoro were poco to wh toh tho atringa 

wero tied. Dy turninc tll.eea poge , the strinso 

cou ld be ti{lhtenod or loosened, and kopt 1n 

t1mo. Tho v iol Jn. o uood i n onaoohleo 1ith other 

1notruconts as 1n this rooord!ns of "Tsnt Ee 

l.1eok1n"• In thia recording , t he other tnotru

ments playing rtith tho v1ole aro t ho lute , ha rp 

and 1'luto. 

MUSIC: TSAT I;EU tJ:JSKRf t ' ANTIDLOGIE SOt!ORE 27D 

ANHJUNCER: All of t ho Viole had vory onft tones, and wor e 

p l a.y ed 1nd oo rs. Than • al.Jou t throe hundr od 

years ago, troubadou rs and m1n otral s \7ho 

wandered frv m tot7n to town, e1ng1ng ~nd play

ing , nnde smallor etr1t1Bo<J 1notrumonts with 

louder tone !31 co thoy could be hoard bott or. 

MlSIO: 

At first t,hooo non ntrinc;od instrumonto woro 

lookod down upon by playo~o of tbo violo, but 

la.tor thoy boean to uso thom booauso thoy neodod 

a bigaer tono to suit tho nl.lo1o they played . 

ThiS DI'!Ulller 1notrumont of etr1ncs used by tho 

wandering m1natrol ••• ue today oall a violin. 

( T]Tl!l?tE) J.IE!)J,;SF!WUD (UP !)J~D UNDm l , _ 
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ANNOUNCER: .'\Dd no\'1 1t 1 o t iroo to turn the switch nca.1n, 

and turn the music ott. 

WSIC; 

Amt>UNC111: 

'l'!lilJE OUT 
I 

I' 11 be baok aGQ.in naxt weok at thin same opot 

on your dial. :u you'll turn tho auitoh , ILll 

fill your rooru \V1tb mue1c and th e otory of t l, o 

men who designed the r;orl<i' s too st boaut 1ful 

violins. 



DIVISION 0 ' DlSTnutlENTS TO D DISCUSSI!D 
I U OTHm SCRL.,TS n~ SERIES II: OR IGJN 

AND DSV'"Ll..O.UI:lJT OF nmTRUlruNTSl 

SC RIPT III 
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I n this script , streas t ho 1ntluonoo o f thooo Vio lin 

mker e on t ho music and 1nstrumento of today. I nd ieato 

their oxoollont oro!tstn1noh1p and toll o f the mnoo prodUc-

t ion o t violins in somo o t t hc1r nhopa : 

1. And r oo a Amn t 1 

2 . N1oholao Ama.t 1 

3. Antonio Stradivar1 

4 . AncJ r eno Oua.ner ius 

SC~IPT IV 

Para.lla 1 tho deve lopment of thooo otrinaod 1nstru-

monto with t bo d ovelopment o f tho v1o11n: 

1. Viola 

2. Violincollo 

3. St ringed bass 

1s eo AppehcJ1X D for Recor d tioto. Rofor onceo for 
information ne edod 1n writinG those ougaoat od ooript.o : 

AnneSha\1 r~:..Altnor, \.ho.t ~Hoar !D. r:ua io (Camden, 
N. J.: Educational Depa rtment RCA Victor D1v1o1on Radio 
Corporation of Amer ica , 1943). 

l(arl Go1ringor, nua tca~ Inotrumonp~, '!!ha ir U1( '1.QJJL. 
J.D. r1eo torn Culty,ro £m. tho Stone ~ ~ ih2, Pronont ! eo 
York: OXford Un1vorc ity Proo o, 1945). 

Grove• o D1ot 1o ga ry or ats1o G.Jl<l .ja.s1c1arw_ (Uer1 York : 
Tho lno~ll llan co., 1911). 



soniPT v 

Disouo s tho clcvelopmont o f 1notrumonta employ ing 

the odgo tone p rino 1p lo: 

1. F l ute 

2 . P iccolo 

son T VI 

OCJ 

Discus~ the developoont of instruments employing a 

a1ngl o reed. 

1. Cl.a rinet f a.rn1ly 

e. &lxopbone 

scnn>T VII 

Discuss tho cJevolopmot'lt ot in.otrumenta omploy1na o. 

d oub 1 e r eod : 

1. Ohoo 

2. ~Bl iSh ltorn 

3 . Bassoon 

SCRIPT VIII 

Dtnousa tho d evolopmont of t ho follo\"11n8 br a eo 

instruments. 'l'ro'hlo oarta onn bo played on a ll of thorJ : 

1. Bugle 

2. Fr enoh horn 

3. Cornet 

4. Trumpet 



oonl!'ll!' IX 

The devolopmont of tho inBtrumento doolgnatocl for 

this script olosoly po.rallola tll~t ot the 1nstruconto 11atod 

tor script rumbcr elgh t . All o t tho so 1notrumonts play tho 

lover bnso parts: 

1. &ritono horn 

2 . 'l'rombona 

n . slide 

b . lceye 

3. TUbQ 

4. Souoaphone 

SCRIPT X 

Discuon tho dcvolo1>rnont of tho tollo\71ne porousc ion 

instruments: 

1 . Inotrumonto prodUoine dofinito pitch \'/hen aoundod : 

a. . Kott lod ruma 

b . Bolla 

o . Coloata 

d. Xy lophono 

o. P1n.no (d1oouoood 1n ocript mmbor ono, thoro 

fore juat mention hero ) 

2 . I nstrumentc \~h1Ch ao not prodttOG dof1n1to 1 1toh 

when sounded : 
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a. . Snare drum 

b. Bao.a drum 

c. Tambour 1ne 

a. Cymbals 

c . Cast ane ts 

t. Go nee 

CORIM' XI 

D1a ouso tho uoce ot inotrurnento roontionecl i n p r <lV ioue 

scripts in an orobootro or bnna, a.ncl a 1vc tho numb er of enoh 

family ot 1nst rumants ucocJ in a otandard oym11hony orohest r a . l 

SCRI PT XII 

FUrther diooueo t ho balano<l a nd blending of t ho 

many i~trumenta uoe<l i n a ay mpnony , ana p l a y a rooordiilB o f 

a aymphony pertorme<l by a well-Imo\7n orchestra. 

Sor ioo on Ope a , "Backstage V1erJ" 

''Daok.otage Vion" proo ent~o reoordocl music from operao 

and stories o~ theoo op eraa in tbo l ansua. IJE:l of tho muo 1ool 

illiterate. :.'or tll1n oor t os , thQre 1s a nar rai.or rilio r1orks 

as a staao har.d a t tho Iotropolitan Opora. House i n Ne\7 Yorlc 

l A chart ohow1ng tho cltv1o1on of th!l o:'qLectra into 
families, and tho approx 1 na t o n umb()r ot oaoh instrument uood 
in a atandara orc hes tra 1o a1von on pac oo 199-200, of ~ 
7e Hoa r 1n IJUo1a , Anne Shaw Faulkner (Oo.IOO on, N.J. : fllld io 

Corporation of Amario!L, 1943). 
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C1\y. He talks abou t ~ho op orao no hne ooon, and t ho ~ay 

they looked to him. Tiler o io no o.tt orll>"'t rna do to a nnl yzo 

the muo1oa.l valuo ot tho recorded oolootions used for tlleoo 

programs, b eoauao t he pnrpooo i s to p reoent the muo 1o 

attrnot1vely , not o.nalyttoally. 

The drarnat1o elenunt to p la.yad up for the b enefit 

of the av~raao radio listener nho socrnn to enJoy myotory 

dra.mlh Tho t\"10 ooQple script s begin as murder myste ry pro

erams might bRc1n. Th!s torm of opon1ng ie uaod in t he 

hop e that tho a.ud1enoe \7111 list en to t ho muoic vrithout 

prev1ouo menta l r es ervations roeardinG operat ic mua1o . 
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Baoksta.go View 

nprelud e" to "fl1ao letto" • 

"E 11 sol dell' nn1m •• . 

• • 
• • • Tonor, Ti to Scbipa 

ncaro Nomen • • • • • • • 
Soprano, Lou1oo Tat ra3z1ro:l 

ucort ig1an1, V11 raz.za da.nno.to. "• 
Bar1t~no, Leonard nrron 

"La donna o mobile". • • • • 
Tenor, Tito Dc hipa 

"Bo llll Figlia dell' amoro" • • 
Soprano Uoa l lbdio 
Contra lto~ 100 1th Coatoa 
Tenor, \lc star Booth 
Ba.r1tono, Ar nold i.iatters 

• • 

• • 

• • 

• • 

• • 

• • 

• • Victor 9525 

• • Victor 1755 

• • Victor 7883 

• Victor 11-9413 

• • Victor 1009 

• Victor 36235 
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DACRS'rAG..:~ VID.. 

It' o murdor a ll l1 i 3ht. They plannocJ 1 t tha.t 

\'Joy . (;.'>AUSE) Ho\1 do I l~o\7? I llm1 tho whol e 

tb ins , .froB buol'tltae3. 

PTIELUDE TO,aiQOLZTTO VICTon 95§§ ... A 

1\UUOtTNCEU ; 'l' oni~bt. boc1n3 a tlou 'ler1o2 of l'r oero.mo \"'ith 

otorioo ao old a._s your {3roo.t-ar andfather • s hat . 

• • • stor i oo that have h eon to1o a.aain and aeain , 

nnd y"t oand a new a b ivor qown tho sp ine \71th 

each t olling. 

MUSIC : (OUT) 

AUUOUlJCEn : I ' cl lil<e you to know a follo w I mot t ho other 

night. It was r aining and we \'/Or() both \7a 1t i ng 

for a subway. (PAUSE) Uaybo it wa.o tho col<J 

dampneao of tlHJ r ! .1 up there on tho stroot t hat 

made the old fallo \J want to ta lk . M;;wa.y I ha d 

nothing to do ••• no noH maeuzines to roa d, so 

I 11et-enod , and final~ aal~ed h im .1ora h a norkoc1 

• • • ( l•~AD ~ OU'l' ) 

.=Al~US~Jr:.:Ot.:..: __ ...:;P;..:::!l:.:;:Et=' ":.;:.;U D,_E,._, ••. ( e!:tJ. R.!JJE~JF~;J.'N~ • ..L) __ __,. ___ ..;;.;;_..---.---

NARRATOR; (FAD~ n J ) I ' m n ataee banu at tho et ••• 1ent 

to \1ork thero in 191 2. • • dicln ' t l-tnow muoll o.b out 

(NOnE) 



tllo p l a oo. It uac j ust anothor Job . I d1an•t 

kuow thon what k i nd of pooplo I ' d soo ovory n 1{3h t 

in the weoi~. (PAUSE) Thora wore (l lot of things 

I didn' t lmou about t h i o opera. rnoltet t hon. 

f/<all 1 a.o I tJo.~ aayin•, my j ob as atnee 

hand at Nelli Yprl~ • a Metropo l itan Oper"' noueo was 

junt u Job. It moa.nt I ' d cat throo time~ a day 

• • . t Jlat •a n ll i t monnt until ourto. i n timo. 

Tbe opel' a was "R1go let to u • 

.-I.I=US.=.IO;;:;.· :...: __ -:;P.RELJ7PE ( tnJ "J.9. CQUCtOS....,I..,.0.-..11...._) ________ _ 

NARRATOR : Tho oro bost.ro. finished tho overtur e and Joo 

pullod tho c urt a in. I ' d aeon the sot before, 

and tbe oootumos.. • • (PAUS'S) but a.11 tno.t m1Xod 

tosothOl' r~itb nn.ts fo ~Jas a s.1Bbt I ' d novor soon 

o.n,y,J.hor o. Can y ou 1maa1no a ot~sahand i n n 

a1Xteontll eontury J?O. l aoe? l3ut t here I pas ••• 

not ten too t f r om tho tanoy dreaaod lords o.nd 

l ad1o6 ot th e court . 

Thora was a short fel low who e e.emed to b o 

tho l ooder of thtnao . 'they oa llo<'l him }.llko 

t:antun. Uot3t overyotHl wao dreosed in fril l Y 

olotheo , ox.oopt one olcJ man . A.t t1rat 1 contdn' 

f1BUro out j uat r;ha t he wao t h ol'e f or. Ho wna 

an u gl.y ola rrilln with a. hump on hie bnol~ , but he 

(MODE) 



wao <lrcoooo like a clo\7n1 • • • ana he qctod 

like a clo :rn ••• mad\J tun of avorybo<ly ••• 

oxco >t tho Duke. 

Uy r1orlt \7as over unt, 11 tho end of tllo not , 

o. .1d I \~ae about to Join the JJoyo out bnok for n 

aame of car<la and n emolto \"'/hen o.nothor old rmn 

••• ne muot hnve boon one of the loran ••• 

abouted a a urae to Ilieol ~ to , the hunchbo.o1c 

o lownJ 

\7ell , tho.t lool<od lilce t horo m1,cht bo trouble 

nnd axcl toment , ao I atuok c.round to ooe \1bot 

\'JOU!d happen. I hacl o. hunch oot.tobocy would b o 

kiJ. l od boforo th~ :1i dlt \InC ovor. And I \'IB.B 

r:Lcht. (PAUSE) :Ct wao aftel" \70 put up another 

13 ot . • • t h 10 t i llio a gnrc.J on. • • t 'Ul t tll1ngo 

ron lly bog..'ln to hnppon. Thia hunchback fol low, 

n inolotto, had a boaut1ful daughtor--munt have 

been about stxtoen. Ho oallou her Gilda. 

nteo l otto and Gilda wore ovor by the fountain 

tnlldnc ( !}r o1ne1ne) tJhen a. man oli Jpoa in tho 

be.lf- opon sato . I couldn ' t toll vho \"laO unt 11 

after Rigol.etto loft . Tllon ho ata~te<.l Sir' ',.~ in 

n.nd alt 'lol\gl' be \7ll.C dresoo<l lilte a atudent o.nJ 

told Gilda hia name r~na \.lllt er , I knor1 1t ,;as 

( L!OflE) 
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tho Duko. Wbon ho otarted th.Q.t love song to the 

pretty little Gilda , I didn't oo. ro about tho 

rest ef tho plot or t ho oa rtl came in back. I 

11etonocU 

& It SOt. DELJ.. ' AlTDlA (.LOVE I S T.fl.E 8 01'1) VICTOR 1755 

I euesn moat any girl \IPulcJ lose hor heart to a 

man who s a ng to her lik-e t ha.t . Gilda f ell i n 

lovo. So I tho1..mnt everything \1ould bo fino. • • 
and expected a nioo romo.noo. 

I start od out baok a.gn in to eoo tbe card 

game, but I d i dn ' t Bet thoro. Gilda e~artod 

s1ng 1ne about her etudont lover , f.b. lt er, (rea l ly 

t h e .Dulf4e ) ~ncl I \~Jent ba.olc to my spot in tho 

wintJc to hea r l1or song. 

I CAfl2 NO.ME VI CTOR 7883 

After Gi lda fin i shed h er aona , Jo e pul l ed tbo 

ourtQ.in toe ()t,ho.r und wo got buoy moving .::ta .. o 

propQ and aoonory whtlo To trazzmi--that was tho 

name of the woman t hat p l ayed Gildo.--want out 

to bow to tho nud ienoo. Thoy were really 

olapp in'. In fa.ct, thoy cla.ppod so l :mB thtlt VIO 

nearlY had t ho ataeo ready tor tbe atroet .soono 

whon they stopped . 

{tlORE) 
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Tho orohootra plnyocJ sot1o boforo Joo oponed 

tho ourtaino aaa1n to short a stroat and a. h1all 

;1.rden wall . IUaolotto mot some o f t l1ooo g-uy s 

in to.noy pants that ho alwayo mndo fun of in 

court , and thoy tr1cl-:ac1 h;~. into holp1nG thom 

k i dnap Gilda. Then thoy toolt har to tho Duko' e 

palace. lTobody knon tho old hunchback bad n 

da.ughtor. They had ocen him vio1t th1a houco , 

and thoueht ha wac vicitinc a swootheaJ·t . 

Well sir• you can bot ha was on0 unhappy 

ann ohon he found out rJhat ho.cJ hnppcncd . R1s1-

l call h1L, that for ebort- - eot rea llY upoot l"lhon 

ho found out 01lcla \iao in tho llllr:o' s upttrtoent . 

Doy, no roally told thooo Oounto and EnrlD a 

th 1ng or two& 

CQR_I'WIA~I1 VIL!. ftAZZA PtUTIJ. TA VICTOR 11-~413 

Th1ngo rloro buzztn • on that staa o for o.wh · . .:o, 

o.nd SO LIOll0\7 IUai sot (.Hldc~ .nd took l1or homo. 

Dy then I thoueut nw murder hur.ch mo ll.!IY

wira1 and that everybody would 11 vo ba.:>p 1ly over 

o.tteJ' ••• so I turnod to loavo. Tho oo.n sta nd

i ns bon1nd me ooid : ••• "Yo ovor ooon tho laot 

act of th1o? 11 I t~ld him no . "Ya better etiok 

around;' ho Sllid ••• ••yo' 11 m1ea somothin ' • " 

(I.:ORE) 
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So I stayed ana tbe lonear I stood thero , 

tho moro thoae people romindod mo of un<lol'Uorl~ 

lihuea. • • Rigi h1rou eomo BUY to kill the Duko, 

and llo was go ina to thron tho body in t ho r ivor 

at mi\ln1f!)lt . (PAus;;) We cho.ncad ~he sconory 

ac.n1n. This t 1mo, tho otago uu• dark , o l coat . 

Ther o wa. a an old inn that lookod l iko a ohacL~ 

and u r11for bank. Tho Dul'o 11a.o there droaac(f 

11ko a oold1cr ••• drinking wino nnd o1:-.g1n' 

• • • 
VIC'i'OR lOW 

\'b ile ho \1ao o1ng 1ng, .Rigi ana Gilda r~oro out 

s id o. ll1g1 wan wa.i t inB for mi clni aht , oo !lc 

oould thro\~ tho Dulce 1 t'l t ho river. Gilda. rJQ.a 

weoping bocauoe no\7 oho kn0\'1 thnt tho )ulto had 

novor rea lly lovc£1 her . Sle .mo just a mm~ in 

bia little bl.aok b ook. Ina iao tho llllco L<..ro 

MaQdelcna , tho killor ' o oic tor woro flirtin ' 

\v1th one another . 

(THOUGHTFUL :'AUS~) n> you lal0\'1 all four ot 

them woro oingina oomoth i ng difforont o.t once 

und yot 1 t wao pretty? 

BEt.LA FIGLIA I)2LV AfiOlU~ _ VICTOR 3623 ~ 



x;. RRATOR: 

MU§IC; 

l.JARRATOR : 

100 

H1g1 sent Gilda. at7o.y, wh1lo he t7n 1tod tor tho 

body. Tho Duko went up to b od and cl dal oha 

talked hor brother into k ll linn tho t1rnt 
o u !)Orson 

that might come in, 1notood ot tho Duko. 

Gilda didn ' t l eave. Sho oos outo id o the 

inn, onvoadropp ing , attd s1nc o oho wno dr esood 

ao a mnn, oho rushed into t h e i nn. • • nne 

k1llod and put in the eQ.oJc for Ri g i to t h r o 

in tho r 1ver. • • 

Ue was about ready to t h ro\7 hor i n. • • 

(I a l moot yollod to atop h i u1 ) whon ho hoo r d tho 

Dul~e singing ana r1ppod open t ho eaok to ooo his 

C1yina daughter. She a.okocJ h 1s !orgivonooe tor 

loving and oa.v 1ne t ho Ulko. • . no abo d 1ed , ho 

oo.nk to t bo. floor ••• moaning. • • "Th o Cu roo:: " 

PRmt.UpE {UP AND t}UDER ) 

After t hat n i ght boi ng otaeo hand at No\7 Yo rk ' o 

L!et ropo lita.n Opera Hous e tJaon ' t lUto n Job . • • 

being thero \7QO aa axo1t1nt; as any d i me- atoro 

no vol you ovor read. I coulil ha rdly oa it to s ot 

to worl< t ho next night to ace \7hat happonod . 

!IDSIC: (UP FOR FE\? S~O~DS ) 

ANNOUNOER : You • vo hoa.rd t he t ira t 1n a norJ ocrioo ot opar o. 

storloa. Tonicht r ooord!ngo troc Vord1 ' o 

( t ORE) 
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(UP li'E\1 SfRONDS AND BAC}' UNDJlll 
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Gotta get down to the llet to uork non, but I' n 

oom1n1 ba.ok next weeic. I oant to tell you 

aomo more of the tb1nee I 1~e soon on t hat 

otagel (l>AUS~) 

tfurdor? Yoa 1 it \7ao well planned too . I 

know booa.uoe I ha.d a good bacl(ata.go v1o r1. 

1It tho produoor eo doo1roe, o. ltet of the music 
playod ao.J tho porform1ng artiote nny be inaG r ted horc. 
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Daokstnco Vi 0\1 

"Ovorturen tor 11 PorB,Y and Bos9" •• 
Doooa Syml>hony Orchestra • • 

102 

Doooa A 145 

2. ·•SUmmert 1me and Cr o.p Gruno'' • • • • • Victor 11079 
llelon Jdpson am Lawronoo Tibbett 

4 . 

6 . 

7. 

a. 

10. 

"A Wo1D£ln 1a a Somet1mo Thing" • 
tawrenoo Tibbett 

"I Goti P lonty o ' Nutt1n1 11 

Lawr et1oo Tibbett 
• • 

• 

• 

"Deo e , Yott io fAY loman No\l '' • • 
Iil\7rcnce Tibbett • Holen J epson 

"Buzzard Sonc "• • • 
to.wrenc o T 1bb ett 

• • 

"I t A1n ' t 1Jooeosar11y So" • 
ta~ronco Tibbett 

"Lullaby" • • • 
llolon Jepoon 

• 

"t\Y tto.n • a Gone, No\7 " • 
no len J epaon 

"r.b ore is lly De so?" • 
Lawrance Tibbett 

• • 

• • 

• • 

• • 

• • 

• • 

• • 

• • 

• • Victor 11879 

• • Victor 11080 

• • Victor 11679 

• • Victor 11D76 

• • Victor 11078 

• • Victor 11801 

• • Victor 11081 

• • Victor 1168 ) 
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AtrCJor 1D a funny thina. It oan happen a.~Wt 1mo, 

a.ny p llloo ••• do'Jn tho ot!"cse t ,1n your o n b ol: ... 

yard , or on tho oto.ge. 

OVrfflURE ( ES'l'@LIJH AUD IDJD4J l D'OOCA A 14~ 

At:momrcm : Tonight , fol" tbo oecond prooram 1n tho or1oo 

nnaotcoto.ao V1 own , tho otago hand from tho Mot 

1o horo to ep1n nnothor yar . about lmppon1nao 

1Jaolcot .. go at Uon York ' o M.:>tropolito.n O.~.Jora Ilouoe. 

UUSIO : CQUT) 

ANNOUNC£n : It 1 o furulY how you got to ltnorJ poopl e \1h0 t•ido 

tbo PtUIC eubwo.y 1itb you avery n1(jlt. Tl\llto that 

old tollo\7 tho. t Horko down at tbo tJo t . • ·· I ot ill 

don't knou h i s men , but- noorly ovory n 1sli:t bo 

tall-:a t o me. I thi."'llt it ~~Ja.O 1aat n1gll t th \t bo 

wao tolling rno ( FADE OUT ) •• • 

J.WS IC ; 

llARRATOO : 

OV!RTU!Jt:. (FADE ~J l 

( FAD£ I ll) Thoy don't a l~1a.ye pttt ( opora.s t'f:lth 

fo.noy rnmos and eontumos , nncl tboy ' vo ovon got a 

fer1 thoy do 1tl Eha11ah. (PAUSE, COt.lTINUE \IITtJ 

PRIDE) ot oou roo I 1 vo beon worltina t11o1 .. e o1noe 

1 912, ana I protty woll und erotand o. ll tho Froncll 

( ORE) 
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and other langunaeo they una , but t h aro•a one 

opera thoy do 1n Dlt;;l1oh that l sure ltke. 

A follorr ca lled Gorahw 1n wrot e it . He 

l :&.vod right horo in Uo\1 York City. Thoro waa a 

lot o ' st ir and e~citomont t.ho n i ght · V70 d i d 

"Porgy and Dess '' tllo first t faa . 

Tbo:ro aoro mor e ot thoso nc e l cbritioa" back 

staee t han usual. I ' CJ boon oorlcinc t tbe &t 

o long time the..'1 , o.nd I nevor c1eoou a. n idlt 

o1tt1n ' in t ho ulnae ••• can oeo ovor,y th1lll3, 

!ro:1 there ••• aoe mor o than tho folkS 1n them 

box soato out front (! onn aoo t he otago and tho 

a.ud i enoo too l ) 

Well, tb1c niaht , I wan to1 11n' you about , 

everybody oo.a r oo lly axe it od . • • oven tho old 

t i ooro. Thoro \'Ja.a ouro ooooth in ' in the a. ir 

t hat night . Lot ce toll you about that o._,or a. 

• • • "Por a.Y and Bess "• I n evor hn vo soon o no 

111'o it b<~foro or sincol 

Non soto bad boon built , a.nd by golly, no 

woro El lmost l o.tc eot t i n ' t ho otcq~o r oa.dy for the 

f i r ot act! I n fa.ct , a. .to\"J t hings t~ore bo1ng put 

on sta.~ dur1n(3 tbo Overture. 

OVER'l'UR:: (UP TO FIHISHL-------=-------
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Joe pullo<l tho curta in that n1ebt to a1tor1 the 

audloneo a brand nor; aot , that loolced ao old ns 

the tena.monto 1n South Carolina ••• that • o nho t 

1 t rJao . • • nogro to rnmonto on Cat fioh n ow. • • 
1t \'nO n1[')ltt1mo , and oomo of the people wore 

oil tin ' out on tbo1r porobdo ••• tbo younser 

oneo \7& r e dane i n ' ana th o fe\v kids rtoro p laying 

their voro1on of ba.seba.ll. Over on ono o1do of 

tho staae , a dnrltio mother r~no e1na1n ' a htlla.by 

a.nd thoro oaa a. crap eamo e o in' on the othor 

o 1do. 

Dy t ho t 1rno wo put on "PorBy ana Boos'' , I 1d 

oortn got no I o.xpooto<l aornobody to got lcillod 

or c ommit au1o 1do in the lo.ot a.ot of on opor a , 

and I usually opont my t1mo 1n tho f1rot act 

tigurin' out \7ho Hac aonna lc1ll \7ho . That \~O 

moro fun tha.n ono of tho oord ep.mee thnt wac so in ' 

on out baclt of tho otaeo . DUrj.ne tho lullaby 

everything seemed co poaooful , I couldn ' t dooido 

what lt1nd of story thio wou ld bo . nut t1rot 

thine I ltnow, t horo na.o a f1eht . It s tarted \11th 

thoa o tno d 1oc p l ayer a . A big blnclc fo lla\7 

narnod Crown, cot mad at Robb1no, tho mQn ho ~7aa 

(U>Il E) 
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playing nith ••• otartod a .fight , o.ncJ killed 

hitl r1eht thoro ••• first not ••• scone oncJ 

Tile murderer, Cro\70, slipped off ntngo 

wh 1le cvorybod y \lao upset over who. t ha.d ho.ppcnod . 

(IN CO.fFIDE!tTI.AL TOI1: ) In taot , ho caro r1eht 

by mo. I could o. trlppocJ h1rt , 1f. I ' d boon a 

mind too . ( PAUS.C) Cro\70 \m s hardlY off tho 

ota.ee , r~hon this l ady ' a ron ••• they oa.lle<l 

Sporting Life ••• oauntcrocl up to tho murcloror ' o 

ctrl friend, Dooa , a.nd triod to co t her to eo 
away to Uew Yorlc City \71th h1m. But Boss rlll.o 

fnithtul to her lover, vvon if ho had murdored 

a man . 

I gue.ao Sportina Lifo r1ae m1ehty unhappy 

nbou.fj not nnking any bon.clnay \"Ji th Booo , boca uno 

ho a~ng tbio oono about a 1oman be1ne a oo~ot ~~ 

thing. 

A :7or.tAN I S A SOJ.L:'TI! E THilJO VICTOn llD 72. 

Ono thins I lilted about th1o O.>era , \'70.0 tho 

oo onory . It \>'O.O tho oa.UD f or tho noxt accno. I 

wao 3lad we didn't ho.vo to wait ancJ move evo ry

th1nB boforo wo cou l cl ooo \"/hat 'llao ho..pponed. 

Tho light tnb\n throri o. fon Sflttcboa co thot 

lt lookoel lil~o morn1na em t ho otnge, 1notoac1 of 

O.tOn.::) 
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nic;h t. U,pt ot t ho p eop l e i n t ho O!>ora , mo. do 

their monoy by f1sh1n' or eo l l 1r! 1 tioh, an<J 

while tho men \Joro work1n1 n t odd jo llo , I'OI'f!3 

• • • one of t he Youna men G.t:U'lg th 1s eong : 

rti Got Plenty O' Nutt1n ' '1• Pol' eY v1o.n a cripple 

ann hnd a aoat <Jrarm ca r t to eat a round in. Ho 

and Boo:J had fa llon 1n love, an<J ha wao p retty 

happy. I gueao everyone ·a lae wns too, • cnuoe 

t hey all sa.ng nith h1m. 

I GOT PLJ:fJTY 0 ' ~JU11' IIi' VICTOR 11860 

Ao I oa1c1 , t hat rJa.o n pretty hnppy aoene. Every 

one on Co.tfiDh now woo iu ppy t .lw.t mornin '- Bose 

ca.mo a long , and PorlJY d1dn 1 t aet nuch t7orJ,: dono 

•• • •oa.uso ho and Onsa sta.rtcd a1ng inc a.!.>out 

now much thoy loved each other . 

D ESS, , YOU, •. I S .JfY potW{ NOW • _ YIC'l'OR 1]!\1~: 

I oa.t tbero wond or1n' how t hoy cou ld bo oo happy 

\'7hon a nuraoro r r~a.o loo ao. Tboy d 1dn 1 t ooom to 

r;o rt""y about i t , but t h inBO C11dn' t ato.y happy f or 

lont;. A bunznrcl fler1 o vor, and t horo• a co mo 

::>uperottt ion o.bou t lluzzar(ls. SV<=~rybody t houcrht 

tho. t moa.nt comothing bad wou ld happ on , or ,noy r:lfly 

t ha.t •a what l?or c,y ac.14 in ll1n no.xt cone. 
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That ' o moot of \7hat happened i n that ooeno. 

Antl rro llacl to rtr)VO aeto boi'oro t ho next ono. 

~7o aot tho ota.ee r eady , Jo e pulled hio ropao, 

ancl fo J.kn out front can a p 1on 1o on soma i o).o.ncl. 

' courao , be ing bnok otago , I oav l t t irst . 

nomombor t hnt o licl: youns bny , nport i ng 

Lite , that f lirted with Do so i n Act I? f!o l.l , 

llo rnlS t ho life o f the p 1nn1o , IIo onnr; nnd 

cJa.ncod , o.n<J m..1.de run of tho thina~ ho hoo.rd at 

ohurob on Sunday o. 
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"By Golly," I oaicJ to m. ·oo lf , rath i o Amor tonn 

opora auro 1a d1fforont . ~ orybody ' o oo gl ad 

nbot~t tb.inco. " Of courso , I ohould ' vo lcno\m 

by t l on not to jump t o concluo ionn a bou t what 

wao hnpponinc on that oporn otago. 

\lhilc I wao t h1nlt1n ' and not 11.otonine; too 

c lose , Cr0\7n , t ho murdoror oho\10d ttp on atngo. 

I t Goomo ho ~lC\£1 h idtn ' on t ho 1Glnnd \'1hcro thoy 

had the picnic . Ho modo Doao otny thoro \lith 

lll.1, in hin h i d1n ' t>lnoa. Sho dian ' t o t cy l one. 

I n (}0(;! of tho ne::<.t aoanoo , Doas loft t b.a 1n l nnd , 

a.nd \7ont bn o!c to Porgy • a ap~rtrJent . No\J , · Des a 

loved Pore3 , but oho felt sho ot'lod sonotbing to 

( WiiE) 



~1USIO : 

NARRATOR : 

Crown, e1noo ah o ueoc) to be h1o auootho{\rt . 

Poor klcl , she \1au aw iully m 1xou up 1no it~ c . 
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Wh1lo Deos \"lll:J t a lkin' to ~ or& abou t. oiln t 

to do , a boll r ang ••• a o \7a rn 1n ' that o. 

hurricane hnd ootllo up . All t ho w1voo wore 

worr ied booauoe t hoir h Ltaband.J \70:'0 ou t t is!11n•. 

You know, I never thoucht 1 1d ooo a :nur dor '3 r bo 

a horo too , but I u 1<1 . Oro\7n =uuJ oo Q baa.: t o 

town, and oinoe ho \7ao- a bout t ho ~t roneeot ont) 

••• not out on a boa. t a lroa.dy , ••• hEJ r1ent to 

rescue tho 1'1oh ormon. Ao ho .... e!t he nnc cr otl 

a. t PorBY , a.nd rodo t un o f h 1rn bocau.o o o \,a. a a 

cripple. 

PerCY and Dooo hopou o.n<1 a l most pr ayoo 

t hat Crorm \'tou l d bo ldllcd in 11ho ro ocuo. He 

ru1 a eo no n 1 ong t i roe , ancl t h oy 1 ant t 3 .~ orcv ' n 

o.part mont hop in' t hey oou l<.l bo t ogotber nlono , 

and Doao oang a lu llllby . 

LULIAfOC 

\JhiJ.o 8<1oo wao a1ngine , I wa.o w~tc .l itl[) a ann 

orarJl alone t t1o un ll u1> to~~a.rd or cy ' s apart ent. 

He •rJas a b i c man, and lookod nomot !l i r.e li!.:a 

Crown. Por w wac ~n\'boh in ' h i m too,. an4 1:1 of or e 

tba ma n eot to t lJo cloor, Por{lY l !la.nou out th 

r~inclo\7 and stabbod him, Tho pol1oo oamo, but 

( t :ORE) 



MUSIC; 

NARRA'l'OR: 
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Por ey YJouldn ' t tall~, co finally , tl.~oy took lt t m 

to Ja il. Poor l3aoo. • • h.or f irot sucC'thear:t 

waa cloo.u • a.nd tho aooond, 1n j a ~1 . • • both of 

t h om mt4rdororo •• , 

tff &AU ' n GOliO, _._N .. o .... w_..._ ________ • VI:..=..!C~IOR U881 

. ·oor Beeo, ( SIGH) Tlmt c olored en.i. real ly cl1<1 

hQ.Vo hor troubloo. Sllo \7a.o do t.Ja.rnad upo ot , 

t. llllt. tlho finall:/ ·to"I~ aoo'J dopo, I dor1 ' t thinl: 

c ho rJOUl<l of :>VJr t akoo'l clO,l)O if s:) ort1nc Lifo 

ha.cJn ' t oncourncocl hor to. Uo ot ill huna a round 

and ::to.d c 1J£U30 a o at hor. 

tlol l, I)orey on l y o~.~ay od 1n jail n Jc a·· , nncl 

when ho "ot out , ho wao 1n h i ah sp ir it o. , • 

aa11o everyboJy pr on oat a . • • ana ~Han llo J.ool:od 

tor ~oo.o , 

.a:W:.:.::::S:.::I:.:C.:..: _ ......... --:)~:.:.:::..:I~::.. :.,;:~~-=I::::;S_t:i:;;:Y::....:D::..:"":r..;;SS=-:.~-...._------VI.........._.CTQR 11689 ~ ... 

UARRATOR : SOL1cbocJy filllllly brol:o clown und tol ~ h i n ~ba t 

Dooe had none o.wo.y to 110\ Yorl~ City n1th 

Cpor~ine Lift:~ . Ilo a.akocl h0 \1 far o.oay thnt wao, 

Soc.ebody aa. i d : ''a -~housa.nd mil os", ":'orw 

(j idn' t ovc..n bl ink an oy . • He ju.ot cot. his eoe.t 

-.1.nd cart , and ota.rtod out to find b i a Doeo. 

~HU~S~IC~:~~~Q~V~~~iUB~M~-------------------------------



NAJmATOR: 
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\/e l l EJ ir, I fo!t r> r l)tty oaa , but I roc:t"~y l iked 

tllat op ')r a ••• "PorCY and Dtcs". 1 av on 1:ont 

home r1h1ntl in 1 aono o f the tunoc thet n iellt. 

MUSIC; , C.N llJigp., ( U!' F(Jil r'~/_§~~!H._.Z........,) ----------

ANNOUUCER ; You' ve hoard tho eooond i n o. l 'lc\1 acr ic o o _ 

WSIC: 

NARRATOR: 

L1JS IC; 

opora at or i oc . Ton icht roc orcl!nco f r o1, f·oor ge 

GorolH·/in ' e •• or cy ancl Dc::w·t bavo buon p l t- ' ..,cl.l 

Th io io rey otop. s~o y ot! next woel<:. I .m~t t o 

tl 11 yo 1 so.1 v co r ... of tho t 'l.inee I 'vo e oon on 

t ... l o .Jtace a.~ t he !1etrop o11t a.n. 

ANH:>Ul.C m: LL1t en aga in nOJ<t vool-: , for ano thor Dnol:a :.nge 

W SIC; OUT 

lzt tho pr oduo or oo aoe iros , a l iOt ot ~ho muc i c 
pla yed a. nd t ho p er for mi ng a rt ist s may b e 1nsar t ocl horo. 
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oP~AG TIL\T 111arrr or:.: rrc TJD ~1 IN 

REUAINI IJG SCRI I''l'S R>n Simi EE III: DACKSTAGE VI fi.ViJ. 

Hecord od h1Gh l1cl .t G trom tho opol'ao ch.oulcl bo 

played for othor procr"'~:la in tLo aorieo : Dn.olw t acv "'-G'1• 
For each opera, tho nn.r1~ 1.: ~or s!Jottld tl'll l t 10 ot.o~·y of tho 

opera 1n tho s ~111 lo "fol ..:cy" li.'.nmtaga 1•.:-oJ !n ~ 1 0 sa.n1o 

scripta on prov1onn !?:t(l"Jo. ./ollo~71na 10 n sur:mcotocl 11.st 

ot oporae to ilo ·.taoa for this oor1oo. 2 

SCfl i T III 

' 1Ci-1rl of t ho Ooldon /oat n by Puc cini 

OCRIVT :tV 

nToo ca" by Puccini 

SCRIPT V 

rrta, Doh omo" by Puccini 

SC:JI.t'T VI 

lsugaostod roforonce materia l fo r opora.o for Sor1oc 
III: 

.I!.U! Victor Dook o.f ll12. Qnm (Ca mden, n. J .: RCA 
lhnuto.oturin(3 Con:,arzy , I no ., 1936)-;-

Frneat Ua\'lma n, Storie,e q1 !!1£ Gr oe.t Qparao E.tD.Q, Tho1r 
Cpmposers (Go.rdon City , N. Y.: Cardon City Publ1slinr Co., 
Inc. ) 1 1930. ( y 

0 
t .!!!!!. 8tor1 2.~ a Hun<J r od O;H~raa Jc\7 orl: : r oaaa 

nnd Illnlnp, 1940 • 

2sef) Appond 1x B for Reo ord Liat' 



SCRT ! VII 

fiJ.'ho .Lia rria.et- of ' et\ro" by Jb~ rt 

SORIPT VIII 

"TanrmntwoJ"" by \;acnor 

C.OI I PT [X 

U I!..tdt\.tnC DUt t cr f}_y II UY l'UCO i ni 

SCRIPT X 

"The Do.rbcr of Sov1lo '' b. Rcao1n1 

SC~ ,Il''.i:' XI 

"Lohencrin 11 IJ~· .!oennr 

SORL~T XII 

"Faust" by Guonod 
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CHAPT~ IV 

SULillARY' AND COUCLUSI ON 

Two methods of proe ramm1na have bean utilized in 

tho rad 1o scripts preo ont od in Cha.ptore II and II I o t this 

thee is. In one method of pro {tramming , n va. U o.b le music ts 

woven 1nto n theme. Tho second method tnvol vos tho 

selection ot a thorne for tho oerioo of r ad io sor1pt o and 

programming nusio that \'7111 dovolop that i<lea. 

Tho oor1pte e iven in Chapter II \7oro r1r1tton 

aooordlna to the first p l an. Tllie wr1tor \7no g!von o. liat 

ot live music a.va1tablo tor a. spoo1fio br~~doaot. From 

that list sho selectoCl the mus ic fof tho,· broaclcaet a.nd !n 

wr1t.1ns t he continuity tried to tic tho muo io together--to 

have a thomo tor the progrno, and f or tho eerloa, "Th e 

Language ot t!usic "• 

The second method mentioned above ru1s omployod 1n 

planning tho ooripts inoludod i n Chapter III. For theso 

aorlpt.a, tho writer ooloot od the tbomo to be ca rried out 

ln eaoh ot tho oevoral eerloo, an<l p rogrammed tho a ve. ilo. blo 

recorded music that \H>Uld fit tho themo or id ea. of the 

eorlpt. 

A soript ~1r iter haa £\ bot tor chance to on l argo a 

theme or ma..ko uso of hlo 1mac1nat 1vo powors i n t ho oeoond 

114 
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\ype ot proera. m ina. Thia is t ho sicplost method f or p ro-

eentina music on omnl l inaopond ont radio stations. 

There io a third type ot proararn:n1ng, r1hich m1eht 

prove even mora eucoeaa tul 1n presenting mun io in an 

at.traoti ve way. Thio third typo would be pre.ot1cal in an 

eduoational 1nst.1tut1on whore broadcasting is done by muo io 

et.udents and faculty. luaio itlno r1ho are to perform cou ld 

oonter with tho script writer on tho method ot ap }roa ch nnd 

the music to be progra.lll:Jod . Then whatever phaoo or style 

ot 011eio is cleo1clod on cou ld be performed, and t ho wr it er 

1s not tore eel to 11m it cliocuoo ion to a va 1lo.blo r ecord 1ngo 

or present repertoire. Pronr amo could bo pl anned far 

enoue,h 1n ad vo.nco t he. t t h o mus ic1a.na Will have a.mp l o t 1mo 

tor prepa.rin8 \"'hatevor mus 1o is to bo used. 

The moot important t hine 1o not , bo\7cver, t ho me thod 

ot programming, but tho motboa of prooontQtion. Tho author 

baa att.empt.ed , 1n writ ine tho oorip to in this theo i s , to 

p resent music in an attrnotivo manner, ond at tho same t1mo 

s1ve some taot o about muaio . In t ho end oovor to mnke tho 

Mmer ot preaotl tation a ttra otlvo, tho scripts in Ser io o I, 

Chapter III, g1vo taotc about oompoeoro of song i n a vory 

informal wa.y, by moo no o t a nonohala.nt na.rro. tor, \7ho onll a 

blmaelt the op1rit ot song. Tho s cript s in Series II, 

Chapter III, p ro oent hiatorionl data nbout t ho origin anu 
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devolo!.)ment of nus1oa1 1nstrur.~onts. To keep theso p roer nrns 

trom being too much lUto a. ohort hlutory lesson, variety 

le added to tho narration by the insort ion of ohort drama.t io 

aklte or sketches of 1no 1donta in tho dovelopmont ot tho 

1natrumento dioouosod. 

In Chapter I, thoro \7o.o a <l1scuoo1on on t ho id ea 

that some p eoplo tool ttm t "graa.t" music bolonea only to 

rich or wel l-oduontocJ people. Aloo, in Cbnpter I, it \7as 

obown that tho modiuo of radio could holp eroatly i n over

coming thio mental barr lor. Series II I of Clla.pter III na~ 

nritton to a ppeal to liotonero who may oonociouely or 

unoonao1ouely havo this a.fore,ncn t1onecl feeling about "hieh

brown mue 1c, ana who thor of oro hnvo refused to invoot ten to 

the world of opera. Tho na rrator for this oer1eo 1o an 

old man, \7ho ha.o \7orkocl ae a otago hand at t he Jlotro,L.> o11tnn 

Opera. Houoe in IJo\"J Yorlc City since 1912. Ho gives a. 

"Baokoto.ge View" of operas he hao aocn thoro, and tollo hio 

otory ae though llo reallY became e=.;o ited over tho thingo 

he had seen on the Uetropol1tan staao, 

In all throo aer1o o of Chaptor III• laRBUaso in 

a1mpl111ed--somet i moe to tho extent of being grama t1oally 

incorrect. 

Rad io ~ e1vo cr-ant wa1c to nll tnc people. Dut 

to do oo, eoript writ~ro ~~ oua io progrnmo muot opoak tho 
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laneuaae o t the peo91o. Thus. \la ltor ~ mroecll • o icloo. can 

become o. rea11ty-.... Gront Utoic boloneo to all t h o poopl o, 

not merely to a ho.ndtul . ul 

lo. K. Antrim, "L"Uo 1o t.!aoter to U11lians," floader ' a 
D1Beot, April . 1940. v• 79. 
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TAB LE l 

AVERAGE £!:1{LY !iOOPEUATI IG~ Atl.U SPO~JCOR.:D HOURS 
DY PHOORAt .. TYl:J .CS ·»'OR THE 

Nno , cas, Anc II.U~J tma lTF:r\IOrum 1 

·~~====================~~--
Evenina Procramo 

Varle~y 

Aud 1enoo art 1o 1t>at1on 

B1t.ua\1on Comedy 

Jratery 

Playa 

Radio Column1ot 

Popular ttl o 1o 

Concert. lJuo 1c 

News and Comuontato~o 

l.tisoellanoouo 

Dlytlmo Proorams 
(Monuay- 'riday) 

Ser 1a 1 Drama 

Aud 1enoe I)o.rt lc iptlt ton 

Popular Utslo 

News and Oommentatora 

lliaoello.neoue 

1969 1949 
lJAtinc IIQur~ I§t ins Hmu:.o 

12. 0 

11. 0 

11. 5 

5 ' <\It 

? 

11~ 

4 

10. 1 10 

to •. ~ 

a.o 9 

10,. 

6. 0 

5 0 os'l . ... .; 

3. 4 2 

a.o 2~ 

4.1 16?1 

lpro~rnra flooporat 1ng Pooltot P1ooo ( l'To\7 York: 
Hooper, Inc. , Vol. 16, No. 4, P• 12. 

C. E. 
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TABLE II 

Ron EnT Silt\ 1 CI lORA L. ~ !'ROORAlJ 

I 

11\e\e for a T1mo of ~eo itsnoe • • • • Frnncio Po.uleno 
(189P- ) 

A 1cad1fll1 figure amone prooont-cluy Fr noll 
oompoaera , Fra.noie l,aulono brlugo to choral \.tr1t 1ng 
hla widely ooclalmocl skill cul a oompoaor of oona o 
plua a sortoueneoe, tibro a.oo rol1c;1otto fervor too 
infrequent 1y aooordod him. 

His "llotete for n Tirno ol [)en1tenoo 11 JOl.'O 
oompoood in 19:19, They aro n nino oro nnd clro.nat,1o 
e1q»reso1on of the emotions au1·round1Jlg tho 
oruo1f 1X1on. 

II 

Qaft\a\a No . 4 • • • • • • • • Johann SobC'o"" i a.n Daoh 
•Chris-t LaB in 'i'odosbanden" (1686-1'"150) 

uc · riat tAg in Tobooba.nuen" 1 0 tho OOOOUl!'lmato ].y 
expreesivo otory ot Chr1at 1 a victory ovor deat h. I n 
power of utterance, 1n rtobnoau of muaioo. l imagery • a.nd 
ln mastory of form it ra.nl-:o with the D IUnor lilon o.nd 
\be Passions of St . John arxl Si. . ~ttho\7• 

\lri tton for per1'orunnco on otor ~unduy, 1724 , 
tn Lei.pZ18, it 1o n eorieo of vari.o. t ions on ono >1 tho 
1108, a no iont of ohora lo mel oaleo , 11Cllr1et 1et ol~otandon" 
(Ohr ls1i ~o tu·ioon) • using ne toxt tho aovon voreoo of o 
JUmn by !hrtin LUther . l! ... rom c. no:nbro gdna&2 St ntonia 
-lt. movee \"11th the keenest du\lrntic oonao tbrou()h tile 
••lee of endnooe and oontomplt.lt1on t o the poroua.o1ono 
ot final t.r1umph. Uow swaot , now otorn, nor1 knotted in 
vlolenoe, with var1od voco.l aoo 1netrumonta.l 1·ooourooo• 
"•oh vorse ao 1t oh1oolloc1 1n muotc . " 

III 

frol& ohansone • • • • • • • • • Claudo flobuoey 
(1862,.1 1D) 

\·-rit.ton in 1908 to poomo of Charles d'Orloano , 
\he 11Tro1o Chansons" are Dobusoy•o only tJorlt o f or 
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a. •Rpol't chorus. TlJJ l.Ml-.~t r y or clelicnte color 
inherent n hlo orohootro.l mnc1o nnd oonee 1a ' 
equally app ... .ren~ in · .. i u chon'l.l tc: tul'\l• Tho uorde 
are ••' with rare sene1 t 1v1 t y ; a.ncl tho I roio Chnneono 
IBOdeet n.nu isol nt ~rl t llol.leb 11lloy uo, 1'orm .aoct.. 0 f the ' 
110 a\ charming and skilltul music 1n t he modern ohoral 
reportolre. 

I ! J.' EflLUOOION 

IV 

lens• tor lille Oboruo • • • • • • • 

1. "HyCJDa an clon Unorxlli ohon" 
2. "Stando hon 11 (Saromdo) 
3. "llcleropruon" (Cootro.diot i op ) 

Franz SoVtbert 
(1707-1828) 

Tho ohorusoo of Franz ~nhnb ort c.ro nhoat unl:n)\7n 
In America; and that i o a not 1ncon.oicll.lrnblo J.ooo , tor 
tbey t~!nro t ho unai o u1<.1 gon!uo o.f blo f1no:l~ olo 
wrt t 1ng. They tore ind oaa, aomc ot his lovol1 cot 
and moat spirited .erucic , ndmt.r'l lly proportio'lod to the 
ooloro and aonoritioo o f ttho ohol·al i notruoent . 

v 
llaaio at tho Turn of tho Ocv ontoonth Centur y 

Qanaonet ta • • • • • • • • • 
•ra una. oonzono oonzn no~e 1ol'on 

• • orazio roooh1 
(1550- 1603) 

flbythm to freedom o.Dl oi .1p lo cxpr eos1vo l.k'1r onioo 
obarao,eruo tllo work of orozi o Vooch1. An Itt1li~n 
aast er nofted tor oaored ao woll ~o sooul.ar mu e 1o, ho 
baa hero used t ho r1ord r hy t hms of hi o text ns th bt1oi o 
tor a lllt !ng commontary on lovo a.nd oong. 

Verse Antham: "'!'hie 1o tho roc ora of Jobn". Orlclndo Gibbon 
(1005- 1603) 

One ot the eroateot figures of DlG11oh rJUc1o , 
Or lando Gibbons 1a hera reprooontod by a. tan1d~r t aod 
unatteotod musical nnrrativo: t ho tenor so 0 0 
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accompanied by etrineo r ouH a very ol!tiply tho at.ory 
tound 1n John 1 :19-23 , nlth tho choir ropont1ns t h o 
important vl l'A!;Jeo. 

llbo Ions • • • • • • • • • • • Or lando d 1 Long 

VI 

Operat.lo Dlsemblos 

1. Joan - s.111111po r.amoau 
"J:anee du Grancl CP.lumont d o l.CI. Paix" .from 't oo 
Ind oo Cit:\ lt.lnteo n 

s. Glae oppo VRrd1 
Chon.to of tho oc ot oh FUc1t::. voo f r o_, ''llncb oth" a. Ginsoppa Verdi 
"fu tu1Jlun° ir·Jr:. '' ta Fo1· za u ol Doot 1no'' 

4 . Uodente !Joueaor g oky 
"'l'h o Dcatll of Bor 1n.., il"o!n 11DOl'io C~udounov" 

VII 

•erloan Fo 11:- SoflB SJ:etchos 

American Folk...Gone SJr.otohon 

1. "D laok Jack Dn vey 11 

2 . 'L1 t, t.l •l Bird , Go Thronc!1 Uy VJ1nc1ow" 
3. "Ore 3 A to n..,, r·o.:; oo n 

t~ 11 I:ub 1k 
( 13!~- ) 

Tho music ot Gail l!ab1k , younc Amcrio!'.n co~:.JO~jor , 
encompaso os euoaosotu 1 cym;,>hon1cs, oon(1ert 1, 9trina 
~rteto , sonatas, f ilm oooroo, s ongo , o.ncl a ltlrgo 
library of chora l nnt.er1nl comc1oo1onod by ur. Shaw 
tor rac:Jlo performance a year a.eo. 

With Libra ry ot Congroa o in- tho- field r ecord 1ngo 
aa authentic s ouroo matorial, llr . I<ubUc ha.o nch1ove<l 
o raro blorx'f : a orontivo and 1ndividunl mt2G1oal 
language wi thout tho oaor1t1oo of no.tivo folk 
qua. l l t 1oo--rhythm1o fre odom, ha r monic torooneoo , and 
abov e a ll tho tvarn and h oo. lt.hy humor of \'JOrcl v.nc'J t ory . 
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1'ADLE III 

TH~IS QU LSTIONUA I RE 1 

PLFASE ANSWm: 

1. Pleaee s1 va your nnjor 
--------------------~~----

your minor ----------------------------
2. Did you attend tile Robert Shaw Chorale? ___ (yaa). 

___ (no). 

a. It you attend od, d 1d the oxplamt ione 
given by Dr. Shan preceding the selootlono 

'· 
a. 

cause you to 11oton more carefully? _ __,_(yao) . 
_.. __ ( no). 

D1d these exr>lanationa 1ncroaoo 
your ~njoymont of the muaic? 

(a) \'/ould you have liked more 
expla.Mtion? 

(b ) \'/oul<l you have lil{od lace 
explanation? 

( o ) Would you hnve pro:t'orred no 
explanat1on'l 

___ (yos). 
___ ( no). 

...._ __ (yoe) . 
___ (no). 

___ (yoo). 
___ (no). 

___ (yos). 
___ (no). 

lcopy of the questionnaire given Gtuuonto in 
assembly a.t The Texa.s Sto.to College f or Women on l'~ovembor 
17, 1949, for a survey ova lua t ing tho oom...ionto mado by t1r . 
Sbaw a\ the Robert Slm\Y Chorale Concert g iven ln Ponton, 
November 1, 1949. 



TABLE IV 

TABULATED R!SUL'l'S OF HOBEBT SHAt/ CHORALE ·SJRYBr 

::.: ":" ..:•~us io Majo r e lluaio Majors Jibsto Mtnoraww _ 

Quest ions Y•s No'R' llo· Yeo No No Yea Jlo Ng 
an&. A.bB .. s.nl!l-.i. . 

2. Dld you a\ t end t ho 
618 68 3 Robert Shan Choral e? 
-1~ 

- - lOOlr 10M '" ... 

3. Di d the eXplanations 
I • ... , 
: ~~-· 

g i ven by J.tr . S:lar1 pr e- . rr 
•. ' 

ceding the selectioou 
". 

cause you to lis t en mor e 
580 33 6 64 1 3 car etul ]3? s .. 
94~ 5«;! 1~ 94~ 49t 2?! 1~ ,,. 

' . r· 

•• Did t hese explanations 
. .,. 

~!" • 

inc rease yoi.lr on3oymont. · . .r~~t~·l 
ot the ~sic? 564 42 1 2 65 ~ 1 3 

(. 
---.. 91~ ~ 2£ ~ &I" N l ()()tia 

5. (a ) rmuld J ou have l iked 
more eXplanation? 30.6 237 75 40 2-4 4 2 0 

4~ 3&Z 1~ ~ 3~ ~ 6~ 

(b) rlould you have liked 
~ 

'· 

1 ess explanation? 32 306 280 34 34 1 2 ' 
.. 5% 4~ 4~ 5~ 50% ~ 6M .· 

(c) \'1ould you have pre- -
' 

tarred no eXplanation? 19 314 2£s5 ~ 35 30 1 2 
-~ 5M 4~ 4~ 52't 44~ ~ 66~-

*For t h is survey , onlY tho quest 1or..na 1ren of students oho ansftered tty es" to 
quest ion t. \'1o, w~re ucad. 

.... 
(" 

ftOa 
s 

no .. 

" 
no_. 
~ 

no. 
~ 

no . 
-~ 

~~tudento having some ~ra ining in ausie . Since there ware so teo1 
ner e no t considered sigp.1fioant. . 

these figures 
,_, 
ro 
~ 



APPENDI X B 



126 

SUOOS3T £D Rl!DORD3 LiOn USE n~ SCRIP'.i'S T!m!:&!l 
TBRQJ<JI TWELVE IU S,Elli~ I, II, Al>JD III OF CIJAl?'l'Eil III 

S&1IES I 

sono mii'~S 

IIB1'1dal Chorus" troo 'Sk9l)gr1n. • • Collllllb1a ?271-U 
Vienna S~ato Oporn or1le and Symphony 

•Eltzabe'h' e Pro.y()r" trom Tannln;uaser.Columbln 71399.-D 
Aetl'ld Varney, Soprano 

•1m 'l'"r.s1bhauo 11 (In tho GroeuUouoo) . . Columbia 714 69-
Lotte Lohmnn. SQp~a~ 

"Sohmerzen n (Afl1otton) • 
Helen Traubel, Soprano 

• • 

"Sons to tho EVon:i.na Starr' froo 
j'q~uegr • 

Nelson Dldy , Dar1ono 

''Tra.ume" ( Droa.mo) ., • • • • 
Lotte Lohmann, Soprano 

SOrlp\ f:bmber llWJ:.: f)•QM, 6ch1lbert 

"Am tlo9ru ( By the Soo) • • • 
Fr1odr1ch Sohor.r , Dar1tono 

t•An Syl vil;l n (rJho lD Sy 1 v~n9) • 
Juss1 Djorling, 'l'enor 

"Autenhalt" (lly Abode) • • • 
Uarlan Anderaon~ Contra lto 

"Der _ lclon1s,. (Tho El'l Kips ) • 
Aluxa.nu er Kipnis , Bal1iton6 

"Dar 'l"od und das tlacl chen" (Death 
tho &S.don) • 

Uarian AndJereon, Contralto 

• • • ~1otor -872 

• .Columbia 71109-D 

• .Columbia 71469 .. D 

• • • Vloto~ 7473 

• • • Victor Ul725 

• • • Victor 14210 

• ! • VJotor 1 5626 

6\00 
• • • V1otor 1662 
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"DI.e \'11lterre1ae" (Tho \11nto:r•a Journoy) 
a sons oycle. , • Viator 68~' ' • 6081 , 16247 
Gerhard\ 

tiGre\ohen Am Spln:rado'' (Gretchen at t,ho 
Sp1nn1ns \lbeel • • • • • 

Dorothy Maynor, Gpora.no 

"Mandehen" (S&ronc. J 1) • 
.J'wllll BJor11ns, Tenl)r 

• • • 

M•&o\ Nllinber t.lD.: IE:V&nn' ~r11n . 
•AbrB.har.~" • • • • • • • 

Freddy Martin and orcnootra 

"Alexander's Baatlmc Rand 11
• • 

Denny Goodl'lJlln and -orcheotra 

•All Alon~"• • • • • • 
Al Good nan and · orol1aotra. 

"Always". • • • • • • 
A l G.:>odlMn o.nd orchoo'Qra 

"Be Careful, It'o tty flonrt" 
Dinah Shore, Vooa.11ot 

"B 1 u e Bk 1 es " • • • • • 
Fra.n:t Sinl;ltra , Vocalist 

• 

• 

• 

• 

• 

• 

• 

• 

• 

• 

• 

• 

• 

• 

• 

• 

• 

•x•m Getting 'i'1rod So I Con ~leap" • 
Barry Wood, Vo~al1ot 

"A P retty Girl 1a L1l<:e A r.!oloCly". • 
Ken 1'\V Baker 1 VOcalist 

• 

• 

• 

• 

• 

• 

• 

• 

• 

• V'iot or 113'152 

• 1otor 12725 

• 

• V1otor 25445 

. Columb14 36452 

, Columbia 36452 

• Victor 27940 

• V1c tor 27666 

• Viot.or D- 11l172 

• Victor 26664 

"lWll te Ohr tstmaa "• • • • • • 
Freddy lbrtin and orobeetra 

• • • Victor 27946 

.:.-:f1:-.a!. fltE ba[ §J!_: QiQOPf)9 Pupe1n1 

"Che bol!\.da rranonn" ('l'by Littlo Ua.nd 1e 
froa~n) from ja ~gbeme • • • Vlo~or 0595 

Olovo.nn1 Mart 1nell1, Tonor 
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-oil' ella me oreda lib era" (Let Her Be11ovo) 
lrom .ikl. A1. .Yl!. Golden West • • • • V1ot or 4408 
.J\laa 1-----s}OriTns, Bar it.one 

..,. bel dl Yerdremo1
' (Some DD.y He'll 

trom Ha'{Ame Butterfly. • • 
Luoreala BOr 1 Soprano 

-YalM D1 llu8et.ta" (l.!usetta' s \111tz) 
trom lA Bohe 'RP • • • • • 

LuoreaSa Bor11 Soprtlno 

"Ylasl d'arte" (Love and Art) 
trom~ •• • • • • 

Helen Jepaon, oprano 

B•&a• Bamber Sevm: Cole porter 

11Bes1n the Beguine n • • • • • • 
Rla • St. evens, Vo oalist 

•aaay to Love"• • • • • • • • 
Did le Duohin, Piano and orchestra 

"EY' rthing I Love" • • • • • • 
Rlae S\eYene, Vocalist 

•I Oe\ a Klok out 0 t You II • • • • 
llorton Gould and orchestra 

•In the St. 111 of the Night u • • • 
Ria 1 St. evens, Vocalist 

"J'Ye Got. You Under My Skin" • • • 
Dinah Shore, Vocalist 

•3Ua\ One ot Those Things" • • • 
Benny Goodman, Sextet 

•tsht. and nLy" • • • • • • • 
Don Baker, Organist .... , 1e This ThiflB Called Love? 11 • 
Jlor\on Gould and orchestra 

Co me) 
• • Viot or 0790 

• • Viator 1333 

• • Victor 14184 

• .Columbin 7547-U 

• ,Columbia 36542 

• ,Columbin G748-M 

• ,Co1umb ia 55036 

• ,Columbia 7649-t! 

• ,Columbia 37260 

• .Columbia 36924 

• .Columbia 36627 

• • Columbia 7555-JJ 



•J•-.. Oo\ You Under Ltv Skln" 
•aa\ la 1'h1s Thing Called tovo?" 
•Besln \he Beguine" 
•lflsb\ and Day" 
"You lb Something to 14e" 
•1n \he at 111 ot the N 1g£Jt" 
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"Roaalle" • • • • • • • • .V1otor Album No. P-107 
llarsare\ Dlum, Soprano 
l'l'ank Parker, Tenor 
Wlll\er Preston, Darltone 

Mrll' Ml•b er ES.gh t.: nob ert so humnn 

•Allenaoht 11o h 1m Trauma" (Nightly YJh ilo 
Dreaming) • • • • • • • .Columbia. 17441-D 

Lo\t.e Lemam, Soprano 

•Der Nuaebaum" (The Nut Tree) 
llartan Anderson, Contralto 

• 

•Die Be 1den Grenad 1ere" (The Two 
Grenadiers) • • • • 

Feodor Cha11a.p1n, Baas 

• • 

• • • 

•Du blat wle etno Blume" (Thou 'rt L1.lco 
Unto a Floner) • • • • • 

Lotte Lebnnnn, Soprano 

• Victor 14610 

• Victor 8619 

• Victor 1659 

•rrauenl1ebo art! Lebon" (The Love and 
L1te ct a \'loman) nine Bongs • • Victor Album 

'Helen Traubol, Soprano rlo . M- 737 

•aor' 1ch das Ltedohe n klingen" (When I 
Hear the t1tt l o Song) • • • .Col umbia 72077- D 

LOtte Lehmnn, Sop rn oo 

•Job srallo N1cht" (I tYo.nt to Bury Uy 
Heart) • • • • • • • • 

1.0\t.e Lehmann, Soprano 

"llo;ldnaoht" (Moonlieht Night) • • • 
Eliza beth Sohumman, ~opra.no 

•wanderloid " (\Ja.ndorer' e Oone). 
Friedrich Schorr, Baritone 

• • 

.Columbia 72077-D 

• Victor 14076 

• Victor 7473 
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Sde• IAJ'"H Iintz Qt.u• app • Y• rd 1 

IIAw Jl&rla• trom othlll p • • • • • Oolumbl.&\ 72110.D 
Belen Traullel1 Soprano 

•a.n Boae• frosn Hisptetto. • • • • Columbia 173?0.D 
~ill Poae, Soprano 

IICielea\e Aida • lrom Aida • • • • • • Vlo\or 12039 
.JUeai Bt~or11ns, T~o.-

•ta DDrana • llob1le" trom 81solet'p • • Columbia 17191-D 
•• llart in 11 Tenor 

._. .. ,,.,.. duet. trom 1l. Jroya$~1' • • • Victor 8097 
Rtea Ponae1'1e, Sop.-ano ahd ovnnn1 Uart1nell 1 'l'enor 

Ma:lgJia;Jp!r l.mJ JbS11ah Song \Yfi\era 

1. U.fti'J P.aroell 

•Ab , How Pl easant 'Tis to Loven • 
Aat.ra Deamond, Soprano 

•rrom Roey Bower•"· • • 
Aetr~ Desmond, Soprano • • • 

, 
• • 

• • 

• Decoa moo 

• Deooa U5G9 

"taaent. • from ..D.SA..o.. .Arul. A&ff' • • • • Victor 1896 
Obora1 Soo1~Uhfvera y ot Ponnsylvanla 

•t~tc I am Laid 1n Earth" trom D1slo AD4 
AfDIQI• • • • • • • • • V1otor 17275 

Marian Anderson, contral to 

• • O.orse Freder1ok Hand e1 

•car e Selve" (Oome , Beloved) from 
A\nlAn\o, • • • • • • • • Vlotor 15.182 

•caro Allor•" ( Dear Love) ti'OID 
Victor 14~5 9;or1~te • , • • • • • 

John uoO'r• , Teno¥" 



•• 

llr Al't.hur su 111 van 

"'be to at Cllord" • • • • • • 
llobard Crooke• Tonor 

•'l'be lloon and I" trom 1!1!. l:U.&l9R. • 
lenny Baker, Tenor 

"'D•rd Chrletlan Sold1ero". • • Art.1at.a• oome not c 1ven 

... 1 coward 

•J111 Follow ~ Seoret Hoort." • • 
Lily Pone, Soprano 

•ztseuner" • • • • • • • • 
South and Orchestra 

•I• 11 Bee You Aea1n" • • • • • 
Nelson B:ldy, Da.ritone 

"Dear t1\t.le Cafe". • • • • • 
Nelaon Eddy, Baritone 
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• • Viator 8869 

• • Vic tor 26252 

• • Viator 35804 

• Oo1umb1a 71732-D 

• Columbia. 356(.14 

• Columbia 426-1 -M 

• Columb 1.:l. 4264- 4~ 

Mrlp\ lt.upber Q 0yen: Fr enob. 22D.8. m: 1\ e~e 

1. .lblee Uaaeenet 

"Eleg1e" (Song of &urn1ng). • • ' • V1otor 6599 
Roea Ponsotle, Sop rano 

•warther-rJhy Ano.lte Me?" trCtm Wtft1tpr • Viator 8422 
Tlto SOh1pa., •renor 

a. Jean Bapt~ate tully 

"An Clalr ·de la lune" • • ••• Ornmnphono DD 1625 
YYonne Printomps, Sopl'ano 

"Lee Sonaes . areahle~" (Plot\Bant Drenms} 
trom ~ • ~ • • • • • 

~Yanda LandowiikT,~ Harpa1ohord1et 
Viator 15106 



1 32 

Olaud e Debus •flY 

•Beau So ir" (Beaut itul EYen1ng) • • • Victor 4398- M 
Claudia MUz i o, Soprano 

IIVo 1.o 1 Que Le Pi nt empa" ( Spring 1e ne re) • Victor Album 
PoYl a l'l'lJsh, Sop rano No. 1&-789 

t. .laequea Offenbaah 

"Baroarol le" from Tales Ill. Hott man • • Victor 1747 
tuoreala Bor1, Soprano a.nd LBwrenoa Tibbett , Baritone 

•solnt.lll e DlamBnt" ( Sparkle, Diamond) 
trom Tal e!! .9.1 ~ttmon • • • 

Leonard \/arran, Bartone 
Viet or 16420 

ll"a' Bl•b!r Txr·el yo: Yigtor I:i!.L~ 

•Ab, Sweet. 1(V atery of Lite n from liguahty 
Mg.riett.a " • • - . Q • . Columbia 7557- M 

Rlee Stevena, Mozzo- Soprnno 

•I•m J'alllns 1n Love with Someone ... • . Columbia 4433-U 
Rlee Stevena, Mezzo-Soprano 

•lnd lan atDDer" • • • • • • • • . Columbia 7365- U 
Andre Koetalantez and orchest ra 

•Jt.allan St. reet Song'' • • • • • • ,Columbia 4458-l.i 
Jane Powe 11, Soprano 

•Jtlaa lie Agaln" , • • • • • • • , Columbia 30048 
Kate Smlt.h, vooaliet 

"Heat.h t.he Southern Moon "• • • • • • Victor 4281 
Nelson EX'dy, _Baritone 

•sweet.hearts"• • • • • • • • • • Victor 4447 
Allan Jones, Tenor 

"Thine Alone". • • • • ' • • • • Victor 4446 
Allan Jones, Tenor 
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SERIES II 

OlliGIN AND DEiJELOPUENT OF nlSTRJW!NtrS 

YJ.ollp Ua1teEI 

•OYer\uro to atryo.ntba" by Von Wober. • • Victor 12037 

•AAaaio" from Doethoven"e N1Qth Symphony • Victor 8427 

•OY•rt.u.re t.o Der Frelachutz" by Von Weber • Victor 12040 
(example of tremolo offeot) • 

•soberzo" from Fburth symphony by 
Toha lkovaky • • • • • • • • Victor 14168 

(example of pizzioo.to) 

•sobeberezade Suite" by IUmeky-Koroakov. • Victor 8700 
(violin obligato) 

Borlp\ ftlmbar rour: Str1nsod Instrumeoto 

z. VS.ola 

"Sona\a No. 6, 1n A Uajor" for viola and 
plano by Boccherln1 • • • • • 

VS.ol~t. Primrose 
"Adagio tor nute and V1ola. 11 by Ne\7ba.uer 

Uoyce ar¥3 Honegger 

Victor 17513 

V:ictor 14292 

"Andante" CUsrtgt Jill. !4g.1or by 
Bo ethoven. • • • • • • 

Buaoh Q.tnrtet 
• • Viator 8051 

8• Vlolinoello 

"Third Movement" ot SJZJP\'>honv; in. Q. pinor by 
Brahms. • • • • • • • • • Victor 18~ 9 

Tosoa.nini, NDC Symphony Orchestra 

"Don Quixote n by strauss (solo collo) • Victor 17533-D 
Eugene Ormandy, Philadelphia Orcboetre. 

"Adagietto" from L•Arleeienne Suite by 
Bizet • • • • • • • • • • Victor 7125 

(oe11o used as fl tenor) 
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1. 8\rlns•d Bass 

IIQl Vermeland, Thou Lovely.. • • • • Victor 19923 
Vlotor String Ensemble 

•carnival ot Animals" (the Elaphant) 
by Saint~Saene • • • • • Victor 18047 

B\okow8kt, Philadelphia Orcheatro. and 18048 

l•r&p\ Bl•bv Five: )loodp1r¥)a EmployinG ~!sul.a. pr1no1ple 

1. nu\e 

"Lo, Here the Gent. le Lark 11 by Bishop • Victor G733 
nute obliga.to with Lily Pons 

"Ohlneae March" ~ ILL j!a I~1eJlt-
1Qgale. oy-:3trav1nsky • • • Victor 11100 

Coa\es, London Symphony Orohostra 

"Bona ta in D Unjor tor Flute and 
Harps iohord '' by Vine i • 

LeRoy 1 Pasquler Trio 

"llarlonettes" .§.2..i.n.A .5LQ. l3g.l l et by 
Glazounov • • • • • 

Victor Concert Orchestra 

• • Victor 18006 

• • V1otor 20914 

"Wlll-o' -the-r;isps rJinuet "• 1Qmnat 1oO 
a!. !BW. by Ho ctor Der11oz. • Victor 14231 

Kousaevitaky-Booton Symphony Orchestra 

§Orlp\ Hlmber §J&: lnatn.yaonta lUll. A. S ina lo ~ 

1. Clarine\ 

• • • Victor 19923 "The lbs1o Box" by Lind ov. 
Woodwind B'lsemble 

• 

"()llntet tor Clarinet and St ringo '' by 
Mozart • • • • • • • • Viotor l.l-452 

Budapest String Orchestra anc2 Goodmn 

"Dahoe ot the SUgar P1lll:l fuii"J" f rom 
the ~l.ttcracker Su lte by Tsohalkoveky 
• • • • • • • • • • V1c tor 11433 
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•RhapsodY tor Olo.r1net and Oroheet. ra" 
b7 Dobueay • • • • • • • Vlotor 11433 

Hamelin Symph ony Orohostra 

"tea PrelUdes" by L1est • , • , , V1otor M-453 
O~mandy, Ph llad olph 1£1. 0 reb eat ra 

,!' 
t 

ltrle! Bamber Sayan: 1n•trumants With ~ poublo l1.t!d. 
l 

1. C»Jo'1 

"Col!lo;eno No. I" tor Obo o nnd Orchestra 
1 by Hand e 1 • . • • • , , • Vic t.o r 12606 
to don Phllho.roonio Oroheotra 

" he'!l'8o" from !m;honv .!n. I Ma.1or 
by Beet toven • • • • • • Viator 14710 

'1 and 14711 

one 1Poem" tram RQn ~ by Strauss • Victor t~3Gl 

~ver.ure" to William !!ll by Ross1n1, Victor 0021 
I s. 1 ~aaoon 

d Llbngar ian Fhntas1o '' by von \1ob or • • Victor 20B2G j' Col~iot, Gruner 

1 "In tllo Ilall o! tho llounta.1n .Klna" 
trom ioir ~~by Gr1og • Vtotol' 18164 

lD l'ldon Ph llariii'OriToOrOlieotra 
J 

i 0 0Ver\ure" Midsummer N1Bht •a DEtam by , q Uonclolssolm • • • • • , • Victor 11920 
' ~ Fiedler, Boston "Pops"orchostra 

• I'WI!er JllsM: 

) "' au 1 I , .... s• 
"Triumphal Maroh" trom .6J£a by Verdi • Vlotor 11897 

Fled ler, Boa ton "Pops" Orohostra. 



.. 
f. 

I 
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•• Frenoh Horn 

"Overt.ura" to Oiloroo by von ~labor ••• Victor J}J~~ 
Feidler, Boston ''Popo" Orcbeotra 

"Slegtrled•s Rllino Journey" :troru lJl.t 
~111ght !l.l..lla 9:2.2J!. by la.Gl1er • Victor 7182 

Nevi o rk Ph 1111armon1o Orohootra 

"Overt.ure" PEinS!e 1a..Qr_ by Dorodin 
Coa\ea, ymplioiiYQrohentru 

~ Corne' and ~r~ot 

"Muted Trwapeto" J&n. Clu.1}Cotp l1Y 
Ot rausn • • • • • • • 

Ornnnc1y, Ph1ladelph1n Ol'ohoa tro. 

"Till Bllenep1eael'o Merry Pranks" 
by Strauss • • • • • • 

Dusoh, BBC orohoetra 

• 

• 

• 

• V1otor 9128 

• Viotor 17533-A 

• Victor !1724 
and l l72G 

"OVa rture 1012" by Toha 1l{oVslty. • • • Victor ti-516 
Fled lor, Do a ton ''Pops 11 Orchestra 

S!r,ipt 3\mber tane: Brgoe Ipstrumonto ~ ~ L0\7or Parte 

1~ Trombone and Tubas 

I 

r 
I 

I 
"Flnlandia• by Sibel iuo • • 

Ph 1la.d oltJll :t.a. Or abo etra 
• • • • Viet or 7~12 

''Flnalo" from syrnnb.gpJ !istc l !A Q. rJ.!ru2.t 
by Br&h .·1"'" • • • • • • • • Victor 184'10 

"Overture" to Iaoohclueer, Part III, by 
Wagner • • • • • • • • • Viet 01, 15311 

Philadelphia Orcbostra 

"Prelude" Lohewu·m by Wo.gner • 
hi lad~;lphio. Orohostl'O. 

• • • Victor 8791 

=·siaa,it<1e-ote F~ne~al !io. roh '' trom Twll~i 
9.1.. !1!9.. GpcU(, by \klcnor. • • • Victor 18319 

Toaoan1n1, NBC Sy mpho~Q orchootra. and 18320 
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"D;,n Ql1Xot o '' by St r nusa (Tuba. a) • VJ.otor 1 7529-A, 
Phi lad elph1o Oro!le s t r a 17029- H 

Mr1P\ llumber I!Jl,: Porouos1ons 

1. Tambour lne 

17530-

"Pre 1 ud e t. o Ao t I II" Tg nnllQJlB e[ hy 
Wagner • • • • • • • vto tar U-530 

Pllll adalphin Orolloot r a 

"Overtur J 11 c \l'{1b;Bt ftomg1n by Ber 11oz. Viator 12135 
Bo~tan ·~ope o sstra 

a. Side and Daso Drwno a.ncl Itott1o Lrums 

"So herzo" S.Vaphonv l!sz.., i .!D. Q U1npr 
by Doothovon • • • • • • V1otal1 8426 

Pb ila.d 3lph1a. Orohootra 

"Funeral I.brob'\ Fl"o1AA by 
' Beethoven • • • • • 

Londo:'l Philha.rr.10n1c Oroheotra 

11 Uaroho Sla. vc " by TcbnikovoL.-y • 
PhilAdolphia orouootr:t 

3- Oh inaoo drum or Torn-tom: 

• 

• 

• v~.otor 0670, 
and 8671 

• Via tor 12006 

"In tho V1l lo.ce 0 lJJ lppot itov-
I vano v • . • • • • • • • Viator 1188:5 

Boat.on "Pops" Orohoot r a. 

4. Belle 

"Ca.rUlon", L'Ar,J.§slenou. SUite No . I 
by D1zet, • • • , • • • Viator 7126 

Philadolphia Oroh ost.ra 

rs. Xylophone 

".ta:noe Maoo.b rett by Sa.int Sacna. • • Victor 14 162 
Ph ila<.l alph is. Ol"'ohoetrfl. 
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• CJabala 

llf()y art ur a" t. o Taonhauaer by 
wasner • • • • • • • • Victor 1DI10 

and 16811 

9. Cl.ataneta 

•apanlah Sereno.do" (Ouvre ton oouer) 
by Bizet • • • • • • 

Vlot.or Concert Orchestra 
• Victor 20ISS1 

ltrlp' 8.\mber Eleyen: Inetrnmontp 21. Orchestra 

1. WoodWind 

•• 

•• 

•Beroeuae" by Jarnetolt • 
Barblrolli and Oroheotra 

• • • 

"In the steppes ot Central As ia " by 
Bor odin. • • • • • • 

Coates, london Symphony Oroheotra 

Brass instruments 

"Von Himmel Boob'' by Luther • • • 
Braes .Ehsemble 

"Cor\ege" trom Quoen gL Sboba • • 
Victor Symphony orchestra 

Percussion., 

• V1otor 

• Viator 11169 

• Victor V-6093 

• Victor 35763 

"Dance of the Arabian ll>ll" from .Ill.! 
NQtcraoker suite by Toha1kovsky.Viotor 8663 

Philadelphia Orobostra 

4. Strings 

"Serenade tor Strina Oroheotra 11 by suk. Viotor 11-779 
Czechoslovakia Philharmonic Oroheotra 

"Pizzicato Polka" fro m SYlvia. & !lot by 
by Del1bes • • • • • • • Victor 6634 

141nneallolis Symphony Orohe stra 
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•Andan\o Cantabile" Strina Quart et by 
Tobfl.1kovolty • • • • Vi • 66 

Elman Strine Qun rtot • • o \6or M 

•&1&1. 1\l•ber 'lweUe: SNmpbonY Orohcntra, 

..,llpboav No. 6 ln B Uinor" (Po.t hot1qu e ) 
by Toha1kovelcy • • • • • V1ot or D -85 

Berlin Ph11harmon1o Orohootrn 

••llphOIIJ No • 2 (R>mantio) by Howard 
Haason. • • • • • • • Viator ... f\48 

••taR-PRo oheete r Symphony 
. 

"t~JlJIIphODJ No. 2 1h D Mnjorn by 
Beethoven. • • • • • • Victor Dk- 626 

Boa\on Syq,hony orohootra 

••11pb~ ~o. 3 in E Flat l'i1a jor " (Eroioa ) 
by Boet bovon. • • • • • Vic tor - 263 

ton.cfon Philharmon ic O.rohos t ra 

SERI ES III 

BAC KSTAGE VI E\i 

l•rlp\ l\Jgbtr Tbree: "Girl AL ~ Q;gldon toot " 

M' I 

•lllnnie della mia. oasa " • • 
Tlto Gobbi, Baritone 

• • 
n 

• Graoopbon o- D - 5430 

IIJ.asglu nel Soledad" • • • • • • 
01na C1sna, Soprano 

Co l ttmb 1 GJ71GG 

-or eon so1 mes1" • • • • • • 
Alessandro Valenta, Tenor 

Ao' III 

-ch'ella me credo. libero" • • 
Juas1 Bjorl1ng" Tenor 

*Europoan Reo ord 1ng. 

• 

• o ro.nnphono HN 76 

.. . .v1otor 406 
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11
Beo ondlt.a Armon SA" (Stranso Harmon ies ). • Victor 4372 

J us at Djor ling, Tenor 

..-,. DeUII"• • • • • • • • • • • • Victor 
Lawrence Tlbbott and Met rop•111tan Opora Ohorus 

8124 

Mt 1% 

WV1aa1 a•art.o (Love and Mus ic)~ 
Helen Jepson, Sopr ano 

Aet III 

• • • • Victor 14184 

•~: luoevan le stello (Stnro we~o Sllinina) • Viotott 4408 
Juss1 Djorling, Dartone 

Mrlpt. Humb er F1 VG: ~~ ~tch.!D.Q." 

•Ohe Salida ma.nina" (Your Tiny Harxl is 
Frozen) • • • • • • • 

Ben1amino G1gl 1, 'l1onor 

"Ml oh1amno tUm1" (l.Ty namo 1s U1m1). 
Lucrez1a Bor!, Soprano 

• • Victor 8769 

• • V1o t or 6790 

'0 aoo.ve tano1ullo. 11 (Oh Lovoly Ua 1den ) • • Victor 6872 
Al ossandro Z111a n1, Mn i a 1.1a Fo.vort) 

Ao\ II 
. 

"Valse d i lfu.Oet ta 11 (rJusetta 1 B \'.0.1 tz). 
Luorozin Borl, Soprano 

•Add 1o& 11 (Fhrowall). • • 
Luorozla Bor1, Soprano 

Aot IV 

• • • • 

• • Victor 1333 

• • Victor 6561 

"All, M1m1, tu p 1u 1' (i\h, mini, Fa l eo Ono) • Viet or 8069 
Gigli, de Iuoa 
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Dec.th So one 

Part I''Oo no nmlnt 111 
( .. t. vo they gone?) 

Pnrt II "Oh Dio llirJ 1" (Oh Godl Ll1m1:). • Vic tor 0060 
c roz 1El. Bor 1, T1.to ~hipa 

"~ntas1a. 11 Parts I 
Victor Oro11 estm 

o.ncl II • • • • • Vic tor 35871 

SCript Jbmber &: "Aida '' 

Aot I 

"Celoote Alda." ( Heavenly Aida ) • • 
Gi ovanni Mart 1klOl 11, 'rono r 

• Victor 6595 

"Eito rna v1noitor'' ( :Return V1otor1ous l). V1ot.or 8993 
Rooa. :'onae llo, Sop rano 

Act I• Sc on e II 

''Tamp lo Soone 11 
• • • • • • • • • Victor 8111 

Ez 1o P1nza. and Me tropo litan Chorus 

Aot III 

"0 pa tr 1a m1a" ( lJy nat 1vo l and ) 
Zl 1onbuth nothbora. Sopr nno 

• • • V1o tor 8994 

"FUac iam e li a. r dori 11 (Ab , Fly with no ) • Victor 11098 
Port ilo, 01ann1.ni, Ltl Sco. la O"f 1 hoot ra. 

Act IV 

"L ' a.1Jorr1ta rivn lo " • • • 
Port 1le , I:L1Bh.1n 1-Ca t tanoo 

• • • 

"La. fatal p iotrn" ( tho fa.ta 1 atone) • 
Ponoollo, ta rt 1noll1 

"Overt uro "• • • • • • 
IJ1J1noopol1o Oro hoatro. 

Ac t I 

• • • • 

• 

• 

• 

Vic tor 11690 

Victor 1~44 

Victor 8458 
and 12345 

"Uon so p 1u co no eon'' ( I kno\7 not \Jha t 
I am do t na) • • • • • • Victor 1431 

Elizo. lloth So hunnnn, Sopr nno 
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Ac t. I I 

"Vo1 Oho eapote" (.bat io th1o Feol1n3? ) •• Victor 7076 
::11 zabeiAh So huma.nn, 3opro.no 

"Ven1tc, 1ne1nooohlc.tov1" (Uow Pray Bend 
IOwn Upon Your Knees ). • • 

Eliznboth Bohurno.nn , Soprano • 

Ao t III 

"LOve Sono" ( 'l'hey a.re over) • 
T1o.rn Leon1tz , Tenor • • • • 

Ac t IV 

• Viotor 1431 

• Victor 15178 

''Giunso n l fin 11 moment o--Ar 1a. : Doh Vi on 1, non tnrdor •• 
( Oh c omc, do not <1 ola.y) • • • • V1c tor 14Gl4 

Luo rozin Dol' 1, Soprano 

Scr i pt Number E1f'ht : '~Jl...usoE" 

"Overtur e and Venuob ore Uuo io ... , 
Pll1 l aclel.,Jh1a Orohootra 

Act I 

"Vomtabore Muo 1o a ru.'l Bo.ochamlo" • 
Coa.t ec , Symphony Oro hoctra 

Ac t II 

• • 

• • 

• Victor U-630 

• Vic tor 9027-
ond 3020 

"Dioh t toure IIa1lo" (Oh : Ha l l of Song) • • V1otor 14181 
IC1rotan Flagotae , Soprano 

"Bl1clt' tch u. 1er" (Gne1nc on tho August 
Aseot1llly) . • • • • • • • • Victor 7426 

Fr 1odr1ch SChorr , Dnr 1tone 

Ac t I II 

"Proludo to Act IIl II • • • • • • • Victor 9028 
Coatoo- Symphony Orcbootra 

"1'11gr1mo ' Chor us" . • • • • • • • • Victor 9101 
Berlin Stu.to Oporn ChorWJ and orchestra 
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•·El1Bab'-! tl:1e bot." (.811.znbeth' o Pruyor ). • Vic tor 8920 
t~i~·l:)t n Fla.g~to.d, Soprano 

11EVen1ng Star" • • • • • • 
John Oharlao Thomno, Dar itone 

• • • • Vic tor 8452 

"lnbrunst 1m He rzen" (Yearn 1ng f or Vardon). 
o.n<l 

"Dn ea.h loll ihn " (Tll!}n I Sa.\J Him) . • • • Vic tor 97u7 
Laur1tz Ucloho1r , Tunor 

Sorlpt Number WJut: ''! fndAMI Buttortly 

Act I 

''0 qua.nt ' oochl f1 a 1" {Oh Kinflly IIo('.veno) • Victor 0923-
0ia nnin 1 an<l W 1 t t r 1uoh 

Aot II 

"Un b ol d 1 v e<l romo ' ( Somo Do.~· IIo ' 11 Como) • Vio tor 6790 
Luo rez 1a. Dor 1, Lopro.no 

"Flo\/er Duot n and L ttor Sooho. • • • . Victor 2485G 
Victor Salon orohootra 

Aot I i i 

"Fan·iiaeia" Partn I and II • • • • • • Victor 3:5706 
Victor Symphony Orohoetra 

So rip~. Numb ox. Ifm.: "Ih.!t .Durbor QL Sev11lo;• 

"Ovorturo" • • • • • • • • • ., • Victo r 7255 
Tosoo.n1n1 , Phi lho.rn,anic <.Jyr.1p hony Oroheotra. 

of Uo\·1 York 

Aot I 

"Eo oo rid onto tn o 1elo ·• ( Davn \1 1 t 11 1Ior Ro oy 
Uo.nt l o) . • • • • • • • • • Victor 1190 

T 1to S~h1pn, To.1or 

"'Ltl. r co n 1 f'a.cto t.um" ( Hol>m lor tho 
fttototurn ) • • • • • • • • • V1otor 7353 

tawronce Tibbott, Dnr1tono 
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•sa 11 io n ooe" (l t My Name You Would 
l<r. )',. ) • • • • • • • • 

Tlto Suhi.[?n, 'J'on or 
Victor 1180 • 

SC one II 

''Una vooo poco .fa" (A Lltt l o Voico I Uc11r ) Victor 6r.~ 
J.br1on Tal loy 1 Sooruno 

"La oa l unntan ( Slnndar ' n \Jb i eper) • 
Feodor Chnllnpiil , Bnno 

Sorlut Q1pbor a oven : ~~~nener1n" 

• • Victor 67b3 

"Pr u lud o" • • • • • • • • • • • Vi ot or 14006 
Toooan1n1, Uew Yorl:: Philhnmonic Orchootra 

Ao\ I 

"Eloa.a Tra.um" (.: loa ' o Dronrn ). • • • • V1otor 14161 
Kireton Flneotnd , Soprnno 

"SYian Choruo "in .Jn g l1oh • • • • • • Victor 0017 
Contos, Symphony and Orohootrn 

"Ko niao Gob ot u (trine • o l1rayor) • • • • Victor ! 274 
Carcol Journot , Baritone 

Ac t II 

"Proooosion to the Cathodra.l n • • • • Victor 9017 
Con too, Cb oruo o.nd Symphony Orohoot r o. 

J\Ct I II 

"P ro luda" • • • • • • • • • • • Victor !>006 
Ooateo, Cu{)rnn o.nd symphony orohon tra. 

"Briclal Chorus n • • • • • • • • • Victor 9005 
Ooatco, Choruo and Symvhony Orchootro. 

Scone II 

nin D1ato.nt Lo.ncJon • • • • • • • • Victor 7100 
n 1c hnrd CrooltB, Tonor 

11 Lohongr1n' s Ph Ch1od n ( Lohcnar 1n' o Fnro-
we 11). • • • • • • • Vic tor M-516 



''E'Ayot" 

IntrotJuot ion (.:roluc.l o) • • 
l.lilan Symphony Or.o!loatru 

Aot. II 

.. V1n ou lJ ier ' 11 ('.~,' 10 •u 1r) • 
Metropolitan Oporu Choruo 

• • 

• • 
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• • Co l urnb 1u Dl6436 

• • • Viator 9697 

"Ainol quo l n br ise 1oge1·o•• (\Jn ltz n~ 
Chorus ) • • • • • • • • Victor 9097 

I.!etropolitun OL>or~ Choru9 

"D1o poooente" ( ..:.'Von Bra.veat IIonrt) • 
Laurence 'l'ibbott. , Da1•itono 

• • Victor 84G2 

"Tho Cu lf o" Cb hl" . • • • • • • • • Vic tor 17G3 
t zio P1nzu o.nu tho Uot ro1>olito.n Chorus 

11LO noi uo T:mlo 11 (1'hEj lUng o.i Thulo) 
..;i <.lo I.J'o renn , uOj,~ ·uno 

"Air uoo B1J oUX" (Tho Jonol SOng). • 
Li do Uor onu , t;,oprt.ltlO 

Aot IV 

nsoHl ior' u Choruo "• • 
V1oto1• !.!D.l Oh oruo 

• • 

uvouo qui fdit. oa 1 ' andol~ro1o" 
Fu ~ Jor ~ua linp in, Dae3 

• • • 

• • • 

• • Victo1• 1472G 

• 

• • Victor 19"/03 

• • V1o t or 7600 
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