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OBAP!ER I 

'mE PRODLD 

Statement ot the Problem 

It will be the purpose or th1a tbeala to trace 

the origin an4 development ot the Christmas Feetivel trom. 

ea~liest times to tbe present, to justify the place or tbe 

festival. 1.n the Senior High Sohoo1 eduoationall.y, nma!oelly 

and eoo1ell.y, to present :rour teat1vela with dGta1le4 - . 

·d1rect1o.na tor preaentalion. an.d, tinally, to sbow the need 

ot organlzed mater1ela end to give pract1oal auggeationa as to 

possible Christmas Jeat1vala. 

Ju.at1t1oat1on ot the Problea 

Ohr1ataaa 1s unlveraally the most celebrated ot 

ell teslivals and 1ta literature 1s oorreapon41ng].y r1oh. 

Yet the writer, having made en exhaustive study ot the t1el4, 

hea found little a4equate material on'the sotuel produot1on 

ot the Chrlstus testival. S1noe interest is so widespread 

and sinoe there 1a need tor uteriel trom the viewpoint ot 

the muaio educator, the wri'ter teela that there ls a oontrl• 

bution to be made in this t1el4. It la hoped thal this 

thesis will provide the student and teacher with valuable 

and helptul auggeationa on the Ohr1etmaa festival and ita 

produotion. 

l 
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Plan ot 0rgan1aat1o~ 

In Chapter II ot this thesis it will be the p~ 

pose o~ the writer to preaen~ a br1et auney ot the origin 

and development ot the Ch:rlst.ma1 J'eatival .. 

Chapter III will diaousa the plao• ot the teat1ft.l 
.. 

in the Senior Bish Sohool eduoationall.1, muaioal.17 and 

socially. 

Chapter IV will present tour organiz~d Ohrisuma 

Festivals ohosen on the basia ot the1r apeoial aultab111ty 

to the high school level and their genei-al attraot1veneaa. 

Included in eaoh test1val will be suggestions tor mua1o, 

stage settings and oostwnea. 

Chapter V will inol.ude a d1souaa1on ot the ne•d 

or organized materials and practical auggeationa tor other 

possible testivale. 

souroea' ot Material• 
·. , . ' 

The wr1ter•a experience obtained tro.m having 
' : ' . 

produoe4 suooeastul festivals, magaainea, books and help 
. . . ' . . . . . . 

abta1ned trom teao-hera in the t1eld ot art, the danoe and 

the 4rama will serve as aquroea 'ot ma,enal. ' 



OHAPTER II 

A BRIEF RESUME OF 'tHE HISTORY OF THE OHRI8TllAS lEBTIVAL 

"A festival may be det1ned·aa a 3oyoua oooaa1on 

when various groupa oooperate 1n a program ot mus1o whioh, 

in magnitude oertalnly and 1mpreaa1venesa poasibly, aux-­

passes anything thal anyone ot the participating groups 

alone oould produoe."l 

Surely the most 3oyous and the mos1t universally 
I 

observed ot all festivals today is that which oelebratea 

the birth ot our Lord Jesus Christ. .,or man.7 yeara the 

peoples ot the worl4 haYe oeleb:rated Christmas. Ill goiq 

baok to earliest times and etu.dying something ot how the ,.,. 

festival started and aome1.b.ing ot ita deTelopment through 

the years we tind the tollo"1ag taota. 

European Beginnings 

Very cloudy an4 unoerta1n indeed 1a the reason 

tor the setting ot the date ot Deoeaber 25 tor the oele• 

bration. and as equally unoerta1n 1a 3uat when the date 

was set. somewhere 1n 'bhe middle ot the tourth oentury 

the ohur«.h in Rome formally 11el aelde a day tor tJle .oele• 

brat1oa. T.b.e date ma7 have been 1n exiatenoe •• early aa 

the begimµng ot the tot.\J'\b. oentury, bul 11 oaJUlol be 
. ' 

1Pe'ter . w. DJ')ce.ma an4 .Earl w. Gehrkena, .!Jlt Teaoh1ng 
~ tfrinlstraJ1on ot BlsA School MM•!O. (Boa~n: o. o • 
.0:1.ro encl co., 1941r;--». )ll. 

3 



traoed earlier than this date. 
, .. 

Perhaps the seleotion ot a definite date, Deoember 25, 
was the result ot an ettort on the par, ot the ohuroh to 

oounteraot the pagan oelebrations ot the day • . · Suoh a date 
' ,.: . 

would afford the people ot the ohuroh "an anohorage in the 

swirling tide ot trivol1ty"l whloh had~ grea~ a hold on 

people. Jor whatever reason it waa ohosen December 2S waa 

the date set tor the oelebration ot the Lord•a birth. The 

objeot ot the observance was definitely spiritual and any 
I 

1dea ot oelebrat1ng was tar from the minds ot the ohurohmen. 

Celebrating was tar too olosely associated with pagan teati­

vals and, oonsequently, was repugnant. However, thll obser­

vanoe ot the Nativity ae ap1ritual alone waa not to reJnain 

permanently exoept tor the monks and myst1oa, and later the 

Puritans. Love ot festivity and the proxim1t1· ot two pagan. 

festivals soon had their intluenoe. 

Pagan nations trom the earliest times worshipped~• 

sua as the giver ot lite and 11ght. rest1vala were held 

sometime near the ahorteat day ot the year "when the SUA 
__ , 

1n Daoem.ber started its upward oourse thrilling men with the 

tirat distant promise ot apr1ns."2 Perhaps the moat widely 

and the -.ea'\ wildly oelebrated ot these was the ;Ro.man 

1wt111am Muir Auld~ Christmas Traditions (New York1 
'l'he Maomillan Oo. • 1931), P• )i. - . . 

2aobert Haven Sohauttler, Ohri stmas (New York: Dodd, 
Mead and Oo .. ,. 1926), P• 4. - , · · 



Saturnalia which lasted trom Deoem-er 17 to Deoember 24. 

lt was a tl.m.e or auoh Jo1, excitement and ~•rrymakiq. 

Work ot all ldnda oeased; sohoola olose4; end wars, it .they 

existed, stopped tor the time. llowera and shruba deoon,e4 

ho.mes and publlo places. Masters and .rd.stNssea teaate4 

and oelebrated w1 th their aenants. G1tta ot all aon1 

were exohanged. A ap1r1, or i-eal brotherhood prevailed. 

"It will aoaroel7 be necessary to point o~t that muoh ot 

the spirit of this old Roman festival pasae4 into the 

Ohrietaas oelebration, espeo1a1l;r among Bngliah-speaking 
. . . . 

peoples. ttl We owe to thia test11'al, perhaps a~ muoh ·a• to 

the loving spirit ot lesua Chris,, the ao\ ot mald.ng the 

poor and lesa fortunate happy a, Ohrlstmaa. 

The lCalenda (first) of January waa oelebrate4 ln 

about the same wa.,. as the Saturnalia. Jlone7 was la1'1ahly 

spent, presents were glTen and people indulged 1n mu.oh 

m&rrymaking. In .taot it was cU.:tfioult to tell when one 

festival ended and the other began. 

·, 
f: 

In the Northern Oowi.tries the Ano1ent Goths and 

Saxons oelebrated Yule wh1oh lasted tram November to lanuary. 

They oelebrated riotously as did the Romana. Beoause the7 

had no .means ot keeping alive their stock 'Ith.rough the severe 

w1nter m.ontha, the7 had great slaughters whio.b. resulted 111 

l.A.u.11, RI.• s!!• • P• 44. 
< , I 
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re.venous teast1ngs. Thia k1ll111g ot the oattl.e and the . 

subsequent feasting is the background or or1g1n ot our . 

festive table today. 

The ancient Teutons oelebrated the season 
by deok1Jl8 a tir tree• tor. they thought or the sun 
riding higher and lUgher 1n the heavens, as the 
spreading and blos,oming ot a great tree. Thus our 
Ohl"1atmae

1
tir wae deoked as a symbol ot the oelestial 

sun tree. 

These, then, were the test1vala with wh1oh the 

Christians had to contend when Ohr1stmaa oame into be1ns. 

The ohux-oh bitterly- fought these pagan oelebrationl wh1oh 
I 

the people seemed ao de\ermined to keep. Determlnedl7 thei* · 

work ot Ohriat1aniz1ng went on. Finally, soma ot the ou1tOJU1 

that oould not be destroyed were "absorbed and given a 

Christian name and 1nterpretation"2 and as auo~ aunlve 

in many instanoes to the present 4ay. It la nee4lesa to 

say that many ot these old pagan oustoma have len\ oheer 

and oolor to our Christmas today. Ohr1atmaa would be t.Ulreal 

without the heavily laden table 1 the oandlea and evergreens, 

the gitta, the oraokl1ng tires. Theae are the thlnga that 

make Ohr1stioas. 

The festival, atter 1t was well established 1n Rome, · 

soon spread to other ple..oea and otller peoplea; however, lt 

was not until atter the sixth oentury that 1t was aooepted 

in Jerusalem. Aa Ohr1st1an1t7 spread amons the Barbar1ana, 

1 ·1 . . Sohautt _ e3:, .!!».• .2!.i•, P• , • . 
2 
Auld, Jm• 91.l•, P• JS. 
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so spread the aelebration of Ohr1stmaa~ "It waa iiaken to 

the Br1t1eh Isles probably by the Kelt1o ohurch, oerta1nl7 

by St., Augustine, .592."2 G
0

ermany reueivod it about 813 

and in Morway Y..ing Halcon the Good introduced it som.attme · 

. durtng the tenth century-. · 

The word "0hr1 stmas" came into use sometime during 

the twelfth century. The word itselt ia English. Durlng 

medieval times it was ousto.mar7 to celebrate mass at m14• 
. ' 

night on the eve ot Christ's birth, henoe the word "Christmas." 

Th.rough happy and sacred assoo1at1ons the wor<l has oo.me to 

mean muoh to Ohristian peoples. 

It waa -in Jngland thai the oelebration ot Ohriatmaa 

took its firmest roots and was made the merry oooaa1on 'that 

we know today. The oelebration was not tor a slngle day but 

rather tor a period ot days ·etart1ng l)eoembe:r 16 and lasting 

until January 6. R1oh and poor entered into the m.errYJll&klng. 
~-

The English gentl~n ot the titteenth -and sixteenth oen• 
• r ·if . f. 

tur1es opened his home to hie tenants, nelghbora and tr1enda 

and trom. daybreak until Qight on Ohristmas night the partaking 

o~ too4 and ale and men~1ng.a•l4 awa7. 
' 7 \ l '.:. 

Beglnn1nsa :1n Amerioa 
. .. ,,;, 

However harmle as thi • -.ea son ot good oheer and 
;·· ' 

jollity would seem to be, 1t was t:rowned upon by.- Put1tan1sm. 
. . ..-

/ / .., 
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Finally, in 164), J?arliwn.ent tvas prevailed upon to pasa 

a law forbidding tho observe.nee of saint's day and the 

threa popular test1 vals ot Ohri stmaa ~ Easter and Vfh1 teunt1de. 

For the noxt twelve yearu the festival ceased to be oele­

brated even though in the hearts ot the people OhristJm\1 

still existed. 'l'he Puritans took to Alnerioa the same 

reeling ot resentn1ent toward Christmas and, when the teat1• 

val. waa torbidden in England• sim.llar laws were passed 1a 

America. The oelebration was renewed 1n England when 

English royalty t1as restored . to the throne. _ It waa about 

1681 that Massaohusetts repeal.ed the law torb1dd1ng the 

oelebrat1on·. : · --

Ee.oh oountri has 1 ts own unique and oolortul way 

ot -oelebre.ting the bit•th ot Christ. The ,,ord "Ohristmaa" 

usually brings to us 1n Amerioa though·ts ot gii,ter1ng . 

Christmas tree a, handing stockinss, .mistletoe and holly, 
• 1' • 

carolers and the Christmas dinner. Universally the reat1• 

val oelebrated as the 

birthday ot one whose ohiet oontr1but1on to the human. 
heart and mind was Bia message of boundless, universal 
love. He brought to the world the greatest thing in 
the world nnd that 1s why the season ot Hfs Birth has 
won such an intimate plaoe 1n our hear't~. 

1sohauttler, .2R.• o1 t. • p. ll. 



OHAnJm III 

TD VALUE OF '!BX OBRISTMAS J'BSTIVAL 

BVerphere the 4om1nant ap1r11 a\ the Chrlaua• 

season ia one ot teat1Tl17. The poaa1ld.1111ea ot t.he 

Ohft ataaa 1'est1 val are great. Beoauae ao auoh lnteren 

1a manlteated perhaps work a\ lhia aaaaon ot the 19ar 1• 
t . 

more spontaneous than al d7 other tla. 

A teat1Tal a4.mita ot .Sual •• au.oh arl1atlo Yariel7 
aa there are paraonal.ltiea aaong the perf'ormera. 
~•t eTery known art and on.ti MJ" be em.ploye4 1n 
the ooatuming, stage ae\t1ng and lighting ot a 
teat1val aa well aa 1f lhe worklns ou, ot the 4ano••• . 
aonga and pantomlmae. 

' 
The nluea ot auoh an aotiv1t7 are lnnWll>erable. ~•J' JDaY' 

be "1•mmar1ae4 as eduoal1onal, mua1oal an4 aoolal. Baoh . 
will be 41aouaee4 in the tollowlng paragraphs. 

· -, B4uoa'Uonal Value 

Some type or feat1Yal la nee4e4 tor the aYe:rage stu­

dent, firat as a goal tor 11e>tlval1ng h1a learning an4 aeooa4 

aa an exper1enoe turn1ah1ng h1• the Joy ot pertoaing. The 

feat1val otter• him the opponuul\7 tor-ao\lve ex.per1enoe, 

the experlanoe or aolually doing, aoluallJ aoh1ev1ng aoae­

th1ng. "Any opportunity for aot.1••• dynaaio aelt-expreaa1ve 

1Dorothy G. Sploer, Polk reat1yala and .!Jl! ioplgn 
CC>l!llunl~z (Raw Yorks !be woiaife Pre••· 19YIT, p.4,. 

9 
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experienoe 1• ot extreme e4uoal1onal •alue."1 . 

In produoing the testival opportun1t1ea tor oreal1T• 

expression and tor integration ot the dif'terent high aohool 

departments are grea•• 

The aooial aoienoe depa:rtmen\ may asa1a• in aeleot1ng 
the various tableaux. the art department may plan the 
soenio etreot.a, the home eoonom1oa depar1.l?t9ti'I may design 
and make the ooa1nlllles. students 1n the · Bnsl1ah depan­
ment .may write the original dialogue a11d students 1n 
the .mus1o ·4epartment gain "ftlluable experienoe 'through 
reaaaroh to t1n4 aign1t1oant mua1o appropriate to the 
them.e.2 

the work done 1n stage lighting and atage deportment b7 
' 

the apeeoh department, oreative work in the danoe by the 

phyeioal e4uoat1on department and the aotual des1su1ns and 

building ot propert1e1 by the manual ar,a clepartment are. 

also important. The help ot the ~ounallaa department in 

advert1a1ng la 1nTaluable. 

Muoh 1n41•14ual reaearoh 1a aeoeasar1 ln eve17 

phase ot the pro4uot1on. Thia researoh neoeasar117 leads 

to the development ot ouetul. and or1t1oal thinking on the 

par\ · ot the student. Through thia reaearoh 1n preparat1oA 

tor the teat1val and through his aot1ve part1o1pat1on ·1n 

the test1'fal he 1a led to a keener appreo1at1on ot the 

ditterent phases ot art torm. 

The teatiT&l otters ph7s1oal aa well aa aeo.'8.1 

11am.e1 I.. MuraeU, BY!!l!l Valuea !a Mua1o (Bos'l;ona 
Silver Burdet, and oo., l931;f;». 4J. · . .• · 

2iiany Rober, W1laon, 9•10 1D, the Senior lll8h. 
Sohool (Ohioagoa SllTer Burde e.ndoo. • l§U), p-:;-Itr5. 
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stimulation wh1oh pro••• a tonio tor the whole ayetea. 

Mua1oal Value 

'l'he musio department usually endeavors to produoe 

one really big ente~1runent durins the year. Rothins oan 

inorease interest and arouse so muoh entbusiaSIJl 1n the 

department as a festival produoed not et the olose ot sohool 

aot1v1t1es in the spring but rather in the .middle ot aot1v1-, 
ties at the Christmas season. Xt stimulates interest wh1oh 

oontinuea tor the remainder of the year a.nd 1s also an · 

excellent 1noent1ve tor students to etUdy musio. 

Publlo pertomanoe tends to unity the various phases 

ot the mus1o department. :tt is too otten the oaae that one 

or two organizations w1n all the glor1 and publ1o1 t;r r o» 

the department perhaps to the negleo'tt and detriaent ot othei­

groups. In the testival all ,groupa may be pr.eeente4, and 

the .more varied these group• are the more 11l,teres, and oolor 

they will add to the progra,n~ · The to~pieoe atrins ensemble 

can lend ae muoh oharm to the pertormanoe aa "t;he two-hun4ra4 .. 

vo1oe4 ohorua lenda map1t1oenoe am\ grandeur. · 

J'amll1ar1,y with different tome ot mua1oal literalure 

1a ot value to the student.. The teat1 val enoouragee the wae 

ot many and var1 ed type a ot material. · In the vooal t1el4 
- . 

there l•. the tolk song, a.rt song, madrigal alld oratorio. 

The 1nat:rumental tlel4 inoludes danoe toi-u, ove~urea, and 

poea1bly the aonata ancl aymphony. 'lhere 1a alao an 0pp~rtun1t1 
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tor oomb1ne4 1nstrwnental and · vooal poupa. 

Ono ot the pr1noipal benetita ot the testlval 1• 

the enoouragement given to student• -t;o pertorm .muaio ot a 

high standard or exoellenoe. Thia can be a muaioal expenenoe 

tor both performer and listener whioh ralsea eaoh to a higher 

level than that exper1enoe4 at any other time ot the rear. 

People len4 a w1ll1ng an4 oooperat1Ta ear to anything belong• 

ing to the Ohriatmaa seaaon, and tor lh1a reason tine auaio 

and a tine pertor.manoe aene as a atS.mulanl to the auaio 

department. 

Social Value 

As a sooiel1z1ng exper1enoe there oan be no denyina 

that 1-he festival 1a superior to other types ot program.a. 

Many desirable attitudes and personal traits may be developed 

in the pupils. Det1n1tel7 the teatival .rn1ght be said to be 

a laboratory where many students ere brousht together to be 

molded into worthwhile o1t1zens • 

. When students are all working together tor one end 

the p:reva1llns spirit is one ot oooperat1ve enterprise whioh 

el1m1na'tea the antagonism.a so otten prevalent in the oonteat 

a1tuat1on. In sharing with others a . oommon situation stiu• 

dents beoome more tolerant ot their tellow atudenta. The7 

d•velop broader sympathies and a , t1ne:r 1nalght 1nto the · 

heana and mind• ot others. 
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In thes• groups students learn that wonhy reaul.ta 
depend upon the beat .oontribution that eaoh student 
can .make plus oooperatlon with other• 1n the group. 
Is 1m1a not the ideal training tor citizens ot a 
demooraoy plu_• individual respons1b111ty plus etteotive 
group part1o1pat1on?l . . . . . . . . . . .. . . . . ' . 

. , , . 'lhe _ tact that the fest1val -1a a praot1oal ~an• ot 

doing away with 1nd1v1dual1am and ot developins the talent 
, • , C 

of all ra~er than. a few is perhaps one ot the strongest 

arguments in tavor ot its s~o~al. val~e. No other ageno7 ,. 

inouloates in a group auoh a oond1t1on ct ~quality an4 

fraternity-. 

Me.ldng preparation tor the final perf'ormanoe 1a 

pure enjoyment. ' It is tun and 1 t 1• exo1 ting. The end ot 

eduoat1on atter all 111 toproduoe a people who oan live 

and work together with happiness and enJoJmen1.. A publio 

pertor.man.oe on 10 large a soale as the Ouistmas testi"fal 

1a an exoellent means ot showing to the publio Jua\ wha, 

t.be sohool is do1q. · It 1a tine advertisement not onl7 

tor the .muaio department but i:or all the many other depar► 

ments partioipatins. ' 

· ·Publio pertormailoe oaii- sell the · muaio p:rograa 'lo 

tha oo~ty • . When work· i~ ·appreoiated, the -~amlllunity 'w1ll 

w.pport the department muoh more w1111ngl;y and generoua11 · · 

an4 thus the atuden'I benetita through 1norea~e4 tao111t1eai 
' . . . . 

aud enthuil1aaa. Support oomea with understanding an4t.h1a 

ls inoreased when the publio 1• given a ohanoe lo••• whal 
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the students are doing. Any oo.mmun1 ty will teel a greater 

oivio pride atter having witnessed a really beautiful 

Christmas teet1val~ 

High atandards ot musioal taste oan be maintained 

1t good .music 1a well performed. Good musio will be popular 

it it is well pertoi'med. The Ciiriatmas season 1a an -
espeoially excellent tiae to !Jell goo4 musio to the oomm.unity. 

It the festival is well done, the rewarda will be great • 

. ,. 



CHAPTER IV 

FOUR ORGf:.NIZED CHRISTMAS FESTIVALS 

The writer is presenting in this ohapter tour 

original Christmas festivals. These have been chosen on 

the basis ot their appropriateness, attractiveneos, interest 

and eeneral appeal. Included with each festival are replioaa 

of the printed program, suggestions and sketches tor the 

stage scenery, lighting, costumes, procedure and, finally, 

a list of music materials w1 th eouroa, publisher and prioe. 

The programs have been planned so that necessary variation• 

may be made 1n order to meet ditterent situations. The 

degree ot elaborateness depends upon the rac111t1es avail­

able and also the tastes o~ the director anO those persons 

oonoerned w1 th the production .• 

1; 



PEACE ON EARTH, GOOD-WILL TO URN 

A Ohriat.mae Yeat1Yal Baaed on Bells 

16 
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Bella 

l'rcm the 'towers ot l.ittle village ohurohea an4 

great city oathedrala throughout the earth, bella hn't'e 

echoe4 gl.ad tidings each Chr1atmaa tor man1 years. The 

vo1oea ot oarolera mingled w11;h the sound ot these ohuroh 

bella are symbol1o ot "l>eaoe on Earth, Oood•Will to Men." 

Bella have a strange, sweet IIU81o wh1ob la universal 1n 

1ta appeal. 

More than tour thousand year a 860, 0h1na tuned 

a aoale ot bolls. 'file Ohlneae people loYe bell mua1o, 

as 1a eY1denoe4 b7 bell• throughou, their land, in their 

temple• and wayside ahr1nea and alao on ga'tea enc\ ahop 

doora. In taot, tho Chinen ware the tirat to oaat bells; 

but other countries soon followed. Ru■a1a 1 too, haa a 

keen appreo1at1on ot bells. ne read ot bell.a ln Egypt aa 

earl7 aa two hundred yeara betore Ohr1•t• lfoo4en bella are 

tound 1n Atr1oa. England 1a aometimea oalle4 the "Ringing 

lale." Handel onoe aa14 1 "The bell 1• England'• national 

instrument." Ringing the bells with ropes haa alway■ been 

espeo1aU7 l1ke4 1n lnglan4. 

Dell oaat1ng began. in Europe abou, the year thirteen 

hundred. The uarl1est known bells throughout tho world are 

oonneoted with religion. The old M1aa1on Bella in Cal1torn1a 
. 

are exqu1a1te. The people ot Belgl'WI and Holland, lovera 

of bell m.ua1o, haYe g1 ven ua tho oar1llon. It la 1n these 
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two oountriea that the art ot bell-making has reached 1ta 

peak ot perteotion. 

"Belle, with their amazing versatility, have had an 

al.most unbelievable 1ntluenoe over man all through the agea."1 

Bella have rung 1n histor1oal events; bells called people 

to worship; they have oolored romances, inspired aroh1teo­

ture, given consolation, roused to anger, summoned to war, 

pealed merr117 at weddings, Jo,oualy announced the birth 

ot heirs, rung out the old year and rung 1n the new. Bella 

have even t1nkle4 on the ankles ot pagan danoing girls and 

on the aaor1t1o1al robes ot Levit1oal high priests. 

Varied and numerous are the type a ot bell a toda7 

ranging t'rom the huge, :resonant carillon ot the oa.thedral 

to the tiny- tinkle ot wind bells hung 1n the window tor 

the wind to make musio upon. There are beautiful old ohuroh 

belle, curtew bells, orchestra bells and ohimea, belle tied 

around the neoka ot aniJDala to proteot them :trom. being lost, 

oostwnea bells, bell buo7a; miniature bell• ot all 4eaorip• 

tiona 1nolud1ng the taaoinatlng little Bwisa mua1o · box, 

and sleigh bell a ao popular in Ru•sia., Norway, SWeden and 

in other northern countries where they have tor so long been 

used. SO numerous and captivating are the 41tteren1; typea 

ot bells that bell-oolleoting has beoome a :raao1nat1ng t1eld 

l 
Karry Ellie, "Kagio liehl--Romant1o Tra41t1on ot 

the Bella," The Etude, luly, 1942, P• 451. 
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tor both amateurs and protesaionals 1n recent years. 

There are many odd and intereatins tradi tiona 

asJoo1ated with bells. One ot the strangest ot these 1a 

the oustom ot baptizing and christening them, after the 

manner ot ·bnpt1z1ng human beings. This custom dates baok 

many generations; yet, the practice 1s carried on even 

today in Catholic countries. The bells thus oonseorated 

beoome spiritual things, and oannot be rung without the 

consent ot the ohuroh author1t1ea. The Sldsa have a our1oua 

tradition that all the baptized bells in Switzerland must 

ue 'Lul::on to no.me every year during Passion Week and brought 

baok 1n time to be rung on Easter Sunday. 

In the high reaohea ot the Alps, Swiss muleteers 

tie the olappers ot their little bells at certain plaoea 

on the mountain roads, lest the vibrations bring down an 

avalanoha '_:of snow. 

Aooording to many legends, bella have mysteriously 

retused to aoun4 llt times and on other oooe.a1one have rung 

ot their own aoool'd. 

A ".muttled. peal" 1• rung in moat oathedrale when 
a ohuroh dign.1tary diaa. Thia et1'eot 1a produoed by wrap­

ping one · side or the clapper 1n a thiok pad so as to torm 

an eoho to the clear stroke ot the other halt. This is 

oona1dered the moat magnit1oent etteot whioh oan be pro­

duood with beUa. 
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The meoheniam ot bells make& an interesting study. 

The tone quaU ty- neoesaar1ly- depends upon the shape, size 

and the quality ot the material out ot wh1oh the bell ia 

.made. It a bell•• tone is too low, when treah from tlle 

molding oast, it may be raised a little by grinding ott 

aome ot the lower eqe; it 1 t 1 a too high,· 1 t oan be made 

a little thinner with a tile, and the tone 1a lowered. 

A bell would sound dull it 1 t were ot unitom th1olmeaa 

throughout. It 1• thiokest at the aound bow, near the 

edge, where 1 t is struck. 

A oarillon 1 a a set ot bell•, ( a) tuned to 
the intervals of the ohromat1o aoale (i.e. prosreaaing 
entirely by hal.t-atepa), (b) the oompaaa being three 
octaves or more, (o) the lowest bell being often many 
tons 1n weight w1 th eaoh suooeeding bell amaller ao 
that 1n the higheat ootavea the weisht ot eaoh bell 
1a but a few pounds, and (4) all the belle hUl).g 
14ead' or fixed, that 1a so aa not to awlng."~-

Frequently the word "ohime" has been uaed by 

persona not familiar with the aubJeot, when in reality a 

oarillon wa• meant. Str1otly, a "ohime", "ring," or 

· "peel" 1• a aet ot bell1 not more than e1ght, ten or 

twelve in nW11ber, tune4 to the notea ot the 41aton1o aoale. 

Oooaaionally, one or two '&dclitlonal halt-tones are ad4e4. 

When a bell 1a atruok, 1\ s1••• ott more th&D one 

sound; what we reall7 hear 1a a oomb1nat1on or soun41. In 

order to sound well, bella .muat be 1n tune with eaoh other 



u4 •aoh bell must al.ea be in tWle w1"th 1taelt. 

Bolla have greally intluenoed the various arta. 

They ha•• long been an in.apiratlon to poeta. E4gar Allan 

Poe, 1n "Bella1 " ex.presses their 3070ua olangor and wild 

alarm 1n repeated :thytluAloal oadenoea. The 1nap1rct1oa 

ot bell.a led Henr7 Wadaworth LOngfellow to w:rlle "I Heard 

the Bells on Ohl'iatmaa Da1" wh1oh 1 • one of the besl loYe4 

ot all poems. Mtllel, the gre11t Frenoh painter, in "The 

Anselua" ploturea peaaonta 1n the tield pausing to pray. 

Bella have given riae to inany mua1oal oampoa1,1ona by the 

greal maatere ot both aaored and eeoular muaio. D1zel in 

b1a "Carillon" troll "L'ArleaS.enne Sult•" deeor1bea Iha bell.I 

ot the oi'ty on Ohr1slmaa Eve. Ri.mak7-1Cor1Mtkott deplots a 

"Church Boane" 111 lhe great ollorua r.t-011 "Ohrlat.maa E•••" 

The angelua sounda 1n Jlassenet,•s "ADgelua• troa "Soenea 

Pittoreaque" ,o oall people to sUent prn,er. A, Chr1a"8as 

all oYer our land bell musio 1• broa4oa.a,. 

Some belle are te.m.oua '11• world over. The largeal 

one ever ma4e 1a 1n Moeoow. II 1a oalle4 "Kolokal ot 

Ruea1a" and lta welgbt ts two hundrofl twenty- tons. Sadly 

enoUgh, durlns the greal tlre ot 1737 an eleven-ton p1eoe 

tell hoa ita aide and, aa a result, the bell was neTer 

sounded. 'l'h• largea't bell 1n Amerloa weighs aeYenteen and 

one-tour'lh tona and 1a in the Wanamak•r store 1n Vhiladelphle, 

Pe.nnaylvanla. The world's higb,ea,u bell 1a on top ,ot the 
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Motropoli tan Lite Inauranoe Company Building 1n New York 

City. It hangs six hundred titty teet above the ground. 

ror all Americans the famous old Liberty Bell in Independenoe 

Hall, Philadelphia, holds muoh sentiment. It rang out many 

years ego to announce that the thirteen oolonies were tree. 

It was the first bell oaat in the United States. Three •• 

guards watch it by night and by day. Among the moat beauti­

tul ot all carillons 1 s the oa,:lllon whioh John D. Rooketeller 

gave to R1 verside Churoh in Hew York 01 ty. Numbering aevent7-

two bells this carillon waa dedioated to the memory ot h1a 

mother. 

The Bok Singing Tower 1n the Mt. Lake Sanotuary; 

Lake Wales, llorlda, 1a one ot the beat built 1n this oount17. 

Carillon musio has trequently been referred to ae the out­

standing expression ot Dutch oharaoteri ao 1t 1• not strange 

that when Edward Bok; the boy t:rom the Netherlands who oam.e 

to Amerioa and waa exoeedingly auooesa~. decided to 

establish a memorial to hia grandparenta--lovera and oreatora 

ot beauty, he ohose the torm ot the singing tower aa the 

perteot tribute. H. K. Hornabell, D1reotor or the Sanctuary, 

in speaking ot the Tower perhaps vo1oea the ap1r1t ot the 

bells the world over in eaying• 
. , 

When the oar1llon plays and the whole tower bursts 
into· song, legend and history. art and musio and all 
their long tradition 1n the eYer-aapiring struggle 
ot mankind• beoome one in that s1ruz1e harmony which 
11 the ap1r1t of the Singing Tower::I 

l.Alioe Hawthorne, "R1na1118 Bella", American Ohildhood, 
Deoember, 19~2, P• 27. 
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PBOGIWI 

lo-y ·to the World.;. .... -------------------Ha».del 
at the Chimes ----

Chr1 s't.lnas Bella (A l\i].et1de Fantasy)--Bapee-R oberts 
Orchestra 

I Heard the Bel1a on Christ.mas Day----Lo~ellow 

Jingle Bells----------------------------Pierpont 
Lullaby ot the Bells--·--------·-----·------Brown 

Girls' Glee Club 
-----• Acoom. 

ChiJD.1.ng Bella--------------K3erull-Chr1st1ansen. 
.. Bing Ou~, Ring Out, Christmas llella-------wooaman 

Boys• Gl.ee Club 

----, Aecom. 

Bella-•-----------------------A Short ~alk 
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Kamennoi-Oatrow------------Rubinstein-Roberta 
Orchestra 

Dance ot the Sugar Plwu Faley ·· · 
(Nutcracker Suite)---·•-------Tsohaikowsley 

----• Dancer 

Carol or the Bella .. -------Leontovich•WilliouslQ" · 
Church Scene (Christmas Eve)----Klmsk,-.Xorsakott · 
Ring Out WUd Belle-.... ------------------•Bantook 

Mixed Glee Clll.b 
____ , Aooo.lll, 

Carillon (L•Arleslenne Suite)------~----•Blze't 
orohestra 

. '··,<.\~)~,. , 
Silent Bight, Holy Blght-------Gruber-Hokanson 

Mixed Glee Club 

-----• at. the Chimes 
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The Jlus1c Department wishes to express its 

appreciation to the Students of: 

Speech Department and Miss ______ _ 
Art Department and Miss 
Ph7sioal Education Departiii--e-n~t-and-.----

. Wiss Journalism. Depar-. -tm-· e_n_t ..... · _a_n_d_M-1sa ____ _ 
to Mr. ______ , Principal 

and to all those who helped make the program 

possible. 
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Plan of S\age 



Stage Setting 

The atage properties inolude the following: 

Choral Riaera 

Piano 

Oroheatra Chim.ea 

llevat1on tor Chi.me• 

Bella 

2 large oandelab:ra 

Miorophone 

Greenery 

28 

BS.no• the ourtaina are not to be pulled during the 

program, the writer haa endeavored to arrange the stage in 

a way wh1oh will present at all taea a pleasing appearanoe. 

The preoe41ng aketoh ahowa a plan tor the stage 

arrangement. The risers whioh are oonatruoted 1n three 

elevations (eaoh elevation six ~~ohea) hold about one 

hundred t1tty singers. '1'he7 are co"fere4 with wh1 te ootton 

material which 1a sottly draped in tront and on the aides. 

The elevation is about one toot above the riaera, and to 

the side are steps. The 41Jllensiona ot the chime plattom 

depends upon the ala• ot the ohimea. 

Hanging over the ob.1.mea are the belle which are ot 

graduated a1zea. ·Th•J are white and aparlcle with allver dust. 

The number ot bella used depends upon 1We a1aes ot the bella. 
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They are hung trom a oeil1ng drop. The Art Department 

may make bells whioh are very etteotive; or, otten times, 

merchants have d1soarded bells in their deooration equip-
. 

.ment whioh ma.7 be prooured. These oan be easily and 

quiokly retouched and made into lovely things. 

The oandelabra may be obtained trom either a tlorist 

or a funeral home. Large candelabra are most etteot1ve. 

Greenery 1a used aorosa the tront ot the stage 

trailing ott over the footlights. TtUl pal.ma are on either 

side and to the baok at the ohimea. 

A oyolorama is used backstage. Should this not be 

available, a dark backdrop may be used. 

L1gh1i1ng 

As the program is ready to start, the house lights 

are dimmed. The stage lig.hts, generally spealcing, should 

be white and blue. Spotlights on the ohimes, whioh oon­

atitute the oenter ot intereAt on the stage, add to the 

etteotiveness ot the scene. When "Silent Night" is sung; 

all stage lights must be dim.med. ixpl1o1 t d1reot1ona tor 

stage lighting are diftioult to give sinoe ligb.ting tao111• 

ties vary with different situations. The speeoh department 

might work this out and, atter a definite plan ot lighting 

has been decided on. some student should be put in oharee 

ot managing the lighting for the festival. Muoh of the 
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auooess of the program depend• upon etteot1ve lighting. 

For th1a reason a student who 1s oapable and ever a!e~ 

should be given this duty. 

Oharaoters and Costumes 

Chimer: girl wearing a long white dress 

Announoer: boy t1•om speeoh department in dark su1t 

Glee Clubs: vestments 

Spanker: some student, either a girl in long blaok dreaa 

or a boy in dark suit trom apeeoh department 

Danoer: white, sparkling ballet oostwna 

Orchestra: tormal dress 

Prooedure 

After the ourtaina have been slowly opened. the 

chimer begins the program b7 playing one verse of "Joy to 

the Vlorld" which helps to establish the mood tor the prograa. 

The orohestra wh1oh 1• seated in the pit plays 

"Christmas Bells." 

The announoer comes out to the miorophone, whiah 

is plaoed on the extreme left ot stage, and readas 

0h£18tmaa Balla 

I heard the bells on 0hr1ataaa Day 
Their old, tam111ar carols play, 

And wild and sweet 
The words repeat 

Ot peaoe on earth, good-will to menl 



And thought how, as the day had oome, 
The beltriea ot all Chr1stend0Jll. 

Had rolled along 
The unbroken song 

Ot peaoe on earth, good-will to men! 

Till, ringing, singing on its way, 
The world revolved tram night to day, 

A voice, a ohime, 
A ohant sublime 

Ot peaoe on earth, good-will to menJ 

Then from. each blaok, aooursed mouth 
The oannon thundered 1n the South, 

And w1 th the sound 
The oarola drowned 

Ot peace on earth, good-will to menl 

It was as it an earthquake rent 
The earth-stones or a oontinent, 

And made torlorn 
The household• born 

Ot peaoe on earth, good-will to menJ 

And in despair I bowed my head; 
"There 1a no peaoe on earth," I said; 

"For hate is strong, 
And mooks the song 

Ot peaoe on earth, good-will to menJ" 
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Then pealed the bell• more loud and deep: 
"God 1• not dead; nor does he sleep! 

The Wrong shall tail, 
• · The Righ.t pre'fail · 

W1 th peace on earth, good-;!ll to men I" 

BeJU7Wadsworth Longt'ellow1 

After a pause he oontinuea to rea4 in preparation tor the 

girls' glee olu\,: 

Jingle belle, jingle bells, jingle all the way; 
Oh, what tun 1t is to ride 
In a one-horse open ale1ghl2 

· 1«rhe Oom12lete Works .2£. Henry Wadsworth Longtellow, 
Vol. III (Cra1g1e Edition; Boston: Houghton Yittl1n Oo., 
1917), P• 1)9. 

2P1erpont-Marlowe, Jiyle Bella (New York: 
G. Soh1rmer), p. 1. 
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'l'he girls enter from either side ot the stage and, taking 

their places on the risers, sing ''Jingle Bolls•• and 

"Lullaby ot the Bells. rt All entrances and exits shoul.d 

be made as quickly and aa quietly as possible. 

The announcer continues: 

A hundred years ago, O Friur gray, 
The bells sang in your tower at dawn of day 
A hundred yanrn ago--and now aa then, 
Their song is 'Peace on Earth, Good-Will to Men.•1 

I 

from "Christmas Chimes," J. T. Oonnor. 1 The boys enter 

the stage to sing "Chiming Bells'' and "Ring Out, Ring out, 

o Christmas Bells." 

Stepping to the microphone the speaker gives a 

talk on "Bells." The material for th.is may be obtained 

from the discussion on bells given at the beginning ot 

this ohapter. This talk should not exceed tive minutes. 

reads: 

The nnnounoer again steps to the microphone and 

The bells have the voice of the ohuroh; 
They have tones tba.t touch and search 
11he hearts ot young and old. 

-•Longfellow, "~he Bells ot San Blas"2 

"Ka.me.uno1-0strow" is played by the orohestra. 

Without introduot1on the dnnoer entera the stage 

and does the "Dance ot the Sugar Plum Fairy." An orohestral 

acoompaniment 1a very eftect1ve,but the piano alona may be 

used. 

laurton Stevenson, !h.! !I~ Bo~ .2! s_uotations 
(New York: Dodd, Meud and Co., 1934T, P• lj). 

2Ibid • . --
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The three numbers of the Mixed Glee Club are 

introduced separately by the announcer with each of the 

following verses: 

l 

Hear the sledges w1th the bells-­
Sil ve1· bells l 

What a world of merriment their 1:1elody :foretells l 
How they tinkle. tinkle, tinkle, 

In the ioy air of night! 
While the stars th.at overs»rinkle 
All the heavens seem to twinkle 

With a orystalline delight.· 
--Edgar Allan Poe• "The Dells"l 

2 
•Tis the holy Babbath•day. 

Bells are ohiining on the air, 
Christian tolks are on their way 

To the ,nany spot s or r)rayer. 
--Author Unknown2 

3 
R11J& out, wild bells, to the wild sky, 

The flying cloud, the frosty light: 
The year is dying 1n the night; . 

Ring out, wild bells, and let him die. J 
· . --Tennyson, "In Memoriwn" 

After singing the last song or the group, the Glee Club 

remains 1n position on the risers 1n order to be in plaoe 

tor "Silent Night." 

-------------------~-------- ------
¾1111am Oul.len Bryant. J\ N-,w Librar:z of Poet1~'t and 

Sons (New York: Doubleday, Page-and Oo., l9l.ST; p. 7r.-
2liurton Stevenson• The Hozo.e Book ot 9,uotations 

(New York: Dodd• Mead and co':'9 .. i9j4) P• l;J. 

3 
Lord Tennyson Hallam, The Works ot Tennyson 

(New York: The Maomillan Co.• 192)), P• '212. 



The announcer reads: 

The time draws near the birth ot Christ: 
The moon is high, the night 1a still; 
A single ohuroh below the hill 

Is pealing, folded in the mist. 1 --Tennyson, "In Memoriam." 
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'l'lle orchestra plays "Carillon." At:ter this 

selection the stage lights ure dimmed and without intro­

ductory lines the Glee Club singe "Silent Night.'' Thia 

concludes the program. 

Pertorming Time 

Approx1..mately one and a halt hours. 

1xb14. 
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Music Materials Used 

Ohimes: 

Joy to the world--Handel--Golden Book ot Favorite 
Soys--Hall and McCreary Co. 

Glee Clubs: 

Jingle Bella--Pierpong--sSA--0. Sohirin.er--•--$ .lS 

Lullaby ot the Bells--Brown--SA---
2289 Boston Mus. co.---------$ .12 

Chiming Bella--KJerult-Christiansen--T'l'BB--
trom Youy Men• s Choral A saambly-- G· Schirmer--• • 75 

Ring Out, Ring Out, O Christmas Bella--Woodman--
. wiison--3526) Presser--

Carol ot the Bella--Leontovioh-W1lhouaky--SATB--
c. F1soh~r~--~~-~-~--~~~~---~~--t .15 

Ohuroh Scene trom Christmas ~V.!,•-Ri.msky-Koraakott-­
SATB------

Ring Out Wild llella--Bantook--SA'l'B--(Oc.;:t:lllon 
aooo1apaniment)--MFB44·2 · 
Boosey, Hawkes, Belw1n, Ino.---t .); 

Silent Night--Arr. Hokanson--SATB--l.)79 c. F. 8WQ.IDY'~~~--~-----~-~~~-~-~~~--~~t .1, 
Orohestra: 

Christmas Bells (A ?uJ.etide rentasy)--E:rno­
Rapee-Roberta--C24 o. F1scher--tull orchestra--t1.s; 

Kamenno1-0atrow--Rub1nste1n-Roberts--(herp 
published)--'l'l.5.52 o. Fischer-•f'ull orohest:ra--$1.85 

Dance ot the Sugar Plum. Fairy from Nuto:raoker 
Suite--'l'sohaikowaky--Tl.599 o. Fisoher--i'ull 
orohestra--~--~~-----~-----~-~M~~~~~~------~-~t1.s; 
Carillon tram. L'Arles1enne Su.1te--Bizet--
T814 o. F1soher--tull orohestra---------------$2.40 



ODIB'DIAS DI OLD BBGLANl> 

A Ohristmee rest1val 
Based on Lite in J'itteenth Century 1:ngland 
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CIBI8'D8 D OLD SHOl,A,HD 

A Cba-1.a\ua real1nl 

pnaeale4 b7 

heo.bal Blp SOHOl IIUlo Dtputaaal 

Lola Rath ld.lebell, D1Moto:, 

·••1•te4 ... , 
An Deparlaeal• _________ .., Dlreour 

8,e•ell Depar.,_a, • , , DlNolor 
I 

Hoa Booaoalo• Deparhlent, ----· DlNOWJI 

llaaul Art;a Depar-.n,. , D1NOIOI' 

IP.•• 

1'he Prograa 
(to be printed 1n Old English type) 
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Watohnlan------------·----

Oarolers----------Girla' Glee Club 
Boys' Glee Club 

Innkeeper-----------

Innk,-epe:r•s W1~•----­
Inakeepe:r'a Child----

Minister--------------

Cathedral Cho1r---------111xe4 Glee Club 

Soenea: 

Part Ona: Scene One: · Oulside tbi Inn 
Seana Two: A Street Scene 

Part TWO: Inside the Cathedral 

Time; Christmas E'N 1A lledieT&l England 
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Christmas Bells-----------Ern.o Rapee-Robel."ta 
· Orchestra 

outside the Old IDA 

Corolers: 

(1) Bere we cou A-wassaillng--Arr. KvaJIIU 
(2) God Rest Ye Kerry Gen:tlemen--Arr. Da.nb.111 
()) Dame, Get Up and Bake Your Pies-

Arr. Colemaa-Jorgense.u 
(4) I Saw Three Slllps--------Arr. Osborne 

(1) The Holly and the Ivy----------Arr. Dwlhill 
(2) Deck the liall---..;.----------Arr. Bl.aok 

In the Street 

Waite: 

(l.) Good Chr1at1aa Men., ReJo1ce-Praetor1ua-Bev1A 
(2) The :rriendlJ Bea-sta-----Colemaa-Jorgensea 
(3) Boar's Bead Carol------------An. Greene 

Pege 3 
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. Ia the Cathedral 

Jlinister: Stor1 ot the Shephe.rds---Luke 2.;8~10 

Choir: 

(1) 

(2) 

()) 
(4) 

( 5) 

Christiens, Be J01f"lll (Christmas Oretorio)-•­
Baeh 

Lullaby On Chriatmas ·Eve•-----Ohristiansea 
_____ , Soprano Soloist 

In Duloi Jub1lo------Arr. Christiauen 
ATe Jlaria--Bsoh-Gounod-Gansohow 

· ··· tenor Soloist · 
And the Glory of the 

1
Lord (l!essiah)--Bandel 

Jli.nister: Pray-er. 

Cloister Chiaes------------------0. Boroh · 
Orohes~ra 

With appreolatioa to · , Prinoipal, 
the teaohers, the Journal.lam Department and t -o all 
'Ula atu.denta ot Paschal Blgh School who so ltilldly · 
helped with the production of this test17al. 
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In the Cathedral 
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Stage Setting 

There an two ditterent stage settings tor thia 

fest1Yal. These are p1oture4 on the preoedi.ug page. 

In the tirst soene on the let\ of the atage ia the 

Illll. The door 1s so built as to permit eea1 awing1.ng. 

Above the door is the sign "Boer•• Bead Inn," and hanging 

to the side ot the door ia the lamp. A candle burns 1n the 

lower window. Bollf adorns thG base ot the window. A 

oorner of the Cathedral is seen at the right of the atage. 

Between tbe Cathedral and the Inn two lamp poata outline a 

baok street. A dark baokdrop ia desirable. SD.ow 1a banked 

against the Inn, the Cathedral and the lamp posts. Iololea 

hang here end there. anow quietly tells. 

In "A Street Soene" th• effect ot eoenery 1a gained 

by the use of a single lamp p~st plaoed on the left aide ot 

the stage in front ot the olosed ourtains. 

The large window 1n the oenter baok ia ot ohiet 

interest in the tinal soene, "In the Cathedral." It is• 

replioa ot the one shown in the tirat soene • To the tront 

ot this ia the ohanoel rail whioh is three feet high. Th• 

risers an plaoed between this and . the window. The length 

ot the ohanoel rail depends Upon the length ot the risers 

wh1oh muat be completely hidden. Oathedral tapers are 

plaoed on either side ot the risers, These mar either be 

made by atudenta or borrowed tram a funeral home or tloriat. 
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The same backdrop is 11sed as in the tirst scene. The tront 

011rta1n, however, is drawn to make a smaller opening. 

The eoenea in this festival otter an exoellent 

opportunity tor the display ot 1ngen111t1 and creative ability 

on the part ot the stage orart, art and man11el arts olaeaea. 

Muoh study, thought and time ere neoessery in the planning 

and execution ot the sets. It is a most interesting projeot 

end it should otter muoh tun and real pleasure to those who 

ere pert1oipat1ng. 

Lighting 

The aud1tor1Wll lights are out tor the first scene. 

It is early eveniJlg and the stage lighting is dim. White 

aJld blue light• ere used with all dimmers on. Candles, or 

small eleotrio blllba, b11rn 1n the Inn window, the outside 

Inn lamp and the street lamps. The Cathedral 11ghta shine 

through the large window. 

For the "In the Street" aoene the only etage light 

1a trOJll the single lamp post. The aud1tor1wn 1a dimly 

lighted. 

In the tinel soene, which oen be made truly a magni­

tioent soene, all house lights &re ott. The aole l1ght1ng 

oomea through the window and trom the candles. It additional 

lighting seems neoessary, a am.all candelabra may be plaoed 

directly 1n front ot the ohenoel rail with the tapers parallel 

to the rail. 



Sketoh No. 2
2 

11:rls Brooke , English Coe tum• from the IJ)urteenth · 
thror.4 the Nineteenth Oentu:rz (Hew York: Tlii"' Maom1Uan Oo. , 
1937 , p:-6"°). 

2n14., P• Sl. 
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Sketoh No. )1 

l -
Ibid., p. 33. 

2Ib14., p. 3,. 
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l Sketoh Ho. ' 

1 . 
1!!14~· p. ;3. 

2n14. 
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Sketoh Ko. 62 



Chareoters and Costumes 

The weto.bman wears a oostume modeled atter that ill 

Sketch Bo. l and a bat modeled atter the lower hat 1n 

Sketoh No. 4. Be should also wear a long cloak end oarry 

a statt and a lantern. 

Members ot the Boys• and Girls• Glee Oluba make tip 

the groups ot Carolers. They •~r ooatum.e1 charaoteriatio 

ot Medieval England, They ere patterned etter the d1tterent 

aketohea shown, the girls using aa headdress simple eoarta. 

Oloaka are worn by all. Four or t1ve ot the boya wear ooa­

twnes ea 1n Bketoh No. 3 and they carry lanterns on polea. 

Sketohea lend 2 show the dresses ot the Innk••Rer, 
1!!!, wite ~£!!child. A white apron 1• added to the 

Innkeeper•• ooetum.e. Thia may be• tour-oornered piece ot 

material tied et the neok and at the back. 

The Waits ere pictured in Sketoh No.,. The suite 

are red and the beta (which may be skull oaps with taasela) 

and Jaoketa &N blaok. 

The ooetume tor the HSPifHI 1• aa in Sketch No. 6. 
The tront and baok are made alike. The stole is blaok and 

ia worn over the long white robe. A Bible 1a oarr1e4. The 

Kin1atar 1a a student trom the Speeoh Department. 

The ouatomary white au.rplioea are worn by the 

ohor1at~ra with the addition ot blaok akllll oapa. The1 

aillg trom blaok song booka. 



49 

A atu(ty ot old English ooatumea 1• an 1ntereat1ng 

one both trom the standpoint ot oolor and design. Varied 

color oom.b1nations and the use ot muoh oolor waa oharaoter1•• 

tio. Such color adds muoh to the vlvidneaa and etteot1veneaa 

ot the stage soene. The Art and Bome Eoonom.1oa Department• 

.ma1 be ot great help in the creation ot the costumes. 

The lanterns ma1 be made b1 the Manual Arte Depart• 

ment after the Art Department ~as mede appropriate designs. 

Beautiful lanterns are made tro.m heav1 cardboard; but. 

perhaps more sete, are those made from pieces of tin or old 

gallon-size tin cans. 

Prooedure 

Th• oroheatre plays "Ohr1stmea Bella" ea an 1ntroduot1on 

'tio the program. 

The curtains open. The watohman enters trom behind 

the Inn oarry1q his statt and lantern • .Aa he lights the 

street lamps he oells, "Six o•olook, and all'• well." The 

oarolera off stage are heard singing "Here We Oome A•Wasaa111ng." 

Th• watohman exclaims, "Hark, I hear oaroleral" After aing• 

ins one verse of the song, the oarolera oome onto the stage, 

halt ot the nwnber trom the street baok of the Inn and the 

remainder from the right front entrance in tron'ti ot the 

Cathedral. Some dependable student should aot •• leader ot 

the singing and dancing throughout the program. In eaoh 
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group ot oarolera there ere three v1ol1n1ata, one flutist, 

one oboist and one string baas player. The singers group 

themselves around the tront ot the Inn end gleefully con­

tinue their singing with "God Rest Ye Merry Gentlemen." 

During this song the Innkeeper, his w1te and oh1ld appear 

at the door and show their approval with handolapping and 
' . 

nods to various members ot the group. Spontaneously, the 

singers start danoing ee they ~ins "Dame, Get Up and Bake 

Your Pies." After the last carol, "I Saw Three Ships," 

hes been &UJ18, the Innkeeper speaks. "Fine, my friendaJ 

Com~ inside and partake ot tood ~nd drinlcJ" Be leads the 

way 1na1d• end as th• merrymakers tollow the ourtain slowly 

oloeea. 

Attar a two or three minutes• pause, the carolers are 

again heard singing "The Holly end t.he Ivy." The curtain opens 

revealing them as they ere leaving the Inn. Continuing they 

sing nDeok the Ball." The Cathedral olook chimes midnight. 

The best etteot may be eocomplished by the use ot a cymbal 

which is slowly struck twelve times with a aately padded 

stick. The carolers listen tore seoond ea one of the men 

exclaims, "Twelve o•olook is striking now. Let us enter 

the church and worship." Reverently they start in the 

direction ot the cathedral. -In the distance strains ot 

"O Come All Ye raithtul" played by a string ensemble oft 

stage (or the orchestra) are heard. The curtain slowly oloaea 
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as the oarolers leave, but the mu.sic is still heard in the 

distanoe. 

The watchman brings a lamp post out and pleoea 

it in tront ot the ourtain and to the lett. The tour waits 

enter and sing their three oarols. This should give ample 

time tor tl:le ohanging ot the stage seta. 

In the final soene the ourtains are opened quietly 
• 

revealing •the ohoir and the minister who is standing in 

tbe oenter direotly baok ot the ohenoel rail. Re reeda 

the "Story ot the Shepherds" and then takes e seat baok of 

the window. After the ohoir sings the five numbers listed 

on the progrem, the minister returns to pray. 

The curtain closes and the program 1a brought to 

an end by "Cloister Bella" played by the orohestra. 
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Jluaio Materials Used 

Carolers: 

Here we Come A-wassa1l1ng--Arr. Kvamme--Unison-­
Ohristmas Caroler•' Book, p~ 7--Hall and MoOreary 

God Rest Ye Merry Gentlemen--Arr. Dunhill--Unison with 
Desoant--A. D. 32 Oxtord--•----------------------1.12 

Deme, Get Up end Bake Your Pies--Arr. Coleman end 
Jorgensen-Unison-Christmas Carols trom Manl 
Lands, p. ;;--E. o • . Schirmer 

I Sew Three Ships--Arr. OsbGrne--SATB--1151 Boston Musio Oo •. - ........... - ......... ___ ............ --.. --......... ____________ ~· $ .• 1, 

The Holly and tbe Ivy•-Arr.. Dunh1ll--Un1son wl th 
Desoant--AD.18 Oxtord•-~----------------------t.12 

Deck the Hall--Arr. Blaok--ShTB--84158 Flammer-----•••t.1, 

We1tas 

Good Christian Men, Rej~ioe•-Praetor1ue-Nev1n-•TTBB--
2lll Presser--•------------------•-----------t.12 

The Friendly Beasts-Arr. Ool8Jll8n and Jorgenaen--TTBB•• 
Ohris,mas Carola trom Menr Lands, P• 41--E. o. 
soblrmer 

The Boar's Bead Carol-•Arr. Greene--TTBB--185025 ~lammer 

Ohoir: 

Christiana, Be Joyful (trom. the Ohr1etlll8& Oretorlo)•-
Baoh--SATB--44 Wood----------------------•••t.1, 

Lullaby on Christmas Eve--Ohristiensen--SSATTBB­
Soprano Solo--Augsberg•----------------------t.15 

In Dulci Jubilo--.Arr. Ohristlansen--SATB••Kjoa----t.15 

Ave Maria--Pach-Gounod-Oanschow--SSAAT'l'BB-Tenor or 
Soprano Solo--Hall and MoOrear1•----------------t.lS 

And the Glory ot the Lord (trom the Messiah)--Handel­
Krone-•KJoe 



Orohestrai 

Christmas Bells (A Yuletide Fantasy)--Erno Rapee-­
Arr. Charles J. Roberts--C24 c. 71soher--tull 

'' 
orohestra--•-•-----------------------------•tl.85 

0 Come All Ye ~a1thtul-Orchestrat1on tor Yellow 
Book ,2! Favorite Songs-•Ball and McCreary 

Cloister Chimes--o. Boroh•-S24)0 o. F1scher--tull 
orcheetre•----------------------------------t ,7S 



IN SANTA OLJ\US LAND 

A 0l1ristmas :renteey 
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lB SANTA CLAUS LAND 

A Chrisaea Fantasy 

presenud by 

PASCHAL liIOB SCHOOL IIU'Sl:O DIPAR'.I'MBH 

Loi• Rlltb 111tobell • Director 

aaslsted 1>7 . 

Art Department.---------• Director 
Speeoh Department, _______ _. D1reotor 

B•• Boonomtoa Department• , Dlreotor 

Physical Education Department, --·• Director 

Manual Ans Department. _____ , Director 

Paaohal Aud1tor1ma. .· December 2.3, 1946 

Bight ·o•clook. 

'l'he Program 
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CHARACTERS 

J"a1-r,, ....,.._.......,..,..,....,_.__ ........... ........_. 

SaAta Oleua---------~ 

WOodu. Soldiera---------Boys• G1ee 01.ub 

Doll Chorua~-----~---•---Girla' Glee Club 

Swiss Doll----•--­
Menoa.u Doll------­
Borweg1an. Doll----

. Brazilian Doll---­••sro Ooll•--~----­
Rusaiea Doll-----­
.Amerloaa·nou-------

ca:roler•.;_------------J11xe4 Glee Clab 

Plao•---Santa Claus• Shop 

Tiae--Barl.7 Chriauaaa 'Bve 

Page 2 



PBOGRAII 

'fo7 SymphOJ11, Op. 62, Ro. 2--•--------Bomberg 
.orohea,n 

Danoe: Danae ot the Sugar P1wa Fairy (But­
Craoker SU1te)--------Taoha1kowalq 

Song; Bot St. Biok---•"!"•---Jeseie L. Gaynor 

Parade ot the W004en Sol41ere-----lessel 
Bo7a • Glee Club 

Bntranoe ot the DoU. 
Song: San.ta Will Come Tonight---L. B. Orth 

Girla. Glee. Club 

A llue1eal SDutr•Box-----------Liedow-Soha14 
Orchestra 

Dan• ot the Jlexioaa Doll----------Seleot.ed 

Sleigh Bella ( Toy SJJ&phoq)-------•-•Val.demar 
Bo7a• Glee Club 

Page 3 
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carol.a: 

Borwegian MoWltaia Carol (Aaoient Bora.k llel.ody)­
An. Gaul 

Oh, Sleep, Bab7 Jesus (Brazilian Cerol)----­
Att. Reu 

Go Tell It oa the llo1Ulta1a (Negro Carol.----­
Arr. lien J'ax 

Ill a Ma.nger (Rusaia.11 carol)--Ippolitot-Ivanot­
l:1Dgal.e7 

Jingle Bells (Am.erioa.11)--------Pierpo.11~rlowe 
111xe4 Glee Clll'b 

1'1aale: we Wish You a Jlerry Christmas--Arr. 
the Jtroaea 

Entire cast 

The Muaio Department wishes to thank 

________ , Pr1.uo1pal, and the school 

tor the help given 1a the prod11Ctioa ot thia 

festival. 
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58 



59 

Plan of Stage 
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Stage Settlng 

The stage setting tor "In Santa Ole11a Land" JUJ' be 

eilAple or very elaborate. The ettect1veneea of the pro4uot1on 

. depends a great deal on the aoenery. Red and white ere the 

predominating oolora. 

The plan ot the atage, given on the p:reoeding page, 

presents a brief outline of the general stage set-up. A 

oyolorama 1a preferable tor baok stage but e straight baok 

drop may be uaed. Thia baok ourta1n la opened about tive teat 

in the middle, with the choral risers plaoed slx or enen teat 

1n tro.nt ot thia opening. A plettorm •1th an elevation ot alx 

1nohea above the r1aera le oonatruote4 baok ot and a4Jo1nlng 

the risers. It extends behind tlle curtain and 1a approaohed 

by atepa to the right a.tid left baok ourtain. Tbla plattOl'II 

serve••• an entranoe tor the pertormara. Both structure• 

( 1.e. the rleer• end the platform) are oove:rod with white 

crepe paper and glisten with art1t1o1al anow. Blta ot ootton 

pleoe4 here and there add to the etteot1Yeneaa or the anow. 

On either aide ot the r1aera are white atoola tor the 

wooden soldiers. '!'hes.• ma:, be obtained troa the Jlenual .Arta 

workahop. The back row or stools la at least a toot higher 

than the tront row. In front ot the atoole ere long, white• 

oovered benohea tor the dolla. 

Banta Cleua• imposing desk an4 high-baok ohalr are on 

the step len. Both are oovered w1th red orepe paper. A tlat 

bowl tilled with red st1ok oen4y ls on the right side ot the 
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desk. Thia 1a arranged 1n flower style with the atioka ot 

T&rying lengths. On the lett aide ot the desk ia a white 

oandle holder. A ataok ot letters and ink and quill ere in 

the center ot the deak. A huge, empty pouch lies on the tloor. 

On either side ot the stage is e white Ohr1etmas tree. 

Eaoh glistens with snow end is adorned with tiny red eleotrio 

candles and red st1ok candy. Cotton and snow ere protusely 

used over the footlights. 

Bright toys end tantestioally wrapped peokagea ot all 

sizes ere placed around the foot ot the trees and over the 

stage giving the room the appearance of a crowded shop. 

Some larger packages and toys may be placed on high tables 

back: ot the wooden soldiers. At the toot ot the Christmas 

tree on right stage is a Swiss Music Box. On either aide ot 

the baok opening hangs e large portrait ot jolly old Santa 

claus; These pictures are oreet1ons of the Art Department, 

Lighti.ag . 

The lighting used neoesaar1ly depends upon the stage 

and the eTeilable tao111t1es tor lighting. ~nerelly speaking; 

only red and white lights are used. White spot lights are 

plaoe4 ao aa to .make the various individuals and groups pro­

minent upon their entranoe to the stage and during their 

pertormano••• A white oandle burns on Santa Olaua• desk• Red 

eleotr1o oandlea light the Christmas tre••• The footlights are 

red; the oe111ng lights are red and white. Bouse lights are 

ott. 

, I 



'roy Soldierl 

1PhJ"llla KoOinle7 and Gladys Rioh, The To,: Sho.E <••• Yorks o. Sohirmer, 1928), P• l. 
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SW1ss Doll1 

'-Kathleen MalUl, Peasant Oostume in Europe (LonO.oni 
A. end O. Bleok, Ltd., 1§j1), P• 55. -
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Spanish or Mexican Doll1 

1Joaeph Leoml.ng, Tho Costume Book (Rew York: 
Fn4er1ok A. Stokes co., !'9'18), p. 63. 



llorwegian Doll1 

1 Ibid., P• ,1. 
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Brazilian Dolll 

1volenda Bertas end Dorothy o. Spicer~· Latin American 
Oostum.ea (Rew York: The Hyperion Press, 19411, p. 28. 
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Cl> . ' 0 
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Negro Doll 
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Russian Doll1 

1Thereaa Armitage, Peter w. Dykema, and Gladys 
Pitcher, Merry Muaio (Bosto.n: o. o. Birchard Oo., 19)9), p. lOS. 



l Colonial Doll 

. ' . 
l Joseph Leeming, .22• .it!!•, p. 107. 
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Indian Doll1 

l Ibid., P• 101. 
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Oharaoters and Costumes 

The teii,: weer• a white ballet costume with lerge 

shoulder wings. She carries e glittering wand on the tip 

ot wbioh 1s a star. 

Senta Oleus 11 the traditional tat tellow who weer• 

a red suit and oap trimmed with white. 

The members ot the Boys' Glee Club make up the 

chorus ot wooden soldiera. Their suits are pictured in the 

sketch. 

The dolls are members ot the Girls' Glee Club. They 

represent the ditterent types ot dolls pictured 1n the sketohes 

on the preceding pages. Other types ot dolls may be used it 

desired. It is perhaps more etteotive to have the chorus 

equally divided as to types or dolls. In a chorus ot torty, 

tive dolls should represent eaoh ot eight 41tterent types 

end the dolls 1n eeoh group should wear oostumee identical 

in design and color. The oolore in the sketches are only 

suggestive and may be changed. However, in the planning 

ot the dolls' costumes as well ea 1n their stage seating 

color balance must et all timea be maintained. Care must 

also be taken 1n the selection ot the various individual 

students who ere to represent the ditferent types ot dolla. 

Build, coloring and personality ere ot utmost importance. 

The carolers are members or the Mixed Glee Club. 

They wear simple choir robes. The members ot the orchestra, 

which is seated 1n the pit, ere formally dressed. 
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Procedure 

The orchestra opens the program with "Toy Symphony." 

"The Danoe ot the Sugar Plwn Fairt" is played es the curtain 

opens. The fairy enters tram the right side of the stage 

and daintily danoea her solo. She sings "Bo! st. N1ok" as 

an introduction tor Ssnte Claus. Just es the tairy begins the 

re:train ot her song, the jolly old man makee his bouncing 

entrance troa the platform in oenter baok. He looks around 

the stage and leisurely proceeds to his seat behind the desk. 

Ploki.ng up the staok ot mail whioh has aooumulated. Senta 

Cleua looks through it. When he oomea to one letter, he 

stops, leugha and reeds it aloud. This letter is the typioel 

sante OJ.au• letter and it may be made quite tunny. It may 

beer the signature of some student or teaoher. 

Santa Claus mus••• turns to the fairy who is seated 

to his iett and says• "I suppose I had better make a last 

inspection of the toys whioh I will •~etter over the world 

tonigbt• :reiry, will you help me'1 Bring out tirst the little 

toy soldie ra, please." L1ghtl1 stepping 11pon the platform 

and goill8 oenter baolt to the ourtain, the fairy motions with 

her wand tor the toy aold1era to enter. She ret11rns and 

take• )ler plaoe by Santa Claus• The orohestra plays "The 

Parade ot the wooden Soldiers" and the soldiers stittly and 

preo1••17 marob 011t in two lines and oooupy the aeoond and 

third e1evationa ot the risers. Their leader enters laa, 

end m,arobee to the front to direct the song. After the song 
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they maroh to the front ot the stage and then baok to 

their stools on either side of the risers. In the two 

following diagrams en attempt is made to show the line ot 

aroh before and after the aong. 
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The oonduotor ot the oroheatra may use his own judgement 

about the measures requ1re4 tor the entrance and the march 

after the eon.g. 

Santa Oleua turns to the talry end say•• "Now bring 

the dolle. ,Uy J How oh114ren everywhere love my dolleJ" Flitting 

ogai.n to tbe oenter stage e ntranoe, tbe teiry ewmnons 'the dolla. 

The orchestra quietly plays "Dano1ng Dolls" aa baokground ama1o 

tor the dolls to oome 111. The tairy announoea the dolls end 

as eoob group enters in meohanioel doll style it stops. turns 

around and then tekes its plaoe on the riaera. 'l'h• 1,.ear el•• 

vatlon le tilled t1rat. Attar all dolls ere 1n their plaoea 

the tairy returns to her plaoe next to Banta Claus and one 

ot tbe group step• out to the tront and lead■ them 1n singing 

"Senta Will Come Tonight." At the oompletlon ot their song, 

they step at1ttly ott the risers and take their seats in a 

manner 1.ndioeted in the diagram below: 

. I : 

I I I ~ 

···-...... - ~ 1 . ..,.. .... / ···-.... ::. 
,-· ····· -· ·· · ·-<· · '··· ···· ·-- ---·---·· ~-- l'· · - ··· · ·, ~ 

. -~ .......... ,, ~.... . ... .. """ 
. . - .· ·---., ·- .. . 



1, 
During the pertormanoe ot the 4o1ls, Santa Claus shows his 

immense sat1etaot1on. 

Santa Claus, looking at his .memorandWll asks, "Where are 

the little swiss music boxes?" One ot the little Swiss dolls, 
. . 

who is seate4 ot the right ot stage, jumps up, picks up a .music 

box whioh is at the toot ot the Chr1atm.ae -tree and takes it to 

Santa C1aua. Aa she does this the orchestra plays "Music anutt 

Box." Santa inapeots the musio box and aa the musio slows down 

he winds it. The music ends and he bands the box to the swiss 

doll who plaoea it beneath the tree end returns to her plaoe 

Oll the benah. 

One ot the Mexican dolls rises end dances the next 

number. This 1a unannounced. 

Santa next inquires about his toy instruments. Turning 

to the tairy he says, "So many little boys end girls have re­

quested that I bring them toy instruments, suoh as drums, bird 

whistles, bells, etc. I should l1lce to inspect these, dear 

ta1ry." T.be tair7 motions to the toy soldiers trom the center 

ot the risers. The1 rise and with their instruments .maroh to the 

tront ot the stage in e m,u111er indicated in the tollowing diagram. 

€r;!!-,, __ ~->--,g A ,----------
--- -- -- -,- -1 )-~-------,.~r--··-·-·· ---

f : 
L_ - - -- -:,,---------- ·- ··-·, I - - - -- - --- - ------- · - ___ i 
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! 
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Under the direction ot the leader they play "Toy Symphony." 

A piano aooompeniment is used. All movements are marked by 

the same atittnesa and preoision whioh oharaoterized their 

first entranoe onto the stage. They return to their seats 

in reverse order. 

In e pleased manner Senta Claus saya, "My gitts 

for the children are 1n tine oondition." Be pa11ses. "I 

wonder it the oerolera are ell ready. They spreed ao 

muoh good oheer." At these words the oarolera oome quiokly 

and quietly onto tbe risers trom the center baok. Eaoh 

song is introduoed by a doll representing the oountry from 

which the song comes • . she steps to the side of the risere 

end announces. "From my country, ______ , you hear 

•" She remains standing until after her -------
country's song 1s sung. 

All those on the stage rise and tor.ma semi-circle 

with the carolers on the risers in the oenter. The finale, 

"W• Wish You a Merry Christmas," 1s sung by the entire 

group. Senta Claua stands in the center during the aong 

and he waves a "Merry Obrist.mas" es the curtain oloses. 
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Music Keteriela Used 

Glee Clubsz 

Parade ot the Wooden Soldiers--Jessel--TTBB--Uarks 
Publishing Company-----------------------------t.lS . , 

Santa Will Come 'l'on1ght, Op. 14, No. 1-•L• I. Orth•-
Un1son--Theo. Presser-------------------------t.)5 

Norwegian Mountain Carol (Ancient Norsk Melody)--
Arr. Gaul-•SATB--84118 llammer-----------------t.16 

Oh, Sleep, Baby Jesus (Brazilian Oarol)--Arr. Rea.m-­
SATB, contralto solo--1623 Ball and KoOreary---t.16 

Go Tell It to the Mountains (Negro Christmas Carol)-­
Arr. Marx Fax-SATB•-21393 Theo. Preaser---•---t.12 

In a Ma~er (R~saian Carol)--Ippolitot-Ivanot-Kingsley•­
SATB--trom live Russian Carola••93 c. Fiaoher--$.12 

Jingle Bella (Amerioen)--Pierpont•Marlowe--SAT'l'BB-
8432 o. Sohirmer-------------------------------0.16 

we Wish You a Merr1 Obrist.mas (Bngliah •Oarol)-Arr. 
the Krones--SATB-4006 Xjoa-------------------t.lS 

Toy Symphony: 

Sleigh Bella--Veldemsr--2S5S8 Theo. Presaer--------t.50 

Orchestra: 

Toy Symphony, Op. 62, No. 2--Romberg--O. Pisoher--
tull orohestra--------------------------------tl.SO 

Dance ot the Sugar Plum Fairy (Nutoraoker Suite)-­
Taohaikowaky--'1'1599 o. 11soher--tull orohestre--tl.8S 

Parade ot the Wooden Soldiers-Jeasel--Marka Pub. Oo. 

Dancing Dolle (Gavotte)--Seredy•Tooaben--22 o. F1soher--
tull orohestra-----------------------·---------11 .15 

A Kusioel snutt-Hox--Liadow-sohmid--223& o. Sohirmer 
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PROGRAJI 

Chorale a.ncl Oroheatra Prelude-Bach-Stoessel 
O:roheatra 

( 1) Lo I Bow a Rose-------------Praeto:r1us 

(2) Glory to God in the Bighest•-Pergolesi 
Boya' Glee Club 

( 1) Break Forth, O Be•u1teou.e Beaveal.1 Light 
(Ch:riatmaa Oratorlo)---------Baoh 

(2) Ave Jlar1•----------Schu.bert-R1egger 
Girls' G1ee Club 

Page 2 
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(1) Oho.rot aceu (Chriatua 'iYe}-• 
Rim9lt.Y•lorsetott 

(2) leau Bcmb1Jlo.•----••P1etro Toa 

(3) Prolse Te the Lo.-4 {atr1etmas Orator1o)-­
S.1A►Sa•u 

~•• Ohona .,.,, 

Seleetlooa t:naa ,n "Meaa1ei," ....... ••..Jiaadel 

(1) AA4 the 01017 ot the Lott--ohona aa4 
Oroheatra 

( 2) Paat,01•al 67mP·b9nT-•·•-•••--0robeatr• 

. ( 3) Glory to Ooc1-~--... --01AOrua and Orobealn 
• 

(4) E• ~all feed 111• 1'look--Oon1in1•o u4 
Onheat,ra 

(') COM VAlo 11.a----SOpnAO ea4 Orebeat.ra 

(6) sall•l11Jah Ctorua--Cho:rua aA4 Oroboatre 

Page 3 
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I heard the bells on Christmas Day 
Their old familiar carols play, 

And wild and sweet 
The words npea1i 

Ot peace on eerth, good-will to men! 

Benry W. Longfellow 

Page 4 
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Stage Setting 

The stage setting tor "0hr1stmas Inspires the 

Great Masters" ia very simple. !he stage is tilled with 

pertormers and the beauty ot the pertormence depends not 

ao much upon the baokground turnished by the stage as upon 

the excellence ot the pertormanoe and the dignity with 

whioh the program moves. 

There are three sets ot risers used. Bach 1• 

ooTered with white. The oenter set has three elevation• and 

is tor the Mixed Glee Club. On either side are riser• 

haT1og two elevations. Those on the lett are tor the Girla• 

Glee Club and those on the right ere tor the Boys• Glee 

Club. 

Above the center risers is e plattorm rising one toot 

above the top elevation. Three large candles stand on this. 

They are simply made ot white poster paper. The center candle 

is two teet 1n diameter and seven teet high. The smaller 

candles are about one and a halt teet in diameter end six 

teet high. Eleotrio bulbs torm the lights. These lights 

are retleoted on circular pieces ot tinsel-dusted heavy paper 

attached to th• curtains. The oandle plattom is oovered 

with greenery whioh trails ott to the side ot the risers. 

over the tootlights in the center ot the stage are 

tall white oandles tapering in lengths. These are held 1n 

pleoe by being mounted in halt-gallon tin oans tilled with 



aan4. These oana are ooncealed b7 the greenery wh1oh 

extends the length ot the tootl1ghta. 

Green Christmas trees adorned with multi-colored 

eleotr1o bulbs stand on either side ot the stage just in 

tront ot the curtains whioh are tully opened. 

Lighting 

ss 

The candle light is ot ohiet interest on the stage 
-

but it is neoessery to supplement this with both oe111ng 

end footlights in white and blue. The houselights are ott. 

The Perform.era 

Allot the pertormera are on the stage when the· 

ourta1n opens. The Mixed Glee Club 1a seated on the center 

rieere; the Girls' Glee Olub is seated on the left risers 

and the Boya• Glee Club is seated on the right risers. The 

•ing•r• wear white choir robes. 

Th• orchestra members oooupy the remainder ot the 

stage. Th• girls wear long white dresaes end the boys wear 

dark suits. 

Program Hotee 

Kost progr8Jll8 are made more interesting it program 

notes are printed or it the numbers are preoeded by some 

explanation. The writer will endeavor in the paragraphs 

whioh follow to give material wh1oh may be helpful in formu­

lating program notes. It the notes are written, the amount 
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ot e~planation neoessarily depend upon the space eveil-

eble on the program. liowever, it a speaker precedes each 

number (or group ot numbers) with same explanation, he must 

be brier. Long discussions, either oral or written, uke tor 

a slow-moving, tedious progrem and their value 1a lost. 

Ohristmaa is a universally oelebrated testivel which 

has been in existence over man, oenturiea. The vast majority 

ot the mua1o used at this aeason 1a naturally tolk musio. 

This is the musio that is so loved and ao spontaneously sung 

at thia time. Even though Christmas is a season ot tollc 

celebration and tolk music, creative geniuses 1n all tields 

have found great 1nsp1rat1on in the Ohriatmaa the.me. From 

Willaert to the Moderns we tind a wealth ot oomposed Ohr1stmea 

musio. This program oonsiata ot a tew ot the representative 

works trom some ot these composers. 

&2.1 .1!2!!. Rose---Praetorius (1S7l•l621)--111oheel 

Praetorius came trom one ot the oldest musioel families in 

Germany. ~e was one ot the most prol1t1o ot all ohuroh-musio 

writers. His works ere important beoause they torm e link 

between the old Polyphon1o School and the Modern School, 

which begins with Baoh and Bandel. This selection is marked 

by the s1mpl1o1ty and beauty ot its melody and its words. 

Glory !2, ,!!21 !!!,le!, Bighest---Pergolesi ,1110-1736)-­

Giovanni Pergolesi was the greatest oomposer ot the Neapolitan 

Sohool ot the eighteenth century. Because ot 111 health 
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practically all of h1s works were composed w1~1n a period 

of five yeare (1731•1736). Many or1t1oa have found a oloae 

likeness between hla works and thoae of Mozart. 

There exists between-Pergolee1 and the author 
of Don Giovanni a close parental tie. One finds w1th 
eacnof them the sarne qual1t-, of soul• the aame nimble 
gaiety or, 1n the sadness, the same elegiac aweetneaa. 
And 1t· 1e not only 1n sentiment that the7 resemble eaoh 
other but 1n style as well, bJ" the general form of their 
art. There are entire pages of Pe:,goleai which one 
would •ay had been written by MozartJ there are the 
aame melodic outlines, the eame method of harmon1aat1on 
and aocompan1ment.l · · · 

Brtak Forth, .2 Beauteous Beavenlz I,1ght (Christmas 

orator1o)•---Baoh (1686•1750)•-The Christmas Oratorio was 

written by Johann Sebastian Bach 1n 1734, the subject being 

taken from texts 1n Luke and Matthew perta1n1l.1g to the 

Nativity. It 1a not a work to be performed at a single 

hearing. It 1a written 1n six parta and arranged to be played 

on the three da,-s of Christmas, ttew Year• s nay, New Yearta 

Sunday and the Epiphany. Each part ts a complete cantata 

and all are 11.nked together by a unity of thought. 

ibe complete oratorio is rarely given. The first 

two parts are most commonly heard. The•e two parts declare 

the eveuta aasoo1ated with the birth of our Lord, the journey 

to Batblehem~ the birth 1n the manger _and the joy of .Mary. 

The aeoond pa.J.?t opens w1 th a pastoral symphony, similar 1n 

l -_ -
:oav1d J)ren, oompoaera of the Past (New Yorka The 

H• w. Wilson Co., 193'7)• P• !S5..- -



88 

its s1JD.pl1c1ty, sreoe end style to Handel's Pastoral Srohony 

which piotures the shepherds watohing their tlooka by night 

on the plains near Bethlehem. •Break Forth, O Beauteous 

Heavenly Light" ia one ot the ohoruaes beard 1n this part. 

A!!,llaria-•Sohubert (1797-1828)--Many great oompoaera 

have been inspired to write aonga in honor ot the Virgin 

Mary. Prenz Shubert•• "Ave Karia" 1a one ot the most tamoua 

and best loved ot all these songs. 'J.'h1a beautiful setting 

of the great religious text has been arranged by Riegger tor 

girls' vo1oea with violin obbligato and piano aooompaniment. 

Ohuroh Soene ( "Ohr1stmes Eve")--Rimaky-Korsalcott 

(1844-1908)-Hikoley Andreevioh R1msky-Koraakott•s opera, 

"Christmas Ev•"• is based on Gogol's quaint Ukrainian folk-

tale ot the same heme. Some ot the ohoral passages are 

exoeedingly beautiful, including the "Church Beene." Eapeoially 

interesting ls the baas part whioh entones the heavy "boom" 

ot the ohuroh bells. 

Jesu Bambino••Yon (1886- )--Pietro Yon was born in -
Italy in 1886. Be is tamoua aa a ohuroh and oonoert organist 

end he 1s also known tor his many oompos1t1ona tor both organ 

and ohoir. Sino• 1926 he haa been orgeniat and ohoir direotor 

ot st. Patrick's Churoh in Rew York City. Perhaps his best 

known ohoral oomposition it "lesu Bambino." 

Praise I!.!!!!. Lord ("Christmas Oratorio)--Saint•Seena-­

Charlea Camille Saint-Baena' (1835•1921), "Christmas Oratorio," 
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"Noel"• 1n d1mens1ona scarcely exceeds the l1m1ta ot a 

cantata. but musically it is constructed in the style of an 

oratorio. it1ts subject is the Nativity, combined w1th aacr1P­

t1ona of praise and a final exultant hallelujah.111 · The work 

1e short. but very e!.t'ective,. and is written for five aolo 

voices and chorue. with accompaniment of st:rlnge and organ, 

and the ha:rp is one number. uPX'aiae Ye tbe Lordtt 1s the 

t1nal numbe:t· of the oratorio. 

The Messiah-Handel (1685-1759)•-Geo:rg Friedrich ----
Handel wrote the Messiah• hia great maaterpieoe. at the age 

of fi.fty•s!.x in the space •o.f twenty-three days. Thie accom• 

plisbment is an example of his .almost auperhuman capacity 

for work. The text is taken from the scriptures and the 

libretto was arranged by Charles Jennene, who• oddly enough, 

was not satisfied with the mus1o• 

The oratorio ls divided into three pa.rte. The 
rtr,t illustrates the longing of the·world for the 
Messiah, prophesies H1s,com1ns. and announces H1a birthJ 
£he second pa.rt ta devoted to the sufferings• death and 
exaltation ot Christ• a.nd· developa the apread and ult!• 
mate triumph ot ttie GoapelJ •~1le the third. 1a occupiecl 
with the declaration of the highest truths of doctrine, 
faith 1n the existence of God, the aurety of 1mmorial 
lite, the resurrection, and the attainment of an eternity 
of happinesa.2 .· . . .· . 

1be numbers included on 'this program, w1 th the 

exoeption of the "Hallelujah Chorus•, are taken t:rom the 

first part of the orato~1o. 

1\le n11alleluJah Ohorua", which enda the program• 

1aeorge P• Upton,. ~ ~tandaz:~ orator1oa ( Qh1oago1 
Ae c. MCOlung and oo., 188'7}, P• SGQ. 

2Ibid•, P• 144 • 
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opens with the exultant ahouta o~ •aueluJah•• Then enauea 

three simple phrases• the m1dcll.e one 1n pla1n cow.1terpolnt, 

wh!.ch form the groundwork ror tbc 11nallelu.Jah•8 Thea• 

pbra.aea• aeem.1ngl.y 0row1ns out ot each other• and, x-epea.ted 

W1 th constantly tncreaeing powei·• make up a chorus that haa 

never beon excelled• not onl.7 1n musical ekill• but also 1n 

gnuu1@ur and aubl..1.mitJ• After JJ.atoni.,g to 1ta por.fol'm&rloe• 

one can und61•attiu'ld Handel ts words, "I <lid tldnk I did eee . 
hoaven oei'ol~ rue• and tho great God w.ruaeu.nl Thia number 

closea tile second. part of the o:na.,torio. It is worth7 to note 

in th1a connection that when the oratorio waa ;t'irat performed 

at Covont Garden, London,, 1n 17431 the whole auc11enc•• with 

the K1ng at 1ta head., arose during the a1ng1ng ot the 

hHallelujah Chorus11 and 1~1ned standing until it was finished• 

Thia custom is still observed., not onl7 1n Englana. but also 

in tht s country. 

Handel ta othe1• ora-tor1os ni1gnt have fft1ned greater . 

popularltJ had th07 not beon ovei-ehadowed b7 the eurpaus1ns 

beaut"/• magn1f1cenoe and universality of the Xemeiah. 

- 'ITUly tlle great tone .... oathedral of Handel•• 
1eeeiah 1a an erection ot which all nation• of the , 
world 'ftlA1 be proud, and £or which humani t7 must be ever 
gratetul.. Wl.t•d to the m1ght1eat of theme•• th1a 
auperb maaterp1eoe or tonal a1"t ma.7 be cona1dered a 
.foretaste of the lllle1c that w1U delight and exal.t t.he 2 
human aoul 1n a future• more b1eaaed, etate of extetenoe. 

1 Ibid•• P• 148• •• 
2 

A~"'li. e v:. Patterson, Tho s,to~j tbe oratorio 
(Now York: Charles Sc;r1bner•a Sons, i · •"p; ~HS;-·-
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. Musio Meteriala Used 

Glee Clubs: 

Lo I Bow a Rose••Praetor1us-•'1"l'BB--EMB 1543-------t.lO 

Glory to God 1n the Bigheat-Pergoleai--TTBB•-
c. Fisoher-------------------------------t.20 

Break Forth. o Beauteous Beevenl7 Light (Christmas 
Ora tor1o•}~-Baoh•-SSAA••O. 11soher•----•-•••f e lS 

Av• Marla--Sohubert•Riegger--SSA•-89020 Flammer--f.lS 

Church Soene (Christmas Ev11)--R1malcy-Korsakott--
SATB-sohlrm.er -

lesu Bemb1no--Pietro Yon•-SATB--4659 c. Fisoher--t.1s 

praise Y• the Lord (Christmas Oretorio)--Saint- · 
Seene--SA'l'B••~Jos---•----------•-•---------$.12 

And the Glory ot the Lord (Kessiah)••Bandel-K.ronee--
S.A TB--801+ XJ os--............. - .... - .... -· .. ----·----.. ----t .12 

Glory to God (Messieh)-•Hsndel--SATB--804 KJos---$.12 

Uellelujah Chorus (Messleh)-•liandel-Xrones--SATB-­
ltjo•-•• 

Orchestra: 

Chorale and Oroheatra Prelude-Beoh•Stoessel-• 
ElSO Sohirmer•-String Orohestra-----------t.7S 

Pastoral Symphony (Kessiah)••Hendel•-­

Aooompanimenta tor Choral numbers trom Messiah--
Handel-KJoa. . 



CHAPTER T 

SUOGES'l'IONS FOR O'l'EER POSSIBLE CEBIS'l'MAS FESTIVALS 

A study ot the Ohriatmaa oelebration is elmoat 

limitless 1.u its scope. J4ater1als concerning its history 

end the tesoinatin.g character1st1os ot its observanoe by 

the many difterent peoples ot the world ere nearly inexbeuat• 

able. Despite the widespread.interest in the Christmas 

festival, however, the writer, having made a tllOrollgh study 

of this t1eld, bas found little adequate materiel oonoern-

1ng the aotuel production ot the Obristmae testivel 1n the 

senior Bigh School. Thia ohepter will be concerned ohiefly 

with practical suggestions tor :restivals· which may be pro­

duced at the Senior High Sohool level. A variety ot types 

are ottered in order th.et var71ng situations and tastes 

may be met. Both sacred and secular themes ere included. 

some or these the.mes are based on fantasy, while others are 

based on eotual b1stor1oal or national customs. · 

'.l'he Betivity 

The moat popular torm ot the Christmas testival 

deti.ng ~rom earliest times has centered around the Nativity. 

It is the most natural and appropriate theme for the Ohrist-

aaa obaervanoe. Dramatization of the story or mere presentation 
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ot pantom1m1o soenes interspersed with appropriate music 

provides a testinl ever popular with an audience. Tbe 

oostuming and staging may be es simple or elaborate as 

desired. 

9) 

A festival or beauty and dignity may center around 

the verse-speaking choir robed in blaok end e white-robed 

chorus ore ceppella ohoir. Ohoruses and scripture readings 

may be alternated. A very simple story pantomimed at the 

tront ot the stage 1s ell that is :required to litt the 

audienoe to a certain degree ot eostaoy. 

Stories Dramatized end Set to Musio 

A very effective program may be presented und6r 

the title ot "Christmas at De Coverley Hall." A few deta 

as to the old English celebration ot Ohristmas given in 
·1 

tb.e De Ooverley Papers, by Addison ere supplemented by 

those drawn trom the other essays from Irving's Breoebridge 

Hall2 and the accounts given in George Eliot's Silas Marner) 
4 

end R. D. Bleokmore's Lorna Doone. 

110ae_ph .Acl41son, Riobard Steele end othera, ·Th• 
SR9otator, Vol. I. (New York: E. P. Dutton and Co.,-,:Vo7). 

2wasb1ngton Irving, Bracebridge Hall (London: G. Bell 
and Sona, Ltd.., 1914). 

3aeorge Eliot, Silas Marner (New York: 148cm1llen 
Co., 1929). · 

ltaiohard Doddridge Blackmore, Lorne Doone (Hew 
York: Groasett and Dunlap, 1920). 
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Charles Dlokene• Ohriatmaa Oaro11 and R. M. Alden's ,!!!l 

.!a, Chime a Ray2 are only two ot the many ·· tine s toriea 

that adapt them.selves remarkably well to dramatization. 

Musto and the danoe woTen into t.be drama make poaaible a 

d•llghtrul even11lg•e entertainment. 

Washington Irving'• deaor1pt1on or the oelebration 

ot Ohristmes and its ouatoma 1n hia Sketob Booi.:lllllly f'orm 

an excellent beokgroun4 tor a Christmas 1n early New England. 

"Christmas Scenes" rrom. Louisa May Aloott•s Little 

Women otters tine opportunities for a testivel.4 

Van Dyke's poignantly beau.titul story, l'e.!, ~1rst 

Christmas Tree5 otters an opportunity tor dramatization ot 

lite during the early pert ot the eighth century. 

Christmas in Other Lands 

A very oolortul festival may be built around a 

Ohristmas 1n a Russian household, using es a main pert ot 

the program a ballet oreeted trom Tsohaikowsky•s oherming 

Nutcraoker Su1te.6 An oroheatre ot above average playing 

1oharlea Dickene, Christmas Carol {Boston; L. c. 
Page end Company, 191)). 

2aeymon4 MaoDoneld Alden ~hy · the Chim.ea Rell$ 
(Ind1anapol1a: The Bobbe-Merrili o.,7:'9'09). 

3wash1nston Irvin.g, Sketch Book (New York: Macmillan 
co., 1929) ·• 

· 4tou1aa Kaf Alcott, Little Women (Boston: Little, 
Brown,&. Co., 1929). 

'aenry Van Kyke, The First Christmas Tree (New York: 
Scribner's Sons. 1926). -

6t,cha1kowsky-Roberts~ Nutcracker Suite (New York: o. F1scberJ. · 



ability is required tor the perrormance ot this mus1o. It 

suoh en orchestra is not available, a good re-cord-playing 

machine makes e usable substitute. Russian carols sung 

at the beginning ot the program help to establish-the mood 

tor tlle action to tollow. It 1.s surprising how easily the 

trennition from tact to fancy may be made. 

In England, perhaps, Christmas has been and still 

ia more brilliantly celebrated than 1n eny other cowitry. 

An Old English Christmas celebration is such a picturesque 

one and there 1s so much factual material that 1t is every 

rewarding central theme fore festival and edm1ts of many 

va111at1ons. 

An Old :b.:nglish household in feudal ti.mes provides 

en exoellent baokgrowid for a festival. The temily and 

guests gather around the burning Yule Log which ••burns away 

ell enmity, all hate, and removes by its fir& the evil and 

tl1e sin so that tbe next year .migbt be one ot great rejoicing. •1 

Oonverstttion is spontaneous and games are played. These 

games include "Snap-dragon" without which no English Christmas 

1a complete. Carols ere heard outside. Tl1ese are followed 

b1 the entrance into the room ot the Lord or Misrule and 

his noisy, grotesquely costumed mummers. With their tun 

an4 trolio the festivity is ended. 

Tbe above suggestions may be varied by using as the 

lurs. ·Mery Mester Needham, Folk Festivals (New York: 
B. W. H~ebsoh, 1912), P• 153. 
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center theme a feast 1n an Old English household. A long 

table centers the feast hell which ts decorated with mistle• 

toe, holly and ivy. Wex tapers, in brass, iron or pewter 

oandlestiok holders add a proper touch to the lighting • . The 

Boar•s heed, with the traditional apple in its mouth, 1s 

c::: re;11oniously brought in. The wassail cup is passed around 

to oerry out the old custom. end to wish good cheer to ell. 

Good cheer is the central idea ot all English celebration 

at ti. Chriatmea season end no suoh celebration 1s really 

complete without the wassail cup. 

An etteotive program lll8Y be planned presenting 

three dittarent scenes in Old England on Chr1stlll8s Eve. In 

the first aoellti a group ot carolers, or waits, sing trom 

door to door. In the seoond scene e group ot wassa1lere 

v1s1t from door to door singing their wassail songs, danoing 

in simple peasant teeh1on • end then pertalcing ot the hosp1-

tal1 ty of the lord and lady end their household. The final 

aoe.ne depicts a play ot the mummera, §!.:. Georg_e ~ ~ 

Dreeon.1 This play elweys provokes hilarious delight and, 

it may be said, is the most exaot reproduction ot this 

country's old time Christmas celebration. 

A charming program may be created around oarols and 

pantomime depicting the muaio and tolk customs ot several 

41tterent countries. So distinctly ohnracter1st1c and 

~. K. Chambers~ 'l'he English Folk-Play (London: 
oxtord University Press, I9!3). 
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peculiarly .native are the following mentioned customs that 

they may eaob torm the setting tor attractive pan,tomimes. 

(l) wooden shoes are placed in the chimney corners tor 

st. Nioholas 1n Bolland. (2) Stookinss are hung tor Santa 

Olaua by the children in o~r own United States. ()) In Norway 

toys are hidden away in unexpected plaoee and the children 

hwit tor them. (4) The plaoing of aheavea ot grain on tall 

polea for the birds on Christmas morning is an old Soandinevian 

custom. (5) Street caroling 1• oharaoteristio ot England. 

The Oratorio 

The presentation ot an oratorio is perhaps the 

moat ambitious undertaking which any mature choral group 

lllight attempt. It requires long, taxing rehearsals and the 

average oratorio takes not less than an hour and a halt to 

pertorm. It oen be most tiresome to the audience unless 

the singing is ot superb quality tor it is upon this alone 

that the suooess or the performance depends. Existing 

musical taste 1n the locality where the progrem is to be 

given is ot greot importance and this should be taken into 

oonsideration. There is no doubt that the oratorio makes 

too great demands upon immature voices. tor this reason, 

theretore~ the oratorio is not recon,unended for high sohool 
. - ·~ 

voioea. ~owever, excerpts from liandel'a Kessiah may .make 

an interesting and worthwhile festival tor high school groups. 

The music must be vJell arranged in order to suit the i-~nge 
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and ability ot the average student chorus. It is the 

opinion ot the writer that this hes been admirably acoom-

.pliehed- by both the Krones (Kjos edition) end by Kountz 

( Witmerk edition). Even though these arrangements are 

somewhat simplified, the ability of the singing group should 

be well considered before attempting such a :restivel. 

o. Schirmer has published ror the orchestra Selectio.ne trom 

~ Messiah whioh is both playable and attractive as an 

opening number. Mature soloists from outside the school 

group may be uaed on the program. Such procedure is good 

end 1t is in keeping with tradition. 

An evening ot oratorio mus1o trom several ot the 

masters could prove interesting. Seleotion from both Baoh•a 

Christmas Oratorio end Bendel•e lless1ah may be inoluded. 'l'O 

these may be added ~ ..... un_t_o !t!_ !. __ ob_i_l_d l!. _B_o __ rn_ by Baoh. 

This is e short Ohristm.ae oanteta, only nineteen minutes 

long, with contralto, tenor and baritone solos. 

Dream Fantasy 

There are innumerable possibilities for the festival 

oreeted eround the tentastio dream theme. The 1m.ag1nat1on 

may wander at will and result in a progrem ot varying degrees 

of elaborateness. Even though the i.dea 1s usus lly associated 

with the yow1g, adults enjoy being token away to the land ot 

make-believe, and a most taso1nat1ng and suocesaful program 

may be the result. The ohild simply fells asleep end, 
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through the kindness of the Dream Fairy, his dreams come 

true. 

Miscellaneous Festivals 

A large oetbedrel window constructed so es to permit 

en opening tram. the ceuter, revealing various tableaux, may 

i'or!:l tLo backgrowid for a testival. The different tableaux 

nre of famous paintings of scenes of the Nativity and are 

copied os aocurately as possible in costume, coloring end 

detail. With each tebleaux music eppropriate to either the 

picture or the period is presented. An orchestral selection 

end, perhaps, a candlelight processional by the groups taking 

part make a suitable opening for the program. Some famous 

paintings wl,ioh could be spproprlately used for the tableaux 

are Raphael's Sistine Madonna and Fra Angelico's The -
Aununoitttion, Corregio•s Holy Night, Botticelli's Madonna 

,a.t ..t,m. Magnifioat and Fllippo Lippi's Madonna ~ Child. 

Colored reproductions of these masterpeioes may be o!)t~iued 

fropi tbe Perry Picture Company, Box 13, Malden, Massaohusetta. 

A very attraotive program may be created around e 

series of scenes from Christmas cards pantomimed and presented 

with epproprlate music. This makes tor a varied evening's 

entertainment insomuch as both saorod and secular scenes and 

mua1c are introduc~d. 

The writer trusts that in the suggestions given in 

this end tbe preceding ohepters will serve as en a1d and 

en inspiration to the reeder in the !ormulation or plana 

tor a Christmas festival. 

• 



CEAP'l'ER VI 

StDOIARY AND CONCLUSIONS 

It wee the p11rpose of this study to traoe the 

development ot the Christ.mes festival tram the earliest 

times to the present 4ay, to show the values ot the 

testival in the Senior Blgh Sohool, to present tour 

organize4 Christmas testivels, and, tinelly, to disouaa 

the need ot organized materials and to present preotioel 

auggeat1ona tor possible testivals, 

A briet reswna ot the history ot the Christmas 

festival showed that the teat1Tal is the oldest colebration 

whioh is in existence today. It• orlg1n dates baok to the 

time ot the Roman Saturnel1e end other pagan teativals and 

it may be said that our teatlval is an outgrowth ot these 

oelebrationa. Atter it was well established 1n Rome• the 

teatival soon spread to other parts ot the world and to 

America. Today it ls en almost un1versolly celebrated 

oooae1on. 

An attempt waa made to establish the val~es ot 

the Obriatmes teatival 1n the Senior Bigh School eduoat1onelly, 

muaioally end sooielly. 'l'he development ot aotive selt• 

expreaa1on, oaretw. and or1t1cal thinking, end phyaioal 

aa well as mental stimulation oonstituted the educational 

100 
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values. Jlusioally tbe festival was tound to be valuable 

ainoe it makes tor added interest and enthusiasm in the 

Muaio Department; lt unities the d1tterent phesea ot the 

department; it leads to a knowledge ot the various typea 

ot mus1oal literature; it enoourages the performance ot 

mualo ot a high standard ot exoellenoe •. Aa a soo1al1z1ng 

exper1enoe it waa eatabl1she4 that the testlvel is superior 

to other types ot programs. It brings ebout e spirit ot 
·• 

cooperative enterprise. a feeling ot equality and traternity 

and provides real tun tor the participants. 

Detailed directions were given in Chapter IV tor 

the presentation ot tour original Christmas teat1vala. 

These were ohosen on the basis ot their appropr1ateneaa,' 

attraotiveneaa, interest and general appeal. 

The tinal part ot the study was oonoerned with the 

need tor organized materials. It waa tound that, although 

there 1s a vast supply ot materials oonoerning the Christ­

mas celebration, there 1a little material whioh hes been 

organized ror aotual teetival produotion. An endeavor 

was made to give suggestions tor produotiona whioh would 

prove both practical end helpful to the student and 41reotor. 
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