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CEAPTER I
THE PROBLEM
Statement of the Problem
It will be the purpose of this thesis to trace
the origin and developmsnt of the Christmas Festivsl from
earliest times to the present, to Justify'tha place of the
festival in the Senlor High School educstionally, musically
end socielly, to present four fastlvals with detailed
‘directions for presentetion, end, finally, to show the need
of organized materiels end to give practicel sugzestions as to
possible Christmes Festivals. |

Justificatlion of the Problem

Christmas is universally the most celebruted of
ell festivals and its literature 1s correspondingly rioh.
Yet the writer, having made an exhaustive study of the rield,
" has Tound little adequate materisl on the actusl production
of the Christmas festival, Since interest is so widespreed
and sinod there is need for materiasl from the viewpoint of
the m&aia educator, the writer feels thet there is a contri-
bution to be made in this field. It is hoped that this
thesls will provide tbhe student snd teacher with valusble
‘and helpful suggestions on the Christmss festivel and its

production.



Plan of Organization
' In Ohapter II of this thesis it will be the pur-
pose of the writer to present a brief survey of the origin
and development of the Christmas Festival,

Ohapter III will disouss the plaoc ot the festival
in the Senior High School adncationally, muaically and
sooially.

chapter IV will present four organized Christmas
Festivals chosen on the basis of thelr apeoial sultability
to the high school level and their geneial'attraétlvenega.
Included in eaoh festival will be suggestions for musio,

: stage settings and costumes, : i' |

Chapter V will inolude a disoussion of the need
of organized materials and practloal suggestions for other

possible festivals. ,

-

Soﬁroeu'or Materiels
The writer's experienoe obtained from having
produced auooenstul reativala. magazinea, books and holp
obtained from teaohera in the field or art, the danoe and
the drame will serve as sourges ot materinl. o



CHAPTER II
A BRIEF RESUME OF THE HISTORY OF THE CHRISTMAS FESTIVAL

wA festival may be defined as & Joyous oocaslon \
when various groups oooperate in a program of music whioh,
in magnitude certainly and impressiveness possibly, sur-
passes anything that anyone of the participating groups
alone could produce."l

Surely the most joyous and the most universally
observed of all restivala'today is thet which celebrates
the birth of our Loxrd Jesus Christ. For many years the
peoples of the world have oelebrated Christmaas. In golng
- back to earlieat times and studying something of how the »
festival started and something of its development ‘throush |
the years we £ind the following faots.

European Beginnings

Very oloudy and uncertain indeed is the reason
for the setting of the date of December 25 for the cele~
bration, and as équally ungertain is just when the date
was set. Somewhere in the middle of the fourth century
the churoh in Rome formelly set aside a day for the cele-
bration. The date may have been in existence as early as
the beginning of the fourth scentury, but it cannot be

1 ' |
Peter W, Dykema and Kerl W. Gehrkens, The Teaching
and Administration of %gp_ School Music (Bostvan: C. C.
m@ and Co., lm » Pe 31ll.
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traced earlier than this date.

Perhaps ‘the selection of a darinite data, Deoamber 25.
was the result of an errort on the part of the church to
counteraot the pagan oelebrations of the day. Suoh a dato
would afford the people of the church “en anohorage in the
swirling tide of frivolity"l which had So great a hold on
people. For whatever reason it was chosen December 25 was
the date set for the celebration of the Lord's birth. The
objeat of the observance was definitely apirituhl and any
idea of celebrating was far from the minds of ﬁhs churchmen.
Celebrating was far too oloaaiy assoclated with pagan festi-
vals and, consequently, was repugnant. However, this bbser-
vance of the Nativity as spiritual alone was not to remaln
rermanently except for the monks and myatibs. and later the
Puritans. Love of festivity and the prdzimity of two pagan
festivals soon had their influence.

Pagan nations from the earliest times worshipped the
sun as the giver of life and light. ‘Festivals wera'held
sometime near the shortest day of the year "when the sun
in December started its upward oourﬁe thrilling men with the |
first distant promlise or aprins.”2 Perhaps the most wiﬂoly
and the most wildly oelebratad of these was the Roman

lyilliem Muly Auld, Christmas Traditions (New York:
The Maamillan Go., 1931), {».Lé"‘s epaeaales A

2Robert Haven Schautfler, Ghriabmas (New Ybrk. Dodd.
Kead and Co., 1926), pe 4.

\



5
Saturnalle which lasted from Decembar 17 te Deaambar 2&.
It was a time of muoh joy, exoitement and marrymakins.
Work of all kinds ceased; sehoaln closed; and wars, 1: thay
existed; stopped for the time. Flowers and shruba danornted
homes and publie pleces. Masters and mistresaea reasted
and celebrated with their servants. Gifts of all sorts
wers exchanged. A spirit¢ of real brotherhood prevailod.
"It will scaroely be necessary to point out that mnnh ot
the spirit of this old Roman rastival paeaed 1nto tha !
Christmas oelebration, aspooially anong Engliah~speaking %%
peoples.“l We owe to this reatival, perhaps as much as to |
the loving spirit of Jesus Christ, the act or makins tho
poor and less fortunate happy at Ohrlatmas.

The Kelends (rirst) of January wes oelabrated in
ebout the same way as the Saturnalia. uoney'waa 1aviahly
spent, presents were given and poopla indulged 1n mnoh
nerrynaking. In faot it was 4iffiocult to tell when one
festival ended and the other began, |

In the Northern Countries the Ancient Goths and
Saxons celebrated Yule which lasted trom.novamber to Ianuary
They celebrated riotously es did the Romans. Beoause they
hed no means of keeping alive their atock through tha severe
winter months, they had great slaughters which rosulted in

1&(“3‘6‘! op. oit., 1?* L.
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revenous feastings. This killing of the cattle and the
subgsequent feasting is the background or origin of our .
festive table today.

The anclent Teutons celebrated the season

by decking a fir tree, for they thought of the sun

riding higher and higher &in the heavens, as the

spreading and blossoming of a great tree. Thus our

Christmas fir was decked as & symbol of the celestial

sun tree.l

These, then, were the festivals with which the
Christians had to contend when Christmas came into being.
The churoh bitterly fought these pagén celebrations whioh
the people seemed so detemmined'to keep. Determineﬁiy their
work of Christianizing went on. Finally, some of the auatomu-
that oould not be aeatro&eﬁ were "absorbed and giienAa
Christian name and interpretation"® and as such survive
in meny instences to the present day. It 18 needless to
say that many of these old pagan oustoms have lent cheey
and color to our Christmas today. Ohristmas would be unreal
without the heavily laden table; the candles and evargreona;
the gifts, the crackling fires. These are the things that
make Christmas. | -
The festival, after it was well established in Rome,

soon spread to other places and other peoples; however, it
was not until after the sixth century thet it was acocepted

in Jerusalem. As Christlanlity spread among the Barbarlans,

lgohaursrier, op. oit., p. 5.

2puld, op. elt., p. 35.



7
so spread the celebration of Ohiishmas.."xt was taken to
the British Iales probably by the Keltio church, eertain;y
by St. Augustine, 592."2 Germany’reoaivad it about 813
anﬁ in Horway King Hakon the Good introduced it somatima
‘during the tenth century. ‘

The woxd "Christmas" ceme into use somebtime during
the twelfth eentury. The word itself isIEngliahf During
medieval times it wgs oustomery to celebrate mass at‘midu
night on the eve of Christ'’s birth; hence the word "Christmas."
Through heppy and saored associations the word has oome to
mean much to Christian peoples. |

It was.in England thau'tho ocelebration of Ohriatméa
took its firmest roots and was made the merry occasion that
we know today. The oelebration was not for a aingle day but
rather for a period of daya'atareing‘nooamber 16‘an& lasting
until Januery 6. ‘Rioh and poor entagedint& the herrymakins.
The English gentleman of the fifteenth end sixteenth cen=
turies opehed his home to his ﬁénantﬁ,-neighbors and rfionda
and trom dayhraak until night on Ohriaﬁmas night tho partaking
or food and ale and marrymaking held away.

Beginnings 1n Amerioca ,
However harmless thia season of gooa oheer and ‘
Jollity would seem.te be, it was frowned upon by‘Puxitanlsm.

g, o 2.

d A



8
Finelly, in 1643, Parliament was prevelled upon to pass
s law forbidding the observance of saint's day and the '
thres popular festivals of Christmaes, Easter and Whitsuntide.
For the noxt twelve years the festival ceased to be cele-
brated even though in the hearts of the people Christmas
still existed. The Puritans took to Americe the same
feeling of resentment toward Christmas and; when the feati-
val was rorbidden in England, similar lews were passed in
America. The celebration was renewed in England when |
English royalty was restored to the throne. It was sbout
1681 that ﬁassaohusetts repealed the lew forbidding the
oelebratiéﬁi* .

Each country has its own uniqus and coloxful way
of -oelebrating the birth of Christ. The word "Christmas"
usually brings to us in Amerioa thoughts bkaiiitering'
Christmas trees, handing stockings, mistletoe and holly;
carolers and the Christmas dinner. Uniéeraaliy the feati«
vel celebrated as the |

birthday of one whose chief contribution to the human
heart and mind was His message of boundless, universal
love. He brought to the world thse greatest thing in

the world and that 18 why the season of His Birth has
won such en intimate place in our heartﬁ.

lsohaui’rler. Oop. git., p. 11,



CHAPTER IXII
THE VALUE OF THHX CHRISTMAS FESTIVAL

Everywhere the dominant apirit at ths Christmes
season 18 one of festivity. The possidilities of the
Christmas festival are great. Beoause so much interest
is manifested perhaps work at this season of the year is
more spontaneous than at any 'other tinme.

A festival admits of just as much artistic variety
as there are personalities among the performers.
Almost every known art and oraft may be employed in
the coatuming, stage setting and lighting of a
festival as well as 12 the working out of the dances,
songs and pantomimes.
The values of uﬁoh an aotivity are innumberable. They may
be summarized as educational, musical end sooial. Each

will be disoussed in the following paragrapha.

Bﬂncational Valus
Sone tyno of festival 1s needed for t.no average stu-
dent, firat as a goal for motivating his learning and second
a8 an experience furphb.ins him the joy of performing. The
festlval offers him the opportunity for sactive experisnce,
the experience of sotually doing, aoctually schieving sons-
th;ng. "Any opportunity for aotive, dynamio self-expressive

1
Doroahy G. Splaoer gg;% estl s and Forei
Community (New York: The %om 8 Presa, ,!%? 15,

9
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experience is of extreme educational value."d }

In produoing the festival opportunities for creative
expression and for intégration of the different high school
departments are great. ‘ﬂ' o

The soclal scienge depnrtment nay asnlat in aeleoting
the various tableaux, the art department may plan the
scenic effeots, the home economics department may design
and make the ocostumes, students in the English depart-
ment may write the original dlalogue and students in
the music department gain wvaluable experience through
resear gh to f£ind significant musio appropriane to the
theme.
The work done in stage lighting and stage deportment by
the speech department, creative work in the dance by the
physical education department and the aotual designing and
building of properties by the manual arts department are
also important. The help of the Journalism departmant in
advertising is invaluable. | -

Much individual researcoh 1- nooasaary 1n every
phase of the production. This research necessarily leads
to the development of careful and oritical thinking on the
part of the student. Through this research in preparation
for the festival and through his active partioipation in
the festival he is led to a keener appreoiatlon of the
different phases of art fora. E

The festival offers physivael &8 well as mental

lyames L, Mursell, Yalues in Mu ; (Bostan:
StTver Supisth sod Gney Toikl N PR

zﬁarry'nobert Wilson, Musioc in the Senior i
Sohool (Ghicago: BSillver Burdett and Co., es 1941), pP. 105.
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stimulation whioh proves a tonic for the whole system.
Musioal vnlue

The musio departmant usually ondeavors to produoe
one really big antertainment during the year. Nothing ocan
inorease interest and arouse so much enthusiasm in the
department as a festival produced not at the olose of school
aotivities in the spring but rather in the middle\or aotivie
ties at the Christmas seaaon.“xt stinulates interest whioch
continues for the remainder of the year and is also an
excellent incentive for students to study music.

Publioc performance tends to unify the various phases
of the musioc department. It 1s too often the oase that one
or two organizations win all the glory and publiocity for
the department perhaps to the neglest and detriment qr other
groups. In the festival all groups may be presented, and
the mores varied these groups are the more interest and color
they will add to the program, The rournplace 8tring ensemble
can lend as much charm to the perrormanoe as the two-hnndradu
volced ohorns lends magnlrioenoa and grandeur.

| rhmlliarity'with dirrerent forms of musical literature
is of valuo to the student. The festival snoourngeu the use
of many ann varied typen of material. In tha vooal field
there is tho folk song, art eong, madrigal and oratario.
The instrumental field inoludes dance rezma, overturss, and
possidbly the sonata and symphony. There 1s also an opparitunity
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for combined instrumental end voeal groups.

One of the principal benefits of the festival is
the enoouragement gliven to students to perform muslp 9: a
high standard of exocellence. This can'ﬁe‘ﬁ Ausioaluaxﬁerience
for both performer and listener whioh raises'aaoh t§ a highor
1éva1 than that experlienced at any other uimg of the year.
People lend a willing and ococoperative éar to anythihs belopg-
ing to the Christmas season, and for this reason rinn'mnaio
and a fine performance serve as & atimhlant to the music

department.

Soclal Value

As a soolallizing experience there can bs no denying
thet the festival 18 superior to other types of programs.
Many desirable attitudes and personsl traits may be developed
in the pupils. Definitely the festival might be sald to be
a laboratory where many students are brought together to be
molded into worthwhile oltigens. |

‘When students are all working together for one end
the prevailing spirit ;a one of cooperative enterpriss whioch
eliminates the antagonisms so often prevalent in the contest -
situation. In sharing with others a common situation stu-
dents become more tolerant of their fellow students. They
develop broader sympathies end a finer insight into the
hearts and minds of others. |
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In these éroups students learn that worthy results
- depend upon the best oontribution that each student
can make plus cooperation with others in the group.
Is this not the ideal training for cltizens of a
demoocracy plus individual responsibility plus effective
group participation? A |

The faoct that the festival 1s a praotionl means of
doing away with individualism and of dev010pins the talent
of all rather than a few is perhaps ona of the strongest
argunenta in favor of its social valae. No other agenny
inculcates in a group suoh a oondition ¢f aquality and
fraternity.

Making preparation for the final performance ia
pure enjoymsnt.’»;t is run end it is aiciting. ?héyﬁnd of
education after 511 15 to produce & people who nan'live
and work together with hapbineaa and enjoymbnt. A publlio
performanoe on 8o large a socale as the Christnmas featival
is an exoellent neans of ahpwing to tha publio Just what
the sohool is doing. It is fine advertisement not only
for the music department but tor all the many other departu
menta particzpating. | ' o

- ' Publio pertormanoe oan sell the music program to R
thﬁ oommnnity. When work 13 approoiatod, ‘the oommunity will
aupport the departmant much more wlllinsly and generously
and thus the student benefits through inoreased faoilities
and enthusiasm. Support comes with uhdérﬁtandihg and this

is inoreased when the public 18 given a ohance to see what

1;biso, P 34.
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the students are doing. Any community will feel a greater
civic pride after having witnessed a really besautiful
Christmes festival. " |

Bigh standards of musical taste can bé maintained
if good music is well perrorméd.; Good music will bg popular
if it is well performed. The Chrliastmas season is an
especlally excellent tlme to éall good music to the community.
If the festival is well doné; the rewards will be great.



CHAPTER IV
FOUR ORGANIZED CHRISTAS FESTIVALS

The‘writer is presenting in this chapter four
original Christmas festivals. These have been chosen on
the basis of their apprbpriateness, attractiveness, interest
and general appeal. Included with each festival are replioas
of the printed program, suggestiona and sketohes for the
stege scenery, lighting, costumes, procedure and, finally,‘
a list of music materials with sourcs, publisher and price.
The programs heve been planned so that necessary varlations
may be made in order to meet different situations. The
degres of elaborateness depends upon the facilities avalil-
able and also the tastes of the director and those persons

concerned with the production.

15



PEACE ON EARTH, GOOD-WILL TO MEN
A Christmas Feastival Based on Bells
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Bells
From ths towers of little village churches and
great city ocathedrals throughout the sarth, bells have
echoed glad tidings eaoh Christmas for nany years, The
voloes of carolers mingled with the sound of these ochurch
bells are symbolio of "Peace on Farth, Good-Will to Men."
Bells have a strange, sweet music whioh 1s universal in
its appeal. \
Koye than four thousand ysears ago, China tuned
a scale of bells. The Chinese people love bell musio,
as 12 evidenced by bells throughout their lend, in their
temples and wayside shrines and also on gates and shop
doors. In fact, the Chiness were the firat to cast bells;
but other countries soon followed. Russia, too, has a
keen appreciation of bells. %e read of bslls in Egypt as
early as two hundred years befors Chriast. Wooden bells are
found in Africa. ZEngland 18 sometimes called@ the "Ringing
Isle."” Handel once said, "The bell is England®’s national
instrument.” Ringing the bells with ropes has always been
especially liked in England.
| Bell oasting began in Europs about the year thirteen

hundred. The earliest known bells throughout the world are
connected with religion. The old Missaion Bells in California
are oxqu&siti. The people of Belgium and Holland, lovers
of bell musio, have given us the carillon. It &s in these
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two countries that the art of bell-making has reached its
peak of perfeotion.

"Bells, with thelr amazing veraatility; have had en
almost unbselievable influence over man all through the agea."l
Bells have rung in historiocal events; bells called people
to worship; they have ooclored romances, inspired architeg-
ture, given consolation, roused to anger, summoned to war,
pealed merrily at weddings, joyously announced the birth
of heirs, rung out the old year and rung in the new. Bellas
have even tinkled on the ankles of pagan danoing girls and
on the sacrificial raobes of ﬁevitioal high priests.

Varied and numerous are the types of bells today
ranging from the huge, resonant carillon of the oathedral
to the tiny tinkle of wind bells hung in the window for
the wind to makavmusio upon. There are beautiful old ohurch
bells, curfew bells, orchestra bells and chimes, bells tied
around the necks of animels to protect them from being lost,
costumes bells, bell buoys; miniature bells of all desorip-
tions inoluding the fasoinating little Swiss music box,
and sleigh bells so popular in Russia, Norway, Sweden and
in other northern countries where they have for so long been
used. So numerous and ocaptivating are the different types
of bells that bell-colleocting has become & fasclnating fleld

lxarry'Ellia, "legioc Metal-~Romantio Tradition of
the Bells," The Etude, July, 1942, p. 451,
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for both amateurs and professionals in recent years,

There are many odd and interesting traditions
asaociatéd with bells. One of the strangest of these is
the custam of baptizing and christening them, after the
manner of baptizing human beings. This custom dates back
many generations; yet, the practice is carrled on even
today in Catholic countries. The bells thus oconsecrated
become spirituel things, and cennot be rung without the
consent of the churoh authorities, The Swlas have a curious
tradition that all thé baptized bells in Switzerlend nmust
Le tuken to Rome every year during Passion Week and brought
baok in time to be rung on Easter Sunday.

In the high reachea of the Alps, Swlss nuleteers
tie the clappers of their little bells at certain places
on the mo#ntain roads, lest the vibrations bring down an
avalanche .0f snow. . |

Aqoording to wmany legends, bells have mysteriously
refused té sound at times and on other ooccasions have rung
of thelr own accord, :

A "nuffled paal* is rung in most cathedrals when
a church dignitary dies. This effect is produced by wrep-
ping one side of the clapper in a thiock ped so as to form
an echo to the clear stroke of the other half. This 1s
considered tho most magnificent effeot which can bs pro-

duoced with bells.
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The mechanism of bells makes an interesting study.
The tone quality necessarily depends upon the shape, size
and the quallty of the material out of which the bell is
made, If a bell's tone is too low, when fresh from the
molding cast, it may be raised a little by grinding off
some of the lower edge; if it is too high, it can be made
a little thinner with a file, and the tone is lowered.
A bell would aound dull if it were of uniform thickness
throughout. It is thiokest at the sound bow, near the
edge, where 1t 1s struck.

A carillon is a set of bells, (a) tuned to
the intervals of the chromatic scale (i.e. progressing
entirely by half-steps), (b) the compass being three
obctaves or more, (o) the lowest bell being often many
tons in welght with each suoceeding bell smaller so
that in the highest ootaves the weight of each bell
is but a few poundas, and (4) all the bells hugg !
‘dead' or fixed, that is so a8 not to swing.™ :

Frequently the word "chime" has been used by
persons not familiar with the subjeot, when in reality a
carillon was meant. Striotly, a "ohime", "ring," or
‘r"peal" is a set of bells not more than eight, ten or
twelve in number, tuned to the notes of the diatonio soale.
Oocasionelly, one or two additional half-tones are added.

When a bell is struok, it gives off more than one
sound; what we really hear is a oombination of sounds. In
order to sound well, bells must de in tune with eaoh other

dw11)iam Gorham Rioce o gge;o and 8§§51ng
oW aggthgglggorld&m; he Ew Iﬁew ork: Dodd,
925), p. O.

Osy &
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and each bell must slso be in tune with itself.

Bells have greatly influenced the various arts.
They have long been an inapirusibn to poota. Bdgar Allan
Poe, in "Bells,” expresses their Joyous olangor and wild
alarm in repeated rhythmiocal ocadenoces. The inapiration
of bella led Henry Vadsworth Longfellow to write "I Heard
the Bells on Christmas Day" whioh is one of the best loved
of all poemsn. Millet, the great Frenoh psinter, in "The
Angelus" pilotures peasants in the field pausing to pray.
Bells have given rise to nmany musical conpositions by the
great masters of both saored and secular nusio. Bigzet in
his "Carillon" from "L'Arlesienne Sulte" desoribes the bells
of the city on Christras Eve. Rimsky-Korsakoff deplots a
"Church Soene™ in the great chorus from "Christuas Eve."
The angelus sounds in Massenet's "Angelus" from "Scenea
Plttoresque™ to oall people to silent prayer. At Chriastmas
all over our land bell music is broadoast.

Sone bollnrnra fanous the world over. The largest
ons ever nmade is in Mosoow. It i8 called "Kolokel of
Russie™ and its weight is two hundred twenty tons. Sadly
snough, dﬁring the great fire of 1737 an eleven-ton plece
fell from its side and, as a result, the bell was never
sounded. The largest bell in America welghs seventsen and
one~-fourth tons and is in the Wanamaker Store in Philadelphis,
Pennaylvania, The world's highest bell 1s on top of the
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Metropolitan ILife Insurance Company Bullding in New !brk
City. It hangs six hundred fifty feet above the.ground.
For all Americens the famous old Liberty Bell in Independonoe
Hall, Philadelphia, holds muoh sentiment. It rang out many
years ago to annbunoa that the thirtéen colonies were free.
It was the first bell cast in the United Statea; Threoi‘
guards watch it by night and by day. Among the most beaﬁti-
Tul of all carillons is the carillon whioch John D. Rooketeller
gave to Riverside Church in New York City. Numbering aeventy-
two bella_thia‘oarillon wags dediocated to che memory of hia
mother. , | .I
The Bok Singing Tower in the Mt, Lake Sanotuary,
Lake Wales, Florida,is one of the best built in this country.
Carillon music has frequently been rererrad to as the out~
standing expression of Dutch oharacter; so it is not stfange
that when Edward Bok, the boy from the ﬁetherlands who dama
to America and was exceedingly sudoessrul, decided to ”
establish a memor;al to his grandparents-~lovers and oreators
of beauty, he ohoag the ronp of the siﬁging ;ower as the |
perfeot tribute. H. M, Nornabell, Director of the Sanctuary,
in speaking of the Tower perhaps volces the apirit“or the
bells the world over in saying, |
When the carillon plays and the ;hole tower bursts
into song, legend and history, art and music and all

their long tradition in the ever-aspiring struggle

of mankind, become one in that singie harmony which
8 the np 71t of the 8inging Tower.

lalice Hawthorne, "Ri Bells", Americen Childhood
Dﬂowbﬂr, 19152, p‘ 27. ' ngins e e
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PROGRAM

Joy to the World - ~---Handel
at the Chimesa

Christmas Bells (A Yuletide Fantasy)~--Rapee-R oberts
Orchestra

I Heard the Bells on Christmas Day----~Longfellow

Jdingle Bellg~==-- o i o -=--Pierpont

Lullaby of the Bellgwew=wu-macan ' Brown
Girls® Glee Club
, Acoon,
Chiming BellSewm—we—wu- -Kjerulf-Christiensen

Ring Out, Ring Out, Christmas Balla--~---Woodman
Boys* Glee Club
» Accom.

Bellg~~ _ - -A Short Talk

Page 2



Kamennol-0strowae e ---=~Rubinstein-Roberts
Orchestrs

Dance of the Suger Plum Fairy
{Nuteracker Suite)---n---~-~~TBchaikowsky

s Dancer

carol of the Bells--—------Leontovich—Wilhousky

Church Scene (Christmas Eve)~—--Kimsky~-Korsakoff

Ring Out Wild Bellge--——m=ea-——cecwau-w—=Bantock

Mixed Glee Club
» Aooom,;

Carillon (L*Arlesienne Sulte)~-~—-=--w--eBizet
: Orchestra

Silent Night, HOly Nightwe-=---=Griber-Hokanson
Mixed Glee Cludb
» &t the Chimes

Page 3'
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The Music Department wishes to express its
appreclation to the Students of:
Speech Department and Miss

Art Department and Miss

Physical Education Department and
. kilss
Journalism Department and Miss

to Mr. s Prineipal

and to all those who helped make the program
possible. |
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Stage Setting
The stage properties inolude the following:
Choral Rlasers
Plano
Orchestra Chimes
Elevation for Chimes
Bells
2 large candelabra
Mioxophone
Greenery
8inoce the curtains are not to be pulled during the
program, the writer has endeavored to arrange the stage in
a way whioh will present at all times glpleasing appearance.
The ﬁreooding sketch shows & plan foxr the stage
arrangement. The risers whioh are oconstruoted in three
elevations (each elevation six inches) hold about one
hundred fifty singers. They are eoveréd with white cotton
material which 1s softly draped in front and on the sides.
The elevation 1s about one foot above the risers, and tq
the side are steps. The dimensions of the chime platform
depends upon the size of the ohimes.
Hanging over the ohimes are the bells which are of
graduated sizes. They are white and sparkle with silver dust.

The number of bells used depends upon the siges of the bells.
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They are hung from a c¢eiling drop. The Art Department
may nake bells whioch are very effective; or, often times,
merchants have discarded bells in their decoration equip-
ment whioh may be prooured. These can be easily'bnd
quickly retouched and made into lovely things.

The candelabra mey be obtained from either a florist
or a funeral home, Large oandelabra are most effective.,

Greenery is used aoross the front of the stage
trailing off over the footlights. Tuall palms are on elther
slde and to the back of the chimes.

A cyclorama is used backstage. Should this not be
availabié, a dark backdrop may be used.

~ Lighting ‘ |

As the programwis feady to s&arﬁ; the houa§ lights
are dimmed: The stage lights, generally speaking, should
be white and blue., 'Spotlights on the ochimes, whioh con-
stitute the ocenter of intersat on the stage, add to the
effectiveness of the scene. When "Silent Night" is sung,
all stege lights must be dimmed. Explicit directions for
8tage lighting are difficult to give since lighting facili-
ties vary with different situations. The speech department
might work this out and, after a definite plan of lighting
has been decided on, some student should be put in charge

of managing the lighting for the festival. Much of the
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success of the program depends upon effective lighting.

For this reason a student who is ocapable and ever alert

should be given this duty.

Cheracters and Costumes
Chimer: girl wearing e long white dress
Announcer: boy from speech department in dark sult
Glee Clubs: vestmentsa
Speaker: some student, elther a girl in long black dress
or a boy in dark sult from speech department
Danocer: white, sparkling ballet costume

Orchestra: formal dress

Procedure

After the ourtains have been slowly opened, the
chimer begins the program by playing one verse of "Joy to
the World" whioch helps to establish the mood for the program.

The orohéstra which 18 seated in the pit plays
"Christmas Bells."

The announcer comes out to the»miorophone,‘whioh
i8 placed on the extreme left of stage, and reads:

Christmas Bells

I heard the bells on Christmas Day
Thelr old, familiar carols play,

And wild and sweet

The words repeat
Of peace on earth, good-will to men!
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And thought how, as the day had come,
The belfries of all Christendom

Had rolled along

The unbroken song
0f peace on earth, good-wlll to men!

Till, ringing, singing on its way,
The world revolved from night to day,
A volce, a chime,
A chant sublime
Of peace on earth, good-will to men!

Then from each black, accursed mouth
The cannon thundered in the South,
And with the sound
The oarols drowned
0f peace on earth, good-will to men!

It was as 1f an earthquake rent

The earth-stones of a continent,
And nade forlorn
The households born

Of peace on earth, good-will to men!

And in despair I bowed my head;
"There is no peace on earth,"” I seidj;
"Por hate 18 strong,

And mocks the song
Of peace on earth, good-will to men!"

Then pealed the bells more loud and deep:
"God is not dead; nor does he sleep!
The Wrong shall fail,
: ‘The Rigkt prevail -
With peace on earth, good-will to meni"™

Henry Wadsworth Longfellowt
After a pause he oontinuea to read in preparation for the
girls' glee olub: | |
| Jingle bells, jingle bells, jingle all the way;

Oh, what fun it 1s to ride '
In & one-horse open sleigh!z

lrhe Complete Works of Henry Wadsworth Longfellow,
ggia)III Ta;higie Edition; Boston: Houghton Mifflin Co.,
s P 1390

| 2Pierpont—warlowe. Jingle Bells (New York:
G. SOhirmer). P 1.
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The girls enter from elther side of the stage and, taking
their places on the risers, sing "Jingle Bells" and
"lullaby of the Bells." All entrances and exits should
be made as quiockly and as quietly as possible.
The announcer centinucs: |
A hundred yscars agb, 0 ¥risr gray,
The bells sang in your tower at dawn of day
A hundred years ago--and now as then,
Their song is 'Peace on Earth, Good-Will to Men.':
from "Christmas Chimes," §. T. Comnor.l The boys enter
the stage to sing "Chiming Bells" and "Ring Out, Ring Out,
O Christmas Bells,"
Stepping to the microphone the speaker gives a
talk on "Bells." The material for this way be obtalned
from the discussion on bells given at the beginning of
this chapter. This talk should not exceed five minutes.
The announcer agaln steps to the microphone and
reads:
The bells have the voice of the church;
They huve tones that touch and search
The hearts of young and old. 2
--Longfellow, "The Bells of San Blas"
"*Kamennoli-Ostrow" 18 played by the orchestra.
Without introduction the dancer enteré the stage.
and doeg the "Dance of the Sugar Plum Falry." An orchestral
acocompaniment 18 very effective,but the pilano alone may be

used.

1Burton Stevenson, The Home Book of Quotations
(New York: Dodd, Mead and Co., 1934), pe 153.

2Ibid. .
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The three numbers of the Mixed Glee Club are

introduced separately by the announcer with each of the

followlng verses:

1

Hear the sledges with the bells--
Silver bells!
What & world of mexrriment thelr melody foretells!
Hlow they tinkle, tinkle, tinkle,
. In the ioy air of night?

While the stara that overaprinkle
All the heavens seen to twinkle

With a orystalline delight.-

--Edgar Allan Poe, "The pellstd

2
tTis the holy S8abbath-day,
. Bells uare ohining on the air,
Chyristisn folks are on their way
To the many spots of prayer.
-=Author Unknown<

' 3
Ring out, wild bells, to the wild sky,
The flying cloud, the frosty light:
The year ls dylng in the night;
Ring out,, wild bells, and let him die.

--Tennyson, "In Memoriam®3
After singing the last song of the group, the Glee Club

remains in position on the risers in order to ve in place
for "Silent Night,"

lWilliam Cullen Bryant, A New Library of Poetr and
Song (New York: Doubleday, Page and Co., 1918), b.

2Burton Stevenson, The Home Book of Quotations
(New York: Dodd, Mead and Co., 1934) Ds 153

3Lord Tennyson Hallam, The Works of Tennyson
(New York: The Maonillan Co., 1923), p. 272.
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The announcer reads:
The time draws near the birth of Christ:
The moon 1s high, the night is stillj;
A Bingle church below the hlll
Is pealing, folded in the mist.
--Tennyson, "In Memoriam":
The drohestra plays "Carillon." After this
selection the stage lights are dimmed and without intro~
ductory lines the Glee Club sings "Sllent Night." This

concludes the program.

Performing Time
Approximately one and a half hours.
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Music Materiels Used

Chinesa:
Joy to the World--Hendel--Golden Book of Favorite
Songs~-Hall and MoCreary Co.
Glee Clubs:
Jingle Bells-=Plerpong-=-tSA~=G. Schirner----«$ .15

Lullaby of the Bells-=Browne=SA-=e
2289 Boston Mus. COemmmmmmm=af ,12

Chiming Bells-~Kjerulf-Christiansen--TTBB--
from Young Men's Choral Assembly--(. Schirmer--§ .75

Ring Out, Ring Out, O Christmas Bells~-Wbodman——
unison--35263 Presser--

Carol of the Bells-~Leontovich=~Wilhousky=«~SATB=~-
Ce Fi8Chor-cemmmoncccaanannnnane $ .15

Church Scene from Chrilstmas Eve--Rimsky-Korsakoff--
SATB=mwwew

Ring Out wild Bells--Bantook--SATB-=(Ccxillon
accompaniment ) «-MPsLL2
Boosey, Hawkes, Belwin, Inc.---§ .35

Silent Night--Arr. Hokanson~-SATB--1379 C. F.
uw-'—-—unnnu—--—-unm-q ----- --8 .15

Orochestra:

Christmas Bells (A Yuletide Fantasy)--Erno-
Rapee-Roberta-wczh 0. Fischer-~full orchestra--$1.85

Kamennoiooatrow--Rubinstein—Roberts~-(harp
published)--T1552 C. Fischer--full orchestra--$l.85

Dance of ths Sugar Plum Fairy fron Nutoracker
gugte--Tsohaikowakyb-T1599 C. Fischer-=full
orohestirge=wecnecenccwwnnnmen o wnnnmeceeee—ee] , 85

Carillon from L'Arlesienne Suite~-~Bizet--
T8l4 C. Fischer--full orchestroemecmmecceccmeee$2, 0
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CBRISTHAS IN OLD ENGLAND
A Christmus Festival
presented by
Paschal Eigh Solkool Musie Depertment
Lois Ruth mﬁaheli . Director
assisted by |

Art Depertment, y Director

Speeck Depertment, » Director
Eome Eoconomios Department, , Director

Menuel Arts Department, » Director

Pasobs)l Auditorium December 23, 1946

8 P. M.

The Program
- {(to be printed in 0ld English type)
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CHARACTERS

Watohman

Carolers Girlas' Glee Club
o Boys' Glee Cludb

Innkesper- e |

Innkeeper?'s Wife
Innkeeper*s Child-
Waits -
Minister ‘ |
Cathedral Choir---- Mized Glee Club

Soenes:

Part One: Soene One: Outside the Inn
Scene Two: A Sbregt Scene

part Two: Inside the Cathedral

Time: Christmaes Eve in Medieval England

Page 2

38



PROGRAM

Christmas Bells Ernoc Rapee~Roberts

Orchestra

Outside the 014 Inn

Carolers:

(1) Here We Come A-Wassasiling--Arr. Kvamme
}2) God Rest Ye Merry Gentlemen--Arr. Dunhill
3) Dame, Get Up and Bake Your Pies-

Arr. Coleman-Jorgensen

(4) I Saw Three Ships ~===Arr, Osborne
{l) The Holly and the Ivy Arr. Dunhill
2) Deck the Hall ' -==ATT, Black

In the Street

Walts:
(1) Good Christian Men, Rejoice-~Praetorius-Nevin
' iz; The Friendly Beasts Coleman~Jorgensen
3

Boar's Head Carol Arr. Greene

Page 3
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" In the Cathedrsl
Minister: Story of the Shepherdse-~~Luke 2:8-10

Choir:

(1) Christlans, Be Joyful (Christmas Oratorio)e--
- Bach

{2) Lullaby On Christmas Eve-----=Christiansen

, Soprano Soloist

(3) In Dulei Jubllo~=~==~=-Arr, Christiansen
(4) Ave Marig~-----Bagh~Gounod-Ganschow

, , Tenor Soloist _
(5) And tbhe GIoxy of the Lord (Messiah)-~Handel

Minister: Prayer

Cloister Chimes--- ' AP G. Boreh
Orchestra

with appreciation to s Prinocipal,
the teachers, the Journslism Department and to all
the students of Peschal High School who so kindly

belped with the production of this festival.

Page 4
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Stage Setting

There are two different stage settings for this
festival, These asre plotured on the preceding page.

In the first scene on the left of the stage is the
Inn, The door i1s s0 bullt as to permit eésy swinging.,
Above the door is the sign "Boar's Head Inn;" aend hanging
to the side of the door is the lamp. A candle dburns in the
lower window. BHolly eadorns tho base of the window. A
oorner of the Cethedral is seen at the right of the stage.
Between the Cathedral and the Inn two lamp posts outline a
back street. A dark backdrop is desirable. Snow is banked
against the Inn; the Cathedral and the lamp posts. Icloles
hang here and therg. Snow quietly falls.

In "A Street Scene"™ the effect of scenery is galned
b& the use of & single lemp post placed on the left side of
the stage in front of the closed curteins,

The large window in the center basok is of ohlef
interest in the final soeno; "In the Cathedral." It is a
replioca of the one shown in the first scene. To the front

of this 18 the chancel rail whioh is three feet high. The
risers are placed between this end the window. The length

of the chancel rail depends upon the length of the risers
whiob must be completely hidden. Cathedral tapers are
placed on either side of the risers. These may either be

made by students or borrowed from a funeral home or florist.
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The same backdrop is used es in the first scene. The front
ourtain; however; is drawn to mske a smallér opening,

The scenes in this festival offer an excellent
opportunity for the display of lngenuity and creative ability
on the part of the stege oraft; art and manual arts classes.
Much study, thought and time ere necessary in the planning
and execution of the sets. It is a most interesting projeot
end it should offer muoch fun and real pleesure to thoae who

are participating.

Lighting N

The auditorium lights are out for the first acenﬁ.
It is early evening and the stage lighting is dim. White
and blue lights are used with all dimmers on. candles; or
small eleotric.bulba; burn in the Inn window; the outside
Inn lemp end the street lamps. The Cathedral lights shine
through the large window. |

For the "In the Street" scene the only stage light
is from the single lamp post, The auditorium is dimly
lighted. | |
" In the finel soone; which cen be made truly & megni-
ficent soone; all house lights sre off. The sole lighting
comes through tha window end from the candles, JIf additional
lighting seems heoésaary; a small candelabra may be ﬁlacad
directly in front or the chancel rail with the tapera parallel
to the rail.
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T tiugy ” Sketoh No. 2°

Sketoh No, 1%

lIris Brooke, Engl!

ish Costume from the Fourteenth

tggo?gg the Nineteenth Cent
1937 » p' 63' .

2Ibid.. p. 5.

bury (New York: The Maomillen Co.,
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Sketoh No. 42

Sketoh No. 3l

 via., p. 33.

21pid., p. 35.



Sketoh No. 5%

W7

Sketoh No. 6%

'mia., p. 33.
Avid.
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Characters and Costumes

The waetobman wears a oostume modeled after that in
Sketch No. 1 and a hat modeled after the lower hat in
sketeh No. 4. He should also wear & long cloak and ocarry
a staff and a lantern.

Members of the Boys' and Girls' Glee Clubs make up
the groups of Carolers. They wear costumes characteristioc
of Medieval England. They are patterned after the different
sketches shown; the girls using as headdress simple scerfs.
Cloaks are worn by all., Four or five of the boys weer 008~
tumes a8 in Sketoh No. 3 and they carry lanterns on poles.

Sketoches 1 and 2 show the dresses of the Innkeeper,

his wife end his ghild. A white apron 1s added to the
Innkeeper's costume, This may be & four-cornered plece of
material tied at the neck and at the back, |

The Waits ere pictured in Sketoh No. 5. The suits
are red and the hets (which may be skull caps with tassels)
and jackets are black.,

The costume for the Minister is as in Sketeh No. 6.
The front and baok ere made alike. The stole is black and
is worn over the long white robe. A Bible is carried. The
Ministexr is a student rroh the Speeoh Department.

The oustomary white surplices are worn by the
ghoristers with the addition of black skull caps, They
sing from black song books.
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A study of o0l4 English costumes 18 an interesting
one both from the stendpoint of color and design. Varied
color combinations and the use of much color was charaoterise
tiec. Such color adds muoh to the vividness and effectiveness
of the stage scene, The Art and Home Economios Departments
mey be of great help 1ln the creation of the costumes.,

The lanterns may be made by the Manual Arts Departe
ment after the Art Department has made appropriate designs.
Beautiful lanterns are mede from heavy ocardboard; but;
perhaps more sare; are those made from pleces of tin or old

gallon~size tin cans,

Procedure

The orchestra plays "Christmes Bells™ as an introduetion
to the program.

The ourtains open., The watchman enters from behind
the Inn carrying his staff and lantern. As he lights the
street lamps he calls, "Six o'clock; and all's well," The
carolers off stage'are heard singing "Here We Come A»Wbséailing."
The watohman exolaims; "Hark; I hear cerolersi"™ After alngf
ing one verse of thd song; the oafolera come onto the stage,
bhalf of the number from the street back of the Inn and the
remainder from the right front entrance in front of the

Cathedral. Some dependable student should aot as leader of

the singing end dancing throughout the program. In each
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group of oarolers there are three violinists; one flutist,
one oboist and one string bass player. The singers group
themselves eround the front of the Inn end gleefully ocon-
tinue their singing with *God Rest Ye Merry Gentlemen."
During this song tho'Innkaeper; his wife and ochild appear
at the door and show their approval with handolepping and
nods to varlous hembers of the group. Sponbaneously; the
singers start denoing as they sing "Deme, Get Up and Bake
Your Pies." After'the laét oaroi; "] Saw Three Ships;"
has been sung,'the Inhkeepar spéaks. "Fino; my friends!}
Come inside and partake of food Qnd drinki"” He leads the
way inside and as thé mnrrymakora follow the ourtain slowly
closes. | |

After a two or three minutes' bause; the ocerolers are
again heard singing "The Holly end the Ivy." The curtain opens
revealing them as they are leaving the Inn. Continuing they
sing "Deck the Hall." The Cathedral olock chimes midnight.
The best effect may be acocomplished by the use of a oymbal
which 1s slowly struck twelve times with a safely padded
stick. The carolers listen for & second as one of the men
exolaims; "Twelve o'clock 1s striking now. Let us enter
the church and worship."” Reverently they start in the
direction of the Cethedral. -In the distance strains of
"0 Come All Ye Faithful" played by a string ensemble off

stage (or the orchestra) are heard, _The curtaln slowly closes
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as the carolers leava; but the musioc is still heard in the
distance.

The watchmah brings a lamp post out and places
it in froant of the ourtein and to the left. The four waits
enter and sing their three ocerols. This should give ample
time for the ohanging of the stage sets.

In the final scene the ourteins are opened quietly
revealing the choir and the miﬁister who 1s standing in
the oenter direotly back of the chancel rail. He reads
the "Story of the Shepherds" and thﬁn tekes a seat back of
the window. After the choir sings the five numbers listed

on the progrem, the minister returns to pray.
The curtein oloses and the program is brought to

an end by "Cloister Bells" played by the orchestra.
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Music Materials Used

Carolers:

Here We Come A-~Wassalllng-~Arr. Kvamme--Unison--
Christmes Carolers' Book, p. 7--Hsll and MoCreary

God Rest Ye Merry Gentlemen~-Arr. Dunhill--Uhison with
Descent-~A. D. 32 Oxford $.12

Dame, Get Up and Bake Your Pies--Arr, Coleman and
Jorgensen~-Unison--Christmas Carols from Many
Lands, p. 55--E. C. Sohirmer

I Saw Three Ships--Arr. Osborne==SATB-=1151 Boston

Music Co. - e ———————————— 1 §
The Holly and the Ivy--Arr, Dunhill--~Unison with

Descant==AD,18 O0xford=eeews - $.12
Deck the Hall--Arr. Black--SATB--84158 Flammer-—--- — T

Waits:

Good Ohristian Men, Rejnioce-~Praetorius=Nevine-TTBB=~
2111 Presgere—we—ewe o e o 20 wel.12

The Friendly Beasts-«Arr. Coleman and Jorgensen«~TTBB-=
Christmas Carols from Meny Lands, p. 4l-=E. C.
Sohlirmer

The Boar's Head Cerol-«Arr. Greene--TTBB--185025 Flammer

Choir:
chriatiann, Be Joyful (from the Ohristmas Oratorio)-n
Bach==8ATB==4l WoOold=ee - wee$. 15
Lullaby on Ohristmas Eve~-Christiensen--SSATTBBew
Soprano Solo--Augsberg e $.15

In Dulei Jubilo~~Arr. Christiensen«+SATB=«K jogecewwenwl 15

Ave Maria--LEch-Gounodncanachow--BSAATTBB-Tenor or
Soprano Solo--Hall and Mo(reary-=~w=- : $.15

And tlhie Glory of the Lord (from the Massiah)~-ﬁandal~
Krone--KJjos
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Orohestra:

Christmas Bells (A Yuletide Fentasy)--Erno Rapeew—
- Arr, Charles J. Roberts--C2L C. Filscher--full

0 Come All Ye Faithful-~Orchestration for Yellow
Book of Favorite Songs--Hall and McCreary

Cloister Chimes--G. Boroh--82430 C. Fischer-~full
orchestrahuuupo——.—-u.— - an ..—--n.-—-----—--q’ .75
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A Christmas PFantasy
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IN SANTA CLAUS LAND
A Christmes Fantasy

presehtod by
PASCEAL BIGH SCHOOL MUSIC DEPARTMENT
Lois Ruth Mitchell, Director

assisted by
Art Department, ' » Director
Speech Department, " Dlrector_
Home Economios Department, s Director
Physical Education Department, ,» Director
Manual Arts Department, _ ~___, Director
Paschal Auditorium December 23, 1946

Eight 0*Clock .

The Program
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~ Santa Claus

CHARACTERS

Falry -

Wooden Soldiers Boys* Glee Clud
Doll Chorusewe- : ~-Girls' Gles Club

Swiss Doll
Mexican Doll
Norweglan Dolleweccewws
Brazillan Dolle=w—eewe
Negro Coll :

Russian Doll
American Dollewwewewnen

Carclers- s Mixed Glee Club

Plage~~-Santa Claus® Shop
Time~---Early Christmas Eve

Page 2
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PROGRAM
'l‘oy Symphony Oop. 62 No. 2 ~Romberg
Orohestra
Dence: Dance of the Sugar Plum Fairy (Nut-
Cracker Sulte) -=Tsohaikowaky
Song: Ho! St. Nick : J‘essiu L. Gaynor
Parade of the Wooden Soldiers Jessel

Boya' Gles Club

Entrance of the Dolls
Song: Santa ¥Will Come Tonightewwwwe],, E, Orth
, Girls' Glee Club

A Musical Snuff-Box ~e=Lisdow-Schmid
Orchestra .

Dence of the Mexican Doll Selected

Sleigh Bells (Toy Symphony) - Yaldemar

Boya' Glee Club

Page 3
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Carols:

Norwegian Mountain Cerol {(Anclient Norsk Melody)--
Arr, Gaul

Oh, Sleep, Baby Jesus (Brazilian Carol)es~eececce-
Arr. Ream

Go Tell It On the Hountain (Negro Carole=eesece-
. Arr. Marx Fex

In a Menger {Russian carol)--~Ippolitof~1vanht~
Kingsaley

Jingle Bells {(Ameriocan)e=-- Plerpont-Marlowe
Mixed Glee Club

Finale: We Wish You a lbrry Christmage=e=Ary,
: the Krones

Entire Cast

The Music Department wishes to thank
, Principal, and the school

for the halp'gitan in the production of this

festival.

Page L
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Plan of Stage
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Stage Setting

The stage setting for *In Santa Claus Land"” may be
simple or very elaborate. Tﬁe effectivensss of the production
- depends a great deal on the scenery. Red and white are the
predominating ooldrs.

The plan of the stage, gliven on the preceding page;
presents a bdbrief odtllna of the general stage aet-np; A
cyoclorams is preferable for back stage but & straight back
drop may be used. This back curtain is opened about five feet
in the middle, with the choral risers placed six or seven roatl‘

in front of this opening. A pletform with an elevation of six
inckes above the risers is constructed back of and edjoining

the risers. It extends behind the ocurtain and is approached
by steps to the right and left bsok ourtain. This platform
gservesa as an entrence for the porformara. Both structures
(1.e. the risers and the platform) are covered with white

crepe psper and glisten with artitioiql snow, Bits of cotton
Placed Lere and there 8dd to the effectiveness of the snow.

On either side of the risers are white stools for the
wooden soldiers. These may be obtained from the Menual Arts
workshop. Tho back row of astools 1s at least a root‘higher
‘than the front row. In front of the stools ere long, white~
coversd benches for the dolls,

Santa Clsus® imposing desk and high~back chair are on
the stege left. Both are coversd with red orepe paper. A flat
bowl filled with red stick oendy is on the right side of the
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desk. This is arranged in flower style with the stiocks of
‘varying lengths, On the left side of the desk is s white
candle holder. A stack of letters and ink and quill aie in
the center of the desk. A huga; empty pouch lies on the floor.

On either side of th§ stage is & white Christmas tree.
Eaoh glistens with snow and 1s adorned with tiny red eleotrioc
candles and red stlok candy. Cotton and snow are profusely
used over the footlights,

Bright toys end fantastically wrapped packages of all
sizes ere placed around the foot of the trees and over the
stage glving the room the appearance of a crowded shop.

Some larger packasges and toys may be placed on high tebles
back of the wooden soldlers. At the foot of the Christmas
tree on right stage 1s a Swiss Music Box. On elther side of
the back opening hangs & large portrait or'Jolly old Santa
claus: These pictures are oreations of the Art Department.

| ‘ Lighting | | |

The lighting used necessarily depends upon the étago
and the available facilities for lighting. ngerally-speaking;
only red and white lights are used. White spot lights are
placed 80 as to make the various 1ndtviduais.a§d groups pro=
minent upon their entrance to the stage and during their
performances: A white candle burns on Santa Olaué' desk., Red
.olaotrio candles light the Christmas trees. The footlights are

red; the ocelling lights are red and white. House lights are
off. a |
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1 .
Phyllis MoGinley and Gladys Rieh, The Toy Sho
(New York: G. Schirmer, 1928), p. 1. » Zhe oy Shop
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:

Swiss Doll

lgathleen Menn, Peasant Costums in Europe (London:
A, and C. Blank. Ltdo..lggrs, P. ;;n



8penish or Mexican Dolll

1a’oseph Leoming, The Costume Book (New York:
Frederick A. S8tokes Co., 1938), D. 03e



Norweglan Doll

1l

65

~ 13pi14,, p. 51.
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Brezilian polll

lV'olenda Bartag and Dorotby G. Splcer,-Latin American
Costumes (New York: The Hyperion Press, 1941’, P. 28.
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Negro Doll
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1

Russian Doll

lwhsreaa Armitege, Peter W. Dykema, and Gledys

Pitcher, Merry Musis (Boston: C. C. Birohard Co., 1939). p. 105.



Coloniel Dolll

69

1roseph Leeming, op. cit., p. 107.
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Indien Dolll

11hid., p. 101.
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Charaoters and Costumes

The fairy weers a white ballet costume with large
shoulder wings. She carries a glitteriﬁg'wand on the tip
of whioh 1is a ster.

§gg§§,g;ggg is the traditionsl fat fellow who wears
a red suit and ocap trimmed with white.

The members of the Boys! Glde Club make up the
chorus of wooden soldiers. Their suits are plctured in the
sketch.

The dolls are members of the Girls' Glee Club. They
represent the different types of dolls plotured in the sketches
on the preceding pages. Other types of 4olls may be used if
desired; It is perhaps more effective to have the chorus
equally divided as to types of dolls. In a chorus of forty,
five dolls should represent each of eight different types
and the dolls in each group should wear ocostumes ildentiocal
in design and color. The colors in the aketcheg are only
suggestive and méy be changed. Howuvar; in the planning
of the dolls' costumes as well as in their stage seating
color balance must At all times be maintained. Care must
also be teken in the selection of the various individual
students who are to represent the different types of dolls.
Build; coloring and personality ere of utmost importance,

The carolers are members of the Mixed Glee Club,
They wear simple choir robes. The members of the orchestra;

which is seated in the pit, are formaslly dressed.
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' Procedure

The orohestra opens the program with "Toy Symphony."
"The Dance of the Suger Plum Falry" 1s played as the curtain
opens. The fairy enters from the right side of the stage
and dsintily dances her solo. She sings "Ho! 3t. Niok" as
an introduotion for Sante Claus. Just es the falry begins the
refrain of her song; the jolly old men mekes hls bouncing
entrance from the platform in center baock, He looks around
the stage and leisurely proceeds to his seat behind the desk.
Piocking up the stack of mail which has accumulated, Santa
Claus looks through 1it. When he comes to one letter; he
stops; leughs and reads it aloud. This letter is the typical
ganta Claus letter and it may be made quite funny. It may
bear the signature of some student or teacher,

Santa Claus muses, turns to the fairy who is seated
to his left and saya; n] suppose I had better make a last
inspection of the toys which I will scatter over the world
tonight. Felry, will you belp me? Bring out first the little
toy soldiers, please.” Lightly stepping upon the pla'trom
ana going ceater baok to the ourtain; the fairy motions with
her wand for the toy soldiers to enter. She returns and
takes her place by Santa Claus. The orchestra plays "The
parade Oof the Wooden Soldiers" and the soldlers stiffly and
precisely maroh out in two lines and occupy the second and
third elevations of the risers. Thelr leader enters last

ana merches to the front to direct the song. After the song
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they march to the front of the stage and then back to

their stools on either side of the risers. In the two
following dlagrams an attempt is maede to show the line of

march before and after the song.
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The oonductor of the orchLestra may use his own Judgement
about the measures required for the entrance asnd the march
after the song.

Santa Clesus turns to the rairf end saya; "Now bring
the dolles. My! How ohildren everywhere love my dollsf!" Flitting
egain to the center staege e ntrange, the fairy summons the dolls,
The orchestra quietly plays "Danoing Dolls".aa baokground music
for the dolls to come in. The fairy announces the dolls end
as each group enters in mechanicel doll style it stops, turns
around and then takes its place on the riaers.’ The rear ele~
vation is filled first. After all dolls are in their places
the fairy returns to her place next‘to Santa Claus and one
of the group steps out to the front and leads them in singing
"Senta Will Come Tonight." At the completion of thelr song,
they step stiffly off the risers and take thelr secats in a
menner indicsted in the disgram below:
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During the performence of the dolls, Santa Claus shows his

immense satisfaotion. ’

Santa Claus, looking at hls memorandum asks, "Where are
the little Swiss music boxes?" One of the little Swiss dolla;
who is seated at the right of stage; Jumps up; plcks up a music
box which is at the foot of the Christmas tree and takes it to
Sante Claus. As she does this the orchestra plays "Music Snuff
Box." Santa inspects the musio box and &s the musioc slows down
he winds it, The music ends and he hends the box to the Swiss
doll who places it beneath the tree and returns to her place
on the benoh.

One of the Mexican dolls rises and dances the next
number. This i1s unannounced.

Sante next inquires asbout hls toy instruments. Turaning
to the fairy he says; "3o many little boys and girls have re-
quested that I bring them toy instruments, such as drums, bird
whistles, bells, eto. I should like to inspeot these, dear
fairy." The feiry motions to the toy soldlers from the ocenter
of the risers., They rise and with their instruments march to the
rrbnt of the stage in a menner indiceted in the following dlagram.

s, 'ndvaales 1ihline
”n “"

N " direetor
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Under the direction of the leader they play "Toy Symphony."

A pleno sccompeniment is uséd. All movements are marked by
thé same étirfnbsa and preoision.whioh charaoterized thelr
first entrance onto the stage. They return to their seats
in reverse order. |

~ Ina pleased manner Senta Claus saya; "My gifts
for the thldren are in fine condition.® He peauses. "I

wonder 1f the ocarolers sre ell ready. They spreed so

much good cheer."” At these words the carolers ocome quiokly
and quietly onto the risers from the center back. Eaoh
song 1s introduced by & doll representing the country from

which the song comes. - She steps to the side of the risers

end snnounces, "From my country, | , you hear

w  She romhihs standing until after her

L]

country's song 1s sung.
All those on the stage rise and form & semi-circle
with the carolers on the risers in the center. The flnale,

"We Wish You @ Merry Christmas," is sung by the entire
group. Senta Claus stends in the center during the song

and he waves & "Merry Ohristmes” as the curtain oloses,
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Music Meterials Used
Glee Clubs:

Parade of the Wooden Soldiera~-Jessel--TTBB--Marks
Publishing Company - s 13 ¥

Sante Will Come Tonight, Op. 1#, No. l==L, E, Orth--
Unison—-Theo . Pressar----—o-nn—u---u»--a-a---t. 35

Norweglan Mountain Carol (Ancient Norsk Melody)e-
Arr. Gaul—-SATB--BhllB Flanmere=—eee=- ——=$.16

Oh, Sleep, Baby Jesus (Brazilian Carol)--Arr, Reame~
SATB, contralto solo-~1623 Hall and MoCreary---$.16

Go Tell It to the Mountains (Negro Christmes Carol)--
Arr. Marx Fax--SATB--21393 Theo. Presger-«eeeee$, 12

In & Mnngef (Rusaian Carol)==Ippolitof-Ivanof-Kingsley--
SATB--from Five Russien Carols--93 C. Fisoher--$.12

Jingle Bells (American)~-Piarpont~uarlowo—-SATTBB-
8432 G. Sohirmereswcac= 20 e 0 - o o wend, 16

We Wish You a Merry Christmas (Enslish Carol)-=Arr,
the Kroncs8--SATB==4006 KJOBcenmccnnurecnananae=f, 15

Toy Symphony
Sleigh Bells-~Veldemar--25558 Theo. Presger=-=eee==$,50

Orchestra:

Toy Symphony, Op. 62, No. 2--Romberg--C. Fischer-e
full Orohestra-ee=mm—m—cemmm==—- R ——— 3 TN T4

Dance of the Sugar Plum Falry (Nutcracker Suite)e-
Teschaikowsky--T1599 C. Fisoher--full orchestra--$l.85

Parade of the Wooden Soldiers--~Jessel--Marks Pub. Co.

Danoing Dolls (Gavotte)--Seredy«Tocaben--22 C. Fischer«-
full orchestré--==w- e s $1.15

A Musioel Snuff-Box--Lieadow-Schmid--223a G. Schirmer °
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An Evening of Christmas Musie
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Miss Lois Ruth Mitchell, Director, Musie
Mr. O. D. Wyatt, Principal

Paschal Auditorium December 23, 1946
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PROGRAM

chorale and Orchestra Prelu&e-—Bach»Stoessel
: Orchastra

(1) Lo! Bow a Rose g ~--Praetorius

(2) Glory to God in the Bighest-—-?ergolesi
Boys' Glee Club

(1) Break rorth 0 Beauteous Heavenly Light
(Ohriatmas Oratorio)«=eee-=w-Bach

(2) Ave Meria Schubert-Riegger
Girls' Glee Club

Page 2



(1) Churel Scene (Christaag Eve)j--

finmsity~Xorsakoft
(2) Jesu Buumbino- remmeePlotro Ton
{3) Preise Ve the Lord {Christmes Oretorio)ee
Sainte~Saesns

Mlxea Chorus

Selections rrun the "Hbsainh"--u~ﬁandol :

{1) And the Qlory of the Lord--~Chorus and
Orehestra

(2) Pastorsl aymphony-------~-0rnhautra
{3) Glory to Godemw~=eeChorus and Orehestre

{4) Ee Shall maa His Floocke=Contralto aml
Orehestra
(5) Come Unto Eimiww=eeegopranc snd Orehestra

(5) Bellalajah Crorua---Chorus eud Orcheatrs

Fage 3

8l
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I heard the bells on Christmas Day
Their old familiar carocls play,

And wild and sweet

The words repeat
Of peace on esrth, good-will to men!

Benry W. Longfellow

Page 4
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pPlen of Stage
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Stage Setting

The stage setting for "Christmss Inspires the
Great Masters™ is very simple. The stage is filled with
performers and the beauty of the performance depends not
80 much upon the background furnished by the stage as upon
the excellence of the performance and the dignity with
whioch the progrem moves.

There are three sets of risers used. Each is
covered with white. The oentei set has three elevations end
is for the Mixed Glee Club. On either side are risers
having two elevations. Those on the left are for the Girls!
Glee Club and those on the right are for the Boys' Glee
Club,

Above the center risers is & platform riaing one foot
above the top elevation., Three large candles stand on this,
They are simply mede of white poster paper. The center candle
is two feet in diemeter and seven feet high. The smaller
‘candles are about one and a half feet in dlaemeter and six
feet high. Eleotrio bulbs form the lights. These lights
are reflected on circular pleces of tinsel~dusted heavy paper
attached to the curteins. The candle platform is oovered
with greenery which trails off to the side of the risers.

Qver the rootlishté in ﬁhe oenter of the stage are
tall white candles tapering in lengths. These are held in
plece by being mounted in half-gallon tin cans fillled with
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send. These cans are concealed by the greenery which
extends the iength of the footlights.

Green Christmas trees edorned with multi-colored
electric bulbs stand on eithér gide of the stage Just in
front of the curtains which are fully opened.

Lighting
The candle light is of chlef interest on the stage
but it is néoassary to supplemenf this with both oceiling
and footlights in white and blue. The houselights are off.

The Perrprmers

All of the performers are on the stage when the-
ourtain(opcna. The Mixed Glee Club is seated on the center
risers; the Girls' Glee Club is seated on tha left risers
and fho Boys'_Glee.club 1s seated on the right risers. The
singers wbar white ochoir robes.

The orohestra members oooupy the remainder of the
stage. The girla:woar long white dresses and the boys wear

dark suits.

Progrem Notes
Most progrems are made more interesting if program
notes are printed or if the numbers are preceded by some
explanation, The writer will endeavor in the paragraphs
which follow to give material which may be helpful in formu-

lating program notes. If the notes are written, the amount
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of explanation necessarily depend upon the space avell-
eble on the program. Bowever; if a speaker precedes each
number (or group of numbers) with some explanation; he must
be brief. Long discussions; either oral or written, meke for
8 slow-moving; tedious progrem and their value is lost.

Christmas is a universally ocelebrated festivel which
has been in existence over many ocenturies. The vast majority
of the musio used at this season is naturally folk music.
This is the music that is so loved and ao,apontaneousiy sung
at this time. Even ﬁhough Christmas is a season of folk
celebration end folk musio; creative genluses in all fields
have found great inspiration in the Christmas theme. JFrom
willeert to the Moderns we find & weslth of composed Christmes
musio. This program consists of a few of the representative

works from some of these composers.
Lo! How & Rose--~Praetorius (1571-1621)--Michael

Praetorius'oame from one of the oldest musiocal families in

Germany. He was one of the most prolific of all ohurch-music
writers, His works are important because they form e link
between the old Polyphonioc School and the Modern School,
which begins with Bach and Handel. This selection is marked
by the simplioity and beasuty of its melody and its words.
Glory to God 1g,tha Highest--~Pergolesi (1710=-1736)=~

Giovanni Pergolesi was the greatest oomposer of the Neapolitan

School of the eighteenth century. Because of 1ll health
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practically all of his works were composed wlthih a period
of five yearg (1731«1736). Many critics have found a close
likeness between his works and those of Mozart.

There exists between Pergolesl and the author
of Don Giovanni a close parental ties One finds with
each of them the same quallity of soul, the same nimble
galety or, in the sadness, the same eleglac sweetneas.
And 1t 1s not only in sentiment that they resemble each
other but in style as well, by the general form of their
art. There are entire pages of Pergolesi which one
would sBay had been written by Mozartsy there are the
same melodic outlines, the same method of harmonigation
and accompanimente. ' '

Break Fofth..g Beauteous Heavenly Light {(Christmas

Ooratorio)=-~=pach (16865-1750)=-The Christmas Oratorio was

written by Johann Sebastian Bach in 1734, tha'auhjeét being
taken from texts in Luke and Matthew pertalining to the
Nativity. It 1s not a work to be performed at & single
hearings It 1s written in six parts and arranged to be played
on the three days of Christmas, New Ybar's.Day, New Year's
Sunday and the Epiphaeny. Each part 1s a complete cantata
and all are linked together by a unlty of thought,

The ocomplete oratorio is rarely givene The first
two parts are most commonly hearde These two parts declare
the events assocliated with the birth of.our Lord, the journey
to Bethlehem, the birth in the manger and the Joy of Mary.
The second part opens with a pastoral symphony, simllar in

1bav£d Ewen, Com osers ggiﬁgg_Past (New Yorks The
He We Wilson Co,, 19377, D« o0be
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its simplicity, grace and style to Handel's Pastoral Symphony
which piotures the shepherds watohing their floocks by night
on the plains near Bethlehem. "Break'rorth; O Beauteous
Heavenly Light™ is one of the choruses heard in this part,

Ave Maria--Sohubert (1797-1828)-~Many great composers
have been inspired to write songs in honor of the Virgin
Mary. Franz Shubert's "Ave Maria™ is one of the most famous
and best loved of all these songs. This besutiful setting
of the great religioué text has been arranged by Riegger for
girls' volces with violin obbligato and pilano acoompaniment.

Church Scene ("Christmes Eve")-~-Rimsky-Korsakoff
(1844-1908)~~Nikoley Andreevich Rimsky-Korsakoff's opera;
nChristmas Eve", 1s based on Gogol;a quaint Ukreinlen folke-

tale of the ssme hame. Some of the choral passages are ‘
exoeedingly beautirul; including the "Church Soene.” Especially
interesting 1s the bass part which entones the heavy "boom"
of the church bells,

Jesu Bambino~--Yon (1886- _ )~--Pietro Yon was born in
Italy in 1886. 'He is famous as a ohuroh and aconcert organist
end he 1s also‘known for his many compositions for both organ
and choir. Sinoce 1926 he has been organiat and choir director
of S8t. Patrick's Church in New York City. Perhaps his best
known ohoral ocomposition if "Jesu Bambino,"

Praise Ye the Lord ("Christmas Oretorio)~--Saint-Saens--
Charles Camille Saint-Saens' (1835-1921); "Christmaes Oratorio,"
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"Noel", in dimensions scarcely exceeds the limlts of a
cantata,‘buﬁ musically 1t 1s constructed in ﬁhe style of an
oratorios M"Its aubject is the Nativity, combined with aacribu
tions of pralise and a final exultant hnllelujah.“lv The work
1s short, but very effective, and is written for five aoio
volces and chorus, with aocompaniment of strings and organ,
and the harp is one number. "Pralse Ye the Lord" 1s the

final number of the oratorio.

The Messiahe-Handel (1685-1759)=-«~Georg Friedrich

Handel wrote the Messiah, his great masterplece, at the age
of fifty~aix in the space of twenty-ihree days. This accom=
plishment 1s an example of his almost superhuman capacity
for work. The text ls taken from the sorlpturen and the
libretto was arranged by Charles Jennens, who, oddly enough,
was not satisfled with the rmsice |

The oratorioc is divided into three pertss The

first 1llustrates the longing of the world for the

- Messlah, prophesies His coming, and anncunces Hia blrthj
The second part is devoted to the sufferings, death and
exaltation of Christ, and develops the spread and ulti-
mate triumph of the Gospely whille the third i1s occupled
with the declaration of the highest truths of doctrine,
faith in the existence of God, the surety of immortal
life, the reagrroction, end the ettainment of en eternity
of happlneas-

, mho numbera 1ncluded on this program, with the
exception of the "Hallelujah Chorus®, are taken from the
first part'or the ofatorio.

The "Hallelujah Chorus", which ends the program,

| lbeorgo P+ Upton, The Standard Oratorios (Chicagos

Ae Co Mcclung_and Cos, 1887Y, Pe R00s
21blde, pe 144.
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opens with the exultant shouts of "Hallelujahe" Then ensues
thres simple phrases, the middle one in plain couaterpoint,
which form the groundwork for the “"Hallolujahs' These
'phrnses. seexingly grnuing out of each other, and, repcated
with constantly increasing power, make up & chorus that haa
never beon excelled, not only in musicel skill, but alsoc in
5randeur and sublimitye Altex 11staning to its perfurmanan,
one can understand Lendelts words: "I did think I did see
heaven velors me, and the araas God himself¢“1 This nunber
closes tho decond part of the oratorice It iz worthy to note
in thle connection that when the oratoyio was firét perfofmed
at Covent Garden, Loundon, in 1743, the whole audience, with
the King at 1ts head, arose during the singing of the
U1allelujoh Chorus™ and remained standing until it was finished.
This custom 13 still observed, not only in England, but slso ‘
in tﬁis countrys |

Handelts othoer oratorlos night have galined greater
popularity had they not been overshadowed by the surpassing
beauty, magnificence and univeraality of the Messiahe

Trmuly the great toneaucathadral of Hendelts
easiah 1s an erection of which all nations of the
%&Eﬂﬁfﬂﬁmy be proud, and for which humenity must be ever
gratefule Hated to the mightieat of themes, this :
superd masterplece of tonal art may bs considered s

foretaste of the music that will delight and exalt the
human soul in & future, more blessed, state of existence.

1ibide, ps 148s

e
Amnie Ve Patterson, The Story of the Oratorlo
(Yow York: Charies Scribner's SonSy 1d45)s Ps
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. Music Meterials Used

Glee Clubs:
Lo! How @ Rogse=~Praetorius«=TTBB==EMB 1543 «mman==§, 10

Glory to God in the Higheste=Pergolesi=~TTBR-«
C. Fisocher 0 oo s e -

- 3020

Break Forth, 0 Beauteocus Heavenly Light (Christmes
Oratorgo)f~3ach~-SSAA-~c. FlsohereeeecaaclF.15

Ave Meris-=-Schubert-Riegger~-~SSA-«89020 Flammer--§.15

Church Soene (Christmas Eve)--~Rimsky-Korsakoffe=e
SATB~~Sohirmer

Jesu Bembino=-Pistro Yone=SATB==4659 C. Fischer--$.15
Preise Ye the Lord (Christmes Oratorio)--Saint-

B ST v B el G ooy v eepo o sgcne —g.12
And the Glory of the Lord (Messiah)--Handel-Krones--

Glory to God (Méasiah)--Handel—-SATB--SOL Kjog=-=$.12

Hellelujah Chorus (Messiah)--Eendel~Kronesg«=SATB~-
Kjog=w==

Orchestra:

Chorale and Orchestra Prelude--Baoh-Stoessele- '
E180 Sohirmer--String Orchastra nmnnnnd, 75

Pastorel Symphohy (Messiah)~~Handel==-

Accompaniments for Choral numbers from Messiah--
Handel==KJjoa. DR



~ CHAPTER V
SUGGESTIONS FOR OTHER POSSIBLE CERISTNAS FESTIVALS

A study of the Christmas celebration is almost
limitless in i%s scope. Materials concerning its history
and the fescinating characteristics of its observance by
the meny different peoples of the world aere nearly inexhsuate
eble. Despite the widespread.interest in the chrlaﬁmas
festival, however, the writer, having msde a thorough study
of this rield; has found little adequate material concern-
ing the sotual production of the Christmes festival in the
genior High School. This chapter will be concerned ohiefly
with practicel suggestions rér festivals which mey be pro-
duced at the Senlor High School level. A varlety of types
are offered in order that varying situations and tastes
mey be met, Both sacred and secular themes are included.
Some of these themes are based on tantasy; while others are

based on actual historical or nahiohal ocustoms.

~ The Nativity
The most popular form of the Christmas festival
deting from earliest times has centered around the Nativity,
It 1s the most natural and appropriate theme for the Okriste
mas observance, Dramatization of the story or mere pregentation
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of pantomimic scenes interspersed with appropriate music
provides & festival ever popular with an audience. The
costuming and staging may be as simple or elaborate as
desired.

A festivel of beauty and dlgnity may center around
the verse-speaking choir robed in black end & white-robed
chorus or & cappella choir, Ohoruses &nd soripture reedings
mey be alternated., A very simple story pantomimed &t the
front of the stage 1s ell that is required to 1ift tha

audience to a certain degree of ecstaocy.

Stories Dramatized and Set to Musio
A very effective progrem mey be presented under
the title of "Christmas at De Coverley Hall.” A few deta
a8 to the old Bnglish celebration of Christmas given in
the De Coverley Pepers,1 by Addison asre supplemented by
those drewn from the other essays from Irving's Bracebridge
Eﬂil? and the accounts given in George Eliot's Silas Marner3

and R. D. Blackmore's Lorna Doone.

lioseph Addison, Riochard 3Steele and others, The
Spectator, Vol. I. (New York: E. P, Dutton and Co., 1907).

2yashington Irving, Bracebridge Haell (London: G. Bell
and Sﬂnl, Ltd.’ lglh)l

3George Eliot, Silas Marner (New York: Macmillen
00-, 1929). s

aniohard Doddridge Blackmore, Lorns Doone (New
York: Grossett and Dunlep, 1920).
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Charles Dickens' Christmas Oaroll and R. M. Alden's Why

the Chimes Raqg? are only»two of the mény fine stories

thet adapt themselves remarkebly well to drematization.
Musioc eand the dance woven into the drama make posaible a
delightful evening's entertainment,

Washington Irving's deseription of the celebration

orVOhristmas end its customs in his Sketoh Book?mny form
an excellent background for a Christmns in early New England.
"Christmes Scenes" rromeouisa HMay Alcott's Little |
Women offers fine opportunitieé for a festival.*
Ven Dyke's poignantly beautirul story, The First
ghristmas Troe5 offers an bpportunity for dramatization of

life during the early part of the eighth century.

Christmes in Other Lands
A very colorful featival mey be built around e
Christmas in a Russian household; using as a main part of
the progrem s ballet created from Tschalkowsky's charming

Nuteraoker Suitc.é An orchestrea of sbove esverage playing

lcharles Diockens, Christmas Carol (Boston: L. C.
Page and Compeny, 1913).

znaymond MaoDonald Alden
(Indianapolis: The Bobbsduorrili

: 3washington Irving, Sketoh Book (How York: Macmillan
60. ] 1929) (]

- hLouiaa ua¥ Alcott, Little Women (Boston: Little,
Brown, & Co., 1929

5Honry Yan Kyko, The First Christmas Tree {(New York:
Soribner's Sons, 1926).

?chaikowsky—noberts, Nuterscker Suite (New York:

EG? tho Ohimea Rang

0. Fischer
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abllity is required for the performance of this musioc., If
such an orchestra is not avallable, & good record-playing
machine makes a usable substitute. Rusaian carols sung
at the beginning of the program help to establish the mood
for the esction to follow. It is surprising how easily the
trancition from fect to fancy may be made,

In England; perhaps; Christmas hes been and still
is nmore brilliantly ecelebrated ;han in eny other country,
An 0ld English Christmas celebration 1is sﬁeh a plcturesque
one and there is so much factual materisl that it is a very
rewarding central theme for a festivel and edmits of many
variatlions.

An 014 Bnglish household in feudal times provides
an excellent background for a festlval. The famlly and
guests gether sround the burning Yule Log which "burns away
all enmity, all hate; and removes by its fire the evil and
the sin so that the next year might be one of great rejoiolng.“l
Conversation 1s sponteneous and gaemes sre played. These
gemes include "Snap-dragon® without which no English Christmas
is complete. Carols are heard outside. These sre followed
by the entrence into the room of the Lord of Misrule and
bis noiay; grotesquely costumed mummers. Witk their fun
and frolic the festivity is ended.

The above suggestions may be varled by using as the

lura.‘uary Mester Needham, Folk Festivals (New York:
BQ WO Huebsch, 1912)' p. 153.
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center theme a feaat in an 014 English household, A long
teble centers the feast hell which 13 decorated with mistle~
toe; holly and ivy. Wsx tapers; in brass, iron or pewter
candlestick holdérs add & proper touch to the lighting. The
Boart's Head; with the traditionel apple in its mouth; is
cerenuniously brought in., The wassall cup is passed around
to cerry out the o0ld custom end to wish good cheer to all.
Good cheer 1s the central idee of all English celebration
at the Christmus sesson and no suoch celebration is really .
complete without the wassail cup. |

An effecotive progrem may be planned presenting
three different scenes in 014 England on Christmas Eve. ]In
the first scene a group of carolers, or waits, sing from
door to door. In the second scene & group of wasssilers
visit from door to door singing their wassall songs, danocing
in simple peasant faehion; end then parteking of the hoapi-'
telity of the lord and lady and their household. The final

soene depicts e play of the mummers, St. George and the

Dragon.l This play elways provokes hilerious delight and,

reasionPhund. - Snfpate
it may be seld, is the most exact reproduction of this
country's old time Christmes celebration.

A charming program may be created around carols and

pantomime depicting the music and folk customs of several
different countries. So distinctly oharacteristic and

;E. K. Chambers, The English Folk-Play (London:
Oxford University Press, 1933).
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peculiarly native are the followlng mentioned customs that
they may each form the setting for attractive pantomimes.

(1) Wooden shoes are placed in the chimney corners for

St. Nicholas in Eolland. (2) Stockings are hung for Santa
Claus by the children in our own United States. (3) In Norway
toys are hidden awey in unexpected places and the childrean
bunt for tkem. (4) The placing of sheaves of grain on tall
poles for the birds on Christmas morning is an old Scandinevian
custom, (5) Street caroling is characteristic of England.

The Oratorio

The presentation of an oratorio is perhaps the
most ambitious undertaking which eny mature choral group
might attempt. It requires long, taxing rehearsals and the
average oratorio takes not less than an hour and a half to
perform. It ocan be most tiresome to the audlence unless
the singing is of superdb quality for it is upon this slone
that the sucoess of the performance depends. Exlsting
musical taste in the locallity where the progrem is to be
given is of great importance and this should be taken inta
oonslderation. There 1s no doubt thet the oratorio makes
too grest demasnds upon immature volces; for this reason,

therefore, the oratorio is not recommended for high sohool

volces, FEowever, excerpts from Handel's Messiah may make
en interesting end worthwhile festival for high school groups.

The music must be well srrenged in order to suit the range
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and abllity of the average student chorus. It is the
opinion of the writer that this hes been admirably acoom-
plished by both the Krones (Kjos edition) and by Kountz
{witmerk edition). Evén thougb these arrangements are
somewhat aimplified; the abllity of the singing group should
be well considered before sttempting such a festivel,

G. Schirmer has published for the orchestra Selections from

the Messiah whioh i1s both playable and attractive es an

opening number. Mature soloists from outslde the school
group msy be used on the program, BSuch procedure is good
end it is in keeping with tradition.

An evening of oratorio musio from several of the
masters could prove interesting. ©Selesction from both Bach's
Christmas Oratorio and Hendel's Hbasiah may be inoluded. To
these may be added _r_é_g Unto Us e Child Is Born by Baoh.

This is & short Christmes cantata, only nineteen minutes

long, with contralto, tenor and berltone solos.

Dream Fanteasy
There are fnnumerable possibllities for the festival
oreated around the fentustic dreem theme. The imsgination
mey wander at will and result in a program of varying degrees
of elasborateness, Even though the ides 1s usually essociated
with the young; adults enjoy being teken away to the land of
mako-believe; and a moat fescinating and successful progren

may be the result. The ohild simply fells asleep and,



| 99
through the kindness of the Dream Fairyv, his dreams come
true.
miscellénaous Festivals

A lerge cethedrel window cohstructed 80 &8 to permit
en opening from the center, revealing various tablaaux; nay
ifora the background for a festival. The different tableaux
are of famous paintings of scenes of the Nativity snd are
copied as accurately as possible in costume, coloring and
detall. With each teblsaux music appropriate to either the
pilcture or the period is presented. An orchestrel selection
and; perhapa; e candlelight processional by the groups taking
part meke a sulteble opening for the program, Some famous
paintings which could be appropriately used for the tableaux

are Raphael's Sistine Madonne and Fra Angelico's The

Apnuncistion, Corregiot's Boly Night, Botticelll's Madonne

of the Megnificat and Filippo Lippi's Madonna and Child.

Colored reproductions of these mesterpeices may be obtsined
from the Perry Plcture Company, Box 13; Malden; Massachusetts,
A very attraotive program may he oreated around a
series of scenes from Christmes cards pantomimed and presented
with sppropriate music. This mekes for a varied evening's
entertainment insomuch as both sacred and secular scenes and
muslc are introduced.
The writer trusts thet in the suggestions given in
this and the preceding ohepters will serve as en aid and
an inspiration to the reeder in the formulatlou of plans

for a Christmas festival,



CBAPTER VI
SUMMARY AND CONCLUSIONS

It was the purpose of this study to trace the
development of the Christmas festival from the earliest
times to the present day, to show the values of the
festivel in the Senlor Eigh Sohoal; to present four
organized Christmas restivals; and; rlnally; to disocuss
the need of orgenized materials and to present practiocal
suggestions for possible festivals. |

A brief resume of the history of the Christmas
festival showed that the festival is the oldest ceclebration
whioh is in existence today. Its origin dates back to the
time of the Roman Saturnallas and other pagan feativals and
it mey dbe said that our festival is an outgrowth of these
oelebrations., After it was well established in Roma; the
festival soon spread to other parts of the world and to
America, Today it 1s sn almost universally celebrated
ocoasion.

An sttempt was mede to establish the values of
the Christmes festival in the Senior High School educationally;
musically and socielly. The development of active self-
exproanion; careful and oriticel thinking; end physical
as well as mental stimulation constituted the educational
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values. Musically the festival was found to be wvaluable
since it makes for added interest and enthusiasm in the
Music Department; 1t uhifies the different phases of the
department; it leads to & knowledge of the various types
of musical literature; 1t enoourages the performance of
musio of @ high standard of excellence. As a soclalizing
experience it was established that the festivel 1is superior
to other types of programs. It brings sbout a spirit of
cooperative entarprise; a reeling‘or equality and fraternity
and provides real fun for the partiocipants.
| Detalled directions were glven in Ghépter IV for
the presentation of four originsl Christmas festivals.
These were chosen on the basis of their appropriatenesa;
attractivenoas;vinterest and general appeal.

The finel part of the study was concerned with the
need for organized materials. It was found that; although
there 18 a vast supply of materials concerning the Christe
mas oelebration; there is little material whiech hes been
. organized for aotual festival produotion. An endeavor
wes made to give suggestions for productions whioh would

prove both practical end helpful to the student and director.
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