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PREFACE 

Investigat ion of the music text book series pub­

lished in th e United States of America, and in general 

use in the schools today , revea ls a limited number of 

songs from the Oriental culture . There is a rich heritage 

of beautiful and unusual music in the East. The purpose 

of this study is to present additional songs from the 

Republic of China t hat may be suitable for use in the 

public schools of Am erica. 

Chapter I presents a brief review of the development 

of music in the United States of America . This revie.1 is 

conc erned with the historical aspects as well as th e cur­

rent trends of development. 

In Chapter II a brief survey of the development of 

oriental music is presented in order to better understand 

the music of the Republic of China. Emphasis is placed 

on a cultural heritage going back some JOOO years. 

Chapter III contains both vocal and instrumental 

Eastern music that may be adapted for use in the public 

schools in America. 

iii 
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CHAPTER I 

THE DEVELOPMENT OF BUSIC IN THE UNITED STATES 

Early Music Act ivities 

Early in the seventeenth century when the Un ited 

Stat es of America was a new nation the people lived a 

primitive life. The difficult living conditions did not 

l eave much time for literary or musical activiti es . 1 

The first printing in Ameri ca was the .!gy Psa lm 

Book (1 640 ). This psalter was brought to Mas sa chsetts 

by the Puritans . In 1651 this book was widely used in 

England and i n America as far south as Philadelph i a. By 

1750 twenty-seven edit ions had been printed. The l ater 

editions con tained fifty Engli sh hymn-tunes to be sung 
2 

in uni son . 

Before the~ Psalm Book was published Harry 

Ainsworth's Book of Psalms was popula rly used. This 

book i ncluded thirty-nine tunes. It is musica lly supe-

1Pa o Ch'en Lee, The Collection Thesis of Music 
(Ta ipei : Va i Sin Book Stor e , 1960), p. 17 . 

2 
Louis C. El don, The History of Ame rican Music 

(New York: Macmillan Co ., 1915), pp. 2-4 . 

1 
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1 

rior to any Engl ish psalm book . 

The Devel opment of Music in The Schools 

Almost 100 years after the first settlements in 

America there was no music education in the present day 

meaning of the term. There were no musi c t eachers, few 

instruments of any kind , no singing societies, and little 

printed music . Early musical activity was mostly sing­

ing the hymns of the church service. 2 

During the first 100 years, singing societies 

were gradually established throughout the New England 

area. Th e first i mportant musical organization was the 

Stoughton Musical Society.3 The Handel and Haydn Society 

of Boston was of greater influence than the Stoughton 

Society. It founded a school and built a music hall. 

The first concert in the new music hall featured 

Beethoven 's Symphony No .--1:..,_ It was also the first time 

that this particular synphony had been performed in the 

Unit ed States. 4 

Lowell Mason became president and conductor of 

1 
John Tasker Ho,·1ard , Our American Music-A 

Comprehensive History from 1620 to the Present (New York: 
Thomas Y. Crowell Co ., 1958), p. 4. 

2EdHard Bailey Birge, History of Public School 
Musi c in the U.S. A. (Boston: Oliver Ditson Company, 
1928), p. 1. 

3~1 r.. son, 

4Ibid., 

loc. cit., p. 27. 

pp. 39-40. 



3 

the Handel and Haydn Society in 1827. He il!lmediately 

started to do t wo things: (1) to raise the standard 

of singing school tea ching; and, (2) to improve the 

quality of church music ma terial. 1 By 1834 he was ,1ell­

established in Boston musical activities. It was then 

that he first asked for and received permission to teach 

music cla ss es in the public schools. 2 Lo,1ell Mason 

published a l arge number of music collections which in­

cluded psal m-tunes and hymns. He established teacher­

training institutes and conducted summer music seminars 

for the tra ining of music t eachers. In 1834 he issued 

his f amous book of instructions which became the hand­

book of singing-school t eachers. 3 

Basic principles set forth in the handbook are 

quoted as follows : 

(1) To t ea ch sounds before sj gns --to make the child 
sing before he lea rns the written notes or their 
names; ( 2 ) To lead him to obs erve by hearing and 
imitating sounds, their resemblan ces and differences, 
their agre eable and disagre eable effect instead of 
expla ining these things to him; (3) To teach but one 
thing at a time--rhythm, melody, expression being 
taught and practic ed separately before the child is 
called to the difficult task of attending to all a t 
onc e ; (4) To rake th em practice each step of each of 
these divisions, until they are masters of it, before 
passing to the next; (5) To give the principles and 
theory after practice; (6) To analyze and practice 
the elements of a rticulate sounds in order to apply 
them to music; (7) To have the names of the notes 

1 Birge, loc. cit., p. 42. 

2Birge, loc. cit., p. 34. 

31ee, loc. cit., p. 19. 
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correspond to thos e us ed in instrumental music. 1 

Oberlin College (Ohio) established the first 

Depa rtment of l-lus ic i n t he Uni ted States in 1837. 2 In 

1857 Pennsylvania Univer sity es tablishe d its first Chair 

of Mus ic. The University of Michigan was one of the 

earli est to fol low this example .3 

Lugher Whi t ing Mason wrote a music t extbook in 

1870 which was wi dely used. This t extbook was sold in 

Europe and Southern Asia . His influence spread even as 

f a r as Japan , where he was under contra ct for three yea rs 

as music commissioner to the J a panese Governme nt. 4 

The New York College of Music and Fine Arts was 

the only college devoted exclus ively to music prior to 

World \fa r I. East man School of Music, the Jullia rd 

Music School, and the Curtis Musical College ,,,ere all 

established by 1924. 5 

Most music departments , music school s, and 

conservatories of music a re now integral units of col­

leges or universities. This system of musica l edu­

cation seeks to combine the best of the academic and 

the conserva tory tra ditions. 6 

1Birge , loc. ci~., p. 38 . 
2 
Lee, loc. cit., p. 30f. 

3Elson, loc. cit., p. 353f. 

41ee, loc. cit., p. 30f. 

5Elson, loc. cit., p. 353. 

6Randall Thompson, Colle~ Musk_ . New York: 
(MacMillan Company, 1935), p~ 
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The Band 

The most i mportant development of the past 

forty years has been the growth of band music in the 

schools and colleges of America. Today there are es­

timated to be at l east 20,000 bands in high schools 
1 

and colleges . 

The first well-known band was one assembled 

by Patrick Gilmore in 1837 . After many tours of the 

United States and Canada this band made its first tour 

of Europe in 1878 . 2 

John Philip Sousa was the greatest of all march 

composers. At age t wenty-six he became the leader of 

the United Sta tes Marine Band . During the next twenty 

years he built this unimporta nt mus ica l organization 

into one of th e best military bands in the world. 

In 1892 Sousa with drew from the military serv­

ice and organized a profes sional band which carried his 

own name . This band gave its first concert in Plain­

field, Pennsylvania. For the next forty years this was 

the best kno,-m band in the United States. 3 Sousa has 

over 200 published compositions. His best known work 

1 
Ibid., p. 15. 

2 
Paul Henry Lang, Our Hundred Years of Music in 

America. (New York: G. Schimer, Inc., 1961), p. 131. 

3Ibid., p. 132f. 
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i s the patriotic !Tl.a rch , Th e Stars and Str:Lpe s For ever. 1 

Th e signi ficanc e of school bands has grown since 

World Uar I. Today t he app earance of ma rching bands at 

football games is commonly expected . They oft en appear 
2 

in pa rades and ma rching contests. Serious musicians, 

howeve r, consider t he band to be primarily a musical 

organizati on for concert musi c. Instr umentation has 

changed fro m that of t he brass band of t he military ma rch­

ing band to the symphonic ba nd capable of subtle t onal 

nuances . 

The Symphony Orchestra 

The father of the America n Symphony Orchestra 

was a German oboe player, Gottlieb Graupner . He formed 

the first orchestra in America in Boston in 1799 . Graupner 

was ac tive in rr.any musical groups . He was the fir st 

President of t he Philharr.ionic Soci ety . 3 

Theodore Thomas , a violinist, came to Boston 

from Europe in 1845 . First he played in the orch estra 

and was appointed conductor in 1890. He did more to 

rais e musical standards in America than any other ma n. 4 

Grea t development s have been made since 1900 

1 
Rupert Hughes, American Compos ers (Boston: 

Page Company , 1921), p. r21Jf. 
The 

2Edwin Franko Goldman , Band ~ettement, (New York : 
Carl Fischer, Inc., 1934), p. es;--

3Elson, loc. cit., p. 46 , 50. 

41ec, loc. cit., p. 19. 



7 

when only t hirteen orchest r as existed in the United 

States. There are now thirty-eight me tropolitan 

orchestras; 1032 community orchestr a s; and 290 orches-
1 

tras ( see Table 1). 

Opera in America 

The first opera performa nce in America was the 

J3eggar 1 s Oper a . This was performed in New York City on 

December 3, 1750. 2 

In 1791 there was a regular troupe of French 

comedians and singers in New Orleans. The group intro­

duced operas of the French and Italia n school into America. 

It ,1as not until 1810, ho1·1ever, that Paisiello's The 

Barber of Seville wa s produced, th us marking the begin­

ning of r egula r oper atic performances in New Orleans . 3 

Charl es ton, South Ca rolina and Baltimore, Mary-

land entered the operatic field at the beginning of the nine­

teenth century . At the s ame time traveling troupes were 

form ed that made short circuits from New York City. 4 

Composers such as iiilliam H. Fry and George F. 

Bristow tried to create American grahd opera by a sla­

vish i mitation of Italian models. Paui Henry Lang eval-

] Edwin 
United Sta t es . 
Of.fi c e, 1 9o6T , 

D. Goldfield, Sta tistical Abstract of the 
\vashington, D. C. : Government Printing 

p. 211. 

2 Elson , lo_£.. cit., p. 95. 

3Ibid., p. 96. 

41ang , loc. cit., p. 55. 



TABLE 1 

SYMPHONY ORCHESTRA SUi,!MARY 1950-1965 

, -

~:~~91 ~.3~1 

,, 

Symphony Orchestra 893 1,029 1,266 1,363 1,385 
Total 

College 231 240 250 258 265 284 290 

Community 581 761 933 955 987 1,025 1,03 2 

Metropolitan (x) (x) 18 21 24 29 38 
- ----

r,:ajor 27 28 25 25 25 25 25 

il!ajo r Orchest r a 2 ,319 2,079 (NA ) 2 . 202 2,188 2 , 207 2 . 216 
r-r:us icians 

Concerts Played 2,016 2,257 ( NA ) 2 ,578 2.782 2, 877 2,987 

Attendance 5,072 4,900 (NA) 5,502 6,000 6,400 6 ,750 

Gross Expenditures 10,653 13, 838 (NA ) 22,762 22,800 24,100 27,700 
- ----- -

Co_ lculated fro m: Edwin D Goldfield Statistical !\bstract of the United 
~: (87th edition, Washington , D. C. 1966 ). p . 211. 

00. 
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ua t ed the s e efforts as foll o;-1s: "Because t hey t ried 

too ha rd to emula t e th e style of grand opera with t he 

result t hat th ey were i mitative, stil ted , artif i ci al, 

and pre t entious, 11 1 

A new opera house seati ng 1500 peopl e was opened 

in New York City _at Astor Place in 1847 , At t hi s t ime 

excellent operatic companies were sen t t o New York fro m 

Havana , Cuba . The impresario , Senor Harty, brought the 

best, most compl ete , and finest operat i c t roupes of t he 
2 

world . Even so, by the end of the Civil \'lar th ere were 

f ew ope!'atic performances in America and the pri nciple 

singer s in America came from Europe . 3 

At th e present t i me there i s cons i derabl e oper­

at i c activity in the United Sta tes . Mos t cit i e s do not 

have the r esources to maint a in resident opera compani es. 

Therefore , professional compani es are located only i n 

t he metropolitan centers such as New York , Chi cago, and 

San Francisco. 

There are thriving opera depar t ments in the 

departments of music of ma ny large uni ve r sities. Ac­

cording t o Graf1 there are three t ypes of operatic a c ­

t i vity i n educationa l insti t uti ons, namely: (1) opera 

departments; ( 2 ) opera workshops; and, (3) educat i onal 

opera companies . 

1 
I bid., p. 96 . 

2I bid . , p . 107 . 
3 Lee , l os_ . ci!,_., p . 21 . 
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Musical Composition in the 

United States 

American composers attempted to write American 

music in the eighteenth century , but the work of these 

musicians did not produce a distinctive American style.1 

In the nineteenth century, there were many com­

posers in the U.S.A. Many songs were composed by Stephen 

Collins Foster (1826-1964 ). The Indian Suite was written 

by Edward r.1acDowell (1866-1908) . 2 

The compos er 11ho first composed the modern music 

of America was Charles Ives (1S74-1954 ), Although his 

occupation was selling insurance, his primary interest 

was compos ing music. When many other musicians went to 

Europe to advance their study o.f music, Ives was composing 

at home in seclusion . He wrote in many styles, in­

cluding polytonal and atonal musi c. His Third Symphony, 

composed in 1904, won the Pulitzer Prize in 1947, The 

Fourth Symphony, composed in 1916 , was first performed 

by Leopold Stokowski and the American Orchestra in New 

York in 1965) 

The composer, George Gershwin (1898-1937 ), cre­

ated a distinctive style by using the jazz rhythms and 

York: 

Book 

1Herbert Graf, Producing Opera for America, (New 
Atlantis Books , 1961), p. 135. 

2 
V. L. Sui., The Ne11 Husic, Taip ei: Vai Sui 

Store, 1965. p. 153-54, 
3 

Howard, loc. cit., p. 367-68. 
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melodies of Negroes . In 1924 Rhapsod_y i n Blue was per ­

formed by Paul \!/h i t eman . The Negro fo l k opera Porgy 

anq Bess ,,as also written in this idiom. 1 

After thirty years of experimentat i on seeking 

a ne,1 method of composit i on , Ar nold Schonberg (1847-

1951 ) develop ed the i dea of the tone roi-1 us i ng the 

twelve tone scale . I n t hi s technique all t wel ve tones 

are equally i mportant . When the music starts , the 

twelve tones must appear i n order . 2 Al l t wel ve t ones 

provide the material i n the mel ody . Some of the basi c 

forms are derived f r om tradi tional contrapuntal devi ces3 

~ee Tabl e 2 ). 

I n Schonberg ' s American period , h i s first work 

was a tona l Suite for Strines . The Ko l Nidre for s olo 

voi ce, chorus , and orchestra was written i n 1938 . The 

Variations on a Recitat i ve f2.I. Or gan ,1as written in 1941. 

Schoenberg a l so used the t1,e l ve - tone method i n such works 

as The Violin Co~cer to , Opus 36 (1936 ), The Four th _§_tring_ 

Quartet , Opus 37 (1936 ), The f1anQ Concerto , Opus 42 

(1%2 ) , The String Tri o, Opus 45 (1947 ), and others . 

Dimitri Ti omkin (b . 1899 ) i s considered by 

many to be the dean of composers of t he moti on picture 

1Lang,. lo c . cit ., p . 28 . 

2Gilbert Chase , Ameri ca ' s Music From the Pilgrims 
t o t he Present, (McGraw- Hill Book Co ., Inc . 1955 } p . 599 . 

3Ibid . , p . 601. 

4chase , l oc . cit ., p. 602 . 
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TABLE 2 

TWELVE TONE SCALE FORMS 

1 . Original form (Symbol 0 ) 

1 0 
0 110---.:: t1a 0 h 

~ 
0 ~ , 

i~ 

" t) O 1/1 

2 . Retrogr ade or "backwards" form (Symbol n ) 

0 .-.----~-------- ---..ii 
r,;, ~ 
~~ a .J _J 

0 

3. Inverted or "upsi de- down" form (Symbol I) 

4. Retro9r a t ed inversion or "upside- down backwards" 
fo nn \Symbol RI) 

industry. He wrot e the music for mor e than 1 20 films . 

He has won three Academy Awards . During i'lorld 1ila r II 

he composed and conducted t he scores for the orienta ­

tion and training f i lms of the Si gna l Corps of the 

United Stat es Army . 1 

1Ibid. , p . 478 . 
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Jo seph Schillinge r (1895 -1943) was best known 

as a t ea ch er of composition a t Teachers College a t 

Col umbi a Uni ver s ity and New York University, He had 

a unique system of instruction which applied scientific 

formula to ha rmonic , contrapuntal, and melodic con­

struction. These methods were writt en in his book, The 

Schilline; er Syst em of Mus ic a l Com~si tion .1 

A new trend in compos i ng musi c se eking to reach 

its production in another way is ca ll ed electronic music. 

Electroni c mus ic had its origin in s everal European r adio 

studios . Its conc eption and execut ion derived from th e 

use of the magnetic tape recorder and the manipulation 

of its sound bands , Aside from r e cording conventional 

music, the t ape may be us ed to split, a lter, or delete 

any sounds. 

In electronic music, traditional instruments 

are not us ed , Inst ead , th e sounds are produced mechan­

ically with l abor atory equipment. The effort is made 

technolog ically. Although the conc ept of electronic 

music is yet in the experimental stag e, its developmental 

possibiliti es seem to be virtually unlimited. Some 

experimenta tion has attempted to combine this arti­

ficial music with instrumental ensembles but with small 

success. However, its enthusiasts find it more con­

vincing in its pure form. The new vista of sound pro-

1 Howard ,!._~. cit., p. 457, 
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vided by el ectronic mus ic has already exerted a n in­

fluence on conventional i nstrumental music. 1 

Music Th erapy 

Music is proving it s worth as a therapeutic 

medium in the United States. Music therapy is a new 

sci ence, a behavioral science. During World War II 

the United States Army started a music therapy program 

at Walter Reed Hospital in Washington, D. C. Similar 

activiti es continued in more than forty field stations 

of the Veterans Administration. 2 

Roy Green performed a notable service in ma r­

sha lling forc es to promote the successful uses of music 

th er a py when the Veterans Administration later re­

organiz ed their hospitals. 

The first four-year course of study lea ding 

to a bachelor's degree in music t herapy was organ ized 

by Ray Unden~ood a t Michi gan State Colleg e in 1944) 

For the purpose of sett ing therapeutic stand­

ards, The Nationa l Association for Music Therapy was 

organiz ed in 1950 with 100 members . Today this orga n­

ization has more than 700 members . Twelve colleges 

1 
"Electronic Music", The World of Music, 8th ed. , 

Vol. II. 

2Erwin H. Schneider, Eusic Ther~ _y (Nat ional 
Association for Music Therapy, Inc., 196 5.), p. 26 . 

3Ibid., p. 53. 
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and universities offer degrees in music therapy and 

fourteen psychiatric hospitals are approved as clinical 

training institutions.1 

Th e use of music as a therapeutic treatment is 

spreading to areas such as treatment for the physically 

disabl ed patient and the cerebra l palsied child. 

Music therapists employ a vari e ty of mus ical 

a ctivities: singing , listening , and playing instruments . 

An i mportant t he r apeut ic device is to offe r the patients 

an opportunity for indi vi dua l r esponse. 2 

Summa ry 

The mus i ca l culture of t he United Sta t es of 

Ameri ca r epresents a development of about 200 years. 

Early settlers of America came from Europe . Conse ­

quently, the musica l h eritage is based on the European 

culture. The natural r esources of t he vast Ameri can 

contin ent have been developed during the t\·1entieth cen­

tury. Cultural resources, in cl uding musi cal activities, 

have a lso developed until now, in the latter half of 

this century , the America n performers, teachers, and 

compos ers are influencing others throughout th e world. 

1Ibid_., p. 53. 

2Paul Sugarman, Music Therap_y . (New York: 
Philosophica l Libra r y , 1954 ), p:--m. 



CHAPTER II 

THE MUS IC I N THE REPUBLIC OF CHINA 

Chinese culture is very ancient. Chinese music 

today consists of a mixture and blend of the Eastern 

traditions and the Western influences . In order to best 

understand the current musical situa tion in China it 

is necessary to investigate culture that goes back to 

the third century before the birth of Christ. 

Chapter II will be divided into t.~,io parts as 

follows : (1) Eastern Music in the Republic of China; and, 

(2) Western influences. 

Eastern Music in the Republic of China 

Wang Huang, a contemporary Chinese musician, 

said the world of music could be divided into three 

big families: Chinese, Greek, and Persian-Arabian. He 

also wrote that the Chinese and Greek families were the 

same in theory but different in spirit and that the 

Persian-Ar abian family was completely different from 

the others . About 3000 years ago, Chinese music was 
1 

the most prominent. 

According to legend, the founder of China, 

1G.M. He, Music. (Taipei: Vai Sin Music 
Company , 1967 ), p. ~ 

16 
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Huang Ti (ca . 2697 B.C.), developed his country by means 

of music. Th e Chin ese music had its or i ginal constant 

form and t heory. During the times of Yoa and Shun, the 

emperors used music as a tool to educate t heir subjects. 

A music department was included in th e governmenta l sys­

tem to help educat ion. 

In the Chou Dynas ty (115 5-22 B.C. ), there were 

forty - nine depar tments. Chines e music could be divided 

into t he following schools: 

(1) Kuo Fung : a style of folk song ; ( 2 ) Shiao Ya: 
music played in the nat iona l feast bef ore the king 
and high officials; (3 ) Ta Ya: the na tiona l anthem , 
sol emn , grand , and splendid; (4 ) Sung: the doxology 
of th e national t emple , played during the offering 
and worship ; and ( 5 ) Ta Shao : c£rapos ed · by Emperor 
Shun ,,,i th exquisite inspiration. 

However, during the golden age of the Chou Dynasty (11 55 -

22 B.C.) all the music scriptures were burned by the 

Chin Emperor; nothing was left • 

. Confucius (779-5 51 B.C.) wa s a grea t historical 

figure, a philosopher, a scholar, and a politica l l eader . 

He was also a great musician. ',·/hen he was t wenty- eight 

years old he studied music in a neighbori ng sta te. Whe n 

he returned he advoca ted education based on six kinds of 

art, namely: (1) rites, (2 ) music , (3) shooting , (4) 

driving , (5) writing , and (6) rnthema tics. These 

coincide with the principles of today's educa tion in 

virtue, physical r ec r eation, and wisdom. He wrote 

1Ibid., p. 6 . 
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Yueh yhing , a book of music . 

The Tang Dyna s ty (618- 905 ) was another period 

of great musical progress . Forei gn inf luences were 

strong during t hi s period and rro.ny ne.-1 r.ms i cal instru-
1 ments wer e i ntroduced into the country. 

Another significa nt consolidation and a revi sion 

of music books was ca rri ed out dur ing the Ch 'ing Dynasty 

(1643 -1911). As a r esult, typica l Chinese court music 

based on ancient mus ic of the Chou Dynasty was born . 

This court musi c, which should be played wi th tradi t i onal 

Chinese instruments a ccording to th e movements pa tt erned 

after th e melodies and rhythms as r ecorded in anci ent 

mus ic books, wa s used to highlight nat iona l festival s 

and sol emn ccremoni es. 2 

Chinese Musi ca l Instrum ent s 

Chinese mus ica l instr lli~ents a r e del i cately and 

carefully construct ed . They are di vided into rro.ny 

familie s . There are fourteen kinds of bells and gongs 

and thirteen kinds of drums in the percussion family 

alone. The fifte en types of wind instruments i nclude 

the brass and woodwind i nstrUI7lents common to America . 

There are t wenty-two types of string instr ument s. There 

are more than 100 types of instruments us ed i n China 

1 
Ibid ., p. 6 . 

2c .K. Teng , Chin ese }'.usic, (Taipei: China 
Publishing Company , 1961), p~2~ . 
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One of the most ancient and poetica l of all 

instruments i s t he ch 'in (_%- ). The anc i ent ch'in 

had f i ve strin1:;s . The bottorJ of the i nstrument was 

flat , r epr esenti ng the ground. The studs repres ented 

the twel ve mo ons and the int ercalary moon. The modern 

ch!in has seven strings of t he best quality silk . 

The Chinese zither , call ed a chegg; ( 1f has 

sixteen strings stretched over sixteen f eet on a wood en 

sound box . The ch eng origi nated during t he Ch'en Dynasty 

(221- 2- 6 B. C.). The koto, as us ed in Japan today , is 

very similar to th e origina l che ng . 
,;: 

The hauan ( .f~ ) , simila r to the Chinese 
,:.1'-' 

oca rina , was invented by Puao Hai about 2700 yea r s B. C. 

This i nstrument , r.iade of baked clay or porcela in, wa s 

pi erc ed wi th s even holes. One hol e , f or blowi ng, was 

at the apex . Two holes wer e in the ba ck of t he i nstru­

ment and four holes ,~er e in the f r ont . 

The bal l on gui tar, introduced to Chi na through 

the Sinka ng Province a r'.)und 140 B.C . , was known as the 

~~ ~- Four silk string s, r epres enting the four 

seasons, a r e tuned to A, h Q, and i • 
An instrument simila r t o th e flute is the ti( !:JJ ). 

The ti dates from the period of Huang T'i (2697 B.C.). 

1v. U. Wang , The Music History of Chi na . (Taipei: 
Van Sin Book Store, 1965 ), p. 7:02f . 
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The tube , blo,m in a transverse position, i s bound with 

v1axed silk and i s sometiraes ornamented with tassel s . 

Six of the eigh t holes are for the fingers . One hole 

is for blowi ng and the other is covered with a t hin 

r eedy membr ane . 
],X 

The ha iao ( Yiii ) was i nvented by Chin Chtm.g 

during the Han Dynasty. It is a dark brown tube made of 

bamboo, meas uring about sixty centimeters . There are 

fi ve hol es on the top of t he h?i a o and anoth er at the 

encl. 

Lall hu (,~ ~~ ) i s the narae of an instrument with 

two strings res enbling t he violin. The body is made of 

har d 1·10od instead of bamboo . A and Q are the pitches 

of th e t wo strings . 

The sound of t he kuan ( ff is pro duced by t he 

vibra tion of a re ed i nserted into the uppe r end of the 

instrument. Seven holes on the top and t w:> below change 

the pitch es . 

The ~heng r r-!J:.. ) was i ntended to symboliz e the 

pho enix . The t ubes i n the lower portion were furnish ed 

with r eeds like thos e of an accordi on. The tubes we re 

pierced above the reeds so a s to control the sound . 

A stringed instrument i mported to China from 

Europ e some 2000 years ago i s the :@!lg £.l}_:___~ll l;fj~j~ . 
Fifty- six sets of strings pass over fourt een bridg es on 

the right side and fourteen bri dge s on the l eft side of 

the instrument . The sound is pro duc eel 1·1i th two light 

slips of bamboo. 
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Chinese Orchestra 

The anci ent Chin ese orches tra was named Yu~ 

Shen . It was divided i nto two parts. The first part 

consisted of seventy-t,,10 musicians singing in the choir 

and pl a.ying string instruments. The second part was 

ma de up of 260 d·anc ers, brass and percussion players. 

Anothe r type of music band was ca lled Hsien, 

meaning musical forma tion. The J:t;ien 11as divided into 

four parts. The first fo rma tion wa s called kung hsien. 

The ~ l}g_ h_sien was dedicat ed to the emperor. A second 

f ormat ion, h_s i en hs i en , was presented in a formation of 

three parts and was dedicated to the feuda l princes. 

The fo rmat ion of tsvo parts , d edic a t ed to high officials, 

was called the poa n hsie_g. The fourth forma tion, ded­

icated to th e gentries, was presented in one frontal 

format ion . 

According to the book of Rut es , at the beginning 

of the Ta Chung r ei gn, T'ang Dynasty, the re were 5000 

musical officers, and over 1500 p erformers . At every 

feast t he peopl e v1ere entertained with drama , r.msi c, and 

dancing . 

In the reign of Chia Ching (153 6 ), Ming Dynasty, 

there were 2200 music i a ns in the ceremonies of the 

i mperia l temples. 

The cent r a l broad ca sting station of Chunking , 

Depa rtraen t of Husic , r eorga ni zed a Chinese orchestra in 

1941. There were more tha n twenty Chinese instruments . 
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The sectting arrangement ,1a s simil a r to th e \'/estern 

orchestra ( se e Table J ). 

The modern orchestr a ,,as also l ed by a con­

ductor . Th e mus ic was performed from memory . New 

performi ne; t echni ques ,-1e r e i ntroduced , and t he nota­

tion was ca r efully observed . The so lo pa rt enabled 

t he performer to show hi s skill and emotion. The or­

ches t r a ivas a lso used to a ccompany male and f el7lal e 

solo singers and a chorus. 

Chinese Opera 

Chinese opera origina ted from ancient lyrics 

and choral dances dati ng as f a r back a s t he Tang Dyna sty. 

The Chinese op er a was derived frol7l I_i-H~~~ (The Pro ­

venc i al Opera ). The f irst showing at Peiping consi sted 

of many 1·1ell-kn::n-m roles . It attra cted hundreds and 

t housands of spectators . The 1._i_'Y.:uen th eater was con ­

struct ed especially for the purpose of showing Chin ese 

opera at tha t time . Chin ese opera was one of the most 

popular r ecreations among t he popul a ce . However, the 

Chin ese historians as ,-,ell as men of letters did not 

nake a ny progr essive study l eavi ng th e performa nce con­

s ervati ve , though not without its tradition. 

Four principl e parts of the Chinese op era are 

music, singing , sp eaking , and dancing . Before th e opera 

begi ns . ther e is a percussion overture . 

Th e music ca n be divided into t wo pa rts called 

the wen--gentle sie;h t --or the wu--milita rized sight --. 
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Instruments used i n the wen a r e the Chinese violin ha v­

ing t\·10 strings , t he mo on guita r having four s t rings , 

and t he nan - shuan having three strings . Singi ng is 

the i ntonation of t he Chinese opera. All the words 

and spe eches are involved in the singing . The singers 

use the rhyt hm of the dr um as th eir guide . Action in 

the Chinese oper a is sho1•m in t he style of dancing , 

perfo rmed with beauty of physica l expression. 

Chinese opera is m inly the actor's theat er 

in which he displ ays his skill. The famili.,. r stories 

a r e t aken fr om fo l klore , l egends , and historica l events. 

These stori es a r e notably fro m the Ronun ce of the Three 

Ki ngdoms or from the dramas of t he Yuan and Ming 

Dynasties . In order to combine th e dramatic forms, 

the operas are divided into many part s to combine t he 

follO\-iing : (1) singing and dancing a s bas ic for al l 

action; (2 ) symbolism in cos t ume and the beard; (J} 

face pa inting; and, symbolism in stage props. 

On the Chinese op er a stage , there are many shifts 

of scenery, as in a movi e . It is i mpossibl e to ha ve 

rea l scenery on th e stage as in th e Elizabethan Period. 

Chinese opera is a unique theatrical art whose beauty 

and dramatic pouer are achieved through sy:nbolism in 

dancing , singi ng , make-up, co stume , and musica l accom­

paniment (see the pic t ure of a Chines e opera a ctor 

sho,m on the next page ). At the present time there i s 
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a great mast er in Chines e opera . Chi Lu Shan with his 

ene r getic study in t hi s field has developed and i m­

proved t he art . 

Chinese Folk Song 

During the Chou Dyansty, officers were appointed 

to collect folkl ore and l ege nds. They traveled and 

collected hundr eds and thousands of odes . As reveal ed 

by Confucius, more than 300 extan 1~ pieces wer e pre­

vious l y found in th e gr ea t books of folk songs. The 

origin of these folk songs ca n be t r a ced to t he Hsia 

and Chi Dynasty , 439 B. C. to 867 B. C. 

Chinese fol k songs can be divided into various 

categori es such as shepherd songs , folk say , folk songs , 

di t ti es , woodcutter songs , and rustic songs . 1 

The shepherd song is a fo ra decending from the 

Greeks when t hey encircled t he fire to worship their 

gods . The stories tell of the l andscape and herdsmen 's 

life. People tried , wi th a pivotal t echnique , to make 

the front section of th e s cenery depict the landscape 

and the r ear section of the scenery depict on e~ i maginary 

wishes. 

The folk say wa s the pures t invention among the 

peopl e . Such songs showed rich, compact. , pa triotic feel-

1M. C. Sgn. t,\usic Lovers !fcoTl!h1.L_No . l S , (Taiwan: 
Nat io na l r:Ius ic Research Cor.ipany, 1965 ), ~ . 
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ings . Th e i ntona tion ,,a s cl ear and delightful and the 

phrases wer e vi vid . The folk song r esembl ed the folk 

story, but the meter sometimes ext ended to t hr ee stan ­

zas conta ining wi de lit erary s i gnificance . Ditties ex­

pressed t he trifles of t he Chi n ese society . The Chin ese 

ditti es were mostly roma nc es . The lightest and ha ppi est 

among t he fo l k songs 11e r e t hose sung by the woodcutters 

or t he f arme rs. These were mostly sung by tv10 peo pl e . 

Rustic songs wer e us ed to t est the r eaction of the pop ­

ulac e in th e old en days . 

Chinese Folk Danc e 

Folk dan ces gr adua lly came into bei ng t hrough t he 

na tura l movement of hTh~an beings . Origi nally t here we r e 

fiv e ki nds of fol k dances which derived fro m the move­

ment and action in fighting with nat ur e for survival. 

Some na tive singing and shouting we r e also incl uded . 

From t he ea rly days of the East Chou and Han 

Dynastys , fol k dances were very popula r. Hundreds of 

beautiful dancing girls joined in a group . The da nces 

were all dest royed because of the civil 1,1ars during t he 

Tang Dynas ty . 

In 1952 th e government of the Republi c of Ch i na 

established the Chinese Folk Dance Association to de ­

velop mus ic, art, and dancing . This Associ c1.t ion has 

succ eeded in a ccomplishing th e followi ng: ( 1 ) pre ­

s erving th e fol k da nce coll ection, ( 2 ) cont rolling 

dance studi os , (3) b eaut ifying t he da nc e styles , and 
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(4 ) conduct ing folk dance contes ts every year . At 

present, the actio:1 and t he costumes are very beau­

•~• tiful. The mus ic is al so pea ceful and exqui sit e .1 

Pictures showing some Chin ese fol k dancers can be se en 

on the followi ng page . 

Western Music in the Republic 

of China 

Chin ese music can be tra ced back to t he begin­

ning of the civili zat i on . The orienta l heritage must 

s ure l y have had it s effect on musica l composition for 

a long time . Chinese musicians are now striving to i m­

prove their compositional methods and techniques as 

th ey attempt to deve lop a notiona listic style . 

Sinc e 1945 such composers as Ki a ng Wen-Yeh, Ko 

r ... ~ Cheng , Li Chi h- Fu , Ch ' en Shih, and Lu Chuan- sen have 

display ed di stinct i ve patriotic emot i on s in t heir com­

positions . Kiang , t he off icia l r epres entative to the 
' 

Olympic Games in Berlin, ,~rote Dan cing Tune ,Taiwan for 

this oc cas ion. Some of t he music of t he nat iona listic 

school embodi es t he t ra i ts of the traditio:oa l anci en t 

Chinese music along with Wester n harmony and melody . 

Other compositions show th e influ~~ce of expressionist ic 

music. 2 There are a l s o composer s writing in the modern 

1c. F . Hus, Chinese Fo l k Dance History , (Folk 
Dance Assoc i a tion, Taipei Book Store , 1959 ), p . 1-2 . 

2Newspaper of Central China . (December 25, 1955 ) 
p . 1. 
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idiom which can not be described a s nationalis tic . 

A compos ition of Hsu Chang -Hwei, a well known Chin ese 

compos er, wri t ten in the t welve tone s erial t echnique 1 

is presented below ( see the following pag e ). 

The i-lusic of Piano, Violin, and Voice 

in Republic of China 

Although th e piano is one of the basic instru­

ments for performing music, there were not enough instru­

ments durin:::; Vlorld War II. After the retro c ession of 

Taiwan to China in 1945, only a few pianos could be used. 

Tutor's fees were expensi ve . People who wer e interested 

in buying pia nos had to get th eir instruments fro~ Hong 

Kong or Japan. Th ese instruments carri ed hea vy i mport 

dutie s a s luxury itcQS, Socia l stability, increas ed in­

comes, and the encouragement of Pres ident Chia ng Kai­

Shek gr adua lly op ened the way for duty-free i mporta tion 

of musical instr~ments. 

The proninent professor, Dr. Robert Scholz, 

founder of the Mozart Symphony and Chamber Music Orches­

tra in New York, taught piano in the National Academy of 

Arts and Crafts in Taiwan Normal University and China 

Cultur e Coll ege. He acted as a visiting conductor to 

the Tai wan Symphony Orch estra when he began his work in 

Taiwan in 1965. He was also a private tutor after class. 

His pupils r espect ed him for his emulous ins truction and 

1IbiJ:!.., p. 1. 
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profound knowl edge of piano . 

The development of skill for violin playing 

involves many difficulties . Since it is often diffi­

cult to find an exper i enced violin t eacher, there are 
1 

not as ma ny childr en playing t he violin. 

Vocal music i s highly developed in China. There 

are vocal students 1·1ho have been successful in th eir 

foreign study. Shih-I Kwei is highly r egarded in the 

United States and Fei -r Man is well known in Europe . 2 

Social Music Educa tion 

The social music in Taiwan deri ved from pro­

vincia l fo l k songs , Chinese ~ainland songs , J apanese 

milita ry ballads , and oth er world-1·1ide influences . 

Ther e was no t aste and rhythm in it. Very fe,t of t hese 

songs had art value. They were i ncompa tibl e wi th West ­

ern classical music. 

Recently , due to the establishmen t of the Chinese 

nusic Association , the development of musi c has flo urished. 

Due to the co opera tion of the music i ans ,concerts are 

often held. Chines e musicians trave l abroad to perform, 

and foreign musicians a r e invit ed to Tail-1an to perform. 

Though inter est in symphony orchestras b~s increased , 

1 
C.G. Teng , The Violin & The Childr en (Taipei: 

Musi ca l Art l!onthly. Sept enber <!0th , 1961 ), p. 7. 

2v. L. Sui, The Mus i cal Companion. (Taipei : Va i 
Sin Book St ore, 1965), pp . 9 & 23 , 
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these groups are not as popular as t he y are in t he 

United States . 

School Music Educatio n 

Music education in schools is the initial force. 

If it is insuf ficient, th e childr en and youths will 

have nowhere to develop their i nterests . 

Some years ago schools in China did not invest 

enough money in music. There ,1as a deficiency of rooms 

and suppli es. Text books were out of da te. Tea chers 

could not agree about the method of tea ching singing . 

Under the l eadership of President Chiang Kai ­

Shek many music departments ha ve been s et up in t he 

colleges and universities. There a r e music departments 

in Ta h1an Provinci a l Normal University , China Cultura l 

College , Political Staff College , and the Natior:a l 

Chinese Arts College. Promising t ea ch ers, co mpos ers , 

and pe rformers are train ed in t hese Chin ese Schools 
1 

or abroad . 

Taiwan . 
p:-rof. 

1 
B. S. Tang , The r,;usic of th e Primarv School in 
(Tah1an: 1-iuslc ;.;agazin e , No. 4 . February 1950 ), 



CHAPTER III 

SONGS FROVi THE REPUBLIC OF CHINA 

The first two parts of the thesis have revi e11ed 

the development of music in the United States of America 

and the Republic of China. A review of the song books 

used in the elementary schools of the Unit ed States 

shows that few oriental songs are available for the 

children to sing. Twelve soD~ s have been selected that 

might be adapted for use. These songs range in difficulty 

and are written in various styles . 

r1Y Little Sister is a song sung by a boy to his 

lover (seep . 44 ). In this song he describes th e beauty 

of the girl, but instead of addressing the song to her 

he says that he is describing his little sister . This is 

a Chinese folk song in typical minor style. 

Picking 'i'_~ Leaves is a work song sung 1-.hile 

the 1•10rr.en pick the tea leaves from the mounta in groves 

( see p. 45 ) • The melody has a beautiful florid move ­

ment. 

EJ-ower Drum Sonr; is a prayer song ( see p. 46 ) . 

Typical ly it is sung 1·1ith the aid of the drum. This song 

i s in a major mode and has a nice quick novement 1·1h ich 

suggests a happy occasion. 
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Pack:\-.!:!g_ Plum Flowers by Z. Hang is a gay Chinese 

song (se e p. 48 ). It pictures a happy girl roaming fr eely 

and light -heartedly as she picks some floHers . The bells 

ring on a donkey a s he wal ks a cross a bridge . 

Young__]__i ce Transplanting can be sung ,~i th t hree 

voice parts and solo voice (see p. 1;9 ). This song has 

flowing vo cal parts with a solo line t hat is gener ally 

moving in contrary motion to the chorus. 

!1y_ Youth Never Come s Ba ck Like P:. Little Bird is 

a l so for two parts and solo voice ( see p. 51 ). The 

chorus parts move in parallel motion beneath the solo 

i mposed above them . 

Al amughan is a folk song arranged for three men ' s 

voic es ( see p . 54 ). The mode is maj or with interesting 

voic e pa rts oft en present ed in solo passage s. 

Littl e Path i s a f olk song arrange d for four­

part mi xed chorus and soprano s olo (seep . 5~ . The 

music, though slow r.ioving , is very florid wi th the solo 

voic e contrasting with the chorus. 

The Littl e Bird , composed by T. Su, r emL~ds 

one of a bird singing while he flys ( see p. :,9 ) • The 

characteristi c style is one of gra ce. 

Universal Love , by Z. Hang is a Chines e a rt song 

(see p. 60 ) • It begins \·1ith the mourning and sad e;;: ­

pressions of an orphan . The song gradmlly becones hope ­

ful and confident . The orphan r ea li zes t ha t life i s 

more meani ngful when dedica t ed to all mankind i nstead of 
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beini:; r estrict ed to f amily and pa r ents' love . When 

the orphan decides to s erve society he en joys universa l 

love . 

Hed Beans by S. I. Lu is a sad song about a 

wonan ,-1ho is lonesome for her lover ( see p. 64 ). She 

cries so much that the tears become blood like the red 

beans . 

MY Rative Land by H. V. Lu is an art song mu ch 

loved by the people of China (seep . 66 ). It descri bes 

the beauty of the l and and expresses maj estic fee lings 

of patriotis!'.ll : 

riy Native Land, I long for ny homel and now occupi ed 
by the enemy . I pray t hat my f~~ily and fr i ends 
are well and tha t soneday I may return . 

Buffalo Boy's Fl~~by L. D. Ho for t he pian o 

is an example of a chinese me lody s et with a '\'Jestern 

styl e of composition (s eep . 70). 
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