EXPERIENTIAL LEARNING

TEXAS WOMAN'S UNIVERSITY

Fierce Solitude

Deyjah Stewart, B.F.A. Candidate
Professor Tanya Synar (Mentor)

The Work

Abstract Research and Artistic Process

The 1dea of solitude 1s usually known as nonsocial. However, it does not contradict ;{Milr.rors (;fl]ja(;”}; Otﬁeri’ i
social engagement but deepens it. Currently in progress for the Student Scholars INTRODUCTION House Hammock: huiglucl)l; cli) tlelreslie;(: ¢ Instaflation
Program, my creative project explores a reconceptualization of solitude connecting . . . o .
: . : e My research and analysis relied on various historical and contemporary sources e My mother would tell me the story of how she learned how to knit, sew,
to themes of family, memory, childhood, home, and the self. By researching . . . .
: L : : : : : and interpretations of what solitude is. and crochet at a program for young mothers. The baby blankets she made
various historical and contemporary interpretations as foundational tools informing _ _ N o _ . . e
. : L e [ observed how philosophers have generated various definitions, beginning with me, which I still keep, was the mspiration for the House Hammock.
my work, I came back to the familial space of the house. Sewing and knitting _ : o . ) g . .
nightgowns and slippers and then hanging them on a clothesline tell the story of Anstotle S.dCSCI'lp'[IOIl of 3911tude as, ﬁt only for be.:asts c?r gods”. Today, the o | thought.abou.t how the 1dea.of hom.e e%nd fam.lly largel.y shal?e.:d my
e 1dea of solitude where the intellect meditates alone 1s a cliche of western culture. personal identity. I found solitude within my tightly knit famailial
my household's significant female figures- grandmother, mother, and daughter. I . . . .
draw upon new experiences with solitude in this space with a knitted blanket * I'wasmpressed to ﬁn.d.some cont?mporary interpretations that began to comm.umt.y. . . . o
where patches of sewn muslin signify the places I've lived and the beaded words sel.oa.rate from the tr.ad1t10nal meaning. | | e For this piece, I Worked with .narre%tmg the feehngs o.f home b.y depicting ) )
: : : : : e Clinical psychologist and psychoanalyst, Danielle Knafo relates solitude to three of the Florida homes I lived 1n as a child sewn into a knitted blanket. House Hammock
narrate feelings of home. Connecting to my black multicultural identity, I deepen . . . . o . . Medium: Fiber/Textil
: : . : relatedness stating that instead of understanding solitude as contradicting to e [ chose several skeins of multicolored yarn to create an abstract cdium. Fibet/ 1extic
my self awareness and connection to the outside world by claiming my space in . _ . . o . installation hung on clothesline
solitude social engagement, it can deepen fit. background that reminds me of my time in Florida. The blanket was also
e [ mainly referenced the works of two writers Iyanla Vanzant and Dorthe Nors as knitted on a circular knitting loom.
a metaphysical/ conceptual backbone to the artmaking process. I resonated with e For the homes, I sketched and cut out portions of each house and hand
Dorthe Nors, a Danish writer, who articulates solitude as the ability to be with stitched them to the blanket with yarn that corresponded with each of the
yourself and to be open to the life that you carry. homes. I then cut out shapes to allow the background to show through.
e Iyanla Vanzant, creator of her television series, Iyanla, Fix My Life, guides e [Lectter beads were sewn through the empty spaces of the blanket. Words
others with her personal experiences and provides healing and awareness to included belonging, space, community, etc as they narrated feelings of
families spiritually troubled. Vanzant is the main inspiration for the home.
reconceptualization of solitude. e The final product will be displayed as a hammock in the Fine Arts Building
e Through my findings and my own personal experiences, I identified several key during the BFA Exhibition in May.

concepts to begin developing 1deas for each piece. Key concepts included: sense
of place, home, family, childhood, imagination, memory, and self.

Project Statement

CONCEPTUAL DEVELOPMENT —

Conclusion

e For the development of each project, I allowed myself room for exploring ' / e « )

Fierce Solitude will embolden artistic identity and claim solitude by a different materials and techniques that felt appropriate to the key concepts.. | i ( Thoueh thi his still o Th lized h h d

. . . . . 0 . . . . . j .
Black/Hispanic/Latina female artist. This research 1s important to the field of visual e A visual diary was kept to develop i1deas and create concept sketches for each | (( : ough this research 1s still ongoing, I have realized how my home an

. . . . . . . ' ' family life 1s heavily intertwined with the concept of solitude. I see that it’s
arts, as it creates and encourages deeper conversations about solitude that project, compile a reference list of concepts, notes, images, and sources. = % : . dea but in fact. | 1
encompass contemporary spirituality, philosophy, identity, and empowerment. e [ met with my mentor every two to three weeks to discuss the progress of each | @ @ noltfilust done dea bul In fact, 1t connects to many concepts, especiatly
Redefining solitude provides new instantiations that go beyond the classical western project. 8 = ffeh .(;0 ' h . q . fih » 1d ol

. . . . . . . . . . .

definition and appropriation of the concept. I decolonize the concept of solitude and e With each completed project, I submitted a short verbal presentation to my _ - 1h.ea t .at eﬁper(liencecsl ?n connle fCtI}T.n sotthe o.uts1 : fw orT ?re poSEIRE
show the fierce positive force it can be. mentor connecting to my key concepts. _ erE b {0 achieve in sofitude and for mysetl, this was my nner, familia

community:.

e Personally, solitude 1s a reflection of who I am, where I have been, and
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PRODUCTION how I got here. These questions will guide me in my future work.
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e Solitude can extend and reflect an alternative form of identity art: knowing

: who you are and embracing all that you find there outside of the political
Batas and Slippers d social i that ¢ Hists f
e [a Bata is a Spanish term for dress/nightgown. I was reminded of my late an .s001a ISSI,IGS ab many c?n en.lp ora.ry .a 1515 TOCUS O
. . e Solitude can link to personal identity within the concepts of sense of place,
grandmother who would use this term when I was little. b familv. childhood. ; - 1 self
e Through a conversation with my mother, I understood the significant roles the Ome, 1y, CHlITHO0T, agination, MEMOLY, afit e

e Solitude 1s the ability to be with yourself and open to the life you carry

women in my family played and how those roles were passed onto me. “You are

. L. d fh h in life and in th 1d.
my mirror, just like I was for my mom.” This quote by my mother inspired the Ana aware 01 HOW ONE SHOWS Up 1 TLIE ant i the Wot

creation for this installation. The batas became a narrative and representation of
who I am within my familial community.

e [ purchased three corresponding colors of fabric; each would represent a female

figure; grandmother, mother, and daughter. WO rks C ited

e [ referenced a nightgown I already owned to determine the sizes of each gown

doubling the sizes that best matched my mother and grandmother.
e For the gowns, I gave each of them their own unique features while carrying

e “An Interview with Dorthe Nors | Pushkin Press.” Pushkin Press | The
Best Writing from around the World - Great Stories to Be Read and
Read Again, Pushkin Press, 2020,
https://pushkinpress.com/an-interview-with-dorthe-nors/.

some of these features into the next gown. This 1s to indicate that each woman
carries the same trait as the other.
e For the slippers, I used a circular knitting loom for a faster process and red yarn.

The red yarn reminded me of the hibiscus flowers my grandmother used to grow

Project Goals

e Bachelard, Gaston. The Poetics of Space. Penguin, 2014, pp. 30-31.
e [yanla,Fix My Life. Created by Iyanla Vanzant and Paul Harrison,

around the house as well as the feelings of warmth and comfort within the

e home. Pigeon, Tnc, 2012-2021.
© g0al 01 this project 1s. e Knafo, Ph.D, Danielle. “Solitude and Relatedness: A Wily and
. . . . Fn ; | Complex Twinship: Reply to C taries: Psych lytic Dial ;
e To define my role as a multicultural female artist and claim my space as an artist e wa\g/ V(())lmzpz el)il o VIVT STalﬁ lor igl};r;n Clzmmen AT PRYCHDANELHE A0SR
who thrives in and makes work about solifude. | | ﬁ o cLermRs https://www.tandfonline.com/doi/abs/10.1080/10481885.2012.646612.
e Present a range of possibilities of what solitude can be in research and artmaking. {g oalloon b s | g Accessed 30 Mar. 2022
e Apply personal experiences to define the essence of the relationship of solitude %j = —Ugld e Bkl bppes aud o “Solitude.” The J.o Iy l of Speculative Philosophy, vol. 4, no. 3, Penn
. e . ‘;ﬁ,} nfed o, T i : v . ) . . D,
and creativity to art-making, _ 2 R T State University Press, pp. 181-210, doi:10.2307/25669958. Accessed
y pp
e Use reflective practice to develop and produce artwork. : M 30 Mar. 2022
e Understand how solitude is an act of being connected 1n space, environment, with o i A %& of %%%W; o “The P(.) otics ;)f Space - The Examined Life.” The Examined Life
selt, and others. u e W% https://www.facebook.com/theexaminedlife.ellenvrana/,
https://www.theexaminedlife.org/library/poetics-of-space/. Accessed 30
1 Mar. 2022.
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