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PREFACE

The work of Jecinto Benavente, helding today the fore-
most place in the field of modern Spanish drame is & varied
and interesteprovoking record of contemporary society. A
detailed compearison of Don Quijote and Benavente's drame,

Los intereses creados, aroused my interest in the presence

of both idealism and meterialism in the works of this mod-
ern Spanish dramatist, An effort to ascertain his attitude
toward the solution of some modern social problems leads to
the conclusion that he combines these two philaaabhiealin
his solutions of human 1lls,

By way of limitation the work for this thesis has been
confined to an analysis of only the three-act plays of Benae
vente. |

Acknowledgment is hereby made of thg‘sinaero gratitude
due Dr. Rebecca Switzer and Miss Maude Wallin for their kind
help and guidﬂnac 1n.direat1ng this work. ©Sincere apprecia=
tion is also éxpranaad to the members of the library staff
for their kindness in grenting privileges for the facilita=

" tion of research.
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CHAPTER I

JACINTO BENAVENTE THE MODERN

Jacinto Benavente, son of & physiclan for children in
Madrid, was born in 1866. He studied law for & time in the
University of Madrid, but gave 1t up in order to devote his
time and interests to literature. He was interested in the
theatre and was himself considered a good actor. At one
time he was even maneger of a circus, Perhaps his early‘inm
terest in dramatic performences ceused him to begin writing
plays. His first drama of importence wes El nido ajeno, proe
duced in 1894, Since then he hes written a variety of plays
which range in length from one act to five, and in subject
matter from the life of an humble person of the lowest cless
to that of kings and Qﬂknnp, H@a'wnrkm;j outstanding in
Spain, and his literary maritu‘ara recognized universally. He
was awarded the Nobel prize for drametic composition in 1922,

Benavente is considered one of the members of the school
of 1898 who introduced new literary tendenciles and préctices.
The social and artistic programs éf these "moderns", as they
are called, differed greatly from those of ehs_uritars‘tha
preceded them, V



Eeaeh writer of the group may have represented a differe
ent phase or movement, but the majority of them had the same
underlying purpose or aim. They endeavored to bring into exe
istence & better national life for Spain. They did not slways
agree in their ideas for 1mpr¢:g§ent, but together they fought
sgainst politicel "caciquismo", sgainst ignorence and relige
ious intolerance,

One outstanding artistic tendency of the generation of
1898 was the refusal to accept literary patterns, These
writers werb individualists who chose from all schools the
literary prineciples which best sulted thelr needs. Benaw
vente's dramas show that he believes in simplieity and directe
ness, In direct contrast to the dramatic school of José
Echegaray which immediately precedes him, Benavente's writings
lack the melodramatic situations characteristic of Echegaray
and his school. They wrote of occurrences which seldom come
about, On the other hand Benavente's dramas portray simple,
possible,and probable incidents of an every~day world,

Benavente is a chief exponent of the movement to avpid
literary "espafiolismo" . He accepts inspiration for his work
from #broad. He creates characters and eatﬁinsi whiech are

cosmopolitan, Drames such as La honra de los hombraa and El

dragén de fuego relate action occurring far from Spain,
Remaining true to the beliefs of his lehnbl, BQ§avont0



is not too modern nor too radical to realize the literary
merits of great writers of other lands who ceme before him,

He has fead extensively the works of Shakespeare, Molicre, and
Ibsen. His trenslations of King Lear and Molidre's Don Juan
show how well he had studied these importent English and Frenech
dramatists. Some of his great women characters are sald to be
results of Ibsen's influence.

It i8 true thet Mollére probably had & direct intlunnee
on the social comedies of Benavente; however, it seems unjust
to say that he has copled directly from some of the French-
men's work, Benavente has long been & close observer of 8o
ciety, and his writing social dramea is not unususl, His daie
ly 1life in Madrid has made h&ﬁ-vell agquainted with people of
various classes. He spends much time in c¢afés, slubs, thes-
ters, squares, and merket places. In eech place he learns
whet is happeriing, analyzes the types or.poeﬁlo he meets, ina
records his observations in his dramas. He wes, and still is,
& "man-about-towneof-Madrid", as he calls one of his characters,
Luis Tomillares of L& comids de las fleres,

Benavente is acquainted not only with hhe 1i£e of his own
Medrid, but also with that of other cities and provinces of
Spain and of other countries, He has traveled extensively at
home and ihraad. However, foreign interest is not predomie

mant in Benavente. ©Significant of the interest in the home and



womanhood which he shows in his plays is the fact that when
his mother was 11l he is said to have stayed with her almost
constantly. The beautiful love which existed between these

two may have been the inspiration for many of the artistis ad-
mirable feminine ereations, lother love is & dominant theme of
his dramas, and,certainly, his women characters are far strong-
er than his men.

It 18 ovident that his parents influenced Benavente in his
drame tic innovetions., His father, as has been stated, was a
beloved physician for children. He was a man whom they loved,
and whose influence csused his son to be interested in chile
dren. Jacinto Benavente ereated in Medrid a children's thea=
ter and has written many dramatic sketches especially for 1t,

' He is sincerely interested in children's education, enterteine
ment;and general welfsre.

In spite of the new tendencies which Benavente introduces
into Spenish drams, he remains true to the traditions of his
uﬁt&en‘ He does not write soclal drame because Moliére did.

He is & &puniarﬁ who sees life es it exlsts and portrays it

Just &s Juen Ruiz de Alarebn did in La verdad sospechosa, one

of the first sociel or thesis drames, written in the séventeenth
century, Molidre, influenced by Alarecbn's work, developed this
type dremse in France; snd when Benavente revives it ro:VSpain,
he is not copying Moliére, but is remaining true to tradition,



Great masterpleces of world literature show in their
composition & blending of materialism end idealism. The
writers saw that these two elements are combined in real life;
and since literature is the portrayal of life, they are inevita-
bly reflected in literary creations. In Spain, as in other
countries, the blending of materialism and idealism was found
as early as the fourteenth century in El libro de buen amor of

Juan Ruix, This combination was developed to & greater extent
in La Celestina of Fernando de Rojas, &nd was treated with ime
mortal sucecess by Cervantes in Don Quijote. Benavente has ree
mained true to this tradition by combining in his greatest

works the material and the ideal., The play, Los intereses crea-

dos, which 1s usually conceded to be his masterpiece, may have
had as its inspiration Cervantes' Don Quijote, and it proves
conclusively that in a wellebalanced society the material can
not exist without the ideal nor the ideel without the material,
Benavente has frequently been called & bitter pessimist
and & hopeless satiristj but e study shows that he reveals life
es it 1s, and 1s kind and compassionate toward suffering humeane
ity. He imbues his characters with idealistioc quaiitian and
shows more optimism then is often accorded him. His characters
are life-like portraite of men and women who possess a variety
of characteristics, Some are 1m@faetiou11y 1dunlint1a,.atharav
despicably materialistie, end many possess an'auszmilation of



idealism and materialism. An analysis of these groups will
justify the expressed belief in Benavente's optimiem and come
passion for humanity. :



CHAPTER II

" CHARACTERS

In en effort to ascertain the attitude of Benavente to-
ward the solution of some modern soclal problems, it has been
necessary to make an eanalysis of the characters about whom he
writes in order to determine whether they are of an idealis~
tic or materialistic nature, and whether, as such, the dramae
tist hes any hopes for the happiness of these people as he pree
sents them. Such an aualyais'ahawa that Benavente has made vew
rious types of characters live in his plays, Bémo are‘puraly ,
idealistic to the extent of being quixotic, others idealistical=-
ly sacrificial or resigned types, others are materialistic in
various manners, and some few may be called adaptable or "hape
py medium characters" who represent & combination of the ideale
istic traits of Don Quijote with the mnterialiaé&a ones of Sane

cho Panza, characters who embody ideslism end materialism in

the immortal work, Don Quijote, by Cervantes,

 vwhat, shall we say, determines that a character be consie
dered ideslistic? Varied definitions might be given, but all
are rathar-indarinite, 80 one will suffice. | '



An idealist is an 1magi§stiva person, &n unprace
tical day dreamerj one who pursues or dwells upon the
1@3&13 a seeke: after thgkhighqat bqauty ir good; one
who strives after ideal truth and justice

It seems also that a truly idealistic person should ine-
corporate in his life and actions the highest and noblest
traits of character; he should have faith in God and mankind,
and he should seek to serve his felloweman.

Examples of characters whose lives are generally ideal=-
istic are found in the threeeact plays of Jacinto Benavente.
These are characters who make no outstending demonstration of
theiffidealistio natures through dramatic sacrifice or other
acts, but whose lives as a whole are characteristically ideals
istic. ‘ |

Esteban in Ms alld de la muerte is & kind men who takes
Dick, a young thief, into his home and lavishes on hlm the love
of a patient father. The Exile in Le cluded alegre y confiada

is unselfishly idealistic. His love for his country is a good
example of the purely ideal, Dnnius‘r. the king of Nirvéds, and
his brother, Dursnf, characters in the drama, El dragén de fuego,
are kind, lovable men who find themselves in the clutches of
ruthless foreigners whose treachery and intrigue lead to mise
understanding and unhappiness.

Danf-gar, like Don Quijote hes implicit faith in himself

+ The Century Sictionnrz and gzelépelia, Vol. V, p. 2974,




and in humanity,and meny times hé might have said as Don Quie
jote did,"Soy quien soy, y sé quien soy". Just such pitiful
faith is found in the character of DanfSar, the Oriental king,
who trusts Europeans too much and finds himself in thelr powe
er. Before his death, when he is broken and disappointed, he
sayss
ﬁa besta amer como yo am8, Para ser fuerte €8s pre-

ciso defender nuestros amores con nuestros odios, y yo

no supe odier. Todo era amor en mi corasdn, y asi le

EElIE%%h“Eﬁaﬁfenaa la traicilp, el engafio, la ingratitud,

toda la maldad de los hombres

Cristeta and Magin from El primo Romén are quixotic ildeal-
ists. The former knows very little of the practical, worke-a-
duy world, and she has great fantastic dreams of belng Isabel
la catbélice or Joan of Arc., Magin, the feithful servant of
Cristeta's father, proves to be & servant, father, and mother
for the orphan girl. Cristeta and lagin are idealistic be=
cause they try to do good even when foreed into contact with
hm hard cruelty of soclety.

Two of the most beautifully idealistic charwtex?s found
are the Queen and Friar Leurencio in Para el glelo y los al-
fares. The friar through his deep faith and his saintly live
ing is gilven the holy privilege of performing miracles., The

Queen believes to such an extent thet her son 18 revived afe

7, benavente, El 'mg én de fuego, Epilogue, 3, p. 271,
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ter the doctor has pronounced him dead, lmhe trusting, beau~
tiful faith of these characters is a living challenge, far
more poignent than eloquent sermons, to the renewal of our own
faith,

Victor of La otra honra is at heart en idealistlc Quijote,

but he becomes so desperate after all his business affairs
falil that he becomes a modern Sancho Panze, His decision is
expressed in this speech to Carmeng
Tengo fe, una fe ciega, en que esta vez saldré ade~
lante, en que podré domostrar gue mi ineptitud ere séloe-
honredez. Ahora no seré tan honrado. No, aun soy inces
pez de indignidedes., Ife respeto demesiado a mf mismo,
Pero . sabré admgnnrma contemporizar,sobornaré cuando sea_
preciso, serd hébil,mds que eso, pfearo tembidn & mi modo$
But these characters discussed are so lmpracticsl that
they are unable to adapt themselves as Viotor hoped to do for
‘himself, and it is too late when they "come to their senses"
and can say with Don Quijote, "Yo fuf loco, y ya soy cuerdos
fufl don Quijote de la mim, y 8oy ehora, como he dicho, A«
lonso Qui jeno, el Bueno".
Groups of idealistic characters mentioned in introducto=
ry menner included & number of characters who are willing to
forget thbir own interests in an effort to help others, and

Who mey be considered secrificial idealists. They are peo-

TR ———

8 La otra honra, I, 3, p. 16.
4 M. de Cervantes, Don Quijote de la Mancha, Chapter
LXXIV, p. 813 i
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ple who meke & very definite and, sometimes, dramatic sacri-
fice. Benavente presents characters of thls sort in plays
produced for the first time from 1884 to 1988,

The largest group of sacrificial characters is composed
of wives and mothers who very nnaelf;shly sacrifice their
happiness to save the honor of thelr husbands, to make their
children happy or to preserve their husbend's pleasurs in
1ife and his faith in them. These women possess a recognie
tion of humsn frailties end a forgiving spirit toward humen
weaknesses, Theirs is a spirit of self-sbnegation that places
the welfare of others, especially that of weaker humen crea-
tures, above their own, They also possess a tendency to see
the good, the saving humen quelities thet exist in others in
spite of their frailties.

Women whose maternal instinet causes them to make oute
steanding sacrifices are Iadbal in Alma triunfente, Irene in
Gampo de grmifio, Reimunda in L& malqueride, Lea and Zoe in
Los cachorros, Dominica in Sefiora ama, Paulina in La ley de
""1os hijos, and Felise in Pepa m.

A type of tragic and resigned sacrifice caused from
maternal instinet is exemplified in the churacter of Isabel
in Alma triwfente. In the second act of the play we find I~

sabel & chenged, different woman., At first nho_is'navnQXtiuh-‘
ly affected by the loss of her child that her mind has been une



iz

balenced. When she leerns thet her husbend has sought setise
faction from another women, she realizes that her absence has
been the cause, that she has been a dead person to him, and
begins to feel that she hes no right to expect her husband's
love. She claims that she isg

Ni esposa, ni madre, ni mujer siquiera, El espece
tro de une muerta querida que vuelve cuando su memoria
es ya solo un recuerdo piadose, sin color y sin vida

Isabel is not insene. By sacrificing all humen emotions
she forgives her husband end the women who is the mother of
his ¢hild., Her words very aeptly explain this point:

No estoy locaj al contrario, todo lo gue podia en-
loguecerme ha muerto en mf.....»t pasiones de odio, de
ziizﬁz.da ggl:iégﬁégiangggzaﬁg’hnmanau...sélo queda el

o}

Mother 1ov¢‘eduuaa Isabel to be thus quixotic just es 1%
 esuses Irene in Campo de armific to md@pt‘a child whom ghe bew
liavek to be her bbether'a,vin sﬁita of the fact that everyone
ealls her crazy. Her love, unselfish and besutiful, for the
desd brethér;\nnd her unfulfilled matérnal instincts cause her
to lavish on Gerardo a mother's affection. e

In La malquerida Reimunde loves her husbend, Esteban, with

an inexplicable profundity, end is also especially attached to

S ; biai’ 11' ?, Ps 50.
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her daughter, Acacia, She is willing in the end to die in ore
der to save Acacia from the sinful love of Esteban.

Lea and Zoe of Los cachorros sre sscrificiasl, ideslistic
characters even if it is a strange sort of idealism that comes
to light through their actions. Lea, the first mistress of
Adolfo, returns to the circus after the deatih of the man with
whom she had gone away. Her own and Adolfo's son, Henry, is
there, and Lea brings & daugater, Clotilde. Zoe is the new
mistress of Adolfo during the time of the story, and she has
& son, Billy, by & former "husband" and a daughter, Celina, of
Adolfo.

Lea is quixotic in her ldealism. She does not love Adolfo,
and has nothing to do with him., She is not jealous of Zoe, and
believes thet they can all live together &s one great family.
Zoe becomes jealous end threatens to leave, but the love between
Billy and Clocvilde causes their mothere, Zoe 8nd Lea, to decide
to sacrifice their happiness and contentment fdr their children,
Lea, the strong, modern Quijote, is the more forceful character;
and she tells Zoe:

Ya 88lo importen elles, Las dos somos madres. Hemos
peleado como leonas, por defendera nuestros cachorros, Si

gllog se Quiaren, 21 elles se juntan, ; veamos & séparare
o8?

Peulina of La ley de los hijls is an admirable mother

‘viggg cschorros III, 9, p. 57.
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whose love for her children causes her to give up the securi-
ty and happiness of her home in order that her children may
not suffer because of their mother's sin., Paulina's husband
forgives her for having gone away with another men, and she re-
turns home to find that her daughter is about to marry the son
of an eristocratic family who will not consent unless Luise
promises never to come in close contac£ with her own mother.
Pauline sees that her place in the home will not add any to
the heppiness of her children, and so she leaves, She explains
that it is the only way for her to be happy,and that by so do=
ing her life may be an atonement for the wrong committed. Her
attitude and the title of the play are shown in her wordss
Las culpas de los padres cserdn sobre los hijos.....'

o puede haber otro mayor castigg parsa las culpes de los

padres que el dolor de los hi jos ;

Another sacrificial mother is Felisa, or Pepe Donecel, who
gives up the life of love and happiness that she migal enjoy
with the father of her child in crder tisat this dsunghter may be
respected and honored. Felisa secures a decent fortune and a
certain amount of respectability in Moraleda through having
been the wife of Cifuentes, brother of thé darqués de San Sil-

vestre. She mekes the populace accept the fact that Genoveva

8 La ley de los hijos, III, 5, p. 74.
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ies the daughter of her husband, although she is in reality the
child of Gonzalo., After gaining this respect for her child,
Felise tells Gonzalo that her pride lies in the fact that her
daughter will profit through her mother'!s sscrifice. A4ll the
pride in her dsughter and in what Fellsa has gained for her is
shown in these words:
sesvses mi orgullo de madre! E1 9g§ulln de heber
conseguido, bajo el falso respeto para mls...essy ©1
verdadero respeto para mi hije %
Then ageain in & later speech Felisa explains how much cone
solation she derives through the sacrifices
Esa verdad de mi sacrificio serd 1a énica verded

entre tanta msntira,»haata‘la_ia mi nombre, que ni yo
misme 8é cufnto he sido verdsds ‘

Wiives who meke dnfinite sacrifices or live resignedly end
endure torment for the sake of their husbands seem best porw
trayed through the characters of Isabel in Rosas de ontofio, Ma-
rie in E1 nido ajeno, and Valentina in El mal que nos hacen.

In Roses de otoflo, Benavente has made of Isabel the ine

carnation of & resigned spirit. S&he knows a;l the time of Gone
zalo's perfidy, takes a bit of pride in the raet.tnat her nusbend
is a ”1£dy*a mnn?;vﬁnd suppressing all the humen emotions of '
Jjealousy and outreged pride, she awaits Gonzelo's return to her,

9 Peps Doncel, I1I, 12, p. L61.
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Her great love for the unworthy husbend helps her to endure
all wrongs and suffering. B8he says:

Yo he_sabido esperer, y ahore siento que no espe=
ré en vanos

Marfa of El nido ajeno, wife of José Luis, is also a ree

signed person, who feels that her life hes been a sacrifice,
because she realizes after marriasge that she does nat love Jo=-
8é Luie, She tella Menuel, her husband's brothar, the man whom
she really lovesg

jQué perpetuo sacrificio el de mi vidal (Y no me

que jé nuncal Con todo el carifio, cg& toda la sbnegecidén
de mi ailma proocuré hacerle dichoso

waria's interest in and love for Manuel &re mot the sort
thet make her forget for eny time the fact that she is an hone
ored wife. She nobly refrains from accepting & love that might
have made her happier. ; b

Velentine of El mal que nos hacen is a quixotic saerifie

clal type. She sacrifices her reputation in & conventional
sense to Germén by living with him when he can not obtein e die
vorce., ©She loves him so devotedly that it does not seem & sace

rifice, Then she flaunts convention in order to do gn&d and

+l Rosas de otofio, III, 13, p. 161,
12 51 nidc a jeno, xx, € ps 28,




17

- kind things. Federico needs her more than Germén, for he is
weak, moraliy and mentally, and depends on her support. Their
nearts have been united in sorrow and,whether conventionally
right or wrong, she fcllows the cdictates of her eongoionoe-in
an effort to do the good that she can. She tells Germéns
La tristeza, las légrimas compartidas, el & lor que
puede comunicarse entre dos corazones 1ou une para aiem-
pre més que todas las alegrissid
The next group of sacrificial characters may be conside
ered as those who give up their happiness, and aqmotimos their
reputations, for the sake of a sister or brother, It is in~
teresting to note that there are far more women characters of
this type than men, snd that some of the sacrifices are ideal-
istlcally quixotic in nature,
Outstanding examples of such sacrificiel sisters are
found in Doll of Sacrificlos, Isabel of ggg_gigzhégigte 8 Gunna
of La honra de Jos hombres, and Felicided in La escuela g_g_ las
princesas One brother who is sacrificial is found in the char-

~acter of Manuel in El nido ajeno § however, his sacrifice iz

not so hard nor unheppy &s those of the women mentioned.
Doll, the sister of Alma, is a truly tjplcal sacrificial
cheracter, It is she only in the play who knows how to sacri-

rias. Her life 1s a aamyarativaly aauy one which has been mane

15 E1 mal gue nos hacen, III, 6, p. 5.
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aged by her sister. She finally realizes that Ricerdo, her
husband, And Alme still love each other end she wants to do
something to help them attain happiness, She purposely falls
into a pond when attempting the rescue of & bird. Alme knows
that Doll has committed suicide, for she says to’Rieardes
No lo sebremos nunca., Ere un alms buena y lna

almes buenas se sacrifican en silenciolé

Doll's sacrifice is in vain for it brings no happiness to
Alma or Ricardo, ' ‘

Isabel in Los ojos de losmuertos and Gunna of La honra

de los hombres meke just such futile sacrifices. Isabel, when

she learns the truth of her husband's affalr with her sister,
Juana,, and learns why he committed suicide, loves Juana enough
and is kind enough to tell Gebriel, Jusna's husband, that it
was sll Hipblitos' fault, that Jusna wes not implicated in the
affalr, and that he must not doubt about his son, Thus, Isa-
bel is willing to acneph»dzshunor for her husband's name and
memory ia order to attempt to save her sister's happiness,

Gunna, the sister of Paula, is one of the strongest sacrie
ficial characters presented. She is to ve sdinired for her strength
of character and for the determination with which she oiinga to

her ideals of honor and virtue., She sacrifices the mnst valued

12 Secrificios, III, 6, p. 266,
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possession that her sister may not be disgraced. She pretends
that Paula's illegitimate child is hers, and to show the come
pleteness of her sacrifice she says:
Yo he juredo callar siempre, gnquo fuera en ello
mi felicided, aunque fuera mi vida WA
On learning that the child is Paula!s, her husband, Nage
nus, says to his sistere-in-lawg |
Sacrificeste por ella lo que més vale para una majer
PR hoﬁﬁa; hes soportado mis crueldades, sf..... todo
por ellaf
Manuel, the brother of José Luis, in El nido ajeno, is a
saorificial idealist who renounces the ides of loving Merfa in
order that his brother may be happy. Manuel's own personal |
happiness has always been & matter of secondary importence to
him, He is kind and generous in giving to the poor of the ci=
ty. His sacrifice is tinged with fetalistic resignation, for
these words show his belief in destiny:

, 8oy humilde, porque he luchado mnnhg con la sﬁsrto.
88 que la suerte es superior & nosotpos.l7

Other saerifiocisl characters who do not belong to the more

T57La nonve de los hombres, I, 1, p. 16l.
16 rbid., II, 6, p. 207.
Y E-l nﬂ-dﬂ ﬂmo, II’ l, p. 21.
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outstanding types mentioned are here analyzed:
' Pernenda of El demonio fué antes &ngel secrifices her

life and thoughts to the needs of & blind father for years, and
then feels it necessary to marry Hernén larchena in.order-to
serve &s a "buffer"betweenr him end Cesilda, Fernanda's best
friend who is married. ‘ '

Asuneidn of La inmaculada de los Dolores gives youth end
beauty as & sacrifice to the caprice of & fond and sad m@;her
who wants her dead son's fisneée to remain true to his memory.

The Princess Constanze 1n La escuela de las princesas is
forced to sacrifice hersalf to & men whom ahe does not love
simply because it is her duty es & princess, Her compensation
or consolation is given her by Prince Alberto, whom she reale
ly loves, when he tells her of an old feiry who changed into
a beautiful girl end saids ‘

Ne, no soy la felicidedj; la faliaidad no existej yo
8oy el Sacrificlo, pero de cuantas apariencias encubren
la felicidad, soy le mds verdaderal®

Characters analyzed thus fer show through their actions
end thoughtes that they may be considered among those whom we
call idealistic., There are some eharaetara'ruund-zh the threee
act playe of Benavente, who poesess mator;alastio and idealistic
eharaeturlltiaa in combination, but with the materielistic side

"Ig’gg aaouala“gg les princesas, III, 15, p. 160.
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predominating. A discussion of these types seems to serve
very well as a trensition from the idealistic to the materiasl-

istic. Examples of such characters are found in Aurelio of

La propla estimacién, and Manuel and Don &drién"of §§ §§13 de
" Polichinels, _
| Aurelio seems to be a queer mixture of ldealism and agoe
tistical materislism, He falls in love with Angeles, wife of
Pepe, and finds that this love torments him very much. He
helps Pepe in business by giving'him work, and he comes in
close contact with Angeles, but always 1@ honorable and decent,
Such actions are unusuwal for him, because it is apperent thet
when younger he indulged in illicit love afifairs., He 1s even
aelriah and egotistical in wanting to go sway and give up his
love for Angeles, since in doing so his interest centers on the
fact thaet he will preserve the good opinion he has of himself,
and the adoring, worshipful teeling of Angeles toward him,

0f course Aurelio is idealistiec in ranéuneingrnhiu love,
and in not giving vent to such savage desires as he has to kill
Angeles' husbend. Yet one feels that all his goodness is tainte
ed with the selfish egoism which his own words shows | |

No voy triste, porque no voy £0l6.....Llevo conmige
una alegrfa que llens mi elmaj lo mejor que podfa darme

le vide, y sl ealgo bueno puede dsrnos la vida es porque
lo me jor de la vide hemo®- dado--, que renunciar es poseeri®

19’% WQEE*E Qﬂtimﬂ@ian, 111, '6* ﬁp&&. |




22

Then in another scene he tells his brother-in-law of his
ideas:
El mfo es egofsmo también pero es otro egofsmo, es
egoismo ideal; es sacrificarlo todo, aunque el sacrifis

clio destroce _nuestrea vide y su dolor entristezea el alma
para siempre%0

Don Adrién esnd Memel of g;}h&jg de Polichinela are simi-

~lar combinations of ideslism and materialism. Don Adridn has

& kind heert; he wents happiness for his children but does not
possess the will power to accept the necessity for hard work in
order to obtain money. Instead, he tries to get rich by rather
unserupulous methods,

Manuel tries very hard to make Don Adrién, his father, do.
right. He is ashamed of the father and of Eloy, the blacke
sheep brother, Menuel comes to love Julis, deserted wife of
Eloy, and in order to keep her unmolested, Mamel permits Eloy
and Don Adrifn to take some mnnay*fwuﬁ Don Bernardo, an avari-
cious money lender. Manuel knows that they will leave farevor
if they obtain the money. He is really surprised at what he
has done, but his father says to him:

Nunce somos tan malos ni_tean buenos como nos creen
ni como nosotros nos creemosst

Then he adds;

Ni para el bien ni para el mal nos consiente la vida

55 Ibidu IZ. 7’ Pe 39

21 E1 hijo de polichinela, III, 16, p. 50.
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trazar nuestro c¢Zmino en linea recta, inflexible. Ko
podemos poner orgullo en neda, Bondad, honradez perecen
lo mismo, pero la vida nos dice en sus lecciones,que algu-
na vez, por ser bueno, hay que dejar de ser honrad
And now let us consider what are the characteristics of a
materialistic person. Someone has said that "ethical and prace
- tleal materialism are terms used to denote the temper of mind
which sees in the acquisition of wealth, material comfort, end
sensuous pleasure the only reasonable objects of humanﬂendaavoﬁg
Some of the materialistic characters of Benaventets plays
really worship money, social position and self instead of God.
Sometimes they are successful, but most often these characters
begin to pay for their sins.
It is interesting to note that the 1ar5bat group of natee
rialistic characters is composed of unscrupulous men and wome

en who are very eager to obtain wealth by fair or foul means,

Such charecters are found in José Luis of El nido ajeno, Felisa
and her husband, El conde de San Ricardo of Campo de armifio,
Isidoro of Los nuevos yernos, Crispin, Leandro and Polichinela

of L& cindad alegre y confiada, Don Fermin and Menuel of La

comida de las fieras, Adolfo of Los cachorros, and El Rubio of
Le malquerida,

José Luis is really a man to be pitied. He has inherited

22 Toid., III, 20, p. 52,

23 Dictionary of Philosophy and Ps ‘
; hil Psychology ed. by J
B’-ld‘m' o » p.'zﬁ. - b j i
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from his father a grave and business-like disposition, and,
therefore, spends most of his time thinking of business. His
health is rather bad, but he is like meny women, He seems to
enjoy it. He loves Marfa, his wife, but he is tou busy to ex-
press that love until he begins to reslize that he may lose her,
He has no faith in humenity end makes his aasaaxatei miserable
because of his greedy, distrustful nature.

Felisa and El conde de San Ricardo are despicably materd-
alistic, They pretend to Irene that the reason they do not
want her to adopt Gerardo is that he may not be their brother's
son, but it is certain that they‘cnly want Ireme to have no
heir. Their greed for money makes them forget honor, family
tles, and self-respect.

Crispin, Leendro end Polichinela are degemerate types of
materlalism in La ciudad alegre y confiade They have lost the
vigor of their material characteristics, and have grown flabby
and cowardly in their execution of vice. '

In the play, L& comida de las fieras, Don Fermin Antén

and Manuel are excellent examples of money worshipers, Fere

min is the supposed friend of Hip6lito, but he maneges to ene

Joy his friend's ruin, Menuel is Hipélito's agent who comes

for money to evade bankruptey. Hipélito saves the man and is
himself ruined financislly. Menuel, Isabel, his wife, and Anita,
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his daughter, owe their security and happiness to Hipblito,
but they forget very soon the kindness of the men whose ruin
gives them safety,

In La malquerida, E1 Rublo is an example of a character so

materialistically unaeruﬁulaua that he commits murder for money.
He is a tool in the hands of Esteban, and has only one virtna~~‘
loyalty to an unprineipled master,

In Los cachorros Adolfo is a materialistic, avaricious brute.

He is a drunkard who even beats his mistress, Ke ia,interegpod
in Lea's return only beceuse she has some money; he is eager to
turn Zoe out in order to placate Lea so that he may obtain her
money. Of course he pretends to lLea that he loves hers

Es que crees que ya no te quierot Td& verds como

te quiaro. Més que & ella (Zoe)., Se ird de aquf si td
quieresg4é .

Isidoro, husbend of Paulina in Los nuevos yernos, is the
'peruonification of greed and determination to obtain money. He
thinks of life as a big business deal, and believes money to

be the most powerful egent existing. He tells Paulina:
Y& no sirve de nade lo que se tiene, 8ino lo que

8@ puede tener...s...s digan lo que_gquieran, no hay
explosivo mds efiocaz que el dinero%® :

liore preof of Isidoro’s materialistic tendencies is shown

24 Los cachorros, II, 9, p. 38.
25 Los nuevos yernos, I, 3, p. 12.
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. when he tells how he learned to obtain money by sayings

Pronto supe los medios para tener dineroj;ano, ro=-
bar; no muy fdcil, pelligroso y sucioj; otro trabajarj
limpio pero diffeil y premio 93 otro, el me jor, que es
mited y mitad : los negoclos?

The largest group of characters in L& mariposa que volé
Sobre el mer are materialistic parasites. They have been in=
vited by Sanmael Simpson to make a yachting trip on the Mediters
reanean,

Raimundo and Cipriane are a good palr to represent the
young author who writes dramas that might never be produced
without the protection of e& millionaire like Simpson, and the
shallow quarrelsane wife who oarriou‘on a flirtation with anye
one availeble. |

Enrique is the son of a great publisher, who comes on
the trip in order to get the business of publication from Simpe
son,

Préspero is an idler who entertains the group by pelm
reading,.

The doctor courte the favor of rich people in order to
enjoy good food, good drinks and nice trips, U ‘

Carolina, a silly old gossip, is the tutor of Gilberta,
actress protegéd of Simpson., She is very jealous of Gilberta
and hopes to bewme Simpson's lady love. |

%€ oz, eit.y I, 3; pe 1%
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Another type of realistic character might be called the
egolst, Esteban and Acacia of La malquerida are dominated by

self-centered sexual attraction which at times takes the form
of pure hetred on the part of Aoaéia. Esteban seems the cule
mination of selfishness and wealness, He knows that it is ime
possible to marry Acacie honorably, and instead of fighting
against his desires, he stoops to base plotting and planning
to keep her near,

A conflict of emotions has always raged in the hoaib of
Acacia since her mother's marriage to Esteban. 8She 1s fond of
and jealous of her mother, and does not like Esteban because
he has tak@n an important plece in the mother's heart. In spite
of her antipathy for the men, she feels herself drawn toward
him by & queer magnetism that, in her innocence, she does not
understand. 8till aho is an egoist, for she spandu too much
time eanalyzing her own feelings and worrying about herself,

Another egotistical materialist is Gonzalo of Rosas de
Otofio, whose only ideals are concerned with physical pleasure,
There are no fselingi of lofty morelity in his makn-up. e
enjoys the flattery, ‘attention and yielding that he reeeivea
from women. He is & Don Jusn in that ho 1¢vwa end deaorta
and leaves wraﬁknga in his wake, but ho is even less idealistic
then Den Jwan in thet he has no reaaemins faith in a true lovc.

Benaven te eharaatoriaes him very well, and aatirizaa men in
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general very harshly when he has Isabel, Gonzalo's wife, say:

e Una vesz mﬁseg:is 1njnstoéverea eruel, eres egoista,
cessnrnrnRy { hombrel

Purely idealistic, purely materialistic,and combination
characters have been analyzed thus far, and it seecms plainly
evident that such cheracters constitute a large percentage of
the very unhappy people of the plays of Benavente., This faot
might indicate that he writes only of unhappy folk, but it is
pleasant to observe that there is & still larger group of chepr-
acters who are also combinution characters, as in & group pre=-
viously considered, but who differ from this group in that
their better natures predominate. These we may consider as &~
daptable or "heppy medium" characters., They are people who
have enough of the characteristics of Don Quijote and Sancho
Panze. combined in their natures to make them adaptable to cire
cumstences that exist, and are able to asdjust themselves enough
to find some measure of happiness and peace. Characters of
this type are found in at least twelve three-act plays, the
moét out-standing of which are to be anslyzed,

‘ : (1908) . :
Domfnice of Sefiora ama®is one of the most idealistically

adaeptable characters, When she learns that she is to ﬁavo a
child of her own, her ﬁhole soul rises in revolt against the
terrible treatment she has suffered from Feliciano., She is
disgusted with the women who have trifled with her husbend, and

27 Roses de otono, iil, 15, p. 167,
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who beg mercy for their children. She tells Jorja:

{Se acabaron, pa m{ los muchachos de nadie} j¥
vosotras y toos! Y ahore mismo ogsvais por esa puerta
y no me volvéis a entrar por ellal

Wihen Jorje and Pola have been frightanad into leaving,
Dominice tells her old servent, Gubesinda, that things are go=
ing to be different, and that she has ceased to be a fool,
Thus she is trensformed into & different type character. She
is stronger and more capsble instead of being raaisnod(ana 88
erificial, end her adaptable sense and strength hnlp her to
meet the situation.

In La comida de las fieras (1889) Hipblite and Viectoria

represent a couple who are very capable of adapting themselves
to circumsiances, They are honéat and kind in their dealings

with humanity. vzotnraa givee to the poor und; while wealthy,
feels that she must help others in order to balence the scele.
of happiness for all humanity,

After losing their fortune, their friends, position, home
and everything, Victoria and Hip6lito are hﬂppy in thet they
have not lost a clear conscience nor their love. They forgive
the gossips who malign them, for Hipblito najnz ’

Pero nosotros les perdonamos, No contaban elloes

18, I1I, 5, pe 123,
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nuestra conciencisa;,

con que nableamos salvado de la g

y aflade Victoria, y nuestro cari

There is an interesting group of adaptable characters in

Los cachorros (1918) who are out stending in that they are able
to cope with unusual circumstances in order that all may be hape-
éy. These characters are Madame Adelaida, maneger of the Rigoe
berto Circus, Zoe and Lea, mictresses of Adolfo Rigeberto, and .
the children, Billy, Henry, Clotilde and Celina, .

Poverty, entanglements and jealousy almost wreck the lives
of the group, but an effort to make the children happy, and to
evade as mach sorrow as possible,saves them from ruin. Madame
Adelalda very aptly seys that life is bad enough, so why do
things to make it worses

81 es la pena de pelear, si no es mejor estar a

quererse todos? Es la muerte que es triste. . Por
qué hacer nosotros més triste la vida

Josefina of gg_gobernaddrn (1901) is one of the stronge

est characters found, She is the "lady governor" of the proe
vince and manages her husband's affairs and the people of the

provinee with en iron hand., One character says of her;

Aqui no se hace mfs que lo que ella dispuna?lv

T Le s 3 g de las fieras, Iil, 1, p» 48,
LQ‘ ﬁaﬁhﬁm‘. I1X; 9 pe 66,
S1 La gobernadora, I, 6, p. 39.
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Josefinats friendship toward Manolo, secretary of her
husbend, causes much criticlsm and comment, but it mey not be
more then an understending and helpful relationship between
two strong people who have to menage the affairs of tho‘gcvannu
ment. lanola says of it: |

Créaelo Vd., no aamhiar%g este dulee amisted por
todos los smores del mundo,

In spite of the common notion that decent, honorable
friendship cannot exist between man and women, we like to bee
“lieve in the honor of these two characters,for Trino,a faithe
ful servent in the governor's house defends Josefina and Manuels

«o¥ lOo8 tengo & todos por personas muy decentes, de

lo més decente que ha pasado por el aggAano en los
vebnte @Hos que llevo en aquella casa

Outstending adapteble charscters in La otra honra (1924)

are Victor and Julis, They are truly sdmireble people Wwho
flounder around for a long vime in & society that is not underw
standing. Viector has great ideas for becoming riech, but he is
too idealistic to cope with the financiers of his day, and
therefore endures verious failures, Julis has an idee that

8o long as she da&a.nonhing,to dissatisfy her husband opem=

1y, she is not bothering anyone, She fails to realize how de-

pendent each member of soeiety is upon the soclel mess, There

2 0p. oit., 1I, 10, p. 113.
o2 arile, TIT, 1, pi 41,
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does come & day of reckoning which pre#es that these two chare
acters are strong and idealistic enough to adapt themselves to
existing circumstances. Purely ideal love saves the couple
and helps them to be happy. Victor decides to give up tlightj
business and to live humbly and honorebly as & common workman.
Julia is going with him, and because of & greater love and
deeper faith in her husband, she is certain that a new and bet= |
ter 1ife will be theirs.

Other characters who are able to arrange their lives so
that some happiness can exist, without meking e drematic sacrie
fice or csusing melodramatic tragic action, ares _Alberta and
Elvire of jNo quiero, no guiero!(1928); Don Isidor and The Mars
qués de Castro~Osoric of El demonio fué antes éngeljand Samuel
Simpson end Felix of Le mariposa gue vold sobre el mar (1926).

These characters are adaptable because class distinetion

and pre judice are broken down. The new, energetic money-making
person is given as meny rights as the former aristocrat. Die
vorce, representing & new religiouﬁ view, comes into existence
and saves people from being miserably unhappy. Conventions
are not the same, People are more 1ndiv1daa11¢t1¢lana inde~
pendent., The position of women changés even in Spain, The
dates in parenthesis after each playvmngtianad in the h&ncuna
sion of adaptable characters indicate the rirap‘jrnaappatian
of the drema, and it is surmised that they were written in at
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least that decade, These dates show thet this type of charece
ter came to exist in the latter part of the nineteenth end eupe
1y twentlieth centuries; therefore, we may conclude that thelyr .
adaptebility is & result of the changed soclel conditions mene
tioned, |

However, the greatest pley in which Benavente has presented
cheracters whieh are edapteble is Los intereses ‘gmagg (1907).
In this play there is an assimilation of idealism and materiale

ism through chupsoter fusion. One churecter possesses the ideal.
istic and another the materislistie cheérecteristics, but these
two work és one, and ere therefore udnptubla;. The mpmrhtim
for this drams may have been the immortal work of Cervantes,
Don Quijote; for Leandro represents the idealistic Den “uljote
end Crispfn, the materislistic Senche. Crispin makes the fole
lowing observation concerning the character m.imz
4 habilided es mostrar separado en dos sujetos 1o

R AR O SRR

& _Dan ngu there are many referencges made Lo the idee
that Sencho is a pert of nis mester. He is the fellow whe res
members to £ill the saddle m: with ww&ixm,‘ the one who
insists on such practicsl things as sleeping snd eating, and
the one who is observent of weys to aequire sustensnce, This

54 108 intereses cresdos, Cuadro, II, 2, pp. 60-6l.



character fusion for adaptation is reproduced in Los intereses

ereados, It is Crispin who notes the existence of two parts

to a creature that usually walks as one, He is the more as~
tute, practical side of Leandro's dreamy, idealistic nature.
Crispin says that in each of us there are two such men. In
these two characters one finds together a human being whose
very neture is an incarnation of materialism, and one whose
being is idealism personified. Thus one is justified in thinke
ing of these two, Crispin and Leandro, as Benavente's Don Qui=-
jote and Sencho Pansza, ‘

Crispin says of Leandro and of himself:

Ye sabéis quien es mi sefiors el de los altives
pensamientos, el de los bellos sueflos. Ya sabéis quien
80y yo: el de los ruines empleos, el que siempre, muy
baja, rastrea y socava entre toda mentira y toda indige
nided y toda miseria. 8810 hay slgo en mf que me redime
y me eleva a mis propios ojos: esta lealtad de mi ser-
vidumbre, que se humilla y se arrastra para que otro

pueda volar y guada ser siempre el sefior de los altivos
pensamientos .59 : o

Starkie painia out also that this idea of Benavente seems
to be derived firom Uon Quijote where we find a conflict between
the ideal and the real. Don Quijote is the symbol of the pa=-
thetic struggle to reach winged ideals} car#an§oa ridicules his

hero's fantastic imageries, but glorifies and admires his pu~

"8 op. oit., II, 2, p. 61,
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rity of purpose. Sencho symbolizes the sound common sense and
the primitive or more selfish desires of the folk, Through
loyal service to his master and association with so gentle-
minded a knight, he graduelly loses his gross, muddy vesture
and reaches & noble refinement of soul. Leendro is & nodern
might to whom the rmwés of dhiv?alry are faint echoes of
the past, not living realities as they were to Don Quijote.
Ccrispin is a modern Sencho Penza who has lost meny of his
blithe and debonair qualities in the rough end tumble of e&«w
vilization, He has & more overmastering smbition thean Sancho.

Like Gerventes, Benevente seems to show that he believes
it necessary in life to have a balance between the lofty ideals
and besutiful dreams of & quixotic nature snd the lowly reelie
ties of practical 1ife.

WW;. Starkie, 'Jacmte Benavente, P. 168,




CHAPTER IIX
THEMES

Following the practice of coreating characters who possess
an agsimilation of idgaliém and materialism, Benavente uses
idealistic and materialistic themes in hie dramaﬁ‘/ Two dise
tinet types of motivating forces are found in his work. Thﬂ:a
is one group which may be considered idealistic and another
that is definitely materialistic.

Among idealistic themes one sees faith, love of various
types, resignatiocn, and seerifice. On the other hand there is a
large group of pleys wherein phases of society are the objects
of attack. Goseip, parental neglect, conventionality, hypocrisy,
and greed are treated.

Faith in God is developed with beautiful simplicity, as the
theme of only one png which is of importance. The sincere be~
1ief in Divine power is portrayed through the characters of a friai
and a queen whose faith in God allows the former to perform, and
the latter to witneéa the performances of, miracles. This seems to

be ahe of the most idealistic themes treated by Benavenie.

37 pare el cielo y los altares

PRI, .
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Feith in humenity and in himself is the motivating force
gulding Denf-Sar of El dragén de fuego. In him Benavente
presents a character whose 1aealist£e faith 1# his fellow man
is similar to that which Don Quijote possessed.

One of the most popular themes, according to the author
himself, seems to be mother love or the matermal instinoct.
Benavente was very devoted to his own mother, and he was, and
still is,a staunch defendant of mothers, Ltsarb quotes Bena=
vente as having said; ~

8i hay algo que esté sobre todo, si hay algo que
sublima y sentifica & la mujer més pecadora, es le ma=

ternidad. Pueblo en gue no: se defiende, se ampara y

gl bl ey rrilecah . St ot

In view of this assertion, it does not seem strange that
this most idealistic of human amotim; ‘ahm‘tld be particularly |
the theme of Sefiora ame, tha play which he nbnsidera his best,

and of other importent plays?g The mpbher love, forgiving nae
ture,and strength of charagter embodied in Domfnica of Sefiors
ama represent a compilation of the ideal aharaoteﬂ.aties of
womsnhood end especially of wothers, Benavente does not ex-
pect any one s $o possess a1l Domfnica's virtues, but has
her to repmiont idealistic motherhood as & type. Sometimes
meternal instinct 1s the emotion which helps to save en erring

"~ 38 Quoted by A. Ldsero in jecinto Benavente, Chap, XViI,
p. 84, _
% campo de armifio, Pepe Doncel, L& malguerida, Alme triun~
fante and Le ley de ,,mIon'g:z-jot i L . #




88
husbend from sin or to reeclaeim him for his wife and xamn;?
Agein it is the fores which brings into existence respect snd
happiness for the children of saorificial mmw:i Often &
mot-h#rm love saves & child from rui.:f or trensforms @ cold,
friendless world into one of beauty end somfort for &n orphan,
However varied the treatment of maternal love which Benavente
‘may meke, it is always sublimely idealistic,

ideal love between man and woman does not seem to receive
extensive development by Benavente, although it serves us the
motivating forece in a few play:: Tods would seem to indicate
thet he does not believe in the frequent existence of such ie
dmlmme love., The love which most often runs &s the ceantral
theme through the pleys mentioned 1s usually platm‘ﬁ and often
the 'awt that is unrealized, Sometimes it serves &s the gulde
ing light in the lives of the amanuu:: even though they may
be forced to subjugate their emotions.

Another idealistic theme which Benavente uses is friende
shipe. “ Itv seems to be more oubsbtanding snd to be found in a |
greater number of pla;z than the type of love above menti ned,

41 Pepa D%__gl, Le ley de los 1:, end Los cachorros
42 Ta melqueride

43 campo de armifio
“mmmwmmxwaaum

45 jsnuel and ﬁwiu ux B
45 Pepe snd Lueile m uaobam

47 E1 demonio fué antes fngel Los buhos, L.as cigarras
lormigas, La otra haqura, La gopernadora and El primo ffomen

Lo
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In many drames friendship exists between men; in other pléya &
beautiful pertrayal of idealistic friendship between girls is
made, and oceasionally en example of &n ideslistic, friendly
1ave between man end women is found.

‘ Porallel with the development of friendship as & theme id
that of love between elsters. In each of three outstanding
plagg‘which have ﬁueh themes, the idealistlcally sacrificiel
love of one sister strives for the happiness and contentment
of the other,

Resignation and sacrifice in combination are often used
by Benavente to meke the theme af & pla;? The idealistic sac-
rifice and resignation of his women aharﬂctora,aantrnst.strik-
ingly with the weak end usuelly egotisticsl charscteristics of
his men. : v V

In sharp contrast with the idealistic themes of faith,
love, friendship, resignation, and seerifice are the themes of
his eatirieal social drema, Here 1t seems that Benavente looks
on society with & bitter and hopeless pessimism end paints
what he sees with vivid realitye. Aoaerding‘ta Onfs the Spane
ish dramatist aequired from French comedy this tendency to pore
tray satirically the social world, and concerning it we find
the ari#ia making this observation:

48 La escuels de les princesas, Ls honra de los hombres,
end Los Qlaa de I@ﬁ muer tos
Rosas gg p%aﬁa and Sacrificios
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La pintura no contiene todo lo que es esa sociedad
madrilefiag seguramente hay en ella mucho mds de bueno y
de malog pero sin duda, Benavente expresd el cardcter
dominante del momento, que por su propia naturaleza se
prestabe & une honda interpretacién satirica

51
In the plays considered it is found that a large number

have as thelr central purpose or motivating force this pre-
sentation and development of the vices of society.

In a few plays one great social vice, gossip, which has
served as the theme for Hchegaray's well-known El gran gale-
oto, is used by Benavente. As in the play by Echegaray, the
later dramatist develops the idea that the cruelty of society
in indulging in "la murmurscién" ceuses even the firbuoua to
gin. :

52
In four outstanding plays Benavente uses change in so-
cial customs and conventions as the central theme. The old or-
der of soclety wherein fathers arranged marrisges and practical-
ly managed the lives of the children haé :o give place to & new
and different social regime in which they may follow their own
inclinations. Nobility and aristocracy give place to indivi-

dualism and democracy. However, lack of conformity to conven=

50 Onis, Op. Gits, Ps 21.
51 pa virtud sospechoss, De §§1 buena femilia, La otra

R gl

honra, EI m8l que nos hacen, NOo quierd, no quiero, LOS nuevos
ernos, L1 hombrecito, L& comide de las fieras, El primo Homén,
%ﬁf&ﬁfi!ﬁﬁiﬁggi“'”“ ‘ | :
La otra honra, E1l mal que nos hacen, No quiero, no gqui-
ero, and LoS nuevos yernos., ' by
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tional rules in marriage still brings bitter disappointment to
characters, ‘ '

The satirie inclination of the writer is also shown in
his using as themes hypoerisy, politien, and greed. Soclety
often is cruel, selfish, and hypoeritical, and people sct like
wild animals who devour the weak, sick members of their gréug?
In order to secure wealth, members of the socisl group are so
greedy that they constantly engage in the effort to kill others
by “pinuprickig | ui

I‘rom an analysis of themes we see that they are idealistic
and realistic. However, the very society which Benavente sa-
tirizes so thoroughly was the first to become interes ted 1#
his work and to recognize his value. He is more than & satire
ist, for his writings acquire & more moral and hwman element,
His irony becomes softer end more tolerant, and although we
are invited to laugh at the ridicalous ané depreciate the evil
and bad, there is in theao works a certain spirit of humen
sympathy that inelines us tovard tolerance and oemplaaioz?
Therefore we feel privileged to say that the themes of Bena-
vente's drames are not irreparably destruet;ve or materialise

tic in their portrayal of social conditions. There is sn evi-

”53 ) aam&dn de las fieras
54 Aifilerazos
56 onfs, op. cit., pp. 21-22,




42

dence of enough blending of idealism and meterislism in the
.themes to lead to the fort.uxiam solution of some social pro-
bleme and to justify the belief that our dramatist is not
wholly the confirmed pessimist that he is so often pictured
to be.



CHAPTER IV

SOLUTI (NS

Preceding chapters dealing ‘wlt;h Benaventian characters
and themes have shown that there are two types of each, the
idealistic and the materialistic. An enalysis of some forty-
five pla*;ae reveals the fact that Benavente continues, in the
solutions of his dremes, the practice of combining the elements
of idealism and meterialism, and, incidentally, reveals that
there 1is more optimism in his attitude toward modern social
problems then critics usually concede to him,

There are, in reality, four divisions which might be made
in en enalysis of the solutions. There are some plays in which -
Benavente presents & problem but offers no solution. In anothe
er group 'my be considered plays which, because of their pes-
simistic solution, offer no hope for the members of the socie~
ty portrayed, The third division includes plays which h@ve »a
solution that is very impracticel in that it is too 1&0&11;,61;1(3
to bring Mpbmeaa.ox- contentment to the characters, m‘d‘ari—
nite justification of the belief that Benavente is predaminaﬁﬁ-

.56 Two additional plays, Los intereses creados and La ‘hon.

ré de los hombres,have been included because of their outs -
1ng Importénce to this type of study. These are two-act plays,
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ly optimistic in his attitude towsrd socisl préblema s One needs
only to analyze the fourth and largest group of plays., These
have a solution which is an assimilation of idealism and materw
ialism leading to an optimistic and practicel end.

Here, it is interesting to note that eritics vary greate
ly in their opinions of Benﬁvente!a drama solutions. Some dise
agree completely with the opinion expressed above, Starkie says:

often in his plays Benavente is purg&tv destructive
without any ides of proposing & solution! _

onis is more liberal in his opini.om o

En Benavente, como en Gervaatea, hay un realista y
un maaligga, un satirico y un peeta, un pesimista y un
optimistasd

59
Let un consider first a group of five plays which, &s has

been stated, seem to offer no solution of the problem presented,

In the play, Le gobernadora the central theme is the hy-

poerisy and shallowness of society, Its vices are made evident

in the play through satire of the governor, his wife and all the
people of the town, who may be considered as representing types

of members of scciety and not malvlﬁuau; Satire in this play
is so forceful that onis says of the ez‘rar.ta' of the drametists

-k Sterkie, op. m,h.. ps 146
88 gnfas, g‘__ﬁ., ps 63

& La obernadora (1901), Los ojos de los morwa (190'?;‘
El mal qué nos hecen (1917), Le Inmaculeds d&1os Dolores (1918),

and L& mariposa que vold scbrée el mar ZI%E'L
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En Le W se desenmascara la hi aewﬁa

de una socie pecate y convencional, per’&'m@n

el fondo%l

Throughout the entire play Benavente mekes clear the faot
that politiecal factions change opinions and loyaltles very
readily., At one ﬁtime & leader is cheeredj the next minute he
may heer soathing denunciation from the same people who have
- very recently applauded his remerks., Society is cruel m&
shallow, People follow the crowd in their beliefs, and are as
easily led to believe in falsehood as in truth, Gossip seems
ovér evident in society &s a necessary evil,

Pure unadulterated friendship cannot exist between men
and woman without inclting oriticism and distrust. Stronger :
personalities are destined to rule, even when they belong to
the so-~called weaker sex. Santiago and Josefina triumph in
what they consider to be right, but they are influenced by
Manolo's purely materialistic desires to ruin Don Baldomero!s
position as the leader of a political factionj hence, there
is no solution h@r'a of fered for existing social problems, Mano-
lo is to remain in Noraleda as friend to Josefina and secreta-
ry to Santiago. Political disturbances ﬁ}ll continue; Josefi-

na and Menolo will be the targets of severe oritieism, and no

€0 onfs, op. cit., ps 1.
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one in the play will be made happier.

The idea of sin and ;ta coste is presented in & very pese
simistic menner in L{8 ojos de los muertes, This thought, re-
vealed through the contrast of the materialistic characters df

Juena end Hipblito with the idealistic ones of Isabel and Gabe
riel, creates such a 3gsimistic esituetion that no solution
is offered,

Juane commits sulcide and, in some measure, pays for her
ﬁin; but that does not assure her husband end son of any hap-
piness, Carles end Tsabel ere to be married, but theirs will
be a life of unhappy memories, | .,, |

Justice, not merey, seems to be the keynote te the end-
ing of the play. As a result of having sinned, people must ule
timately pay & burdensome price. One cannot sin and affect on-
ly himself; m&ﬁy innocent people suffer.

The necessity of conforming te the conventionalities of
marriage is the predominant idee expressed in El mal que nos
hagen. This idea is presented thiaugh the portrayal of three
couples who represent different social attitudes toward mare
r&agd. Dofia ?amatg and Don Rosendo receive soclal approval
for thelr conventional marriage in spite oflthe'taat‘thnt
they are unhappy because of constant quarreling. Pap; and
Luisa ere & younger couple who long defy convention and do

not mnrry because of the fear that conformity to steid convene
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tionalities will rob their love of its romentic glamour. They
are, however, finally fare#d to marry in order to secure so=-
cial and economic advencement. UGermén and Velentina are a
couple who are forced to defy convention because divorce for
germén is impossible. Then Valentine and Federico present
8till another aﬁtitude,baaauae we have no definite proof that
they will marry in spite of the fact that they will live tow
gether. The whole story bringe out the thought that conven-
tion inevitebly forces people to conform to its rigid rules.
Again Benavente has presented modern life as it exists, and
agein he offers no solution.
Starkie makes this comment sbout the play:
Benavente shows the falsity of the conventions of

soclety, the egolsm of men, the cruel logic of modern
life, but he offers no real solution

In La mariposa que vold sobre el mer, society in all its
materialism and cruelty is portrayed through satire of indivie
duals who represent groups or types of characters, Contrast
of the idealistic types with the materialistic is mndgfiiso-
No solution is given which could leave the slightest vestige
of hope. ' ’

@Gilberta, & tragic heroine, finds herself distrusted bew

gl_ﬁtarkiﬁ, 320 m.;' pﬁ-ﬁ']
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cause she has been so flippent; and in order to prove that,

for once, her love is sincere, she commits suicide, Hers is
e hard, pessimistic outlook on 1life that shows no happiness,
no peéce, and no contentment. This pas#m,wm attitude is

really what drives her to sulcide, md is the obvious result
of a complete ‘.Uaaic of idealism in the ph&laaephy of life on

the pert of an individual,

Then Benavente hes presented a group of | ;b};agﬁ wherein sie
tuations are solved in & wayj but there is seen such & predo=
minance of materielism in certain charscters or groups thet
the solution is very pessimistiec, &maﬂm nr‘vevm pre=
sented in these plays whereby some happiness mﬁ.ght come to the
charesoctersj but t:km methods or means by whiah ‘aho“ conditions
are brought ebout are such that the characters eaxmefs possie-
bly be happy 1&' they possess any Christien ideals., A man and
woman who love each other may be left free to merry through

the sulcide of & beloved one, but conscience will not allow
' them to be happy in such a mﬁrﬂaa.\ ‘
El hmbraé,ttn portrays the hypoerisy and power of society.,

These vices sre mirrored in the charéster'a 91‘ Hendts friends,

The justice and decency seen in Nené are the 'erfdettma or ree

imo Romén (1901) El hombre=
Tiada (1916), ga?i.‘ i"é'mg

”‘ﬁ'?;rm) » Al:ileru%g%gmd
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deeming factors, here outweighed by the sdverse forces, Dee

velopment is mede through bitter satire, and the solution is

the very essence of tragic pessimism., Nend fights for a time

against the intrigue, the hypoerisy, the veritable farce of

societys but the tragedy appears when she reslizes that she

cannot give up her love nor ast with courage and accept it in

revolt against convention, she tells Enriques

Ah sra me falte valory; no pars querert@.....Pero mi
padre,.,..y mi casa, No puedo, no puedo, No soy el
hombreclitOee.esp mi corazén no es fuerte para lucher....,
luchar contra todos,

No 8é.....Que no te vean, Es nuestro primer engafio--
no serd el filtimo. L& méntira para todos. la verdad sf-
lo NuUéstra, Todo la vida para querernos§s

Starkie sayss

It would be difficult in all Benavenia's work {o
discover & play that ends on & tone of deeper pessimism
than this one. The satire that has seemed so brisk bee
comes tragiec. After pulling to pleces Nené's soul, Bena-
vente forees her to cocreep back maimed and cowed to join
in the farce of societyf4

In Una Ecbra majer there is no trace of the serene,

philosophic Denavente, Even his doctrine of saerifice
and resignation serve to no purpose§d

Dire want and bitter poverty céause Fermina's daughter to

voice the keynote of the drame in the often repeated despaire

€3 El hombrecito, III, 7, p. 120
€4 starkie, op. clt., p. 70 °
65 Ibid., ps 101
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ing ery, "Why was I brought into this worldi"

The deughter dles from lack of proper food and care, as
she cries out the above quoted words to her mother, Poor
Fermina with that heartebreaking sound ringing in her ears is
forced to accept life and teke care of the little motherless
granéchild, whose life will probably be so miserable that she,
too, may some dey B&y3 '

P2 qué me habrén trafdo a este mnndgg

The whole atmosphere of the play is fatalistic, The domie
nant forece, life in its terrible realities, is here lnescaepable.
There is such little hope, and living seems so futile that one
is left with an 1ncligatian to wonder if the struggle to live
is of much value, aftér all; Certeinly the play seems to end

With a pessimism comparable to that of El hombrecito, but with

& harsher and more bitter hopelessness, and with no suggestion

of & possible selution through any gleam of idealism.
Alfilerazos is another pley which has,in its end, such

gloomy, satiric pessimism that one recalls these words of Stare
kie;

. Benavente is mainly en intellectual writer who lets
his cold irony play with the follies of the world;. his

ﬁg‘ﬁn& pobre mujer, III, 3, p; 215
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satire does not kill at one blow, but little by little

by dint of pinpricks§? ;

Don Remigio, the central character, has spent a lifetime
struggling for wealth and poslition, and when he has attained
these, his efforts to do good are rewarded by the eruel pine
pricks of society., He is helpless in the hands of political
leaders end of plous, church ladies, willing enough to accept
his donations, but t20 proud and haughty to be kind to Don
Remiglo's poor wife because she comes of & lowly social elaas;
Don Remigio's last tragic ery iss

esssspor el dinero son las guerras del mundo, ¥

tods mi vide trebajé por generlel | Mal negoclio fué

éste; mal negocio, y en 81 eché tods mi videl | He

perdido mi vidal { He perdide mi viday68

69
Three other plays have similar themes and solutions., In

each the shallow falseness of polities is developed through
satire of political "eamciquismo" and men who obtain positions
by unfair means. In each play materialism predominates to
such an extent that the solution is entirely pessimistic. It
seems safe to say that not a character portrayed is happy
when the action of the play ceases; but then; not a character

E;’ EEarku, Op« 2}&». Pe 110
€8 Alfilerazos, III, 6, p. 97

9 E1 primo Komén, Le ciudad slegre y confiads and Para
ger con Todes Ieal, Ser ﬁibi“ﬁsabs“iig§§¢r | '




shows a gleam of idealism in his life,

These plays of the two groups discussed very clearly evie
dence Benévente's satiric pessimism. From their hopeless Sow
lutions of social problems one might surmise that the dremes
tist is a hopeless pessimist. However, these plays reveal
only one asspect of his view of life., He is not always a pese
simimistj other plays show that, at times, he is decidedly an
optimist.

Indeed, these pessimistic solutions .oi' plays discussed
contrast very vividly with the next greupzﬂwhemin one finds
.~ idealism uppermost in the cheracters who bring about situa~
tions which may not be perfectly heppy for all concerned, but
which, at least, bring peece and contentment into the lives of
people who heve done right or atoned for their sins,

Idealistic mother love, portrayed through the charace
ter of Isabel, predominates in the solutlon of Alma triunfante.

The ideslism is & very impracticel sory, to be sure; and we
can explain it only by surmising that Benavente follows the
dictates of his Rm Catholic éanaeiwe and secures Church
approval by offering this conclusion. Isebel -rgsigna hers
self to a life with Audrés, notwithstending the fact that she
realizes that his mg_m@me tamights will surely be

*Z; ALk w‘ m!mtﬁmf‘“ﬁ” ”’I““"Tmm
?’ﬁ?’ &mew. W Tes angei i:wpag. la ot
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with Fmilia and his dsughter, Isabel's feelings have been
suppressed to such an extent thet only her soul existn} and
1t is triwaphent, She forgives Emilis, becsuse they are sise
ters in auf‘f@ﬂng, and Andrés because ihe feels ma‘t her stay
in the asylum has ceaused him to feel that she was dead, Pa-
dre Victor, a apakeamﬁn for the Church and, probebly, for Benae
~ vente's conscience, is the powerful fisure of the play, It
is he who mnipulama the strings of the puppoz characters in
order to have an 1doalistie solution, ‘

In & similar manner, mother love on f.he 'part of Raimda
and Irene brings about mmustic solutions in La malquerida
axid Gampo de armific respectively. In the first play dramatie
justice is dealt to each character. The vainful must and do
‘anrfar. but a'clqar, 1;.oannciq;io§ brings peace to d_iuatiuried
hearts, 4

In Campo g_g armifio motier i‘c;va again ideslistiocally
solves the problem, Irene's strsngth of chnrac-ﬁsr triumphs

over the mt.arialuts.c schemes of her rolauvoaa Benavente
forcefully points the onmluﬂ.m that there u hopo for downe
‘trodden humenity, n mmuntod by Gorwdo, 80 lons as there
are such people as "jaud Irene", :

Self-esteem, as the keynote of La propis estimaeibn, is

embodied in the character of Aurelio, whose idealism causes an
1deslistic solution of the problem offered. -
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Doing the honorable, idealistic deeds of life may not
always bring pure setisfaction and emntentmanﬁ, but it brings
a peace and calm that may be fer better. This is the ideal-
istic note evident in the solution offered in La propie estie

macibn. Lngeles has, through her efforts, made a man of Pepe;
and because éf his love for her, this former dereliet will cone
tinue to improve. Aurelio is able to conquer his physical de~
sires and the feelings of his heart,; thus preéerviﬁg his self-
estﬁemf 8o he tells Angeles and Pepes

Hoy he podide vencer al corazbn, y como dijo un

poetas cuendo la cordura pasa por nuestras alprs, le
fatelidad retrocede y no hay tragedis posiblell

In L& otra honra the whole purpose seems to be to show

what Benavente thinks of lack of conformity to rigid rules of
convention. Menuel, the brother~ine~law of Julie, is the philo=-
sopher of the play and perhaps the mouthplece of the author,

He says;

Somos de todoa. Desdichado el que pretende romper
esa cadense soclal que & todos nos une y ante todos nos
hace responsebles, Irrumpe nuestra voluntad @6 rebeldes,
de emencipedos, contra algo que juzgamos una preocupkeidn
soclaliy y wn dfs vemos que esa preocupacién social, es
en nosotros alge més que una cogvencidn, més que un sen=
timiento, es un instinto humano!?

"Viigg propie estimaeién, III, 5, p. 54
72 La otra honra, III, 5, p. 51
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However, in contrast to El mel que nos hacen, we have
here & solution., Julia and her husband are idealistic enough
| to be able to solve their problems of conventionality and
still be happy. Julia tells jianuel that people are destined
for discontent if they believe that life is a pathway strewn
with roses, People become terribly entangled when they stume
ble along not expecting the prosaic in life.

Henuel, spesaking for Benavente, says that it 1s much bete
ter to carry flowers in our hearts to scatter along the dry,
difficult places in the road of life, He also remerks:

e las rosas tengen espinas es le desilusiln de los
Ihwerded do 1ot e soba Raser M T

In other words bBenavente expresses a definite belief in
the neeesulty of a blending of maﬁar;alinm and idealism, Life,
in its complexity, has both elements, and the over-predominence

of either elameﬁt in & character will cause unhappiness for him,

El demonio fué entes éngel has no sordid, dishonorable
charecters or action., Jdealism of the people portrayed keeps :
them from yielding to unconventional iﬁpulses. . The people are
consequently admireble snd are able to find contentment for
themselves. True, & seemingly unhappy, though idealistic, sie

T2 tbid., 111, 5, p. 49
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tuation is presented in the end; but one has hopes that it
will unrevel itself. Indeed, already satisfaction comes o
Hernén and Casilda through knowing that they have committed
no grave errors and are fulfilling faithfully the dutles of
their marrisge vows. And Fernande ia happy with even a part
of Hernfn's lovej for she hes saved him and Casilda, her best
frmna s from sin,

A conclusive consideration of this group of plays leads
one to agree fully with Starkie that "in spite of his perpe-
tual pessimism Benavente always looks ahead to the idsral of
cwzac1m1t§r4 '

There is no sordid materialism nor pessimistic tragedy
in their solutions. They represent purely idealistic optime
ism tinged with fatality. ‘

The fourth and last greﬁp of playu to be considered re-
veal in their solutioms sn assimilation of the pessimism of
the second group, discussed in this chapter, and the idealise
tic optims.sm of the third, .

Pertaining to this uaim&lat:lon of the elements of idealw

T4 Starkie, op. Cite, Ps 161

75 g1 nido a, Jeno  (1894), La comida de las fieras (1898)
ng&n n_de fue 03), aéus de otono (1005), Los intereses
Ireacos

os buhos (1907), Sefiora ama (19@87"&35“&'&::%?—
roa ’(IﬁI&), "Ez de 108 h (1918), La honra da :x.mm
'(Iﬁl?; La virtad sos T 924} Nadie sabe . M afere
- (1925 us nuevos yerno 25), Bl gjjo:: dé Po !"h
Pepa Donge:

TI928Y, No quiero, no quierol el cielo
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ism and materialism in Benavente'!s work, (nfs says:

There 1s a dreamy, poetic idealism in Benavente'ts
work which runs side by side with his satire and his
realism,
A veces sg junten las dos y surgen entonces sus
obras maestras :
Critiecs wili agree that some of the greatest Bénaventian
dramas‘areAincluﬁed in the group which have this combination
of idealism and msterialism, One has to_admiag however, that
he is not always certain whether the 1d9a11:t&c optimism super-
cedes extensively enough to insure happiness for the eharactara.
Benavente has some of his materialists scquire ldealistic traits
but he leaves us to wonder whether these characters will lapse
again into materialiﬁsie practices,

Pure, idealistic, unrealized love between men and woman

serves as the motivating forece of El nido ajeno. It is devel=
oped through contrast with the selfish, craving love which
José Luis has for Marfa,

An assimilation of idealism and materialism seems predome
inent in the solution of the play, for Manuel end Marfa do the
right and honorable thing about their love by rejecting it.
They will be happy in kmowing that they have done right; end
though we have little assurence thet José Luis will be very

YG 6&1!, 22. 93-_3», Pe 64
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‘different, in spite of his being forced to sdmit that he loves
marfa, we feel that it is this predominance of the one qualis
ty only in his nature which is the secret of his 1mb111ty to '
adjust and the argument for assimilation is made all the stronge
er.

Ideslistic resignation serves as the theme of Roses de
| otofio, and Benavente develops the triumph of idealism. He por-
trays the positiicm of women in merriage through the character
of Isabel in representation vef resigned women as & types She
and Merie antonia rail against conventions which force & woman
to walt resignedly for the return of her husband's affections
and interests., Starkie seys that in Rosas de otofic"it is a
poignant satire on the position of women in mtr.’mdny that I- .
sabel should have hed to resign herself to be thus treated by
her huabanzg |

But there is a triumphant reward for the paﬁimt and ene
duﬂng Isabel. Her great love for Gonzalo, her fidelity, end
lack of complaints are ixaud by him, Her attitude toward lia-
rie Antonia, daughter of Gbmsalo, Whom Pepe has accused of bew
ing unfaithful, hes brought Gonzalo to his senses, He returns
. to the comforts of home. ‘,wngu Isabel feels sure of her husband
egain, ste tells Merfa Antonia that she has gained her "autumm

T Starkie, op. oit.s p. 72
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roses"” ,

Isebel is old when she gains her reward for ideal love
and resignation., Many of the best years of her married life
have been spent in walting for her husband's love, Thus it
is ﬁatural for a skeptical critic to say that idealism does
not triumph, because Gonzalo is 80 old and worn that he reﬁrﬁﬁ
sents nothing but ashes wafted back to the hearth by the strong=-
er winds of youth. Too, one connot be certsin that Maris Ane
tonis snd Pepe are sure of happiness. But Isabel, herself is
happy, and it is she who has been the selfesecrificing ldeale
ist and merited happiness,

A4 more hopeful solution, which is an assimilation of ideale

ism and materialism, is presented in Seflora ama. Moternsi ike

stinet end idealistic love represented in the character of Do=
minica contrast with the sensuous materialism af Feliciano to
develop the assimilation.

'The hero and heroine are young when Feliciano decides to
be faithful. Domfnica feels that she can insist for the sake
of their son that her husband be a decent fellow, Benavente
has her sey that she is sure life will be very different and
far happier. 51a;2»10ve and common sense of Baminica have won

her husband in early life, there is a brighter outlook for hue

menity here presented then in Rosas de otofio, which was write

three yudra earlier.
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Sacrificial mother love aleo serves as the motivating
force in the play La &gzbgg,égg_gijgg. This love is portrayed
through the great sacrifice which Paulina makes, She has ra#
pented, hes suffered and is willing to sacrifice in order té
secure forgiveness, |

Aurello is a kindly, religious men who forgives his wife
for the sake of love and for their children.:

The story proves, in its aoluﬁioa, thet "the wages of sin
is death”, and surely shows that he who sins must pay twicee-
once in his remorse for the unhappiness brought direstly to
him,and then for the sorrow caused in the life of othere, How=
ever, idealism is evident in Paulina's sacrifice.

In E1 hijo de Polichinela love, pure idealistic, unreale

ized love is embodied in Mammel and Julia, In direct contrast
to this idealistic element, we find the sordid, msterislistic
love and greed of Don Adrién end Eloy. This contrast serves
as the foree which causes idealism to ﬁr&umph and result in

a possibility for happiness.

Don Adrién is becoming old, end the fact that he does
heve some ldealistic ideas causes us to believe that his life
will be better., Isabel forgives him for his negleet and goes
away wsgh him. 3

lenuel and Julla cannot marry, for she is the deserted

wife of his brother, Eloy; yet she leaves her son with Mamuel
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for she knows that he will be a good father. lenuel's words
to his father show the extent and depth of Julia's love and

of his owng

. 81, es verdad, nos Queremosj pero nos queremos como
devemos querernos. Ya ves: ella saldrd de esta casa y
me deja su hijo, que ya no tendrd més padre que yoj no
puede darme mayor prueba de seguridad en mi carifio. Ella
sabe muy bien que al llamer hijo mfo & su hije, nunca po-
drd ese hijo u%:er que por mi culpa pudo su madre dejar
de ser honrada, ‘ G

And Don Adridnts reply gives proof of his idealismg

§ Cbmo entender que, avergonzéndomg de ser tu padre,
me sienta orgulloso de gque secas mi hijoy™

Le melodfa del jazz-bend is one of the latest plays by

the drematist considered, and it is especially interesting in
this study to note thet in its solution there is elso &n ass
similetion of idealism and materialism, "
The love between Lucila and Pepe, which is surely the
theme of the drama, is as hauntingly besutiful as the "melody
of & band", Pepe desecribes their love thus;
ES como nuestras almas s donde, entre los mil ruie

dosos estrépitos discordentes de nuestre vida, se oculta
y aparece y vuelve & perderse le melodfa de nuestras ale

78"l nijo de Polichinela, I1I, 6, ps 89
"®1bid., 111, 6 p. 40
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mas, que s lo que hay de divino en ellas, y que en todos
existe v en todos se percibe, si con amor nos acercemos
a ellas$0 4 By » '

This love tinged with idealism brings about & solution
which is idealistically optimistic. !

Lucila finds, aftar'aav@ral years of sepsration, that
Pepe, her lover, has married, and has & little girl. Lucila,
who lives as the mistress of Sabino Montero, becomes very
fond of Pepe's wife and child, She helps them finsncially
and even secures & good positlion for Pepe, She sacrifices
her love for him to the happiness of‘carmaﬁ and Ggrmélxna.
She has as her compensation the memory of her love for Pepe
and the satisrsctian of having done some good,

However, 1t is not only in recent ﬁraﬁau that Benavente
uses an ausimilation cf idealism end meterialism. As has
‘been 111ultwatoﬂ,‘the plays discussed in this group date in
first presentation from 1894 to 193l1. ‘§uraly erities will
conceds that the greatest play of this type is Los intereses
creados produced for the first time in 1007,

Starkie saysg

In 1907 Penavente reached the pinnecle of his fame
by the production of Los intereses Oreados~=a play Chae
acteristic of his art of combi 8atire end humor with
& higher idealistic philosophy%

°Y 1a melodfa dnl‘jais»hand, Brologue, 1, p. 154
€1 starkie, op. cit., p. 36
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This Benaventien masterpiece has in its solution an assie
miletion of idealism and materialism similer to the other plays
of this group, but developed in a different manner. In other
plays the chearacters have within themselves & blending of the

two elements which ceauses & hopeful solution. In Los interee

ses coreados two characters represent separately these elements,

but these two men are so clcgely assoclated and so much & part'
of esch other that there is, in the soluticn, what mey be called
an assimilation through character fusion.

The very essence of the play is idealism and mnterialisﬁ.
Leandro and Silvia, on the one hend, and Crispin and Polichie
nela on the other, present this idea emphatically. It is the
ldealistic love of S8ilvia and Leandro which serves as & redﬁqmy
ing factor in society as revealed in this play,

Two extremes of idealism and materialism are given in the
characters of Leandro and Crispin. There ‘18 & hopeful optimism
on the part of the dramatist. Eech charecter would be helpless
alone; but the author givaa-a bit of hope to an impractically
idealistie soclety or nation by making that soclety accept the
aid and instructions of the practical, worldly groups; Benae
vente and Cervantes have given us in Don Ruijote and Los ine -
tereses creados a_gggﬁgxuctin'eritioinm or treatment of soe

ciety. Don Quijote and Leandro represent a Spain of Spenish

eaitled, nobility,end decadent aristocracy whose feet,as taix
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as minds,are in the clouds. Such & Spain cannot endure. San~
cho and Crispin, on the other hand, represent the extremes

of practicality, but at the seme time & necessary alemént in l
any progressive society. In Cervantes! masterpiece, through
contact with the great idealist, Sancho is imbued with many

of Don Quijote's ideals, and each is made more adaptable
through absorption of some qualities of the other, 1In the

same wey Benavente's Crispin has one redao@ing characteristice=
faithful loyalty to his master, with realization of the fact
that he is a necessary part of Leandro.

The philosophy underlying the solution of Los intereses

ereados and La otra honra seems to be the one especially be-

longing to Benavente. To him life is, as has been said, &
combination of matai&aiimm and idealism., People must be will-
ing to accept the prosaic, practical side of life. tbny must
also be able to allcw high Christisn idesls vo gulde them in
their assoociations with mankind. Rules of convention should
be adhered to in order to be happy, for conventionality is not
only & set of rules of societyj it is human instinct. An ine
dividuel cannot be independent. He is entirely dependent up=
on the social mass, _ a0

In every human being who is happy ang satisfied #inh life
there will be a Leandro, rapreaanting lofty ideals, and a
Crispin, representing practical details,
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This study of the solutions of Benavente's plays reveals
the fact thet he is especially interested in certain soclal
problems., For some of the existing situations he offers a so-
lution, but for others there seems to be no remedy.

The position of women in marriage appears of intense in-
témat to our drmtiat.} He believes that resignation, sacri-
fice, and idesal lote _wi.li make & success of marriage for most
women. Conventional rules of merriage should be followed. We
are led to Eauwa that the practice of divom« is ’, an abomine
able one to himj no case haa‘gbeon found in eny of the plays
considered. Bamvante gives ﬁa situations wniqh are pouits.va«-
1y tragic that might be solved through divorce, put hn”nemn
to prefer free love. | . '

Following the beliefs of his modern school, Benavente bite .
terly denounces the falseness of politiecs., Three plays wherein
political problems are | sdt before us have no :dlut.tonau Bena=-
vents 18 interested in such Serridls political econditions, but
he seems to see no means whereby they may be improved as long
as the majority in society do not attempt change.

Benavente's interest in the blending of the aristocratic
members of society with those of the progressive, working class
is similer to Galdés' problem of La looa de la gasa. Benavente
offers a solution in this case. He creates modern aristocrats
who are broead enough to judge & man in view of his individual



worth instead of according to his lineage and title. In Bena-
vente's plays the dsughter of a "Merquese" marries en humble
professor, or thev daughter of & titled family, a professicmal
dancer. |

Likewise, the problems of a superfieially conventional so=
clety receive treatment by this modern dramatist, Trivial cone
ventionalities are satirized bitterly. 4 public opinion founded
upon these artificial conventions rules the sosiety of Madrid,
People must follow the vogue regerdless of its sbsurdity or
triviality. At times it is not even considered good taste to
be in love with one's husband or wife. A married couple dise
covered in the act of Ambmemg eaa,h» other excite mach comment.,
To marry for love is considered very "cursi'. A lady must in-
dulge in an "affair" with some other womsn's husband in‘_ardsr to
be acclaimed charming and popular, Serious governmental deci- .
sions depend at times on & new gown from Paris, wiich mast be
duplayed bafaro at:va.mm eyes. |

For these raa.bles of society mmwente offers no definite
remedy, oxeept that, sometimes, e sincere, frank, simple charace
ter of his drama my show his associates that the way to hape
piness does not necessarily depend on these conventionalities,

In faé'ts., Benavente seems to be concermed with the whole
of modern soclety. He porirays it as it exists, and dstalepa.
the ides that in order to be heppy or content, people must be



6?

combinations of the ideal and material, Ke may be consid-
ered a realist in that he ﬁma sees in life & balance of the

ldeslistic and the meterialistic. Perhaps he is an idealist,

however, because he seems to have falth in the existence of

such & belance of idealism and materialism in society.
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