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CHAPTER I
IOTRODUCTION

It would be hard to deternine the emact oripgin of
the clase play, It did not originate as a project of sonms
national organigation; it probably cams into existence in
most schools boeause of the nood for student sctivity and
funds for other school projects, The reading of playe in
Tnglish class and the reeciting of speeoches from plays,
possibly prompted the ldea of students prosenting class
playss Ve do kmow that class plays were produced in many
high schools at the bepimning of the twentleth century,

Many educators in the field of dramatics have showm
great eoncern cbout the future of the class play. IHowover,
1ittle has beon done toward changling it; beeause the
educators eould not pregent a suitable subatitute for these

productions, !Mr. Leon C., Miller, Txecutive Seeretarye-

Tpoasurer of the Nationsl Thesplan Soclety,d saye:

Doscause these plays were financlaelly success-
ful, they spread like a cancerous growgh ﬂwu?out
the coun until tically owery high school was
affecteds These p%g were, and gtlll are unfortunately,
Judged succoasful only 1if v were profitable, They
were, and still are in too many instances, poorly

i : L0
Hational Honorary High School Dramatics Organ
tion with chapters in over ome thousand high schoolg,
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written plays, badly cast and directed, and atrociously
staged, yot pralsed to high heaven becsuse they “"made
mﬁ" for the class or schools /A member of the

o tys since he was the class sponsor or advisor,

was the director; whethor he wag properly trained or
had talent in the Dramatic Aprts was immaterial.. lo
thought was givwen to these plays ag o Line art,t

Today, an inevoasing mmber of schools are presenting
all school plays instend of the class play, This ssems to
be a more democratic procedure, The Hatlional Thospian
Soeiety encourages all its member schools, whenever it is
possible, to adept this poliey. IMr. Leon O, lMiller cozments

on this procedure by saying:

Teacheres woll trained amd talented in Theatre
directed all the school plays. Detter plays aro
being presented, most important, they are no longer
econgidered as a meens of ralping mmey, Tho trend
today 1o to keep all money earned in the Drametic
Arte Department, These better spchools have nade the
secondayy school Theatre a fine art,

Meny teachers in our high schools feel that we should not
1inmit dranmatice. Mrs, Roberts Dinwiddie Sheets,; Secondarye
Sechool Chalrman of the American "ducational Theatre
rgsoelation, says, "Dasletball teams are not restricted to
funiopgesnor school band to seniors, so why limit dramatics?"

1 otod from a letter writton by Mre Leon C, Hiller
to the writer of this thesls,

pid.
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o one seems to Imow jJust why clasgs plays are
produced, The fact that they male money and are traditional
geoms to be the only justification for thelr exlstence, One

school that hap done awayswith this tradition ip the Central
High Sechool in Kalamagzoo, !Michipgan, IHr, Howard Chenery,
director of drematics in the !Michigen High School, says:

The c¢lass play, produced as 1t is produced
in many of our schools, tells more than a story, It
revoals, I believe, that somewhere slong the line,
within &he commnity and within the adminisgration,
somothing 1e I am not saying this because of
an exhasustive v and research I have made, but
only becsuse, through experienee; I belleve it is
true, It iz an extra=gurpricular actlivity and, in
the ii t of heal % commmnity prowth and develope
ment, 1t 1is shorte-it lacls mmin%.‘ The class
gn sy to me, produced as so many of them are produced,

1light of what I have alrealy mentloned leg as
bad an influence as teaching "nglish with comile
books, instrueting high school orchestras to play
be=bop, or training an a cepella choir to sing Pavyk
Avenue hillbilly] These things, too, of course, may
be goling on==nothing is impossibl £y, 4 true, 1
the dosage, I suspeect, is& not so robust or evident,

Sinne dissatisfaction of this sort has been expressed,

the writer planned to survey by questiomnaire two hundred
schools 1n Texes and attempt o find out from school prinelipals
thempolves the present status of the clase play. A few of
our schools aro headed by administretors that are concerned
about the class productions and as 2 result of this interost

Lowarad Chenery, "We Do lot Produce Clase Plays, "
Plavers Magazlne, Decomber, 1951, Ds 50,
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have plasod sufficlient equipment on the stages They have
chosen a qualified person to hesd thelyr speech department,
This wuld peem to be mn "ideel situation”,

Tis thesls is not writben to ndvocate doing away
with the clags play, but only bo make ceartalin rooommendatlions
for improving the play, Recommendationa are based on &
bulletin prepared for the National Asscelation of Cecondarye
School Prinelipals in Decenber, 1949, by the American
vdueational Theatre lLssoclatlion,s In areas where professional
ontertalmont iz lacking, schocl dramaties can be a stimuw
lating substitute. In communities where peoplo have sccess
to professlonal performmnces,; the school should strlve to
mateh thelr quallty, If a study of this sort is nade, pore-
hape school administratora will bocoms more consclous of
the pole of the class play in thelyr curriculum,



CHAPTER II
DRAMATIC PROGRAM IN TEXAS HIGH SCHO0OLS

While teaching speech for eipght yemsrs in the publie
schools of Texas, the writer besame Iinterested in the
literary, cultural and educational value of the senior play,
Vhere the writar had contacts, thore seemed to bo 1little
thought given to these walues, The writer directed twelve
class plays and noticed that thelr ‘success wasg judged alrost
entirely by the amount of monoy received from the playe.
This was true in the small as well ag the laprge high school,

The first two years were spont teanghing in a school
with elghty students, There were twelve menbers of the
penlor clasg; therefore a play had to be selected to actomo=
date this number of people, It had been the custon to .
present a noneroyalty play, since the administrators feld
there wero good plays that did not require a royalty. The
stage was located in the gymmesium and practlices had to be
held when the athletic groups were not using the gym, This
was a consolidated school and .mwet of the students rode
twonty ar thirty miles to schooly Since they were so far
from the sehool, night practices were discouraged until the
weel of the performance, This pgave little time for play

rehomrpals. The stage was equipped with a oyeloramn, two
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rowe of border 1lights and two door flates Thore wos no
space off-stoge, since the doors fron the stage led directly
intc the corridor., In wite of those 1imitations, the
director was supposed to do the best she could and presgent
a finigshed entertalnment, A majority of the people came

to this ammal event and apparently enjoyed the traditional

production,

The next two yoars were spent temching in an entirely
different part of the state, in a school with sbout two
hundred and eipghty studentss The class productions had
proviously been directed by the eless sponsors, and the
chief purpose was to provide money for the senlors! all-day
picnic, PFacllities wore sonovhat bettor than those found
in the first teaching situstion, sinee the sbtage wane located
in an auditorium and the direoctor was allowed to select a
royalty play. The school also owmed ono set of permanent
flate for sn interior scene, which the director was not
permitted to palnt or resonstruct in any way. The stage
was oquipped with one row of barder lighte and a set of
footlichts, Fven with this much lighting equipment, 1€ was
tmpossible o color or direet the lights, Since most of the
studonts lived in tawn, night rehearsals wore pernitted, if
they dldn't intorfere with any other school astivitles, A1l
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the plays were presented one night end the attendance was
amall,

In ono of the largest high schools in tho state,
uhere the writer taught for the next four yoars, she found
that a lot of the samo policloes proveileds The firet
impregslon of the audltoriuwm was most favorable; however
upon closer exanination one dlseovered that a large amount
of' money had beoen gpent on mich imprasgtiscable equipment.

The lighting egqulpment ineluded three »ows of border lights,
three sets of footlights and seversl sopt and flood lights
with a gyeten for dimminge All the space in the L1y area
was useless, since the stage curtains were permanently hung
and ecould not be ralsed or lowered. Although there were
still many things to be desired, it was e irprovement over
the situation in the other schools, Tven tlough this was

one of the largest schools in the state, they still presented
the elass play to get moner for class sstivities, It had
beon the pustom to have a faculty comaitime seleot the play

and the cast, The plays wepe proseated two nights snd large

erowds attended both performencos, The progesds were always
large becnuse the students were given o commission on the
mmber of tickets they sold, There was much enthusiesn among
students snd faculty, but the inevissble question was always

ratged, "How much mmoy dld you nalke?”
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As & repult of teaching in the three high schoolas,
the writer beeane interested in the ptatus of the sonior
Play in the various commnities of Temas. Since little
reoseareh had been done in this fleld, the most logical mesns
of petting informetion was to send cut questionnaires, AMn
original questicnnalre was written eoncerning the senior
pPlay and other dramatic activities in the school currieulumn,

These questiomnaires wore gent o twe hundred sshonls
in 'I'uas.:‘ Sohooles were selected on the basis of tho size
of their enrollment, As a result of this selection, infore
mation was obtalned fyrom 211l sises of high schools,

out of the two hundred schools gsurveyed, one humnired
and thirty-six answered, The answers showed that one hune
dred anxl twenty-two schools produced a senior play during
the 195051 school year, Irom those statistics, we Imow that
gchool administrators feel the senilor play is important
onough to be a part of the school currioulum, Since class
plays are being prodwced in a majority of the high schools
of Texas, the question rises concerning thelr edusational
value, I, Leon C. Miller, Twoouwsive Bearetay~Troasurer

of the National Thespian Soclebly, says:
t of the educational wvalue

Tio .
of drana, ﬁ » coudd direct a play, and

lcm:ldm copy found in the Appendix,




in the esarliier days practicully every teachor on
the faculty at sometime or other had sush an assigne
nent, Thus, the plays wero poorly selested, ine
adequately directsd, and carclessly progented, but
rinamialga they were successful, ‘srents and
friends of the mombers of the caot paild mot so
mach to soe a play, but » see thely children and
friends "on tho stage,” Thus the term "high sehool
g‘lw" was boprn, With 16 sae the reputation of
raniz amatourisn,” oOne attended these performanses
only if he "imew someons in the capt,” This
notoriety grow to such an exeentzwﬂ% in too many
commmnities 1t is still pregent,

In many schools the senlor play provides the only
dranatiec experience for students throughout the school yoar,
“pom the mme hundred and thlrty-six schools swwveyed, iftye
nine sald that the senlor play was the only dramatiec produce
tion in thelr high school, This is tmie not only in Texas
high sehwols, but deo acrcss thc nations The Hationel
Thespien foclety surveyed six hundred and twenty-one schools
and found that one hundred and nineteon, or nineteon per
cent, presented ome fulleleagth play during the 194748
season,? |

The National Thegpian Soclety has continmually
puggoested that schools replace e¢lass pleys with all-school
plays, so that more students would have an epportunity to

1 -
I

1noon Ces Mller “mrnrmtic Ants
m mgy ﬁ%#ﬁﬁ of Segondary-Seiion
my' s Ds

%mlt Bavely, "the Status of Dramatic Arts in
Second rdueation, " The Bulle $in Hat %@ Mﬁ
-' ond o .'. 00 4 3 ﬁmﬁﬁm’ s Pa

Lion of
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perticipate in dramatic productlions, It is not negossary
that all schools belong to the Hablonal Thesplaen Soclety o
have a good dramaties progrmn; hmever, thoge that do belong
eoon to have improved their standawmds, HMr, Varnost Davely,
papt Txogutivo Seeretary of the Watlonal Thesplen Soelety,

says:
While it 1 true that the majority of the
schools affilliated with the Natlonal Thesslan
Soclety sponsor more dranatilc st projocts than
the average high school doep, 1t om assunoed
that at least one«thind of our Merlsan high schools
sponsoy dramatic art proprans aowarahie in gquangity
to those pregsented by Thesjlan groupis
Jut of the one hundred and btwen ty-Tive schools that anmwered
the questlonnalre, twolve statod thet they had a Thessisn
Soclety, wrlle seventyesevon gald they had some sort of
dramtic orgmmigablon, The Matlonal Theapian Socledy
reporbod that there ware forbty=clpht Thesnlmn foeletlos
in the gtate of m."'

More and more school adminlstrators ave beglnning
to see the advantages of dramatics 1o the high selwol
curriculun, They felt it wee po lmportant that they asled
the Vationsl Fdupstional Thostre jrsgoclatlion to prepore

vecomendatlisns for a high scheol dramatics progran,

Iibid.
200n Gy Millow, Pereonsl lotter to writer of thoslse
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rdminigtrators are boginiing to classlify dramaties se part
of the curriculum and not jJust an extra-gurriecular activity,

Hr, "panels L, Bacon gays:

Whenever oxtensive wecogmition comes %o an
astivity within the eoxtra-gurriculum, there ls an
inevitable transfer to the pegular currilculunm, Ib
is by such meang that, ovey the long years, the
school currieulun hag been enriched sgain and sgain,
It is in such manner that tho outecomes of interest
in the dreanmatic mstivity have infiltrated into full

curricular recognition,
Mrg, Flarence Hpps alsc feels that dramatics shiould

be a part of tho regular curriculun, She says:

The first objective of the high school
theatre aftor the war ghould be to boegome incor-
porated into the currieulum, Drmmatic activitiea

aimed at ing the Junior or fenlor class with
1ll-gotten ghould be outlawed, Indecd thare
gho bo a flad, constructive, graded courpe
in gpoech and ies with the aaie responsibllicy

for producting all public dramatic presentationa
gpongsorad by the schoole All progeeds from playe
and recitals should go into the dramatic fund,

Ineorporated into the currleulun necessitabtes
tralned directorss=-graduates of universliy departe

ments of drama or thelr egivalent, Only such

directors understend the wide range of theatre artoe=
from dramatie literaturs, through casi! amd ¢ -
ing players, to desipning and lighting ptago,

Mr, Ernost Bavely says that thero are three grouwpsd
of dramatic work in our high schools todsy; divided accorde-
ing to the extent of thelr dramatic coursos.

’ﬁmcin I.. Bm:m, "rhe Administrator's x’oﬁﬁb of

1 emm %P:Wm

3ﬂlomo Tppe, "High Sehools," Theotwe Arta,
July, 1945, ppe L37=30.




In Group I are those schools which have
"dramntie departments" or “theatre depertments” or
"specch departments” in which drematics work 18 o
mgm ut&v&ﬂ. Thoee schools=ethelr number is
ex 1y wware charastorized by a definite
schedule of dramatlie productions for eech season,
with plays directed by welletrained perpons,

In Growp II are those schools wufiich have a
falrly sctive dramatice elub under capable faculty
leadership, A number of thess schools also offer a
gourge or two in dramties and presents several
full=length plays a yoar, although pome of these
plays may be glvon as ¢lass plays with the direetion
entrusted to clase sponpors,

In Group IlI, whiech 1s quite large, are
those secondary schools whieh have no anizgod
gran of dramaties. Dranatics aectivities are
1y eonfined to the production of one or more
class plays a season, with class sponsore or other
faculty members who heppen o haw a ffreo period
serving as "eosches,” These olaps plays are
looked upon ap traditional with the school and
commmunity, and thely primmry objeotive 1g the
ralsing of funds for yeoarboo ks, annual clase
frolice, and & varlety of other projects,

Perhaps one of the retarding elemonts ia giving

dramatic arts full curricular status, le the presence of
a substitutee=the mn&ér plays Class plays, properly
delineated, can add to the general dramatics progrem of
any school, If they are well chosen and well produced,
they cen have literary, cultural md edusational value,

15‘"18; oDe Sltes PPu 20=29,



CHAPTER III
THE SENIOR PLAY IN TEXAS HIOH SCHOOLS

The senilor play constitutes, in many instancos, the

major portion of the dramatics program in the high schools
of Texas, lNany dranatic arts programs were developed from
the custom of presonting class plays, For whatever peason
a class play may have beon prosented, 1t is belleved that

the participants have benefited in one way or another, Uith
the professional productions that we have an opportunity o

soe today, one might feel that there iz no place in ouw

society for high school plays. M, Leon C, Miller says:

One hears that the Amorlcan professional

theatre 1is slowly dlsappearing from our American
1ife, that the movies ard radic and televiglon are
slowly taking thoelr toll. Do that as it may, the
higheschool theatre will never die., Foyes and pirls

mloy too much the thrill of participat inna
"1ive"” drama, Jihore are no fallures in the highe

school theatre
The e¢laga play can offer an ompoerience for students tirat
they will not encounter in any other school astivitye In
play production there is a place for ewryonee--whether 1%

be working behind the seenes or playing a role in the play.

Litller, "The Dramatie Arts,” pe The

i3
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Apparently spehool asdminisgtrators have felt that thelr
studente benefited from class play productions, As stated
proviously, one hunired and twentyetwo high schools out of
one hundred and thirtyeaiz that enpwered the questionnalre,
gaid that they presented a senior slass play during the
1950«51 school year, A variedy of walues were plaged on the
sonior play in the different sehools that were surveyed.
2lmoet all the principals or teashers that goave added
commonts sald that the suscess of eny elass production
depende on the enthuslesm and eapabllitles of the director,

The Director

The director of a play neods to know many thlngas.
It is most deomirable for him to have a broad pgeneral educae
tionel background as well as speecific training in the field
of speeccl snd drams, He should have a thorough Imowledge.
of the best of dranmatiec literature for youth of tho past
ard present, in order to select a play for his own use,
After he has chomen the play, he should be able to design
a set and gostumes that would be eppropriate to the time

and perlod, It is Lmportent thet he keep in mind the amount
of money that should be spent on this phase of the production,
In additlon to the remponsibilities usuelly associated with

directing, the director should know gonething aba ¢ publleity,
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painting, sewing, carpentering mnd working with olectrical

eguipment,
One of the firet thinge that a dipcetor ghould leapn

is to be able to adapt his tralhing and Imowledge to any
sltuation, Xe has possibly regeoived his training in =
college or university whero he worked with a welleaqiinped
stage, a worlshop for bullding seconery and sn elaborate
switchboards Very fow of our high schools have these
facilities, !Mildrod Streetor, dramutics teacheor in the
Charles Iy Cortan High Sehool, Ymkers, ilew York, says:

The beautifully equlpped college amd
universl theatres of ay offer the student
of dramatlie arte great coportuniticg for developw
asent as directors and tochnielons, Vet, the
revolving stage, the elsbopate pwitchboard, the
scone doclkes, and workshop sonotines gpoil those
who grow agoustomed to tholr use. It 1p o rare
high sehool that has many, or anyy; of these
fapllitios, The new director usudlly finds an
ungainly stage with g2 forbty-foot proscenium, a
depth of soms twelve feet and a sizm-~foot apron,
There may be no entrance through whieh scenery
¢an be passed, and what serves for a switohboard

be found i fijoin*ng cubbyhole out of

?iv@t of the stage,
While acting in a play during his college training, ho pro=-
bably saw a staff of three or four technically trained
people working on one productions When dipecting his firet

Yit1ared Streetor, “The Toashor of prasatic irte i
tsbe Seeondary Sehaui, Culle %ﬁ fationsl | i ation
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production, he will poesibly find hinself assuning the rese
pongibilities of dircetor, desipgnor, ecarpenter, costuror and
light teehniclian, Few high sechools can afford to employ a
director and a stago technlelan, Hda H, Ulricl, lartnoll

Collegey Balinas, Californla, says:

The avoyage high sclool cannot afford to

esploy both a director and a stage teahnietmz GOI=
soquontly, uhen the direetor ilg umprepared in

teehnic prudmeion. mst sot designing and conw
struction work is foreced upon the weodshilp instruotor
who is mot tralned in this epecialised type of worl:,
Certainly, all secondary-school dramatic arts
instructors ghould be able to design, constrmwet,
paint, mi 1light properly the various gettings
required,

Because & directarafhigh gehool playe is working with
amatour astors, inadequate stoge Tacllitlies and with other
school responeibilitics, he nust realize that he is within
certalin limitations, Any rolief from these linitationy,
comes slowly, The wise and happy director, who displays a
great donl of patience, pgradually improves the attitude of

the gtudents and the people of the gommmity with regard o

play productions.
A1l of us hove a tendeney to feel that our deporits

ment 18 the most importmt pard of the high school curriculum,

A play director must coomorste with other departmente, ©Ohe
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canmot always hawve her rehoarsals et the mwes$ convenient
time for her, ©OShe 18 golng o have students in her play
who are alse in othor ovente and on nany occasions she st
be willing %o compromise, This problem arisse froquently
and pregents a yeal problem for mny direstor involved,

Somo athletle coaches and divectors even go so far as o
tell studenta that they emnot be in a play if they portice
ipate in athleticas, This seems a little unfalr, when tho
problem could probsbly have been solved with a little
cooperation on the part of the play director md the athletie
coach, Isebel Dodden, Riverside Migh School, !Milwaulkee,

Visesin, says:

I strongly sugpost that sorpuhiere olong the
1line in the treining courge thesgo f'1
dramatics direstors should be warned that in thelr
goal for successful drmmtles performences,
will meet with epposition fron othar highwschoo
faculty menbers who will not share tholr entlmelamn,
and that, Mefanhzerwe starting work on a play,
it would be a good a %o find out shat othor

likely to mm into during rehoarsal

functiong one
periods end how $o awld them with the least possible

frietion, He muat alpo reslise that the most
talented eetors are not elways the best pupils, end
that, conseqguontly oy et be prodded to keep w
tﬁore- sed, as well as to memorime

their grades in o
theliy parte 1f they and thelr director are to liwe

peacefully with the world sbout then, It ls wise
to got the whole school sold on the idea before a
single sdvertlisempnt mpears, by tactfully getting 1
the cooperation of as nany departmonts as possible,

31::@:»1 Bodden, "the Teacher of Nranatie Arte in the

copmte ot e e il

Gocondagy=Cohool
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Considering all the thinge e play divestor needs to
Imow, 1t wuld seom very wwise bto ask o person who has no
tralining in the dramstics fleld to direet a production. Out
of the one hundwed and twenby«two sohools that answered the
questiomnalre, seventy-three por cont of the directors were
teachers of speech mnd Engligh; nineteen per gent were other
teachors in the high school; five per cont were school
adminigtrabors; and two por cent were selected from porscons
outaide the fasulty, It ls encouraging to lmow that a
majority of the dirsetors had regelved some training in
dranmatics. !Mrs Brnost Bavely seys thet play diresctorsz fall
inte threo groups) deternined by thelr training:

In a clase by thempelvos are those who are
trained ss dramatics directors and toachers, Thoy

hold & fron the botbey known college and
university dram depar tonis, Ihch of iy
gondemle training is in the flslds of h ﬁ

drawtics, 'They have experisnge in sobing. ng
see the value, prfessionally gpealiing, of attenxding
profesgional scheols of the draaa, sunmyr theatros,

conferorces, and convontionBe « « + o 48
sont,; the muber of these directors Lis not large,

0
gut, thanks to the progressive toachoretralning pro=
grens of some of ow oolleges md unlversitlies, tholr

mubor is gradually increaging,

In another group mnay be placed that large
mebor of teachers, thoe majority of uhan hold
degrees in Er?.uh,mhwe ol talcon over the
swervision of draetlies bepause they apre genuinoly
interested in the theatro or who wre agked at one
time or ampther to talke over the direetlon of the
school plays and who tool thelp assignments berlously

enough %o go out = sequire training in drameties
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during sumasy schooly thyough night classes, and
pmu:.gaeing in commmnity theatricale of oxeze kin,g?
or anv ey,

In a third ore thoge teachers who ave
more or less gcompellsd to talte over the sponsorshilp
of the dpeamatios oluwb or %o dipeet one or moroe school
plays a scason, Thay aroe rot trained for thils worlk,
They do m more than iz absalubtely necessary to got
thﬂ onse the job lg done, they are more than

ing to forget the whwle epliscde ag souevhat of a
nightmare, OFf course in schools whaileh follow this
Wﬁ thore L8 o dsocarnible Lprovement in the
dramtics program from one yemr to the next, In
fact, thoege schools are in & perpotusl sbate of

having te sbart all over agein each year, 2 gltuation
whleh would be emslidered most u wgnaﬁc if it were
applisd to tho athletlcs program,

ftudents who apo plamning to direet high school
dramaties ghould have ag ¢lear a pigture as possible of
what will bo expected of ther amd the thinges they will nood
to ioww, The mye information and experience that thoy getb
during thelr college Sralning, the eapler willl bo their jJob
ag a director, The sugsess of tholr plays will depend oz
their enthusissm and lesderghip beosuse the diveetor must
at all times be in complets chawrge of his play end be sble
to accept the roaponsibility of making declsions,

folection of "lays ,
Selecting an mpropriate play for a high school
group, offers a real ghallenge !;o'tha direetor, e shsuld

Ynavedyy QRe Siiss Poe 30+31,
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carefully eonsider his llmitablions bofore he chovses a play
to produge, If he is famlliw with a good many playe, it
will be easier for hin to declide which ones w11l lond there
selvos to high school use, A pgroat deal of thought ghould
be pglven %o the plays that have bean done previously mnd the
onee e Intends to produse in the future, The more varlety
the direetor hap in M3 types of plays, tho move value 1%
will be ¢ the atudents and corwamity,

"oy Roborda Sheets sugrests:

The production progrms ghould be 2 long=roange

one plamed over two or throe yoars, Only in thab

imweau iebewmrgiu;gésd m&meai mwﬂf
ONETe neludas classicay ap
pugcesaful on Bm;duuy,

you mm
ﬁm. lay, a foll play, alrmtsm, mﬁ,
if the Mimm demanda, & mystory.

rlong with consideprlng the types of plays to be included
in the geason's progran, the divector should Ieep In mind
what constitutes a geod play, shat plays are sulteble for
high school productions, the aeting linmltations of the high
sehool east and the objestives of his entive dramatie arte
progren, Yhen e play program is ecarefully planned, it can
gystemationlly advance educational snd cultural standerds.
Sore gehool administrators limlt thelr dlyectors to
noneporelty playss This prosmbe a problam o the diregtor,

Looverta Shoote, '8 "Eelnotine tho

of Cogondap. =




21

beesuse for the most pert, any author who hap writton a play
worth producing, should recelve royelty payment, However,
there are some good noneroyalty pleays, and by wide rending
of many plays the director should be sble to find one,
Corpanies that publish play eataloguep dlvide thelr royalty
and non-royalty plays.s It ig very diffieult ¢to judse
whethor a play 1s usablo by reading the brief gymopsis
glven in the eatalogue, The direstor should have on oDpore
tunity to read the entire play bofore he selecte onuj
egpecially i he 18 seleoting a play without a rovalty,.

lMra, Roborta theetls says,

While a high royalty does not negesearlily
insure higheglase msborinl, tho dramatist writes
to live, and the dlrector will find it dAiffieult
to got somothing for nothirg,

It seems that a majority of owr school adainistrators are
beginning to realize this, simve seventy=three per cent of
the schools that answered the quostionnaire, sald that
thelir school produced a royalty nlay during the 1950=51
school yoar,

A welletrained director ghould seleect a play that
1s worth his time and effort, as well asg that of the students,
He alone should be wesponsible for meking the cholge of the

IIMQ. » De 107,
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play besause he lmows the limitations of his actors, stage
facilitieps and budget. If wo are to justify the educatilional
value of high school plays, the director will have $o consider

his selection very judlelally, Richerd C, Johnson says:

Choosing a carelesuly writton play for
produgtion is m more complgtent with gound educte
tional policy that would be the use of eomle books
as baple text materials for a literature elass,

Thoe fact that mudlences ars ploaged with the pepe
formmoe of such a play is e mattopr of litile
consideration, The educational theatre ghould lead
rather than follow the drametic taste of its mdlence.
Purthermre, considering the fact that most of owr
puplls have little or no oppoartunity to see good
theatro olsewhero, w must recognl ze our obligation

to satisly an cbvious needs The play seloetod should
have definite literary value and ghould be an mlehmf
experionce for people on both gldes of the footliphta,

Where the director is untrained, he will probably select a
faree or oomedy that play companies have recomzended for
high school use, There have Been hundreds of thess pleys
written with the prinmary intention of entertaining, These
plays can be produced cheaply mnd usually do not prosent
many production problems, The director and school adminlige
trators will probably think 4t has been a suecessiul produce
tion, since the audlence seemed to be enjoying themgelves

at all times, I!or. Trnest Davely says:

A favee or comedy Lo preforred bogause ™t
makes people laugh" and beecuse 1t i “easy %o

1oiohard C. Johnson, “The Rupel Consolidated

sesondary School,” edln of T-’ation% %ﬂg_ﬂ
4 - "ﬁoé%u'. 2 De .

of Secondary-Fohool Prinelpals




coach,” Least prepared o brilng improvement into
this situntion is likely %o be the sshool princlpal
who has no Imowl of the cultural and educa=
tional valuee fo in & welledireotod dramatic
arta program, He sees nothing partlieularly wrong
with the practice of presenting class plays, I
dcokes wpon the production of school plays ne a
convenlent method of ralsing funda for various
projects; md o8 long 8o he obsmrves Trown the
rear of the maditorium that the audience 1o laughe
ing, all 1s well indeed, ~f eourse, the chances
are good that he will objest to the usc of a
royalty play, More than thab, he cent?t ges rmch
ood in spending money for m%wmla and equlpmond
» tho stago. After all, B0 he peasons, the
: o curtadln and a get of flate which have

gtage has

been put into use for every show glven during the
past eight or ten youreo, ‘m’iy srend manoy on
additional staze emipment?=

on the other hanl, the untreined director may try to do a
play that 1s fax beyond hip ability to direct or the

students to act, Here again, extenslve knowledge of plays

is invaluable,
A conselentious director will constantly be reanding

new plays, Play companies reraly send cubt plays on
approval for directors to readj howover, plays can be
found in some of oir botter 1libraries end in such publica=

tions as Theatre Arts md Dramatigs, These magasines also
of for suggoested produstion notes mnd suggest advancements
ghat have been made in the production field, A director
will want to read a8 many plays cnd look Shrough as nany

3'!33%1!. oD« 8ibes Pe 29



catalogues as poasible before ho selocts his play,

high schools recelve mmually miblisations from the major

plary publighing corpanies,

st

2

While considerling plays to be produced, the director
ghould keep in mind the purpose of thoe high school play.
1946 Trnest Bavely sent out & questiomnaive to high school

direectors adlkcing for a practical; wrkable 1list of play
standards,  fter receiving his mewers he subnidted to the

hizh sehool dilviglion of the Amerlecan Fducational Theatre

the following conclusions:

The purpose of the highegchool play should
be that of fupthering the development of the highe
school pupil, It should be vegarded o a pwm

Ita we

the educational process of the school,

as enterteinment alwuld be given careful econsider=

atlon, but held secondary in importmee to 1ts

Standards

1, The high school play should have a
worthiile theme, be sinecere and true in iits
interpretation of 1life, and acourate in its
reflogtion of customs and menners.

2, It should have 11terary values Thab

is, it should be written in acceptable lmgusge

writing, and, e such, it should be erptionally
and intelloe iy at: ating.

and in ascordence with agespted stundards of playe

T4 should be within the sapacitios of
11 to wndergtand and appreciate,

the highegehiool
Saking into amamwam the influsnee of
rtoa:? up exporience and the pupil's natural
interoats,

in
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e It should challmge the higher ereative
and artistic abilities of all who are agsoclated
with its production, thereby alfording rieh oppore
tunities for study, analysis, and expe rimentation,

5« It should be good theatre, affording

opportuniti ca for sincere amoting, and be satisfying
as entertalnment, It should lead rather than follow
the cammunity standands of entertalnment and

approciation,

6e It Bhould be free of highly sophisticated

or advangced polos, vulgarity or profanity, objoctional
sub Joet mattor, and md_.ti. unwholegsome presontetions

of characters arnd geones,
While selectling a play for a high school group, the

director should never underecstimate the ability of hils
students, e should keep in mind that high school students
are oapable and onthuslestic. They ape Lunberested in dolrg
a play that is & challenge to them, rather than one that is
purely entertalnings The students can be proud that they
participated in a high school production i the director
has ehogen a play in keepling with some of the suggestions
made in the above gegtion on play selectlon,

Casting the Play

Having selected the play to produce, the dircotors

noxt problem Lis that of ¢asting, le has poeeibly seen many

mothods of casting being used while recelving his eollege

1rfmeat Bavely, "Seleeting High fehwol Plays,”

Seholastic, February L, 1946, ppe 1=2,
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training, and it will more or loss bo left wp to hin o
decide the method he thinks 1s best, Ffeveral methods of
selocting the mambers of the e¢ast have been sugpgested by
aur leaders in the fleld of drama, The divector should
eloarly have in mind the method he intende to use, If he
plans to use the general tryout method, he will want to
post a notlece sbout a weolk in alvmee of the tryouts,
should have coples of the pley before he nosts this notice,
In gome instances, he moy want the students Lo cheok out

the books so that they will beeome famllisr wlth the playe
Some direcctors prefer sightepoading, leeling that all the
students who are interested in tryinge-out might not have

had an opportunity to read the play, e general tyye-out
method does not upually require as much time ag the cudition
or individual try-out, The directorshould use his cum
disgretion as to what tho bost method will be for his
individual use, In an article prepared by the Curriculum
Subwoormittes of the Secondarywifichocl Comuittes of the
Ameopyicmn Tducablianal Theatpe Assoclation, the comalttee says:

Although there are many ways of casting the
production, the most generclly agceptable is by
- means of the genorsal %-ﬁm. It is bettor to let
play seripts be avallable for general reading
tryout, but, If 1t seems unwise

bafore the actual
to have the play read by the puplls before tryouts,

then a play containing similler character types y

ghould be used for the ut, lany hi
puplle who asctually want be in a pr lon

He



hesitate to try out on a pighterealing basie,
Miﬁ that this e;i”m ig unfair, They aye
logleal in thelir nking for, perh®s esube
consciocusly, they feel immature and, consoquently,
ingecure in umusual gituationa,

Some educators objeet to the element of
competition that is present in casting a play by
the tryout mothod, FHowever, i the dramatie
director can help pwils &o face the element of
competition and not become engulfed by 1t, then
%:ml: p:ovidinghe w:;z'gutuvmg bgmrlemes for

palin, may an opportunlty
to teach the element of objeetivity that is
lmportant in the lives of wollwadjusted peoplesd

The director must do everything he ean to make the
student feel that ho 18 getting a falr tryout, Pessibly he
will want to have more than are tryout, sinee it is rathor
diffieult to decide if a student em interpret a role Lfpyon
Just one reading, Some directors have one general reading
and then the next day select two or three poople to tryoub

for a speeific part, He should not be toc hasty in hle

gselection of the csat, sinee there aro many considerations
that need to be taken into seccounts Some of these aro:
interproting the role, emotional nature, time to give %o
rohearsal periods, and his peputation to cooperate with
other members of the cast, The more opportunities he hus

¢o hear tho students road, the casier it will be to meke

these decislons. If tho dipector has wried with the

Ljarton Stuast et ?,,' "laterials, lothods, ﬁ

Speclal P:ojooba il.n Dramatio m:.v Eﬁ ‘ ,t-

» ¢ PDe




28

studente previously, he will have a falrly adequate idea of

their ebilities, If he knows very little about hig proe

spective cast, he 1s faced with the problem of judging by

first impressions, ILeon C, Miller says:

One of the director s major needs 17 knoww
lodfo of easting, Cuite frequently a director lis
fooled by first impressions, A study of human
nature and personelities fe invalusble, I have
been fooled by puplle, adultegoached for thelr

uts, who, after having been selectod, were

tryo
unable to interpret the role, Typewcasting is
important and muat not be ignored, slthough every

dranatlics teacher ghould strive for the develope

ment of the talents of as many pupils as possible
in his field, those who have umusual talent must

be glven addicioml opportunities to furthor that
talent, The greatost need in this fleld 1s the

8 of the various ne g uped to cast a show
falrly and satioefactorily.

After the dirsector has selected the members of the
cast, his next step is the seloction of the technical staflf,
Many students prefer to work back stage, rather than dlay
a role, The director should realize the Lmportance of

baeck stege poople, because they are primapily responsible
for a smooth production, Vhen he hag finighed selecting

his staff, he will be peady to begin rehearsing the play,

Rehearsing the Play
The amount of time that should be spent rehoarsing

the play depends on the length of your rehearsal periods and

lmuer "The Teagher of Dpamatie Arts in the
seeondary School,” p. 73
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the type of play you are dolng, The director has probably
worked with plays during his ecolloge troining snd from this
experience he will be able to decide the muber of rehsarsals
that are nogessary, It would be fmproetical to sey that one
should spend an eau?t muber of weeks to rehenrse a play;
however, results from the questliomnalre showed that thirtye
five por cent of the schools rehearsed throe weeks for a
fullelensth play. /nowors comcerning the length of the
réhearsal period ranged from twoe weeks to elpght weeolks, Come
directors feel that students can work on e play go long
that they bocome tired of the play, and loge all vitality
and interest; while others thinl: that you muet work several
weeks 1in order for the actors to develop tholr charsstorie
sations This decislion rests entirely with the direetor and
the more experience ho hag, the better ho will be able to
Judge the number of weoks ho should rchoarse,

When ho first boginsg rehearsing the director should
sot up complete rehoargal schodules to give tho members of

Attending all of the rehearsals and belng on

the cast,
It s very difficult to

time cannot be strossed too much,
have a succossful rohoarsal wlth half of the cast present,

puring the rohocrsal period, the director sseumos the role
of a teacher, Marion Stuart and her comalttes comment upon

the importanse of a director beling a pood teacher,



The director as toeacher becomss forempst
onco the gast has been assorbled and rehenrsals ave
roady to begin, Perhape the most esmentlal sloment
of 2 good teaghling attitude is a willingnese ¢o
exyl dipsetions, to pive mmwn:{ tﬁi toach uhg.

he

what, and how, Any other plon in rhegehoo
tbea&o falls short of 1%e atitalaable objcetives op

terminstes chaos. The diveetor mugt bo abgolute
authority, yot never dictatorial or militaristic:
for no one is more hunble or painfully aware of thg
magnitude of his medlun than the slneero director,

Thero are many things that young aetors nced to
consider when acting a »ole in a play, Thoy must learn o
think in terms of the entire play and not jJust of thelp

individual party of the giage pleture that the sudleses wiil

got; and of the relatlonship of thelr character to the rest
of the pley, When hlgh sechool students fall to do this,
they cannot pregont e finlshed produstion. Harion &tusmd

and her committes saya:

Having lspresocd upon the case ita responsibilitics
and gy the director is voady to teach, He mst
firet toach, obviously, the meaning and importance
of the lines el business of ¢the playr he must
teach his =otors to thin® in torms plngaam
not parts, of stage pletures and stoge setlons as
mnWﬁ’mMime- and not of vidual move
ments and business; muet teach his actors how to
enalyze o soxript,; to find the meaninge, to cateh
the mood and rhythm, to visuallmge the Bmmmmﬁ
and period, to dleeover the relationships of the
Mncteaz-ntoehomleoruwpwmwm

enother,
Istuart, ope oltes Da 155,

w1,
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While wehearsing, the direotor sghould be able to sce
growth and devolopment amng the members of his eest, During
the workshop period, the astorsg should learn something about
plot eonstruction and play eraftomanship elong with stage
movenents and devices of asting, IMrs, Stuart says,
+ tost pehoarpal plans provide for a

of the meaning of tho seript, a mastery of the

study

role, and a gm of sgtion in the play: some
pehearsals give unity and form to the productions;
the cosordinating pehoarsals bring

Sousther al} of the vesl n
wﬁuﬂon.iq various clements of the tobal
Finanelal Conslderations

In most of our high schools today, the primary reason
for having a senlor play ip to ralse monoy for class asctivitles.
The questionnaire that the writer sent to two hundred schools
in Texas, listed five poselble reasons for having a class
plays They were: (1) to malte money; (2) to improve the
ppeech of studente; (3) to provide pood dramatic netorlel
for student actors; () to give the student body a chaee
to see a pgood dramatic production; and (5) because you have
alweye had one, Out of the five reasons, "make roney” ranied
Firet with twent -oight per cont of tho schools saying this
was the roagon thoy produced a elags pley. "To Lmprove the

| m-; Pe 101,
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speech of the students” was second, while "&o provide good
dranatic matorlal for student actors” ranied third,
Eince the play is presented primarily to nale money,

aduinistrators nay ocurtall the amunt of money spent fop

the production, After the play has boen soloctod, the
director ghould be asked to sypbmit a suggestsd budget, under
which he will be able to prodwe a succossful play., If the
sponsors and offlcers feol that this budget ie oo high,

they should aslk the director to select s new play, whileh can

be produced more reagonably. It ig lmpossible to eay that

any play can be produced on the pame Qudgetz.
Frolyn Konigsberg says that froquently directors ask

what & reasonable sun would be congldered negogsary for &
high school theatre production, Ier answey to this le:

Obviously, there is no ono anawer, Costs
fron year to yoar and from place to placo,

vary

Costunes made by the sewing classes will not cost

as much as those necessarily hired for the ocecaglons
Seonery conatructed by the a@mp elaps will usnelly

be less expongive than that purchased, “he numbor
and types of productions vary fron school to sehool
and from place to plase., Obviously, the school uilen
not nesd ap much

is wellsequipped to start with wi
as that which must be prepared to purchase

rather sxpensive ltans frorm the market for several
yoors,+
The direetor should invest hip money wilsoly and

adequately, I necessary funde are pmv#.duﬁ for the pmduﬁ-

F- lw:nm Konigsbe “mmminl Ppoblens,
srlletin of zza v -E&;
Bapleln gRotegann gL bocondary
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tion expense, $he procesds ave usually lorgers A najorlty
of the schools in Texas thet spont mope money on tholyr plays
mede mopye money, Tuentysthree sehools gpent an avepage of
$6455 on the play and thelr aversge profit was 60,913
while four sshocis spent approxinmatoly 0193.50 and averaged
$355,92 profit,.

In too many casss the soniops may
oroceeds from the play for thelr own selfish end,
no fesling of vesponsibility for providing sush ghboge equipe
mont as scenoyy, lights and gostwics, Thoy ave glal to use

this equipment,; but they are vor reluctant bo leave anye
if &% wore tho

& A 4‘ t'i& wa mﬂ
Thepo is

¢hing of a permanent nature behind them,
pollcy of thoe adminiptratlion o allow In the budget encuph
to the stage, 0ll the clasges

money for porumanent additlions
I the administratlion does

would eventually benelit by it
not adopt this aynten, thon the school must provide means
feor reploging arxl improving stapoe equipment, Only twelve
schools that answorod the @ogtlonnalpe gald that they
potuwymed any of tho procecds to the drama oy speoch departe
mont, A majority of the schools ptated that thoy used the
money from the senlor play for the sonlor trip or a gift for

the school., Tvelyn Honlgsberg says:

The di.mﬁo: and mﬁm:mwv who :é:g 3
nltiate and mairsain a productlon progran -,
mmm worth whille, sducationally valid, and
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finanelally sound will have to plan carefully, They
mtemﬁaw in mind the needs of the mchool and
the comrmmnity and the souwrees of roverme, They will
have to establigh a sound gmrwkoopiw; an
agourate inventory of all atre equipment and a
method of antlicipating and budgeting for naintenance
ropalyr, poplagemont, and expansion, They will 1mis%
upon an open and busincsplile gystenm of bookieeping,
go that the dlregtor may nmow in advance tho funds
wmiebh»%grwm:!hammdarm financlal
as well ag the ational security of his progpmn,

1Mu Pe 159



CEAPTER IV
VALUES FROM DRAMATIC DTXPERIEICES

In the first three schepters of this thoels the
writer has attormptod %o explain the drambtles progren in
high school and specifically the place of the sonlor play,
If amy progrens is to be made in the ares of relating these
drematic esetivities to the school progrmwn, the responsle
bility rests with the teacher of dramatic arte. le must
be able to Justify the wvalue of dramatics in the high
school currioulum, In oxrder to sell a dramsties propgrmn
to school adminisgrators, the teacher must have a thorough
knowladge of whet the values can be for the student, In
1929, as pmrt of a pgraduate thesls at the Unilversity of
Iowa, Dina Rees "vans made a netionewide study of the teache
ing of drasatic arts as accredited coursos and of the produce
tion of plays in secondary gchools.t Towo are some comuents
that Miss "vans recelved fron students who had attended high
schools where drmatles was taught. Rita Bates, a gophomore
at Northwestomm, feols that dramatics sld in metupation, Che
says, "Tou work with youwr body end volee end develop thenm

into flexible, wollecontrolled objocts of your mind,"”

e ——
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Chaster Gopdon, & freghmen at Harverd, thinka thet dramntice
provide groud sebivity, while Curt lovis, student ot the Case

Sehool of Applied Eeclenso, feols that dramnties glve an

introduction to the world, Janiee Cluek, a sophomore af

Ohio State, says that her hish sehool dranatics prepapsd
her for further sollege training in drametics, Ceorge
Haclkett, a graduate student al Auhorst, belilevos that
dramatios enbrage all the arts, e pays, "I am 2lso cone
vineed thet this treining begpmn my apprecliation My the
arte--not jJust the theatrs in which I am keenly interested,
but also in art, architepturo, mnd oven mic."l

If teashers of dramaties can prove %o administretors
that students can get, fron a drmmatic arts progrem, some of
the wvalues mentioned in the forepoling peragreaph, adminigtras
tors would be moye willing to consider dramatics as pard of

the regular currioulum, Fxcept in rare gases, achool
guperintendents and prineipals have very 1ittle knowledge

of the value of dramatics, Trenels L, Becon says,
It is the writerts contention that the typleal highe

sechool principal dose not,; as yob, see the place

which dramatice arts should play 1;1 hig school; that,

in vospeoet to the prinsipelfs essential obligation
taining a balance 1n values, his 1ea€§rm£p

of
hag been and 1o now legg than it should be.

lrvi4,
2an’ Obe 21%ss Do D0
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Assuning that this situation exipts in a majority of our
high sehools, the teacher »f dramatice must show that
dramatic arts can help balange tho educational aystem, The
teagher or direstor of dramatic ovents hag to do more than
suggest; he hap to show results)

The lask of money and equinment is one of the nmost
comon reapong that administrators give for not having
dramatiecs in the curriculum, 0Of course, one of the duties
of the superintendent 1s to distribute the money for the
various departments and setivities. In one of thoe large
high sohools in the ptate, vhore the writer taught, a
budget was set-u> for athleties, band, choral groups,
Journalisn department, student council and many other groune,
yet no provisiones had been made for the speech department,
This would seem to indleate that dramatics ranked lest in
{importance, Changing the attitude toward dramatice will be

one of the first problems that the teasghor of dranntle arte

will have to face., It can be done, even though 1t may

require a number of years work in tho same school systen,
If given a chance, the toacher of drauastliocs can usually
prove that a dranatic arts program can be sellesupporting;
however, 1f all the money recelved from productions is used
to support other activitlies of the school, then, of course,
the sehool will have to financo the dramatica program,
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Small sohool systems of'ten fesl that they cannot
afford to employ a full-time apeech or dramatics teacher,
However, in almost every school there will be a teagher that
has had some training in the dramatiec fleld, If this tescher
is willing, the prineipal sould allow hiu one period a day
to teach a course in the fundamentals of speecch or dranatica,
This one course gcould hel; balemee the educational system,
In small school systems, which apre oporating with o limited

budget, they are sometimes tempted to foous thelyr attontion
The writer is not advocating that this
It does

on one departuent,
attention ghould be on the dramaties department,

not seenm falyr for one activity or departnent teo dominate

the entire school, Charles ), femler pays:

Now and then, ones hearsg of a school lmown

as an "athletie” sechool, a "musle"” school, or a
"dpamatice” sohioole It seems to me that amy of these
ad Jjectives 1s a dublous compliment, The thing which a
school should strive to be kvowm for isg a broad and
pound educational progran which ineludes virorous
offeringe in all these flelds, It 18 a very difficult
thing to 'ﬁ\ixwe or pestrain a phagse of the educational

am ¢h has begome too vigorous at the expense
of other parts, but aomiﬁlmaa it 1z the jJob of the
administrator to do 8o,

The only form of dranaties that some sehools offer

to their studente 1s participation in the senior play, If a

"chn'lo- Ao genl.er;l “"The Agminutggtgr'angbngntiang,“
detin of the IHa A & £econdary-fohood
S A

o8 9 » PP .
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teacher finds himself in this situation, he should strive to
prosent as finished a produstion ss possible, If thope plays
are considered suecossful, perhape the adminiseration will
suggeat that he direet some more plays using other students
in the school, The idea of having an alleachool play gives
an opportunity for boys and girls to participate in a'
dramatio production before thelr last year in high school,
It seems loglcal that the senlor play would be much betbter
if the actors and actresses hed had some earlier experionce,
If the student has had no training in spesch or dramatic
arts, 1t seems al:met Lmp ssiblo that he could learn nll he
needs to lmow sbout play productions in a four or five week
rehearsal perled during his senlor yoapr, Although the
writer does not think that a dlrcetor should limit his cast
to students who have had experience; 1t would seenm more
satisfactory i a fow members of the cast and crew had
reseived some previous training in stage technlgues,

The fundamental purpose of ocur educational system
48 to prepare boys and girls as our leaders and c¢ltisens of
tomorrow. Dramatics can gontribute to this proparation by
impressing won studentes the lwportance of dependablllity,
cooperation, responsibllity end pospect for loaders, Col.
charles C, Mather says:

vhereas knowledge can be agquired by formal
{nstruction many of the qualities that eomprise what



is called charactor do not develor from formal
ingtruction se much as fron dally demands and
sotions that demonstrate those good c¢ltlzenship
qualities: co-operation; onthusiasm for a comuon
enterprige; willingnese to agcent responsibility,
olther a8 & follower or a leader; Uolcranco; ond
regpect for constituted suthority., CSuch quallties
are 2lso caught from the study of the lives of the
selfilegs great whose gontributions have provided
men with their most productive ideals, although
they mey be caught by observatioca of such oxamples,
they must be developod fro= within, It ilg with the
inoculoation and developuiont of theso qualitles
that go to meke up the kind of character the
Amepican e¢ltizen should possess that a properly
adninistered eourse in theldrmtie arts can maks
1ts greatest contributlon,

It becones the responsibility of the director 4o
help develop thege eharacter tralts in his students, If he
18 cooperative with hig fellow faculty members and the
administration, the studonis will realize the inportance
of thelr cooperating with other members of the cast, I1f
a director is responaslible, dependable and & good leader,
his oast will respoet hi: emough to want to follow hilg
example, Thoe director ils wrking intimabely with boys and

girle and 1t glves him an opportunity to ald in the shaping

of their charactor and porsonality, Whlle working closely

with tho students, the dircctor can help traln thasoe boys
and girls to be worthy cltlzens, Mary 7. MeGpath says:

« Mathey, "Charactor and Personall ¢y

1001‘ Charles C
peveolopment, Bulletin of the lat Agmgéagog of
Segondargy=s - be e » Po EJe




o motivity of the schenl ls more commnnl
in its natuwre, or more diversificd in the talents
used, than 1is dramatie arte, Through perticipation
in this aetivity, latent talents are discovered
and eultivated: the overeag ressive pupil subdued;
the shy encouraged and given sellw-gonfidence, Tach
one according to his talents, five or tuo or one,
is given an opportunity to sexrve the comon good
ich benefites of participation in a

and reap the 4
ereative endeavor, This 1s democracy functloning

on the highost plane, whore all pgifta of mind and
heart of all the ghlldren of all the peosle are
insplired to glve creoative oxpression in a2 thing of
beauty, Here is training in worthy sitlzenghip in
e democracy Aand in the kind of leadership that
recognizes the worth of the contribution of sagh
individual in the groun mnd the dependence of engh
upon all, Here, rightful authority emanating fronm
the confidenco of the participants in the arche
interpreteyr, the director, funotions to unify the
work of all who partleipste in a denipn of order.
Thus, droamatie arts, in ronder sorvlcel

the greatost of all arts-=<the art of living,

1M Te ‘wﬁrath, "The ?lace of nrmﬁio Arts in the

Secondary ..;ohcd 'I‘he Il he Hatlo sgocliation
hool Prinel %ﬁéf r‘acher, I@E@, Ps 3s

of Secondary-feho 1




APPEHDIX



QUISTIONNAIRE
Part I

Location

Name of School
Mumber emprolled in high school Consolldated or clty

school
Did you produce a senior play last year

?lan to thie

year

vhat was the of ficial position of the director
(math teagher, ¥ngllsh teagher, specch teachor, 6%c.)

vhat was the enrollment of your senior class
Consider the following ressons for having a senior play and
rani: in order of thelr importance to you:

Meke money,

e e

Improve speech of students.

To provide good dramatic material for student
agtors,

Give student body chance to see a dranatle
e production,

Recaupe you have always had one,

Other reagsong,

Approximately how many plays did you produge last year?

Three acts; One Act) Pageants,

were all the students allowed to try out for these plays?

Do you have a Thesplan Soclety A Dramaties Clubdb

L3



Ll

the ig the spongor of these organisations

Pars II

that was the nmue of your genlor play last year?

Was it a royalty play __ How large was the cast

How many weeks did yu spend rehearsing

tpproximately what was the gost of vour production
what wag your net proflt?

Cheek one or more of the followlng, indicating the uses for
the money from the play:

Fquipment for smtage or specch department
The senior treip
Cift for the school

]

Use in pome other department

Other roasons

RFMARES, Please foel free to give any Iinfoymetion sbout how
successful or unsueccesslful vour semlor play has been, (Use

back of gheet,)



STATIESTICAL PRESINTATION OW DATA SFCURFD

FROM THE GQUESTICKNAIRES

TABLE I
QUFETIONNALRT RETURNS

Size of Schools Hunmber umber Porcentage
Sert Returned of Returme
0=300 167 111 66
301-600 25 17 68
601=1000 8 8 100
or more
Total 200 136 68
TABLE II
SCHOOLS PRODUQILEG A BENIOR PLAY
S4ze of Efchools Iumber Tunber Poreeontage
of Producing
Returnsg Play
0=300 111 98 88
301=600 17 16 93
600=1000 8 8 100
or more
Total 136 122 89




TABLE ITX
DIRFCTORE OF PLAYS

Poasition Humbery fercentage Ranlc
Speech and English . 96 73 . 3
Sehool ‘fdministrators VT g 3
Other Teaechers 25 19 2
outelders 3 2 L

TABLE IV

PLAYE PRODUCED THROUGHOUT THY YFAR

1 2 3 L 5 or more
Three act plays 59 L7 6 2
One act plays 2l 19 1L 7 ¥/
Pageants 23 11 2
Total 106 77 22 9 1




TABLE V
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NUMBFER OF DRAMATIC ORGANIZATIONS 1Y SCHQOLS RVZORTING

Yes o
Do you have a Thespilan
Soelety? iz 113
Do you have a school
dranmatic club? 77 18
TABLL VI
ROYALTY 2LAYS

Yesa o

Rovelty Senlor Play 87 32
Perecntage 73 27




TABLE VII

REHEARE AL TIME

Length of time apent

rehearsing b o Peraentupe Ranlk
2 weeln 6 5 5
3 Lo 35 1
L 33 29 2
5 1h 1 L
6 16 il 3
7 1 7
8 2 1 6
TABLY VIII
USES OF THF MONFY PROM SENIOR LAY
Humber Percentage Rank
Drama Department i2 6 3
Senlor Trip 95 52 1
gift for the school 69 15 -4
5 3 b

Some other department




Lo

TABLE IX
SENIOR PLAY PRODUCTIONS

Dollars Spent| Ho. | Average Total Lvepage Profilt

Pgﬁ?a Cost Profit per Play

0=10 23 | € 6.55 $1, 505,00 § 68,9
11-25 28 20453 3,397.00 121,32
26,0 22 34.09 3,329.00 151,32
L1=65 19 52.31 115060400 212,63
66100 9 | 82.58 1,720,00 191,11
100 or over| L4 | 193.50 ~ L,Lk23,70 355492

: oy "
TABLE X

REASBONS MR HAVING 2 SENINR PLAY

-

Reason Humber Percentoge Ranlc
Make money LS50 28 1
Improve the egpeech of

students 341 21 2

To provide good dranmatlie

material for student

actore 320 20 3
Gilve student body a "

echance to see A goo

dranmetlc produetion 262 16 L
Teoe e vou have alwaye

R ’ 196 12 g

had one




Personal Letter

Denton, Texas
Aoril 29, 1952

Ieon C' Mill"l"

Hational Thesplan Soclety
College Hill ftation
Cilneinnati, oOhio

Desy Mr, Miller:

I appreciated sour taking time to write me sueh en
informative letter concerning my thesls sbout the senlor

play in our high schools,

I am now geeking some more infor=mations Could you tell
me how many Theeplan focletier there are in the stute of

Texas?
S 1m ere l:lr’

{signed)
Thelma lenalee

(Hotes by Mr, WMiller)

Total Thesplen Troupes as of lfay 1, 1952 » . 1227
Thespian Troupes in Texos as of May 1, 1952 . L8
Antieipated enrollment (national) by
July 1, 1952 (close of fiscal year,
e« « = 1250

1951-52) - - - . . . - -
antieipated enrollment (Texas) by July 1,

1962 .+ . s & e . . l|-9
(signed) Leon C, Miller
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