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PREFACE

As the title indicates, the purpose of this
thegis is to discuss the dialect in certain provinces
of Spain, principally Andalusia, as recorded in the
plays of the Quinteross An attempt has been made to
show that the Quinteros are “costumbrigtas" of their
native province in that they employ the same speech
that is used in every~day life in Andalusia. It hés
also been pointed out from time to time that the
‘same tendencies in present-day #arnacular were true
in ancient Spanish and even in Vulgar Latin.

Grateful acknowledgment is made to Dr. Rebecca
Switzer, under whose advice and direction thig study

has been made.
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ALVAREZ QUINTERO
VELAZQUEZ. 78 - Medrid 10 de junio de 1938.

Srta. lary Mizell.

Distinguida sefiorita:contestamos con sumo gusto & su sim-
pidtica carte de 19 del pasado ma;o;y nos permitimes hacerle a usted
la advertencila de que el andaluz no debe consicerarse propianente
como verdedero cdialecto;es simplemente castellano,con algunas defor-
maciones prosddicas,puramente de ancento o pronunciacidn. Ts frecuen-
te,sin embargo,oir hablar,sobre todo & los ext%unjeras,del"diulecto
andaluz";pero no existe.lay,si,andalucismos,c sean giros y modismos
andaluces,y tamvi<n algunos términos exclugivos de aquella regidn;
nero son tan pocos que no constituyen un dialecto.

Tn el diflogo de nuestra adaptacidén de "Rinconete y Corta-
dillo"respetamos el de la novela cervantina;nuestra labor se redujé,
a derle forma dramética a la novelsa.

msaborio es ung corrupcidén popular de deegabrido,esto esy
s0s0,insipido;y reneluco es un tdrmino asimismo popular,que se em-
plea mucho en Andalucie y que equivale a escalofrio. Van escritos en
tipo cursivo en nuestra obra,precisamente por su caricter popular,
no literario.

Deseindole a usted el mAs brillante resultado en sus ejer-

cicios,la saludan muy atentamente y se la& ofrecen como sus afmos.,
o -
o \ O ;s s

z}‘ ¢ € [A\ﬂ/\«x"‘—'l;.‘ LAA
"/
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< oy

P.D. Quizé seria mds propio que titulase usted su travajo

’ i Z
es8l:"T1l habla andaluza en las obras de los hermanos Alverez quintero'

L




CHAFTER I
THE QUINTEROS AS "COSTUMBRISTAS"

Among the most prolific and most popular of the
present-day plsywrights of Spain one finds Serafin and Joaquin
Lvarez Quintero, brothers who have apparently lived and worked
in perfect harmony since they were mere boys and who are still
seen together in public on the streets and at'the opera, perfect
companions. Their statement that they were born "el uno cuando
quigo Dios, y el otro con ano y medio de retraso"lgesms charsac-
terigtic of the same gay, happy spirit with which they compose
most of their charming plays. 'Théy say further that the year
and a half that one of them was in the world waiting for the
6ther was spent in a bored way, and as soon as Joaquin made hisg
appearance, Jerafin propoged a literary collaboration.=

Don Serafin was born in Utrera, near Seville, on llarch
26, 1871, and don Joaquin on January 20, 1873, When both tbgether
"meagured about a yard in height"?® they moved to Seville. A4S
children they wrote and acted their own compositions in the

ratio of their home. When fifteen and sixteen years of age

respectively, they had some little success in their home town.

Their one-act farce, Lsgrima y amor, was presented in the Teatro

Cervantes on January 30, 1888. Their father was so delighted

1. (guoted from a letter written by the Quinteros to Lulas G.
Adams.) Alvarez Quintero, Puebla de las mujeres, edited by
Adams. P. vii. The Century Co., New York City, 1926.

&8s - Ebid., ps Vii. s

3« Ibid.; p. vii.



with its recepbtion by the public that the family moved to
lladrid to give the boys a wider field. In Madrid, however, they
labored for nine years before obtaining their first presentations

with El ojito derecho and La reja. Since then they have been

numbered among Spain's favorite writers, and are now members of
the Royal Academy, spending their winters in Madrid and their
summers in the northern town of Fuenterrabia.

The brothers Alvarez Quintero show a marked versatility
in their writings both as to form and locale. One finds long

comedies, zarzueles, farces, entremeses,and pasgos. The shorter

formg are usually referred to as género chico, and these are the
ones that especislly delight the Spanish public.

In selecting types, places,and dialects for their geéunero
chico, as well as for their longer works, the brothers usually
show a marked preference for their native province. However, as
Hurtado y Palencia observe,, "En ocasiénes sus tipos no son
andaluces, sin que pbr eso dejen de estar bien obgervados: Los

galeotes, Las de Cafn,"4

At times they do desert Andslusia for other provinces,
especially Castile and Aragon, and introduce other dialects and
other types. While in such cases they succeed in being just as
faithful portrayers of life as before, the Andalusian plays
decidedly predominate. According to Federico de Onfs,

"Los Quinteros concentraron su poder de observacidn
sobre un mundo partlcular, que llevaba en si una fuerza
extraordinaria de cardeter y de gracia; el mundo de la
ciudad en que habian nacido, Sevilla, y en general de ser

4. Hurtsdo y Palencia, Higstoria de la literatura espanola,
tercera: edicion. Capitulo XXXV, p. 1001. Depébésito ge€neral;
ingel Gonzdlez Palencia, Madrid, 1932.




tierra andaluza. La mayor y la mejor parte de sus
obras consiste en la pintura de la vida andaluza con
sus tipos y sus escenas inconfundibles.™d
The ﬁivarez guinteros are truly keen observers, and all
their plays are "cuadros de costumbre", sections out of daily
1ife.that might occur at any time. Through their keen observa-
tion, sympathy, and understanding of their native land they have
given the world a realistic picture of the daily life of the
Andelusians. The characters and dialogue are developed spontan-
eously and naturally.
The authors use the familiar language of the home, the
street, and the market-place. The conversation and action are
so0 natural that it seems the reader is visiting Andalusia instead
of merely viewing it on the étage. But a great part of this
naturalness and color comes from the use of the native dialect.
Included in this native dialect are words that are apparently
new but are found, after a careful study, to be relsted to
Castilian root words that have been twisted until the new forms
have their own individuslities. A comparison might be drawn
here to our own speech, to our method of exaggerating at times by
adding prefixes or suffixes to our English words, thereby creating
an extravagant or colorful speech. This speech has probably been
handed down orally for generations.
The lower in the social séale of life, the more cvomplicated
the dialect becomes. By the skillful use of this dialect the

authors help to draw a real-life picture of the senor and seriora,

5. Alvarez Quintero, La flor de la vids, edited by Reed and

e e ——

Brooks. Critical introduction by Federico de Onfs, p. ix.
D. C. Heath and Co., New York City, 1926.



or the peasant or beggar. However, as Professor de onis points
out,6 the use of the dialect doeg not detract from the enjoyment
of our authors' works in the rest of the Spanish peninsula. Anda-
lusia was historically an expansion of Castile. Professor de

Onis observes that just as Castilla la Vieja expanded into
Castilla la lNueva, so might Andalusia be called "Castilla la
novisima", while the Andalusian characters themselves are a re-
finewment of the Castilian.

The same can be said of the Andalusian dialect which is
"en el fondo la lengua castellana popular, con ciertas particu-
laridades propias"-7 It is interesting to note that these are

almost the same words used by the Quinteros in a letter to the
writer of thig thesis in describing "el habla andaluza".® Because
Andslusian dialect is an outgrowbh of the Castilian the plays of
the brothers X1Varez Quintero are easily understood and appre-
ciated by any Spanish-speaking persomn.

In fact, a study of Andalusian dialect shows that some of
its commoner traits are found in other bpanl h-spegking provinces.
This overlapping is true of other dialects also. According to
lNavarro Tomds: M"Ni 1la pronunciacicn hispanoamericana es uniforme
en toda América, ni la andaluza en Andalucia, ni la castellana en
Castilla.™® Dhis non-uniformity of pronunciation even within one

province is shown by the "seseo™ and the "zezeo" in Andalusia.

6. Ibld', Po 13X

7. Ibld., Pe X

8. See p. Vv of this tneSlS.

9. Quoted in Henriquez Urena, Sobre el problems del andalueismo
dialectal de América, p. 134. Instituto de Filologia, Buenos
Aires, 1932.




Also the letter h is pronounced differently in Andalusia. At
times it is an aspirate h.

In pointing out some of the Andalusian traits found else-
where, Navarro Tomds says that the confusion of g and z in geseo

or ceceo is wider than andalucia.10 1t includes also the

province of Badsajoz and part of lMurcia. The same authority
also states that the aspiration of h, the relaxation of final g
of & syllable, the "yefsmo™, and other phenomena are found in
wpanish regions other than Andalusia. Henr{quez Urensa says the
y for 11 is found in Castilla la Nueva, including ladrid.Lt
This bears out the statement by Federico de Onfs, already
mentioned in this chapter, that Andalusia is an outgrowth of
Castilla la Nueva.

Navarro Tomds also points out some peculiar traits
belonging specifically to Andalusian dislect. There is a
difference in the pronunciation of Andaelusian g and Castilian
8, the Andalusian g being more of a dorsal. This difference in
the pronunciation of g and the distinetion or confusion of g
and z form the basic difference\between Andalusian and Castilian,
The Aragonese is like the Castilian in distinguishing between
the s and ¢ or z.

llany dialectal changes are due to carelessness, to the
omission of vowels or consonants, or to the habit of-thé sloven

who fails to pronounce the full word or substitutes easy sounds

- 10. Navarro Tomds, "La frontera del andaluz", Revista de

Filologia Espanola, Vol. 20, pp. '825-226 (July, 1933).
11. Henriquez Urella, op. Cit., D. 124. 4 )



for more difficult ones. This might be compared to our
Southern habit of dropping the end of a word or of slurring in
such words as goin'.

Some dialectal changes are due to over-emphatic speech,
the opposite of carelessness and lightness. In this way, words
are prolonged until new letters, new sounds, and even new
gyllables are introduced.

Another important and general characteristic of a dialect
ig the traditional handing down of old archaic forms not used
much in the literary language, but found in popular sgpeech.

There are many sporadic phonetic changes to be noted in
the language of the Quinteros. Illetathesis plays an important
part. Various physiological reasons may be the cause for certain
transformations. Ilany changes are likewise due to ansalogy. In
using a new word the ignorant person probably does not get its
correct form and maekes a word of hig own analogous to some word
he already knows. He can do this in several ways; adding pre-
fixes or suffixes or adding sounds in the interior of the word,
omitting letters or sounds, or shifting the accent to conform,
probably unknowingly, to the rules governing accent.

Another important dialectal change is due to +the influ-
ence of foreign words. Sometimes the foreign word itself will
be used, the spelling probably béing changed to conform'to
Spanish pronuncistion. At times only the rbot of a word may be

derived from a foreign word. In hig introduction to Vocabulario

/
andaluz, Alcala Venceslada says that he includes in his book some

words of "picaro" or gypsy origin that have been accepted in



Andalusia because they are used so frequently. However he seems
to believe that many words classed in dictionaries as "gaucho",
"Andean"™ and "llexican" were originally Andalusian and crossed the
sea with the "conguistadores™. It is such statements as this
which call forth the ire of Henrf{quez Urena, who remarks:
" /
"Y si el fendmeno que se da en el Perd se da

también en liurcia, 4 hay mas ldgica en explicarlo como

murcianismo que como quichuismo? Solo cuando el fenomeno

estd ampliamente egtendido en Kgpana cabe dudar de su

origen local en América."1l2 :

Besides these real dialectal changes, there are the words
already mentioned in this chapter which are derived from root
words and twisted until they have a new individuality. They havé
probably been used over & long period of time or have been created
by the people but have not been in print enough to be adopted
into the general dialect. Some have much simpler forms than

others. An example of the words used for the first time .by the

Quinteros is pueblerino.15

Becaugse of all these changes mentioned, many words are to
be found in the plays of the Quinteros which are not listed in
standard dictionaries. Some of them are very difficult for a
foreigner to master.

Thege changes will be clasgified in the following
chaptefs and studied as to the changes relating to vowels, those
to consonents and those to the wﬁole word or general vocabulary.

lMany times the same changes will be shown to have occurred in the

12. Henriquez Urelia, op. cit., p. 133.

13. Alcala’ Venceslada, Vocabulario andaluz. Instituto de las
lgpanaes, Casa de las BEspanas, Columbia University, liew York
City, 1934.
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early development of the Spanish language from Vulgar Latin, and
the reading of the Quinteros merely calls to mind the different
stages in this development. Just as the dialect itself shows
various gradations from the slightly dialectal speech of the
upper classes to the very broken speech of the peasant, so the
early Spanish developed from Vulgar Latine. All the different
steps are not mere science-made phenomens, but are natursl psy-
chological and physiological tendencies. Therefore a study of
dialect is interesting and helpful in the study and understanding

of the general evolution of languages.



O

CHAPTER II
VOWEL CHALIGES

A study of the vowel changes in the works of the Quintero
brothers reveals, not only the present day evolution of speech,
but also the close relationship that this evolution has with the
early development of the Spanish language. Vowel changes, though
usually divided into two classes as the tonic and the atonic
vowels are affected, often reveal that the same principles apply
to both. 4And frequently these principles are the same as those
affecting the growth of Spanigh from Latin or Vulgar Latin. For
example, in Vulgar Latin there was a tendency to form diphthongs
with vowels in hiatus in such a way that if the classic accent
fell on the more cloged vowel, the Vulgar accent shifted to the
more open vowel. Thisg diphthongization with a shift in accent
is common in modern dialectal gpeech in various Spanish-speeking

L3 - L3 /
regions. Thus words like maiz, maestro are heard rather generslly.

In a large part of Castile, &1 is heard for ghf.l% Ssuch a thing
occurs many times with the verb mira. The intervocalic r is
lost,15 the accent shifts, and the result becomes mid. 16

[ o K4 & e ‘/ ’ — S (/ 1. . . C - %
Similar to mig are hubidl” (nhubiera)l®, 81qu1é13(§1oulera) and

14. llenéndez Pidal, lanual de gramdtica histérica espafiola,
quinta edicidn, Capitulo II, p. 36. Libreria General de
Victoriano Sudrez, liadrid, 1925.

15, ‘The loss of intervocalic r will be discussed later.

16. DPepita Reyes, t. 5, p. 147.

17. Dolico enm el mundo, t. 13, p. 190.

18. Hereafter the Casfilian word will be given in parenthesgis
if necessary for clearness. :

19. Solieo en el myndo, t. 13, p. 190.
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juézo (fuera). ILspinosa explains changes similar to these,

trajidn (trajeron) and semig {semilla), as due to loss of an

intervocalic consonant, with the accent shifting to the more open
vowel.“l In the three examples noted above, the ¢ in the triph-
thong left by the loss of intervocalic r disappears also. Another

interesting example is seen in the noun roiyas22 {rodillas). Here

the intervocalic 4 was lost and the accent shifted to the strong
vowel,.

According to lienéndez Pidal, "Predomina la tendencia a
degtruir el hiato."%® He also adds that diphthongization of
vowels in hiatus is more general in popular speech than in
literary language.24 This ig very evident in the study of the
dialectal peculiarities of the Quinterog. We note it in such

verb forms as: trai,35 caird,26 and paioea7 (parece). It is

also seen in the adverbs lo pior®® ang, possibly, antiye.2? 1mhe
simplest explanation of antiyé is that it is derived from the
familiar antier and the strong @ diphthongizes. However it is
highly probshle that this form may be derived from anteayer
through the dropping of the pretonic vowel & and the changing of

e to i.

20. Ibid., p. 190. e

&l. Hepinosa, HEstudios sobre el espznol de Iluevo Méjico, ed.
por alonso. Capitulo I, p. b2. Instituto de Filologis,
Buenos Aires, 1930. .

2. Fea y con gracia, t. 22, p. 24; La zahor{, t. 7, p. 181.

23. M. Pidal, op. cit. Cap. II, p. 68,

24. Ibid., p. 70.7

5. Pepita Reyes, t. 5,.p. 146.

£6. Ibid., p. 195.

&7. £l peregkino, t. 1, p. 199.

28. La patrig chica, t. 16, p. 17.

9. lundo, mundillo, t. L1 Ps 1Ba
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In the nouns, pretolio?0 (petrbleo), craniodl and pidhn,92

we have evidence that in the eo group the eo0 is pronounced as a
monosyllable when this e is unaccented and at times when it is
accented. 99

Besides diphthongization, there are other methods of
shortening words. Just as intervocalic 4 is lost in rodilla,
g0 1t is lost in many wordé,~causing them to be shortened by one
syllable.s But if the two final vowels are the same, they become
pronounced as one syllable, showing the same tendency to shorten
words but not the diphthongization indicated above., This is one
of the mosgt common characteristics shown in the Andalusian
dialect. Such common words as ca,9% na, 99 pa,96 to,37 for cada,

nada, para, todo were found innumerable times. In para the inter-

vocalic consonant to disappear is r instead of 4, which is some-
what more unusual, although HEspinosa says the logs of intervocalic
T is common in &ll Spain, but egpecially in Andalusia. 98 Espinosa
states that the loss of d, especially intervocalic d, is very
common in the romance languages and that in rapid speech the

vowels are pronounced together, as: n%ﬁ§?>2§§7’2§°59

Other common examples of pronouncing two gyllables as one

30, La zagala, t. 6, p. 54.

3l. TPolvorilila el oorneta, t. 19, p. 110.

32, Los marchosos, G. 28, p. 140.

33. Espinosa, op. cit. Cap. II, p. 123.

4. Puebla de las mujeres, t. 15 p. 55; La pena, t. 3, p. 15;
.Lag flores, %. 9, D 290,

35, El patio, t. 2, p. 91; La vida 1nt1ma, % 2, p. 15; Los
galeotes, t. 2, p. 190; etac. S

6. El patio, t. 2, p. 8%; La vida {ntima, t. &, p. 16; Los
zaleotes, t. 2, p. 190; eto. g B

8. El patio, t. 2, p. 88; La vida intima, t. 2, p. 45; etec.

38, Espinosa, op. cit. Cap. III . 889,

9. Ibid., Cap. III, Pp. 229-230.

Z\D

.
.
.
.
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- . . e . . 7
by the omission of intervocalic consonants are pué,40 guig,41

ustéé,,42 and t16%% for puede, quiere, ustedes, and tiene. Two

unusual instances are ca%¢ (casa) and o045 (go0lo), although
Espinosa says en ca de is popular .in Spain and America.,46 In

alreo4” {alrededor) we see the loss of two intervocalic d's and

combination of two e's. In pae%8 (parece) there is, besides, the

loss of intervooalic.g which we find in that word many times, the
logs of intervocaelic ¢, which is very unusual, -and the combination
of two e's. Of ggﬁg%g Meneéndez Pidal says: "Se avanza mas
suprimiendo una de las dos vocales: « « « el vulgo de Andalucia

y Buenos Aires dice ande por aonde, adonde."%0 1mhe intervocalic

4 had to disappear first, followed by the disappearance of the

vowel 0, In dirle®l (decirle) there is also an intervocalic c

eliminated and the accented vowel i of decirle remains. llenéndez
Pidal says that digssimilation can go so far as to elininate a

sound or a syllable.®? He gives thig the cause®d of the vulgar

probalidad® (probsbilidad). On the other hand miJjitabb seems

40, El patio, t. 2, p. 91.

41, Ibld., Bs' 9B

42, Ibld., r. 104&.

43, Los_galeetes, t. 2, p. 2566.

44, Puebla de lsas mugeres, t. 15, p. 48.
45. El traje de luces, t. 4, p. 171 '
46, Tspinosa, Loc. cit. (1) p. 257.

47, Cabrita que tira a al monte, t. 20, p. 321.
48, El ojito derecho, t. 7, p. l2.

49, Ta peua, t. 3, p. 27.

50. 1. Pidal, op._cit. Cap. III, p. 70.
5l. El genio alegre, t. 9, p. 102.

o2+ 1. Pidal, op. eit. Cap. IV, p. 150.
63, Ibid., p. 151.

54. Zaragatas, % 10, s 107,

556. Los Marchosos, t. 28, p. 1l44.
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to be shortened through assimilation, omitting the a of miaja.
The same tendency to shorten the number of syllables or
combine vowels is seen in synalepha between words. The most

common instance is miSte56 (mire usted). Miusté57 (mire usted),

QUiuSté58 {quiere usted), pasustéd? (pase usted), sabugté®?

(sabe usted), vugtébl (ve usted) were also found. Probably the

same sort of change occurred here as in vuestra merced and for

the same reason-~-constant use. Ast362 and astef? show the

combination of a with ugted although it was sometimes uged just

64

for usted. S'ha menester shows an unusual elision. Esplnosa

states that e is only elided before an e or an i, but in a foot-

note he gives the expressionC;Qué t'a dicho? as being heard in

Navarra.®® 1110360 (me he) was also found.

In expressions such as la Higtoria ' Espafial” la caye (de)

108 Pajaritos®® the entire word de is omitted since the inter-

vocalic 4 dropped and the two e's elided. Nowever this explana-

tion will not hold for el horno ' una fragua? 1n 4'670 there

is simple elision, but in E'onde71 d and r had to drop before

56. Las flores, t. 3, p. 180. .

o7. Solico en gl mundo, t. 13, p. 194.
58, Ibid., p. 196.

59. Secretico de confegidn, t. 19, p. 189.
60. Ibfd., p. 196.

61. Ibld., P 186,

62, La azotea, t. 3, p. 63.

63. Ibld., P. 63.

64. ZLa zahor{, t. 7, p. 174.

65. Espinosa, Loc. Clt (2) p. 127.

66, Recretico de confesidn, t. 19, p. 199.
67. Malvaloca, ©. 15, ps 185.

68. Anita la Risuena, . 23, p. B5.

69. HEl amor bandolero, t. 22 p. 181«

70. Las flores, . 3, Ds 205.

Yl. Ibid., p. 231,
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the like vowels o could elide. Probably final r of por was first
to drop. This left d intervocalic and it was easily lost. In

the expression que pidemia72 the initial and unaccented e of

epidemia seemg to be absorbed by the ggé.

Probably the same tendency which makes a diphthong out of
two strong vowels goes further and reduces a diphthong to oune
vowels Apparently the most common example 1s Qg§75 for pues.

However pog is an archaism derived from Latin post 474 ana nrobably

e

never did change its gpelling in popular speechi. Another rather
- - . 7r . L) . i "
common exauple 1s Vi ' (VOK) which is an unusual change as the

R . . N . : ) )
Weall vowel survives. In caSollda76 (cagualidad), the 0 replaces

. « 4T 4 s . "
ua. 4s To ouatlon,// Bgpinosa says thatl ir P & g pus, pu,

CL
e
B
o
o
3
S
£
H
b
B

- . . 7 5 ./
pos, po, pes, pe with cugbion, guestion, guistion one has to admit

that there is a popular tendency to dissolve unaccented diph-

. 3 . . . T
thongs.78 Carrying out this same tendency are seen a01tumas,(9

< Ty
europizaoBO (europeizado), ing Uihd,al and rundticos. 82 In fi 63

?
B84

trunfog, and cenCLaSO the accented vowels of the accented

720 _..._:_ 'Qa.'t“llill(), t 16, De 8140

15, 11 patio, t. &, p. 90; Pepita Reyes, t. 5, p. 175; etec.

74, M. Pidal, O gig Cap. VIII, p. 293.

75. Lag flores, t. 3, p. 199; Bl ilechazo t. 7, P. 69; llundo
mundillo, t. 17, p. 103; etc. ' B R

76, Hl genio alevre t. 9, p. 113.

77 Ll traje de luces, t. 4, p. 171.

78. SOlDOSa, Loc. cit. (l) Ps LLE,

79. Bl genio slegre, %. 9, p. 20.

80, Zaragata s s 10, ps 109.

8l. Los marchosos, t. 28, p. 115.

8. Carta a Juan boldado, t. 13; p. 1717.

83. Il genio alegre, %. 9, p. 7l.

84. Tepits Royes. T. 5, p. 182.

85. BSangre gorda, t. 13, Pe 164,
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gyllables remain. surte®® for suerte is difficult to explain

gince the diphthong dissolved is accented and the weak vowel

87

remainsg. A similar example is cupo {cuerpo). Thege changes

may be in analogy to pues. It is thought that pues was originally
ples and gave modern vulgar pus.88 Pus®? was founa also.

Just as the shortening of syllables probably grew from
habitual rapidity or carelessness of speech, so the tendency to
lengthen syllables may be the result of over-emphatic speech.

Jome examples are probably due to analogy, also. This lengthen-

ing of a word is seen in haiga,?0 hogstialidad,91l vaivieneg9?

(vaiveneS), riyendo95 and rixese.94 Relating to haigas, llenendesz

Pidal says that the classical writers used haiga, valga, huigs,

degtruigo and regtituigo and the common people still use the

first three.?® Forms like riyendo may be the result of diph-

thongization, the probable steps being riendo, riiendo, riyendo.

But it is equally possible that it may be due to analogy with

leyendo. Antonio Alcald Venceslada in his Voesbulario andaluz

states that people of some culture in Andslusia use this and

$ o > / . o
similar forms of reir and they also use sonriyendo and friyendo.

86s lLos borrachos, t. 4, p. 94.

87, Bl traje de luces, t. 4, p. 143.

88. Espinosa, Loc. cit. (1) p. 118.

89. Solico en el mundo, t. 13, Dp. 188.
90. EI patio, %. 2, p. 106.

91, La buens gombra, t. 4, p. 18.

92. Lanclonera, t. 30, p. 98.

93. Los ojos de luto, t. 12, p. 256.

94, 'La zancadilla, t. 13, p. 8l.

5e Pidal, op. cit. Cap. VII, p. 254.




In reuma®® the hiatus is due to shift in accent.

Qetatuesia causes sowme of the changes pertaining to
vowelse The word occurring most frequently which shows meta-
thesis of the vowel is naide.”! Menéndez Pidal says the 1 1is
attracted from the following syllable to the open 2.98 Probably

the strong a attracts the i in cudiao?? (cuidado). 4 very

intevesting example is cayoquf1O00 (csyuco). Other examples of

metathesis are malencdlica,+01l mofpelO2 (miope), riermelld and

tiesogelolo4 (terciopelo)s 4n example found several times is

ajolé105 for ojalaﬁ

One importent source of vowel changes is the substitution
of one vowel for another. Just as old Spanish in developing
from Lgbtin substituted e for i and i for 3,106 S0 popular modern
speech does the same in changing from the cultured.

In mesmo, 07 the e seems to Dbe gubstituted for i although
Espinosa thinks mesmo and mismo are derived from different Vulgar
Latin words.lo8 However lMenéndez Pidel gives only the derivation

of Q£§EQ-109 These will be discussed in a later chapter. The

96. Cancionera, t. 30, p. 23.

97. La buena sombrs, t. 4, p. 19.

98. M. Pidal, op. cit. Cape. II, p. 43.

99. La buena gombra, t. 4, p. 37.

100. Abenicos y panderetas, t. 4, p. 355.

101, Los ojos de luto, t. 12, p. &52.

108, La patris chica, t. 16, p. b3.

103. La reins mora, t. 10, p. 73.

104, Las hazaflas de Juanillo el de liolares, t. 19, p. 63.
105. -E1 patio, t. 2, p., 128; La penz, t. 3, p. 22; etc.
106. li. Fidal, op. cit. Cap. II, p. 48 and p. 57.

107. La zahori, t. 7, Pe - 178,

108. Espinosa, opd cit., Cap. II, p. 823.

109. IVI. Pid.a.l, 22. Q_i_tn Cap. IV, p‘ 151.
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0 e changes, probably cauced by dissimilation, are in words

o

1

=

such ag: prensiniotl® (priascipio) and ceviles.+il gimilar

changes probably due to assimilation are enfelizt1® and entre-

seiort? (entresijo).
some e to 1 changes are Tinorio,ll4 dispierﬁa,115 SiTor,116
15 e LT 4 e S .
Spues. As to ginor, Egpinosa says it is generel in all

)

ts, ite change being due to the influence of the
immediate g which has a point of articulation nearer an i than

ann ¢, and to the following nasal palatal.lls In regard to
PR B ) ( . B I o b ; i
lcir decir), Espinosa says it is etymologically correct,

o

coming from Latin dicere and that modern Spaunish decir is

dissimilated., Dicir may also be in amalogy to the forms
dice, etc., that take i.

dubstitutions of g o g, possibly through dlissimilation,
are found in aleﬁanbelgl aind asuere.lzz Probably due to azsimi-
lation is (d)alante.las’la‘ An unusual change seemg to be seen

. SR . . . & ,, .
in ascucha,lao out thig is really only an archaic form. The a

110. La zahori, t. 7, p. 180. °

111, =1 amor bandolero, t. 22, P. 186.

112, El patinillo, ©. 16, p. 241.

113, Pagionera, t. 24, p. 845,

114. El traje de lucesg, t. &, p. 187.

}15. Bl mal de amoresg, t. 10, p. 183.

116, La patria chica, t. 16, p. 13.

110, “Ehigs, B, 8.

118. Espinosa, op. ¢it., Cap. II, p. 93.

119, Solico en el mundo, t. 13, p. 188.

120. HKspinosa, Loc. cit. (3), p. 94.

121. . llalvaloca, t. 15, pi. 218,

122. La buena gombra, t. 4, p. 46.

123, Hderealfer the missing letter will be in Parenthesis, if
necessary for clearness. ) :

124. Lag flores, t. 3, DPe 8829,

125, BSecretico de confesidm, t. 19, p. 190.




18

to e, by dissimilation, is seen in fantes{al?6 and trebajo.l&7
An unusual group of substitutions, g to 1 and e to i, is

seen in Diguili gque vingyi.las They are probably through assim-

ilation.

An old law of the growth of Spanish from Latin ig seen
in the keeping of final u instead of changing to o. Some examples
are cusntul®? and veamus,1%0 from the Latin, and g;jg}Bl in
analogy. In the expressions, Ego sersd u no sorgl32 and tarde u
trempano, 193 the u is probably due to confusion. The u is seen
for the o in ahura.l9¢ Nenéndez Pidel states that the 0 in
hiatus with a tonic vowel becomes u ird Aragon and in the vulgar
gspeech of other regions.155 Thig is seen in words like 1librauldb
(librado) and cuidauld? (cuidado).

Bspinosa says that o sometimes changes to i in the group
cho through analogy with the group ggg or chi and due to.the
palatal influence.198 mhig igs seen in michi 199 1 Hespitd, 140

the 0 to e is probably through analogy with words beginning with

126. El genio alegre, t. 9, p. 93.

127. Secretico de confesidn, t. 19, p. 191.
128. La bella Lucerito, t. 13, pe. 111.

129. Giiito, t. 1, p. 77. :
130. Ibid., p. 79.

131. TIbid., p. 76.

132, Los galeotes, t. 2, p. 258.
133. Secretico de confesidn, t. 19, p. 194,
134. Solico en el mundo, t. 13, p, 198.
155._ i+ Pidal, op. cit. Cap. IIL, p. 67.
136. " Solico en el mundo, t. 13, p. 190.
%g;. £03d.; Dy 190,

9B, LEgpinosa, op. cit. Cap. II, p. 101.
139, El amor baﬁgol'é—fﬁ, 5. ga, 5 178
140. Cancionera, t. 30, p. 97. '
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es. 141  fhe o0 changes to e in Jesus in expressions like: ;Josu

queé hombre! 142 gng onzd con los pobres!l45 This is probably

through partial assimilation.

The change of u to i, by assimilation is seen in
bifiuelos.1%¢ Due probably to dissimilation are pups,1%5 mumgl46
and mermuran,147 while dormiendol48 and desiendol4? are probably
due to analogy with the infinitive. Unusual substitutions are

seen in arangutsnl®80 (oranguten), ovigpasl®l (avispas), carambil52

and pogtulanta, 153

Other changes noted are due to prothesis, epenthesis,
epithesis, syncope, and apocbpation. Lspinosa makes the statement
that the prothetic a is not rare in Spanish.l®% Iany times it is
due to anaslogy. Examples found are aluegol®® and agepara.l56
The epenthesis of a vowel in the groups cl, gl, gr and lg is often
found before or after the accented vowel.197 an<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>