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:PREFACE 

s the title indicates , the pur~ose of this, 

thesis is to discuss the dialect in certain p rovinces. 

of Spain , principally Andalusia , as recorded in the 

plays. of the u.into1·os., . An attem11t has been made to 

show that the Quinteros. are ncostumbristas" o f their 

native province in that they employ the same speech 

that is us.ed in every - day life in Andalusia. It has 

also been pointed out f rom time to time that the 

same tendencies in p res.ant - day ve:rnacular were true 

in ancient Spanish and even in Vul gar Latin. 

Grateful acknowledgment is made to Dr. Rebecca 

Switzer , under whose advice and d..irection this study 

has been made . 
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ALVAIHZ QUINTl! .. O 
V• LAZQU• Z. 78 . Madrid 1 0 de junio de 1936. 

Srta. 1u ry Mizell . 

Di s tingu i da s e r1 orit H: contestamos con sumo Gusto a su sim

pc.t ica. ce.rtP de 19 d.PJ pase.do :na:·o ;y noo pPrmitimo s hacerlE' a u sted 

l a advertencia de ,1uc- _('_l andal u z n o de be c on siderarse ·[) rop i0.r, en t e 

como verdedero cl ialect o ;Pu n imp lemente cas t el l nno, c on a l ,Junas defo r

macio .. "s p osodicas , pur WilPn f' de a ce nt o o pron nciHci6n . '!7' s f ree en-
, 

tP ,sin P1-:1barc:; o,oi r llnb l ar , r; obre tod o a. los e x trunj ero s , de l"diulecto 

annal ,. z"; pero no e ·da te . Ila~, , oi ,_°=.nd1:1.luci (Jmoa, o :;e o.n "i ros y modi :omos 

nndal t·.ccs , Y ta.mi. i ; n e.li.;uno s t ~ rminos exc lu~ivos de nque>lla r e • ion; 

":l ~ro son tu.n p ocos quP no constituy en un d i a lec to. 

~n el di6l o5 0 de nuestra adaptaci6n de "Rinconete y Cort1:1.

dillo"respe tamos el de la novela cervun tina;nuestra labor se r eduj o . 

n de.rle forma d rru. 1h i c a la n:iir€'la . 

ii:sa bor~o f's '..!nq cor r ,lpc ion po:r>ular de dcenbr ido, e s o es ,· 

soRo ,insip i do;y rene luco P S un t Lrmir.o a s imi smo popul~r , que ae em-

plPa mu cho en ndahic :i'.a , q,ue equ ivale ~sca l ofrio. Van e sc~ itos en 

tipo c u rsive en nue stra obra , p reci swne nte por au car~cter popular, 

n o l i tera.rio. 

:Jcse 11.ndolP a u t,ed el ma. brillan t e resul tado en su s ej e r

c icios, la saludnn muy a.te ntame ntE> "' se l a. ofrPCE' n co , o s ·..: s a f mos . , 

rf .~ Y~- >),, :_ i , 
P.D. Q,u iza seria mas propio que ti tulase i.,Sted SU tra.baj 0 

a.si:" 'lr, l habla 
/ 

ndaluza en las obraa de los h ermanos Alvarez 

•I 
V 



CHAPTER I 

THE QUINTEROS AS "COST UMB RISTAS" 

.Among the mos t prolifi c and most popular of the 

present - day playwrights of Spain one finds Seraf{n and Joaqu..:Cn 
/ 

A1varez Quint ero , brothers vvho have apparently lived a nd worked 

1 

in Ilerf ect har mony since they were mere boys and who a re still 

seen together in public on the streets and. a t t he 01)e ra , perfect 

c ompanions . Their statement t hat they were born "el uno cuando 

quiso Dios , y el otro con ano y medio de retrasoH1 seems cbarac

te r is tic of the same gay , happy spirit with ihi ch they compose 

most of their c harmi ng plays . They say further that t he year 

and a half that one of them was in the world waiti ng for the 

othe r was spent in a bored way , and as soon as Joaquin made his. 

appe arance, Se r afin proposed a literary collabora tion. 2 

Don Seraf{n was born in Ut rera , near Seville , on Mar ch 

26 , 1871 , an d don Joaqu{n on January 20 , 187 3 . When both together 

"measured about a yard in hei ghtn 3 t h ey moved to Seville . As 

children they wrote and acted their own compositions in the 

patio of their home . When fifteen and sixteen years of age 

respectively , they had some little success in their home town. 

Their one- act farce , Esgrima 3.. a!J}or , was presented in the Teatro 

Cervantes on January 30 , 1888 . Their fathe r was s o delighted 

1 . 

2 . 
3 . 

( tuotea. 
.Adams . ) 
Adams . 
Ibid . , 
Ibid. , 

f~om a letter written ·oy the Quinteros to Lula G • 
Alvarez Quintero , Puebla de las ~uj e res , edited by 

P. vii. The Century Co ., New York City , 1926. 
P • vii . 
p . vii . 
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with its reception by t he public that the family moved to 

Hadrid to gi ve the boys a wider field . In Madrid , however , they 

labored fo r nine year s before obtaining their first presentations 

with El ojito derecho and La reja . Since then they have been 

numbered among Spain' s f avori te writers , and are now membexs of 

the Royal Academy , spending their winters in Madrid and their 

surmuers in the northern to wn of Fuenterrabia. 
/ 

The brothers Alvarez Quintero show a marked versatility 

in their writings both as to form and locale . One finds long 

comedies , zarzuelas , farce$ , entremesea, and pasos . The shorter 

forms are usually referred to ae genero chi co , and these are the 

ones that especially deli ght the Spanish public . 

/ In s electing types , places , and dialects for their genero 

chico , as well as f or t hei r longer works , the brothers usually 

show a marked preference for their native province . However , as 

Hurtado y Palencia obs erve, , ''En ocasione s sus tipos no s on 

andaluces , sin que por eso dejen de eatar bien observados : Los 

galeotes , Las de Cai n . 114 

At times t hey do desert Andalusia for other provinces , 

especially Castile and Aragon, and i ntroduce other dialects and 

ot her t yp es . While in such cases t hey succeed in being just as 

faithful port rayers of life as before , the .Andalusian plays 

decidedly predominate . According to Federi co de On{a , 

"Los Quintero s concentraron su poder de observacion 
s ob re un mundo parti cular , que· llevaba en s { una fuerza 
extraordinaria de car~ct e r y de graci a ; el mundo de l a 
ci udad en que habi an naci do, Se villa , y en general de se:r 

4 . Hurt ado y Palencia, Histori a de 1 ~ li t erat ura espanola , 
tercera, ed.icfon. Capitulo XXXV, p. 1001 . Dep6si to general: 
Ange l Gonzalez Palenci a , Madrid , 1

0
932 . 



tierra andal uza . La mayor y la mejor parte de sus 
obras consis te en la pintura de la vi da andaluza con 
sus ti p os y sus escenas inconfundibles . "5 

/ 
The Alva rez Quinteros are truly keen observers , and all 

3 

t heir pl ays. are ncuadros de costumbre" , sections out of daily 

li fe that might occur at any time . Through their keen o bse rva

tion , sympat hy , and underst andi ng o f t heir native land t hey have 

gi ve n t he world a realistic pi cture of t he daily life of the 

.Andalusi ans . The char acters and dialogue are · developed s pent an-

eousl y and natur ally . 

The aut hors use t he familiar language of t he home, t he 

street , and the marke t-place . The conversation and a ction ar e 

so natural t hat it seems t he r eader is visiting Andalusia ins tead -

of mere l y viewing it on t he stage . But a great part of t.his 

natur alness and color co mes from t he use of t he native dialect . 

Included in t hi s native dialect are words, t hat are app arently 

new but ar e f ound , after a careful study, to be related to 

Castilian root words t hat have been t wist ed until t he new forms 

have t hei r own individualitie s . A comparison might be drawn 

he re to our o~n speech , to our met hod of exaggerating a t times by 

adding prefixes or suffixes to du r English words , there by creating 

an extravagant or colorful speech. This speech has probably been 

handed down orally for generations . 

The lower in t he social scale of life , t he more complic ated 

the dialect becomes . By t he skillful use of this dialect the 

authors hel p to draw a real - li fe picture of t he senor ana_ senora , 

5. Alvarez uintero , La flor de l a vida , edite d by Reed an d 
Brooks . Critical introduction by Federico de Onf s , p . ix. 
D. C. Reath and Co ., New York City , 1926 . 
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or the peasant or beggar . However, as Profess or de Onis points 

out , 6 the use ot t he di ale ct does not detract from t he enjoyment 

of our authors ' works in the rest of the Spanish peninsul a . .Anda

lusia was histori cally an expansion of Castile . Professor de 

Onis observes t hat just as Castilla la Vieja expanded into 

Castilla la Nueva , so might .Andalusia. be called ncastilla la 

no v{ sima" , while the .Andalusian characters themse.l ves.. are a re

finement of t he Castilian. 

The same can be said of the .Andalusian dialect whi ch is 

nen el fondo la lengua castellana popular , co n ciertas. parti cu

laridades propiasn . 7 It is interesting to note t hat thes e are 

almost t he same words- used by the Quinteros in a letter to the 

writer of this thesis in describing "el habla andaluza 11 • 8 Becaus e 

Andal usian dialect is an outgrowth of the Castilian the plays of 
/ 

the brothers Alvarez Quintero are easily understood and appre-

ci ate d by any Spanish-speaking person . 

In fact , a study of.Andalusian dialect shows that some of 

its commoner traits ar e found i n other Spa.nish-speakin g provinces . 

This overl ap1;ing is true of other dialects also . Accordin g to 

Navarro Toma's : 1'Ni la pronunciacion hispanoame::ricana es uniforme 

en toda .Amirica , ni l a andaluza en Andalucia , ni la castellana en 

Castilla. u 9 This non- uniformity of pronunci ati on even within on e 

province is shovvn by the "seseo n and the ttze zeo II in And.alus:L a . 

6. Ibid . , p . ix. 
7. Ibid. , p . x . 
8. Seep. v of this thesis. 
9. Quoted i n Henrf~uez Urena , Sobre e·l problema del andalu roismo 

dialectal de America, p . 1 34 . Institute de Filologia, Buen os 
Aires: , 193.2 . 



Also the letter h is p ronounced differently in .Andalusi a . At 

times it i$ an aspirate h . 

5 

In pointing out s ome of the .Andalusian traits found else

where , Navar ro Toma's says that the confusion of s and z in s e ~eo 

or c eceo is wider than .Andalucia. 10 It i ncludes a l s o the 

provinc e o f Bada joz and part of Murcia. The same autho rity 

also s t ates that the aspiration of h , t h e rel axation of final s 

of a syllable , the "yeismo'' , and other phenomena are f ound in 

Spanish regions ot he r than Andalusia. Henri quez Ur ena says the 

y_ f or 11 is found in Cast i ll a l a Nueva , includi ng Madrid. 11 

This bears out t he statement by Fe derico de On{s , already 

mentioned in this chapter , that Andal us ia is an out growth of 

Castilla l a Nueva. 

Nava rro Tomas also point s out s ome peculiar traits 

belongi ng spe ci fically to ibldalusi an dialect . There is a 
difference in the p ro nunci ati on o f Andalusi an ~ and Castilian 

~ ' the .Andalusian~ being more of a dorsal . This difference i n 

t h e pronunciation o f sand the dist inction or confusion of~ 

and ~ f orm the basic difference between .Andalusian and Castili an . 

The Aragonese i s like the Castili an in disti ngui shing bet wee n 

t h e sand c or z . 

Many dialectal change$ a re due to carele ssneS,S, , to the 

omission of vowels or consonants , or t o the habit of the s loven 

who fails to pronounce t h e full word or substitute$ easy s ound$ 

10. 

11 . 

Navar ro Tomas , "La f rontera del andaluzn , Revi sta de 
Filologia Espanola , Vol . 20 , pp . ' 225- 226 (July , 1933 ) . 
Henri quez Urena , .2.J2.• cit . -, - p . 124 . 



for more difficult ones... This might be compa red to our 

Southern habit of dropping the end of a ord or of slurring in 

such words as goin 1 • 

Some dialect al changes are due to over- emphatic speech , 

t he oppo s ite of ca reles sness and li ght ness . In this way , words 

are prolonged until new letters , new sounds , and even new 

syllables are introduced. 

6 

An.other i mportant and genera l characteristi c of a dialect 

i s t he t raditional handing dovm of ol d ar chai c forms not used 

much in t he literary language , but found in pop ula r spee ch. 

There a re many s pa radi c phonetic changes to be noted in 

t he l an guage of t he Quinteros . ], etathesis pl ays an import ant 

part . Vari ous physi olo gic al re asons may be the cause for. certain 

transformations . Many changes a re likewise due to analo gy . In 

using a new word t he ignorant person prob ably doe s not get it s 

correct form and makes a word of his ovm ·analo gous to s ome word 

h e a lready knows . He c an do this in several wa,ys : adding pre 

fixes or suffixes or a dding sounds in the interior of the word , 

omi tting letters or s ounds , or shifting t he accent to conform, 

prob a.bly unknowingly , to t he rules governing a ccent . 

Another import ant di alect al change is due to the influ

ence of f orei gn words . Someti mes t he foreign word i t s elf will 

be used , t h e s~elling pro bably being changed to conf orm·to 

Spanish pronunciatio n . At time$ only t h e root of a word may be 

derived from a f orei gn word . In hi s introduction to Vocabulari o 
/ 

andaluz, Alcala Vencesl ada says t hat he includes in hi s book so me 

words of np{ca ro 11 or gypsy ori gin that have been a cce pted in 



Andalusia because they are used so frequently . However he seems 

to believe that many words clasijed in dictionaries as ngaucho ~• , 

7 

n Andeann and 111vlexi can 11 were originally lu1dal us.i an and crossed the 

sea with the 1'conguistadore~1• . It is such statements as this 

which call forth the ire of Henri quez Urena , who remarks : 

"Y si el feno'meno que se da en el Peruse da 
tambien en M.urcia, ,/ hay mas logica en explicarlo como 

C, / / 

rnurcianismo que como qui chuismo? Solo cuando el fenomeno 
esta am:pliamente extendido en Espana cabe dudar de su 
ori gen local en America. n12 

Bes.i de~ t h ese real dialect al changes , there are the words 

alr eady mentioned i n this chapter which are derived from root 

YfO rds and t wisted until they have a new individuality . They have. 

p:r obably been us.ed over a long period of ti me or have been created 

by the people but have not been in print enough to be adopted 

into the general dialect . Some have much simpler fo rrns than 

others. .An example of the words used for the first time .by the 

Quinteros is pueblerino . 1 3 

Because of all these changes mentioned , many words are to 

be found in the plays of the Quinteros which are not li s ted in 

standard d.ictionaries . Some oi· them are very difficiut for a 

foreigner to master . 

These changes wil l be clas:sifi ed in the following 

chapters and studied as to the changes :relating to vowels , those 

to consonants and those to the whole word or general vocabulary . 

Many times the same changes will be shown to have occurred in the 

12 . Henri quez Urena , .9.J?. • cit. , p . 133 . 
13. .J..lcala Venceslada , Vo ca·bulario andaluz . Institute de las 

Espanas , Casa de las E$panas , Columbia University , lJew York 
City , 1934 . 
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early develo pment of the Spanish l an guage f rom Vul gar Latin , and 

the re ading of the Quinteros merely calls to mind the different 

stages in this develo pment . Just as t h e dialect itself shows 

various gr adati ons from the sli ghtly dialectal speech of the 

upper cl asses to the v e r y broken speech of t he p easant , so the 

early Spanish developed f ro m Vul gar Latin . All t he different 

s te ps a re not mere science- made phenor.i.ena , but are n atur al psy

cholo gic al and physiolo gic al tendencies . Therefore a study of 

diale ct is inte1·e st i ng and hel pful i n t he s tudy and understanding 

of the general evolution of l anguages . 



9 

CHAPTER II 

VOWEL CHAHGES 

A study of the vowel changer3 in the works of the QU.intero 

brothers reveals , not onl y the present day evolution of spe ech . 

but also the close relationship that this evolution has with the 

ea:t·ly development of the Spanish 1 anguage . Vowel changes , though 

usually divided into two classes as t he tonic and the atoni c 

vowels are affe cted , often reveal that the s ame p rinciples apply 

to both . And fre quently these princi ples are the same as t hose 

affe cting t he growth of Spanish from Latin or Vul gar Latin. ]1or 

example , in Vulgar Latin thexe was a tendency to form di phthongs 

wi th vowels in hiatus in such a way that i f t he classic a -ccent 

fell on the more closed vowel , the Vulgar accent shifted to the 

more open vowel . This diphthongi zatio•n with a shift in accent 

is common in modern a_ialectal ~peech i n various Spanish-speaking 

re gions . Thus wora.s like mai z , maestro are heard rather generally . 

In a lar ge part of Castile , ai is heard f or ah:L 14 Such a thing 

occurs many times with the verb mira . The intervocalic r is 

lost , 15 the accent shifts , and the result becomes mia. 16 

Similar to 1nia' are hubial'7 (hubiera)l 8 , s iquia.19 (s1- g_uiera ) and 

14 . 

15. 
16 . 
l? • 
18 . 

19 . 

Menendez Pidal , Manual de gramatica hist6rica espanola , 
quinta edicion, Capitulo II , p . 36 . Libreria General de 
Victo riano Suarez , Madrid , 1925 . 
The loss of intervocalic · r will be discussed l ate r . 
Pepita Reyes , t . 5; p . 147. 
Solico en el mundo, • t . 13, p. 190 . 
Hereafter the Castili an wo rel wil l be given in parenthesis 
i£ necessary for clearness . 
.S_o.lieo ~ el~m,j.ndo, t. 13 , p. 190. 
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juS:20 ( fuera ) . Espinosa expl a i ns changes similar to the s e , 

traji6n (trajeron ) and s. emi a ( s ernilla) , as due to los s of an 

intervoc alic consonant , with t h e a ccent shifting to t h e more open 

vo vre1 . 21 In t he t hree examples noted above , t he ~ in t h e triph

thong left by t h e loss of· int ervo cali c £ disapp e a rs a l so . .Another 

interesting exam1Jl e is seen in the noun roi yas22 ( rodill as} . Here 

t he int ervoc alic d was lo s t and the a ccent s hifted to the strong 

vowel . 

.A. c co :rding to lLenender2,: Pi dal , "Predomina la t endenci a a 

destruir el hiato . 112 3 He also adds that di phtho.ngiz ation of 

vowels in hi atus is more general in popul a r speech than in 

literar;f language . 24 This: ii:l very evident in the study of the 

dialect al pe culi ari ti es of t h e Quinteros . We note it in such 

ve1·b f orms as : trai , 25 caira , 26 and paice27 (p a rece} . rt is 

also seen in the adverbs lo pior28 and, poss.i bly , anti ye. 29 The 

simplest explanation of antiye is t hat it is derived from the 

familiar anti er and t he s.trong ~, di phthon gizes . Howe ver it :Ls 

hi ghly probable t hat this f orm may be derived from anteaye~ 

t hrough t he dropping of t he pretonic vowel .§ ancl t he changi ng o:f 

e to i . 

20 . 
21 . 

22 . 
23 . 
24 . 
25 . 
26 . 
27 . 
28 . 
29 . 

Ibid., p ~ 190 . 
Espi n osa , Estudios sabre el espanol de Nuevo Meji co , ed . 
por Al onso. Capi tulo I , p . 52. . Instituto de Fi lo lo g{ a , 
Buenoe Aires , 1930 . 
Fea}l._ con gracia , t . 22 , p . 24 ; La zahor·{, t . 7 , p . 1 81 . 
],I . Pid.al , £.:2 • cit . Cap . II, p . 68 . 
Ibid., p . 70.-
Pepi ta Reyes , t. 5 , p . 14 6 . 
Ibi d . , p . 1 9 5 • 
El £eregrino, t . 1, p . 199. 
La ~atria chica ~ t. 16 , p . 17. 
Mundo, mundillo, t. 17 , p . 18. 
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In the nouns , pretolio 30 (petrbleo) , cranio3l and pion , 32 

we have evi denc ,e that in the eo group the ~ i s pronounced as a 

monosyllable when this e is u...11.accented al1d at times when it is 

accented. 33 

Besides di phthongi zation , ther e are other methods of 

s horteni ng words . Just as intervocali c d is.. lo s t in rodilla , 

s.o it i~ lo s t in many words , , causing them to b e shortened by one 

s yllable . But if the two f'inal vo wels a re the same , they become 

p ronounced as on e syllabl e , showing t he same tendency to shorten 

words but n ot the diphthongization indicated above . Thiij i~ one 

of the most common characteris,tics shc;>wn in the Andalusian 

dialect . Such common words as ~ , 34 ,£!!, 35 ~ , 36 to , 37 f or cada , 

~ ' para , todo were 'found innumerable times . In para the inter

vocalic consonant to disappear is !. instead of d , whi ch is some

what more unusual , although Espinosa s ays the loss of' intervocalic 

!. is common in all Spain , but especially i n Andalusia . 38 Espinos.a 

states that the loss of d , especiall;-l intervocalic d , is very 

common in the :romance languages and tha t in rapid speech the 

vowels are p ro nounced to gether , aa : nada ✓ naa ✓ ~.39 

Other common examples of pronouncing two syllables as one 

30 . La zagala , t . 6 , P • 54 . 
31. :Polvorilla el cornet a , t. 19, P• 110. 
32 . Los marcho sos, t. 28 , p . 140 . 
33. Espinosa. , .Ql?.. cit . Cap . II, p . 123. 
34 . :Puebla de las muj eres , t. 15, p . 55; La 12ena, t . 3 , P • 15; 

·Las flares , t. 3 , p . 230 . ·, 
35 . El Fatio t. 2, p. 91 ; La Vida {ntima, t. 2, p. 15; Los - ' galeotes , t . 2, P• 19o;etc:--
36 . El 12atio, t. 2, aS: La vida / t. t. 2 , 16; Loa P • ! . ' ; in 1.ma, P • 

ga.leotes , t. 2, p . 190 ; etc:-
" 37 . El patio, t. 2 , P • 88 ; La vida {ntima, t . 2 , p. 45 ; etc. 

38 . Espinosa , .2.J2. cit . Cap . III, p . 239 . 
39 . Ibid., Cap. III , pp . 229-230. 
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by the omissi on of intervocalic cons onants are pua, 40 quie, 41 

ust~s , 4 2 and ti e4 3 f or puede , guiere , ustedes, and tiene . Two 

unusual instances are ca44 (casa ) and so45 (solo) , although 

Espinosa s ays~.£.§ de i s popular in Spain and America. 46 In 

alreo4? falrede dor) we s ee t h e loss of t wo intervocali c d ' s and 

combination of two e ' a . In pa e4 8 (parece) there is , besides , t he 

los.s o:f i ntervoc ali c .! which we find in that word ma.n~r time s , t he 

lo:ss o.f intervocali c .£, whioh is very unusual , •and the combination 

of two e ' s . Of ande49 Menendez Pidal saya : "Se avanza maS; 

suprimiendo una de l as dos vocales : ••• el vulgo de Andalucia 

y Buenos Ai res dice ande por aonde , ado n de . 11 50 The intervocali c 

d had to dis.appear first , followed by the disappearance o:f the 

vowel£• In dirle 51 (decirle ) there is also an intervocali c c 

eliminated and the accented vowel i of decirle remains . Menendez 

.Pidal says that diasimilation can go s o. far as to eliuinate a 

aound or a syllable . 52 He gi ves thia the cause 53 of the vul gar 

probalidad54 (pro babilidadr)i. On the other hand mijita55 seems 

4 0 . 
41 . 
42 . 
4 3 . 
44 . 
45 . 
46 . 
4 7 . 
48 . 
4 9 . 
50 . 
51 . 
52 . 
53. 
54 . 
55 . 

El patio , t. 2 , p . 91 . 
I bid. , p • 9 2 • 
Ibid., p . 104 . 
Los galeates , t. &, p . 256 . 
Puebla de las muj e res , t . 15 , p . 48 . 
El traje de luces , t . 4 , p . l71 . 
Espinosa , Loe . cit . (1 ) p . 257 . 
Cab r ita gue tira al monte , t . 20 , p . 321 . 
El ojito derecho ,t . 7 , P• 12 . 
Lapena , t .. 3 , p . 27 . 
M. Pidal , £1? • cit . Cap . III , P • 70 . 
El geni e alegre , t . 9 , p . 1 02 . 
M. Fidal , £1? • cit . Cap . I V, p . 150 . 
Ibid., P• 151. -
Zaragatas , t . 10 , p . 107 . 
Los Marchos os , t . 28 , p . 144 . 
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to be shortened through assimilation , omitting the ~ of miaja. 

The same tendency to sho rten the numbe r of syllables or 

combine vowels is seen in synalepha between words . The most 

common in:s:tance is miste 56 (mire uated) . Mi.uste57 (mire uis;ted) , 

. t / 58 ( ) / 59 ( 150 guius e quiere usted , pasuste pase usted) , s abuste 

( sabe usted) , vust~61 ( ve usted) were also found . Probably the -- --"--
same sort of change occurred he re as in vuestra merced and for 

the same reason--constant use . Aste62 and a$te63 show the 

combination o.f a with usted al though it was sometimes used just 

for usted. S ' ha menes,ter64 shows an unusual elision. Espinosa 

states that e is. only elided before ari ~ or an i , but in a foot

note he gi ves the expression d Que t ' a dicho? as being heard in 

Navarra. 65 M' hi66 (~ he} was also f ound. 

In expres,S;ions such as la Historia ~ Es;pana.~7 la caye (' de} 
~ 

loa Pajari tos68 the entire word de i s omitted since the inter-

vocalic d dropped and the two e's elided. However this explana

tion will not hold f or el horno ' .™ fragua~9 In d' e70 there 

is simple elision, but in p 'onde71 d and r had· to drop before 

56 . Las flores , t . 3 , p . 180. 
57 . Solico ~ el mundo , t. 13, p . 194. 
58 . Ibid., p . 195 . 
59 . Secretico de confeai 6n , t . 19 , p . 189 . 
60 . Ibid., p . 196. 
61 . Ibid., p . 1 96 . 
62 . La azotea, t . 3 , p . 63 . 
63 . Ibid., p. 63 . 
64. La zahor{, t. 7 , p . 174. 
65e Espinosa , Loe . cit . (2) p . 127 . 
66 . Se cretico de co'ii:Eesion , t . 19 , p. 199 . 
6 7 • Mal val o ca, t . 15 , p • 18 5 • 
68 . Anita la Risuena , t . 22 , p . 55 . 
69 . il ainor bandolero , t . 22 , p . 181 ., 
70 . Las ~lores , t . 3 , p . 203 . 
71 . Ibid. , p . 231. 
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the like vowels o coD.ld elide . Probably final _E of por was first 

to dro p . This le ft d i ntervocalic and it was eas.ily lo s t . In 

the e :x:p:r.essi on q_ue pidemi a7 2 the initial and unac cented e of 

/ 

euia.ernia seems to be abs orbed by the que . 

Pro bably the same tendency whi ch malrn s a di phthong out of 

t wo stron g vo wel s goes fmther and reduces a diphthong to one 

vowel . A.ppar entl~r the mo s t common example is J22.!±7 3 for pu.es . 

Howov o:r ·oos is an ar chai sm derived. f rom Latin J,:lo s t 74 and. 111'0 bab l;y 

neve:r did change its spellin 0 i n popul a r spee ch . 1U1othe r rather 

'7 r=, 
common ox~rnple is vi O (voy ) v7hich i s an unusual change as the 

weal: vowel su1·vi ves . In cas olid~76 ( c asualidad ) , t h e ~ repl aces 

.£§: • As to cus: tion , 77 Espinosa says t hat in compar i ng nus , ~ ' 

pos. , .:2.£ , pe s. , J2.§. with custio''n , g_u e s.tion , q_uis.tion one has to ad.mit 

t hat t he re is a p oimlar tendency to dissolve unaccented di ph

t honc;s . 78 Carrying out t his same tende n cy ar e seen aci tunas , 79 

eu1~opizao 80 (euro;oe i zado) , inquina , 81 and rm.1~ti cos . 82 In f 'i , 83 

trm1fos , 84 and cenc i a85 the accen ted vowel s of' the a ccen t ed. 

7 2 . 
7 3 . 
74 . 
7 5 . 

7 6 e 
77 . 
78 . 
79 . 
so. 
81 . 
82 . 
83 . 
84 . 
85 . 

El p atinillo , t . 16 , p . 214 . 
El patio , t . 2 , p. 90 ; Pepita Reyes , t. 5 , p . 175; etc . 
M. Pidal , .£:E.• cit. Cap . VIII , p . 293 . 
Las flares , t . 3 , p . 199 ; El flechazo , t . r; , p . 69 ; I.Iund.o, 
mundillo, t . 17 , p . 10 3; etq . · 
El genio elegre, t . 9 , p . 113 . 
El tra ,je de luces , t . 4 , p . 171. 
Espino sa , Loe. cit . (1) p . 118 . 
El geni o alegre-:---t. 9 , p . 20 . 
Zaragatas , t . 10 , p . 109 . 
Lo s marchosos , t. 28 , p . 115 . 
Carta a Juan Soldado , t . 13 , p . 177. 
El gen io alegre , t . _9, p . 71 . 
epita Re yes , t . 5 , p . 182. 

Sangre gorda , t . 13 , p . 164 . 



syllablea remain . Surte86 for ~uerte is difficult to explain 

since the diphthong dissolved is accented and the weak vowel 

remains . A similar example i S: cupo ( cuerpo) . 87 These changes 
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may be in analogy to pues . It is thought that :pues was originally 

pues and gave modern vulgar pus . 88 Pus89 was found also . 

J~t as the shortening o:f syllables probably grew f'rom 

habitual rapidity or carelessness of speech, so the tendency to 

lengthen syllables may be the result o:f over-emphati c speech. 

Some examples: are probably due to analogy, also. This lengthen

ing of a. word is seen in haiga ; 90 hostiali dad , 91 vaivienes92 

(vaivenes) , ri yendo93 and riyese . 94 Relating to haiga , Menendez 

Pi dal says that the classical writers used hai ga , vai ga , hui ga , 

destrui go and resti tui go and the common people still use the 

firS,t three . 95 Forms like riyendo may be t he result of diph

thongization , the probable steps being riendo , riiendo , riyendo. 

But it is equally possible that it may be due to analogy with 

leyendo . Antonio lcal{ Venc eslada in hi~ Vocabulario andaluz 

states that people of s.ome culture in Andalusia use this and 

similar forms of re{ r and they also use s onriyendo and f riyendo . 

86 . 
87 . 
88 . 
89 . 
90 . 
91 . 
92 . 
93. 
94 . 
95 . 

Los. borrachos , t. 4 , p . 94 . 
El traje de luces , t . 4 , p . 143 . 
Espinosa , Loe . cit . (1) p . 118 . 
Solico ~ el mundo , t . 13 , p . 188 . 
El patio , t . 2, p . 106 . 
La buena sombra , t . 4 , p . 18 . 
Cancionera , t . 30 , p . 92; . 
Los ojos de 1E1£., t . 12 , p . 256 . 
La zancadilla , t . 13, p . 81. 
v . Eidal , .Q.l?.• ill• Cap . VII , p . 254 . 



In re-Jrna.96 the i.1iatus is clue to shift in accent . 

i.Ietathesis causes soue 0£ the changes :pertaining to 

vo wel s . '.;.'he worcl occurring mos,t frequent ly wh.i ch shows: met a 

thesi s of the vov1el i~ naide . 97 Menendez J?i dal says the i i s 

attracted from the foll owing syllable to the open .§:• 98 :Probabl y 

the strong a attract s. the i in cudiao99 ( cuidado) . A. very 

intetesting example is cayog u{lO O (c ~yuco) . Ot her exampl es of 

met a.thesis are malencdli ca , 101 mo{pe l0 2 (mi.ope·), rierme l03 and. 

tiesopelol04 (terciopelo ) • .An exampl e f ound several times i s 

aj 01~10 5 f'o r o j ala. 
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One important sour ce o f vowel changes is the subs.titution 

of one vowel for another . Just as ol d Spanish in devel oping 

f rom Latin substituted ~ f or i and i f or ~ , 106 s o po pul a r modern 

spee ch do es the same in changing from the cult ured . 

In rnesmo , 107 the ~ se ems to be substituted f or i al though 

Espinosa think~ mesmo and mismo are derived fr om di fferent Vul gar 

Latin wo rds . 108 However Menei'1de z :Pi de.l gives only the derivation 

of mismo . 109 Thes e will be discuss ed in a l ater c hapter . The 

96 . 
97 . 
98 . 
99 . 
100 . 
101. 
102 . 
103. 
104 . 
105. 
106 . 
107 . 
108 . 
109. 

Canc ionera , t . 30 , p . 23 . 
La buena s ombra , t . 4 , p . 19. 
M. Pidal , .212.• cit . Cap . II , p . 43 •. 
La buena sombra , t . 4 , p . 37. 
Abani cos x panderetas , t . 4 , p . 355 . 
Lo e ojo6 de luto, t. 12 , p . 252 . 
La patria chi ca, t . 16 , p . 53 . 
La reina mora , t . 10 , p . 73. 
Las haza5:lasde Juanillo el de Molares. , t. 19 , p . 63 . 
-1. p~tio , t . 2 , p . 128 ; La nena , ·t . 3 , p . 22 ; e t c . 
M.idal 1/ £:e • cit. Cap . II , p . 48 and p . 57. 
La zahori , t . 7 , p . 175 . 
Espi n osa , _g_:el cit ., Cap . II, p . 82. 
M. Pidal , Ql?.• cit. Cap . IV, p . 151 . 

/ -



i to £ c hru1.g·es , :pro·oably c ausocl. by dissim.ilatio.n , a re in v✓0:rds 

such as : prensiJ_)io110 ( pr-L1cipio ) and ceviles . 111 Similar 

chan:;es pro babl~r due to as similation are enfeli z112 and entre

se j 0113 (ent~esijo) . 
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Some e to i changes are Tinorio , 114 dispierta , 115 s.inor , 116 

dispue's . 117 As to sinor , i!JS-J)inosa says it is gene:ral in all 

raodern cli -.lects, its change iJeing due to tl:e influence of the 

irnrued..L ate s. wl::.-L ch has a l)Oint of a rticulati on nearer 3)1 i than 

an £, and to ·che follo•."iing nasal palata1 . 118 In rega:td to 

icir119 ( de cir) , Es1)inosa says. it is etymologicallr cor1·oct , 

coming £ 1·0111 Lri:bi:n dicore and tb.:i.t r.1ocle1·n Span:Ls,11 decir is 

dissitiilatea. 120 Dici:r may cilS:o be in analofSy to t:10 forn1s 

~ ' etc ., tl1cl.t take i. 

u:i.'O :fovnc1 in ale{sante121 and as:pere . 122 

lat.ion is (d}alante . 123 , 1 24 An unusual change seer:1s to ue seen 

in a(1cucha , 125 ·out this is 1·eally onl;'/ an archaic f orm. 1.1he a 

110 . 
111 . 
112 . 
113 . 
114. 
115 . 
116 . 
117 . 
118 . 
119 . 
120. 
121. 
122 . 
1 23 . 

1 24. 
125 . 

La zaho r·i , t-:-7, p . 180. 
El ~ bandolero , t . 22 , p . 186. 
El }.)atini llo, t . lG , p . 241. 
Pasionera, t. 24 , p . 245 . 
El traj~ de luces , t . 4 , p . 187. 
El mal de a.mores , t. 10 , p ~ 183. 
La p at:ria chica, t . 16 , p . 13 . 
Th.id ., p . 27 . 
Espinosa , o·q . cit. , Cap . II, p . 93. 
Solico .§12: eT mun.do , t . 13 , p . 188 . 
Espinos~ , Loe. cit . (3) , p . 94 . 
Lialvaloc a ,T 1 5 , p . 212. 
La buena soml)ra , t . 4 , p . 46. 
Hereafte r the ni ssing letter will be in parenthesis , if 
necessary for clearness . 
Las flares , t . 3 , p . 229 . 
ecretico de co nfesi on , t . 19 , p . 1 90 . 
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to~, by dissimilation , is seen in fantes{al26 and trebaj o . 127 

An unusual group of subS:ti tutions , a to i and~ to i , is 

seen in Di guili gue vingwi_ . 12,8 They are :probably through as sim

ilati on. 

An old law of the growth of Spanish f rom Latin is seen 

in the keeping of final u instead of changing t oo . Some examples 

are cuantu129 and veamus , 130 fr om the Latin , and di ju1 31 in 

analogy . In the expressions , Eso sera ~ ££ se ra132 and t.arde u 

trempano , 133 the u is probably due to confusion. The u is seen 

for t he o in ahura. 134 Menendez Pidal s,tates that the o in 

hiatus with a tonic vowel becomes u in .Aragon and in the vul gar 

speech of other regions . 135 This i~ seen in words like libraul36 

(librado) and c uidaul37 (c'tlidado) . 

Espinosa says that £. s ometimes changes to i in t he group 

cho through analogy with the group ohe or chi and due to the 

palatal influenoe . 138 Thi s is seen in michl . 139 In Hespita, 140 

the .£ to 2_ i~ proba'bly through analogy with words beginning with 

126. 
127 . 
128 . 
129 . 
130 . 
131. 
132 . 
133 . 
134. 
135. 
136 . 
1 3ri • 
1 38 . 
139 . 
140 . 

El genio al egre , t. 9 , p . 93 . 
Secret ico de oonfesion , t . 1 9 , p . 1 91 . 
Labella Lucerito , t. 13 , p . 111. 
Gi lit o , t • 1 , p • 7 7 • 
Ibid ., p . 79 . 
Ib i d . , p • 7 6 • 
Los galeotes , t. 2, p. 258 . 
Se c retico de oonfesi on , t . 1 9 , p . ll4 . 
S,olico en el mundo , t . 13 , p . 192 . 
M. Pidal , .Q.E. • cit . Cap . II, u . 67 . 
Solico .£,£ el mundo , t . 13, p . ~190 . 
Ibid ., p . 190 . 
Espinosa , .9..:2 . cit . , Cap . II , p. 101 . 
El~ bandolero , t. 22 , p . 173. 
Canoi.bnera , , t. 30 , p . 97 . 
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es . 141 The .Q. changes to ~ in Jes~s in express ions like: i Josu 

qua' hombre ! 142 and / Joz'li .£Q_£ los pobres! 143 This, is probably 

t hrough parti al assimilation . 

The change of u to i , by assimilation is seen in 

binuelos . 144 Due probably to dissimilation are £m, 145 muma146 

and mermu.ran , 147 while dormiendol48 and desiendol49 a re probably 

due to analogy with the infinitive . Unusual s.ubsti tutions are 

s een in a rnngutanl50 ( orangutru1) , ovispasl51 (avis;pas) , carambil52 

and. :pos.tulanta. 153 

Other changes. noted are due to p rothesis , epenthesis , 

epithesis , syncope, and apocopation . Espinos a makes the statement 

that the p rot het ic §: is not rare in Spanish. 154 Many times it is 

due to anal ogy . Examples found are aluegol55 and asepara~l56 

The epenthesia of a vowel in t he groups cl , & , 1E. and 1_g is of ten 

fo1md before or after t he accented vowei . 157 An example ·is 

Ingalaterra. 158 This word was often used in clasSiical Spanish.159 

141. 
142 . 
143 . 
144 . 
145 . 
146 . 
147 . 
148 . 
149 . 
150. 
151 . 
152. 
153. 
1 54 . 
155. 
1G6 . 
157 . 
158 . 
159 . 

Espinosa, .Q.E. • cit . Cap . II , p . 100. 
El ojito derecho , t . 7 , p . 18 . 
El pat i o , t . 2 , p • 8 9 • , 
Los bu:n'oleras , t . 13 , p . 117. 
La z a gala , t. 6 , p. 28 . 
Ibid., p . 28 . 
Ibid., p . 99 ~ 
El Dugue de JU , t • 20 , p . '7 8 • 
El cuartito de hora , t. 25 , p . 103. 
La reina mora , t. 10, p . 49. 
El amor bandolero, t. 22 , p . 153 . 
El cuartito de~. t. 25 , p . 99 . 
La c alumniada , t . 23 , p . 228 . 
Espinosa , .2..12· cit. Cap . IV, p . 241. 
Las flores , t. 3 , p . 193 . 
Solico ~ el mundo , t . 13 , p . 195 . 
Espinos a, .Q.E. • cit. Cap . IV, p . 245 . 
L · -f - ,.., as -lores , t . 3 , p . 20D . , 
Espinosa , .£.P. · _ill . Cap . IV, p . 245 . 
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Thee and~ are the letters usually f ound in epithesis . 160 

Examples of these are husare , 161 tunele , 162 datile , 163 cararterel64 

( caracter) and cuala. 165 In the instance noted cuala refers to 

the noun nena , while cualo166 refers t o disgu$to . Syncope is 

se en in t he word entav{a , 167 based on t odavia. 168 Pr obably inter

voc alic d dropped first , followed b y the medial p retonic vowel o . 

Menendez Pid.al states that in the case of two pr,etonic vowels 

in Latin , the one nearer t he a ,ccent was los t in Sp anis.h , as 

vicinitate , vecindad . 169 However , in the present - day Spanish in 

New Mexico , 1£spinosa not es in several words the l oss of a vowel 

which does not di rectly precede t he ac_cent , as f or example , 

suprint endente fo r superintendente . 170 The similarity to our 

careless pronm1ciation of t he same word i n English is easily s een . 

The last vowel change noted , that of apocopation , is seen in en 

buen(a) hora.171 

Therefore , in summing up and studying t he vowel changes 

which take place i n present - day popular speech as noted by the 

Quinteros , one :finds practically the same changes which occurred 

in the growth of· ancient Spanish from Vul gar Latin . Many of the 

same principle s and even t he same words were used in cl as~i cal 

160 . Espinosa , .Q.J2.• cit . Cap . IV, p . 248 . 
161 . La ma.la somb r a , t . 10 , p . 297 . 
162 . Amor'es"x amori o~, t . 12 , p . 114. 
163. La historia de Sevilla, t. 1 9 , p . 151 . 
164 . Hablando· se entiende la gente , t . 19 , p . 87. 
165 . Pepita Rejes , t . 5 , p . 143. 
16 6 • Ib i d . , p . 14 ~? • 
167 . 'sec'ret ico de confesi on , t . 19 , p . 193. 
168 . The~ is explained in Chapter III . 
169 . M. Pidal , .Q.E.• cit . Cap . II , p . 61 . 
170 . Espinos a , £12.• ill• Cap . I V, p . ·254 . 
171. Rinc onete z Cortadillo, t . 28 , p . 8. 



times showing t hat a langu age development is a natural psycho 

logical and physiological phenomenon . 
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CHAPTER III 

CONSONANTAL CHAN GES 

In s tudyin g t h e works of the Quinteros , one :finds t hat 

the peculi arities in the dialect due to consonanta l changes may 

be divided into three groups : t hos e in which t here is, s ome s ort 

0£ inte rchange of consonants in t he word , t hos,e in which conso 

nants are l ost , and those in whi ch sounds are added or lost . 

The fi r st group may b e divided into changes in initi a l , medial , 

and final consonants . 

22 

In initial co nsonants one of the most common changes is. 

b or v to _g . This occurs especi ally bef ore ~ ' as in gu eno , 172 

_guervert 3 (vuelve) , gu.e__x . 174 Espino s.a says t he initi al l abial 

is weakened by t he s emico nsona.ntal _!! and i s: easi l y assimilated 

t o it . 175 Then t hrough extension he s,ays l76 t he _g carrie s ove r 

to t he othe r f orms , such as g_orv~l77 (volver) , and gorv{ a . 178 

Si mi l arit y o f s:ound probably explains t he substitution of E for 

bin b romas 179 and E £or din guelen . 180 

Fila r 181 is a preservati on in popular speech of the f 

which later bec ame aspi r a te h . It was preserved in the written 

172 . El p ati o, t . 2 , p . 88 . 
17 3 . Ibid., p . 95 . 
174. El traje de luces , t . 4 , p . 178. 
17 5. Espi nosa , .£.:E.• cit . Cap . III , p . 149 . 
176 . Ibid., p . 150.-
177 . Los ga.l eotes , t . 2 , p . 314 . 
17 8 . El patio , t . 2 , p • . 91 . 
179 . La patria chica , t . 16 , p . 28 . 
180. Las flores , t. 3 , p . 227 . 
181 . Zaragat as , t . 10 , p . 107. 
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language m1.ti l the l at te r part of t he fifte enth century.182 

The anci ent aspirat e h co ming from the Latin f is s een p reserved 

in jecho , 183 j as t a , 184 jierro , 185 ~ , 186 etc . Garcilaso and 

Luis de Leon used r egul arly the aspirat e h in their poetry , but 

since the time of Quevedo and Calderon t he aspirate g_uali ty has 

been lo s t . 
/ 

:i:Iowever , Menende z Pidal says this aspiration of the 

fifteent h and si xteenth centuries is still pres erved in the 

lJOptQ a r sp eech of Andalusia and othe r part s of Spain and .Ameri ca . 

In jmdalusia even the writt en l angu age retains t h e aspi rate in 

some words . Exampl es are : jamelgo from fame licum , and j ale ar 

based on j hala ! 187 Jalear , a ccording -to Alcala: Venceslada in 

Vocabuiario andaluz i s pronounced with the aspir a te in lower 

Andalusia o.nd as halear i n upp er Andalusia. The same dif:fexence 

applies to other s imilar words • 

.Anot h er manife s t a tion o f the aspirat e f of the Middle 

Ages i s s een in t he sub s tituti on o f _j_ f ox f in words like jue'l88 

and juera. 189 Thls f is p1~e s, 0rved in t he popul a r spee ch of 

p a rts of' the provinces of Aragon and As..t uri a s as we l l a s in 

Andalusi a and the other regions menti oned . This f l a ter became 

aspirate h . The rcip r este de Hi ta , who vvrote in Tole do about 

1330 , used ~o me words wi t h f and othe rs with aspirate h . The 

182 . 
183. 
184 . 
185 . 
186 . 
187 . 
188 . 
1 89 . 

M. :Pidal , .£:12.• cit . Cap . III , p . 101 . 
Pepita Reyes , ~ 5 , p . 202 . 
Las flores , t. 3 , p . 232 . 
Ibid., p . 1 96. 
Ibid., p . 1 87 . 
M. J?idal , .Q.E• cit . · Cap . III , p. 101 . 
Solico ~ el mundo , t . 13 , p . 188 . 
I bid., p . 188 . 



h lost its aspiration later , and in 1492 , Nebrija in his 

Diccionari um definitely chose the mute , modern ~. 190 
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The oppo site tendency to aspirat ion shows in hacharea , 191 

a noun which s eems to b e f ormed from j o.ctar . 192 Here the 

aspirate J becomes a mute h . 

Rue changeS'\_ to gue in o-iievo 1 3 .o-u.eca 194 o:uelen 195 and -- t2 , ·o , ...,.Q ______ , 

gu.crto . 196 Espinosa :says : "La labiovelar , en posici on inicial , 

r-efuerza su elemento velar con lo q_ue se llega a l a pronunciacio'n 

g. Se encuentra en el habla vul gar de .Andaluci a , etc . 0197 This 

same principle applies to Guan198 ( Juan) and mogue199 (moje). 

Exactly like the initial bue to. ~ is the medial change 

found in aguelo . 200 The £ changed to _g , conozga , 20l recalls the 

voicing of Latin £ to Spanis . .h _g , as in securo , seguro . rt is 

thought this change dates from the seventh century. 202 

One of the comrn.onest characteristics of .Andalusian· 

dialect is the change 0£ 11 toy_, as in chiquitiyo , 203 _§_eviya , 204 

and casiya. 205 Menendez Pidal s ays this confusion of sound is 

190 . 1 . Pidal , .QJ2.• cit . Cap . ILI , p . 101. 
191. banicos x panderetas , t. 4, p . 353 . 
192; . The ct to ch will be discussed later . 
19 3. Los oorracnos , t . 4 , p . 72 . 
194. Ibid., p . 72. 
195. Ibid., p. 73 . 
196 . Las flares , t . 3 , p . 179 . 
197 . Espinosa , .Q..12.• cit . Cap . III , p . 155 . 
198 . Lectura x escritura , t . 19 , p . 160. 
199 . Concha la Limpia , t . 29 , p . 159 . 
200. El patio , t . 2 , p . 157 . 
201 • . oli co ~ el mundo , t . 13 , p . 19 5 . 
202 . I~ . :P~d.al !,.- -2..g• cit . Cap . III , p . 10? . 
2lli3 . La~ intima, t . 2 , p . 15 . 
204 . _1. p tio , t . 2 , p . 91 . 
205 . Ibid. , p . 91 . 



characteristic of the popular speech of southern Spain and 

;\vv, - 206 =,ierica. Hovrnver , Navar ro '.i:omas says : 

11 La vaga y antigua OI)inion de que toda la Juner i ca 
de lengua es:pa.nola es ye:fsta tropieza cad.a d{a con alguna 
rectificacion importante . Por las noticias .hasta hoy 
:i_:rnb licad.as sabemos que l a distinci on entre la 11 y la y_ 
se practica , de un modo corr2, ente y regular , del mismo 
L'lodo que en el Horte de Espana , en vari as. provin ci as de 
la ~· r gentina , Chile , Peru., Colombia y Ecuador . n207 

25 

Anothe r extr er:1ely common confusion of sound is the tJ 
and.§. , as i s seen in words like ziemure , 208 loz , 209 rnosas , 210 

v..ii:rn , 211 has es , 212 g_uins e . 213 Espinosa states. t hat it is 

unnecessary to concede any great importance to t he ort hographical 

confusion of s: , ,£ , and. ~; 214 vvhi le lJavarro '..i:om~s says that in 

Spanish .Ame:rica and the Canary I 8lands it is the cust om to 
9 15 / substitute t he s f or the c . j:., Menendez Pi dal says t hat anci ent 

Spanish distinguished betwe en a mutes , written double between 

vowels , as passar , and. a sonorous .§_ , written a single .§, , as ~ 

}) renounced kaza. Uo dern Spanish has lo s t the sonorous intervo

calic s . The modern sonorous s must be fo llowed by another 

sonorous consonant , as esbelto . Al s o ancient Spanish distin

guished between t he _pr onunciation of the mute !i._ , pla9 a and hazer . 

These sounds vrere confus ed. in t r1e seventeenth centur;y, the 

206 . 
207 . 
208 . 
209 . 
210. 
211. 
21 2 . 
213 . 
21 4 . 
215 . 

I, . Pidal , o-o . cit . Cap . III , p . 90 . 
Navarro Tomd's , .9.12 . cit . , p. · 135 . 
Di os dira, t . 18 , p . 253 . 
Lo~ galeotes , t . 2 , p . 260 . 
El per egrine , t . 1 , p . 178 . 
El patio ; t . 2 , p . 91 . 
El peregrine , t . 1 , p . 181. 

· La Vida i ntima , t . 2 , ~o . 14 . 
Espinosa , £1?. · ill• Cap . III , p . 1 44 . 
Nava rro '.i'oma~ , Pronunciacion es--panola , cuarta edicion . 
P . 93. Revista de Filolo gia nsp~ola , Mad.rid , 1932 . 



sonorous being lost . Mern1ndez l'idal continue s : 

n:eor ma:s g_ue la orto grafia moderna distinga la .£ 
y la~. las distingu? s 6 lo para usar una ant~ i , ~! y 
otra ante a , o , u , sin atender a la ortografia ant1 gua 
etimol6gica; a si-q_ue las dos palabra~ mencionadas s e 
escriben hoy pre cisamente al reves de como antes se 
es crib:i'.'an y pronunciaban; ~laza, hacer . .Amba.s coneonan
tes se pronunoian i guales . 1 216 

26 

La ter he remarks that the ancient differences concerning these 

and ot he r letters are p reserved today onl y in s ome dialects . 2l7 

Anothel' very common subst .i tution of letters , as noted 

in t he works of the Quinteros , is r for 1 as seen in words like 

.§f. , 218 ~ , 219 ~ , 220 gorpes , 221 borziyo222 (bolsillo) , 

habraba , 2 23 etc . Espinosa says this change is very common in 

many Spanish dialects and al s o occurred in ancient literature . 224 

Decilla2 25 and convencelle226 are likely in imitation of 

Cervantes,' s tyle , but Espinosa notes a few words such as burla 

and tenerlo , now in use in .Andalusi a , in which t he r becomes a 

mut e 1 . 227 He thi nks the 11 i n clas sical Spanish was no JG 

palatal but a s i ngle 1 s ound. 228 

Sometimes t he r is used f or d , especially in forms o:f 

216 . M. :Pidal , .Q.E.• cit . Cap. III , p . 93. 
217. Ibid., p . 96 . --
218. El pe regrlno, t . 1 , p . 179 . 
219. Ibid., p. 183 . 
220. Ibid., p . 201. 
221 . t a pena , t. 3 , p . 14. 
222 . Los galeotes , t . 2 , p . 190 . 
223 . Lectura x escritura, t . 19 , p . 161. 
224 . Espinosa , .2.l?.• cit . Cap . III , p . 174 . 
225 . Rinconete x Corladillo , t . 28 , p. 24 . 
226 . Ibid ., p. 28 . 
227 . Espinosa , Loe . cit . ( 3 ) p . 175 . 
228 . Ibid., (1):p:- 238 . 
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d t · d dr · t · · - t 229 1d r rm· .i-en 230 a ver i r an a 111 l r , as a rvi e:r o ar. a u • It is also 

used in a r rniras ion . 231 Espinosa s tate s that in parts of .Anda-

1 · · t' · d. b He beli· eves t l1i· ~: ..,_L,o m:na , as in o n.e r :regions , §:_ eco mes ar . ,.,, 

b e cause a_ by the confusion o f ad with t he prefix a l and the 

uni fication of the p ronunciation of - rand - 1. 2 3 2 cco:rdin g to 

Navar ro Toma's , final 1 of a syllable in popular speech becomes 

rel axed , similar to relaxed r. 233 It was co mmon even in Lat in 

ford t o chm~ge to 1 or r . 234 ':'he substitution of 1 for r , 

. _ l 23 5 C l 236 . 0 • h ti l , 237 i mp eso , ong es o , j_s common i n many ,;,)parus. c a eci:;s . 

1.i:here are s everal substi tut .ions concerning the le t ter 2::_ , 

likelJ due to c a rele ssness or r apidit y or li ghtne ss of speech. 

~he liquid r seems to be mo re easil y 1Jronounced than E. , £ , b , t , 

and other letters re qui ri ng a co mplete sto1J:9a _,e o f lrceath • . 'l'hi s 

is 1Jrobably the e xplanation of the f o l lovvi ng c hane;eq . 

The E s ome time s b ecomes £, usually before n , as in . 

marno li a~ , 238 i n cornito , 239 sirnifica , 240 etc . ccor ding to 

liava:rr o Tomas , i n r apid un d r e l axed pTonu..11.ci a tion , esr,ecially of 

:p opul a r i.:wrds , t :i1e _g in the fE and _gg groups be comes, as fTi c ati ve 

as intervo c alic _g. 241 Mardalena242 is t he inte 1·me diar y s to ) t o 

229 . 
230 . 
231 . 
232 . 
233 . 
234 . 
() '7. c
l.; .;:l O . 

236 . 
237 . 
238 . 
239 . 
240 . 
241 . 
242 . 

El patio , t . 2 , p. 157 . 
1~ al v al o ca , t . 15 , p • 1 4 3 . 
La cal umniada , t . 23 , p . 217 . 
Espino sa , Q.E. • cit ., p . 169 .· 
Nava:cro Tomas , ££• cit., p . 114. 
L. idal , o ,) . cit .,73°al) . IV , p . 1 67 . 
Lectura ~ escrltura, t . 19 , p . 163. 
I bid . , p . 1 61 . 
Espinosa , .££ • cit. Cap . III , p . 17 4 . 
La azotea , t. 3 , n . 35. 
Annni cos ~ pander~ta s , t . 4 , p . 326 . 
Malvaloca , t . 15 , p . 133 . 
Na.v~rro 1.i:omas , .Q.J2 . cit . , p . 1 39 . 
Nanita , ~ . t . 13 , p . 70 . 



omission of the g w~ich will be discussed later . 

Another letter often changed to!, is£, as in carar

teres , 243 elertrica , 244 dortoa45 (doctor) , ortubre , 246 et c. 

28 

In the ct group , the k sound loses its explosive quality and 

becomes fricative , thereby producing a softer effect than the 

initial k of a syllable . 24 7 This softer effect is expressed by 

the r in these examples . 

In :forms of orseq_uiar248 and in arsoluta, 249 !. is used 

for b . This is a fricative b , and the latter part of its artic 

ulation becomes softened, 25o therefore indistinct and easily 

confused with the !. s:ound. 

Navarro Tomas S,ays that final t of a syllable has its 

full sound only in strong or emphatic speech and that in normal 

conversation it is reduced to a f ricative a:. 251 But in 

erce'tera2 52 and armorfera25 3 the liquid !, replaces fricative d 

to gi ve the so£ter sound . 

In cormigo 254 r is substituted for n . Of t:b.J.s word 

Espinos a says. that it is a sporadi c cho.nge of medial con$o -

243 . 
244 . 
245 . 
246 . 

247 . 
248 . 

249 . 
250 . 
251. 
252 . 
2.53 . 
254 . 

l.Ial valo ca, t . 15 . p . 134. 
La pena , t. 3 , p . 13. 
Los borrachos , t . 4 , p . 119 . 
La nina de Juana o El descubrimiento de .Amirica, t . 25 , 
p . ~ - -- . . 
Navarro Tomaa , .QJ2. • cit ., p . 137 . 
.. bani co s ?- panderet~ t . 4 , p . 376 ; Los borrachos , t . 4 , 
P• 77 ; .Ani ta la Risuena , t . 22 , p . 80 . 
Los ;piro:pos ,, t . 7 , p . 57 . 
Navarro Tomas , .£12• cit. , p. 86 . 
Ibid . , p . 9 7 • -
La buena s ombra , t . 4 , p . 37 . 
Mundo, mundillo, t . 17 , p . 57 . 
Amore$ Y.. arnori os, t . 12, pp . 11 and 13; J?asioneTa , t . 24 , 
PP • 277 and 279. 



nants . 255 Final m of a syllable generally has the sound of n 

in slow speech. 256 This is probably true in c alurniao 257 

( c alumniado) . 

29 

Espinosa says that s sporadically be comes r . 258 This 

occu:r s in the ' uinteros ' plays in ers.ena259 ( escena) and 

arm6rfera. 260 .As x before consonants is pronounced in conversa

tion like s , 261 this s.~.rne reason hol ds goo d f or .erseso262 . 

(exceso) and ercita. 26 3 Navarro Tomas calls t his substitution 

a 11tr ansformaci6n vu1.gar . n 264 Espinosa c alls, j armines265 and 

harrne 266 sporadic substi t uti ons of !:. for the s sound. 267 An 

unusual subs-ti tuti on is seen in dimpues for despues . 268 

Es.pinos.a notes several difi'e:rent forms used dialectally for 

despue s . 269 

Negrucio270 (negruzco) shows a change dating back to 

early Spanish. The sc in La t in gave. 6 in ancient Spanis·h and 

ia written t oday with £ or~' as shown in pisce , formerly pege , 

modern ~ • 271 In n e grucio the 8 is expressed by the aid of 

255 . 
256 . 
257 . 
258 . 
259 . 
260 . 
261 . 
262 . 
263 . 
264 . 
265. 
266 . 
267 • . 
268 . 
269 . 
270 . 
27 1 . 

nspinosa , Loe . cit . ( 4 ) p . 177 . 
Navarro Tomas , ll · cit , p .' 88 . 
Mal valoca , t . 15 , p . 186 . 
Espi nosa , Loe . cit . (1) p . 179. 
El ojito derech0:-t . 7 , p . 1 3 . 
l1 undo, mundillo , t . 17 , p . 57 . 
Hav ar ro Tomas , .21?. • cit ., p . 140 . 
El chiguillo , t. 7 ,p. 30 . 
Sangre gorda , t . 13 , p . 161 . 
b avarro Toma~ , .£:£• cit ., p. 111 . 
La buena sombra , t. 4 , p. 30 . 
Los piro;po s , t . 7 , p . 56. 
Espinosa, Loe . cit . (1) p . 1'79. 
Solico ~ el murido , t . 1 3 , p . 195. 
Espinos.a , Loe. cit . (2) p . 242 . 
El genio alegre , t . 9 , p . 63 . 
M. idal, .£:£• cit. Cap . III , p ., 114. 



i instead of using~• 

The x becomes r s in reflersi6n , 272 ersig{273 (exigir) , 

ersamine , 274 9rsisti , 275 ersigente . 276 Intervocalic~ is pro

nounced g3 with a weak and relam:ed _g. 277 T'his relaxed _g_ whi ch 

haS, alread;y been s.een changed to !. under other conditions. 

probably gives the r here . Or it may be in analogy with words 

like ersena. 

30 

The xis written frequent l y s before a consonant as it is 

pronounced that way in conversation. 278 Examples are estra

nas , 279 pretestos , 280 sest o , 281 espresi on , 282 and espone . 283 

Espinosa says. that even before the seventeenth century ~ was 

written for ks or x 284 whi le Menende z Pidal states that t his - _ , 

was the pronunciation in Vulgar Latin . 285 The substitution of 

s for x in wo rd~ like esanime286 (examine) , reflesiona , 287 

apro s imasion288 shows t he habit of vul gar speech in pronouncing 

intervoc alic .! with the same value of f inal .§. in a -syllable. 289 

27 2 . 
27 3 . 
274 , 
275 . 
276 . 
277 . 
2'7 8 . 
2'7 9 . 
280 . 
281 . 
282 . 
283 . 
284 . 
285 . 
286 . 
287 . 
288 . 
289 . 

In explaining the substitution of s for cc in words like 

Las flores, t . 3 , p . 232 . 
Los borrachos, t . 4 , p . 270. 
El oji t o derecl10 , t . 7 , p . 16 . 
Loe piropos , ~- 7 , p . 58 . 
Amores x arnorios , t . 12 , p . 47 . 
Navarro Tomas , 212 · cit. , p . 140 . 
Ibid., p . 140 . --
Las fl ores , t. 3 , p . 270 . 
Los bo:rrachos , t. 3 , p . 270. 
El cua rtito ~ hora , t . 25 , p . 97 . 
Amore s y_ amori os , t . 12 , p . 43 . 
El Dugue de El , t . 20 , p. 41 . 
~Spinosa, Loe. cit. (1) p . 147 . 

M. Pidal , .£.12. • cit. Cap . III , p . 120 . 
Las flores , t. 3 , p . 233. 
El~~ so l fa , t. 10, p . 222 . 
Pasionera , t . 24 , p . 264 . 
lifava:r ro Tomas , .£l2. • cit ., p . 141 . 
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lesiones , 290 perfesion , 29 l alesionar , 292 and colesion , 293 

Espinosa says the first £ becomes vocalized in the ecc and a ce 

group. 294 Navarro Tomas observes that , while £2_ is ordinarily 

pronounced p;j}_ with a weak and relaxed _g , in vulgar speech it 

is reduced to a single c . 295 The vocalized c is seen in 

satisfaicion. 296 

In hachares , 297 a noun formerly menti one d in t:b..is chapter 

as probably based on jactar , the ch has evolved from ct . This 

identical change occurred in the growt h o:f Spanish from Latin , 

as is ~een in tecto , techo . The ct was preserved in cultured 

words. as nocturno . 298 

Probably analogous to words in whi c h f£ has the sow1d of 

1 are deljadu299 {delgado} , tenju, 300 aljun , 301 haju, 302 

juste , 303 and disjustos . 304 Disgusto and noviazgo , whi ch has 

the same sg sound , are also found di justo305 and noviajo . 306 

Espinosa says t hat in Andalusia and other regions of the seseo 

Schuc hardt notes ofreja , conojo , and ijustos for ofrezca , 

290 . Cabri t a gue tira a l rnont e , t . 20 , p . 236 . 
291. ?iana c azadora £ Pena de muerte al~' t . 22 , p . 264. 
292 . Easionera , t . 24 , p . 259 . 
293 . Ibid., p . 261. 
294 . Espinosa , op . cit . Cap . III , pp . 221 and ~24 . 
295 . Navar ro Tomas , .Q.E• cit. , p . 140 . 
296 . Solico en el mundo ,t. 13 , p . 190 . 
29'7. Abanicos~£nnderetas , t. 4 , ·p . 353. 
298 . IvI . Pidal , .912. cit ., p . 117. 
299 . Gilito , t . 1 . P:-77 . 
300 . Ibid., p . 77 . 
301 . Ibid., p . 79 . 
302 . Ibid ., p . 80 . 
303. Ibid ., p . 80 . 
304. Los borrachos , t. 4 , p . 97. 
305 . La pena , t . 3 , p . 18 . 
306 . El patio , t . 2 , p . 90 . 
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conozco , and disgustos . 307 Vocabulario andaluz gives novi aj o 

as an "andal uci smo" . 

T'he r becomes n in mejon . 308 The .1 be comes £ in punsa309 

( pulsada) . Espinosa notes one or t vvo ~pore.di e chan ges of 1 to 

Q in dialects . 3lO Navarro Tomas states that final 1 before a 

pause , just as gin t he same position , is accustomed to be 

pronounced lazily . 311 This and the similarity of soID1ds of the 

two words probably account for the change . 

The~ is changed ton in the Latinism neguaguan . 312 

Final mis pronom1ced £ before a pause and in a phonetic group 

in connection with a fo llowing vowei . 313 

The palatization of !J1l.. to £ as in dimonos 314 ( demonio s ) 

and ciremona315 (ceremonia) has been found in a few words in 

Aragon, Mexico , New Mexico, Chile , and rgentina and in the 

Spanish of the J eVV'S whose ancestors formerly l i ved in Spain . 316 

This palatization regul arly occurred in the development of 

Spanish from Latin as is shown in seniore , senor . 317 

The palatization of £ ton was normal in ancient Leonese 

and ragonese and was very common among the rural folk after the 

fift eenth century. It is prese rved today in Aragon , Leon , 

307 . 
308. 
309 . 
310 . 
311. 
312 . 
313. 
314 . 
315 . 
316 . 
317 . 

Espinosa, Loe . cit . (1) p . 188 . 
La zagala,t. 6:-};) . 96 ; El genie alegre , t . 9 , :p • . 66-. 
Polvorilla el corneta , t . 19 , p . 109 . 
Espino sa , .Q.E. • cit ., Cap . III , p . 177 . 
Navarro Tomas , .212.· cit ., p . 114 . 
Los galeotes , t . 2 , p . 258. 
Navar ro Tomas , op . cit., p . 88 . 
Solico ~ el muncfo,T- 1 3 , p . 187 . 
Secreti co de confesion , t . 1 9 , p . 196 . 
Espi nosa , Loe • .21:_1. C2) p . 160. 
M. Pidal , .Q.E • cit . Cap . III , p . 1,25 . 



Asturias , and Sayago . The word n'udo318 (nudo) is found in 

various other regi ons also . 319 

The substitution of 1. fo r 11 , arg_ui la , 320 is very rare . 

33 

Espinosa gives a few examples which he says ar e Galicia.n tend en

cies . 321 He n otes several words in ancient Spani sh which show an 

indecision between the 1 and 11. 322 

Three unusual substitutions have been made of the l etter 

z . In indizno323 and si znos , 324 it has been used f or~- In 

efezto , 325 fazturado , 326 conduzto , 327 trayezto , 3 28 and c orre z

tamente , 329 it has been substituted for .£• Navaxro Toma:s cal ls 

this vulgar Castilian . 330 In several instances ~ has: been sub 

stituted. fo r a.. . Nav a rro Tomlis. says that i n Castile f i nal d of 

an interior syllable or word becomes a relaxed& . 331 ... ccording 

to Espinosa , az:miro 332 i s a vulgarism in almost all Spain. 333 

In general he calls this substitu tio n of d to z Cas tili an . 334 

l:.'ienendez Pidal state s that ]1erna.ndo Ar aujo , in his Estudios de 

f onetika cast elana , 1894 , which was t he f'i rst general analysis 

31 8 . 
319. 
320 . 
321. 
322 . 
323. 
324 . 
325. 
326 . 
327 . 
328 . 
329 . 
330 . 
331. 
332 . 
333 . 
334. 

olico ~ el mu.ndo , t . 1 3 , p ~ 203 . 
Espinosa , Loe . cit. ( 1) p . 1 58 . 
La pitanza , t. 13 , p . 14 . 
Espi n os a , O T) . cit . Cap . III , p . 201 . 
I bid . , (l) P • 201. 
Zaragatas , t . 10 , p . 142 . 
La consulesa , t . 1 8 , p . 200 . 
Ibid. , p . 19 17. 
Ibid . , p . 198 . 
I bid. ., p . 200 . 
Zaragatas , .t . 10 , p . 127. 
I bi d ., :p . 1 4.4 . 
~r / 
1~avarro Tomas , .2.12.• cit. , p . 1 38 . 
Ibid., p . 103 . --
Fortunato , t . 1'7 , p •. 17 5 . 
Espinosa , Loe . cit . (1) :p . 169 . 
I bid., p . 231 . -
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of Spanish sounds , calls this normal Castilian. 335 Some 

examples are ustez , 336 amistaz , 337 verdaz , 3 3 8 casualidaz , 339 and 

azj eti vo . 34:0 

Some of the consonant changes are due to metathesie,; . 

Pidal states that r is the most unstabl e letter in simple meta

thesis . 341 This statement is confi r med i n the forms of 

urobe , 342 and in pretolio 343 {petr6leo), premi ta , 344 t r empano , 345 

ventreo 346 ( ventero) , and recont ra347 ( recontar) . Metathesis of 

§_ is seen in di:paras..te348 ( di~parate ), asmiga349 ( amigas.) , and 

;plasto 350 ( platos) , all us.ed by a character who seems to have a 

speech impediment . Reciprocal metathes:i.s is seen in esani me351 

(examine) , pejagoso 352 (pegajoso ), and espindarga 353 (e~pin

garda) . Besides reciproc al metathesis in ventr{ colo 354 

(ventri locuo) , the final diphthong uo has been reduced to o . 

335 . 
336 . 
337 . 
338 . 
339 . 
340 . 
341. 
342 . 
343 . 
344 . 
345 . 
346 . 
347. 
348 . 
349 . 
350 . 
351. 
352 . 
353. 
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M. Pidal , .9..12. cit . Cap . III , p . 84. 
Los marc hosos , t . 28 , p . 124 . 
Ibid .• , p . 124. 
Zaragatas , t . 10 , p. 104 . 
Los galeotes , t . 2 , p . 255 . 
Ibid ., p . 2,57 . 
M. Pidal , .Q.E• cit . Cap . IV, .p . 152 . 
La za.gala , t . 6 , :p . 217; T~l patio , t. 2 , p . 89 . 
La zagala , t . 6 , p. 54 . 
La b u en a so m b r a , t • 4. , p • 44 • 

e c retico de c on£esi on , t . 19 , p . 194 . 
El peregrino, t . 1 , p . 187 . 
Ibid . , p . 190. 
La s fl ores , j;. 3 , p. 222. 
Ibid . , p . 222. 
Ibid. , p . 222. 
Ibid. , p . 223 . 
Conch~ la Limpia , t . 29 , p. 159 . 
La r t ina ~ ' t . 10 , p . 94. 
Cabri ta gue tira al monte , t . 20 , p. 274 . 
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In otavia355 ( todavi a) metathesis of the t anc1 d seems to have 

ta.ken place and the initial d , which is intervocalic in the 

phrase , lost . Cocholat e 356 and s.,arrnoni 357 ( salmoni llo) are 

probably the most interesting examples found , cocholate ahowing 

metathesis of .£ and ch , and in sarmonf the "yod" has been 

transferred to the n . Voleti'.o 358 seems to 'be the diminutive 

voleito with metathesis of i. 

The second large group o f consonantal changes found in 

the plays of the Quinteros , those due to dialect words in vvhicll 

consonants have been lo st , may be divided into three di visions. 

These relate to initial , intervocalic and final , and grouped 

consonants, . 

As to the first division , the initial consonants are 

rarely lost in the development of the dialects jus.t as was the 

case in the growth of Spanish from Latin. Menendez Pidal states 

that the initial position gives them a higher resistance . In 

the development of Spanish t he f and~ were most frequently 

lost • 359 Espinosa says the initial b i s s ometimes lost , 360 as 

in (v)~nonos . 361 This word is general to Spa.nish . 36 2 

Initial dis omitted in many instances in vrhich it is 

intervocalic in the phrase , as in :E.Q.£. lo (d)emas363 and esta 

355 . 
356. 
357 . 
358 . 
359 . 
360 . 
361 . 
362 . 
363. 

El Dugue de~. t. 20 , p . 12. 
Las bulioleras, t . 13 , p . 126. 
~banicos; z . ;pgnderetas, - t. 4 , p . 355 . 
Las flares , t. 3, p . 252 . 
M. Pidal, Q.E• cit . Cap . III, p. 97. 
Bspinosa , .9.12.. cit . Cap . III , p. 226. 
La buena sombra , t . 4 , p . 47 . 
Espinosa , Loe . cit . (1) p . 227. 
El ojito derecho;-t . 7 , p . 17 . 



( d) espintando . 364 Initi al d was also found omitted many times 

in instances in which the_ , d usually foll ows £ or~, as tres.. 

ocenas , 365 ~ la~§. Dios , 366 tan esente36tZ ( decente) , and sin 

espegarse . 368 Nava1·ro Tom~a says the d initial of an interior 

syllable is fricative between a consonant and a vowel . 369 The 

omission goes a step further • 

36 

.!!'or the same reas,on that initial d disappears when it is 

intervocalic in a phrase , d is easily lost when it is intervocali~ 

in a word. It is the most frequently lost of the intervocalic 

and f'inal consonants , ana. its loss is a phenomenon almost general 

in 1:111 dialects in Spain and Spanish .Ame rica. 370 T·his loss 

occurs very frequently in past participles , as pasno , 371 

tenio , 372 salio; 373 in other verb forms , gueaba, 374 gue ese ; 37 5 

in nouns , peasos:376 (pedazos:) , deo , 377 Juas ; 37 8 in adjectives , 

esmaya{ to 379 (desmayadit o) , toas ; 380 and in adverbs , demasiao , 381 

toavf.a. 382 ]'in.al d is not prono unced in mo st dialects . This 

364 . 
365 . 
366 . 
367 . 
368 . 
369 . 
370 . 
371. 
37 2 . 
373 . 
374 . 
375 . 
376 . 
377 . 
378 . 
379 . 
380 . 
381. 
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Abanicos z panderetas , t . 4 , p . 353 . 
Las fl ores , t . 3 , p . 193. 
Dios dira , t . 1 8 , p . 253 . 
La zahorf , t . 7 , p . 175 . 
Las flares , t . 3, p . 240 . 
Navarro Tomas , 21:.• cit ., p . 100 . 
Espinosa , .Q.E.• ci.t . Cap . III , p . 230 . 
La vi da intima-:---:r. 2 , p . 16. 
I bid ., p . 16 . 
Ibid ., p . 4r1 . 
El £lechazo , t . 7 , p . 69. 
La consulesa , t . 18 , p . 185. 
Los piropos , t. 7 , p. 54 . 
El patio , t . 2 , p . 93. 
La zahori, t. 7 , p . 184 . 
El :patio , t. 2 , p . 89 . 
I bid ., p / 91 , 
La Vida intima , t. 2 , p . 47 . 
La consulesa , t . 18 , p . 1 55 . 
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phenomenon is as g eneral as the loss; of intervocalic d . 383 

Examples are : ust ~, 384 salu , 385 verda , 386 and cal amida. 387 

.:mother lette:r very frequently lost in intervocalic and 

final positions is !.• .according to Espinosa , intervocalic :r is . 

gene r ally lost in all Spain , especially in .Andalusia , and :f;n 

.America , and final r is also fr e quently l ost in Spain and 

.America. 388 J:Javarro Tomas sa;-,rs final I' is gTeatl y r elaxed or 

suppressed entirely in .Andalusia. 389 Common examples of inte1·

vocalic .! lost 2re : ~ 390 (para) , mi a , 391 ;paese39 2 (parece) , 

and guie393 ( guiere) . Examples 0£ final r lost are : 1?2_ , 394 

sen6 , 395 es-cri bi , 396 peo , 397 and llena( r _)la . 398 .Accorcling to 

Espinosa , the final!. of an i nfinitive disappears before the 1 

of an enclitic pronoun . 399 

The third most common letter to disappear is 1 , especial

ly in final position . As final in a syllable it is easily . 

assimilated to a following IJ , 4 oo dentali zed or assimilated to 

383. 
384 . 
385 . 
386 . 
387 . 
388 . 
389 . 
390 . 
391 . 
392 . 
393 . 
394 . 
395 . 
396 . 
39? . 
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Espinosa , .2.Q• cit . Cap . III , p . 231 . 
La vi da { ntima~ . 2 , p . 14. 
El peregrino, t. 1 , p . 209 . 
El patio, t . 2 , p . 93 . 
I bid., p . 93 . 
~Spinosa , op. cit. 
Navarro Tomas , .2..J2. • 
El piltio , t. 2 , p . 
Ibid . , p . 90 . 
Ibid. , p . 91 . 
I bid . , p . 92 . 

Cap. III, p . 
cit ., p . 1 20 . 
89 . 

El ojito dere c ho , t . 7 , p. 15 . 
La vida { n tima , t . 2 , p . 14. 
Ibid. , p . 1 5. 
I bid ., p . 77. 
El peregrino, t . 1 , p . 193. 

2:39 . 

~spinoaa , .2.J2.• cit . Cap . III, p . 238 . 
Na.va:rro Tomas , .2..E• cit., p . 95 . 
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,, t 40l d · 1 a u1 f . 1 · . t. . t 
u, _, an in re axe ., v gar or arrn J.ar pronuncia ion , 1 

becomes very weak , like relaxed r . 402 Examples 0£ its complete 

disappearance are : e,4 0 3 cua, 404 bau, 4 05 and so . 4 0 6 The only 

case noted of intervocalic 1 lost was _§£, 407 (solo ). 

Finals or the~ sound , as in ~ ' a re often lost in 

rapid speech , ,especially before 1 , ~ ' g , and E_ . 408 Navar ro 

Tomis s.ays t hs.t final s is so weakened in the popular speech o:f 

various regi ons of Spain and America that it is lost entirely. 4 o9 

Some examples are entonse , 4 10 ma, 4 11 pue, 4 12 Jes11, 413 otra 

ve ,414 and infeli . 415 ·~he only wo1·d in wh..ich intervocal.ic sis 

fou....YJ.d omittecl is casa in such e xpressions as e11 .£§:: de . 4 16 The 

omis.si on here is due to t he constant use of such phrases . 

There are a ::ew other iso l ated cases of losses of int.er 

vocalic and final conEionants . One of these is the loss of 11 

(~) in chiguio . 417 ccording to Bspinosa t he loss of intarvoca-

lie 11 i s rather gene r al in all Spanish dialects . 418 The 

401 . 
402 . 
403. 
404 . 
405 . 
406 . 
407 . 
1:::.00 . 
409 . 
410 . 
4 11 . 
412 . 
413. 
4 14 . 
4 15 . 
1 1 6 . 
4 17 . 
418 . 

Ibid.., p . 1 04 . 
I bid. . , p . 114. 
Dios dira, t . 2 , p . 257. 
Malvaloca, t . 15, p . 236 . 
El uatio, t . 2 , p . 95 . 
Los piropos , t . 7 , p . 51 . 
El tr·a.ie de ludes , t . 4 , • 171 . 
Espinosa , op, cit . , Cap. III , p . 239-. 
Navarro Tomas , .2.J2.• cit ., p . llO. 
La vi cla :inti11w. , t. ~ . 15 . 
El p atio , t . 2 , p . 89 . 
Pepita eyes , t . 5 , p . 17. 
Los marchosos, t . 28 , p . 1 37 . 
El pati o , t . 2 , p . 92. 
Ibid . , p . 94 . 
El patinillo , t. 1 6 , p . 21 5. 
~l peregrino , t . 1 , p . 208. 
Espinosa , .2..E· cit . Cap . III, p . 197 . 
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immec:1.iate i in chiauillo absorbs the -;z_ sound , and it s di s.appear 

ance is easy . In the p opular spee ch of Southern Spain -;z_ 

sometimes be comes weak . 419 r t is omitted in the expressions 

gue .:_Q_ se;pa420 anc't gue ~ ~ -4 21 Final 'l.. is omitted many time s 

in mu. ( 22 

Concerning reloj , Men ~ndez Pidal says it i s p ronounced 

4 •),.,, 
with or without the _j_ • ... D . The Quintero s usually write it 

1 1 42L'.i:. re o. Final n is lost in cld. 425 Navarro Tomds says ~ final 

before a pause is generally relaxed.. 426 To con£427 a f'inal c 

is- dropped . In such words of f oreign ori gin , final c is 

relaxed . 428 Intervoc alic .£ is lost i n the common word "Pae429 

(parece) . In mi16 (rd) , 430 another word of f orei gn extraction , 

the two final consonants a1·e dropped. Di o431 ( dicho) shows .an 

m1usual omission . 

I n t he third di vi s i on of l ost con~onants , that r elating 

to grou1rnd consonant ~ , probably the mos.t common let te r lost is 

n in the nst group . This omission is found in various Spanish-

Li r,.u) 

speaking countries and was als,o general in Vul gar Latin . :i;o i:.. 

Nava rro Tomis , Ql?. • cit ., p . 1 31 . 
Secretico de confe siori, t . 1 9 , p . 190 . 
I bid ., p . 1 94 . 

4 19 . 
420 . 
421 . 
422 . La zancadilla , t. 13 , p . 7 9 ; Las bunoler as , t . 13 , p , 

etc . 
1 28 · 

' 
423 . 
424 . 
425 . 
426 . 
42'7 . 
428 . 
429 . 
430 . 
431 . 
432. 

1. :Pida l , .21?. • cit . Cap . III , p . 141. 
La buena s ombra , t . 4 , p . 24 . 
Pepit a Re4es , t. 5 , p. 1 95 . 
Nava rro ~omas , .££ • Cit ., p , 112 . 
Las vuelt as , que da el mundo, t . 27 , p . 185 . 
lav a rro 11omas.: , £.J2.• cit ., p . 138. 
El o jito derecho , t :---'7, p . 1 2 . 
Los marc hosos , t . 28 , p . 149 , 
Chigvi l lo , t. '7 , p . 30 . 
Espino sa , £.l2.• ci t . ap . III , p . 236 . 
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I 
Menendez J?idal st a tes that sometimes the first consonant i n a. 

group of three was lo s t i n anci ent Latin an d e arly Spanish. 433 

.tccording to Navarro Tom~s t h e preservation of the n sound in 

the s;yllables ins , cons , and trans has an affectedly li t erary 

char a cter and in popular speech n is lost . 434 ome exam~les are 

istru.ya , 4 35 ista..nte , 436 and Costatinopl a . 437 This: omisfiion of 

the n sim1)lifies the :p ronunciat ion. T11is simplification is also 

seen in tedi endo438 a::.1d nigilll . 439 Menendez Pidal says that when 

two consonant s c ame to gether they were l ikely to be tran sf'ormed , 

even in Latin dur i ng the Empire , by assimilation , by changi ng 

the second consonant , or by vo c alizing the first . 440 Probably 

the i nit i a l nasal quality of ningful influence rl the omi ssion o f 

n . Of i vi erno , 441 M. Pi dal say s t hat Latin hi be rnurn gave both 

i viern o and inviern o , 442 whi le Espi n osa t hinks t h e !!. cre pt int o 

the modern word through analogy with t he fre quent pJ::-e:fix in·+ 

consonant . 44 3 

In t he EE_ group the _g_ is often omitted . While the Latin 

ml gave n, 444 t 11e modern trend since the fifteenth century has 

been toward n in t he words introduced i nto the general l anguage 

433 . 
434 . 
435 . 
4 36 . 
437 . 
438 . 
4 39 . 
44.0 . 
441 . 
442 . 
443 . 
444 . 

Menendez Pidal , op . cit . Cap . III , p . 1 20 . 
I~avarro Tomas , .£J2• cit ., p . 112. 
La zagala , t . 6 , p . 70 . 
La pena , t . 3 , p. 15 . 
Zaragatas , t . 10 , p . 110 . 
~1 mal de amo res , t . 10 , p . 193 . 
Pasi one r a , t . 24 , p . 252 . 
M. i dal , .£.12.., cit . Cap . III , p . 112 . 

ores X amorios , t . 12 , p . 114 . 
M. l'idal , .Q.£• cit . Cap . III , p . 110 . 

spinosa , .QJ?. • cit . Cap . III , p . 2:36 . 
'1. idal , .9.J2 • cit . Cap . III , p . 119 . 
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through cultural influence . 445 Some examples ar e incbnita , 44 6 

indina , 447 inor~448 and its forms , and sinifica. 449 In 

Ma(g )daleno , 450 the word has pas.sed through t h e voc alized $tage 

of Maudaleno h eard in Chile451 and the li q_uid Mardalena noted 

earlier in this c hapter . '1:he _g sound is omitted entirely. 

The c before a consonant is lost in many cas es : dicio 

nario , 452 elitrico , 4 53 reacionario , 454 Vitor , 455 atos , 456 etc . 

According to Espinosa , .£ before a consonant is. usually omitted. 457 

In the group ct , t h e .£ is pronounced without any explosive force , 

ac cording to Nav a rro Tomas . 4 58 The effect is softer t han t hat 

produced by initial k o f a sylla.ble . In_ the £_£ group the pro

nunciation is usually E2._ wi t h a weak and relaxed~' but in 

vul gar speech it is reduced to a aingle £• 459 This· simplifi.ca

tion was admitted in literary speec h before t he ei ghteenth 

centu:ry , at which time "cultismon imposed t he pronunci ation .o f 

all Latin letters except in very popular words . 460 Therefore 

the omis sion is older than the modern vocalization of the same 

445 . 
446 . 
44? . 
448 . 
449 . 
450 . 
451. 
452 . 
453 . 
454 . 
455 . 
456 . 
45'7 . 
458 . 
459 . 
460. 

Espinos.a , op . cit . Cap . III , p . 232 . 
Pepita Reyes, t . 5 , p . 151. · 
Mundo , mundil lo, t . 17 , p . 70. 
Diana cazadora Q Pena de muerte al~' t . 22 , p . 261; etc . 
Ganas de remi r, t. 2.5 , p . 154:. 
Cabello a de plata , t . 25 , p . 1 2 5. 
Espino sa , Loe. cit . (1) u . 23,3 . 
Pepita Rey~ t . 5, p. 146. 
Ibid ., p . 157. 
Ibid . , P • 174 . 
Ibid., p . 190 . 
Zaragatas , t . 10 , p. 110. 
:mspinosa , £1;.• cit . Cap . III , p. 229 . 
Navarro Toma s , .QJ2. • cit., p . 137 . 
Ibid ., p . 140 . 
M. Pidal , .QJ2.• cit . Cap . I , p. 11 . 



consonants: . 461 

The loss of b in the bs group is. general in all modern 

Spanish dialects . 462 Examples are oseguio46 3 and asurda . 464 

The group mb , tamie"n , 46 5 is nasalized completely t om in the 

Romance languages . 466 Some examples were found in Sjlanish as 

early as the Poema del Cid. 467 The bis lost also in Eoad{46 8 

(Boabdil) , probably through lightness of speech . 
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Thesis lost before fin armdfera. 469 Navarro Tomis 

states t hat finals of a syllable is partly absorbed before f , 

and , principally in .Andalusia , every final .§. before any consonant 

or pause is much reduced in sou..nd . 470 It is lost entirely in 

sacritan ,471 jata472 (has ta) , and e"te . 473 

It has been shovm previously in thi ~ chapter that 1 is 

easily relaxed or assimilated . It is lost in some words befor~ 

a .la.bi al or velar , 47 4 as in aberca. 47 5 

The final E of a syllable , as. in ace(p)t~476 and 

hinoti sen477 ( hipnoti cen ) , is not pronounced in popular Spanish 

461 . Ibid. , p . 118. 
462 . Espinosa , QE• cit . Cap . III ; p. 227 . 
463 . Pepita Reyes , t . 5 , p . 169. 
464 . 1n mal de amores , t. 10 , p . 182 . 
465 . Lectura x escritura , t . 19 , p . 161 . 
466 . Espinosa , .Q.£• cit . Cap. III, p. 227 . 
467 . Ibid., p . 227 . 
468 . La reina El2.l'.§: , t . 10, p . 44 . 
469 . La calrunnia~ , t . 23 , P • 246 . 
470. Navarro Tomas , Q.E• cit ., p . 106 . 
471 . Fea x ,£££ graci a , t . 22 , p . 14. 
4?2 . Canci on era , t . 30 , p . 93 . 
473 . J@ consulesa , t. 18 , p . 194. 
474 . Espinosa , .21!. · cit . Cap . III , p . 234 . 
475 . Las fl o res , t . 3 , p . 243 . 
476 . Zaragata~, t . 10 , p . 136 . 
477 . El flechazo , t . 7 , p . 66 . 
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everywhere . 478 As to setiembre , 479 Menendez Pidal says it was 

found in that form in a Spanish inscription dated the year of 

662 . 48° Correct speech aa.mi ts its omission today , while .tts···Pro

nunciation seems affected speech. 481 

It has already been seen that dis easily lost . It is 

often fri cative as the initial of an interior syllable between 

a vowel and a consonant or between cons.onant and vowel. 482 It 

is frequently lost in the dr group , 483 as in mare484 and pare. 485 

tae486 goes a step further and omits the intervocalic r from 

vare . The dis also omitted in the much- changed Mag(d) alena. 4 87 

Some isolated examples of losses are po(r)que , 488 

ha(z)te , 489 and e( x )celenci a . 490 As x before a consonant is 

pronounced like simple 12. , 491 and s in contact with a f ollowing 

interdent~l t3 is partly absorbed , 492 its complete absorption 

or disappearance might follow . 

The third group of peculiarities , due to added or lost 

sounds , is smaller than the two groups showing substitutions or 

lost letters. Sounds may be added t o the words in three ways : 

478 . 
479 . 
480 . 
481 . 

482 . 
483 . 
484 . 
485 . 
486 . 
487 . 
488 . 
489 . 
490 . 
491. 
492 . 

Espinosa, .Q..E• cit . Cap . III, p . 237 . 
La reina mora , t . 10 , p . 60. 
M. Pidal , .QJ2 • cit . Cap . III , p . 117 . 
Espinosa , op . ci-'· . Cap . III , p . 238 ; Navarro Tomis , 
Q.E • Cit., P •,, 8~ 
Ha var ro Tomas , .££.. cit., p . roo. 
Espinosa , Q.E • cit. Cap. III , p . 230 . 
La buena sombra , t. 4 , p. 17. 
Abanicos X panderetas, t . 4 , p . 363. 
El genio alegre , t. 9 , p . 70. 
Se cretico de confe si 6n , t . 19 , p . 195. 
La s.eria ~ t . 2fi , p . 68. 
La zahori , t . 7 , p . 176 . 
Zaragatas , t. 10, p . 128. 
I.avarro Tomis , .212. · cit ., p . 140 . 
Ibid ., p . 104. -
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by prothesis , epenthesis , or epithesis . By prothesis is seen 

the 1 in lar;pa49 3 and 1{ ndi ce . 494 The s o:f sentrani tas495 is 

probably due to the influence of las entranitas in the preceding 

exclamation. The prefix en is rather gene rally aD.ded to some , , 

words in Spanish dialects , at times giving a nevv shade of meaning 

to the verbs and ad.ve rb s . 496 .An example is entoav{ a . 497 The 

repetition of the initial syllable is not a rare thing in some 

d . 7 t d t. t. . t d 49 8 11:Le c s , an 1 1r1 an o belongs to the general language ana. 

to all dialect s . 499 ,.., . ' 50 O . t} 1 f t h ;;)onsonicne is ano 1e r examp e o · ~-e 

repetition of the first syllable to intensify the meanin..s through 

1·epeti tion of sound . 

The epenthesis of 1 and r has been noted in a few uords 

b!r .i!:spinosa . 501 These letters have crept into chi clanera502 

(c hi canera ) , cuantras , 503 and t a rberna. 504 The~ of prezocupa505 

probably crept in to increase hiatuS; . :t'he m and n in trom

piezo , 506 sangue'.n.507 (zagu~) , hinp6crita , 508 and nunca509 

(EE:£_§:) a re probably due t o analo gy wit h other vro rds and s ounds . 

49 3 . 
49Ll..:. , 
4 .9.5 ., 
496 . 
497 . 
498 . 
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500. 
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504 . 
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La zancadilla , t . 13 , p. 85. 
El patinillo , t . 16 , p . 211. 
.Ani.t a. la; Bi suen a , t , 2?, , p . 100. 
Espinosa , Lo e. cit. (1 ) p . 242 . 
Los galeotes:- t~, p . 266 . 
El mal de amo re s , t . 10 , p . 180. 
Espinosa , Loe . cit. (2) p . 244 . 

-;::---;'!(. -- • El Dugue de El , t. 20 , p . 60 . 
Espi nosa, op. cit . Cap. IV , p . 247 . 
Pasionera , t . 24 , pp . 240- 241. 
Las f lore s , t . 3 , p . 243 • 
.Anita la Risuen a , t . 22 , p . 92 . 

ores X amorios , t . 12 , p. 11. 
El patinillo , t . 16 , p . 215 . 
Cancionera , t. 30 , p . 94 . 
Ibid., p. 89 . 
Chiquita X bonita , t. 19 , p . 100 . 



.11c cordin:; to Espinosa , trompezar is vulgar in a l l SJ)ain and 

.America. 510 

• I 
ningun , 

ingili.1511 ( seglil:l) is explained as in analogy to 

etc . 512 

Soleares 513 ( sole a ) seems, to show epi thesis of an entire 

syllable . 
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Som1ds ma;r be dropped from words three ways : by a:Pheresis , 

synco1Je , and apocopation . Sima51 4 ( encima) shows aphe resis of __ . 

en . Some words of freouent use los e their initial unacce:nted ... 

sxllable . 515 This is especially true of words which are used 

often in a proclitic position , as for example , he rrnan o which 

sorn0t imes. becomes rnano in such hraz.es as: ~ Juan . The palat i 

zation of the .£ is seen in mana516 (hermana) which is forn1d in 

_i.ragon and Chile , sometimes c rrying a. note of af:fection vrith 

l. J_ 517 
L, . 

Some words , even in Latin , lost an entire aylla~le by 

dissimila:tion. 518 his is probably t' e e:,c_planatio:u. of t~.1e 

syncope seen in chuflea519 (chufletea ) and tunes 520 (t-6.neles) . 

"'yncope is also seen in ideic a 521 (ide litica) . Here the accent 

probably ·shifted and the protonic syl lable was lost . ~he 

510 . 
511. 
512 . 
513 . 
514 . 
515 . 
516 . 
517 . 
518 . 
519 . 
52 0 . 
521. 

Espinosa , Loe. cit . ( 2 ) p . 77 . 
El oj ito derech0:-t . 7 , :p . 17 . 
Esp i n o sa , .2..E. c it . , p . 41 5 . . 
Fe a X £212:. gracia , t . 22 , p . 11 . 
Nani t a , nana , t . 1 3 , p. 62 . 
Espinosa , Q.£. • cit . Cap . I V, p . 252 . 

ol i co ~ el mundo , t . 13 , p. 189 . 
-' spinosa , .Q..12 • cit . Cap . I V, - p . 252- 253 . 
M. Pia.al , .2..E• cit . Cap . I V, p . 151. 

uebla de l as ~muj e r es , t . 15 , p . 82 . 
ores X amori o s , t . 1 2 , p . 114. 

La :patria chica , t. 16 , p . 34 . 



protonic sylla:iJle was also lost in a.lante 522 ( adelante) , 

:;roba.blJ through constant use . 

Espino sa gives exain· les o f fa:-i_;o co~Ja.t ion that are found in 

various Spanish- speaking province~ . 523 Examples found in the 

works studied are : calamb-6.524 ( c lambuco) and pampli 525 ( lJaI!J.

plina) . En sigo 526 (~ seguida ) s eems to have suffered from 

other change s as well as apocopation. 
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In this chapter many consonantal changes in the plays of 

the Quinteros have been seen due to lightness in pronunciation 

and to inaccuracy and carelessneE!'s . Ivlos t of the changes, 1:u·e 

general to all Spanish dialects . They are interestin g because 

they re f lect the vari ety of additions , change ;;, , and los·ses in 

consonants in the development of Spanish from the Latin . 

522 . olico en el mundo , t . 1 3 , p. 188. 
523 . Espinosa , .Q.£· cit . Cap . IV, P.• 256 . 
524. El patio , t . 2, p . 117 . 
525 . El~ bandolero , t . 22 , p . 1 42 .• 
526 . La consulesa , t . 18 , p . 1 95 . 
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CHAPTER IV 

VOC.AJ3ULARY 

One of the most interesting phases concerning the works 
I 

of the Alvarez Quintero brothers is the study of their vocabu-

lary , watching t116 marry changes they make in words . They seem 

to take delight in putting into their plays a great variety of 

change s s uch as using prefixes , suffixes , archai srns , many 

colloquialisms or localisms , some s l ang or very popular speech , 

nev.r words uased on foreigc1 vm r ds , vvords that they 1ave likely 

heard bu.t which have never secured a pl a ce in prL1ted li tera

ture , contractions , and some Hords that ar e used inappropriately 

in s0L1e way . ..ill this adds an enjoyable f lavor to the :reading 

..;.s i s well known , 'pani sh is a lc1....v1guu.;;e adapted to the 

use o:f prefixes and suffixes . llenfndez Pi clal states thG: t the 

suffix is the most abundant recours e :for the formation of new 

wora_s . 527 The Romance languages. are poorer in roots than the 

Latin , but by the use of an extremely rich supply of prefixes 

and s.uffixes , the various subtle shades of meaning can be 

expressed. The many Latin suffixes ~ass to the Romance lan

guages , some as suffixes , others. without that character . The 

ones that $urvive a~ suffixes have prac~i cally ·the S8111e office 

as they had in Latin . Usual l y each suffix has its own meaning 

to convey . For example , there are the terminations whi c h 

527 . M. Pidal , £.:12. • cit . Cap . V, p . 190 . 
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indicate an explosion or a blow , as escopetazo and pescozon . 

There are the wor ds wli..ich i ndicate a ccidental circum;:;;tances of 

man o.r a11imal , such as pelo'n , a b ald- headed man , and rab on , an 

animal that has lost its t ai l. These words , to gether with a 

third group , res emble augmentative s and diminutives i n form but 

cl.o not carry the s.ame me anings as .. do t he true augmentat ives and 

diminutives . The thlrd group which has. the same sort of termi -

nations i s compo s.e d of simple nouns . 

abra zo , circuito , and colmillo . 

I Examples ar e corazon , 

s. has been stated , these words 1·esemble t he diminutives 

and augr.icntati ves in form , but the J.aa.tter are used to express 
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many shades of meaning. The Spanish- speaking people , as well as 

the Englis h races , li~e to exaggerate and i mpre ss wi th a colorful , 

pict ures que language . The Spanish race s , t hen , make fr ee use of 
/ 

t heir suffixes . And it is this excessive use t ha t the Alvarez 

Quintero brothers have po21trayed i n their re alistic plays . 

Among t he commoner suffixes are t he climin uti ve s . i:r.1hey 

expres s, more often than anything else , t he smallness o f a pe rson 

or object . Frequently they show affection or are used. to soften 

harsh statements . Pro babl y the most comL.1011 diminutive n oted 

in the works of the Quinteros is ito . Some exampl es are 

Manolita , 528 dosenita , 529 tito , 530 pobrecit o , 531 c abalito , 532 and 

528 . La vida intima , . t . 2 , p . 46 . 
529 . Los piropos, t . 7 , p . 48 . 
530 . ~a1valoca , t. 15 , • 184 . 
531 . Di os dira, t . 18 , p . 281 . 
532 . El patio, t . 2 , p . 91 . 
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di :lta . 533 .An example showing affecti on is mamait a. . 534 Refer

ring to a little c hild is buenecito . 535 At times ito ie used 

ingr at i atingly , a s t h e Pobre uses limosnita536 and probesito . 537 

It is used by the pri est to sof'ten his statement in ladron-

ci to . 538 Some other diminutive ending s are seen in caset a , 539 

pez adiyo540 ( nesadillo) , cejuela , 541 and poquico . 542 '.i'he love 

of excessi ve exaz;geration is seen in the double diminutive 

chiguirriti tos , 543 a udiminuti ve of a diminutiven . 

Just as t h e diminutives give v arious shades of sof'tening 

eff ect s to t heir root wordS; , so the augmentatives give an in

creased harsbness as well as the re gula r use referring to gr e ater 

size . The ! paniarcl expresses his anger and contempt in a colorful 

way by t heir use . The Quinteros have faithfully reco1'ded this 

use of the augmentative in the simple on which shows increased 

size in such words as famili dn , 544 and. lagartonas . 545 The ending 

~, whi ch many times express es contempt , i s seen in autoraso 546 

and amiga sos . 547 Other depreci ative terminations are ote (which 

533 . 
534 . 
535 . 
536 . 
537 . 
5 38 . 
539 . 
540 . 
541 . 
542 . 
543. 
544 . 
545 . 
5,46 . 
547 . 

Pasionera , t . 24 , p . 267. 
Nani ta , nana , t . 13 , p . 64 . 
Cancione"ra:-t . 30 , p . 69 . 
El pa.tio , t . 2 , p . 89 . 
Ibid., p . 89 . 
~ las mujeres , t. 15, p . 15. 
Las bunoleras , t . 13 , p . 1 2.3. 
El patio , t . 2 , p . 115 . 
Ibid., p . 95 . 
SoITco ~ el mundo , t . 13 , p . 190. 
Rosa x Rosit a , t . 1 9 , p . 15. 
sii'bado sin s o 1, t . 19 , p . 4 9 • 
Las f'lores ,-:V:- 3 , p . 179. 
La vida I ntima , t. 2 , p . 17 . 
.Anita l a isuena , t. 22 , p . 1 23 . 



also expresses the ridi cuJ.ous} , amigo te , 548 borricot e ; 54.9 the 

little used alla found in ca~alla ; 550 .Q.i§ , palabrota ; 551 and 

ucho , larguirucho . 552 

.Another su_ffix is ino , ina , which may be llsed in various 

ways, . It may express origin or ownership as in pueblerinas . 553 

This word originated in writt en form with the Quintero 

brothers . 554 The ending - ino may exp1~ess: action and effect if 

derived £rom a verb : yantina , 555 from llorar . 
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Other suffixes are found in ra:feno , 556 the termination of 

which may denote hereditary or trib a l qualities , and in pato 

sos , 557 having a termination denoting possession of an abundance 

of the thing or quality . The latter word follows a co mmon rule 

for the formation of adjedtives in the development of Spanish 

f rom Latin. 558 

Similar to the suffix in Spanish is t he prefix. There 

a r e many prefixes in the Spanish language , and all de~cended fro11 

Latin . The Arabic al or §. used in many words , such as alcalde 

and 
I 

is not true azucar , a prefix since it ha s no si gni fi cance 

what ever . 559 Some of the prefixes coming from the Latin are 

54.8 . La azot~a , t . 3 , p. 49. 
549 . El~ gue ;pasa , t. 8 , p . 28. 
550 . La hi stori a de Sevilla , t . 19 , p • . 143. 
551 . El geni o a legre , t . 9, p . 17 . 
552 e Chi quita~ bonita , t . 1 9 , p . 102 . 
553. El amor gue pasa , t . 8 , p . 73 . 
554 . Alca"fTVence$lada , Vocabulario andaluz . 
555 . Las f lares , t . 3 , p . 260 . 
556 . La azot ea , t . 3, p . 51. 
557 . La pena , t . 3 , p . 1 4 . 
558 . I.I . Pi dal , Ql2. • cit . Cap . V, p . 191 . 
559 . Ibid ., p. 199 . 
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~ ( ~ di put ado) , .§: ( adi 6s) , ante ( antif'az ) , contra ( contrabando) , 

entre ( entreacto) , en ( enbozo ) , sobre { so·bretodo) , .§.£ ( socapa) , 

ultra (ultramar) , re (rebueno) , bien (bienamado) , ma.l ( malpar ado) , 

des ( deshonra ) , dis ( di sgust o) , and sin ( sinrazon ). While all 

these p:refixes give a s pe ci a l meaning to thei r root word , as a 

rllle they are .not so colorful as most of t h e suff'ixes and do not 

add such :a picturesque note t o t h e langua ge . They have become 

more like new words in the general vocabula ry than ai ds in va1·y

ing the meanin g of their ori ginal word . 

Amon g the more unusual prefi xe s noted in the works of the 

Quint eros , t1.1ose found most co mmonly are ~ and retc , m~ed t o 

intensify . They may be used i n praise , as in retegu.ena560 and 

56 1 / ~62 retehe r mosa , · or in an ger or derision as i n rete ue rdio , D or 

simpl~r to intensify , rebonita. 563 Reguete i s f'ouna_ also as in 

reguetebien. 564 Thes e three pre fixes gi ve great vitality to 

popular spee ch . 565 

T'he v ul gar di r 566 ( i r) is seen in some form several times . 

Lula G. clams in her edition of Puebla de las muje res s.ays that 

in Amd.alusia the f orms o f ir t hat begin with a vov1el , espe cially 

when f ollowing a vowel som'ld , often p re fix the letter· d . 567 

This probably grew out of the elision of de ana. ir . i'spinos a 

560 . 
56 1 . 
562 . 
563. 
564 . 
565 . 
566 . 

567 . 

El geni o alegre , t . 9 , p . 42 . 
I bi d ., p . 42 . 
Los b o rrachos , t. 4 , p . 74 . 
Ibid • , p . $ 5 . 
I b i d • , p . 12 0 • 
Espino sa , Loe . cit . (l} p . 244 . 
Puebla de l as muJ~e res , t . 15 , u . 55· L O :fl t _ ~ , ~ - ores , • 3 , 
p . 193, etc . . 
Adams , .2.£• cit . , p . 87 . 



says final~ often elides with~ or i and cites d ' irs e as an 

example . 568 From this elision the uneducated people might have 

believed the d always belonged with ir . 
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One of the most interesting phases of the study of the 

Quinteros ' vocabulary is that concerning the archaisms and local

isms found in their words . Pro·oably the arc haism f ound most 

frequently was .£2.§. , 569 a direct derivative of the Latin post from 

w~~ch modern puce is derived. 570 As to the ar chaic mesmo , 571 

Espinosa thinks it is newer than mismo and is derived from 

meesmo , while mismo is derived from meismo . 572 

gives only the mi smo from mei srno . 57 3 

I • 
Menendez Pidal 

The srune two authorities think differently as to the 

ori gin of semos . 574 Men~ndez Pidal thinks that the Lati n sumus 

was pronounced simus by .Augusto and the vulgar semos was derived 

in that way. 57 5 Espinosa believes. that it grew out of the Lat in 

sedemus , as he has never found it us e d in the earliest period 

of t h e Spanish language . 576 

M~~t ~577 ( menes:t er) was used in ancient popular speech. 57 8 

.Ande has been treated in Chapt e r II as synale:pha of a donde . 579 

568 . 
569 . 
570. 
571. 
572 . 
57 3 . 
574 . 
57 5 . 
57 6 . 
677 . 
57 8 . 
579 . 

Espinosa , .Q:E.• cit. Cap . II , p . 12?. 
El ~atio , t . 2 , p . 90 ; Pepita Reyes , t. 5 , p . 175 ; etc . 
M. :Pi dal , on . cit . Cap . VIII , p . 293 . 

'J .::::....:. --
La zahori , t . 7 , p . 175 . 
Espinosa , .2..£· cit ., p . 82 . 
M. l'idal , 2..J2• cit. Cap . IV , p . 151. 
Las flores , t . 3, p . 182. 
I,I . Pi dal , o.p . cit . Cap. VII , p . 263 . 
Espinosa , .2.J2. • cit . Cap. II , p . 84. 
1as flo r es. , t. 3 , p. 231 . 
lvI . Pi dal , .21?.• cit. Cap. II , p . 61. 
1a pena , t. 3 , P • 25 ; .Cabrit as gue tira al monte 
p . · 239 . - - ___ , 
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Dende 580 (desde) is another preserved ar chaism in popular 

speech. 581 Muncho 582 is a case of a vulgar ar chaism in which a 

s ound slips in without any apparent re ason. 583 Vide 584 is 

anot.her archai sm preserved in the vul gar speech of today . 585 

Asi has been found in the different forms as,i n , 586 and 

asina . 587 Alonso says they are archaisms preserved to a.ay in many 

Spanish-spe aki ng p rovinces . 588 Mene"ndez Pidal states that ves 589 

( v4) is vul gar today .ai1d is derived from v adis used as an 

i mperati ve . 590 

The Quinteros have used some very interesti ng archaisms 

in two plays writt en in memory of Cervantes . By doing this the 

atmosphere "cervantescon has been :p reserved . The ancient custom 

of eliding de with some words is seen in de'sta , 591 della , 592 etc . 
r:-9 r, 

Vos 0 ~ (vosotros) is used as a singular pronoun . The old future 

form veredes 594 was found . Men6ndez l?idal gives hab{ ades 595 by 

580 . 
581. 
582 . 
583. 
584 . 
585 . 
586 . 
587 . 
588 . 

589 . 
590 . 
591. 
592 . 
593. 
594. 
595 . 

El patinillo , t . 16 , p . 215 . 
Espinosa , .Q.E• cit . Cap . II , p . 74 . 
El genio alegre , t . 9 , p . 19 . 
M. Pidal , 2.:E · cit . Cap . IV, P • 156 . 
El mal de arnores , t . 10 , p . 157. 
M. Pidal , Ql?.• cit . Cap . VII ,, p . 279. 
La pena , t . 3 , p . 17 . 
E~ patio , t . 2 , p . 90 . 
Espino sa , Estudio s sobre el espanol de Nuevo Mejico , ed . por 
Alonso con Nueve estudios complementaries sobre problemas 
de dialectologf a hispanoamericana por A. Alonso . Cap . Vi 
p. 411 . Insti tuto de Filolo gi a , Buenos Aires,, 1 930 . ' 
Pepita Reyes , t. 5, p . 142 . 
M. l?idal, .2.£• cit . Cap . VII , p . 265 . 
Rinconet e ~ Cortadilla, t . 28 , p . 14 . 
Ibid., p . 2.8 . 
Ibid ., p . 7 , etc . 
Ibid., p . 9 . 
Ibid . , p . 16 . 



the s,i de of hab{ ais. as a deriv ative of the Latin hab ebam. 596 

Another archaic flavor is added by the express,ion muy mucho . 597 

These particul ar ar chaisms are se en only in the plays honoring 

Cervantes, . 

A pleasing , natural , fl every day tt quality is given by the 
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use of many colloquialisms and word.s used :familiarly and figura

tively . The many "andalucismos t1 giv e a regionalistic touch not 

to be gained in any other way. Some o f these words are : 

asa-6.r a , 598 which in .And.al usi a is "una persona pesada u; bulerf as 599 

(used for "embuste n); contradios600 ('accidn vituperable 11 ) ; 

ducas,601 (llpenas 11 ); jinojo602 ( 11 interjeccion muy usada en susti

tuci Jn de otras memos admi tidosn} ; rnarcho.so 603 ( 0 una persona 

muy pegad.a de s { y que se da tono" ); rne l esina604 ( " medecina" ); 

jonjana605 ("burla" ); menda606 ( 11 familiar personal pronoun yo") ; 

malange 607 {nsin gracia 11 ); noviajo608 ("novi a zgo 11 ); pajolero 609 

( 11 p{c aro" ); repeluco 610 (ttfrio r e:pent ino en el cuo21 p o 11 ); 

scmbr on611 ( " individuo de ninguna gracia11 ); and txinqu{ 612 

596 . 
59'7 . 
598 . 
599 . 
600 . 
601. 
602 . 
603 . 
604 . 
605 . 
606 . 
60'7 . 
608 • 
609 . 
610 . 
611. 
612 . 

M. Pidal , 2.12.• cii2_ . Cap . VII , ,p . 2,69 . 
Los grandes hombros o Bl monumento a Cervantes t . 31 , l) . 145 . 
La azotea , t. 3 , p. 49-.- - ' 
Diana cazadora o Pena de mue.rte al amor , t . 22 , p . 2'/1 . 
El ~ bandolero-;-=r:- 22 , :P • 173-.- ---
Cancionera , t. 30 , p . 67 . 
La azotea, t . 3 , p . 35 . 
Los marchosos , t. 28 , p . 115 . 
La patria chi ca , t . 1 6 , p . 45 . 
Abanicos x panderetas , t. 4 , p . 358 . 
Ibid., p . 358 . 
Bl traje de luces , t . 4 , p . 186 . 
....1 patio , t . 2 , u . 90 . 
Los galeot es , t . 2 , p . 311 . 
Las flo:ces , t . 3 , p . 251. 
El traje de l uces., t . 4 , p . 202 . 
El ~ bandolero, t . 22 , p . 1'7 4 . 
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( "trago de vino o licor'') . 

One of the mos t interesting phas.es of the st udy of the 

dialect of the '.'.'luinteros is in connection with the f o reign words 

introduced into Andalusia. Some of the words are taken over 

from another language with practically no change , except in some 

cases in which it is necessary to change the spel ling.t o conform 

more to Spanish rules . Some of these words from Englis,h and 

J?ren ch are : cake- vJ613 ("cake walk" ), debut , 614 milo (rd) , 615 

flir(t) , 616 intervi J , 617 ai1d champdn . 618 ~here we re very few of 

these words noted. A word showi1 g mor e direct Latin influence 

than most is f dlica. 61 9 

.As Sevilla was the ori ginal home of the "pi caro" , 

naturall;y his jargon has been absorbed during the years and is 

n ow part of the accepted speech of the 1ndaluS.ians . ..!;. s one \-1ould 

expect , since they are found in such great numbers in Southern 

pain , the gypsies have added their influence to the jargon of 

the robbers and ruffians . These sources together have given a 

liberal amount of new and unusual words to the speecl1 of 

andalusia. Some of these are p a rnese s 620 ( nmoney 11 ) , garlocb{ 621 

(nheart" ) , ;pinre1622 ("foot" ) , gajesa6~3 ( 11 t reat" ) , soniche624 

613. 
614 . 
615 . 
616 . 
617 . 
618 . 
619 . 
620 . 
62,1. 
622 . 
623. 
624 . 

Labella Lucerito , t . 13 , :p . 102 . 
Ibid., p . 106 . 
Los marchoso s , t . 28 , p. 149. 
Zaragatas , t . 10 , p . 1J4. 
Amor en s olfa , t . 10 , ~ . 230 . --- -,, no res y_ ar101·ios , t . 12 , · • 65 . 
Zar gatas , t . 1 0 , p . 131 . 
--as bunol eras , t . 13 , p . 129 . 
_ az otea , t . 3 , • 44 . 
, banicos y_ panderetas , t . 4 , p . 358 . 
Ibid . , p . 35 8 . 
I bid., p . 360 . 
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62 5 626 ( ) 
:( 11 silencen ) , chanelo ( nunderstondn ) , chorreles "sons 11 , 

jindarna627 {"fear 0 ) , barbis,628 ( " elegant 11 ) . One word , " del Cal:6 

y muy usada in Andalu_ci a 11 a c cording t o 1.l c a l a' Vences l ada in his 

Vocabulaisio and.aluz is ducas 629 { 0 tr i bulac i ones 11 ) . Other words 

f ound in the works of the 1~uinteros showin g p a rticular gypsy 

inf luence a re churumbeles630 { " childrenn ) , gac h6 631 and its 

,. . . hl' 6 32 . d t t 1,. Ienunine gac · , words with whicll. the sypsies esigna e ue 

Ana_al usi ons • 

.As has already been point.ed out , one vvay in vrhi c h the 

u.i::c.tero br·othe rs give a realisti c and colorful atrnospho re i s to 

use many words that ti.1e common :t_JeO:tJlo n_;e out whi ch have not 

found thei:c ·Ja.~- illto tJ1e dict ionaries and printed lru1311.. _t8e . 

taJrn u. root \ro:rd , arnl by use of suffixe s, , 11refi::rns , :.:0·0i. .. :c:_J,.Ls , 

3-cc . , change it unt i l it i s scc..i·co~~- ::eco,_;;.1i. za1Jl e . It i s v e r y 

difficult for a foroi ,)1J:...' <·o UL;:~ a.1.1c;le ::- oue of -~Lem. Some o f 

these words ar e hachares6 33 ( Qe8rJ.Li,;ly basec1 on 11 j ..... ccJr 11 ) , 

metisac aG 34 ( n r.:i.ete r " plus: "sac an ) , tipit i n 635 (frou "ti 0 11 ) , 

achaL1pa11ada636 ( from anoti1e r foreign u o1·d 11 c 1amp~n 11 ) , r esort{ui _ 

lis637 ( 11 resorte u) , suj erfero l 1 ti c a638 (bas ed on no1e{ fero 11 ) , 

625 . 
626 . 
627 . 
628 . 
G2:J. 
630 . 
631 . 
63 2 . 
633. 
634 . 
635 . 
636 . 
637 . 
638 . 

,alvaloca , t . 15 , u . 168 . 
La zahori , t . 7 , p: l .Sl. 
Diana caz a dora o ena de l:Ii.lGTt e al ~ . t. 22 , l; • 201. 
C~~cionera , t . 3 0 , p . 67. 
I bid . , ·) . G7 . 
El amor ue pasa , t. 8 , J . 59. 
El geni o a le ~r0 , t. 9, p. 103. 
Can ci onera·, t . 30 , p . 62 . 
' banico s y_ :p 1 deretas , t . 4 , • 353 . 
C . qui llo , t . 7 , p. 34 . 
El f l e cha zo , t . 7 , p . 71 . 
Zaragatas , t . 10 , p . 1 20 . 
La mala s ombra , t . 10 , p . 325 . 
Cabri ta 9.ue tir a al monte , t . 20 , :p . 238 . 



aburridero 639 ( "ab1urir" ) , ezaborici on 640 ( "desabor 11 ) , 

em:p a1Jante 641 ( "ernpapar") , pirandona642 {b ased on lfpi c arona" ), 

"417. and bailabonicas 0 .; ( a term used by the s ervant a.es cribing the 
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master ' s son as a f airly good dancer ) . On e can lJlainly feel the 

fun coming from the pen of the authors as they wrot e : 

11L:andarne un besi bi ti bi t o 
de l a tu ·oo qui bi ti bit a , 
q_ue estoy enfermib itib::i,Xo 
de calenturi bi ti bit a . ub ±4. 

.Arnong the contractions fou..nd , the most common i s miste 645 

(rni1·e usted) , already treated in OJ:iapter IL A 1·ather common 

contraction found is zena64 6 or sena. It is applied to mature 

women of the n,iddle class whom one does not wish to call by the l. r 

unadorned names . This title indi c ate s a pe rson not of t' e 

aristocracy but not so l ow as is indicated by na. 647 Esp i nosa 

thinks tl e contraction of s enora pr obably f ollowed the .following 

r O Ut . ~ .,-,( ~ I - 648 r,h d. . t . - . J ine : se1:..ora > s enoa ;:, senua 7 ~ - - .L e 1nunu 1 ve s e ~i ca 
"Lo 

is sometimes used . 0 -'--' is a contr a ctio~1 of seno r , §.2.E. i ~ usecl 

in addressing t:i1e image of hrist , 6 i.JO a.mi to give added color . 651 

do { s e"S"or) i s u : ed i·1 anger as an ins ul t , ano.. to em·hasize the 

659 . 
640 . 
641 . 
642 . 
643 . 
644 . 
645 . 
646 . 
647 . 
64 8 . 
649 . 
650 . 
651. 

iana c azadora o Pena de . uerte al ~ ' t. 22 , :p . 253 . 
El mal ilnge l , t:- rr,-p-. - 81 . 
Los mar c h osos , t . 28 , p . 136 . 
-- "J · · ores a.morio s , t . 12 , u . 29 . 
I bid., p . 23 . "' . 
La pat ria chica , t. 16 , :p . 45 . 
Las :flores , t . 3 , • 180. 
Los g leot es , t . 2 , p . 190 . 

lonso , £.E~ cit . Cap . VII , . 419 . 
spinosa•, Loe . cit . (3 ) -o . 124. 
os mar cho'°scis , :r:-28 , p :110 . 

Cancio nera , t . 30 , p . 117 . 
inconete il,_ _Cortadillo , t. 28 , p . 45 . 
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anger , 652 as in so ;euerco . 653 

The arc haic atmosphere is enriched by the use of the 

contraction vuesa me rced. 654 Cuantim~s 655 ( "cuanto y m~sn ) was 

a contraction used as early as the time of ant a Teresa . 656 

1Ienendez Pidal makes the statement that many words are v;orn a {ay 

·oy constant use and retain little mor e tha.YJ. their accented 

syllahlcs . 657 Examples are usi a658 and. vuesensia659 (ttvuecelen-

The group of words that may be cla~sed as inaccurate from 

the standpoint of modern Spanish may be divided into four small 

sections : those having wrong gender , misplaced accent , incorrect 

verb form , and those usin g the wrong word or an incorrect ex

pression. .All these irregularities are probably due to analogy , 

confusion , or ignorance . 3ome of the expressions using vnong 

gender are : mucha ca1o'660 ( "ca.lorn was formerly feminine as well -- . 

as masculine) , gue col6 la suya661 ( "color 11 may be in analogy 

with "calor") , v.na mesrna tiem;po 662 (probably confused with "vezn) . 

Among the words showing misplaced accent are : sac l is663 (used 

for "sacaisn meaning "eyes" ), paral i sis , 664 ped&gogos , 665 

652 . lonso , .2.E.• cit . Cap . VII , p . 418. 
653 . Los chorro s del oro , t. 13 , p . 37. 
654 . filnconete y_ Cortad.illo , t;. 28 , p . 7. · 
655 . Oanci onera , t . 30 , p . 126 . · 
656 . Espinosa, £:2· cit . Cap. II , p . 102. 
657 . I1I. Pidal , .2.J2. • cit . Cap . II , p . :04. 
658 . Las flores , t . 3, p . 217 . 
659 . aragatas , · t. 10 , p . 122 . 
660 . El patio, t . 2 , p . 89 . 
661. La pena , t . 3 , p . 25 . 
662 . Las fl o res, t . 3 , p . 259 . 
663 . banicos y_ panderet as , t . 4 , p. 365 . 
664 . El patinillo , t. 16 , p . 238 . 
665 . El centenario , t . 14 , p . 103. 



tel~grama , 666 medi co , 667 and ult i ma. 668 .Among the incorrect 

verb f orms noted a re : produs,{ 66 9 ,( ttprodu je 0 ), and distraf 670 

ome of the 
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{ 1td.istr a j0 11 ) , both followi ng re gul a r conjuga tions. 

l ast group , i n correct words or expres s ions., a re : I ''71 delante ~ ' 0 

c1e l ant ~ ~ , 67 2 §.!. re o ( 1talrededor") ~ , 67 3 and o jo674 

(for neje") . 

':2hu s t h e n a tural realism of the :plays of the Quinteros 

ma? be seen in t he study of the details brou ght out in this 

c hapter. By their masterly use of dialect , wit h its colorful 

:pre f ixes , suffixes , 11 .Andaluci smoS:" , ar chaisms , and other pictur

es que word changes , the Quint eros succeed in painting Spanish 

life with an effectiveness which could not b e s ecured in any 

other way . 

66 6. Las hazanas de Juanillo el de l\Iolares , t . 19 , p . 66 . 
66 7 . Solico en el mundo , t . l 3 , p . 191. 
668 . Ibid ., p . 1 93 . 
669 . Fo'Ivorill a el corneta , t. 1 9 ; p. 109 . 
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CH.APTER V 

THE CONTR I BU'.:.1IOH 

OF Tl:IE QUINTEROS TO T~J!J Sl'AH ISH LAN GU.AGE 

I 
A study o f the dialectal plays of t he Alvarez Quintero 

brothers is very valuable to one interested in the developmen t 

of the Spanish l anguage and of l anguage in gene:ral . .Pro·babJ_~r 

the minor contribution of these plays written in dialect is the 

opportunity to study the change s taking pl a ce i n mo dern Spanish 

and compare them with the evoluti on of ancient Spanish fr om 

60 

Latin. Illan~r times in this thesis attent ion has been c all ed to 

changes that are similar or exactly the same in the moclern 

Spanish as in ancient Spanish. Many of the l osses or substi tu

tions of letters occurring in modern Spanish are foUJ.1d in anci ent 

Spanish and even in Vul gar Latin . Also there are still many 

a rchaisms used in popular spe-ech. I f there vrere no dial ectal 

plays such as the ones vvri tt en by the Quinteros , these archaisms 

would not b e known to the worl d , as they are not f ound in 

literary language . 

Pro babl y the gr e atest co ntrtbution o f the lvarez Quintero 

brot h ers i s their presentation of Spanish life . Throughout this 

thesis attention has been called fr om time to tim e to the fact 

that the Quinteros are giving theLr. reader s a realistic Pi :Jture 

of thei1• native province li..ndalusia , and , a-J:; times: , intimate 

glimps es: into o ther provinces , notably Castile and .i; ragon . The 

brot hers might be c al led. true phot o graphers of their co untry . 

They gi ve us t he r ~al and natural life of their fe llow count:ry-
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men. They paint for us realistic scenes from the .A:ndalus.ian 

patio s , living rooms , t heaters , and streets . The chara cters act 

naturally , c a rryi ng on their every- day life in a realistic 

mru1:ne r . One is not aware he is seeing from afar a strange 

episode, but he feels as if he is in the group , sympathizin g 

with anc1 t aldng part in t he action . 

This naturdl quality of the uinteros is derived partly 

from the normal act ion or episodes pictured in the plays , but 

also very largely from the speech o f the characters . If the 

episode vve re a n o:rr.aal one ·but the speech stilted and unnatural, 

the pl easing effect woul d be lost . This natur al effect is 

obtain ed by using t he same vernacular in the lJ l a ;:,7 that the 

people use every day . ~he Quinteros have faithf~Qly co pied the 

native diale ct , showi ng t he gaining or losing of sounds c aus ed 

by careless , li ght , or overemphatic speech or by analogy or 

i gnorance . All these take place everyv1here every day . The 

naturalness of the speech is he i ghtened by t he use of many 

11 andalucismos." and a liberal amount of 0 pi caro 1t and gyps:;r jargon . 

These words give a pleasing and pi cturesque atmosphere very 

attracti ve to the f oreign reader . , They shovv us t h e true Anda

lusi a much better than the same number of pure Castilian words 

could . The pani sh love of exaggerated spe ech i ~ pictu re d by 

t he use of the colo rful suffi xes and p refi xe s . 

On seeing many rnrds for the first time , t h~ reader mi ght 

be tempted to say that the Quinteros coin their words at time 8 • 

But a careful study shows that they have no t done thi s . .Again 

they have been faithful portrayers of t heir country and 
. have set 
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dovvn for us many vrords that have n ot been :printed p revio usly 

·but whi ch are heard in eve r yday li f e . No real pi cture of 

~u1dalusia would be compl ete without t hem. Such words c an be 

tra ced to s ome standard. word used as a bas e fo r a new e xagge r at ed 

i de a or theory . This sort of thing happens in our ovm co untry, 

e~pecially among the negroe s . 

In follovvin 0 all t hes e details of manne rs and dial ect 

c arefruly and thereb~r picturing to us s o reali stically their 

native province , the Quinteros mi ght well be c al l e d n1o s, co s t um

rnistas d.e .And.al uci a 11 • J ust as Juru.1 del Encina , Lo pe de Rueda , 

Cervantes , Luis Qu.i'n'ones de Benavente , and Ram6n de la Cruz have 

r-ecor rlec1 for post e rity t he vul gar language of t heir r espective 

periods , so the Quinteros have recorded the v e rna cular o f our 

OvTI1 se ction and pe r iod. 
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