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PREFACE

Upon initlating a study of Jonathan Swift, one is
first impressed by the endless multitude of words which have
been assembled about him in the last two hundred years. Some
of these words have contained more fancy than fact, many have
been contradictory and controversial, but all have agreed
that on the broad and exciting canvas of English Literature
few figures loom larger or are more fascinating. Though he
has been called literature's greatest satirist, the church's
greatest heretic, the state's greatest politician, and human-
ity's greatest cynlie, each of these epithets presents only
one feature of a personality too great to be fitted into any
single category. In calling Swift a "Patron of Literary
Women," I mean not to limit his greatness, but to add one
more facet, heretofore somewhat neglected, to hils many-sided
character.

Swift's personal life has called forth more contro-
versial comment, 1f possible, than have his literary contri-
butions. The questions of his relationship with the women
known as Vanessa and Stella have been examined and re-~examined
until there 1is little remaining to be learned. His poems about
women, which shocked and horrified his contemporaries, affect
us in much the same way until we make a thoughtful and thorough

examination of them in relation to the man as a whole. Rather
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than shout "woman-hater" at him, as many have done, we shall
have to reach much the same conclusion that Joseph Manch

reached in his Jonathan Swift and Women: Swift hated only

the typical shallow woman of his day and sought to point out
and remedy her faults., Seeing tragedy in women's unrealized
potentialities, he assailed the barriers with a caustic and
burning pen. In this study I propose to show that he attacked
the unfortunate position of women in his day not only with
words but with definite, constructlive action.

As must any student of Swift, I acknowledge my debt

to J. Elrington Ball, whose Correspondence of Jonathan Swift

has been my principal reference, as well as Poems of Jonathan

Swift and Journal to Stella, both edited by Harold Williams.

Mrs. Mary Barber's Poems on Several Occasions, in the Rare

Book Collection at The University of Texas, was essential and
invaluable to this study. I take pleasure in expressing
appreciation of the courtesies extended me by the staff of the
Rare Book Collection and by the committee members who read
this thesis: Dr. Constance Beach and Dr, Gladys Maddocks.
Above all, I wish to indicate my enthusiastic appreci-
ation of Dr. Autrey Nell Wiley, whose infinite patience with a

humble, unscholarly scholar has made this thesls possible.

July 10, 1954
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CHAPTER 1
THE MILIEU OF LITERARY WOMEN IN SWIFT'S DAY

To understand Jonathan Swift in his role of literary
patron of women, one must put away any preconceived idea of
Swift as a woman-hater. He was not an enemy of womankind but
an unceasingly bitter enemy of the faults and weaknesses of
the women of his day. When he perceived merit, however, he
was generous; and it 1s to his generous interest in one par-
ticular type of woman that I wish to call attention in this
thesis.

One must begin with a study of the position of women
in Swift's time, thelr social position, thelr economic and
legal status. Such a study, approached through an examina-
tlon of women's legal status, for example, calls for a care-
ful consideration of both common law and equity. Common law,
arising out of feudal practices and distinct from Roman and
ecclesiastical law, 1s unwritten law based on customs and
court decisions. Equity is the application of the dictates
of the conscience or the principles of natural justice to the
settlement of controversies, a system of jurisprudence serving
to supplement and remedy the limltations and the inflexibility
of the common law. Many laws created for the protection of
women and their property recognized them as an integral part
of society and not as merely legal nonentities. Notwithstand-

ing the actual legal facts which indicated that a woman's
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position iIn society was improving, however, with few excep-
tions the men of the period preferred to consider women as
completely subject to and dominated by superior male intell-
igence. In the age of Queen Anne and King George I the woman
of polite society found herself inexorably trapped by custom
into being an ornament, a plaything, and a political pawn.

In 1765, twenty years after Swift died, Sir William

Blackstone, in his Commentaries on the Laws of England, set

forth his interpretation of the condition of the married
woman in England with regard to her civil and legal rights:
"By marriage, the husband and wife are one person in law:
that is, the very belng or legal existence of the woman is
suspended during the marriage, or at least incorporated and
consolidated into that of the husband, under whose wing, pro-

1 Although

tection, and cover, she performs every thing.,"
this interpretation of the law is now held to be a gross
exaggeration and distortion of the facts, because of
Blackstone's authority and reputation 1t was an unchallenged
statement of women's legal status In the eyes of those who
based their decision upon English common law.

Swift, living in a milieu governed by mores later
codified by Blackstone, was, therefore, acquainted with a
soclety that was still feudallstlic in its view of woman.

The husband was his wife's guardian. The young girl and

e F in Histor
Quoted by Mary Beard, Woman as & lorce in v
(New York: Maemillan Co., 19116, p. 79.




the widow had rights comparable to man's but the married
woman did not. Such mores as these are reflected in Swift's
relation with women, as my ensulng study will indicate.

What law might give, the mores might take away. In
education, for example, women in Swift's day had certainly
not been fitted for the mental activity legally available to
them, It was considered extremely unfashionable for a woman
to have learning in the usual sense of the word. A young
girl went to school, 1f at all, to learn to be a gentlewoman,
and a "liberal education"” for her consisted of instruction in
musie, dancing, handiwork, cooking, and general coquetry.:L
True, the advocates of higher learning for women were becoming
inecreasingly insistent in their cries, but thelr voices were
as yet lost in the clamor of male volces demanding that their
women be merely decorative. The general supposition seemed
to be that if women were never permitted to venture into the
world of ideas, they would stay at home and devote themselves
to belng good wives. More often, however, they became only
empty-headed and foollsh.

Authors in the eighteenth century often commented
upon this status of women. Among them, for example, Swift,
writing to a woman friend of his in 173, said:

. a pernicious heresy prevails here among the men

that 1t 1s the duty of your sex to be fools in every
article except what 1s merely domestic, and to do the

l50seph Manch, J than Swift and Women (Universit
js) anch, Jonathan Sw v
of Buffalo Studies, 194I), Vol. XVI, No. L, p. 137.



ladies justice, there are very few of them without a
good share of that heresy, except upon one article,
that they have as little regard for_family business as
for the iImprovement of their minds.

Lord Lyttleton wrote in 1737 2 poem entitled Advice to a
Lady," in which he counseled an elegance of mind as well as
dress but limited the exercise of such mentality as the lady
might possess:

Nor make to dangerous wit a vain pretence,
But wisely rest content with modest sense;
For wit, like wine, intoxicates the brain,
Too strong for feeble woman to sustaln:
Of those who claim it more than half have none;
And half of those who have 1t are undone.

Seek to be good but aim not to be great:

A woman's noblest station 1s retreat:

Her fairest virtues fly from public sight,
Domestic worth, that shuns too strong a light.2

Lord Chesterfield in 1748 expressed the attitude of the great

majority of his contemporaries toward the women of their day

when he said:

« o+ o Women, then are only children of a larger growth;
they have an entertaining tattle and sometimes wit; but
for solid, reasoning good sense, I never in my life knew
one that had 1t, or who reasoned or acted consequentially
for four-and-twenty hours together. . . . A man of
sense only trifles with them, as he does with a sprightly
forward child; but he neither consults them about, or
trusts them with, serious matters.3

1mhe Autoblography and Correspondence of Mary
Granville, Mrs. Delany, ed. Lady Llanover (London: Richard
Bentley, 1861), I, 502. This work will hereafter be referred

to as Llanover, op. cit.

2Q,uoted by Myra Reynolds, The Learned Lady in England
1650-1760 (New York: Houghton Miffiin Co., 1920), p. 336.

3Letters of Phillip Dormer Stanhope, Fourth Earl of
Chesterfield, ed. Bonamy Dobree (New York: Viking Press,
1932), No. 1585, Vol. IV, p. 1209.
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Concerning such treatment as this, we look for com-
ments from the women themselves. Mrs. Letitia Pilkington,
for example, admitted that often the compliments she re-
celved were paid to her "as a woman in whom anything a de-
gree above ignorance appears surprising."l Lady Mary Wortley
Montagu, Swift's contemporary, summarized the typical attitude
of the men in a contemptuous couplet:

Be plain in dress, and sober in your diet;
In short, my deary, kiss me! and be quiet.

2

In a social climate hostile to "bluestockings," the
few women of learning who managed to rise above the diffi-
culties imposed by society were looked upon as objects of
either curiosity or scorn. A scholarly woman of Dublin was
spoken of as "the learned nymph . . . whom curlosity engaged
everyone to see,"3 and the words "female poet,"” often used
to describe a poetess, connote something comparable to
"bearded lady" today. In the same year in which Swift men-

tioned "a pernicious heresy" in men's thinking about women

Mrs, Mary Barber prefaced her Poems on Several Occasions

with the statement, "I am sensible that a woman steps out of

her Province when she presumes to write for the Press."u

lMemoirs, ed. Irls Barry (New York: Dodd, Mead, and
Co., 1928), p. 80.

2quoted by Reynolds, ops cit., P. 336.
3Pilkington, op. clt., p. 6.
u(London, 1734), p. xvii.



The code of their society having long denied women
access to masculine occupations, publishing, which was con-
sidered an occupation for men despite a few successful
female entrances, thus provoked apology from women writing
before 17L5. For what was women's "Province"? If married,
she and her property and her children were under her hus-
band's authority; her conduct was his responsibility. What
she created belonged to her family and to the head of her
femily.

It was therefore, difficult for a woman to make her
presence felt beyond the narrow confines of her family
circle. In the nobllity and the upper classes, she some-
times had an opportunity to carry out a specific pro ject,
such as writing. In the working classes, the pressure of
economic necessity made her more nearly equal to man but
denied her opportunity to achieve self-expression. Leisure,
the privilege of the woman of high social position, afforded
advantages which some women seized upon. Where leisure was
not, pamphleteering in politics afforded occupation and a
certain economic freedom for a few women whose pens were as
useful as men's pens in political contests. The woman who
wrote, however, defied public oplnion in Swift's age.

The scorn of socilety was, however, only one of the
perils which beset an aspiring woman writer of Swift's day.
Three of the women with whom this study is concerned were

thrown into prison at one time or another, either for debt



or for appearing to be on the wrong side of the current
political controversy. If they managed to survive at all,
it was through prostituting either their persons or their
art to the necessity of providing food and clothing for
themselves. Notwithstanding these difficulties, in the
literary history of the early eighteenth century we may
draw up a substantial list of more or less successful
literary women.

A few of these literary women moved into the sphere
of Jonathan Swift's acquaintance to the extent that he in-
fluenced them and they became important to him, Mrs. Mary
Delariviere Manley (1663-172l), author of the popular New
Atalantis, considered Swlft as a friend and co-worker in
the Tory cause; and Mrs. Letitia Pilkington (1712-1750),

Mrs. Mary Barber (1685-1757), Mrs. Constantia Grlerson
(1707-1733), and Mrs. Sican (c. 1730) formed an admiring
circle about the aging Dean in his last years in Dublin.

These women and their relations with Swift 1lnvite study
because of the role that they played in his career as a
literary patron. Joseph Manch's essay on Swift and women,

to which I have referred, offers no such analysis of their
relationship as I propose to present in the ensuing chapters.
For this reason I have set myself the task of describing the
literary careers of these women and of ascertaining as clearly

as possible the assistance given them by Swift.



Before examining Swift's relationship with themn,
however, one must conslider his attitude toward women as a
whole, The impression one receives from reading certain of
his poems, such as "The Lady's Dressing Room" and "A Beauti=-
ful Nymph Going to Bed," is that Swift was nauseated by the
earthly aspects of women to the point of revulsion. To a
certain extent this was true. But 1t was exactly their
earthly aspects that revolted him: thelr superficiality,
hypocracy, and shallowness; their paint, ribbons, and frills.
In his mind, and perhaps in his 1life, there was one 1deal
woman who possessed natural beauty, Innate decency, and a
sound and matured mind; and when almost all the women of
soclety seemed to him to fall far short of this ideal, he
was moved to vindictive bitterness against them. Here is a
frank confession of his disappointment in many of his women
friends, found in a letter of his to Mrs. Mary Pendarves:
"This hath been my case with several ladies whom I chose for
friends; in a week, a month, or a year, hardly one of them
failed to glve me a boutade,” and he defined boutade as a
French word, signifying "a sudden jerk from a horse's hinder
feet which you did not expect because you thought him for
some months a sober animal. "t

Tt is hard to believe, however, that he hated women

as a whole when one looks at the list of his correspondents

lLlanover, op. cit., I, 50L.



over the years and finds there recurring constantly the
names of the most famous, the most fashionable, and the most
influential women of his time. Lady Betty Germaine, the
Duchess of Ormond, the Duchess of Hamilton, and the Duchess
of Queensbury were but a few of the fashioneble ladies who
wrote to him and who received from him letters of conver-
sational familiarity. '"From the wives of peers and the
daughters of Lord-lieutenants down to Dublin tradeswomen
with a taste for rhyming . . . 2 whole hierarchy of female
slaves bowed to his rule, and were admitted into higher and
lower degrees of favor."l

It has been argued that if Swift cared at all for
women, it was only because he could dominate them. How-
ever, 1t is hard to imagine Mrs, Masham, for instance, the
Queen's favorite, in any attitude of subservience toward an
Irish churchman, and the tone of his letters indicates
instead a feeling of mutual understanding and good will.
If Swift was quick to pounce upon the faults of women with
a scathing and sarcastic pen, he was just as quick to recog-
nize in women some of the qualities which he admired. Not
disposed to patronize or sentimentalize, he was by preference
a teacher. Mrs., Pllkington, in a brief evaluation of his

attitude toward women, concluded that the passion of love

Mesite Stephen, Swift (London: Macmillan and Co.,
Ltd" 1909), p. 121-



10
was beneath the dignity of his wisdom: ". . . not that I
ever imagined that he was an enemy to the fair sex, for when
he found them docile, he took great pleasure to instruct
them, "%

If the term "literary patron” is to be applied to
Swift in his relations with the women writers to whom I have
referred, it must of course first be defined. In the age of
Queen Anne, the system of patronage began its decline, but
it had flourished for centuries as the only means a writer
had of assuring his livelihood. Under thls system a writer,
by means of extravagant compliments, dedications, and open
flattery, obtained the favor of a nobleman whose political
views and literary tastes he was ever after obliged to con-
sider and uphold. "Patronage of authors did not mean the
patronage of learned divines or historians, but merely the
patronage of men who could use their pens in political war-
fare, or at most, of men who produced the kind of literary
work appreciated in good society."2 This system resulted in
the loss of a great deal of personal independence, and many
a writer must have chafed under the restrictions of such a

system., It was fashionable to be a patron of the arts, and

most of the noblemen of the age contributed financially,

lop. cit., p. Th.

2Leslie Stephen, English Literature and Society in
the Eighteenth Century (London: Duckworth and Co., 1910),

p. L2,




11
either in direct support or in subscriptions, to aspiring
literary geniuses., Swift, speaking of Lord Halifax, declared
that his encouragements of learning "were only good words and

dinners,"l

which makes one suspect that many literary patrons
assumed the role only because it was fashionable to do so,
gave little if any substantial aid, and had little real under-
standing of or sympathy for the author.

The O0xford English Dictionary defines a patron as

"one who lends his influential support to advance the inter-
ests of a person, cause, etc." It is in this broader con-
ception of the term that it is possible to contemplate
Jonathan Swift, not as the weélthy nobleman with a fawning
writer at his feet, but as an established author glving
support and approval to earnest young women with literary
predilections. In some instances his support amounted to
actual financial assistance; in others it was guldance,
instruction, and approval. Whatever form it took, 1t was
sincere, effective, and well meant.

In Dublin, in the years after Stella's death,
Jonathan Swift found a new circle of friends. The cele-
brated satirist who in London had been on intimate terms
with prime ministers and court society found himself the

center of a small group of exceptional women who turned to

la. s. Turberville, English Men and Manners in the
Eichteenth Century (0xford: Clarendon Press, 1929), p. 180.
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him for guldance in their literary efforts. The first
mention that Swift made of these women was in a letter to
Alexander Pope, written February 6, 1730:

There are three citizens'! wives in this town:
one of them whose name is Grierson, a Scottish book-
seller's wife. . . .

The second 1s one Mrs. Barber, wife to a woolen
draper, who 1is our chief poetess, and upon the whole has
no i1l genius. . . .

The last 1is the bearer hereof and the wife of
a surly, rich husband who checks her vein. . . . The
bearer's name is Sican.

By the fall of 1731, one more member had joined the
circle, for at that time Mrs. Pendarves, visiting in Dublin,
wrote to her sister: "I have just begun an acquaintance
among the wits--Mrs. Grierson, Mrs. Sycon, [ sic. ) and Mrs.
Pilkington; the latter is a bosom friend of Dean Swift's

and I hope among them I shall be able to pick up some enter-

tainment for you."2

Various motives have been ascribed to Swift for his
association with this rather odd assortment of women. Lord
Orrery, never very sympathetic with Swift's relations with
women, insisted that it was due to a lack of taste and
implied that it was also due to a weakening of the Dean's

reasonas

FPprom Swift's settlement in Dublin as Dean of
St. Patrick's, his choice of companions in general
showed him of a very depraved taste. . . . You would

lrhe Correspondence of Jonathan Swift, ed. F. Elrington
Ball (London: G. Bell and Sons, Ltd., 1910), IV, 120.

°ILlanover, op. cit., I, 301.
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have smiled to have found in his house a constant
seraglio of very virtuous women, who attended him from
morning till night, with an obedience, an awe, and an
assiduity that are seldom paid to the richest or most
powerful lovers,l

Since Swift was becoming more and more sub ject to
spells of deafness, one of his critics suggests that he
tolerated this group of feminine wits "because they had
those bat-llike treble voices which pilerced his barrier of
deafness."? Mrs. Pilkington herself said that the Dean had
contracted his acquaintance into a very narrow compass
because of his deafness, and she believed that for this
reason she and Pilkington passed many days with him while
thelr "betters" were excluded.S She also said, however,
that Swift was "a perpetual friend to merit and lc—:oar'ning,"br
and it 1s just possible that his motives for this associa-
tion were, at least to some extent, unselfish.

One might well wonder what the atmosphere of these
gatherings was during the long afternoons at the Deanery

or at Dr. Patrick Delany's country home, Delville. DMrs.

Pendarves, who attended one of these sessions, wrote home:

1John, earl of Cork and Orrery, Remarks on the Life
and Writing of Dr. Jonathan Swift (London: A. Millar, 1752),
p. 126.

2R, Wyse Jackson, Swift and His Circle (Dublin: The
Talbot Press Ltd., 1945), p. 5C.

393- Q.i__to, p‘ 51‘1"

”nnd” p. Llh.
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"Swift 1s a very odd companion . . . he talks a great deal
and does not require many answers; he has infinite spirits,

and says abundance of good things in his common way of dis=-

course."L

Apparently part of their time was devoted to the
criticism of the literary efforts of one member or another
of the group. On one occaslion, the assembly was called for
the purpose of criticising and amending Mrs. Barber's verse.
Dr. Delany sent out the following invitation:

Mighty Thomas, a solemn senatus I call,

To consult for Sapphira; so come one and allj;

Quit books and quit business, your cure and your care,
For a long winding walk and a short bill of fare.
I've mutton for you, sir; and as for the ladies,

As friend Virgil has it: TI've aliud Mercedes;

For Letty, one filbert, whereon to regale,

And a peach for pale Constance, to make a full meal;
And for your cruel part, who take pleasure in blood,
T have that of the grape, which is ten times as good.
Flow wit to her honour, flow wine to her health,

High raised be her worth, above titles or wealth.

This light verse seems to indicate that the group
were intimate enough to have thelr own private jokes, their
pet names, and a rather easy familiarity. "Mighty Thomas"
was Mrs. Pilkington's husband, nicknamed "Tom Thumb" by
Dean Swift because of his short stature. DMrs. Barber was
Sapphira, Letitia Pilkington was Letty, and Mrs. Grlerson

was Constance. There 1s evidence of good-natured ralllery

l11anover, op. cit., I, 396.

2The Works of the Reverend Jonathan Swift, D.D.,
ed. Thomas Sheridan (London: 1803), XI, 266.
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at the Dean for his insistence upon having red meat at every
meal,

The picture of Jonathan Swift which emerges from
these brief glimpses is not that of a sultan or a slave
driver, as Lord Orrery would have us believe, but rather of
an amiably gruff and gruffly tolerant teacher enjoying a
pleasant and probably profitable association. He must have
thought with bitterness sometimes of the distance--in miles,
years, and situations--between this mode of 1life in Dublin
and the salons of London, but he knew better than to compare
Mrs., Pillkington with Mrs., Masham, and he must have found a
certalin satisfaction in the relaxed atmosphere of the
gatherings and in the admiration which all his friends held
for him., It is the great satirist, pamphleteer, poet, and
Dean in these relationships whom I now attempt to examine
as the "perpetual friend of merit and learning"™ in women
during a period in which literary patronage for men was in
decline.

Such, in brief, is the background developed from nmy
investigation. Having as an initlal curiosity only the
question of Swift's relationship to literary women of his
day, I early found my first problem to be the ldentification

of these women. By reading F. Elrington Ball's The Corres-

pondence of Jonathan Swift, in six volumes, and Swift's

1pi1kington, ope. cit., D.
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Journal to Stella, and by taking note of every reference

Swift made to any woman in these letters, I compiled a long
1ist of his female acquaintances. From this list it was
possible to extract the names of five women to whom were
made references which indicated that they had literary or
scholarly tendencies: Mrs, Manley, Mrs., Pilkington, Mrs.,
Barber, Mrs, Grierson, and Mrs. Sican. The next step was
to learn the story of these women and then ascertain their
position in literary history.

To point out the relative literary fame of these
five women, I had to compare the incidence of theilr names

in recognized, authoritative references. The Dictionary

of National Biography gives the life history and a brief

evaluation of the literary importance of all the women
except Mrs. Sican. The same four authoresses were mentioned

very briefly in the Cambridge History of English Literature,

not in their own rights, but as related to some more impor-
tant trend or person of the era., Albert C. Baugh's compre-

hensive Literary History of England mentioned Mrs. Manley

four times, Mrs. Pilkington once, and Mrs. Barber, Mrs.

Grierson, and Mrs. Sican not at all,

The eighteenth-century sources worthy of attention

are chiefly blographical. George Ballard in 1752 included

only Mrs. Grierson in his Memoirs of Several Ladles of Great

Britain, while in 1773 Theophilus Clbber wrote of Mrs.

Grierson, Mrs. Manley, and Mrs. Pllkington in his Lives of



17
the Poets of Great Britain and Ireland. Published in London

fn 1755, two volumes entitled Poems by Eminent Ladies included

verses by Mrs. Grierson, Mrs. Barber, and Mrs. Pilkington.
While Mrs. Manley was the most prolific and most politically
Important of these women, Mrs. Pilkington has received notice
because of the anecdotes about Jonathan Swift included in her
Memoirs., Mrs. Barber's poems have been ignored and forgotten
since the elighteenth century, and Mrs. Grierson's name lives
principally because of her scholarly translations of Terence
and Plautus. Mrs. Sican, whose literary tendencies apparently
extended only to appreciatlion and criticism, has no place in
literary history outside Swift's cilrcle.

Before attempting to evaluate Swift's relationship to
these women, I explored thoroughly the following bibliographi-
cal materials to determine whether there had been any similar

or overlapping studies of the subject: Cambridge Bibllography

of English Llterature, Publication of the Modern Languages

Association, Reader's Guide, International Index to Periodi-

cals, Annual Bibliography of English Language and Llterature

(1925-19..2), The Year's Work in English Studies (Vol. I, 1920~

Vol. XXXI, 1950), Louis Landa's English Literature 1660-1800 -

A Bibliography of Modern Studies, and Landa and Tobin's

Jonathan Swift, A List of Critical Studies Published from

1895 to 19,5, TFinding no articles that would invalidate my
proposed study, I felt free to proceed with my research, in

which I used Harold Williams's editions of the Poems of
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Jonathan Swift and Journal to Stella, Williams's Dean Swift's

Library, Ball's edition of Swift's Correspondence, Herbert

Davis's Stella, and all available biographical and critical
works.

I propose to treat in Chapter II the three women of
our study in whom Swift was interested in a literary way but
to whom his assistance and support were minimal: Mrs., Manley,
Mrs. Grierson, and Mrs., Sican. Mrs. Pilkington and Mrs.
Barber each deserves a chapter of her own, for it is in his
relationship with these two women that Swift may be recognized

as a true literary patron.



CHAPTER IIT
ACQUAINTANCE RATHER THAN PATRONAGE

Widely separated by time and circumstances, Mrs.
Manley, Mrs. Grierson, and Mrs., Sican may be brought together
by the common bond of having attracted Swift's notice of
their literary talents and of having been befriended by him
in a small way. In point of time, Mrs, Manley came first.
It was principally during his years in London, from 1710 to
1713, that Swift's interest in Mrs. Manley flourished. He
found her to be a woman of the world whom he could approach
on terms of literary equality and a woman whose Tory sympathies
were as fervent as his own. According her little respect as
a woman but considerable approbation as & writer, he employed
her to write political pamphlets for him and praised her skill
in this type of literary work. DMrs, Grierson's literary pro-
clivities expressed themselves in a quite different form. It
was her scholarly translations of the Classics, her poetry,
and her general erudition which evoked generous but impersonal
praise from Swift. Contemporary with Mrs. Grierson, Mrs.
Sican, although she made no literary contributlion to the world,
was consldered by Swift a good llstener and a qualified judge
of poetry.

Mrs. Manley, of high birth but brought low by circum-

stances, sought to elevate herself in the eyes of the world

19
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world by means of her clever and observing pen. Mrs. Grierson,
of humble birth in an Irish provincial town, by means of true
intellectual genius made for herself a name in the scholarly
world. Mrs. Sican, wife of a wealthy Irish merchant, sought
escape from the business world by meking for herself a place
in Swift's circle as listener and critic. These three women
stand as a part of a powerful testimony that Swift had respect
for and interest in women who were striving to rise above

custom and improve and educate their minds.

Mrs. Mary Manley

Mary Delariviere Manley was the daughter of Sir Roger
Manley, an ardent and zealous loyalist who was financlally
rulned at the time of the Civil War in England and was never
acknowledged at the Restoration, though he occupied a minor
post as governor of the island of Guernsey off the coast of
England., Born in 1672, elther at sea or on the 1sland of
Cuernsey, she was named Mary Delariviere after the wife of
her father's superior officer. Childhood impressions left
their lasting imprint upon her: the early death of her
mother, her education, the house in which she spent her
child-hood, her father's direction, and her reading. In
infancy, after the death of her mother, she was sent to live
with an elderly aunt. The education that she received was
such as was considered proper for a young girl of her position,

and in that training she early showed gigns of genius. The
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house in which she grew up was an old one filled with rictures
and books of knighthood, chivalry, and romance. Ideas drawn
from her reading lived in her dreams and may have contributed
to her eventual disgrace.

Sir Roger Manley had educated his brother's son John
and entrusted him with the care of Mary and her sister after
their father's death. This cousin, twenty years her senior,
seen through the veils of medieval romance, seemed to Mary a
knightly protector, and she fell in love with him. Far from
being a gallant sultor, however, the man was a fraud and a
rascal. He married Mary, took her to London, where he kept
her locked in their rooms, and, when he found she was preg-
nant, confessed to her that he had another wife living in
another part of the city. His marriage to Mary, he sald, was
false, performed by a friend pretending to be a clergyman.
Aghast at this revelation, Mrs. Manley could think of no
other course to pursue than to remain with her cousin. She
lknew that her reputation was ruined; but since she had no
means of making a living and was expecting a child, she
stayed on as John Manley's part-time wife for three years.

At the end of that time, being unable to endure
longer shame and virtual imprisonment, she left her pseudo-
husbend and set out to make her way in London. She had had
a great deal of time to read while she was locked up in =

London boarding-house. Her delusions about knighthood and
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chivalry had fled, and she emerged into the London scene with
a sense of literary judgment unusual to her age and sex. She

wrote a play, The Lost Lover, which was acted with moderate

success in Drury Lane in 1696, and which thereupon attracted
the attention of the Duchess of Cleveland, mistress to King
Charles II. The Duchess centered her fickle affections upon
Mrs, Manley for about six months, and during this brief period
Mrs. Manley became the toast of London. She was so fashion-
able that when the Duchess tired of her and began to spread
evil stories about her, the royal mistress's gossip had 1little
effect upon the popularity of Mrs. Manley'!s drawing room.l
Later, in 1696, Mrs, Manley wrote a second play, The Royal
Mischief, which met with more success than her first. It was
at this point in her career when, "surrounded by young blades
full of flattery, her vertue sic nodded." Successful as
o playwright, and the talk of the town, she continued her
literary career in London, where she lived for several years
under the protection first of Sir Thomas Skipworth and later
of a Mr, Tilley.

In 1705 Mrs., Manley published the Secret Hlstory of

Queen Zarsh and the Zarazians, which she sald was a transla-

tion from an original manuscript in the Vatican. It was,

1Theophilus Cibber, The Lives of the Poets of CGreat

bt

Britaln and Ireland (London: R. Griffiths, 1773), 1V, 6.

2Tbid., D. 7-
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however, a thinly disguised compilation of scandalous gossip,
the chief interest of which, to us, lies in the literary
principles set forth in its introduction., There Mrs. Manley
repudiated the characteristic features of the heroic romance--
ldealized characters, marvelous adventures and remote
settings, essay-like conversations, and poetic justice.l
Character, action, and dialogue, she argued, should be closer
to real 1life, and a writer should have a thorough knowledge
of human emotions and passions. "Thus Mrs. Manley announced
a point of view which was . . . to dominate the theory and
invigorate the practise of prose fietion throughout the
century."2

Mary Manley capitalized on her knowledge of human
emotions, as well as her acquaintance with irmportant persons
on the political scene, in hundreds of pages of gossipy
memoirs. A list of the titles of her prose fiction will
serve to point out her literary productivity:

1705: The Secret History of Queen Zarah and the
Zarazians; being a Lookling Class for
~  in the Kingdom of Albignon. Faith-
fully translated from the Italian copy now

lodged in the Vatican at Rome, and never before
printed in any Language (1749, fifth editlon).

1707: The Lady's Pacquet of Letters. Taken from her
by a French Privateer in her Passage to Holland.
Suppos'd to be Written by Several Men of Quality.

lpen j Fiction (Los Angeles:
Benjamin Boyce, Prefaces to g
The Augustan Reprint Society, 1952, p. 1iii.

°Tbid., p. iv.



Brought over from St. Malo's by an English
officer at the Last Exchange of Prisoners
(Added to Mme. d'Aulnoy's Memoirs of the Court
of England, 1707 edition. In 1708 appeared

the Remaining Part of the Unknown Lady's
Pacquet of Letters, “appended to Mme. d'Aulnoy's
The Historz,of the Earl of Warwick. The two
parts were pirated under the title Court
Intrigue, 1711)

1709: Secret Memoirs and Manners of Several Persons
of Quality of Both Sexes. From the New Atalantis,
an island in the Mediterranean. Written origin-
ally in Ttalian.
(The New Atalantis comprises the two parts of the
Secret Memolrs, both in 1709, and the two parts
of Memoirs of Europe, written by Eginardus,
Secretary and Favorite to Charlemagne, in 1710.
In 1720 the four parts appeared with the title
Secret Memoirs.)

171L: The Adventures of Rivella, or the History of the
Author of the Atalantis. With Secret Memoirs and
Characters of Several Considerable Persons her
Contemporaries. Deliver's in a Conversation to
the young Chevalier D'Aumont in a Somerset House
Garden, by Sir Charles Lovemore. Done into
English from the French. (In 1717 as Memoirs of
the Life of Mrs. Manley. 1In 1725 as Mrs. lManley's

History of Her Own Life and Times.)

1720: The Power of Love, in Seven Novels. Viz., The
Fair Hypoecrlte; the Physician's Stratagem; The
Wife's Resentment; The Husband's Resentment;

The Heppy Fugitives; the Perjur'd Beauty.t

While Mrs. Manley's fame as an authoress was rising,
her reputation as a woman was falling to such a low estate

that by 1708 she felt it wise to retire from the city. It

was while 1living in the country that she wrote Secret lMemoirs

of Several Persons of Quality of Both Sexes (1709), written

1CambridggABibliographz of English Literature, II,
58L-590.
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from the New Atalantis, This work in two volumes containing
stories of sufficient verity to be exceedingly embarrassing
to several persons of political importance, caused the
printer and the publisher to be seized and locked up in
Marshalsea, Mrs, Manley came forward and acknowledged the

authorship of the New Atalantis and achlieved thereby the

release of the other two involved. ©She took the entire
blame upon herself and remained in prison until a change
of government put out of power those whom she had attacked.
An incident related by Sheridan gives us a glimpse of Mrs.
Manley on trial:

e « o Lord Sunderland, then secretary of state, being
curious to know from where she got information of
several particulars which were supposed above her own
intelligence; she replied, with great humility, "that
she had no design in writing, farther than her own
amusement and diversion in the country, without in-
tending particular reflections and characters; and did
assure them that nobody was concerned with her," When
this was not believed, and the contrary urged against
her by several circumstances, she said, "Then it must
be by inspiration; because, knowing her own innocence,
she could account for it no other way.l

Was Mrs. Manley's "inspiration” an early instance of what
Henry James described in the career of an English novellst,

a woman of genius in our time?

I remember an English novelist . . . telling
me that she was much condemned for the impression she
had managed to give in one of her tales of the nature
and way of life of the French Protestant youth. She
had been asked where she learned so much about this
recondite being, she had been congratulated on her

lop. cit., IV, 288.
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peculiar opportunities. These opportunities consisted
in her having once, in Paris, as she ascended a stair-
case, passed an open door where, in the household of a
pasteur, some of the young Proteitants were seated at
the table round a finished meal.

Perhaps this same sort of experience was Mrs, Manley's
inspiration--a lively imegination supported by practised
and sk1llful observation.

Although not called a "publicity stunt" at the time,

the Imprisonment of everyone connected with the New Atlentis

must have whetted the public's appetite to such a degree
that it proved financially beneficial to publisher, printer,
and Mrs. Manley alike. There were six editlions of the New
Atalantis printed, the sixth having a key at the end to
l1dentify the characters portrayed therein. The public
received 1t well,

Paul B. Anderson, Mrs, Manley's principal bilographer
and critic, said of her: 'Delariviere Manley, the most
vigorous and most representative creature of her specles, had
to follow an extraordinary variety of occupations, turning her
woman's talents to any pursult which promised her profit,
diversion, or publicit'y."2 Certainly in 1709 and the years
following, she was busy. In July, 1709, she began the Female

Tatler and, in the person of Mrs. Crackenthorpe, 'created an

Itmhe Apt of Fictlon," Criticism, the Foundation of
Modern Literary Judgment, ed. lMark Shorer, Josephine Miles,
Cordon lMcKenzie (New York: Harcourt Brace and Co., 1948),

p. 48.

2myistpress Delariviere llanley's Blography," Modern
Philologx, XXXITI (1936), 267.
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impudent, larger-than-life version of herself, in whose
person she could ridicule with safety the daily affairs of
anyone in England who stepped into the circle of her omni-
seience, "t

In 1710 she published two more volumes of political

gossip under the title, Memoirs of Europe, and it was at

this time that Swift made his first reference to her in a
letter to Joseph Addison, dated August 22, 1710:

I read your character in Mrs. Manley's noble
Memoirs of Europe. It seems to me as 1f she had about
two thousand epithets and fine words packed up in a
bag; and that she pulled them out by handfuls and
strewed them on paper, where agbout once in 500 times
they happen to be right.2

In December of the same year, Swift was still uncomplimen-
tary in his remarks about her work. Writing to Stella in
criticism of the spelling in a recent letter to him, the
Dean said, "Rediculous, madam; I suppose you mean ridiculous:

let me have no more of that; 'til the author of the Atlantis's

spelling."3 This would suggest that by December, 1710, he

had seen manuscripts by Mrs. Manley.

Tn 1711, he referred to her agaln but without calling

her name. Having become the mistress of his friend, John

11pid., p. 273. For the theory which denies lMrs,
Manley's authorship of the Female Tatler, see Walter Graham,
"Thomas Baker, Mrs, Manley, and the Female Tatler," Modern

Philology, XXXIV (1937), 267-272.

2Ball, op. cit., I, 190.

3 Journal to Stella, ed. Harold Williams (Oxford:
University Press, 1948), I, 123.
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Barber, the printer, Mrs. Manley was at Barber's house when
Swift called from time to time. Writing to Stella, in January,
1711, he said, "I dined with people that you never heard of,
nor is it worth your while to know: an authoress and a
printer."l During the ensuing year, however, his attitude
toward Mrs. Manley underwent an alteration, for, as Anderson
says, "Winning Swift's amused but real respect for her talents,
Mrs. Manley became his understrapper in writing slyly effective
Tory political pamphlets."2 In April, 1711, Swift referred to
this literary association:

. . . yesterday was sent me A Narrative printed, with

all the circumstances of Mr. Harley's stabbing. I had

not time to do it myself; so I sent my hints to the

author of the Atalantis, and she has cooked it into a

six-penny pamphlet, in her own style, only the first

page 1s left as I was beginning 1£.3

In July, 1711, Swift wrote:

. « o« I met Mrs., Manley at Lord Peterborough's
who was soliciting him to get some pension or reward for
her service in the cause, by writing her Atalantls, and

prosecution, ete. upon 1t. I secondeﬁ her and hope they
will do something for the poor woman.

By October, he had begun to express approval of her work.

Writing to Stella, he said, " I got a set of Examiners, and

five .pamphlets, which I have either written or contributed

to, except the best, which 1is the Vindication of The Duke of

lmid., p. 15k

2"Mistress Delariviere Manley's Biography, " op. cit.,
p' 273-
3Journal to Stella, I, 2.

uIbid., p. 306.



Marlborough, and is entirely of the author of the Atalantis.

£9
nl

A month later, he mentioned the Examiners and the pamphlets

again:

I have sent to Leigh the set of Examiners; the
first 13 were written by several hands . . . the next
three and thirty were all by one hand . . . and the last
six were written by a woman., Then there is an account
of Guiscard by the same woman, but the facts sent by
Presto. Then . . . Vindication of the Duke of Marlborough,

entirely by the same woman. GCorment on Hare's Sermon, by
the same woman, only hints sent to the Printer from Presto
to give her,

The following is a list of Mrs. Manley's political

works:

1709, 1710: The Female Tatler (115 numbers.)

1710--1714: The Examiner (268 numbers. William King,
Swift, Mrs. Manley, and others.)

#% 1711: A True Narrative of What pass'd at the
Examination of the Marquis de Guiscard.

1711: A Vindication of the Duke of Marlborough.

#% 1711: A Learned Comment on Dr. Hare's Excellent
Sermon.

% 1711: A True Relation of the Several Facts and
Circumstances of the Intended Riot and
Tumult on Queen Elizabeth's Birthday.

1714: A Modest Inquiry into the Reasons of the
Joy Expressed by a Certain Set of People
Upon Spreading the Report of Her Majesty's
Death.

The three starred'items are those which Swift employed Mrs.

Manley to write, giving her hints and suggestions for their

1Tbid., p. 390.

2Journa1 to Stella, I, Lo2.
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composition. Most of the time, however, he did not even see
her in person, but sent the hints to the printer to be given
to her.

In regard to the editorship of the Examiner Harold
Williams, editor of Swift's poems and numerous other volumes,
states that "In 1711 Mrs. Manley succeeded Swift as editor
of the Examiner."l It is doubtful, however, that her editor-
ship extended beyond the six numbers referred to by Swift in
the letter of November, 1711, for Albert Baugh, in his

Literary History of England, says that after the first vol-

ume of the Examiners, which ended in July, 1711, and which
must have been the one Swift mentioned, William 0ldisworth
bec ame editor.2 If Mrs. Manley edited only six numbers of
the Examiner, she is still unique in Examiner history, being
the only woman, so far as I can ascertain, to hold that
vosition.

A poem entitled "Corinna, A Balled," addressed to
Mrs, Manley, expressed the attitude of Swift and his assoc-
iates toward her. Concerning it, Swift said, in January,
1712, "I was in the city today and dined with my printer,
and gave him a ballad made by several hands, I know not

whom. I believe lord treasurer had a finger in it. I

1The Poems of Jonathan Swift, ed. Harold Williams
(0xford: Clarendon Press, 1937), I, 149.

= t £ England
' Albert C. Baugh, A Literary History o o
(New York: Appleton-Century=-Crofts, Inc., 198), p. B61.




added three stanzas. I suppose Dr. Arbuthnot had the
greatest share."l Here is the text:
Corinna

This Day, (the Year I dare not tell,)
Apollo play'd the Midwife's Part,
Into the World Corinna fell,
And he endow'd her with his Art.

But Cupid with a Satyr comes;
Both softly to the Cradle creep:
Both stroke her Hands, and rub her Gums,
While the poor Child lay fast asleep.

Then Cupid thus: This little Maigd
Of Love shall always speak and write;
ind I pronounce, (the Satyr said)
The World shall feel her scratch and bite.

Her Talent she display'd betimes;
For in twice twelve revolving Moons,
She seem'd to laugh and squawl in Rhimes,
And all her Gestures were Lampoons.

At six Years old, the subtle Jade

Stole to the Pantry-Door, and found
The Butler with my Lady's Maid;

And you may swear the Tale went round.

She made a Song, how little Miss

Was klss'd and slobber'd by a Lad:
And how, when Master, went to p- -,

Miss came, and peep'd at all he had.

At twelve, & Wit and a Coquettes

Marrles for Love, half Whore, half Wife;
Cuckolds, elopes, and runs in Debt;

Turns Auth'ress, and is Curll's for Life.

Her Common-Place-Book all gallent 1is,
Of Scandal now a Cornucopisa;

She pours it out in an Atlantis P
Or Memoirs of the New Utopia.

1Journal to Stella, I, 390.
°The Poems of Jonathan Swift, I, 1L9.
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Harold Williams finds the sentiment expressed in this
voem completely incompatible with what he feels to be Swift's
attitude toward Mrs, Manley.l He ignores the fact that Swift
claimed authorship of only three of the eight stanzas and that
we have no evidence of which thfee stanzas Swift wrote. I
draw from the poem a clear picture of the typical male atti-
tude toward such a woman as Mrs. Manley. It seems to me that
while Swift appreciated her literary and political talents,
he treated her with an Insulting familiarity which he must
have felt suited her position as Barber's mistress. She was
to him simply a fellow writer and as such was expected to
hold her own against the coarse witticlsms of her companions.

At the end of January, 1711, Swift reported that Mrs.
Manley was very 1ll and that Barber was afraid she could not
live long. Although her serious illness passed, Swift was
moved at the time to praise her: "I am heartily sorry for
her; she has very generous principles for one of her sort;
and a great deal of invention: she is about LO, very homely
and fat."? The compliments Swift paid her character and
sbility seem to outweigh by far his disparagement of her
physical attributes. Summerizing all that Swift said of her,

Mr, Harold Williams says, "His references to her are not many;

3

but, whether in the Journal or in his Correspondence, are kindly."

l1pig.

2Journal to Stella, I, L7h.

3poems of Jonathan Swift, I, 1h9.
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Despite the fact that in 1714 Mary Manley was living
in Finchley in great poverty, and John Barber sent word that
she was deathly ill,1 she survived for ten more years to
support herself, although meagerly, by her writings. After
Swift returned to Dublin, he did not mention Mrs. Manley
again in his letters or other works. She was part of the
London 1life that he had forsworn; and although he maintained
contact with many of his London friends, Mrs. Manley does
not appear to be among themn.

The relationship between Jonathan Swift and Mrs.
Manley has little about 1t to suggest a literary patron and
his protégée. By the time his assoclation with her began,
she wags well launched in her literary career, propelled by
an avidly curious public. While Swift gave her assignments
for political pamphlets, three in number, i1t does not seem
to me that he did so as a patron teaching her or furthering
her career, but as one writer hiring another competent
writer to do a tedious chore. The hints that he mentloned
giving her I interpret as suggestions for subject matter,
political inferences, perhaps, and not hints on good writing,
If he paid her for her work on these pamphlets or if she
received payment for the published pamphlets which she had
written, possibly Swift might be considered generous in pro-

viding for her such revenue. Her importance to us lies in

1211, op. cit., IT, 177.
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the fact that twenty years before Swift met his Dublin circle

of authoresses, he had been acquainted with a literary woman
whose talents and spirit he admired and whose solicitation
for a pension he seconded in July, 1711.l It may have been
this early assoclation that opened his mind and heart to the

struggling young poetesses of Dublin.

Mrs. Grlerson

Of two of the women of Swift's Dublin circle, Mrs,
Grierson and Mrs. Sican, our knowledge is slight and incom-
plete. The most remarkable of the entire cirecle, and un-
doubtedly the most scholarly, was Mrs. Constantia Grierson.
Only the most basic facts of her 1life are known, but these,
with the scattered comments on her by some of her contem=-
poraries, furnish a tantalizing picture of a woman who, in
a few brief years, attalned surprising heights of learning.

Constantia was born in the clity of Kilkenny, Ireland,
in 1707. Letitia Pilkington said that her parents were "soor
illiterate country-people,"2 but E. Owens Blackburne called
them "respectable."3 Perhaps both statements are true. At
the age of eighteen Constantia arrived iﬁ Dublin and found

her way to Dr. Ven Lewen, Mrs. Pilkington's father, seeking

ljournal to Stella, I, 306.

29_2. Cito, po 38'

3711ustrious Irishwomen (London: Tinsley Brothers,
1877), 11, 22.
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from him instruction in the art of midwifery. He accepted

her as a pupil and gave her a "general invitation to his
table."l Thereafter she and Letitia became close friends.
Two of the few extant poems by Mrs. Grierson are addressed to
Mrs., Pilkington, 3imploring her to return from the country
where she was visiting.2 While in Dublin Constantia met
George Grierson, a printer, who gave her access to his
library and soon married her. Three years after she arrived
in Dublin, her husband published an edition of Tacitus,
translated by Mrs., Grierson, and dedicated to Lord Carteret,
Lord Lieutenant of Ireland. Lord Carteret was so much impressed
with the beauty and scholarship of this work that he appointed
George Grierson King's printer in Ireland. "Constantia
Grierson was so much service to her husband in his business,
He had the monopoly of Bible printing in Ireland, and hils
wife's rare Classical attainments were of much value to him,"3
Mrs. Grierson had at least two sons, one of whom,
Georgce Abraham Grierson, became a friend of Dr. Johnson.
That the other one died at an early age we learn from a
poem by Mrs. Barber entitled, "Occasioned by Seeing Some

Verses written by Mrs. Constantia Grierson, upon the Death

lpilkington, op. clt., p. 38.

2_1bid.o, ppo 39’ L;-O’

31bid., p. xxxix.
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of her Son.”1 Mrs. Crierson's verses here referred to are
not among the few poems of hers that have survived in NMary

Barber's Poems on Special Occasions, Mrs. Pilkington's

Memoirs, and Poems by Eminent Ladies.

One of the poems by Mrs. Grierson in Mary Barber's
book is entitled "Upon my Son's speaking Latin in School
to less Advantage than English: Written as from a School-
fellow. By Mrs. Grierson.” Although we would expect this
voem to be about Mrs. Grierson's son, the text of the poem
proves it to be written about Mrs. Barber's son, Constantine.

Thus twlce detected, Con. thy Pride give o'er,
And hope to triumph in our School no more.

Tho! you speak English Verse with graceful Ease;
Tho! ev'ry Motion, Air, and Accent, please;

Tho! ev'ry Speech a crowded Audience draws;

And ev'ry Line be echo'd with Applause;

Yet now thy undeceiv'd Companions see,

The Muse, thy Mother, only speaks in thee.

We knew long since, your Verse, so much admir'd,

By her superior Genius was insplred;

And by your Latin Speech, this Day, you've shown,
Your graceful Action too was hers alone.

In learned Languages had she been skill'd

St111 with your Praises had our School been fill'd.

Yet, Youth, repine no at impartial Pate:

Nor mourn those Ills, that must attend the Great.
For had she been with meaner Talents born;

Did no uncommon Gifts her Mind adorn;

Had she been moulded like the stupid Race,

Whom Culture can't exalt, nor Scilence grace;
Phoebus had then not study'd to controul

The future Grandeur of her soaring Soul.

But, when he saw each Muse, with endless Pains,
Forming the curious Texture of her Brains;

lBlackburne, op. cit., P. 38.
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When he beheld them anxlous to inspire

A double Portion of celestial Fire;

Grown jealous for the Honour of the Dead,

He thus, in Anger, to the Virgins saild:

"In vain you strive, with such unweary'd Care,
"To grace the Breast of this accomplish'd Fair:
"In vain you labour to adorn her Mind

"With tuneful Numbers, and with Sense refin'd;
"With ev'ry Elegance of Thought and Phrase;
"With Virgil's Purity and Ovid's Ease;

"Tho! she with them in all their Graces vie;
"Wet I'11 their universal Tongue deny.

"Por if, like them, she could unfold her Mind
"In Language understood by all mankind;

""™eir matchless Fame, thro! many Ages won,
"(Her Sex might boast) would be in one outdone."t

The reference in the first line to '"Con.", the extravagant
praises bestowed upon the boy's mother, and the implication
that his mother was not versed in Latin, prove that Mrs.
Grierson was not writing of herself and her own son.
Evidence such as the preceeding poem suggests that
Mrs. Barber and Mrs. Grierson were very close friends. 1In
Mrs. Barber's book of her own poems she includes several by
Mrs. Grierson, with an introduction filled with unqualified
praise. The first 1s entitled "To Mrs. Mary Barber, under
the Name of Sapphira, Occasloned by the Encouragement She
met with in England, to Publish her Poems by Subscription."?
It is not unlikely that Mrs. Barber's son, Constantine
Barber, who was to become a noted physician, was named for

Constantia Grierson, although there 1s no documentary evi-

dence to support thils suppositlon.

lparver, op. cit., pp. 87-9.

°Ipid., p. xxxix.
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Dr. Delaney, in his poem inviting his 'senatus' to
convene,l referred to Mrs. Grierson as 'pale Constance," and
1t 1s possible that she was not well for some time preceding
her death in 1733 after "a lingering, painful illness."?

She was, like Letitia Pilkington, an exceptional child.
An account of her early childhood, derived from notes by Henry
Brooke and published in Brookiana, gives the following pnicture:

Her father observed that his daughter, while
vet a child, was very fond of books, and notwith-
standing his circumstances were narrow, he was deter-
mined to furnish her with all those that he thought
were sulted to her years; but he soon found to his
great joy, that her capacity was not to be measured
by her years, it flew before them; and that her genius
and inclination would triumph over every difficulty,
even without the ald of a master. In almost too short
a time to be mentioned, she was allowed by competent
judges to be a perfect mistress of the Greek and Roman
tongues. . . . all her attainments may be said to have
been dictated_by nature, aided by laudable curiosity
and Iindustry.

Mrs. Pilkington, reflecting on the fact that Constantia
had no formal schooling, said that "her learning appeared lilke
the gift poured out on the Apostles, of speaklng all languages
without the pains of study; or like the intuitive knowledge of
angels."u Mrs. Grierson herself said that she had received

some instruction from the minister of the parish "when she

lSuEra., p. 1h.

2Blackburne, op. cit., p. 27.

3Reynolds, op. clt., Do 22l.

ugg. cit., p. 38.
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could spare time from her needlework, to which she was closely
kept by her mother, "t

Both Mrs. Pilkington, who was never generous with
encomiums, and Mrs. Barber speak of Constantia Grierson with
the highest words of praise. "She wrote elegantly both in
verse and prose," said Letitia, "and some of the most
delightful hours I ever passed were in the conversation of
this female philosopher."2 And yet, lest one might conceive
of her as a stuffy intellectual, Mrs. Pilkington hastens to
add, ". . . yet could her heavenly muse descend from its
sublime height to the easy epistolary style, and suit itself
to my then gay disposition.”3

Mrs. Barber's picture of her describes a woman who
conbined learning with many other enviable virtues:

As her learning and abilities raised her
above her own sex, so they left her no room to envy
any; on the contrary, her delight was to see others
excell: she was always ready to advise and direct

those who applied to her; and was herself willing to
be advised.ﬁ

She was not only happy in a fine imagination,
a great memory, an excellent understanding, and an
exact judgment, but had all these crowned by virtue
and piety; she was too learned to be vain, too wise
to be concelted, too knowing and too clear-sighted to

11p14.

2Tbid.

3Tpid.

“Barber, op. cit., p. xxvii.
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be irreligious. . . . she set a perfect pattern of
conjugal love and duty.

Mrs. Grierson's accomplishments would have been re-

markable had they been only mediocre. The Cambridge Biblio-

graphy of English Literature credits her with an edition of

Virgil, published in 1724, the year she came to Dublin. At
the age of twenty or twenty-one she brought out an edition
of Terence and three years later the edition of Tacitus,
which Dr, Harwood, a learned bibliographer, praises in the
following terms:

This is one of the best edited books ever
delivered to the world. Mrs. Grierson was a lady
possessed of singular erudition, and had an elegance
of taste and solidity of judgment, which justly ren-
dered her one of the most wonderful as well as amiable
of her sex.

In 1734 Mrs. Barber referred to Mrs. Grierson's

Abridgment of the History of England as unpublished. 1In

1877 Blackburne said, "She wrote an Abridgment of the History

of England, which he (her husband) printed, but which did
not much enhance her literary reputation.” The Cambridge

Bibliography of English Literature contains no reference to

this work. Nor does it mention the edition of "Sallust,”

on which she was engaged at the time of her death. "A copy

llbid., p. xxviii.

B

2p3am Clarke, A Bibllographical Dictlonary, VI, 142
Quoted by Reynolds, op. cit., p. 22L.

392, eit., p. 22,
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of 1t with her annotations came into the possession of Lord
George Germain and at the sale of his books was purchased
sometime before 1797 by John Wilkes, who valued it highly.”l

Besides these classical and historical works, Mrs.
Grierson probably wrote a great deal of verse, Mrs. Pilkington
said that "of her various and beautiful writings, except one
poem of hers in Mrs, Barber's Works, I have never seen any
published."2 Mrs. Pilkingbton must not have perused lrs.
Barber's book very thoroughly, for there are six poems by
Mrs. Grierson there., Blackburne said that Mrs. Grierson
burned most of her poems before her death.3 Before she was
married, she addressed her intended husband in a poem, "The
Art of Printing,""L which was published in Dublin in a single
sheet in 176, many years after her death. This is the only
surviving poem of lMrs. Grierson's other than those included
in the books of Mrs. Barber and Mrs. Pilkington. It 1is an
interesting example of the occasional verse of the perilod,
and as the least personal of Mrs. Grierson's nine extant
poems, perhaps it deserves to be quoted here:

Hail mystic art, which men like angels taught
To speak to eyes, and paint embody'd thought!

The deaf and dumb, blest still, reliev'd by thee,
We make one sense perform the task of three.

lpye, vITI, 663.
ZQR. cit., p. 38.
30p. cit., p. 22

h1pia., p. 2.
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We see, we hear, we touch the head and heart,
And take or give what each but yields a part;
With the hard laws of distance we dispense,
And without sound, apart commune in sense;
View, though confin'd, nay, rule this earthly ball,
And travel o'er the wide extended All.

Dead letters thus with living notions fraught
Prove to the soul the telescope of thought.
To mortal 1life immortal honor give;

And bild all deeds and titles last and live.
In scanty life--Eternity we taste,

View the first ages, and inform the last;
Arts, history, laws, we purchase with a look,
And keep, like fate, all nature in a book. L

There 1s some confusion regarding this poem. In a volume
nublished in 180L by C. H. Wilson, entitled Brookiana, a
collection of works by and about Henry Brooke, the statement
is made, "Mr. Brooke has celebrated the learning, piety, and
virtue of Mrs. Grierson, in a poem which he wrote on the Art
of Printing." I consider this statement to be an error,
since the poem is obviously written in pralse of the phenom-
enon of printing, not in pralse of Mrs. Grierson's virtues.

Myra Reynolds, however, in The Learned Lady in England, quotes
' 2

the statement from Brooklana and accepts it.

One can only be filled with awe at the accomplish-
ments of the young Mrs. Grierson, aided by no formal schooling,
busy learning the art of midwifery in order to support her-

self, accepting the responsibilities of wife and mother, and

yet finding time for so many literary achievements.

1Ibid.

2p, 223.
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While it is certain that Mrs. Grierson was a part
of Swift's literary circle in Dublin, there is slight evi-
dence that he in any way acted as a patron to her, possibly
for the reason that she had no need of one. A woman who
was married to a printer had little use for assistance in
procuring subscriptions for proposed publications, and it
is possible that she had as little need of the Dean's
instruction, being very neearly as learned as he. At least,
he recognized her genius, for in a letter to Pope in 1730,
he said:

There are three citizen's wives in this town:
one of them whose name 1s Grierson, & Scotch book-
seller's wife. She 1s a very good Latin and Greek
scholar, and has lately published a fine edition of
Tacitus, with a Latin Dedication to the Lord

Lieutenant; and she writes carmina Anglicana non
contemnenda.

In another letter to Pope later in the same year, he spoke
of her as "both a scholar and a poet.”2

ﬁriting to Lord Bathhurst in October of 1730; Swift
mentioned both Mrs. Barber and Mrs. Grierson, and said that
these two women would enrich the Miscellany which was being

considered for publication.3 Apparently the matter ended

with that suggestion, however, for there 1is no record of its

having reached fulfillment.

1pa11, op. cit., IV, 120, 121.
2Thid., p. 149.

31pid., . 170.
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In October, 1733, in another letter to Pope, Swift

saig, "

« « o 1In this kingdom, and in a few days past, two
persons of great merit, whom I loved very well, have died

in the prime of their years, but a little above thirty. 't
One of these might well have been Mrs. Grierson, who died in
1733. Her age, however, was twenty-seven.

Although 1t is likely that Dean Swift had seen most
of Mrs. Grierson's works, only one volume of hers appeared
in the catalogue which was drawn up before the auction of
Swift's library after his death. This was the first volume
of her Tacitus, which had been published in three volumes.
0f the third there 1s no record. The second volume was
listed under the heading, "Books Wanting", in the 1list of
Swift's books drawn up in 1742 and kmown now as the Abbots-
Tord Manuscript.2 Apparently volume two had been misplaced
or lent out and never returned. Although Swift had several
editions of Virgil and at least five editions of Terence in
his 1ibrary,3 Mrs. Grierson's translations were not among
them. Swift's patronage or approval of Mrs. Grierson did
not extend, apparently, to the purchasing of her books.

It is easy to imagine that Mrs. Grierson was a joy

to Swift, combining as she did all the virtues which to him

11p14., p. 380.

2Harold Williams, Dean Swift's Library (Cambridge:
University Press, 1932), p. 17.

31bid., p. L3.
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marked the ideal woman, and he must have been grateful for
the unexpected appearance of this gifted "citizen's wife"

in his Dublin exile.

Mrs. Sican
The least poetical and most prosperious of the
Dublin circle was Mrs., Sican, of whom we know almost nothing.
It was her proposed trip to London in February 1730 which

prompted Swift to write to his friend Pope about his Dublin

poetesses:

The last is the bearer hereof, and the wife of
a surly, rich husband, who checks her vein; . . .
The bearer's name is Sican., She has a very good taste
of poetry, has read much, and, as I hear, has writ one
or two things with applause which I never saw, except
about six lines she sent me unknown, with a piece of
sturgeon, some years ago on my birthday. . . . I give
her the passport to have the honor and happiness of
seeing you, because she has already seen the ostrich,
which is the only rarity at present in this town, and
her ambition 1s to boast of having been well received
by you upon her return; and I do not see how you can
well refuse to gratify her, for if a Christian will
be an ostrich in a kingdom, he must suffer_himselfl to
be seen, and what 1s worse, without money.

Mrs, Sican was disappointed in her ambition to see
Pope, though Pope graciously had planned to meet her because
of Swift's recommendation. In April Swift received a letter
from Pope containing the following passage.
T have received two or three letters of one
kind or another from you, and answered them either

jointly or separately as I could. I also saw a letter
of one Mrs. Sican, but missed the sight of the lady by

1Ba11, op. clt., IV, 121.



L6

an accident. She came from London one night, sent
yours to my house about seven, it raining very hard.
I sent word I would be home all the next day at her
service. The next morning it raining still, I sent
my servant by nine to ask what hour I should send a
chariot for her, and she was gone two hours before
back to London. So she has seen no greater monster
yet than the ostrich,l

If Mrs. Sican was only a good listener and eritic,
she must have filled an important position at the literary
gatherings. To keep abreast of Mrs. Grierson's learning,
Mrs. Pilkington's witticism, Mrs. Barber's idealism, and
Dean Swift's "infinite spirits," must have required no little
capaclty for understanding and appreciation. She fed the ears
of her guests, according to Swift, who addressed a familiarly
complimentary poem to her under the title "On Psyche':

At two Afternoon, for our Psyche inquire:

Her Tea-Kettle's on, and her Smock at the fire;

So loitering, so active, so busy, so idle;

Which has she most need of, a Spur or. a Bridle?

Thus a Greyhound outruns the whole Pack in a Race,

Yet would rather be hang'd than he'd leave a warm place.
She gilves you such plenty, it puts you in Pain;

But ever with Prudence takes Care of the Main.

To please you she knows how to chuse a nice Bit,

For her Taste is almost as refined as her Wit.

To oblige a good friend she will trace every Market, ]
It would do your Heart good to see how she will cark it.
Yet beware of her Arts, for it plainly appears 5

She saves Half her Victuals by feeding your Ears,

It would seem that Mrs. Sican's contribution to the Dublin
circle, as the most affluent member, was not only the pro-

vision of tasteful and savory refreshments for the gatherings,

11p1d., p. 1h0.
2The Poems of Jonathan Swift, IT, 580.
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but also the prudent addition of refined wit to the flow of
conversation.

Mrs. Sican remained on friendly terms with the Dean
long after the literary group had disbanded. With Mrs.
Pilkington in disgrace, Mrs. Grierson dead, and Mrs. Barber
at Bath, there was only Mrs. Sican with whom Swift could
continue his friendship. That she remained in his favor and
was a constant visitor at the Deanery is evident in this
letter which she wrote to the Dean in November, 1735, while
Swift was at Sheridan's country home.

Rev. Sir,

A gentleman who has just arrived from Paris
brought me a letter from my son, who presents his
duty to you, and desires me to sent you the enclosed.
I am sure I was glad of any occasion to write to you,
in hopes of the pleasure of hearing you were well, and
arrived safe at the land of Canaan. The hurt you
received in your shin, I was afraid would prevent your
going out of town. I beg to know how it is now. . . .
Lady Acheson came to town yesterday. She desired me t
present her best respects to you, and tell you she 1is
something better. Lord Orrery is fretting himself that
he did not come to town in time enough to enjoy the
happiness of your conversation. . . . I hope you will
like the country about a month, and then order Mrs,
Whiteway and me to bring a coach and six and_set you
safe at home, for this is no riding weather.

Many slgns of friendship are in this chatty, easy epistolary
discourse., Here, for example, was Mrs. Sican's son John,
then twenty-three years of age, a scholar and graduate in

arts of Dublin University, whom Swift recommended to Robert

13211, op. clt., V, 265, 266.
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Arbuthnot in Paris. In 173 he received a degree in
medlicine and became well known in the scholarly world
before he was shot to death in Naples in 1753.l Here is
Orrery, destined to be Swift's first blographer. And here
is Mrs. Whiteway, his housekeeper, to whom Swift wrote a few
days after receiving Mrs, Sican's letter, asking her to
mention to Mrs. Sican that he had received her letter and
would answer promptly, but of his ?rompt reply there is no
record.2 As late as 1739 Swift referred (in a letter to
Rev, James King,) to Mrs. Sican in a manner which showed
her to be still a close friend.> With this reference,
however, the known history of the relationship between the
Dean and Mrs. Sican ends.

One can ascribe to Swift no acts of patronage to
Mrs., Sican, except possibly his recommendation of her son to
friends abroad. But to a woman of her literary tastes and
interests, bound to a "surly, rich husband, " unsympathetic
with her inclinations, her assoclation with the celebrated
Dean must have been the focal point of her existence. If
she ever actually wrote any verses, the world has no more
evidence of it than had Swift, and her only claim to immor-

tality is in the references Swift made to her and her place

l1pig., p. 267.
2Tpid., p. 286.

31pbid., VI, 195.



in the 1iterafy circle which gathered about the Dean in
Dublin. She was his aid in improving the milieu of the
literary woman of Dublin.

These three women--Mrg, Manley, Mrs. Grierson, and
Mrs. Sican--offered little opportunity for Swift to act as
their patron, but they played their part in his career as
a literary patron by winning his respect and preparing him
for his very definite patronage of Mrs. Barber and Mrs.

Pilkington.

49



CHAPTER III
MRS, BARBER

Of the early life of Mrs. Mary Barber, Swift's
favorite protegee, almost nothing is known. She was pro-
bably born in Ireland, sometime near the year 1685. When
she first appeared on the Dublin literary scene, in 172},
she was nearly forty years of age, was married to a wool
draper or tallor, and was interested in poetic composition.
Where she came from, how she developed her poetic talent,
who her early assoclates were, no one seems to know. Her
first recorded act was a poetic one in the cause of charity,
which resulted in great ultimate benefit to her. She wrote
a poem entitled "The Widow Gordon's Petition," invoking
sympathy on behalf of an officer's widow left penniless
with a blind child, and sent it anonymously to Tickell,
secretary to the Lords Justices of Ireland, with the request
that he call Lord Carteret's attention to 1it. Lady Carteret
became interested in the case described in the poem, succored
the Widow Cordon, and sought out Mrs. Barber. It was through
a poem that Mrs. Barber met Lady Carteret, and 1t was through
Lady Carteret that Mrs. Barber met Jonathan swift.l
Mrs. Barber had four children whom she brought up,

in spite of poverty and her numerous absences from them, to

lpwe, I, 1068.
50



be well-mannered and well=-educated children.l One son,
Rupert, was an engraver and miniature-painter. Another,
Constantine, was a physicilan who became president of the
College of Physicians in Dublin. Her Husband, Johathan,

was an Englishman, an almost mythical figure. That he was

51

dishonest, unscrupulous, or stupid, we suspect from the fact

that when Lady Betty Germaine coaxed the Duke of Dorset into

ordering liverles from Barber the woolen draper, he was
charged a far greater price than anyone else.2 Since Mrs.

Barber was almost always in financial distress and seemed

to

be solely responsible for the care of her children, i1t seems

likely that her husband either suffered poor health or
lacked the sense of responsibility and ambition necessary
to the maintaining of a family.

Swift's first mention of Mary Barber occurred in
March, 1728, in a letter to John Gay. It called attention
to her "A True Tale,” which was written ostensibly for the
instructlon of her children, but which was actually calcu-
lated to recommend her to Swift's circle.3 In 1728 Swift
said he had never seen Mrs. Barber, but he seemed to be
sufficiently acquainted with her to suggest to her some

changes in her poem. With what success he offered this

lLlanover, op. ¢lt., I, 372.
°DNB, T, 1068.

3Ba11, op. cit., IV, 22.



52
advice may be judged from his own words: "I hope Dr. Delany
hag shown you the tale, writ by Mrs. Barber. . . . There is
something in it hard upon Mr. Congreve, which I sent to her,
for I never saw her, to change to Dryden, but she absolutely
refused. "%

Two years later he referred to her several times.
In February, 1730, in his letter to Pope concerning the
three "citizens! wives" of Dublin, he said, "She is our
chief poetess, and upon the whole has no ill genius.“2 By
this time she was a member of the circle that gathered about
Swift and Dr. Delany, engaging in literary exercises and
criticism. In May, 1730, he mentioned the fact that she
was going to London soon.> And September of that year his
friends in London were wrlting him acknowledgments of having
met her there.

From the summer of 1730 until the publication of

her book, Poems on Several Occaslons, in 173l, Swift wrote

numerous letters of recommendation on her behalf, soliciting
subscriptions from his wealthy and influential English
I‘riends.LL His importunity in her interest was Invarilably

well-received, as was Mrs. Barber herself when preceded by

Irpiq.
°Tphid., p. 120.

31p1d., p. 149.

uSee AppendiXx.
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Swift's introduction. Pope said, "Whatever service T can
render her by speaking well, etc., I will. Whatever friends
I can get to subseribe to her, I will. . . ."l Lady Elizabeth
Germaine, in several letters to Swift, reiterated her willing-
negs to serve Mrs. Barber.® Lady Worsley said, "If T had it
as much in my power as in my inclination to serve Mrs. Barber,
she should not have been kept thus long attending."3
In the summer of 1731 an incident occurred which

was as unfortunate as it was confusing, and which threat-
ened but failed to sever the relationship between Swift and
Mrs. Barber. There was published in England in June a
pamphlet entitled "Three Letters to the Queen on the Distress
of Ireland." One of these letters, above the forged signa-
ture of Jonathan Swift, contalned the followlng passage:

Mrs. Barber, the best female poet of this or perhaps

any age, is now in your majesty's capital; known to

Ladv Hertford, Lady Torrington, Lady Walpole, etc.;

a woman whose genius is honored by every man of genius

in this kingdom and eitheE honored or envied by every
man of genius in England.

Another of the letters, unsigned, contalned a violent attack
on Mrs. Clayton, later to become Lady Sundon. Although both

Swift and Mrs. Barber were blamed and censured for these

lpa11, op. elt., IV, 209.
2Tvi4., pp. 188, 200, 232, 262.

31bid., p. 333.

LLSheridan, op. cit., XVI1I, 109.
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letters, both denied their authorship. Writing to Pope a
few weeks later in denial of the responaibility for the
letters, Swift sald he would not be likely to have "so much
zeal for one almost a stranger.” "I never was," said Swift,
"at Mrs. Barber's house in my life, except once that T
chanced to pass by her shop, was desired to walk in, and

went no farther, nor stayed three minutes. "t

In July, he
wrote the Countess of Suffolk, denying writing the letters
to the Queen.2 In September the Countess replied, saying
that Swift was still "under suspicion of having a violent
vassion for Mrs. Barber., "3 Having the final word of the
exchange, Swift said:
Mrs. Barber was recommended to me by Dr.

Delany, who is now in London. . . . She seems to be

a woman of piety and a poetical genius; and though

I have never visited her in my life, yet I was dis-

posed to do her good officeﬁ on the Doctor's account,

and her own good character,

Mrs. Barber apparently wrote Mrs. Clayton an apology

and met with a rebuff. In February, Dr. Delany took up
Mrs. Barber's cause, writing in her behalf to Mrs. Clayton:

T now beseech your protection for one who
hath laboured more years than Duck hath lived, in a
course of upright, obliging, well-guided, and un-
wearied, though unsuccessful industry: in an exemp-
lary education of a numerous issue, in one continued

1e11, op. cit., IV, 2L2.
“Ibid., p. 2Ub.
31bid., p. 26lL.

b1pia., p. 266.
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series of good advice and good offices of every kind,
to the whole world round her, who never turned away
her face from any poor man in misery, and was always
ready in the very letter of the command, if it were
rossible, to draw out her very soul to the hungry;
this woman on the verge of fifty, with an hereditary
gout, cough, asthma, with a load of four children,
excellently educated, perfectly well-disposed, and
utterly unprovided for, sues for your protection, and
is refused.
She hath wrote, it is said, two letters to
the Queen, one in abuse of you. . . and another in
praise of herself, in the name of Dr. Swift; by the
last, she bath to my knowledge, entirely lost his
friendship.1
These words of intercession by Dr. Delany were touching and
over-dramatized, and ilnaccurate in at least the last detail.
Mrs. Barber did not at all lose the Dean's friendship. He
continued to befriend, protect, and patronize her for at
least seven more years.

After a sojourn of two years in England, Mary Barber
decided to transplant her family to England.2 She was
delayed in her endeavor by a siege of one of her chronic
1llnesses, and it was spring, 1733, before she was able to
malke the crossing from Ireland to England. She had pre-
vailed upon her husband to liquidate his Dublin assets and
accompany her to London. Always eager to do his utmost for
Mrs. Barber, Swift wrote to the Lord Mayor of London, John
Barber, desiring of him that he use his influence in procur-

ing employment for Mrs. Barber's husband.3 The Lord Mayor

1Llanover, op. cit., P b0
2Tpid., p. 282.
3Ba11, op. cit., IV, 268.
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wrote in reply that he doubted that he could do much for
Barber in the way of employment. He seemed apprehensive
over the Barbers' arrival in his town:

Now that Mrs. Barber and her family design
to settle here, and she has done me the honor in
most places to call me cousin, I hope it will not
be expected I should have the care of them, I have
very 1ill health, and any additional care that way

would hurt me very much; but for doing her and her
family any good offices, I shall never be wanting.

1
Writing to the Lord Mayor to reassure him about the Barbers,
Swift said, "I have not known a more bashful, modest person
than Mrs. Barber, nor one who is less likely to play her
friends, patrons, or protectors for any favour, or is more

2 The Lord Mayor did not

hankful for the smallest."
entirely escape, however, the responsibility of his "cousins,"
the Barbers. One of the poems in Mary Barber's book is
entitled "To the Right Honorable John Barber, Esq., Lord
Mayor of London, on committing one of my sons to his care."3
It 1is possible also that Barber did find 1t in his power

to procure employment for another Barber, for another of
her poems is entitled "To Robert Barber, Esq., Deputy to the

Treasurer's Remembrancer in the Court of Exchequer, on his

attending, whilst his Son repeated Gay's Fable of the Hape,"t

11p1d., p. 387.
°Tpid., ¥, 9.

3poems on Several Occaslons, p. 225.

b1pid., p. 267.
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If this was, indeed, one of Mrs. Barber's family, we can only
smile at poor, harried John Barber, scraping the bottom of

the political preferment barrel and coming up with the position
of remembrancer's deputy, whose duties must have been to re-
mind the remembrancer to remind the Lord of the Exchequer to
pay the bills.

Swift continued writing his London friends on Mrs.
Barber's behalf. Sir Andrew Fountain, with whom Swift had
not communicated since Queen Anne's death, was the recip-
ient of a request: "The subscription is one guinea, and if
you do not get her a hundred subscribers at least, I shall
think myself disappointed. . . . I shall write to my new
Lord Pembroke . . . in a more threatening style."1 By the
end of 1733, London had been thoroughly solicited in regard
to Mrs. Barber's book. Swift wrote to a Mrs. Condultt,
asking that her husband contribute to the enterprise. She
answered, ". . . the town has been so long invited to the
subscription that most people have already refused or
accepted, and Mr. Conduitt has long since done the latter. '@

In January, 1734, Mrs. Barber found herself Incarcer-
ated in Marshalsea over the publication of a poem by Swift

which she had brought over to London with her the previous

spring and delivered to Pilkington for publication. The

13a11, op. eit., V, 21.

2Tpid., p. U7.
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poem, "An Epistle to 2 Lady,"” had just been published, was
considered treasonable, and led to the imprisonment of all
those suspected of any connection with its appearance.
Through the indiscretion of either Pilkington or Gilliver,
the printer, the authorship of the poem was made public, and
Mrs. Barber's part.in the matter was discovered. Although
she was released from prison the same day she entered it,
investigations and inquiries continued for some time. 1In
March, the Duchess of Queensbury, writing to Swift, said,
"Vrs, Barber has met with a good deal of trouble; I have
not seen her, I fancy, for that reason, but we shall leave
our guineas for her with Mr. Pope or my brother."l As late
in the year as May, Mrs. Mary Pendarves remarked, "Mrs.
Barber has not yet finished the troublesome affair that the
Pilkingtons! ingratitude involved her in. "2

Minally, in June, 173L, Poems on Several Occasions

was published. That its successful publication was due in
large measure to Swift's support, one can hardly doubt. Lord
Carteret confirmed this conclusion by saying that he himself
would continue to serve Mrs, Barber by recommending her, but
that Swift had "done that so effectively that nothing further

needed to be said to anyone to whom Swif't had already spoken

on her behalf."3

11bi4., p. 58.
21 anover, op. cit., I, L73.
3Ba11, op. cit., V, 68.
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Mrs. Barber's Canvass for Subscribers is appropri-
ately included here as "An example of the means by which at

that time a 'bashful' authoress obtained circulation of her

works. "l

To the Farl of 0xford

Sir Clement Cottrell told me your Lordship did me the
honour to enquire for me, and as I am soon to leave
London I am told I ought before I go to pay my duty to
Lord Oxford's family, which I should be proud to do,
but that I dread being thought troublesome, yet I can-
not avoid acquainting your Lordship that the Duchess
of St. Albans, to whom I had the honour to be
recomnended by Miss Kelly, asked me if I had any other
letters, I said I had to Lady Oxford. Her Grace then
desired to know if that family interested themselves
for me. I was in some confusion what to say, and only
answered that I had been received there with great
goodness, The Duchess took some of my receipts, and
assured me I might depend upon their using their
Iinterest for me, and as I am to send a list of those
who have subseribed I presume to acquaint your Lord-
ship that the Dean has desired Lord and Lady 0xford,
Lady Margaret, and Mr. Harley and his son may be told
of his request, I should be honoured with their names.
The Goodness with which your Lordship condescended to
say I might expect the favour of your family gave me
hopes that I should have been honoured with their
protection, which would have greatly supported my
spirits that are often ready to sink under the affair
I am engaged in. 1 flattered myself from your known
humanity and love of arts that a woman, a stranger,
far from her friends, and her country, who was
recommended by one of the greatest geniuses in the
world, who has so just an esteem for your Lordship,
could not have failed of your patronage, which as T
should think it the highest honour should be ever

gratefully acknowledged by, my Lord,
Your Lordship's most obedient and humble servant,

Mary Barber

In preparing her book for publication, Mrs. Barber

had consulted with Swift concerning the proposed dedication

Irpid., p. LL3.
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of the volume, Lord Orrery had shown her such generosity
and so many favors that she feared anything she might say
about him in dedicating the book to him would be construed
as mere flattery. ©So Swift wrote to Lord Orrery in her
behalf, assuring him that "all those who are asquainted
with her will impute her encomiums to 2 sincere, but over-
flowing spirit of thankfulness, as well as the humble
opinion she hath of herself."l

Mrs. Barber's Poems on Several Occasions, 173k,

was well received by the reading public, to whom she
addressed the following apologetic and justificatory

introduction:

I am sensible that a Woman Steps out of her
Province whenever she Presumes to write for the press,
and therefore think it necessary to inform my Readers,
that my Verses were written with a very differgnt
View from any of those which other Attempters in
Poetry have proposed to themselves: My aim being
Chiefly to form the Minds of my Children, I imagined
that Precepts convey'd in Verse would be easler

remembered.
The poems contained therein were avowedly poems with a
purvose. Looking over the titles one finds a larger number
of poems written to this or that important personage than
to children. By indirect methods, often through pralse of
great people, she may have thought to instruct the young.

Among the men and women she addressed in verse are the

lrpbig., p. 27.

2p. xyit,
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Countess of Dysert, Dr. Richard Helsham, the Lady Dowager
Torrington, Lady Brownlow, the Duchess of Shrewsbury, Duke
of Chandos, Lady Elizabeth Germaine, Lord Carteret, Dr.
Mead, Lady Barbara Worth, and the Duke of Buckingham. In
addition to her own poems, Mrs., Barber included in her book
verses by Mrs. Constantia Grierson, William Ward, and
Constantine Barber. Serving as preface or introduction to
her volume is the letter that Swift had written to Lord
Orrery, recommending and praising her.

One poem by Mrs. Barber will serve as an example of
her poetic style., It is typical of the occasional nature
of her verse, being a poem written to her close friend, Mrs.
Grierson, upon the death of Mrs. Grierson's son:

This mourning Mother can with Ease explore
The Arts of Latium, and the Greclan Store:
Was early learn'd, nay more, was early wise;
And knew, the Pride of Science to despise;
Left Men to take assuming Alrs from thence,
And seem'd unconscious of superior Sense.
Yet ah! how vain to guard the Soul, we see,
Are the best Precepts of Philosophy!

See Nature triumph o'er the boasted Art,
Evin in 2 Solon's, and Constantia's Heart.
See how she mourns her Son's untimely Doom,
And pours her Woes o'er the relentle§s Tomb.
Soften, kind Heav'n, her seeming rigid Fate,
With frequent visions of his blissful State
0ft let the Cuardian Angel of her son .

Tell her in faithful Dreams, his Task is done;
Shew, how he kindly led her lovely Boy

To pealms of Peace, and never-fading Joy.

a while, reverse his happy Fate;
g;l:g’h];c:lrstill here, still in this wWretched State;
Shew the false world, seducing him from truth;

And paint the slipp'ry, dang'rous Paths of Youth;
Shew him, in riper Years, beset with Snares,
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Wearied with struggling thro' unnumber'd Cares.
Convey him thence to Life's remotest Stage,

To feel the dire Calamities of Age;

Opprest with Sorrows, with Distempers torn,

Or rack'd with Guilt, much harder to be born.
Raise the Distress, and let her darling Care,
Distracted in the Horrors of Despair,

The dreadful Scene of Judgment op'ning see,
And, trembling, plunge into Eternity

Then ask her, Wou'd she call him down from Bliss,
To hazard such a dismal Doom as this?
That she may learn to be resign'd from thence, 1
And bless the Guardian Hand, that snatch'd him hence.

Swift's critical comment on Mrs. Barber's poetry,

contained in the letter to Orrery, indicated his enthusiasm

for her verse:

The

I have read most of her poems, and believe . . .
that they generally contain something new and useful,
tending to the reproof of some vice or folly, or recom-
mending some virtue. She never writes on a subject with
general unconnected topics, but always with a scheme and
method driving to some particuler end; wherein many writ-
ters in verse, and of some distinction, are so often
known to fail. In short, she seemeth to have a true poet-
ical genius, better cultivated than could well be expected,
either from her sex, or the scene she has acted in, as the
wife of a citizen. . . . Poetry hath only been her favor-
ite amusement; for which she hath one qualification, that
T wish all good poets possessed a share of, I mean that
she is ready to take advice and submit to have her verses
corrected by those who are generally allowed to be the

best judges.

first poem by Mrs. Grierson echoes Swift's encomiums:

To Mrs. Mary Barber, under the Name of Sapphira:
Occasion'd byythe encéuragement she met with in England,
to publish her poems by subscription.

Long has the Warrlor's and the Lover's Fire,
Employ'd the Poet and ingross'd the Lyre;
And justly too the World might long approve

l1pid., p. 368.

°Ball, op. clt., V, 28.
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The Praise of Heroes and of Virtuous Love;
Had Tyrants not usurp'd the Hero's Name,

Nor low Desires debas'!'d the Lover's Flame;

If on those Themes, all Triflers had not writ,
Guiltless of Sense, or Elegance, or Wit.

Far different Themes We in thy Verses view;
Themes, in themselves, alike sublime, and new:
Thy tuneful Labours all conspire to show

The highest Bliss the Mind can taste below;

To ease those Wants, with which the Wretched pine;
And Imitate Beneficence divine:

A Theme, alas! forgot by Bards too long:;

And, but for thee, almost unknown to Song.

Such wise reflections in thy Lays are shown,

As FPlaccus' Muse, in all her Pride, might own;

So Elegant, and so refin'd, thy praise,

As greatest Minds, at once, might mend and please:
No florid Toys, in pompous Numbers drest;

But justest Thoughts, in purest Stile, exprest:
Whene'er thy Must designs the Heart to move,

The melting reader must, with Tears, approve;

Or When, more gay, her spritely Satire bites,

'T{s not to wound, but to instruet, she writes.

Cou'd 4 % # sic , or % % % , from the Tomb,

Which shades their Ashes till the final Doom,

The dire Effects of vitious sic Writings view,

How wou'd they mourn to think what might ensue!l

Blush at their Works, for no one End design'd

But to embellish Vice, and taint the Mind!

No more thelr dear-bought Fame wou'd raise their Pride;
But Terrors wait on Talents misapplied.

Not so Sapphira: her unsullied Strgin )
Shall never give her Soul one consclous Painj
To latest Times shall melt the Harden'd Breast,
And raise her Joys, by making others blest.

These Works, which Modesty conceal'd in Night,
Your candor, gen'rous Britons, brings to Light;
Born, by your Arms, for Libe?ty's Defence;‘
Born, by your Taste, the Arbiters of Sense:
Long may your Taste, and long your Empire stand,
To Honour, Wit, and Worth, from every Land.

Oh! cou'd my conscious Muse but fully trace
The silent Virtues which Sapphira grace;. '
How much her Heart, from Low De§ires PEfln.d; .
How much her Works, the Transcript of her Mind;
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Her tender Care, and Grief for the Distrest;
Her Joy unfeign'd to see true Merit blest;
Her Soul so form'd for every social Care;

A friend so gen'rous, ardent, and sincere;
How would you triumph in yourselves to find
Your Favours shewn to so complete a Mind;

To find her Breast with every Grace inspir'd
When first You only for her Lays admir'd.
Thus the great Father of the Hebrew State,
Who watch'd for weary'd Strangers at his Gate;
The Good He thought conferr'd on Men uﬁknown,
He found no more exalted beings shown.

The unqualified enthusiasm which Swift and Mrs.
Grierson seemed to feel for Mrs. Barber's poetic talent was
not shared, however, by all her readers, Mrs, Pllkington
spoke for the ladies who found the poems rather dull when
she said:

Mre., Rarber . . . was at this time writing a volume

of poems, some of which I fancy might at this day be
seen in the cheese-monger's,chandler's, pastry-cook's,
and second-hand book=-seller's shops: However, dull -as
they were, they certainly would have been much worse,
but that Dr. Delany frequently held what he called a

Senatus Consultum, to correct these indigested
materials.?2

At almost the same time that Letitia Pilkington penned these
words, Mrs. Barber was graclously arranging to have Mrs.
Pilkington's poems brought to the attention of the Duke and
Duchess of Dorset.3 This colncidence serves well to point
out the difference in character of the two women.

Both Swift and Mrs. Pilkington referred to the fact

that Mrs. Rarber's verses were submitted to others for

lpoems on Several Occaslons, pp. xlvexlviii,

2Memoirs, p. 373.

3Ball, op. clt., IV, 188.
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correction and revision. Mrs. Pilkington would have liked
to have 1mplied that were it not for her own part in the
literary council, Mrs. Barber's poems would have been even
less acceptable. It is much easier, however, to credit
Swift with any improvement that might have come to Mrs.
Barber's poems from expert correction.

To establish the exact nature of the relationship
between Swift and Mrs. Barber is difficult. While he pro-
tested in 1731 that he was barely acquainted with her
personally, he was busily writing letters of introduction
for her and soliciting subscriptions for her proposed book.
Almost certainly their association ripened into friendship
during the ensuing years. Once, on his birthday, Mrs.
Barber sent him her son as a birthday present.

Kings could not send a nobler gift,

A meaner were unworthy Swift.t
One cannot but imagine that such a gift would not only
surprise but appall anyone, particularly a childless man,
such as Jonathan Swift was. Evidently he accepted the gift
in the spirit in which it was given, for he kept the boy
for some time.2 For Mrs. Barber to presume to send such a

present and for Swift to accept it is an indication that

their pelationship was one of friendship, understanding, and

lPQems on Several Occasions, p. Tl.

DB, I, 1068.
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mutual esteem. The picture of Swift with a little boy in
his household is a unique and interesting one.

By January, 1735, Mrs. Barber was at Bath, where she
planned to open a shop selling Irish linens and to let
lodgings.l Swift was continually concerned about her health
and her financial status. His friend, Mrs. Pendarves, being
also at Bath, he wrote hér concerning Mrs. Barber, "Her
siclkness hath made her more expensive than her prudence or
nature inclined her; I think she hath every kind virtue, and
only one defect, which is too much bashfulness."@ Mrs.
Pendarves seemed to share Swift's high opinion of the poetess,
for she wrote him a year later, "Bath is full of people. . . .
My solace is Mrs. Barber, whose spirit and good countenance
cheers me whenever I see or hear her."

In 1735 and 1736, while lMrs, Barber was at Bath, the

second and third editions of her Poems on Several Occasions

appeared but did little to improve her financial state.
Fearing for her health and security, in the summer of 1736,
Swift wrote Mrs. Barber, advising her to return to Ireland.
She delayed answering until November, writing finally that
she was well settled in Bath, her son Constantine was think-

ing of settling there, and she felt that she would have more

lpal1, op. cit., V, 389.
2I1anover, op. cit., I, 552.

3Ball, op. cit., V, 297.
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success providing a living for herself there,

¢« « + 80 I humbly beseech you to pardon me, nor
think me ungrateful or in the least insensible of the
infinite obligations I lie under %o you, which, Heaven
knows, are never out of my mind.

How shall I express the sense I have of your
goodness, in writing me to return to Ireland, and gfn-
erously offering to contribute to support me there?

Rather than accept this plan, Mrs. Barber proposed an alter-
nate, Many people in England, she sald, had suggested to

her that she ask Swift for his Treatise on Polite Conversa-

tion and a few of his original poems, assuring her that she
would get many subscriptions if she had these works. Mrs.
Rarber considered this an excellent idea, if the Dean would
agree to it. M"Everybody would gladly subscribe for anything
Dr. Swift wrote," she believed, "and indeed, sir, . . . it
would be the making of me. "2
Swift agreed to this plan, but it was not untll
July, 1737, that Lord Orrery wrote that Mrs. Barber had
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