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ABSTRACT 

With the exception of the "Yellow Wallpaper" and 

Herland, very little of Charlotte Perkins Gilman's fiction 

h as received any critical attention. This thesis, however, 

explores the evolution of a possible new character type, the 

intellectual companion, in her lesser-studied fiction. We 

can trace the development of this male character in the 

short story "The Cottagette," in her novel What Diantha Did, 

and in her three utopian novels: Moving the Mountain, 

Herland, and With Her in Ourland. As she recreated her 

female characters into independent women, she had to create 

male counterparts to complement these evolving women. These 

male counterparts resulted in the development of the 

intellectual companion. 
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CHAPTER I 

INTRODUCTION 

On July 3, 1860, in Hartford, Connecticut, Charlotte 

Anna Perkins was born. Her father was Frederick Beecher 

Perkins, the grandson of the Beecher patriarch, Lyman 

Beecher, and her mother was Mary Ann Fitch Westcott. Both 

of her parents were from prominent families; however, her 

father was a member of the eminent Beecher family, which was 

notable, particularly to Gilman, because they were perhaps 

"the most famous family in America" (Lane, To Herland and 

Beyond 21). Although both parents could trace their 

heritage back to English gentry, Gilman did not have the 

advantages usually afforded to such families. Instead, the 

life of Charlotte Perkins Gilman was one filled with great 

disappointment and sorrow. That is not to say that Gilman 

did not have successes; she did, but the disappointments of 

her life seemed to overshadow her many triumphs. 

Perhaps one of the greatest disappointments of Gilman's 

life and one certainly beyond her control was the desertion 

of her father from the family directly after her birth. His 

desertion, unfortunately, left the family without "the value 

of his Beecher connection" and in fact marginalized the 
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family as "poor relations" or "charity relatives" (Lane, To 

Herland 29). Much of: Gilman's childhood and adolescence was 

spent moving from the home of one Beecher relative to the 

home of another Beecher relative and in constant need of 

their charity; however, once Gilman's mother divorced her 

father, the Beechers no longer welcomed them into their 

homes. Despite this rejection, Gilman valued her Beecher 

heritage and, undoubtedly, furthered the Beecher legacy 

through her own corrunitment to social service. 

Another disappointment that had a profound effect on 

Gilman was her marriage. In May of 1884, Charlotte Perkins 

married Charles Walter Stetson, an artist, but only after 

much trepidation on her part. At first, their marriage 

seemed successful. Gilman learned to cook without the aid 

of a book and in later years was told that she "could 

conunand a high salary as [a] chef" (Gilman, The Living of 

Charlotte Perkins Gilman 85). Her husband, after a 

"successful exhibition in Boston," was establishing himself 

as a reputable artist which allowed him "to meet domestic . 

expenses" (87). After the birth of their child, Katharine, 

however, Gilman found herself in a state of "nervous 

prostration," and despite the love and patience of her 

husband and the beauty and innocence of her baby daughter, 

sank deeper and deeper into depression (90). Eventually, 

she was given permission by her family and her physician to 
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visit her dearest childhood friend in Pasadena, California. 

In the beauty of the California landscape, Gilman recovered 

from her depression and was able to return home. Upon her 

return, however, she relapsed. To cure her illness, Gilman 

went to visit "the greatest nerve specialist in the 

country," Dr. s. W. Mitchell (The Living 95). He prescribed 

"the rest cure," a cure that Gilman chronicles in her short 

and somewhat autobiographical story "The Yellow Wallpaper" 

( 9 5) • 

After a short three years of marriage, Charlotte and 

Walter agreed to divorce. After the divorce, Walter courted 

and married Gilman's childhood friend, Grace Channing, and 

together, when Gilman moved to San Francisco to accept a job 

and could not take her daughter, they assumed the 

responsibility of Katharine Stetson. This event caused a 

great deal of harsh speculation in California and earned 

Gilman the disrespectful title of "an unnatural mother" 

(Lane, The Charlotte Perkins Gilman Reader xii). The 

scandal over her daughter upset Gilman so much that she left 

California to begin a tour on the lecture circuit; from 1895 

to 1900 Gilman signed herself in visitor's logs as 

"Charlotte Perkins Stetson. At Large" (Lane, To Berland 

182). The breakup of her marriage and the transfer of 

responsibility for her daughter were disappointments that 

haunted Gilman most of her life. 
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It was on the lecture tour, though, that Gilman became 

reacquainted with her cousin George -Houghton Gilman, - who, 

for three years, courted Gilman by epistolary proxy (191). 

Their courtship was tumultuous in that Gilman conveyed all 

of her thoughts and emotions to Houghton in order that he 

"accept her, if he was to accept her, without any deceptions 

or illusions" (Lane, To Herland 191). In 1900, Charlotte 

Stetson Perkins married George Houghton Gilman. Their 

marriage lasted until the death of Houghton in 1934. 

Knowing that she herself had less than six months to live, 

Gilman committed suicide the following year. The final 

chapter of her autobiography, The Living of Charlotte 

Perkins Gilman, ends with the following quotation: "Human 

life consists of mutual service ... I have preferred 

chloroform to cancer" (335). Gilman's last years with 

Houghton were, at least personally, triumphant. 

The divorce from Stetson allowed Gilman to fully 

immerse herself into the work she loved so much lecturing 

and writing, and just as the Beechers were "urge[d] to 

social service" so was Gilman, as is evident in the subjects 

she chose to write about "home, work, children, and ethics" 

(Lane, To Herland 30 29). Her greatest triumph in her work 

occurred with the publication of Women and Economics: The 

Economic Relation Between Men and Women as a Factor in 

Social Evolution; this book demonstrated Gilman's own 
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interest in those social issues concerning the role .of women 

in the "economic sphere" and was the written culmination of 

her many years of lecturing about the role of women (Poupard 

95; Lane, To Herland 198). This first book brought instant 

fame, both national and international, to Gilman and for 

many years in England was used as a textbook (Gale xxxi). 

In fact, "Jane Adams described Women and Economics as the 

'first real substantial contribution made by a woman to the 

science of economics'" (Lane, To Herland 7). Within twenty-

two years of its first published date, Women and Economics 

went through nine printings and, in addition, was translated 

into Danish, Italian, Dutch, German, and Russian within five 

years of its first publication (209-10). Despite poor 

financial returns, Women and Economics established Gilman as 

a major theorist and a proponent of women's rights. 

Gilman was a prolific writer who wrote both nonfiction 

and fiction, and despite the genre, all of her writings 

centered on social issues such as the home, women, and 

children. Her approach to these issues was atypical for the 

nineteenth-century and resulted in her being labeled a 

"feminist," a term she herself rejected (5). Instead, she 

referred to herself "as a humanist [who] wished to bring 

about a just and fair balance" (5). Although she rejected 

the term "feminist," she is currently labeled a feminist and 

even a radical feminist because of her unconventional ideas 



c oncerning the treatment of women and children. It is 

Gilman ' s unconventionality that has prompted a surging re

i nt erest in her writings. 

6 

A quick review of the MLA International Bibliography of 

Books and Articles on the Modern Languages and Literatures 

reveals that most of the current criticism focuses on 

Gilman's short story "The Yellow Wallpaper" and on the 

utopian fiction novel, Herland; even some of her nonfiction 

work has received attention. However, a large portion of 

her f iction has received little, if any, critical attention 

e xc l uding, of course, Ann Lane's book, The Charlotte Perkins 

Gi lman Reader. In fact, several of Gilman's novels and one 

utopian fiction novel have yet to see print except in a 

journal she published. Gilman and her second husband began 

the Forerunner as a means of publishing her own work: "Each 

i ssue contained editorials, comments and observations, 

critical essays, book reviews, poetry, and fiction" (Lane, 

To Herland 278). Much of the writing in this journal has 

yet to be reviewed. Nevertheless, Gilman's many lectures 

and prodigious writings clearly demonstrate that she is one 

of the most influential social thinkers of the late 

nineteenth-century. 

Although current critics such as Susan Gubar and Sandra 

Gilbert authors of The Madwoman in the Attic, focus on the , 

feminist aspect of G.ilman' s work, primarily reviewing her 
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development of female characters. The purpose of this 

thesis is to explore a completely _new feminist aspect of 

Gilman's work by delineating the evolution of a new male 

character type. Typically, it is her female characters that 

are most studied, and from the ruminations of many critics 

concerning female character evolution in literature, a 

dichotomy has , been created into which almost all female 

characters can be slotted. That dichotomy is known 

variously as the whore-mother, Madonna-Magdalen, and virgin

whore tradition. Perhaps a current source for this 

dichotomy in literature can be traced to the Victorian 

depiction of women in literature. In his book Madonnas and 

Magdalens, Eric Trudgill notes that "At the very time when 

Victorians were eulogizing woman in their literature, 

pedestalizing her as 'madonna' figure of immaculate purity, 

they were also responsible for the presence in London and 

other cities of vast numbers of prostitutes, or 'magdalens"' 

(Jacket) . 

A similar but less studied dichotomy also exists for 

male characters. I call it the dominant-idolater dichotomy. 

The dominant character type is the male who sees women only 

as objects. Their purpose is to serve his needs and desires 

without questioning. His dominance is not an act of malice 

toward women but rather a trait learned through the 

generations. Women are simply an accessory of life and must 
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obey his every command. He is the patriarch who must 

protect his property at any cost, and of course, women are 

his property. A literary equivalent of th.is ch~racter type 

exists in the works of D. H. Lawrence. In Lawrence's novel, 

The Rainbow, Tom Brangwen is the patriarch who expects 

obedience from his wife, Lydia. 

In contrast to the dominant character type, if only in 

his approach in keeping women restricted, is the male 

character who idolizes women. Instead of dominance, the 

idolater uses wooing and love and the threat of shame as 

tools to manipulate women. He places women upon pedestals, 

which they must never leave unless they wish to risk 

disgrace and abandonment. His duty, which is also learned, 

is to protect and preserve the innocence and charm of all 

women. In fact, he revels in their charm. A literary 

equivalent can be found in John Galsworthy's novel, A Man of 

Property. As the title suggests, Soames perceives his wife, 

Irene, as property. She is a jewel whose charm and 

femininity must be preserved. Unlike Tom B.rangwen who would 

use force to keep Lydia in her place, Soames threatens 

financial ruin and personal shame and the loss of his deep 

abiding love for Irene if she ever chooses to step down from 

her pedestal. Perhaps it was the idolater who first 

suggested the idea that ladies do not sweat but perspire. 

He has learned a very rigid model of womanhood as has the 



dominant character type, and together, they force all 

females into their own particular model. 

9 

A third and rare character type, however, does emerge 

from the fiction of Charlotte Perkins Gilman. He does not 

bridge the two previous character types because they are not 

mutually exclusive. 

from the other two. 

He is, instead, completely separate 

While the former character types are 

motivated by principled sexuality, whether overt or covert, 

the third character type is motivated by principled 

intelligence. Ann Lane in her introduction to The Charlotte 

Perkins Gilman Reader acknowledges the presence of this new 

character type by titling him as "the Intelligence" (xxix). 

For the purpose of this thesis, however, this third 

character type will be referred to as the "intellectual 

companion." Although Gilman primarily focused on the 

development of her female characters, she does acknowledge 

that change must occur in males as well, and this character, 

the intellectual companion, reflects Gilman's vision of 

future female-male relations. His development was her 

attempt in her novels "to shape a female culture sharing 

center stage with a male world" (xl). As she recreated her 

female characters, so, too, did she create male characters 

who would allow women to share the stage. 

It is important to distinguish the intellectual 

companion from the concept of the soul mate. The idea of a 
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soul mate implies otherworldliness or a sense of 

spirituality. While the intellectual companion may be 

spiritual, he is very much of the corporeal world. He lives 

for the reality of today and not for the dream of tomorrow. 

It is also important to note that the intellectual companion 

struggles at first against either his dominating nature 

and/or his idolizing nature. In the end, though, he does 

transform himself into the intellectual companion. In her 

brief explanation of Gilman's male characters, Lane affirms 

this transformation: "those men do change ultimately, a hint 

to women readers that it is possible to persuade men to 

think and to behave differently" (Gilman Reader xxxix). The 

earliest characteristics of the intellectual companion 

include his acceptance of women seeking out their own 

desires and needs, and his attempt to understand their 

desires and needs despite his own frustration at being ask 

to do so. 



CHAPTER II 

"The Cottagette" and What Diantha Did 

" The Cottagette," a short story first published in the 

Forerunner in August of 1910, is about a young woman who is 

give n advice by an older friend on how to keep a man's 

interest. She is informed by her friend that "What they 

[all men] care for most, after all, is domesticity" (Gilman 

Reader 51). As a result of this advice, Malda recreates in 

her c ottagette the sense of domesticity that she expects 

wil l win her the love of Ford Mathews. However, because of 

the t ime spent in keeping her house, Malda no longer has 

time t o do her own work, which is embroidery and designing. 

Ford , having also been misled by the older friend's advice, 

recognizes this as an inconvenience and asks that Malda give 

up her domestic duties because she is only a shadow of her 

f ormer self. He tells that "It is not true, always. 

that the way to a man's heart is through his stomach; at 

least it's not the only way" (56). Ford is pained by 

Malda's neglect of her own work and observes that the 

demanding duties of domesticity keep her from it. He begs 

that she give it up. 

In Gilman's longer works, the intellectual companion at 

first resents the desires and needs of women and must 

11 
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undergo transformation into an intellectual companion. "The 

Cottagette," however, is unusual because unlike the works 

later explored the main character does not slowly change 

into an intellectual companion. Instead, Ford, as the 

intellectual companion, is completely and quickly 

transformed. He lacks the development that later characters 

must undergo. The most obvious reason he is complete and 

does not undergo the transformation process experienced by 

his descendants is that Gilman devoted her fiction to the · 

development of her .female characters and must have realized 

that once they [the females] were transformed that men 

needed to be created if these female characters were to have 

marital companions. Therefore, the abrupt and undeveloped 

appearance of an intellectual companion in "The Cottagette" 

can be attributed to both the brevity of the story and 

because he was perhaps only an afterthought. We can 

identify the characteristics of the intellectual companion 

by examining both dialogue and actions and extrapolating 

from both the characteristics of an intellectual companion. 

Based on the dialogue from "The Cottagette," Ford Mathews 

possesses the traits of the intellectual companion. First, 

the most identifying trait of this character is obvious; he 

engages with women intellectually and recognizes their 

intelligence. Moreover, and most importantly, an 

intellectual companion does not have any preconceived 
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notions of the role of women. One of the first indications 

of the intellectual companion in "The Cottagette" occurs 

when Ford in his proposal to Malda stipulates that "[she] 

mustn't cook" and that she must give up her domestic duties 

altogether (54). He requests this because he observes that 

"It doesn't agree with [her]," particularly because it 

usurps her own work time: 

But you haven't done half as much of your 

lovely work since you started this kitchen 

business, and--you'll forgive me, dear--it hasn't 

been as good. Your work is quite too good to 

lose; it is a beautiful and distinctive art, and I 

don't want you to let it go. What would you think 

of me if I gave up my hard long years of writing 

for the easy competence of a well-paid cook! (55) 

Clearly from this dialogue, we can extrapolate several 

characteristics of an intellectual companion. First, he is 

observant in that he recognizes the unhappiness domestic 

duties inflict on Malda. She is no longer "wild and sweet 

and--fragrant, and--elusive, like the wildflowers" (55). It 

pains him to see her become a "woodflower in a kitchen" 

(55). Also, he realizes that she has not had time for her 

own work. Her domestic duties usurp her own professional 

work time and interfere with the quality of her work. 

Second, he acknowledges the importance of her own 
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professional work over the menial tasks of domestic work. ·· 

Unlike typical male character .types who see -domestic duty as 

the only realm where women are capable, an intellectual 

companion instead observes that this kind of duty is not 

instinctive to women. He recognizes that domestic skills 

are not possessed by all women. Another characteristic, and 

perhaps the most important for Gilman, is the validation of 

women's professional work. Ford, however, more than merely 

validates Malda's work; he acknowledges its value when he 

compares it to his own. In essence, he recognizes the 

importance of women's work and affords it the same value as 

he would work completed by a man. Overall, he acknowledges 

the significance of women's work not only to other women but 

also to men. 

Another indication of the intellectual companion and 

thus another characteristic is evident in his discussion 

with Malda about the advice given to them both from Lois: 

"It is not true, always, my dear ... that the way to a 

man's heart is through his stomach; at least it's not the 

only way. Lois doesn't know everything; she is young yet 

{56)! Ford is repudiating a common stereotype women have 

learned from childhood about attracting the affection of 

men. In fact, he acknowledges that there are alternatives 

to this stereotype. The repudiation of stereotypes and the 

acknowledgement of other alternatives is a vital 
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characteristic of an intellectual companion. Moreover, he 

recognizes the potential for change ·even. in women of the old 

order--that is, those women who sacrifice themselves for 

men--when he notes that Lois is still young enough to learn 

the folly of her advice. These are only a few of the 

characteristics of this character type. Malda, though, best 

expresses the joy that this kind of character can elicit 

when she exclaims, "Was there ever a man like this?" (56). 

Other indications of the intellectual companion occur 

in the novel What Diantha Did, copyrighted in 1909 and 

published in book form in 1910 by the Charlton Company. 

Although the novel What Diantha Did also focuses primarily 

·on the development of female characters, the intellectual 

companion is developed in a more realistic manner than 

previously. We see his struggle to overcome learned 

behaviors about himself and about women, in general. It is 

important to note that the relationship between the 

intellectual companion and his female companion usually 

leads to marriage. The marital state of the characters is a 

principle of Gilman, who firmly believed in heterosexual 

marriages; however, she believed that the marriage 

partnership should reside on a foundation of "a deep and 

long and loving friendship that ripens slowly into love 

rather than a hot, passionate, sudden, impetuous attraction" 

(Lane, To Herland 224). Nearly all the relationships 
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between the intellectual companion and his female companion 

take months and even years to actualize. Consequently, the 

development of the intellectual companion parallels the 

growth of Gilman's female characters but in less detail. 

What Diantha Did describes the adventures of Diantha 

Bell, an entrepreneur in her own right, as she enters into 

the world of business in a time when women were denied 

existence in such a place. To join this new world, she 

leaves behind her home, her family, and her fiance, Roscoe 

Warden, and risks ostracism for her endeavor. Diantha's 

reason for joining this world is to make enough money to aid 

her fiance with his financial burdens and to secure the 

finances of her own family. She executes her plan by 

recreating the image of domestic duties into an image of 

"'world service' by treating it as any other kind of 

specialized skill" (Lane, Gilman Reader xxv). 

When we are first introduced to Ross, as he is fondly 

called by his loved ones, he has had the burden of the 

family and the family business thrust upon him by the death 

of his father. His burdens include a mortgage-laden family 

store that he hates and the care a mother and four sisters 

whom he must provide for in a more than compensatory manner. 

Yet he refuses to acknowledge his burdens. Diantha, 

however, recognizes that if Ross must provide for his mother 

and sisters on the measly income provided by the family 
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store that they will never be able to marry. She conceives 

of a business plan to alleviate .Ross's burdens and her own 

family's financial needs. Ross's reaction to Diantha's plan 

is, as expected, outrage at the thought of his wife working: 

"My widow might have to--not my wife" . (Gilman, What Diantha 

Did 15). In fact, he is rather annoyed at her questions and 

believes, instead, that "She ought to trust--to just wait on 

general principles" (16). Ross's response is typical of an 

idolater character; however, one characteristic that 

separates Ross from the idolater is his refusal to restrict 

the activities of Diantha in her endeavors: 

Do? he laughed bitterly. What can I do? I'm 

tied by the leg here--I can't go after you. I've 

nothing to pull you out of a scrape with if you 

get in one. I couldn't do anything but--stand ito 

(57) 

Although Ross agrees to allow Diantha to pursue her 

business, he is frustrated by her desires yet refuses to 

interfere. He not only recognizes her independence from him 

but also encourages her to return to him--a significant 

difference that again separates him from typical male 

characters: 

I can't stop you--I see that. If you think this 

thing is your 'duty' you'll do it if it kills us 

all--and you too! If you have to go--I shall do 
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nothing--can do nothing--but .wait till you come -· 

back to me! Whatever happens, darling--no matter 

how you fail--don't ever be afraid. to come back to 

me. (58) 

Before this discussion begins, Diantha asks that she be 

heard completely through before being questioned, and Ross 

ernblematically .answers, "Say away, my darling. I trust you 

perfectly" (54). The trust that Ross has for Diantha 

certainly separates him from other ,male characters, and it 

is this trust that allows Ross to keep his frustration at 

bay. Very few male characters trust their female 

counterparts. Generally, writers impose a war of the sexes 

that discourages all forms of trust between them. Gilman, 

however, sees trust as a fundamental steppingstone in the 

relations of females and males and thus imbues her 

intellectual companion with this trait. 

Diantha leaves home and within two years successfully 

builds her business in a nearby town but not, of course, 

without some resistance from the corrnnunity, particularly the 

older women; however, with the aid of younger women and with 

the secret aid of several prestigious men, Diantha is able 

to build a thriving business that benefits the community as 

well as her original purpose. During this time, though, 

Diantha continues to receive letters from Ross: "His letters 

were both a comfort and a pain. He was loyal, kind, loving, 
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but always that wall of disapproval. He loved her, he did 

not love her work" (202). Ross's continued lack of 

restriction and undying patience and trust, despite his own 

frustration, are key characteristics of the intellectual 

companion. 

The climax of the story occurs when Ross finds a buyer 

for his store that allows him to buy a home for his mother 

and sisters and a home for Diantha and him, and because the 

home for Diantha and him is within driving distance of her 

business, Diantha insists on keeping it. She argues that 

the business has grown successful and also notes that her 

mother is employed there, and that her father resides there. 

But for Ross, Diantha's refusal to give up the business is a 

refusal of him. This creates a rift between the young 

lovers: 

But it is you who are saying, I will not marry a 

woman with a business. 

This is foolishness! he said sharply. No man 

--that is a man--would marry a woman and let her 

run a business. (218) 

Although this break creates a chasm between Diantha and 

Ross, neither one is able to break off the relationship 

completely: "I have not refused him; he has refused me!" and 

"He could not break with her; she had not refused him, and 

it was difficult in cold blood to refuse her" (219, 221). 



20 

Each character is inexplicably bound together. While at 

first Ross's insistence to maintain the engagement seems 

based on an honor code traditional among men, in reality, it 

is based on his long-standing and patient love for Diantha 

and his trust in her. 

Mr. Thaddler, a secret admirer of Diantha's business 

sense and one of the few to support her endeavors, partially 

narrows the chasm between the two lovers when he has a 

purposeful talk with Ross about his behavior toward Diantha 

and even identifies the source of his behavior: "But why in 

Hades you can't let her be happy, too, is more'n I can 

figure! Guess you get your notions from two generations 

back--and some" (234)! Mr. Thaddler aptly notes that Ross's 

antiquated notion of a wife not working is just that-

antiquated. A belief echoed by Gilman. 

Ross, awakened by his talk with Mr. Thaddler, realizes 

that he loves Diantha regardless and reinstates the marriage 

proposal; however, he tells her: "I do not approve of your 

work--! cannot approve of it--but ... I cannot live any 

longer without you?'' (235). Although he has not fully 

developed into the intellectual companion, Ross overcomes 

his initial frustration and anger over Diantha's refusal to 

quit her business and, instead, realizes that love and trust 

are more important. The dominant and idolater character 

types would have seen Diantha's refusal as a refusal of 
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their love. For these two character types, love is measured 

by the actions of their women much like a mother who gauges 

her child's love by the amount of food that child eats. In 

contrast, the intellectual companion does not measure love 

by the actions of his female counterparts. He accepts it in 

spite of her actions. 

Ross's complete transformation into the intellectual 

companion, though it takes nearly five years, occurs during 

his travels to other countries where Diantha's achievements 

are praised. The distance and the praise of others allows 

Ross to view Diantha's work and its impact on the community 

and, in effect, the world, itself. His overseas experiences 

provide him with a more objective view of Diantha's work. 

His letter to her reveals his transformation: 

My darling, I have learned something at last, on 

my travels, which will interest you, I fancy, more 

than the potential speed of all the guinea-pigs in 

the world, and its transmissability. 

From what I hear about you in foreign lands; I 

have at last begun to grasp the nature and 

importance of your work. 

As a man of science I must accept any truth 

when it is once clearly seen; and, though I've 

been a long time about it, I do see at last what 

brave, strong, valuable work you have been doing 
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for the world. Doing it scientifically, too~ 

Your figures are quoted, your records studied, _ 

your example followed. You have established 

certain truths in the business of living which are 

of importance to the race. As a student I 

recognize and appreciate your work. As man to man 

I'm proud of you--tremendously proud of you. - As 

your husband! Ah! my love! I am coming back to 

you--coming soon, coming with my Whole Heart, 

Yours! Just wait, My Darling, till I get back to 

you! ( 249) 

The final transformation of Ross into the intellectual 

companion occurs on three levels: the scientific, the man

ta-man level, and the female-to-male level. At the first 

level, Ross, as an intellectual companion, recognizes the 

scientific value of Diantha's work, and by doing so, Ross 

compliments her by equating her work's value with the same 

value he perceives of his own work. Generally speaking, it 

is highly complimentary if one scientist recognizes and 

acknowledges a peer's contribution which is what Ross's 

letter conveys. The second level of transformation at first 

seems sexist and even biased because it assumes only a man

ta-man perspective. Considering the era, however, to be 

called a man, particularly since men considered the superior 

being, must be seen as complimentary, perhaps even one of 
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the highest forms of a compliment. · It is important that 

this incident not be removed from its historical context. 

Ross is acknowledging the value of Diantha's professional 

work by the only means possible, by acknowledging her as a 

man. The third level is female-to-male relations as 

envisioned by Gilman, herself. Now that Ross has 

acknowledged her work, together they can enjoy a fulfilling 

heterosexual relationship. Ross respects not only Diantha's 

work but also her humanity and her femaleness. He allows 

her a wholeness that typical male characters cannot fathom. 

Like Ford who validates Malda's professional work, so 

does Ross acknowledge the value of Diantha's professional 

work. Ross's transformation, however, occurs as a result of 

his belief in science. Science, and more importantly 

empirical science, is the basis of a character's 

transformation into an intellectual companion. Gilman 

relies on the scientific background of her characters as the 

basis for their change. Her premise is that once faced with 

the facts gleaned from both observation and practical 

experience, change is inevitable. A scientist must accept 

the circumstances once their verity has been converted into 

facts. Ross is converted only after he acknowledges the 

scientific truth of Diantha's work. This motif also occurs 

in Gilman's utopian fiction. 



CHAPTER III 

Moving the Mountain 

Charlotte Perkins Gilman was a social scientist who 

utilized the literary genre as a means of translating her 

i deas to the general public (Lane, Herland xii). The utopian 

novel, a genre that peaked during the nineteenth-century, 

provided Gilman with the greatest opportunity to express her 

s ocial views. Gilman wrote three utopian novels during her 

life, and in each of these, the continued evolution of the 

intellectual companion is evident. In fact, it is in these 

novels that we find the most profound evolutions of this 

character, and although Gilman was again most interested in 

the development of women, she employs in these novels a male 

narrator who relates the story in first person, which 

indicates that she was also concerned about the development 

of men. Lane, in a comment about Gilman's first utopian 

novel, underscores this idea: "Moving the Mountain 

demonstrates how men and women can live together happily and 

productively in a feminist-humanist-socialist world" (To 

Herland 292). Ultimately, Gilman utilized utopian fiction 

as a means of developing not only her female characters but 

also her male characters, an idea affirmed by Marsha Smith 
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who notes that: "Gilman's ultimate goal [at least in her 

utopian fiction] must be not only a 1 New Woman' but a 'New 

Man"' (124). 
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The development of the intellectual companion in her 

utopian novels is very different from her previous work. 

Rather than employ the traditional dramatic structure 

commonly found in most novels, Gilman instead employs a 

dialectical dialogue whereby the first person male narrator 

interacts with other characters which, consequently, 

encourages him to develop into an intellectual companion. 

Smith affirms that in order for the male to convert into 

what I call the "intellectual companion" he must first 

undergo a "process [that] facilitates male participation in 

the new society through interior transformation rather than 

by a reverse subjection of men by women" (124). In her 

utopias, Gilman seeks to convert men into the new society 

through the use of a dialectic. Moving the Mountain, first 

published in 1911, utilizes a dialectical dialogue in order 

to convert the main character into an intellectual 

companion; however, the main character serves, instead, as a 

foil for those male characters who are fully developed 

intellectual companions. By his own lack of social 

development, the main character enhances the differences 

between himself, a representative of the typical male 

character, and the other male characters, who represent 
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i ntellectual companions. Moving the Mountain identifies, in 

detail, the qualities and attitudes of the intellectual 

companion. 

For Gilman, her novel, Moving the Mountain, was what 

s he called: 

a short distance Utopia, a baby utopia, a little 

one that can grow. It involves no other change 

than a change of mind, the mere awakening of 

people, especially the women, to existing 

possibilities. It indicates what people might do, 

real people, now living, in thirty years--if they 

would. 

One man, truly aroused and redirecting his 

energies, can change his whole life in thirty 

years. 

So can the world. (6) 

Gilman's preface foreshadows the potential development of 

t he intellectual companion and lends credence to her claim 

that men were also important in the development of human 

relations between females and males. 

Unlike Gilman's later works, where the main character 

evolves into the intellectual companion, this novel instead 

utilizes the main character as a contrast to other 

characters. Gilman's utopian fiction relies upon the 

comparison and contrast mode as a means of conversion for 



those less developed character types and as a means of 

illuminating the qualities of the intellectual companion. 
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This first utopian novel is, at least in plot, 

reminiscent of Washington Irving's Rip Van Winkle. Having 

been found by his sister in Tibet after a thirty-years' 

absence caused by amnesia, John Robertson returns to the 

United States and finds society very different, much as poor 

Rip did after his twenty years of slumber. Unlike Rip, 

however, John is full of questions, and those around him are 

only too eager to answer them. The most intriguing 

difference, and the one hardest for John to understand, is 

what he calls the "women-waked-up proposition" (Gilman, 

Moving the Mountain 99). John has returned to a society 

where the women have awakened to their potential. These 

women have taken world matters into their own hands and have 

created a system that is not only economically sound but 

also consciously humane. That is, many societal defects are 

being weeded out through whatever means possible including 

ostracism for diseased men and women and industrialized home 

care to cut down the expenses. Much of the dialogue in this 

novel centers on John's attempt to grasp this proposition; 

this allows John to act as the perfect foil for the 

intellectual companion. 

The principal character, who demonstrates the traits of 

an intellectual companion and serves as a role model, is 
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Owen Montrose, John's brother-in-law. The dialogue of John 

and OWen illuminates the differences between the common male 

character and an intellectual companion. It is Owen to whom 

John turns for clarification of the "women-waked-up 

proposition" and who wishes also to know what immediate 

effects this proposition has for men (99). OWen assures 

John that this proposition is "no loss" to men because of a 

current biological theory that states that "the female[s] 

[are] the race type; the male[s] [are] her assistant[s]" 

(99-100). This theory accepted by the new society advances 

the role of motherhood as a superior position, a position, 

however, that greatly depends on the help of assistants, 

much like a Queen bee relies on the help of her workers. 

Owen is comfortable with this theory and accepts its 

precepts. Although John does not argue with the theory, 

secretly he questions the manhood of all who accept this 

theory: 

I looked at Owen. He had just as happy and proud 

a look as if he was a real man--not merely an 

Assistant. I thought of Jerrold--nothing cowed 

about him; of the officers and men on the ship; of 

such men as I had seen in the street. (100) 

Gilman's use of John as a foil for OWen makes the reader see 

how inflexible and beholden to stereotypical attitudes John 

is and, in contrast, allows us to see Gwen's warm acceptance 



not only of women but of men too. This acceptance is a 

defining quality of an intellectual companion. 
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Another quality of the intellectual companion is his 

atypical view of women as wives. For John, at least ·thirty 

years ago, wives were viewed as the property of their 

husbands and as property were required to obey the desires 

of their husbands. For John, a husband was the patriarch 

who protected and coddled his wife. OWen, however, relates 

to John the new role of wives: 

You [John] can only think about women in some sort 

of relation to men but the word 'wife' 

does not mean what it used to .... A wife used 

to be a possession; 'wilt thou be mine?' said the 

lover, and the wife was 'his' .. She does not 

'belong' to anyone in that old sense. She is the 

wife of her husband in that she is his true lover 

him. 

but her life and work does not belong to 

He has no right to her 'services' any more. 

(102-03) 

The intellectual companion has shed one of the most 

widespread beliefs about women--the belief that marriage 

reduces a woman to an object owned by her husband--a belief 

that unfortunately exists even in the twentieth century. In 

addition, one speculates that the "services" Gilman is 

referring to are sexual; it is implied that women are no 
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longer forced into sexual service for their husbands. This 

quality of the intellectual companion is given sharper focus 

in Gilman's next utopian novel, Herland. 

Gilman's continued contrast of John and OWen 

intensifies the qualities of the intellectual companion. 

For example, in regard to motherhood the contrast between 

John's archaic attitude and OWen's progressive attitude is 

vast. The archaic vision of motherhood postulates that all 

mothers possess the ability to competently raise their 

children and that maternal instinct is inherent in all 

women. This obsolete vision encourages a double standard of 

education based on sex. In contrast, the intellectual 

companion recognizes that competency and maternal instinct 

are not instinctive qualities of women, which results in the 

industrialization of child care. Mothers send their 

children to "baby gardens" where qualified technicians see 

to their needs (Lane, To Herland 290). This arrangement 

corrects the double standard by allowing "Children, young 

humans, [to] grow up under precisely the same conditions" 

(Gilman, Moving the 107). 

Another attitude of the intellectual companion and one 

that counters a time-honoured tradition of male virility is 

the intellectual companions's negative stance on 

prostitution, an issue that John deems a "social necessity" 

(110). Many men, including John, view prostitution simply 
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as a social evil that will never die out, but as seen by the 

intellectual companion, Owen, it ;cannot .die out as long as 

the ones who keep it active, namely the customers, are not 

punished. This attitude of the intellectual companion 

strikes deep into the heart of male virility because a man's 

sexual prowess helps to define his manhood. The 

intellectual companion, though, has learned to advocate 

monogamy: "We still have monogamous marriages, on a much 

purer and more lasting plane than a generation ago" (102}. 

Another quality of the intellectual companion is his 

capacity to share the world. John sees the world as 

belonging to men, a typical and traditional view held by 

many men and even sanctioned by churches. By claiming men's 

control of the world, moreover, John denies women all power 

in worldly affairs. He contends that "Women belong at home. 

[and] If they push into a man's world they ought to take the 

consequences" (114). The intellectual companion, on the 

other hand, recognizes that the world is populated by people 

and that "Women are people--just as much as [men] are" 

(115). He tells John that the only thing men have lost is 

their "sex supremacy" and that "modern men aren't worried in 

the least over their position" (115). By sharing the world, 

the intellectual companion relinquishes half of it; he 

allows women to share the affairs of the world, not because 

they are women but because they are people. 
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For John, this new society is too disconcerting and 

much too different -from his previously known way of . life, 

and as a consequence of these feelings, he is left feeling 

"homesick, desperately homesick" (275). To _relieve this 

"homesick" feeling, John travels to his Aunt and Uncle who 

have retained the old way of life. In fact, in this new 

society, John's Aunt. and Uncle have become antiques that 

people drive by and admire, much as today when we admire the 

Amish people. During his visit, however, John acknowledges 

the toll of this old way of living, especially upon i his 

cousin Drusilla: "She apparently had had no youth, and now 

was old--older at forty-five than women of fifty and sixty 

whom I had met and talked with recently" (288-89). By 

comparing his cousin, Drusilla, with the women of the new 

society, John is able to recognize the futility and the 

harshness of the old way of life, particularly for women. 

And because Drusilla is an outsider too, John asks Drusilla 

to marry him so that together they may begin a new life out 

in the new society. This action profoundly affects them 

both: 

Nobody would know Drusilla now. She grew young at 

a rate that seemed a heavenly miracle. To her the 

world was like heaven, and being an angel was 

natural to her anyway. 
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I grew to find the world like heaven, too--if 

only for what it did to Drusilla. (290) 

John's transformation into the intellectual companion is 

alluded to only in these last.lines; however, .a rereading of 

Gilman's preface allays any doubts about this 

transformation. Just as the world has changed, so, too, can 

a man. Smith affirms the , transformation of both characters: 

"Their marriage of mutual support and understanding 

rejuvenates Drusilla and confirms John's acceptance of the 

new societal vision" (128). 



CHAPTER IV 

Herland 

The development of the intellectual companion from What 

Diantha Did to Moving the Mountain, at first, seems 

incongruous because of the author's stylistic change, 

particularly in genre. What Diantha Did strictly adheres to 

the t r aditional formula of the novel as a realistic mode of 

wr iting, while Moving the Mountain is a work of conscious 

f antasy that employs the utopian genre (Lane, To Herland 

29 0). However, the development of the intellectual 

companion links the two novels. What Diantha Did assumes a 

r eal i stic approach in developing the intellectual companion 

because it traces the initial growth of the typical male 

character into the intellectual companion. The attitudes 

and qualities of the intellectual companion, however, are 

only briefly presented. Ross of What Diantha Did develops 

into the intellectual companion in the end, but we do not 

get to view the fully developed intellectual companion in 

action. That is, we do not get an in-depth portrayal of 

those characteristics that separate the intellectual 

companion from the typical male character. Moving the 

Mountain however provides the contrast needed for a 
~~~~' ' 

detailed description of the intellectual companion's 

34 
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characteristics. Instead of -tracing the· growth of a male 

into an intellectual companion, Gilman uses a dialectic 

approach whereby an ordinary male is surrounded by a society 

of intellectual companions. We do not see the actual growth 

process of an intellectual companion; instead, only his 

differences are highlighted. 

In the novel, ·Herland, Gilman combines these two 

approaches in developing an intellectual companion. 

Although the novel is rooted in the fantasy of the utopian 

genre, the development of the intellectual companion reaches 

its pinnacle. She utilizes the contrast mode of Moving the 

Mountain to pinpoint the differences and chronicles the 

growth of the intellectual companion as in What Diantha Did. 

By combining these two approaches, Gilman renders a truly 

round portrayal of the intellectual companion. One common 

characteristic, however, does exist in those characters who 

eventually are converted into the intellectual companion. 

As noted by Smith, these characters have the "ability to 

accept confrontation in an open and reflective manner" 

(129). Although smith was referring to Gilman's utopian 

novels, if we reflect on the kind of character Ross is in 

What Diantha Did, it is clear that he too has this ability. 

Of Gilman's fiction, Herland, published in book form by 

editor Ann Lane in 1979, is second to "The Yellow Wallpaper" 
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in popularity. It is the humorous account of an expedition 

by three men into a country inhabited solely by women: . 

Gilman presents Terry Nicholson, Jeff Margrave, 

and the narrator, Vandyck Jennings, as three 

stereotypical and faintly ludicrous specimens of 

masculinity, each with his own all too predictable 

fantasy of what to expect in a country of no 

men. (Gubar 193) 

Van narrates the events of the three males who learn that 

they are not the explorers but the explored, and by allowing 

Van to narrate the story, Gilman focuses the reader's 

attention on the development of Van into the intellectual 

companion. This development occurs in two ways. First, as 

Van narrates the story, he relates not only his own reaction 

to Berland but also that of Terry and Jeff. ~his allows 

Gilman to use Terry and Jeff as foils to Van as he develops 

into the intellectual companion. Terry and Jeff can serve 

as foils for Van because they represent the dominant and the 

idolater male character types, a distinction noted by the 

author of this thesis. Second, as Van describes the 

differences between him and the others, he also chronicles 

his own growth. The more Van learns of Herland, the more he 

grows and transforms himself. 

The first incident that indicates the development of 

the intellectual companion is Van's refusal to tell the 
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location of Her land.: "I haven't said where it was for fear 

some · self--appointed missionaries, or traders, or land-greedy 

expansionists, will take it upon themselves to push in" 

(Gilman, Herland 1). Although. Van is relating the story 

from memory and believes that "the rest of the world needs 

to know about that country," he shows his conversion by 

instinctively shielding the women of Herland from outsiders 

(1). Her preserves the Herland society by protecting its 

location. 

Even before they reach the country of Herland, Van 

foresees his transformation by noting the initial 

differences between him and Terry and Jeff. Although all 

three "were interested in science" (1), their personality 

differences skew their scientific hypotheses, particularly 

regarding what they would call "the science of women," which 

in essence was a collection of stereotyped behaviors 

expected of all women: 

Jeff Margrave was born to be a poet .... but 

his real interest was in what he loved to call 

'the wonders of science." . . Jeff idealized 

women in the best Southern style. He was full of 

chivalry and sentiment, and all that. And he was 

a good boy; he lived up to his ideals. (2, 9) 

This description catalogues Jeff as an idolater character 

type. Terry, on the other hand, is the antithesis of Jeff, 
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a fact that even Van notes: "Jeff's ideas and Terry's were 

so far apart that sometimes it was all I could -do to keep 

the peace between them" (9). The differences between Jeff 

and Terry revolve around their attitudes toward women and 

more particularly how to treat women: "Terry's ideas seemed 

to be that pretty women were just so much game and homely 

ones not worth considering" (9). Because Terry views women 

only as pawns to be discarded at his will, he fits the 

description of the dominant character type. The following 

passage further affirms this , claim: 

We joked Terry about his modest impression that 

he would be warmly received, but he held his 

ground. 

You'll see, he insisted. I'll get solid with 

them all [the women of Herland]--and play one 

bunch against another. I'll get myself elected 

king in no time--whew! Solomon will have to take 

a back seat! (8) 

Terry's reference to the patriarch Solomon should not go 

unnoticed. It is reminiscent of Lawrence's patriarchal 

characters and firmly establishes Terry as a dominant 

character type. As for Van, he recognizes where he stands 

in regard to the views held by Jeff and Terry: "I held a 

middle ground, highly scientific, of course, and used to 

argue learnedly about the physiological limitations of the 
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sex" (9). By noting women's physiological limitations, 

which include the emotional and mental, Van acknowledges his 

scientific background which leads to hi~ conversion into an 

intellectual companion. - If we recall, Gilman believed that 

a scientific foundation was an important element for 

conversion into an intellectual companion. However, Van's 

scientific knowledge of women is skewed. He too has learned 

the stereotyped behaviors expected of women and selects only 

data that fulfills his flawed hypothesis. His commitment to 

the truthfulness of science, though, is the basis of his 

conversion. If we remember, the transformation of Ross from 

What Diantha Did into the intellectual companion occurs as a 

result of his highly scientific background, a common element 

that links the two characters. Also by noting these 

differences so early in the text, Gilman begins the contrast 

of Van, Terry, and Jeff. 

When Van, Terry, and Jeff first meet three of the 

Herland women, the attitudes of the three men in observing 

the women underscores their fundamental differences and 

further enhances the dichotomy between Terry and Jeff while 

also exemplifying Van's median position: 

No use, gasped Terry. They got away with it. 

My word! The men of this country must be good 

sprinters! 
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Inhabitants evidently arboreal, I [Van] grimly 

suggested. Civilized and st~~l arboreal--peculiar 

people. 

You shouldn't have tried that way, Jeff 

protested. They were perfectly friendly; now 

we've scared them. (17) 

Before we explore the meaning of the text, it is important 

to note the verb used to describe the inflection of their 

sentences. The use of verb "gasp" suggests an involuntary 

shock one has in taking a deep breath and aptly describes 

Terry's emotion at having failed to capture one of the women 

by luring her with jewels from the safety of the tree. 

Van's suggestion, oddly enough, is really directed only to 

himself not to the others as the verb "suggest" implies. 

Jeff's protest is clearly directed at Terry and reflects his 

anger at Terry's behavior. Now if we examine the text of 

each sentence, we can define the personality of each 

character. Terry, who as we said earlier views women only 

as game, reveals his admiration for the supposed men of 

Herland who have trained their women to act as game, a 

challenge for Terry. Van's comment, which is completely 

devoid of sexuality, reflects is scientific interest in the 

women. There is an impartiality in Van's scientific 

interest, a quality important in the development of an 

intellectual companion. Jeff's protest at Terry, although 
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an angry one, implies that with patience they could have won 

the confidence of the women and thus perhaps their trust. 

Both Terry's and Jeff's comments imply a covert sexuality 

which Van notes: "If there are any men, we'd better keep an 

eye out, I suggested, but Jeff seemed lost in heavenly 

dreams, and Terry in highly practical plans" (18). 

After their encounter with the young women-, Van, Terry, 

and Jeff are surrounded by a large group of women whom Terry 

classifies as "a regiment of old Colonels" (20). Van, 

however, notes that these women are not old by his society's 

standards; instead, "Each was in the full bloom of rosy 

health" (20). Nevertheless, for these men, the intent of 

the women is clear. They are to be taken as captives. 

Before the women close in, Van again notes the differences 

between Terry and Jeff regarding women: 

Jeff, with his gentle romantic old-fashioned 

notions of women as clinging vines. Terry, with 

his clear decided practical theories that there 

were two kinds of women--those he wanted and those 

he didn't; Desirable and Undesirable was his 

demarcation. The latter as a large class, but 

negligible--he had never thought about them at 

all. (21) 

One begins to wonder about Van's classification of Jeff's 

notion of women as ethereal, and Terry's notion of women as 
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prey ,and ultimately must ask what Van's approach is. 

Conspicuously, Van fails to reveal his own_notions 

concerning women. We can guess, however, that his approach 

is purely objective. This idea is corroborated by the ''two 

to one" vote, Jeff being the odd man out, to fight the 

captivity imposed by these women (23). Van acknowledges 

quite objectively that "once inside that building, there was 

no knowing what these determined ladies might do'' (21). His 

decision to side with Terry reflects a practicality, ~another 

characteristic important in the evolution of an intellectual 

companion. 

After being captured, the men are anesthetized by the 

women. Upon waking, the men realize that they are locked in 

a large room and that all their possessions, including their 

clothes--"every stitch"--has been removed (25). The 

reaction of each character further confirms Jeff as the 

idolater character, Terry as the dominant character, and Van 

as the man of science: 

Jeff actually blushed. He had a poetic 

imagination. Terry had imagination enough, of a 

different kind. So had I, also different. I 

always flattered myself I had the scientific 

imagination, which, incidentally, I considered the 

highest sort. (25-26) 
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Gilman continues- to contrast Van's scientific approach to 

Jeff's romanticism and Terry' overabundant libido. Although 

it seems that Van's approach, particularly his call -to 

science, is no less stereotypical than the others--a view 

that Ann Lane corroborates when she comments, , "So much for 

Gilman's belief in both the neutrality and the wisdom of 

science,"--it is, though, the one approach that allows for 

Van's conversion (Herland xiv). Van's insistence on 

accepting the facts of science is a major factor in his 

conversion. Like Ross of What Diantha Did, who could not 

deny the value of Diantha's work because the facts of 

science proved its worth, so, too, will Van come to this 

-acceptance. However, Gilman needs not only to chronicle 

Van's change but also to contrast his initial differences 

with Jeff and Terry in order to fully portray the qualities 

of an intellectual companion. 

During the first day of their imprisonment, Jeff 

comments that the treatment they are receiving is much 

better than they could .e~pect in a "Man-country" (28). This 

statement angers Terry who still cannot believe that Herland 

is populated solely by women: "Do you really believe there 

are no men here, you innocent? Don't you know there must 

be? .... you obdurate sentimentalist" (28). Acting in 

his capacity as mediator between the two, Van suggests that 

the women "may have subdued them--somehow--keep them shut 
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up" (29). Van clearly agrees with Terry: "there must be 

some" (29). Van continually fluctuates his support of Jeff 

and Terry. His lack of commitment to either side predicts 

his transformation. 

The initial event that signals a positive change in Van 

is his acceptance of the short ·hair worn by the Herland 

women, a fact that Terry is indifferent to and that Jeff 

cannot accept: "If their hair was only long, ... they 

would look so much more feminine" (30). Even more, Van 

notes the absurdity of this bias by, of course, referring to 

the observable facts of the animal kingdom: "we are so 

convinced that the long hair 'belongs' to a woman. Whereas 

the 'mane' in horses is on both, and in lions, buffalos, and 

such creatures only on the male" (30). 

Although Van begins to accept a few of the customs of 

Herland, he does not accept them all. Jeff, however, enjoys 

the learning and the company of the Herlanders, particularly 

the educational games. For Van and Terry, the solitary 

nature of the games lead them to conclude initially that 

there are no men. The days of imprisonment turn into weeks, 

a situation that increases Terry's anger. Finally Terry 

hatches a plan of escape which he convinces the others to 

join. 

Terry's escape plan comes off successfully, and the men 

begin their search for the biplane that had brought them to 
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Herland. For three days they travel, living off the 

carefully tended nut and berry trees. Finally, they find 

their plane; however, it has a bag sewn around it, and since 

the men had not been allowed near any sharp objects, they 

cannot penetrate the heavy cloth. As they ponder their 

situation, the three young women who initially greeted them 

make themselves known by giggling. Gilman repeats their 

first encounter; however, the reaction of each character has 

altered. Terry, who had first tried to woo the girls, is 

infuriated and attempts to rush the women but is held back 

by Van. Jeff, in contrast yet consistent with first his 

approach, suggests that they "appeal to their kind hearts" 

(40). Van, however, reacts most rationally when he warns 

that their sudden appearance is "too easy, [and to] Look out 

for a trap" (40). Acknowledging that the women can out-run 

and out-climb them, the men decide to use Jeff's approach. 

When it fails, Terry and the other two, in a fit of 

frustration, do rush the women but futilely. And again, the 

men find themselves surrounded by "the Colonels" who return 

them to where they started, and instead of being punished as 

they expected, the men are told that once they sufficiently 

learn the language that they will be allowed to tour the 

land, a prospect that even encourages Terry to learn: "he 

made it clear that he was ashamed of himself, and that he 

would now conform'' (44). To aid them in their learning, 



each man is assigned a tutor. Jeff's tutor is Zava. 

Terry's tutor is Moadine, and Van's tutor is Semel . . 

During this period of learning, the men discover that 

Herland is truly without men, a tragedy . that occurred as a 

result of war and that the procreation of children is now 

parthenogenetic. The discussion of this historical event 

creates an argument between the three with Jeff and Van 

eventually siding together but for different reasons. 

Terry, of course, scoffs at the Herland tale and even 

stereotypes their behavior: 

46 

... incredulous, even contemptuous, when we were 

alone, [Terry] refused to believe the story. A 

lot of traditions as old as Herodotus--and about 

as trustworthy! he said. It's likely women--just 

a pack of women--would have hung together like 

that! We all know women can't organize--that they 

scrap like anything--are frightfully jealous. (58) 

Jeff defends them, but it is Van who rebuffs Terry's 

disbelief of "That's a likely story" by suggesting to Terry 

that he "invent a likelier one" (58). Although Van sides 

with Jeff, he maintains his median position by attempting to 

rationalize Terry's behavior. Van explains Terry's 

impatience with Herland by noting that Terry "had [n]ever 

lived so long with neither Love, Combat, nor Danger to 

employ his superabundant energies" (58). This ability to 
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see both sides of an issue and to respect both is another 

characteristic of an intellectual companion. The contrast 

between the characters reaches one of its -many pinnacles on 

the subject of Herland without men. Terry refuses to accept 

such a notion, while Jeff accepts it too readily. Van, 

however, accepts the notion because the facts suggest it is 

so. 

Despite Van's easygoing nature, he notes that Terry's 

irritability at being kept a prisoner is wearing on both him 

and Jeff, both whom have found some acceptance in the 

Herland society. · As for the acceptance of their female 

tutors, again the three are contrasted. Jeff, who adapts 

too readily, "enjoyed the society of that tutor ... almost 

as much as if she had been a girl" (58). As for Van, his 

acceptance of Semel and his adaptation to Herland is solely 

based on curiosity. In fact, he "was so much interested 

intellectually that [their] confinement did not wear on 

[him] (58). Despite the promised tour of Herland, Terry's 

irritation extends even to his tutor. Although Gilman 

emphasizes the differences between Terry and the others, she 

continues to also stress the differences between Van and 

Jeff. Jeff is still interested in courtly love even for a 

tutor, while van reaps the intellectual benefits of having a 

tutor. Jeff is the romantic and Van the scientist. Terry 

remains adamant. 
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As the three men learn more about the history of 

Herland, they are asked to make comparisons between Herland 

and the world outside. Of the three, it is Terry who 

distorts the history of the outside world by withholding 

information in order to substantiate a favorable comparison. 

He upholds the patriarchal order by emphasizing its better 

qualities: "Ours is the best country in the world as to 

poverty" (62). But, he fails to mention the defects of a 

patriarchal society. Terry inflates the good qualities of 

his society by failing to mention its bad qualities. This 

episode further supports Terry as a dominant character. He 

cannot admit the negative aspects of his culture. on the 

other hand, Jeff is too eager to point out the negative 

aspects of his society and, in fact, embraces the Herland 

culture too readily, a fact that irritates Van: "Jeff--he 

was getting as bad as they were"--meaning the Herland women 

who trapped the men in their own logic (63). Once again, 

Van takes a middle-of-the-road approach. He answers all 

direct questions but sometimes fails to answer them fully. 

His reluctance, however, is one of shame: "None of us wanted 

these women to think that 'our' women, of whom we boasted so 

proudly, were in any way inferior to them. I am ashamed to 

say that r equivocated'' (70). The contrast between these 

characters not only serves to define their differences, but 

it also chronicles van's irruninent conversion. Terry is 
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portrayed as the historian with hubris who writes the 

victor's history. Jeff, on the other hand, lacks the pride 

he should feel for his country and for himself as a man. 

Van, however, acknowledges both his pride and his shame. By 

acknowledging his shame, Van chronicles his impending 

transformation. His recognition of the qualities of both 

societies aids in his transformation. Of the three, only 

Van is capable of admitting the truth, if only to himself. 

He also has the capability of self-reflection, a 

characteristic of an intellectual companion and a tool that 

aids in his transformation. 

Once the men have been "sufficiently tamed and 

trained," they are allowed "a personally conducted tour of 

the country" by their tutors (73-74). During the tour, Van 

notes the relationship of each character with his tutor. 

For Jeff, his tutor, Zava, was "like an aunt--'only jollier 

than any aunt [he] ever saw" (74). Van and his Semel had 

become "chununy as could be--the best of friends" (74). 

Terry and Moadine, however, never achieved the kind of 

rapport that Jeff and Van found with their tutors. Instead, 

their relationship was a silent tug of war that Terry 

thought he was w.inning: " [Terry] never seemed to recognize 

that quiet background of superiority. When she dropped an 

argument he always thought he had silenced her; when she 

laughed he thought it tribute to his wit" (74). The 



relationship between the characters and their tutors 

foreshadows their impending relationships with the Herland 

women. Jeff adores, while Terry quarrels and attempts to 

dominate, and Van allows friendship to flower. 

We also see the distance between Terry and the other 

characters grow as noted by Van: 

I hated to admit to myself how much Terry had 

sunk in my esteem. Jeff felt it too, I am sure; 

but neither of ·US admitted it to the other 
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But here, against the calm wisdom and quiet 

restrained humor of these women, with only that 

blessed Jeff and my inconspicuous self to compare 

with, Terry did stand out rather strong. (74) 

Another difference between Terry and the other two is the 

growing acceptance of Herland by Van and Jeff: "There was 

growing in our minds, at least in Jeff's and mine, a keen 

appreciation of the advantages of this strange country and 

its management. Terry remained critical" (77). Although a 

clear distinction is being made between Terry and the 

others, there is also a subtle distinction being made 

between Van and Jeff. Van continually refers to Jeff as the 

"blessed." This reference is a reminder of Jeff's ethereal 

relationship with women. Van, consequently, presents 

himself as the corporeal entity whose relationship with 

women is rooted in reality. 
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Van's acceptance of Herland is one based on an 

appreciation and respect for the facts of science. 

Continually, he is amazed at the technology of Herland's 

productions not only in the curriculum of their education 

but also in their application of science to food production 

and general maintenance. While Terry disputes the factual 

evidence of Herland's productivity and Jeff meekly accepts 

it, Van questions the Herlanders and accepts their 

assertions only on the basis of scientific fact. This 

becomes evident during an argument between Terry and Jeff 

over the perfection of the Herland community that results in 

Terry's final acceptance of parthenogenesis. While Jeff 

accepts the society Herland has become, Terry, on the other 

hand, expects to "find [that] they have their faults too" 

(80). To clear up this dispute, Van decides to question 

Semel about Herland; he tells her: "I want to find some flaw 

in all this perfection" (81). Van lacks the closemindedness 

of both Terry--who disbelieves despite the facts--and Jeff-

who accepts without questioning. Van relies on facts to 

guide him in his acceptance of the circumstances. Unlike 

Terry and Jeff, he seeks out the facts as a man of science 

should do, again the basis of his transformation. 

After the tour, the men are allowed to give lectures to 

the women and girls of Herland, a project of Terry's that is 

finally realized. van notes that while all three wear 
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highly decorated clothes for their lecture, Terry, ~of 

course, is the most decorated, and all three are by far the 

most decorated in the lecture hall. Gilman's chance to 

suggest that men are vain, too. After the lecture, Van 

notes not only how the women react to each of them but also 

how each of them react to the women: 

Terry plunged in among those young creatures 

with a sort of rapture, somewhat as a glad swimmer 

takes to the sea. Jeff, with a rapt look on his 

high-bred face, approached as to a sacrament. But 

I was a little chilled by that last thought of 

mine, and kept my eyes open. (85-86) 

Again, we cannot ignore Gilman's verb choice. The use of 

"plunge" describes Terry's actions and, moreover, suggests 

that he has become a shark among the delicacies of the sea. 

Gilman's description of Jeff's actions among the women is 

very apt. The women of Herland are gods or goddesses that 

must be supplicated by a humble attitude. For Van, however, 

neither action in an option. Instead, he will wait for them 

to come to him and let their reactions guide him. 

Of the three, Van becomes the most popular guest of the 

Herland women. He chronicles the Herland women's reaction 

to the three men: 

Jeff had a following ... of the more sentimental 

... [or] The less practical, perhaps; the girls 



who were artists of some sort, ethicists, 

teachers--that kind. 
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Terry was reduced to a rather combative group: 

keen, logical, inquiring minds, not overly 

sensitive, the very kind he liked least; while, as 

for me--I became quite cocky over my general 

popularity. (86) 

Van's popularity enrages Terry who defends his pride by 

calling the girls: "Boys! Nothing but boys, most of 'em" 

(87). Jeff, of course, is enraptured by the girls: "Most 

delightful girls, I call them" (86). Later, Semel explains 

to Van why he is the more popular one: "because you seem 

more like us" (89). Van, however, is dismayed at this 

comparison until he realizes that these women do not conform 

to his traditional view of women. Van's initial reaction is 

a reminder that Van is being transformed, and he continues 

the process when he realizes that his perception of women, 

particularly of these women, has altered to a more positive 

and truthful one. He realizes that he no longer minds the 

comparison. 

Eventually, the three are reunited with the girls who 

first greeted them. This begins the courtship of Herlander 

women by the first males encountered in 2000 years. Gilman 

particularly emphasizes the differences between Van and the 

other two during the courting period, primarily focusing on 
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the sexual differences. That is ., Gilman contrasts the 

sexual approach of each character. It is also during this 

period that we see the most profound transformations of Van 

into the intellectual companion. 

Because they were the first to greet the men, the 

Herland women--Celis, Alima, and Ellador--are the 

acknowledged partners in the bold venture of marriage and 

the reunification of a bisexual state. Van narrates the 

courtship of Jeff and Celis, of Terry and Alima, and of 

himself and Ellador. Gilman's purpose in having Van narrate 

the courtship is to contrast their different approaches as 

they court the women. Van notes that Jeff's courting is 

intensely romantic and reminiscent of his relationship· with 

his tutor: "he was inclined to dwell reverently and 

admiringly, at some length, on the exalted sentiment and 

measureless perfection of his Celis" (87). We see that even 

in courtship Jeff remains in the category of the idolater 

character type. As for Terry, Van comments that: "Terry 

made so many false starts and met so many rebuffs, that by 

the time he really settled down to win Alima, he was 

considerably wiser. At that, it was not smooth sailing" 

(87). As for Van's courtship: 

r liked her that day she balanced on the branch 

before me and named the trio. I thought of her 

most. Afterward I turned to her like a friend 
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when we met for the third time, and continued the 

acquaintance. While Jeff's ultra-devotion rather 

puzzled Celis, really put off their day of 

happiness, while Terry and Alima quarreled and 

parted, re-met and re-parted, Ellador and I grew 

to be close friends. (90) 

Unlike Terry and Jeff, Van possesses the capacity to be 

friends with Ellador without sexual innuendoes intervening 

in their relationship, which is one of the defining 

characteristics of the intellectual companion, and as 

Ellador and Van's friendship grows, so does Van grow: 

I ceased to feel a stranger, a prisoner. There 

was a sense of understanding, of identity, of 

purpose. We discussed--everything. And, as I 

traveled farther and farther, exploring the rich, 

sweet soul of her, my sense of pleasant friendship 

became but a broad foundation for such height, 

such breadth, such interlocked combination of 

feeling as left me fairly blinded with the wonder 

of it. (90) 

Van's conversion, though not yet complete, continues 

when his friendship slowly transforms into love for Ellador. 

With Somel, he has already expressed his appreciation for 

the scientific approach of the Herland community which 

resulted in a grudging respect, but his love for Ellador 



secures· his transformation. Gilman, however, c-ontinues to 

contrast the love between Van and Ellador to the love 

expressed between the other two couples. The 

characteristics of an intellectual companion in marriage 

become her next target with a particular focus on the role 

of husband. 
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Before the marriage takes place, Terry's intentions 

about a husband's role are clearly stated: "Wait a bit, 

boys. We've got to take 'em on their own terms--if at all 

.... But our time's coming ... These women have never 

been mastered. "(94). While he waits to marry Alima, 

Terry continues to be frustrated by her and by the women of 

Herland. He verbally lashes out at them when with Van and 

Jeff. He, however, no longer has a strong ally in either. 

When Terry categorizes all Herland women as "neuters," he 

not only draws fire from Jeff but also from Van who 

counters: "You know better than that. Don't talk nonsense" 

(98). But Van does not completely disagree with Terry's 

criticisms of Herland. He does, though, distinguish their 

varying opinions of Herland: "I liked it because of my eager 

and continued interest in the sociological achievements 

involved. Jeff liked it as he would have liked such a 

family and such a place anywhere. Terry did not like it 

because he found nothing to oppose, to struggle with, to 

conquer" ( 99). 
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The marriages between the Herlanders and Terry and Van, 

at first, are not ideal because the women are incapable of 

understanding the sexual needs of men and thus are immune to 

the masculine/feminine games usually played by men and 

women; this is particularly so for Terry and ultimately 

leads to his dismissal from Herland for attempting to rape 

his wife. For Van, marriage, or at least being in love, 

creates a mixture of emotions that result in ''a growing 

sense of common ground between [Van and Ellador], a pleasant 

rested calm feeling, which [he] imagined could only be 

attained in one way; and partly a bewildered resentment 

because what [he] found was not what [he] had looked for" 

(127-28). Van discovers, that at least for the present, sex 

is not an option, which is disconcerting for him, yet he 

stills loves Ellador and finds that his desires can be 

satisfied in other ways. For Terry, however, the opposite 

is true. Sex is a right that any husband can demand from 

his wife, which is exactly what happens. Believing that all 

women secretly desired to mastered, Terry attempts to 

sexually master Alima: "Terry put in practice his pet 

conviction that a woman loves to be mastered, and by sheer 

brute force, in all the pride and passion of his intense 

masculinity, he tried to master this woman" (132). Although 

Van is ashamed of Terry's actions and acknowledges that he 

should not be excused for attempted rape, he also blames 
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Alima for what happened. For his actions, Terry is expelled 

from Herland. Marriage for Jeff, however, is heavenly 

despite the lack of a shared home, an issue that disturbed 

all three men: "He so worshipped Celis, and not only Celis, 

but what she represented; he had become so deeply convinced 

of the almost supernatural advantages of this country and 

people ... " (123). Because ,Jeff idolizes the women of 

Herland, Van no longer views him as a man's man: "he took 

his medicine like a--I cannot say 'like a man,' but more as 

if he wasn't one" (123). Van can accept neither Terry's nor 

Jeff's concept of the role of husband. Just as Ellador must 

redefine the role of wife, so, too, must Van redefine the 

role of a husband, another motif explored in Gilman's last 

utopian novel. 

The marriage between the Herland women and Terry, Jeff, 

and Van is only a symbolic act, meant only to please the men 

or rather to "please Jeff" and excludes, at least for the 

present, any sexual activity (125). This exclusion Van 

notes is one of the differences discussed by the couples and 

one that Terry ignored: "The more external disagreement was 

in the matter of 'the home' and the housekeeping duties and 

pleasures we, by instinct and long education, supposed to be 

inherently appropriate to women" (123). Terry's crime is 

that he believed otherwise, that he had the right to master 



his wife's body without her permission. In effect, he 

attempts to rape her: 

59 

When Terry said 'Sex,' sex with a very larges, 

he meant the male sex, naturally; its special 

values, its profound conviction of being 'the life 

force,' its cheerful ignoring of the true life 

process, and its interpretation of the other sex 

solely from its own point of view. (134) 

Jeff, who adored the purity of the Herland women, condemns 

Terry for his actions: "as for Jeff, he was thoroughly 

Herlandized that he wasn't fair to Terry" (135). Van, on 

the other hand, rationalizes Terry's actions by noting that 

the history of man has always portrayed women in positions 

of servility. Van also understands that Terry's anger at 

the Herland women is his frustration at having little, if 

any, power over his situation. Van cannot condemn Terry nor 

can he condemn Jeff for their vision of women. Van's 

acceptance of these two dichotomous views, but abstinence of 

them for himself, is an aspect of his conversion. Van, 

instead, creates his own view. 

Van represents a reality not perceived by the extremism 

of the other two characters, yet he does not condemn the 

diversity of their views. He tells us that ''Now, in my 

efforts at explanation, I began to see both ways more keenly 

than I had before" (137). Although he his referring to the 
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differences of Herland and the outer world, we can 

extrapolate that his statement also implies that he has the 

ability to see both Terry's and Jeff's views as well as the 

views of the Herland women: 

In [the Herlanders] missing men we three 

visitors had naturally missed the larger part of 

life, and had unconsciously assumed that they must 

miss it too. It took me a long time to realize-

Terry never did realize--how little it meant to 

them. When we say men, man, manly, manhood, and 

all the other masculine derivatives, we have in 

the background of our minds a huge vague crowded 

picture of the world and all its activities. (137) 

His conversion is nearly complete when his perception of 

women, by which he means the female sex, converts into the 

new perception of "seeing women not as females but as 

people; people of all sorts, doing every kind of work'' 

(137). Van learns to view women as people, not as females. 

His conversion into an intellectual companion is fully 

realized, however, when he acknowledges the love he has for 

Ellador. Unlike the worshipful love radiating from Jeff. or 

the dominating force of Terry's love, Van acknowledges that 

he has learned to love in a very different manner: 

These were women one had to love 'up,' very high 

up, instead of down. They were not pets. They 



were not servants. They were not timid, 

inexperienced, weak. 
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After I got over the jar to my pride (which 

Jeff, I truly think, never felt--he was a born 

worshipper, and which Terry never got over--he was 

quite clear in his ideas of 'the position of 

women'), I found that loving 'up' was a very good 

sensation after all. It gave me a queer feeling, 

way down deep, as of the stirring of some ancient 

dim prehistoric consciousness, a feeling that they 

were right somehow--that this was the way to feel 

. It was a sense of getting home; of being 

clean and rested; of safety and yet freedom; of 

love that was always there, warm like sunshine in 

May, not hot like a stove or a featherbed--a love 

that didn't irritate and didn't smother. (141-42) 

Van has transformed into the intellectual companion. By 

redefining the role of the husband and in essence the role 

of wife, van becomes the intellectual companion, an idea 

that Smith affirms when she notes the different approaches 

of their marriages: 

Marriage is still possible only because the men 

are capable of conversion. While marriage of a 

Herlander to the unconverted man, Terry Nicholson, 

is a form of bondage and is ended, marriage to 
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Jeff Margrave is an ideal and Jeff and his wife 

-remain in the utopia. Marriage to Van is a 

realistic compromise because he acknowledges his 

individual and societal resistance to social 

change. He indicates his conversion to Herland 

values when he reports with a positive sense that 

friendship is the initial area of growth in his 

relationship with Ellador. (130) 

Van is Gilman's realistic compromise between the dominant 

nature of Terry and the worshipful nature of Jeff. 

Herland provides a fully developed intellectual 

companion, rendering not only his characteristics but also 

his development. The use of Terry and Jeff as foils allows 

Gilman to highlight Van's characteristics while also 

chronicling his development by having him narrate the 

events. Van is Gilman's vision of a man "truly aroused and 

redirecting his energies'' (Moving the Mountain 6). Because 

Van's conversion occurs in an ideal setting, Gilman's next 

venture is to place him in a more realistic setting where 

his conversion and his adherence to scientific truth is 

tested. 



CHAPTER V 

With Her in Ourland 

Charlotte Perkins Gilman's third and last utopian 

novel, With Her in Ourland, has yet to be published as a 

separate book. Currently, this novel's only publication is 

in Gilman's journal, the Forerunner; it was serialized in 

1916. With Her in Ourland is the sequel to Herland and 

begins the story with Terry, Van, and Ellador flying out of 

Herland. It chronicles the adventures of Van and Ellador in 

the world of bisexual reproduction. The dialogue between 

Van and Ellador is an enlightening one not only for them but 

also for us: "Ourland is a series of loosely connected 

dialogues, in which Ellador's disarming questions and 

impressions cause Van, and the reader, to be shaken from the 

outrageous but unexamined notions that many of us hold 

deeply and defend vigorously" (Lane, Gilman Reader 200). 

And if, unfortunately, it reveals Gilman's own unexamined 

dialogue which at times is ''anti-Semitic, chauvinist, and 

racist,'' we cannot allow these zeitgeist attitudes of 

Gilman's to overshadow her other and more intriguing ideas 

(200). This novel can speak volumes to us, particularly on 

human relations, an idea that Smith supports in her 

discussion of Gilman's utopian fiction: ''Gilman presents a 
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quality of male-female interaction which she believes can be 

embraced by her world as it exists" (131). By focusing on 

the relationship of Van and Ellador, Gilman's view of 

female-male relations is instructive. Furthermore, ourland 

serves "to [bridge] the gap between the present and the 

future in her utopian vision" (Smith 131). The purpose of 

including this selection in this thesis is to explore the 

practical application of the intellectual companion in his 

own world. 

As in Herland, Van narrates the events as Ellador and 

he travel around the world comparing their observations and 

impressions. Again, Gilman utilizes the dialectic dialogue, 

but this time, it is between Van, the newly transformed 

intellectual companion, and Ellador, the Herlander. Her 

purpose in juxtaposing Van and Ellador is to explore the 

intellectual companion in a married setting, and 

occasionally she juxtaposes their marriage with the current 

concept of marriage in her time. It is also to 

realistically challenge Van. In essence, we view the 

practical application of this character not in the 

perfection of Herland or the New Society of Moving the 

Mountain but in the imperfect and realistic world of 

Ourland, the conununity of bisexual reproduction and unequal 

partnerships. Moving the Mountain and Herland are 

theoretical in the development and the portrayal of the 
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intellectual companion. With Her in Durland forces the 

intellectual companion to acknowledge the previous mode of 

existence and to continue to make minute adjustments as the 

need arises from the juxtapositioning of the two, a 

practical situation for the intellectual companion. 

After landing, Terry, Van, and Ellador head for the 

nearest coastal town where they take passage on a boat 

destined for a larger port and from there on to Americae 

While aboard, Ellador becomes acquainted with a missionary 

who entertains her with philosophical discussions--if 

somewhat fanatically--of the Christian religion. Van, 

having overheard the conversation, warns Ellador of the 

missionary's religious zeal; however, he refuses to protect 

her from the man's probing inquiries into her personal life, 

particularly his focus on revealing her nationality. 

Instead, Van leaves Ellador to defend herself from his 

prying questions and even turns away an invitation to join 

them, citing as his reason: "I told her I doubted if he 

would talk as freely if there were three of us" (Gilman, 

With Her in ourland 9). Van's refusal to screen Ellador's 

acquaintances is a practical element of the intellectual 

companion. Moreover, he even encourages the free exchange 

of information between Ellador and the missionary, despite 

his recognition that the man's intent is to convert Ellador. 

The trust and lack of restraint between Van and Ellador 



defines the basis of their marriage, a quality that Gilman 

emphasizes. 
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After a severe storm cripples the boat, Van and Ellador 

are rescued by a steamer headed for Sweden. It is during 

this time that Van tells Ellador of the declaration of war 

between the European states, a fact that he tries to hide 

from her out of shame for his fellow sex. This declaration 

of war is Ellador's first negative impression of the outside 

world, and it is an event that both frightens and overwhelms 

her. Ellador's disarming impressions of Ourland on the 

brink of war force Van to view his world with a new 

perspective. He is learning to view his world in as 

objective a manner as Ellador: 

I was constantly learning from her to notice 

things among us which I had never seen before, and 

one of the most conspicuous of my new impressions 

was the realization of how slightly socialized we 

are. ( 3 8) 

On his own Van could not see the negative aspects of the , 

Western culture. Ellador, however, with her inquiring 

questions about Western practices provides the needed 

catalyst for van. She forces him to recognize the negative 

facts of western civilization, and although Van remains 

appalled by these facts, as a scientist, he realizes that he 

must accept the truths that Ellador points out. 
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Instead of traveling on to Sweden, Van, Ellador, and 

Terry change ships and travel to England. It is in England 

and France that Ellador views the ravages of war. Such 

unspeakable horrors leave her "marble, cold, dumb" (40). 

For Terry, war is a fact of life: "So you see war is really 

the normal condition of human life"--a sentiment that Van 

once shared until he sees the strain it places on Ellador 

(39). Her horror infects Van: 

... my visit to Herland, my life with you, has 

had a deep effect on me. I see the awfulness of 

war as I never did before, and I can even see a 

little of how it must affect you. (40) 

Van continues to comfort Ellador by consoling her and by 

forcing her to talk about the differences between the two 

societies. He attempts to explain how war is a condition 

that humans have accepted, and, moreover, how "We have 

idealized war and the warrior, through all our history" 

(41). Although Van recognizes that the concept of war as a 

heroic duty has been ingrained in all males outside of 

Herland, he also acknowledges that he can change his 

learning of such: 

we, the human race, outside of Herland, have been 

fighting one another for all the ages, and we are 

here yet; some of these military enthusiasts say 

because of war--some of the pacifists say in spite 
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of it, and I'm beginning to agree with them. With 

you, Ellador, through you, and bec.ause of you, and 

because of seeing what human life can be, in your 

blessed country, I see things as I never did 

before. I'm growing. (41) 

Van becomes a pacifist. By acknowledging the horror that 

Ellador feels, Van, too and perhaps for the first time, 

acknowledges his own horror at such a wasteful and 

destructive aspect of his society. 

By forcing Ellador to voice her opinions and moreover 

by sharing in her opinions, Van realizes that their 

relationship has moved to higher level: 

She had fully accepted the proposition I made 

that day when the Horror so overthrew her, and now 

talked to me as freely as if I were one of her 

sisters. She talked about men as if I wasn't one, 

and about the world as if it was no more mine than 

hers. (44) 

For Terry, such an acceptance by a Herlander is intolerable. 

For Van, however, such acceptance brings a feeling of 

"strange exaltation, a wonderful companionship .... [and] 

Life itself grew infinitely more interesting" (44). Van 

recognizes Ellador's view of humanity and grows to accept 

it: 
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Ellador saw human life as a thing in the 

making, with human beings as the makers. We have 

always seemed to regard it as an affliction--or 

blessing--bestowed upon us by some exterior force. 

Studying, seeing, understanding, with her, I grew 

insensibly to adopt her point of view, her scale 

of measurements, and her eager and limitless 

interest. ( 44) 

Van, who had been ashamed of sharing data about his world 

with the Herlanders because internally he refused to 

acknowledge the superiority of that society, which would 

have meant acknowledging his society's inferiority, finally 

can view his world more objectively through Ellador. She 

provides the clarity he needs in order to see his world in 

comparison to Herland. 

Instead of traveling to the United States as they had 

planned, Van and Ellador decide to tour the Eastern 

countries first. During their tour, Van is continually 

amazed at how Ellador can "[sheer] through the tangled facts 

with her sharp distinction that this and this phenomenon was 

due to masculinity alone" (69). Although he is impressed 

with her ability, he is also dismayed at her impressions of 

men. one of their discussions revolves around the 

exploitation of the world by men. Ellador notes that it was 

"male Scandinavians . . . [who] indulged in piracy," and it 
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was "male Spaniards [that] practiced terrible cruelties" 

(69). Van protests against Ellador~s accusations and asks 

if she is "trying to make out a case against men" (69). So 

that Van can better understand the distinction she is 

making, Ellador observes that Van is not offended when it is 

"the male Phoenicians [who] made great progress in 

navigation or the male Greeks [who] developed great 

intelligence" (69). In the end, Van accepts Ellador's 

distinction. In fact, Van, too, begins to see these 

distinctions: 

What troubled me most was that I, too, began to 

see facts, quite obvious facts, which I had never 

noticed before. 

Wherever men had been superior to women we had 

proudly claimed it as a sex-distinction. Wherever 

men had shown evil traits, not common to women, we 

had serenely treated them as race-characteristics. 

so, although I did not enjoy it, I did not 

dispute any further Ellador's growing collection 

of facts. It was just as well not to. Facts are 

stubborn things. (70) 

Although Van views himself as a scientist, Ellador is 

forcing him to reevaluate his scientific approach. In 

essence, she is showing him a new perspective of the 

scientific method, albeit one that does not please Van 
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overly much. Nevertheless, his dedication to accepting the 

facts allows Van to make the many minute changes expected of 

an intellectual companion. 

As Ellador progresses farther into the Orient, she 

becomes more and more despondent. The treatment of Oriental 

women dismays her and quickly prompts a discussion between 

Ellador and Van. Ellador questions the intelligence of 

those who could allow such pitiful treatment of the Oriental 

women. Van, acting indignant for all men, notes that "Men 

are the progressive sex, the thinkers, the innovators. 

[and] It is the women who are conservative and slow" (71). 

Although Ellador readily agrees with Van, she also notes 

that they could not do otherwise, that the women have been 

trained as such and have suffered penalties if they weren't. 

The most effective penalty being an unmarried outcast which 

"mean[t] extinction--the end of that variety of woman" (71). 

Ellador further notes how men "have quite successfully 

checked [the] mutation [of] women" (71). Van protests the 

possible comparison that Ellador might draw between the 

Oriental culture and his own beloved Western culture, 

particularly u. s. culture. Instead, he tells her to "Wait 

till you see my country"--a fact we must keep in mind when 

Van and Ellador finally reach America (72). 

After their tour of the East, Van and Ellador travel to 

the united states via Hawaii. While vacationing in Hawaii, 
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Ellador questions Van over the "dispossessed Hawaiians" 

(97). Van defends his country's interference by claiming 

that "[they] wanted to Christianize them--to civilize them" 

(97). Although Ellador drops the subject after hurting 

Van's feelings, Van, nevertheless, begins, on his own, to 

question the effects of such actions of the Hawaiians, and 

although not as advanced as Ellador in noting minute 

distinctions, Van begins to make such distinctions about the 

problems facing the Hawaiians. He realizes the effects of 

other marauding cultures on Hawaii: "Hard labor, disease, 

death; and the lasting consciousness of all this among their 

dwindling ranks; exclusion, social dissemination, industrial 

exploitation, approaching extermination" (98). Van is 

learning to view the world in a more objective manner by 

using Ellador's scientific method. 

Once in California, Ellador revels in the beauty and 

the pride of such a state. Van, on the other hand, is 

annoyed by the pomposity of the Californians, which is 

further compounded by his still annoyed feelings over 

Hawaii. This leads Van to "take it [his frustration] out of 

somebody else" and that somebody is Ellador (98). Although 

Van is learning Ellador's scientific approach, he does 

become annoyed with her: "I am not as good as Ellador; don't 

pretend to be. At moments like that I don't even want to 

be" (98). van acknowledges that he, perhaps consciously, 
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compares himself to Ellador and, at times, resents her as a 

role model for himself. This is not a setback for Van but a 

step forward. He is not meant to emulate Ellador's 

consciousness. Instead, he must develop his own. 

As Van and Ellador continue to enjoy the beauty of 

California with trips to many Expositions, Van begins to 

experience a sense of nervousness about his portrayal of the 

United States to Ellador. In r~flecting back, Van notes 

that despite his ability "to judge fairly from wide 

knowledge" he still maintains "an unshaken inner conviction 

of our [U.S.] superiority," which he had vicariously 

translated to Ellador (123). His nervousness is the result 

of his knowledge of the workings of Ellador's mind. He 

foresees her possible objections by acknowledging her 

"amazing lucidity and fairness of .•. mind, with its 

orderly marshalling of well-knit facts and the swinging 

searchlight of perception which covered every point in her 

field of vision" (123). In essence, Van feels "a strange 

helpless sense of coming to judgement" (123). Now that Van 

and Ellador are in the United States, Van realizes that 

Ellador's exhaustive inquiry and direct impressions will 

reflect upon him. And to explain the behavior of his 

country, van begins to "arrange some satisfying defense" 

(125). continually Van's pride conflicts with his 

scientific mind. 
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To help Ellador who feels inhibited by Van's American 

heritage and which creates a feeling of reluctance in 

discussing her impressions, Van tells Ellador to forget that 

he is an American and instead to view the country as "The 

Child" (127). Van's disassociation allows Ellador to be 

frank in her questions and in her impressions. They 

relegate the country to a status that allows for freer 

discussions without wounding Van's pride too much. Van, 

however, does insist on one condition: "there is one thing 

I, as an American man, will not stand--you mustn't criticize 

our Women" (128)! This is an interesting proposition if we 

consider that he asks that Ellador compare the treatment of 

American women to the treatment of Oriental women. Instead, 

he forbids her to criticize them, a chivalrous impulse that 

Van has yet to scrutinize scientifically. However, he 

predicts his curiosity: "Could I rest without knowing what 

she thought of them" (128). Van's insistence on the truth 

even it is painful reflects his "ability to accept 

confrontation in an open and reflective manner" (Smith 129). 

Having traveled most of the United States, Van and 

Ellador settle down to discuss what he calls "The Case" or 

particularly the diagnoses that she has formulated about the 

United States (Gilman, Ourland 152). Their discussion 

covers politics, religion, the immigrant population, and the 

disenfranchised women of America, and although Van does not 
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completely agree with her diagnoses neither does he disagree 

with her. One area, however, that Van thinks will impress 

Ellador is the concept of the home, a tradition lacking in 

Herland. Instead Ellador finds "the most amusing similarity 

in homes" (179). It is only after a brief trip to South 

America, though, that Van and Ellador begin their discussion 

of the home in earnest. Ellador relates the concept of 

family to the Protestant religion by noting that both rely 

on an authoritarian figure. She notes that the "Authority 

method" has been adopted in politics, in the family, and 

thus in the home (182). In order to clear Van's confusion, 

Ellador underlines a parallel: 

The family relation is the oldest--the democratic 

relation is the newest. The family relation 

demands close, interconnected love, authority and 

service. The democratic relation demands 

universal justice and good will, the capacity for 

the widest co-ordinate action in the common 

interest, together with a high individual 

responsibility. (183) 

She further notes that the family relation detracts from the 

democratic relation, a domination that leaves families 

little time for State related issues. Van quickly observes 

that Ellador is laying blame on "Mr. Father," a fact she 

substantiates: "that much mischief has followed from too 
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much father. He did put himself forward so! He thought he 

was the whole thing, and motherhood--Motherhood!--was quite 

a subordinate process" (183). Van concedes: "Man or not, I 

can face facts when I see them. It is only too plain that 

'Mr. Father' has grossly overestimated his importance in the 

part" (183). Although Van acknowledges the facts, he fails 

to see the relation between the father and democracy. 

Ellador clears up his confusion by proposing that the home 

be as democratic a place as possible: 

Definite training in democratic thought, 

feeling and action, from infancy. An economic 

administration of common resources under which the 

home would cease to be a burden and become an 

'unconscious' source of happiness and comfort. 

And, of course, the socialization of home 

industry. ( 185) 

During their discussion of home, Van and Ellador turn 

to the question of marriage, a condition that both approve 

of; however, Ellador questions whether Van appreciates 

marriage. This elicits a shamefaced reaction in Van because 

for a brief moment he realizes that "[they are] not 'married 

people' at present--not in the usual sense" (210). Instead 

of the superficial joy of sex, Van realizes that he has had 

an "unbroken, happy love ... [that] gave [him] comfort and 

rest and calmness in some mysterious, super-sexual way, and 
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keeping always the dear hope of a further fulfilment" (210). 

He acknowledges that .Ellador and he have soared where many 

others have failed, referring not only to divorces but also 

to the total lack of happiness in most marriages. As their 

discussion proceeds further, taking note of the 

anachronistic idea of free competition and America's lack of 

understanding of Socialism, it ends with Van acknowledging 

the impact of Ellador's way of thinking upon his own frame 

of mind: 

Going about with Ellador among familiar 

conditions, and seeing things I never dreamed were 

there, was always interesting, though sometimes 

painful. It was like carrying a high-powered 

light into dark places. As she turned her mind 

upon this or that feature of American life it 

straightway stood out sharply from the surrounding 

gloom •... (263) 

As Ellador shares her impressions, presents her 

diagnoses, and outlines her prescriptions for the United 

States, Van realizes that he shares the "spirit of Berland" 

(267). He revels in the homogeneity of her culture that 

knows its history and plans for its future. Furthermore, he 

realizes that his natural tendency to measure a country "by 

linear space, in extent of land ... by numbers of people 
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... and by the achievements of the present" is as 

anachronistic as is free competition (267). Instead, people 

should look to advance socially. This realization leads Van 

back to Ellador's initial perception of the world "as a 

great open field of work, in which we were quite free to do 

as we would" (268). By returning to Ellador's perception, 

Van undergoes an epiphany. He learns to accept her vision 

of the world. This "new vision" of Van's draws them even 

closer together (268). This attachment to Ellador grows 

beyond the hope of physical contact for Van. It transcends 

the physical because his love moves beyond a manly love for 

a woman and into a love for her as a human, a friend, which 

leaves him feeling a contentment never before felt. 

At last, the discussion ends with a study of American 

women. Under Ellador's influences, Van is finally ready to 

hear the criticisms. In fact, he acknowledges that Ellador 

"can't criticize the women without blaming the men" (291). 

Perhaps, this was an unconscious factor in his initial 

opposition in criticizing American women. Van begins the 

discussion by quoting the ideas of Lester Ward and observes 

that the plight of today's women is caused by men: "he [man] 

has never been even fair to women, and has for the most part 

treated her with such an assortment of cruelty and injustice 

as makes me blush for my sex" (291). Van gives cr~dit for 
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his conversion to Herland by noting the differences between 

his culture and her culture: 

Seeing women who were People and that they were 

People 'because' they were women, not in spite of 

it. Seeing that what we called 'womanliness' was 

a mere excess of sex, not the essential part of it 

at all. When I came back here and compared our 

women with yours--well, it was a blow. (29) 

Van further sees the limitations of American women when 

Ellador compares the love they share to what these women 

have had to settle for: 

What I have learned from you, Dearest; from our 

companionship without the physical intimacy of 

sex, is this; that Persons, two Persons who love 

each other, have a bigger range of happiness than 

even two lovers. I mean than two lovers who are 

not such companions, of course. (291) 

American women, instead, have had to settle for the 

physical. In fact, they have had to settle for the roles 

men have relegated them to: "The petted women, the contented 

women, the 'happy' women" (292). These women live not as 

people or as humans but only as females, and it is this 

difference that converts Van into a believer in the Herland 

method of living. 
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The stress of living in America, however, begins to 

take its toil on Ellador, a fact that Van cannot ignore: 

It was hard on her. Harder even than I had 

foreseen. Not only the war horrors, not only the 

miseries of backward nations and of our painful 

past, but even in my America where I had fondly 

thought she would be happy, the common 

arrangements of our lives to which we are so 

patiently accustomed, were to her a constant 

annoyance and distress. 

Through her eyes I saw it newly and instead of 

the breezy pride I used to feel in my young nation 

I now began to get an unceasing sense of what she 

had called 'an idiot child.'" (297) 

Moreover, he infers from her discussion that she wishes to 

return to Herland. The thought of her leaving reminds Van 

of one other difference between her and the women of his 

society: "She was not 'mine,' she was a woman of Herland 

... " (322). Although Ellador soothes Van's fears of her 

leaving him, she does tell him that if she stays in America 

that she will not have a child. This clinches Van's 

decision, and together they return to Herland where 

eventually a son is born to them. 

Throughout the novel, Van's narration is for the most 

part chronological and only a few times does he step in and 
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report on how he has changed from the initial experience. 

The most important change is his direct address to those 

readers who may resent "Ellador's impressions of America" 

(124). He recognizes his ultimate growth and acceptance of 

the facts as presented by Ellador: 

The sensitiveness I felt at first, the hurt 

pride, the honest pain, as my pet ideals 

inexorably changed color under that searchlight of 

hers, do what I would to maintain them in their 

earlier glory--all this is outgrown. I love my 

country, better than I ever did before. I 

understand it better--probably that accounts for 

the increased tenderness and patience. But if 

ever a country needed to wake up and look itself 

in the face, it is this one. (124) 

Even in the realistic world of Ourland, Van remains an 

intellectual companion. He realizes, more so than he ever 

did in Herland, the brutality of the bisexual world, a 

brutality that not only includes the weaker sex, females, 

but also the males who fight in wars over ideals and 

boundaries. He learns from Ellador to hope for a better 

future. 



CHAPTER VI 

CONCLUSION 

Although Gilman's own life was filled with 

disappointment and poverty, her characters eventually 

achieve success and live for the hope of a better tomorrow. 

Through writing, Gilman bridged both her disappointment and 

hope. Literature, as an artform, did not interest Gilman, a 

fact that Lane notes: "Gilman gave little attention to her 

writing as literature. . She wrote quickly, carelessly, 

to make a point .... She wrote to engage an audience in 

her ideas, not in her literary accomplishments" (Gilman 

Reader xvi). Literature, therefore, was Gilman's contact to 

the general public, and I believe she earnestly felt that 

she could change the world from a "masculinist" perspective 

to a "humanist" perspective (Lane, To Herland 5). 

Literature was her tool for achieving this goal. She 

recreated female characters as role models, and in doing so, 

she had to recreate male characters, too. She redefined the 

role of the home, the family, and most importantly the roles 

of wife and husband. She was an ardent believer of 

Socialism, which is reflected in her re-creation of the 

community, particularly in her utopias. 

82 
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All of the fiction explored in this thesis reflects 

Gilman's vision of a "New Society" populated by the "New 

Woman" and the "New Man" (Smith 124). Again, Gilman's hope 

lay with women discovering and utilizing their potential, 

the basis of her second utopian novel. Once these women 

realize their potential, though, Gilman had to create their 

counterparts. "The Cottagette" briefly introduces an 

intellectual companion. His presence was perhaps an 

afterthought and may have served to inspire Gilman. What 

Diantha Did again introduces an intellectual companion, but 

this time he must grow into this new self. Gilman repeats 

this process in varying degrees with her three utopian 

fiction novels. In them, the intellectual companion grows 

and lives both in a perfect world and lastly in the 

imperfect world. In regard to this new character type, I 

was prepared to say that Gilman did not realize her new 

creation. But a review of her preface to Moving the 

Mountain, particularly the last passage--"One man, truly 

aroused and redirecting his energies, can change his whole 

life in thirty years"--convinces me that Gilman did 

understand (6). Change must occur in both sexes. 
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