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CHAPTER I 

A QUEST FOR A NEW SOCIETY 

A product of both the nineteenth and twentieth 

centuries, D.H. Lawrence experienced a variety of societal 

changes. From the lingering ideals of the prudish, 

suppressed Victorian era to the industrialized, mechanized 

and depersonalized twentieth century, Lawrence reacted 

vehemently through his works. Because of his responses, 

Lawrence's ideas were consistently questioned and his works 

criticized. He was the first writer to promote openly in 

his works a major taboo in civilization, the depiction of 

sexual behavior. One of the major criticisms against 

Lawrence is that he over-emphasizes sex. However, he 

regarded it to be central to his work and modern 

civilization. He was termed a "sex-soaked genius" and 

"sick, muddle-headed, sex-mad" (Slade 7). Also, Lawrence 

was referred to as a rebel, a fascist, and a Communist who 

was trying to destroy all of the deepest threads that hold 

society in tact. Lawrence, nevertheless, rejected major 

ideas and attitudes of the Victorian society he inherited, 

and he instead proposed an alternative code of behavior 

which he believed was natural to man's inherent deepest 

yearnings. 

1 
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During the Victorian Age, many societal problems arose 

which had an influence on Lawrence in his youth. There was 

extreme growth in London and a shift from ownership of land 

to a n urban society based on trade and manufacturing. 

Because of this rapid shift, the Victorians experienced a 

sense of something lost, a displacement of persons in an 

ali en world. Similarly, the later twentieth century has 

experienced much the same type of confusion. In the early 

part of the Victorian era, there was severe unemployment 

which produced fears, frustration, and rioting. Even those 

who were employed felt a sense of rebellion against the 

conditions in which they worked. The rebellion they 

experienced was because "Workers and their families in the 

slums of such cities as Manchester lived like packs of rats 

in a sewer, and the conditions which women and children 

t oiled in mines and factories were brutal" (Ford 731). 

There was an underlying sense of discontent and a lack of 

confidence among the people. Lawrence too felt this 

discontent since he was a part of a growing industrial 

mining community. At the same time, a religious controversy 

between faith and science produced debates concerning the 

role of the church in relation to the role of science. The 

outgrowth of this controversy was an increased sense of 

earnestness and respectability in the behavioral values 
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among the middle class. This code of Puritanism and 

respectability was imposed on English society by the middle 

clas s. By establishing a code with which to adhere, the 

middl e class now had something solid and stable with which 

to measure itself. It was felt that "sobriety, hard work 

and a joyless abstentian from worldly pleasures paid off , 

paradoxically enough, in worldly success" (Ford 740). This 

ideal Lawrence would later react against because, for him, 

sexua l passion is the reason for being rather than material 

wealth . 

Social upheaval and moral values were only two forces 

that influenced Lawrence in his formative years. Other 

conflicts also helped shape Lawrence's attitudes and works. 

Education became mandatory for all people. Although this 

change produced a literate public, this public was 

unsophisticated, and this lack of sophistication created 

many problems for Lawrence in the censorship of his works by 

t hose who feigned sophistication in literary fields. And, 

as Lawrence believed, education is that which causes the 

true side of self, the passions, to be suppressed. 

Therefore, the newly educated public had suppressed its 

natural passions and thus could not relate to his 

philosophy. During this period too, a new attitude toward 

women emerged. Women earned the right to own property; and 
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the Suffragette movement began. The changes greatly 

af f ected the way women functioned in society. The 

lite rature of the period reflected both negatively and 

posi tively this new attitude toward women. The controversy 

surr ounding the emergence of the "new woman" was 

instrumental in shaping Lawrence's attitude toward woman, an 

attitude which saw inherent danger in the newly found 

fre e dom woman was attaining. Another event which 

cont ributed to an upheaval in society was World War I. 

Sinc e no one was quite prepared for the devastation that 

occurred, many of the ideals and illusions were shattered. 

As Daiches notes, "It left throughout Europe a sense that 

the bases of civilization had been destroyed, that all 

traditional values had been wiped out" (1376). Lawrence saw 

wa r as a "colossal and deliberate horror" (qtd. by Slade 

1 8). In a letter written to Cynthia Asquith in 1914 after 

the outbreak of war, Lawrerice says, "The outbreak of war 

finished me, it was the spear through the side of all 

sorrows and hopes" (qtd. by Slade 17). This war devastated 

all of the traditional ideals of peace and harmony in 

society, and Lawrence, quite disillusioned, sought to find 

another morality, new values, and an entirely different 

ideal for life. In his novel Kangaroo, Lawrence expresses 



hi s feeling that war destroys the individual through the 

"mob-spirit." He states: 

The terrible, terrible war, made so fearful 

because in every country practically every man 

lost his head, and lost his own centrality, his 

own manly isolation in his own integrity, which 

alone keeps life real (215-16). 

And thus, war produced a sense of the loss of the true 

nature of man, that is, his individuality and desire for 

true fulfillment as a person. This loss of self provoked 

Lawrence's belief that only through sexual and spiritual 

communion can life be purposeful, not through a communal 

cause such as war. 

5 

Alongside the political and social upheavals occurring, 

t here was a new direction in poetry, the Imagists, which was 

to affect Lawrence's ideas, and this mode of expression 

would set him at odds with society. The Imagists insisted 

on clear, precise images and fought against emotionalism in 

poetry. F.S. Flint explained that Imagists insisted on the 

"direct treatment of the 'thing'" and a freer movement in 

poetic style. It , was from this society in flux that 

Lawrence emerged and produced the fervent rebellion he 

experienced against social conditions and morals. In 
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r eaction to his surroundings, he produced a new, more humane 

phi losophy by which to live. This view is illustrated in 

hi s poetry, but it caused a public outrage due to its 

radical departure from middle-class values. 

Many of the great twentieth-century writers have 

e spoused a hatred toward industrialism and its results such 

as democracy, urbanism, science, liberalism, religious 

skepticism, and the spread of mass entertainment, but 

Lawrence despised these elements of society with an intense 

and unremitting hatred. As Hochman comments, "A sense of 

the t ension between self and society pervades the work of D. 

H. Lawrence. Lawrence was struck by the harshness of that 

t ens ion and progress seemed to aggravate it" (preface). 

This tension arose from within Lawrence's own life and is 

seen in his continuous desire to move around from country to 

country. His moving was a tendency to avoid the unpleasant 

facets of early twentieth-century life. The societal 

upheavals occurring along with the growing public image of 

him and his works caused Lawrence to want to live in exile. 

And yet his love and prophetic hope for man underlies the 

disgust he experienced toward his fellow man in the last 

years of his life. Lawrence, though, could not give up on 

his fellow man. According to Rhys Davis, a friend of 

Lawrence's, 
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• He had arrived at that prophetic stage when 

the civilized human race appears one day as effete 

idiots, another as a pack of hyenas and wolves. 

But though he writhed away, he could not turn his 

back on people, he could not rid himself of his 

vehement awareness of people (qtd. by Slade 21). 

It was this basic desire to help mankind that caused 

Lawrence to forge on through public criticism and ill-health 

t o create his ideas that would produce a happier 

c ircumstance for man to attain. 

Lawrence also challenges in his works the democratic 

mob along with its obsession with work and productivity 

which the twentieth century created. On the other hand, he 

also reacted against the nineteenth century when he said 

that even the freest spirits of the nineteenth century 

submit to the communal spirit of society. This 

characteristic of man in all societies which keeps him 

attached and not individually free from society is the 

catalyst for Lawrence's philosophy in his work. Lawrence 

insisted that "Man must learn to make life take precedence 

over work and come to understand that society as constituted 

with its political arrangements, its legal systems and its 

plausible ethics of productivity averse to life and 

life-bearers" (Hochman 9). If man is ever to be free from 
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t hi s rat-race society, which was only in its infancy during 

Lawrence's early life, he must free himself from the moral 

and materialistic system he has created. 

From 1915 to 1930, Lawrence remained antagonistic 

towa rd modern civilization. In 1915, he noted the failure 

of s ociety to bring new things to life. In the fourth Crown 

es say, he states: 

Within the womb of the established past, the 

future is conceived . But something withholds 

it. The pregnancy is accomplished, the hour of 

labour has come. Yet the labour does not begin. 

The loins of the past are withered, the young 

unborn is shut in (qtd. by Hochman 99). 

For Lawrence, there is no new birth in civilization. It 

on ly replenishes itself with the same confusion that existed 

before. After 1915 and the Crown essays, his view of 

society worsened. He began to see it as a wasteland, "cut 

off from the sources of life in the greater world of nature 

and the deeper strata of self" (Hochman 98). The modern 

world, for D. H. Lawrence, encouraged man to seek personal 

fulfillment as producers and/or consumers of material goods. 

Also, this world played on man's thirst for power by urging 

him to control and manipulate powerful machinery. All of 
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t hese ideals took man away from his original allegiance to 

greater nonhuman forces outside himself. This 

industrialization of society "brought about a catastrophic 

uprooting of man from nature and hence from his own true 

na ture" (Hamalian 134). In his rebellion against this 

element of society, Lawrence was no different from his 

predecessors Coleridge, Dickens, Carlyle, or Arnold. 

However, Lawrence also envisioned a further element of 

s ociety as catastrophic: "He saw modern benevolence as 

evil , the modern passion for social justice as misdirected, 

t he modern diffusion of physical comfort and security as 

corruption" (Hamalian 135). Unlike his predecessors, 

Lawrence felt that the attempt of man to have ideals of 

love, charity, brotherhood, benevolence, sacrifice for a 

cause, and goodness 

has all got the modern bee-disease, and gone 

putrid, stinking. And when the ideal is dead and 

putrid, the logical sequence is only stink .•• 

and I'm sorry for any Christus who brings him 

(ideals} to life again, to stink livingly for 

another thirty years (Hamalian 135). 

This state of idealism which governed society Lawrence 

saw as present in the liberal, the Capitalist, the Communist 
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and even the Christian. Lawrence envisioned this type of 

i dea lism as tyranny to the soul of man. He adamantly 

oppo sed idealism as it betrayed his concept of the 

individual psyche. To Lawrence, within each individual 

exists a "dark self" which functions outside of awareness. 

Thi s self is the true source for passions and sexuality. If 

the p syche is healthy, then people will respond orderly from 

thi s shadow side of their personality. If the mind is 

fil led or adumbrated with ideals, then man denies this 

passionate side of himself and thus responds as "a 

self- enclosed, self-referring, insentient; he becomes an 

automatism, a system, a machine" (Hamalian 136). So, 

therefore, as the outer world becomes more mechanized, it in 

turn forces itself into the mind of those who exist within 

it. Thus, the community of individuals dies and becomes a 

conglomeration of inhibited self-supporting egos which 

submit to idealism and materialism to support the denied 

passsions from within. 

Into this setting, one might question what D. H. 

Lawrence's hope for man is. First, a discussion of what it 

is not would be helpful. Lawrence does not advocate a 

movement to recreate society. For changing a dead society 

is to remain still subject to that society. He felt to set 

oneself against something completely is in a sense to 



validate and become like it. Ironically, in many ways, 

Lawrence urges the individual to 
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come away from the crowd and the community. Your 

business is to produce your own real life. The 

wilderness into which one withdraws is not a place 

of isolation, however it holds out the promise of 

a more comprehensive community, the community of 

life. If sufficient people came out of the walled 

defenses, and pitched in the open, then the very 

walled city would be dependent on the free tents 

of the wilderness (qtd. by Hochman 16). 

This call to the wilderness advocates moving beyond all 

of the social and moral expectations held by mankind. 

Therefore, the answer Lawrence gives for man in the 

wilderness is that of complete sexuality, and a reach into 

the unknown lest he stagnate and breed corruption. The 

unknown as Lawrence describes it is the "dark side" of man's 

personality, that is, his passions. 

Lawrence's claims were radical and Western moral 

tradition felt insulted. He holds that "the natural moment 

of passional fulfillment, rather than the pattern of 

habitual behavior in society, is the center and source of 

life" (Hochman 16). Raymond Williams, in his book Culture 

and Society (230), says that Lawrence sees sex as a 
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"reservation within which man can achieve a naturalness and 

a c reativity which the social self cannot attain." This 

se lf comes from a world which is totally uncontaminated by 

the s ocial man. Sexuality produces a state where the 

indiv idual realizes himself and emerges into the ultimate 

r ea li ty. The state of true individuality and completeness 

is something society can never produce for man. It must 

come f rom within and transcend society's rigid mores. In 

opposi tion to Freud's theories, Lawrence treats sexuality as 

"the e xternal life of nature, not the internal history of 

the i ndividual" (qtd. by Hochman 17). Sexuality in itself 

is not the total picture, but rather sexuality enmeshed with 

love. Love is the method to being, that is; man is born 

into his real self through love. Love, according to 

Lawrence, is defined as the love a woman and man have for 

each other. It is in this love, which is sexual, that man 

enters this "unknown," which can only be reached through the 

erotic act with a woman. By participating in the sexual 

act, the individual emerges as an integral identity and a 

being of fulfillment. As Hochman states in his book Another 

Ego (13), "utter unadulterated individuality is precipitated 

in the darkness of the sexual journey into the unknown." By 

man seeking his own satisfaction, Lawrence believed he was 

accomplishing the designs created for him and thus produces 
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the perfect individualism. Such individuality contradicts 

the s tructure of every social and moral scheme in society in 

that society's aim is to produce the perfect communal state. 

Thi s philosophical belief was one which shocked and outraged 

the r eading public and caused his works to be rampantly 

criti cized. But, unknown to the public, there was a further 

aspect to Lawrence's beliefs. He felt that by submitting to 

pas sions, one does not subvert the societal body, but 

rather, "production is rooted in passional being" (Hochman 

14) . The greater productivity could occur in society when 

the producers are each a complete whole, a whole which 

springs only from the "journey into the unknown" of man's 

passionate nature. This unknown is from nature where life's 

source is derived and from which lies the ultimate 

individuality as well as all of the valuable aspects which 

man has contributed to society. It is where man's passions 

lie unfulfilled and unexpressed that there is war, hatred 

and waste in society. Because of this unknown, there lies 

an element of fear for most people to face, so many would 

choose to conform rigidly to society's rules rather than 

explore the darker side of himself. It is obvious why 

Lawrence's beliefs, illustrated in shocking sexual terms in 

his poetry, would outrage a prudish but mechanized, 

depersonalized society. For example, in Lawrence's poem 



14 

"Immoral ity," readers could not escape or read beyond the 

morality he proposed: "It is only immoral to be dead-alive, 

sun-extinct and busy putting out the sun in other people" 

(Complete Poems 528). In his expression of immorality, 

there is no mention of the conventional ideals associated 

wi th it, rather that the only immoral thing is not only to 

prevent yourself from being a part of the true source of 

life, but also to prevent others from attaining it as well. 

The worst immorality is not to explore the darker passions 

and t o live unfulfilled. Lawrence says that "man must 

strive to approximate in his consciousness some viable 

relation to the greater morality of life, which we call the 

immorality of Nature" (qtd. by Hochman 16). So, his 

mora lity, that is, fulfillment in the flesh, is what his 

society termed immoral. With a Christian ethic of morality 

guidi ng human conduct, certainly Lawrence's philosophy 

"rocked the boats" and unsettled the waters of Puritanism. 

The public reaction to Lawrence's new ideals in his 

works was indeed swift, and critics called for censorship to 

prevent the public's exposure for fear that in entertaining 

his ideals, societal destruction would occur. Lawrence, in 

an acknowledgement of Morris Ernst's To the Pure, wrote: 

our civilization cannot afford to let the 

censor-moron loose. The censor moron does not 
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really hate anything but the human consciousness. 

It is our developing and extending consciousness 

that he threatens and our consciousness in its 

vital growth (qtd. by Moore 9). 

Lawrence felt that people needed to read the sexual behavior 

he incorporated in his novels and poetry in order to benefit 

their lives by becoming more fulfilled and productive 

individuals. Yet, society with its innate need to protect 

its order created a censor who would protect society from 

"moral evils." Lawrence adamantly disagreed with this 

element in society, not simply because his works were 

rebuked but for the sake of the discovery of life he could 

offer to individuals. His reviewers and critics termed some 

of hi s works as lewd, sensual, decadent and overly frank, 

and some of his work could not be published. Lawrence, 

thus , through these acts in society, reiterated that his 

philosophy was true in that it was obvious that man had not 

discovered the ability to respond to the unknown side of his 

nature. 

Lawrence's principles of sexuality were quite 

misunderstood by this "unsophisticated" middle class. He 

never advocated complete sexual freedom for all. In fact, 

many in the fifties and sixties used his work as manuals for 

eroticism which was contrary to his intention. Although 

Lawrence, influenced by the Imagists, insisted on the 
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specific description of the 'thing' itself, which would rid 

sex of the shame, he purposefully tried to make a connection 

between the flesh and the spirit. In fact, Lawrence's 

philosophy is not advocating "free love" but rather a 

bibli cal command to "become one flesh." In 1914, he wrote 

to Thomas Dunlop, "Your most vital necessity in this life is 

tha t you shall love your wife completely and implicitly and 

i n entire nakedness of body and spirit" (qtd. by Spender 4). 

Lawrence's religion is an outgrowth of his postulates 

on sexuality which once again is in direct antithesis to the 

structured, moral, and prudish religion of the time. The 

body, according to Lawrence, is the medium to consummation 

of body and spirit. This unity of flesh and spirit cannot 

be arrived at any other way. Christians' belief of Jesus as 

the reconciler of the two opposing elements did not work for 

Lawrence in that they suggested that for this oneness to 

occur , the flesh must be denied. For Lawrence, God cannot 

work out problems in society and make all things better 

except through the sexually fulfilled person. In opposition 

to Christianity which expounds a God who will, through 

prayer, help to assemble the elements of society in order, 

Lawrence feels God cannot reach us unless there is first the 

fleshly satisfaction through love. Lawrence is often 

referred to as having a prophetic vision for society. His 
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vi sion lies in the fact that man depends on past revelations 

of God which have been tried and have failed, and that 

becaus e of our human sexuality, there is a creation of a 

flux i n the revelations of God. In other words, the sexual 

fu lfi l lment of each person produces a freedom to discover 

new wi sdom and revelations of the spiritual world. It is 

thi s f resh, new experience of each erotic encounter that 

would urge man to change and not remain attached to old, 

worn-out traditional values of society and God. 

Fundamental to Lawrence's philosophy of religion is 

that "pagan forms of religion are superior to Christianity 

in creating vital links between the material cosmos and the 

huma n psyche" (Pinion 81). It is through the elements of 

the body--eyes, nose, mouth, and fingers--that we pass into 

unit y with the universe or spiritual realm. It is in the 

"blood we have our strongest self-knowledge, our most 

powerful dark conscience" (qtd. by Pinion 82). Only when 

there is a balance between the flesh and the spirit does man 

reach his full consciousness. In a state of complete sexual 

and bodily fulfillment, then man can know and experience a 

spiritual communion. In this state, because he has 

experienced such sweet communion, he would be more of a 

witness to others than Christians who purport their gospel 

out of a strict sense of duty rather than a sense of inner 



pea ce which must overflow to share with others. When a 

sense o f inner sweetness and satisfaction occurs through 

comple t e sexuality, a person would become a "tiger against 

anyone who would abate his pride and his liberty" (Pinion 

8 2) • 
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Lawrence believes that sin enters sexuality when it 

becomes a product of the mind and consciousness. As Adam 

and Eve ate from the "Tree of Knowledge," that brought to 

their reality the fact that they were naked. Before, they 

exi sted in perfect unconscious primordial sexual union and, 

in conjunction, were in perfect harmony with God. Modern 

man' s destruction is the fact that he is aware of self. 

Self -awareness Lawrence maintains is the destruction of 

spont aneity, and the cause of division and derangement in 

society and religion is the failure of man to live in 

accordance with his true self. Only through sexuality can 

man discover the true nature of himself, and from there not 

only build a stepping stone to the spiritual realm, but 

produce a better society as a whole. The mental image of 

sex leads to "pornography and the mirror in which we all 

l i ve grimacing must be shattered if we are to discover our 

true relatedness" (Pinion 89). The mental image of sex is 

that which halts spontaneity and creativity. Another 

essential part of Lawrence's belief in total sexual 
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ful fi llment is his attitude of the place of the woman. He 

mainta i ns that woman's deepest consciousness is in her loins 

and womb. So, therefore, an intelligent woman is a 

perversion. This belief was a threat to the newly found 

independence of women in the earlier twentieth century. 

But , for Lawrence, in order for this sexual harmony to occur 

and thus produce spiritual union with the universe, the 

woman must be free from "outerworld" influences to maintain 

a sens e of her animalistic purpose. In fact, he says "I'm 

not sure if a mental relation with a woman doesn't make it 

impossible to love her" (qtd. by Pinion 89). So, therefore, 

menta l communion is not a prerequisite in a relationship; 

only the pure sexual drives are the essence. The woman's 

great expectation is waiting for her husband to return and 

he, a s a lover, makes of their lives continual "ecstasies 

and a gonies of love, and final passion of death" (qtd. by 

Good heart 114). And thus, because Lawrence sees the female 

a s s trictly predatory, he acquired the vehement reactions of 

women in a society who were gaining their own individuality. 

In conclusion, Lawrence reacts strongly against the 

feigned sentimentality, industrialization, 

depersonalization, religious mores, and freedom for women 

which were products of the late nineteenth and early 

twentieth centuries. Through his depiction of sexual 
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conduct in his poetry, which will be discussed more 

specif ically in later chapters, he expounds a radical stance 

in his ideas about sexuality, religion, and man in relation 

to society. So, Lawrence, through his descriptive, detailed 

use of sexual behavior intended not to destroy civilization, 

but rather to offer the answer to its ills, that is, a union 

of the flesh and the spirit which could only occur in the 

moment of sexual satisfaction. He was rejected by a society 

fil led with rigidity and mechanical answers. Even though he 

was re jected, he continually sought to reveal his answers to 

man . His philosophy can be summarized in his own life which 

he always rejoiced in. In "The Real Thing," he wrote: 

What makes life good to me is the sense that even 

if I am sick and ill, I am alive, alive to the 

depths of my soul, and in touch with the vivid 

life of the cosmos. Somehow my life draws 

strength from the depths of the universe, from the 

depths among the stars, from the great world. Out 

of the great world comes my strength and my 

reassurance. One could say God, but the word God 

is somehow tainted. But there is a flame of a 

Life Everlasting wreathing through the cosmos 

forever and giving us renewal, once we can get in 

touch with it (qtd. by Pinion 92). 
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Bec ause Lawrence felt and lived these views, he sought to 

share h is great happiness with others as an alternative to 

the societal ideals which produced death of the passionate 

side of man. Lawrence's ideas were foreign and radical to 

hi s audience, and his blunt sexual descriptions were not 

pornography but a plea to a dead society. His prophetic to 

individuals was to wake up to their innate passions and 

take the journey to the darker side of their personality. 

In doing so, a society of sexually fulfilled, complete 

individuals could change a disintegrating society. 

Summari zing Lawrence's reason and purpose in his life and 

works, Eugene Goodheart states: 

Lawrence's imagination was oriented toward the 

future, that its characteristic impulse was to 

discover new forms of life immanent, though not 

actual, in the world, and that his principle 

discovery was the bodily or physical life that he 

believed man had once possessed in his 

pre-civilized past and must now fully recover if 

future civilized life is to be possible (Goodheart 

I) • 
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Lawrence's poetry is a reflection of these beliefs and 

react i ons, and will be discussed in Chapter Two in depth and 

in relation to the society in which he lived. 



CHAPTER 2 

A QUEST FOR SEXUAL FULFILLMENT 

D. H. Lawrence's poetry is an attempt to create an 

exp erience for the modern reader. His desire was to allow 

the reader of his poetry to be actively involved rather than 

giv e a didactic statement, although many of his poems are 

di d acti c. In this involvement, Lawrence hoped for a real 

exp erience which could produce change within the individuals 

and thus change within this mechanized, diseased society. 

Th r ough these poems, he offers an answer for man that the 

experience of reading would produce within the individual 

himself. It is important to reiterate that Lawrence's goal 

in writi ng his poetry was not for the reader's enjoyment, 

not just for a questioning of his morality, but as a 

catalyst to produce the ultimate fulfillment through 

sexuali ty, and thus induce societal change. 

Lawrence's poetry has not received the same critical 

attention that his novels have received. There have been 

many attempts to collect his poetry, but most of these 

efforts failed due to a lack of knowledge of his poetry in 

its entirety. Lawrence himself arranged his poetry in 

chronological order because he wanted his readers to see his 

23 
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progression as a craftsman. Also, he felt that his poetry 

wa s a biography of an "emotional and inner life" (Sola Pinto 

27) . The Complete Poems of D. H. Lawrence is a compilation 

not only of his poems which were published in 1928, but it 

inc ludes other short volumes of poetry which were published 

du r ing his lifetime. Most of Lawrence's poetry has not yet 

bee n s crutinized by critics. In fact, very little criticism 

wa s directed toward his poetry during his life, yet his 

poe try strongly suggests his beliefs in the purpose of 

sexuali ty. Ironically, this escaped the critic while he was 

des t roying publicly the novels which were expounding the 

same i deals. 

Most of Lawrence's poetry is related intimately to his 

own personal experiences and emotions. Lawrence himself 

says "works of art express their creators' erotic nature and 

e xperience" (Hochman appendix B 26). Because of this candid 

expression, Lawrence has been referred to as a "poet without 

a mask" (Sola Pinto I). It was his goal, through his 

poetry, to express that pure passion which originates in the 

" d arker" side of man's nature. Since this was his desire, 

h e unmasked himself as immature writers cannot do. In the 

preface of Collected Poems 1928, he says that in his first 

poems, he tried to cover the demon because "a young man is 

afraid of his demon, and puts his hand over the demon's 
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mouth sometimes ..• And the things the young man says are 

rarely poetry" (qtd. by Sola Pinto 1). Lawrence's "demon"is 

the "pure passionate experience" (qtd. by Sola Pinto 1). It 

is what many poets have referred to as their Muse. The Muse 

usual ly is an other-world being which produces inspiration 

for a poet. However, Lawrence's demon or Muse comes from 

tha t passionate, sexually fulfilled side of his nature. In 

essence, Lawrence felt that due to his denial of this part 

of him in his early writing, his earlier poems were stagnant 

and not vital. 

Lawrence's poetry is significant to the twentieth 

century in that he expressed many things in his poetry that 

could not be said through a character in a novel. In his 

poetry, Lawrence wanted to achieve a mood and rhythm which 

expressed this passionate nature. Thus, he sought to 

produce, not structured verse as his predecessors, but to 

create a new form of free verse. His basic attitude in 

writing poetry was that the inspiration and the emotions 

trying to be expressed would produce the form to fit the 

feelings. While many critics have blasted this technique, 

Lawrence does succeed through his art in creating an 

experience for the reader that produces anxiety, and thus a 

realization. The form and style which he utilized 
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reinforces the thought of the poems, and hence the reader is 

forced to deal with the questions proposed in the poems. 

Lawrence divided his poetry into two categories in the 

Introduction to New Poems 1918: "the poetry of the 

beginning and end •.• and the poetry of the present" (qtd. 

by Sola Pinto 3). The poetry of the beginning and end, that 

is, the traditional modes, is, for Lawrence, the verse that 

is symmetrical, balanced and skilled in idea as well as 

structure. Many times, Lawrence condemned this type of 

poetry. The poetry of the present is the type that is not 

perfectly symmetrical, but what Coleridge termed "organic 

form" (Sola Pinto 4). Consequently, Lawrence believed that 

poetry must be alive and vital; it should come from the 

passionate side of his nature. So, Lawrence removed the 

traditional poetic mask to produce new forms of verse as 

well as to search for the best way to re-create the nature 

of the sexual experience for the reader. 

For an adequate understanding of Lawrence's purposes in 

his poetry, it is imperative to understand his ideas of 

sexuality. Basically, sexuality is the springboard to 

envisioning all the possibilities of life. To him, sex was 

important because "it was the only chance civilized man had 

of remaining in contact with the greater universe and hence 

of reality" (Slade 25). He felt that modern society had 
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created a chasm between thought and feeling and man had 

become dominated by his intellect. It was only when the two 

wer e in harmony that awareness of life was possible. So, 

sex, t o Lawrence, is not merely procreation or pleasure, but 

it is the only means to attain the true reality and reach 

the darker side of one's nature. 

Because Lawrence's claims about sex were misunderstood, 

the es sence of his purpose was lost to most of his readers. 

He never advocated promiscuity. In fact, his was a 

phi losophy of puritanism in a sense because it involved a 

respect for life and an abhorence for the cheap exploitation 

of sex . This attitude is illustrated in his poem "In a 

Spani sh Tram-Car": 

She fanned herself with a violet fan 

and looked sulky, under the 

thick straight brows •.• 

Suddenly her yellow-brown eyes looked with a flare 

into mine; 

we could sin together! 

The spark fell and kindled instantly on my blood, 

then died out almost as swiftly. 

She can keep her sin 

She can sin with some thick-set Spaniard. 
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Sin doesn't interest me (Complete Poems 617). 

So, s in, from Lawrence's viewpoint, is that of a sexual 

union without love. It is the physical act between two 

people who do not have an experience of oneness. It is what 

he wou ld term the mental image of sex rather than the 

passionate expression of Nature. The "blood," for Lawrence, 

is the true life source and source from which all passions 

arise. In this poem, the spark between the man and woman 

fa lls on his blood and dies indicating that this would be an 

act which is destructive to the life source rather than one 

which would enhance the journey to discovering fulfillment 

fr om within. In essence, Lawrence viewed sex as a 

sac r amental experience. This view he explores in several 

poems , expecially "Snake" and "Love on the Farm." 

In the poem "Love on the Farm," Lawrence expresses his 

view of sexuality through the experiences and emotions of a 

farm wife. Here, sex produces not annihilation of 

i ndividuality but a sense of re-creation and rebirth. He, 

t hrough the use of unusual rhythms, creates an experience 

and also causes "the living plasm to vibrate unspeakable" 

(Sola Pinto 7) within the reader, thus producing anxiety. 

Hence, this anxiety should create a new idea for the reader 

to ponder. In the sexual union presented in this poem, 

there is a tension, a fear. It illustrates his belief that 
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only through the sexual act can rebirth, and thus 

s pirituality, occur. The persona in the poem is a young 

wif e awaiting the arrival of her husband at the end of the 

d ay& On his trek home, he encounters many different 

elements of nature, specifically a swallow, a hen, and a 

rabbit . Throughout much of his poetry, Lawrence utilizes 

animal s of some type. Here, the animals are used 

emblematically, as representative of the whole aspect of 

na ture . With this use of animals, Lawrence illustrates his 

belief that man's passionate side is in close bond with 

nature. The rabbit is the most significant emblem because 

it is captured and killed. The wife, in turn, feels through 

the sexual prowess of her husband, figuratively, she too 

wil l be captured. The first image given of the husband is 

his "hands." Since Lawrence chooses to use the emblem 

"hands," he sets the tone for the poem in that hands are 

symbolic of strength and the power to manipulate one's 

environment. The husband is shown as one who is in complete 

control of his environment. Reiterating the power of the 

hu s band is his hands "grasping in the golden light/Which 

weaves its way through the evening wind/At my heart's 

delight?" (Complete Poems 42). On the other hand, the color 

yellow is used to describe all of nature around him. This 

color image is utilized to show the cowardice and fear 
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present in nature when the husband approaches. The 

s ubmerged metaphor (Collins 74) weaves compares the wind to 

a spider weaving its web in order to catch its prey. 

According to Lawrence, since women are more closely bound to 

the earth, there is a secret, natural connection between the 

wi fe and these elements of nature. She is part of the fear 

that nature is experiencing at the approach of her husband. 

Lawrence maintained that only through a man could a woman be 

t he per son that nature intended her to be. Since she is 

closely related to the secrets of life, it is a denial of 

he r personhood to reject men. The fear present in the wife 

is a result of the disdain she feels for her husband. Her 

ful fil lment comes only when she gives in to his passions. 

Lawrence relates this same idea in another of his poems, 

"One Woman to all Women": 

I don't care whether I am beautiful to you, 

You other women. 

Nothing of me that you see is my own, 

A man balances, bone -unto bone 

Balances, everything thrown 

In the scale, you other women. 

There's this other beauty, the way of the stars, 

You straggling women. 



If you knew how I swerve in peace, in the 

equipoise 

With the man, if you knew how my flesh enjoys 

The swinging bliss no shattering ever destroys, 

You other women (Complete Poems 251). 
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I n thi s poem as well as "Love on the Farm," Lawrence uses a 

woman as his persona. He has the woman tell other women 

tha t what makes her truly happy, fulfilled, and balanced is 

a man. At this point, in "Love on the Farm," the wife has 

not di scovered that this is a reality because her fear is 

still prevalent. In the first two stanzas of "Love on the 

Farm, " a tone of fear is set through the irregular metrical 

pattern Lawrence employs: "What large, dark hands are those 

at the window" (Complete Poems 42). The reliance upon heavy 

stresses emphasizes the tension in the scene. 

In the second stanza of this poem, the persona sees 

onl y the elements of nature to which she is bound and she 

sighs, "Ah, only the leaves" (Complete Poems 42). The 

ominous foreboding of the symbols "West" and "redness" 

indicates the sexual passion of her husband and "West" is 

symbolic of death. Thus, she anticipates the death of her 

identity when he arrives. But, for Lawrence, this sexual 

passion produces a fear in her because of her lack of 

awareness that in this death to her own consciousness a 



rebirth will arrive. In allowing the darker side, her 

passions, to emerge, she will become part of life's great 

i ntention for man, and thus she will be fulfilled. 

In antithesis to the harsh tension of the previous 

stanzas, the third stanza projects a lighthearted mood. 
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This stanza reflects the sexual act in nature between a moth 

and honeysuckle. Because these elements of nature do not 

have consciousness, there is no fear, only what nature 

i ntended the sexual act to be. In performing their natural 

instincts, there is delight and a harmony present for them 

a nd the entirety of nature. Here, the honeysuckle "calls 

low to her lover/The sun-lit flirt who all the day/Has 

poi sed above her lips in play" (Complete Poems 42). Through 

iambi c rhythm and the soft vowel sounds, Lawrence 

il lustrates the completeness and harmony of this erotic act. 

I n fact, eroticism as we view it is not present, but an 

inclination from within to follow the natural passions which 

exist. Due to this fact, fear is not present, only the 

giving and receiving of the innate passions. The 

honeysuckle personified as "she" does not hesitate, but 

uncovers her breast and "yields her honey-drop to her lover" 

(Complete Poems 42). Through this stanza, Lawrence 

illustrates his belief that sexuality is a natural urge, and 

in order for individuals to be in harmony with society, they 
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must be satisfied and complete within themselves. The young 

wi fe is given, for observation, the moth and the honeysuckle 

so that she might learn that in this sexual act with her 

husba nd she will be complete and thus in harmony with the 

world around her as well as herself. Instead, in the 

ensuing stanzas her tension and anxiety mount. The husband 

passes a swallow and "She glances quick her startled 

eyes/Towards him, then she turns away/Her small head, making 

wa rm d isplay/Of red upon the throat" (Complete Poems 42). 

The swallow again referred to as "she" is fearful of him. 

Thi s fear produces a disharmony for the swallow because her 

"plaintive cry is heard as she flies ... Into the 

twi light's empty hall" (Complete Poems 42). Her fear of him 

ha s produced an unsettling of the order of her nest which 

she worked so hard to achieve. As a result, her flight has 

led her to an emptiness. She has run from the "red" or 

passsion which springs up inside her. In running, there is 

nothing for her to attain but a void, emptiness. This 

stanza is an obvious statement of Lawrence's design for the 

ro le of women. To be totally fulfilled, they must stay in 

their "nest" and display their sexuality rather than fly 

from the nest to assert their independence. If a woman 

chooses independence, the end result, then, is unfulfillment 

and spiritual stasis. 



34 

In the fifth stanza, the water hen is warned by the 

wif e to feign death until the husband passes by. Again, the 

use of the word "scarlet" indicates the suppressed passion. 

She is warned to "Hide your quaintly scarlet blushes" 

(Complete Poems 42). A command to protect that sensual, 

pass ionate side of her nature is given to the hen by the 

wife who knows she is incapable of hiding her own passion. 

As t he husband approaches closer to home, the tension, 

through the use of rhyme and meter, increases. An irregular 

pattern of rhyme becomes quite erratic as he gets closer to 

home. This simulates effectively the nature of fear. His 

next encounter is with a rabbit, also referred to as ''she," 

whi ch he capture and kills. By creating this tension 

through rhyme and rhythm, Lawrence is creating an emotional 

experience for the reader to be involved with, rather than 

making a glib statement. The death of the rabb~t is 

l iteral, but a metaphoric death exists also. By death, the 

r abbit has arrived at the true purpose of his existence, 

that is, to be in submission to man's designs. Through his 

conquering the rabbit, it becomes inevitable to the wife 

that she will be conquered also. Lawrence regarded male and 

female as extreme opposites which creates a "duality of the 

cosmos" (Mandell 65). Here, the wife experiences this 

opposition in the natures of male and female. She witnesses 
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his male ability to conquer and capture which arouses a 

duali ty in her emotions, that is, passionate desire and 

fear. Lawrence maintains that man in relating to the 

opposi te sex can "seek either the consummation of union, in 

positive desire, or negatively, what Lawrence calls 'a 

f rictional reduction'" (Mandell 65). This "frictional 

r eduction" is a desire to "become infantile, like a child, 

t o reduce and resolve back all of the complexity of his 

c onsciousness, to the rudimentary condition of childhood" 

(Mandell 65). In other words, man, and the persona in this 

p oem have two choices. She can participate in consummating 

her desire with her husband, or she can flee, feign death, 

o r b e emotionally killed as were the swallow, hen, and 

rabbit respectively. In choosing not to consummate her 

desi res, she would die to the "darker side" of herself and 

be r educed to emptiness as was the swallow. To give in to 

her desire would break down all of the complexity of the 

conscious mind and lead her and her husband into a 

condition, almost childlike, of letting the passions take 

c ontrol. 

As the poem progresses, the husband arrives home with 

the dead rabbit along with the smell of death on his hands. 

The wife responds to his hand as he reaches to touch her as 

"the uplifted sword/Of his hand against my bosom" (Complete 
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Poems 42). She envisions his touch as piercing just as a 

sword is, and the beginning of this encounter stimulates her 

fear of his power. As he walks in, there is no conversation 

or c ommunication between the two, only an initiation of sex 

b y him. The metaphor comparing the husband to a sword 

continues when he is described as looking at her "with the 

b road/Blade of his glance that asks me to applaud/His 

comi ng!" (Complete Poems 42). Again, in all of his anatomy 

she sees murder and death as well as the literal stench of 

death on his hands. The death she envisions for herself is 

the death of what she thinks is her true individuality. He 

is , from her viewpoint, invading her private domain whereas, 

for Lawrence, he is pursuing a regeneration of the soul for 

himself as well as for her. According to Lawrence, the 

husband is following his darker side and "the spontaneous 

liv i ng, individual soul, had to be reborn, and this rebirth 

could be gained only by liberating and releasing man from 

the oppression of 'thought forms'" (Panichas 24). Thus, the 

husband acting out his natural God-given desires is 

courageously pursuing the "journey to the unknown" to his 

darker side. Through this sexual act, all thought will be 

obliterated and thus a renewal of his and her being will 

ensue. The wife then continues to express her entrapment by 

saying "God, I am caught in a snare!/! know not what fine 



37 

wire is round my throat" (Complete Poems 42). Through his 

s exua l prowess, he has captured her, but the captivity she 

experiences presents a duality of emotions. On the one 

hand, captivity is a restriction of freedom, but the trap in 

which she is caught is a "fine wire." For Lawrence, this 

dual ity of man's personality must be blended into harmony, 

a nd the method for such a unity is the obliteration of 

thou gh t in the sexual act. As the honeysuckle submitted 

j oyfully to her lover the moth, the wife follows the natural 

i nstincts which her passionate nature produces: "I let him 

fin ger there/My pulse of life, and let him nose like a 

s toa t / Who sniffs with joy before he drinks the blood" 

(Complete Poems 42). Through Lawrence's imagery of 

bes t i ality, he shows the true instincts of primordial man. 

The husband responds as a goat who is about to drink the 

blood of his conquered prey. Since the husband responds out 

of his animal instincts, Lawrence's theory would then 

suggest that he has achieved a closer step to harmony with 

hi s world and a completeness of the dichotomy existing 

wi thin. Also, Lawrence's use of "blood" reflects his belief 

t hat it holds all of life's essence~ "This is 'sensual 

vision,' the famous 'blood consciousness.' In the sensual 

v i sion there is always the pause of fear, dark, wonder, and 

glamour ... The creature is seen in terms of the vivid, 
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imminent unknown" (Inniss 14). Therefore, by comparing the 

husband to the goat drinking the blood, he has created a 

statement of his belief that in the sensuality present, a 

mul titude of events are occurring to produce the 

consciousness of the darker passions of his nature. 

Lawrence states "the blood, is the substance of the soul, 

and of the deepest consciousness" (Bedient 188). By 

drinking the blood, he is drinking the essence of his sexual 

partner and enmeshing their lives to produce a completion 

a nd regeneration. As the sexual act progresses to 

fu lfillment, the wife states that his eyes cover her "like a 

hood/Upon my mind!" (Complete Poems 42). This hood is the 

s uppression of her consciousness which Lawrence feels is 

necessary to the rebirth of the person. The hood is 

indicative of a black hood placed on the head of a man about 

to be hanged. The hood covers the vision of the old life to 

prevent a last remorsefulness for that which the man is 

losing. Thus, the husband is quite delicately, by using his 

eyes as a hood, leading his wife from the old outerworld to 

the new inner world of harmony. As the ultimate 

consummation occurs "a flood/Of sweet fire sweeps across me, 

so I drown/Against him, die, and find death good" (Complete 

Poems 42). The juxtaposition of the terms "sweet fire" 

illustrates the dichotomy of the passionate nature. The 
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wife finally releases her passionate desires to her husband 

and metaphorically dies. Her death is the denial of the 

outerworld, that is, society, and an acceptance of the 

stream of unconscious nature of her being. This death is 

good in that she and her husband now are in ultimate harmony 

within themselves, with nature, and with the greater power 

of t he universe. They, in essence, have been reborn and 

regenerated, and now through completeness can become the 

effective, productive, satisfied members of the community 

they were designed to be. So, as Lawrence expresses it, 

"they now have become a manifestation of the sacred" 

(Bedient 202). Therefore, a blending of the spiritual and 

sensual has occurred which leads to the sweet spiritual 

communion. 

Another poem that expresses Lawrence's beliefs is 

entitled "Sex Isn't Sin." Here, in didactic rather than 

e xperiental form, Lawrence describes what sex should be for 

an individual: 

o know yourself, O know your sex! You must know, 

there is no escape. 

You must know sex in order to save it, your 

deepest self, from the rape of the itching mind 

and the mental self, with its pruriency 

always agape (Complete Poems 465). 
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In an earnest plea, Lawrence encourages the reader to know 

his sexuality; otherwise, the mind will rape and destroy 

that portion of him. Sex is the passageway to knowing the 

deeper part of oneself. Unless one's sexuality is 

discovered, he cannot progress further into the deeper 

essence of his personality. This idea of sexuality vs. 

intellect is seen in "Leave Sex Alone" (Complete Poems 471): 

For while we have sex in the mind, we truly have 

none in the body. 

Lawrence here tells the reader to leave sex alone when it is 

a thought rather than a desire. In thinking about sex, a 

corruption of its true function occurs. It is only through 

the spontaneous flow of passion from the body that true 

sexuality occurs. Otherwise, if it is talked about, there 

occurs a perversion of its true purpose. 

In his short poem "Touch Comes," Lawrence gives an 

example of how to achieve the sexuality he suggests: 

Touch comes when the white mind sleeps 

and only then. 

Touch comes slowly, if ever; it seeps 

slowly up in the blood of men 

and women (Complete Poems 479). 
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Only through the suppression of the "white" of intellectual 

mind can passion arise. When the intellect is sleeping, 

then and only then can the true passionate nature of man 

come to the surface of his personality, and thus true 

fulf illment will occur. Once again, the blood is the source 

from which all life comes, and in this poem, passion 

originates in the blood and creeps to the surface of man's 

consciousness. 

One of Lawrence's most famous yet most misunderstood 

poems, "Snake," reflects his philosophy of sexuality in a 

unique way. Here, Lawrence objectifies his darker side and 

meet s it face to face •. In many of Lawrence's works, animal 

imagery is utilized. According to Kenneth Inniss in 

Lawrence's Bestiary, there are several reasons for his use 

of animals in his poetry: He uses animals in an "I-Thou 

r elationship and as a creative symbol" (14-15). In this 

poem, Lawrence directly confronts the snake and reponds to 

him not with fear but respect: "And truly I was afraid, I 

was most afraid,/But even so, honoured still more" (Complete 

Poems 349). The respect he maintains for all elements of 

nature produces the divine-like awe he has for this product 

of nature. Also, the second level of the poem is symbolic. 

The particular reptile "snake" is chosen because of its 

inherent nature and the responses most people have in its 
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presence. The snake here is not just a phallic symbol, but 

a symbol of the entirety of man's darker side, that is, his 

suppressed sensuality. The setting of the poem is by a 

water trough where the poet goes to get a drink and 

encounters a snake who wants a drink, also. Basically, the 

poem is a "dialogue between the poet's two selves" (Sagar 

120), the socialized, educated self and the spontaneous, 

passionate self. Since the snake is symbolic for the darker 

side of man's nature, he is in harmony with the spontaneous 

self of the persona. Yet, the water-trough becomes the 

neutral meeting place of two worlds, and the snake has 

precedence because of the authority it asserts due to the 

quali ty of its being. Thus, metaphorically, Lawrence has 

confronted the unconscious part of his being. This 

primordial consciousness which he was born with preceeded 

his societal self: "Someone was before me at my 

water-t r ough,/And I, like a second comer, waiting" (Complete 

Poems 349). Water, being symbolic of life and fertility, is 

used as the intermediary between the darker passions of 

Lawrence's nature and his educated, cultured nature. And, 

a s in many of Lawrence's poems, he expresses his disdain for 

the educated mind. It is this mind which causes man's 

demise by rejecting the passionate side of his nature. In 



hi s poem "Climb Down, O Lordly Mind," he illustrates this 

hatred toward the mind: 

Climb down, O lordly mind! 

0 eagle of the mind, alas, you are more like a 

buzzard. 

Come down now, from your pre-eminence, o mind, o 

lofty spirit! 

Your hour has struck 

your unique day is over (Complete Poems 43). 
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And here in "Snake," his mind controls him at times, and at 

other times he is able to suppress it and allow his darker 

s ide to flow and be in control. Through the comparison of 

the mind to the buzzard, Lawrence shows how despicable the 

mind can be. As a buzzard preys on the weak and dying, so 

t he mind preys on the passions waiting to "snuff out" its 

life at the first available opportunity. 

In his poem, "Know-All," he suggests that when the 

darker, passionate side is in control, it is perfect 

oblivion and man is in complete harmony with himself and the 

universe: 

Man knows nothing 

till he knows how not-to-know. 



And the greatest of teachers will tell you: 

The end of all knowledge is oblivion 

sweet, dark oblivion, when I cease 

even from myself, and am consummated (Complete 

Poems 726). 
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Lawrence suggests that until man can learn to suppress his 

educated nature, he has not achieved true knowledge. 

Lawrence's idea of ceasing to be himself and thus be 

consummated is not far from the Christian doctrine of dying 

to oneself and thus becoming whole. It is only in dying to 

the worldly self that one can be alive with the spiritual 

rea l m. This idea is truly Christian, even though Lawrence 

would deny any adherence to Christian doctrine. For 

Lawrence, the death to himself only produces a regeneration 

of his soul and a harmony with the spiritual world. 

Therefore, the persona in "Snake" looks at life from both 

t he primitive perspective and the cultured perspective. 

Water and fertility, the synthesis of the two natures, lies 

in the middle. Life and fertility, then, represent the 

balance of the two selves. The fact that the snake is "from 

the burning bowels/Of the earth {Complete Poems 349) is 

indicative of the darkness, mystery and fear which are part 

of his nature. It is not coincidental that Lawrence chose 

the snake, who in the Garden of Eden, provoked man into 
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denying the harmony he experienced with God. And so, 

Lawrence is delighted, intrigued and fearful, but by 

entertaining moments observing the snake, he has decided to 

embark on that "journey into the unknown" in order to 

further explore his darker side. 

The poem can be seen as a progression from the 

passionate man at his birth to the civilized man after his 

societal training. In the initial meeting of the snake, 

Lawrence responds out of this spontaneous nature with 

delight and humility. Later, "the voice of my education 

said to me/He must be killed" (Complete Poems 349). 

Interrupting his attempt to be in harmony with the natural 

forces and his passions is his socialized cultured self 

whi ch, by insisting he kill the snake, would be suppressing 

the realm of the unconcious passions. In other words, he 

must end the journey to the unknown because it is fruitless, 

whereas education should be the journey to take. The voices 

of his socialized being chide him by questioning his 

manhood: "If you were a man/You would take a stick and 

break him now, and finish him off" (Complete Poems 349). 

Lawrence is intensely reacting against the standard social 

ideal of manhood, that is, to be a man one must not waste 

time seeking his passions, but rather take action and 

destroy that which prevents him from progressing. The poem 
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rai ses a question about manhood: "Does it not mean, in this 

context, if you had the same stereotyped civilised responses 

as everyone else, your intuitive faculty, your natural, 

spontaneous responses had been killed in you?" (Sagar 123). 

The poem then illustrates the idea that if he chooses to 

harm the snake, his cowardice triumphs. Since the persona 

doe s not respond in the stereotypical manner, he asks, "Was 

it perversity, that I longed to talk to him?/Was it humility 

to feel so honoured?/I felt honoured" (Complete Poems 349). 

So, the war between the educated self and the passionate 

sel f rage, but the feeling side of his nature is victorious 

in the response to the questions asked of his socialized 

self. However, the voices continue to harass him stronger 

than before: "If you were not afraid, you would kill him" 

(Complete Poems 349). At this point, Lawrence admits his 

f ear which he did not recognize in the beginning. 

Therefore, the educated side has scored a victory simply by 

having him acknowledge fear, yet he has not totally been 

consumed with culture's view yet. He, more than fear, feels 

honored to be in the snake's company, and again enjoys a 

period of delightful observation. Metaphorically, he has 

resisted the temptation to suppress his passions, and 

continues in his delightful expedition. He has succeeded in 

coming to grips with the element of fear which is aroused by 
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thi s journey to discover his deepest mysteries. Like the 

wife in "Love on the Farm," he overcomes his fear and is not 

longing to discover the fulfillment that is found in the 

sensual consciousness. As the snake puts his head in "that 

dreadful hole," (Complete Poems 349) Lawrence's impulses 

change. In the beginning of the poem, the dark black hole 

was a fissure, but now that the voices of education have 

influenced him, the fissure is changed to a "dreadful hole." 

The f issure above the water-trough is defined as the female 

part , and as the phallic snake enters, the sexual metaphor 

is c omplete. As this sexual act occurs, the educated side 

of the speaker is horrified: 

The poet's almost violent, almost hysterical 

response to the snake's putting his head into 

the hole is a symptom of that horror of the 

sex act which Lawrence saw to be at the root 

of our nullity and neurosis, and for which he 

blamed on Christianity (Sagar 125). 

According to Whitman in The Symbolic Meaning (255), "The 

Christians, phase by phase, set out to actually annihilate 

the sensual being in man." And thus, the poet's sensual 

being is suppressed, and throws a log at the snake. 

Attempting to destroy the snake is the act of denying the 
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d e e p life which Lawrence longed to pursue. After he throws 

the log, the snake convulses and writhes, actions which 

suggest that "the affective life, deprived of its natural 

beauty, dignity, and joy becomes obscene and destructive 

{Sagar 125). A sense of remorsefulness in the poet ensues 

and he curses the society which has instilled a desire in 

him to deny the true nature of his being. The poet 

remembers the albatross who was the bearer of life for the 

mariner and whom the mariner shot. Eventually, through 

great pain and punishment, the mariner was brought to a 

point of realization that everything in nature had its 

place. Through the rejection of anything in nature by the 

rat ional consciousness, the spring of passion would be 

damned (Sagar 126). The poet wishes for that brief 

encounter he experienced with the depths of his being to 

return, because it was that which he wants to have supremacy 

i n his life, "For he seemed to me like a King" (Complete 

Poems 349). So, Lawrence in this poem meets his passionate 

side, enjoys it, and lets it control him momentarily. But a 

struggle ensues between that passionate side and his 

cultured, educated self, and with great remorsefulness the 

educated side wins. 'Because of fear of his passions and the 

journey to fuller discovery of them, it is easier for him to 

hear the voices of the society in which he lives. These 
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voices kill his passions, and he knows he has missed out on 

true fulfillment. The snake is a King in Lawrence's mind, 

and he sees the darker side of himself as being royalty, 

something to be sought after and subservient to as a good 

subject is to his King. To accomplish true obliteration of 

one's educated self is the journey which Lawrence longs to 

pursue. In his poem "Forget," he illustrates his quest for 

that oblivion: 

To be able to forget is to be able to yield 

to God who dwells in deep oblivion 

Only in sheer oblivion are we with God. 

For when we know in full, we have left off 

knowing (Complete Poems 725). 

In "Snake," Lawrence touched briefly the oblivion and 

experienced great joy. This is the place where he can touch 

God and experience His reality. In order to reach this 

oblivious state, a vehicle must be utilized to transport 

him. This vehicle -is the sexual act, and through it one can 

reach "dark oblivion where the soul has peace, inward and 

lovely peace" (fornplete Poems 724). 

so, unlike "Love on the Farm," where consummation 

brings into harmony the opposites of man, "Snake" depicts 

the unsuccessful journey to completeness. The possibility 
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of fulfillment is right before him, and a glimpse of it 

makes him realize the fulfillment which is possible. This 

brief glimpse allows the poet to venture into his darker 

side, but he does not achieve a consummation and thus 

remains incomplete. He discovers that he has grown more 

acculturated than in the beginning and that side of him 

reigning victorious sends the deepest passions back to the 

underworld in submission to intellect. And so as a result, 

there is not the fulfillment experienced by the husband and 

wife ; there are only the empty, petty ideals of society. 

Through these poems, Lawrence has artfully conceived a 

potent and painful ideal for society. The answer for man 

lies not within the ideals, but in the deepest fissures of 

hi s being, that is, his passions which are natural and 

which, when recognized and fulfilled, provide him with a 

l adder to reach harmony with self, nature, society, and God. 

Man must, according to Lawrence, continue to embark on the 

j ourney of discovery of these passions lest he "miss his 

chance with one of the lords of life" (Complete Poems 349). 

Lawrence's principles of sexuality in these poems 

brings to the surface man's focus on the cultured, educated 

self and the destruction it has on the more natural 

passionate self. Through his poetry, he suggests that only 

through sexual fulfillment can a person reach the higher 



51 

spiritual levels. The blending of flesh and spirit is the 

ult imate goal for Lawrence, and this union can only be 

accomplished by first becoming aware and ultimately 

controlled by the darker side of his nature. It is a 

struggle to accomplish, but with effort Lawrence believes it 

can be done. It is this journey that Lawrence wants his 

society to embark upon in order to discover the potential of 

ful fillment which lies there, and as a result, a more 

productive society can occur. All of these principles of 

sexuality are not an end in themselves, but a stepping stone 

to reach perfect harmony with God. These principles then 

lead to Lawrence's philosophy of religion. 



CHAPTER 3 

A SPIRITUAL QUEST 

D. H. Lawrence's utilization of sexuality in his poetry 

and other works was only the seed which was planted in order 

to achieve the higher strata of individuality. Eventually, 

his sexual concerns blossomed and grew into a quest for the 

ultimate spirituality, that is, harmony with self, with God 

and all the gods, and harmony with the natural forces around 

him. Harry T. Moore explains that Lawrence was in touch 

with the spiritual realm: "Lawrence's special gift was an 

extraordinary sensitiveness to what Wordsworth called 

'unknown modes of being.' He was always intensely aware of 

the mystery of the world, and mystery was for him a numen, 

divine" (66). In Lawrence's poem "Fish," he observes the 

habitats and characteristics of the fish. He does not try 

to become one with the fish; instead, he attempts to 

understand their being in relation to his. He sees: 

No fingers, no hands and feet, no lips; 

No tender muzzles, 

No wistful bellies, 

No loins of desire, 

None ... 
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They exchange no word, no spasm, not even anger. 

Not one touch (Complete Poems 334) ~ 
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As he ponders the fish, he realizes that he has discovered 

hi s lack of knowledge about God. He says, "I didn't know 

hi s God,/! didn't know his God" (Complete Poems 335). He 

has come to the realization that since he does not know the 

god of the fish, there must be "Other Gods/Beyond my range. 

gods beyond my God" (Complete Poems 338). These fish 

are totally unlike man with his desires, words and 

sexuality. So, he sees no relationship between the God who 

made man and the one who made the fish. Also, this 

s tatement indicates that Lawrence believes not only in one 

God but insists there must be many other gods as well. In 

t he same poem Lawrence also questions his own feelings about 

h imself: 

339). 

Thinking: I am not the measure of creation 

This is beyond me, this fish. 

His God stands outside my God (Complete Poems 

A revelation occurs to Lawrence here which was totally 

revolutionary for his time. It is a contradiction of the 

principle of the west that man is indeed the center and 

purpose of creation. Through this experience, he began to 
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realize the necessity for discovering who and what God is in 

relation to himself. So, his journey ensues to find the 

darker side of his nature in order to touch the essence of 

God. In 1924 in Phoenix, Lawrence states his belief about 

Christianity very succinctly: 

I know the greatness of Christianity: it is a 

past greatness ... I live in 1924, and the 

Christian venture is done. The adventure is gone 

out of Christianity. We must start on a new 

venture towards God (734). 

At several points in his career, Lawrence adhered to this 

belief wholeheartedly in his life as well as his works. 

However, much of his work mentions and praises the God of 

Christianity and its precepts. It is evident there existed a 

struggle within Lawrence to synthesize his own answers for 

spirituality through sex with the traditional teachings of 

Christianity. Since he was trying to create a new 

spirituality for himself and society, it would be against 

his purposes to admit the validity of the one, Christianity, 

he was trying to change. 

So, Lawrence was a man passionately seeking the other 

side of man, that is, his spiritual being, and he chose 

without fear to pursue this journey to its very depths. As 

Kierkegaard insists and Lawrence adheres to, "There is a 
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spiritual world beyond the ethical--rather, that makes for 

li fe, for divineness, for union with mystery" (Huxley, 66). 

Lawrence maintains that only "Through the woman, man goes 

back to the Father, but it must be through blindness and 

unconsciousness, lest it not become a revelation of 

divinity, but of human evil" (qtd. by Huxley 66). In 

Lawrence's Collected Letters, he expresses a summation of 

his beliefs and how to arrive at the spirituality men long 

to achieve: 

What we want is the fulfillment of our desires, 

down to the deepest and most spiritual desire. 

The body is immediate, the spirit is beyond ..• 

And I shall find my deepest desire to be a wish 

for a pure unadulterated relationship with the 

universe. My pure relationship with one woman 

is marriage, physical and spiritual ... This 

is the way to immortality through the fulfillment 

of desire (467). 

And so, Lawrence outlined, through his work, the method to 

achieve spirituality, and it becomes his quest throughout 

his life and works. He gives man the vehicle, woman, and 

the means to transport man to an other-world experience, 

sex. 
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In 1913, Lawrence stated his own belief in the mystery 

of spirituality: "My great religion is a belief in the 

blood, the flesh as being wiser than the intellect. We can 

go wrong in our minds. But what our blood feels, and 

bel ieves, and says, is always true" (qtd. by Huxley 66). In 

essence, Lawrence's basic religious philosophy is 

naturalistic, but he frequently utilized biblical language 

and exalted tone to illustrate his almost pantheistic belief 

that God is in nature and all natural things. In his poem 

"God is Born," this belief that God is in nature is 

il lustrated. He describes God as being in the atoms, 

electrons, sapphires and amoeba. It is this sense of 

vi tality, freshness and newness in nature that is God, and 

each movement of an electorn is only a spark of the divine; 

e ven in man himself God is born: 

And so we see, God is not 

until he is born. 

And also we see 

there is no end to the birth of God" (Complete 

Poems 682). 

In the elements of nature, God is born each time life is 

re-created. In man, the birth of God occurs through the 

sexual encounter. In order to attain connection with this 

God, man must seek the natural side of himself, for God is 



t here. If he fails to seek this part of himself, he will 

mi ss the wonders that God holds for him. 
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In his poem "The Body of God," Lawrence expresses his 

idea that God cannot exist apart from nature; therefore, to 

Lawrence, God has no body outside the natural elements, and 

in man he appears as unconscious love and sexual love. 

Polytheism is not foreign to his beliefs, and yet "God is 

the whole natural order, and all creatures, including 

man must find their fulfillment in their natural being, in 

harmony with the whole natural order" (Hough 323). So, it 

i s only man, with his intellect, who can cut himself off 

from the harmony existing in nature. Therefore, he must 

s eek, strive and forge courageously into the unknown in 

order to find fulfillment in the flesh, thus attaining the 

t rue spirituality. This spiritual quest is prominent in 

much of Lawrence's poetry, but two poems in particular 

c learly reflect his religious beliefs, "A New Heaven and 

Earth" and "The Hands of God." 

In the poem "The Hands of God," Lawrence expresses his 

desire never to be apart from God. It is important to 

remember that the God of the poem is not necessarily the 

Christian God, but rather the "continous living experience 

as manifested in the development of life itself" (Panichas 

96). This poem is an expression of Lawrence's deepest fear, 

that is, "It is a fearful thing to fal _l into the hands of 
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the living God/But it is a much more fearful thing to fall 

out of them" (Complete Poems 699). Through the hands of 

God, that is, the mystery of one's passionate self, man 

finds his completeness with the natural cosmos. Lawrence 

pleaded with "God" to "Save me, from falling into the 

ungodly knowledge/of myself as I am without God" (Complete 

Poems 699). This passionate cry for salvation illustrates 

the intensity in which Lawrence sees education as man's 

demise. However, the contradiction here is that Lawrence 

was a well-educated person. As in "Snake," Lawrence wants 

to embark on the journey of discovery of his natural 

passions and not let his education or cultured self prevent 

him. He wants to embark on the journey of discovery of his 

natural passions and not let his education or cultured self 

prevent him. He wants life's spontaneity (God) to hold him 

and thus prevent him from knowing a life without his 

passion. The structure of this poem is similar to the way 

the psalms in the Old Testament are structured. With his 

use of traditional religious symbols, Lawrence's message at 

times seems similar to Christianity. However, these symbols 

are used as a vehicle to attract the reader to his poem, and 

then, while reading, the reader discovers a new meaning of 

spirituality. Lawrence" •.. refused to apply any precise 

and limitary definitions to the concept of God ... Rather 

he saw God entirely within the area of concrete life, in all 
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its richness and variation" (Panichas 96). The poem 

questions whether Lucifer fell through his development of 

knowledge and Lawrence feels great pity for him in that he 

will never experience the true spiritual harmony within 

himself that all created beings desire. In other words, 

Lucifer chose the path of destructive knowledge rather than 

the unconscious spiritual fulfillment which he once 

possessed. It is Lawrence's earnest plea for his own 

unconscious fulfillment to be rescued from the knowledge 

that he does possess. His philosophy suggests that he sees 

God in "decidedly non-intellectual terms, and always in 

terms of the natural order, as the deepest source of all 

passion and animate life" (Panichas 98). If he falls into 

the hands of his intellect, he knows it will be a "sinking 

in depth after depth of disintegrative consciousness" 

(Panichas 98). Whereas, if he remains in flux of the 

natural order, he will attain the spirituality he so 

desires. It is this plea that is not only for himself, but 

for a society which has fallen into the deepest chasm of 

intellect and thus missed the true spirituality within 

individuals and nature. So, Lawrence seems to be attacking 

Christianity, but offering a purging of its ideals through 

his own personal spiritual quest: 

Christianity, in fact, is designed for a world of 
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free, pure, bodiless individuals, not for a world 

of men--men, who largely exist in their 

undifferentiated physical community, most of whom 

are capable of very little spiritual development. 

Christianity, then, is the ideal, but it is 

impossible (Hough 244). 

So, Lawrence sees the Christian ideal as an impossibility 

for man, but what was possible is those innate primitive 

sensualities that man must seek to bring forth and have 

fulfilled. Lawrence's religion, then, could be considered 

as one which is more practical and easier for man to attain. 

For him, to prevent this natural desire by giving into 

intellect is to become corrupt and to fall into the 

destruction of the individual. This fate is worse than 

death and one which he sees happening in his present 

society. Because he knows the enthralling, magnetic power 

of the intellect, he knows that a struggle must constantly 

be present to let the spontaneity of life reign. In his 

desperation to succeed, he cries "Save me from that, O 

God!/Let me never know myself apart from the living God!" 

(Complete Poems 699). Lawrence not only pleads for his 

release from the control of intellect for himself, but for 

what he sees as a society falling into disintegration. In 

this, his prophetic voice becomes one "crying in the 
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wilderness" because the noise of the machines and the 

i nsatiable adhesion to ideals in his society have shut off 

the connection to the spontaneity of life. His ultimate aim 

was not simply for himself. He attempted to share his 

purpose with humanity, that is, for man to understand God in 

t he realm of the passional experience. Passionately, he 

t ried to "redefine God's role in human life and restore to 

it a vital quality" (Panichas 95). It is his new definition 

of God that created apprehension among his readers. In 

Apocalypse Chapter VI, Lawrence states that God "is a great 

actual figure, the great dynamic god, neither spiritual nor 

moral, but cosmic and vital" (qtd. by Panichas 101). God, 

then, is the desire within man which produces the 

spontaneous and creative nature man was born to express. 

Lawrence's greatest argument against society was that it 

accepted the belief that God is static and has a prearranged 

purpose and design for humanity. Therefore, only through 

man's passion, can God become flux and life because of the 

creativity that passion creates. If man seeks God through 

this desire and passion, he discovers the movement of God, 

not stasis. In his poem "Name the Gods," even though the 

Gods have no names and are undefinable, they can be 

experienced through the rhythm of life: 

But all the time I see the gods: 



the man who is moving the tall, white corn, 

suddenly it curves, as it yields, 

the white wheat 

and sinks down with a swift rustle, and a 

strange, falling flatness, 

Ah! the gods, the swaying body of god! (Complete 

Poems 651). 
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So, it is in the man, the corn, and the wheat that the gods 

are revealed, and even the corn is seen as the body of God. 

"The Man of Tyre" is one of Lawrence's poems that 

illustrates through experience how a spiritually dead person 

finds God. In the beginning of the poem, the man merely 

intellectualizes God while he is at the seashore. He is 

pondering God from an intellectual and abstract viewpoint, 

but has never experienced him with the radiance of passion. 

He begins to receive slight hints of the revelation of God 

as he watches a woman washing her clothes in the sea. This 

scene strikes him in detail as the woman 

Who had waded to the pale green sea of evening, 

out to a shoal, 

pouring sea-water over herself 

now turned, and came slowly back, with her back to 

the evening sky (Complete Poems 692). 
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In the same manner as Connie in Lady Chatterly's Lover 

witnesses Mellors bathing, the man of Tyre is shocked into 

an experience of awareness of something new and vital. In 

the beginning of the poem, he "ponders, for he was a Greek" 

(Complete Poems 692). This statement from the poem shows 

that the man is simply intellectualizing God rather than 

experiencing Him. Suddenly, he is moved by a woman bathing 

in the sea. Lawrence intends here to relate the futility 

and lifelessness of contemplating God rather than 

experiencing his vitality in nature. The man was not even 

slightly moved within by thinkng about God; movement comes 

only from experience. The description of the woman is 

artfully done in that the flow and rhythm of the lines 

indicate a renewal and stirring within the man of Tyre: 

Oh lovely, lovely with the dark hair piled up, as 

she went deeper, 

deeper down the channel, then rose shallower, 

shallower, 

with the full thighs slowly lifting of the wader 

wading shorewards .•. 

and the dim blotch of black maidenhair like an 

indicator, 

giving a message to the man (Complete Poems 

692). 
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Because of this scene, the man has become vitally aware of 

an instinctive awakening within his being which as Lawrence 

describes is the beginning of his religious experience, his 

journey into the recognition of God through his passions. 

There is nothing mysterious, eerie or other-worldly about 

this experience. It only occurs from the arousal of his 

sexual desires. The man responds to this experience with 

joy and an awareness of a "conscious relation with God" 

(Panichas 118). His reaction is one of awe and worship 

which is the reaction man experiences when realizing that 

the wonder of life is God: 

.•. he clasped his hands in delight 

that could only be god-given, and murmured: 

Lo! God is one god! But here in the twilight 

godly and lovely comes Aphrodite out of the sea 

towards me! (Complete Poems 692). 

This vision is not an abstract interpretation of God, but a 

religious experience that is the physical meaning of 

existence. Hence, this poem embodies Lawrence's religious 

beliefs; that is, only through the physical, passionate, 

sexual experience can man achieve understanding of the true 

nature of God and thus himself. 
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In Lawrence's last work, his review of Eric Gill's Art 

Nonsense and Other Essays, he again gives a message of hope 

to society when he states the need to redefine God: 

Man needs to cleanse the word God and restore to 

it its old vital meaning. And once this has been 

done, once God has been purified of maddening 

moral import, He will take his place again as a 

dweller in life as the God who is everlasting 

revealed in wonder and strength and beauty 

(qtd. by Panichas 121). 

Only can the present society revitalize God when he is taken 

out of the confines of the definitions of the church. 

Lawrence believed God could not be found in the church, but 

rather in the temple of the passions of the body. Also, he 

felt that the resurrection of Christ was not man's way to 

salvation as Christians proclaimed. The only true 

resurrection for man is the rebirth of his physical nature. 

He tried to see Christ "and proclaim him in living 

relationship to the totality of human existence" (Panichas 

134). He sought to place Christ within the daily facets of 

life, not in another world where he could not be related to. 

Since Christ's death and resurrection occurred thousands of 

years ago, there is a need for a resurrection within man now 



in order to maintain a creative and purposeful sense in 

life. Lawrence states in his letters 1915, 

I want to begin all over again. All these 

Gethsemane, Calvary and Sepulchre stages must 
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be over now! There must be a resurrection-

resurrection, a resurrection with sound hands and 

feet and a whole body and a new soul. It is 

finished and ended, and put away, and forgotten, 

and translated into a new birth, this life. There 

must be a new heaven and a new earth and a new 

heart and soul: All new: a pure resurrection 

(qtd. by Panichas 135). 

In "New Heaven and Earth," he finds and touches the 

shores of his heaven through the vehicle he claims will take 

everyone to heaven, passion. In the poem, Lawrence utilizes 

the vision of John in Revelations where John is given a 

vision by God to depict what eternal life with God will 

bring for those who follow his Son, Jesus. Lawrence's 

vision is not that of John's heaven. But it is one of 

perfect harmony for man, not for eternity, but for the 

moments of fulfillment attained through sexuality for a 

brief time on earth. It is a vision of the religion of life 

which is within the grasp of man if he only "crosses into 



another world." This poem is his best fusing of his 

philosophical ideas. 
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The poem begins with a description of the persona's 

presence in the new world and his intense joy at being 

there, even if he is alone because no one would understand. 

Almost as a flashback, stanza two begins as a description of 

the journey he took to arrive in the other world. Stanza 

two is a description of his everyday life in which it dawns 

on him that he has let his mind associate with and be 

consummated with the world's activities: "I was so weary of 

the world, I was so sick of it, everything was tainted with 

myself" (Complete Poems 256). In terms of art, the hues of 

himself and society have blended into oneness. All of him 

is in connection with the world, and the world with him. He 

felt that "So long as he should identify himself with that 

world, he was responsible of it 

until he should create something new" 

He was its creator 

(Nin 102-103). He has 

reached the chasm of darkness he so feared; he has reached 

the depths of self-consciousness. All the evils of society 

he has committed because of his oneness with it: "It was 

all me, I had done it all in my own flesh" (Complete Poems 

257). So he, like all members of society have participated 

in its destruction because each had suppressed the vital, 

alive, spontaneous nature within himself. He terms himself 

the creator of the evil: "I was the God and creation at 
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once;/creator, I looked at my creation:/created, I looked a 

myself, the creator" (Complete Poems 257). This creator of 

the despicable situation must "die, he must bury himself, 

which was his world, his creation" (Complete Poems 257). 

The only answer to end the reigning self-consciousness is to 

embark on the journey to his passions, a journey which 

begins a process of disintegration only to reach the true 

source of life. 

At last, death comes and he feels a pure sense of 

relief. He says: 

God, but it is good to have died and been trodden 

out, 

trodden to nought in sour, dead earth. 

quite to nothing 

nothing 

nothing 

nothing. 

For when it is quite, quite nothing, then it is 

everything. 

When I am trodden quite out, quite, quite out, 

every vestige gone, then I am here 

risen and setting my foot on another world 

risen, accomplishing a resurrection 

risen, not born again, but risen, body the same 



as before, 

new beyond knowledge of newness, alive beyond 

life (Complete Poems 258). 
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The "it" to which he refers is that societal, mechanized 

self. When this self is reduced to nothingness, he has 

taken the first step toward accomplishing the resurrection. 

At that moment when the mutual death of man and the world 

occur, he touches heaven. So, in antithesis to the 

Christian resurrection of the body, Lawrence retains the 

same body but a complete regeneration within his being 

occurs. Lawrence's preoccupation with death as a symbol of 

regeneration should be mentioned at this point • . "Oblivion" 

is a word used frequently and interchangeably with death in 

many of his poems. Death, in many of his poems as well as 

"New Heaven and Earth," is a great journey from life's 

complications and an arrival at the harmony of the 

passions(flesh) and the spirit. In his poem "So Let Me 

Live," he turns "to the adventure of death, in 

eagerness/turning to death as I turn to beauty/to the 

breath, that is, of new beauty/unfolding in death" (Complete 

Poems 676). Many times death as a journey to dark oblivion 

is utilized in his poetry. In his poems referring to death, 

he never gives this oblivion a rigidity or finality. 

Merely, he suggests that "only in sheer oblivion are we with 
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God" ("Forget," Complete Poems 725). Only in the "sheer 

oblivion" can we become totally enmeshed with the flux of 

life and oneness between the flesh and the spirit. Another 

poem, "Shadows," beautifully describes Lawrence's belief in 

the ultimate end of the voyage of oblivion, complete 

regeneration: 

And if tonight my soul may find her peace 

in sleep, and sink in good oblivion, 

and in the morning wake like a new-opened flower 

then I have been dipped again in God, and new

created (Complete Poems 726). 

So, while living, the way to regeneration and rebirth is 

through the sexual passions and desire of man, and death 

ends the struggle to have the passionate nature as King of 

his life. It is in death that the natural, spontaneous, 

creative man becomes "dipped" in God's essence which the 

passionate element gave him only mere glimpses of on earth. 

His use of the word "again" indicates that before death man 

has at only fleeting moments been enmeshed with God, but 

death takes him to the fulfillment he desires. In "New 

Heaven and Earth," Lawrence experiences this "dipping" in 

God, is elated by the experience, and does not want to 

return to the old. At this point in the poem, it might be 
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assumed that Lawrence, by reaching a moment of fulfillment, 

is ready to take the plunge into oblivion. 

In Stanza VI of "New Heaven and Earth," Lawrence 

brilliantly, through the metaphors of the tomb and first 

discovery, experiences a passionate revelry in touching this 

new world. His passion forces . the reader to experience this 

delight with him: "Ha!, I was a blaze leaping up!" 

(Complete Poems 258). By describing this vision of the 

unknown as a blaze, a tiger and a first-comer transcending 

the discoveries of "Cortes, Pizarro, Columbus, and Cabot" 

(Complete Poems 259), he illustrates the delight and 

newness(rebirth) of the experience. It is as if he were 

thrown from the protective legalisms of society to the shore 

of new freedom and beginnings. On the shore of the New 

World, he says, "I am covering myself with the sand/I am 

filling my mouth with the earth/I am burrowing my body with 

the soil" (Complete Poems 259). He responds to this New 

World as a starving man longing to be satiated with food to 

turn into a glutton. In his intense fervor to remain, he 

hurriedly seeks to bury himself in order not to be removed. 

In Stanza VII, Lawrence describes the vehicle which 

transported him to the New World and the catalyst for 

plunging him from darkness to light, that is, the sexual 

encounter with his wife. She alone could, through sex, 

transfer him from a dismal hole of darkness to the shore of 
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life's reality: "I touched her flank and knew I was carried 

by the current/in death/over to the new world" (Complete 

Poems 260). It was in this touching that he "wakened not to 

the old knowledge/but to a new earth, a new I/a new 

knowledge, a new world of time" (Complete Poems 260). As a 

result of arriving at his long-desired destination, he 

becomes a "madman in rapture" (Complete Poems 260). This 

sense of rapture is a discovery he experiences through the 

completeness in his body, psyche and spirit. What Lawrence 

now craves is that all men reach the New World. When a man 

experiences such delight from within, he wants to share it 

with others. But, unfortunately for Lawrence, his rapturous 

murmurings fall on deaf ears due to the wide chasm between 

this rapture and the ideals society lives by. This 

experience is too painful, too spontaneous, and too 

revealing for the majority of the masses to comprehend. So, 

in his New World, he becomes obliterated to consciousness 

which he feels is the ultimate spirituality in life. In 

other words, "The true self is not aware that it is a self" 

(Goodheart 100). By achieving this state, he has now 

accomplished harmony within himself, with nature and with 

God. 

In the conclusion of the poem, Lawrence recreates 

through words the characteristics of the New World much as 

John does in his vision in Revelations. Lawrence, in many 
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poems, effectively utilizes color imagery. Here, the color 

green, which is symbolic of life is used several times to 

describe the stream of life flowing through this place: 

"Green streams that flow ... Green and illumined and 

travelling forever" (Complete Poems 260). So, in this place 

of life, one finds lush growth and bright lights. It is a 

place to really see the meaning of life, to be complete and 

fulfilled from the depths of his being. Lawrence then 

refers to "the other" which is a reference to his sexual 

partner, his wife: "She too has strange green eyes/white 

sands ••. " (Complete Poems 261). Also, she who is the 

"other has strange-mounded breasts and/strange sheer slopes, 

and white levels" (Complete Poems 261). His wife is 

described with the same color image, "green," in addition to 

the use of "white." Her mysterious ability to transport him 

to the New World lies in the lifebearing force she possesses 

as well as the purity captivated in her body. A sense of 

worship, reverence and awe surrounds his wife, and she is 

mysteriously linked to the world he has arrived in. As in 

"Love on the Farm," Lawrence is drowned by this "current of 

life" in the same way the wife drowns against her husband's 

body. 

Triumphantly, Lawrence emerges reborn and regenerated 

through this experience and by touching "The secret 

mysteries of the earth found new sources of strength and 
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deeper life" {Nin 104). In the depths of his being this 

experience has been "Extinguished there my risen resurrected 

life/And kindles it futher at the core of utter mystery" 

(Complete Poems 261). So, this experience and voyage to the 

unknown will be the kindling to produce further fires of 

passion and thus keep him in the stream of life. 

Probably Lawrence's most significant poems on the 

journey to the dark oblivion are "The Ship of Death" and 

"Ship of Death." In these poems, he begins a journey to the 

shores he experiences in "New Heaven and Earth." He 

describes this journey on the ship, not as one of despair, 

but a natural trip on the river of life. It is a trip that 

will rid man of all of the obstruction of life, namely, 

education, egos, conceit and self-will. These hindrances to 

the passionate nature of man will be replaced by natural 

feelings and desires. Finally, man's passions will win the 

struggle for supremacy and peace ensues. So, this journey 

is not one to fear but one to prepare for: "Oh build your 

ship of death, your little ark/and furnish it with 

food,/with little cakes, and wine for the dark flight down 

oblivion" (Complete Poems 716). The journey must be 

prepared for. Its preparation can only occur by living from 

the passionate side of man's being and having brief glimpses 

into the oblivion to be attained by the journey. Having 

glimpsed, through the sexual act, this oblivion, one will be 
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prepared to take the journey in that it is something he 

yearns for from the depths of his desires. Lawrence equates 

death with procreation, that is, new birth, resurrection and 

true harmony: 

Oh lovely last, last lapse into pure oblivion 

at the end of the longest journey, 

peace, complete peace! 

But can it be that also it is procreation? 

(Complete Poems 964). 

So, out of his own readiness to launch his ship and his 

brief glimpses with the New Heaven, Lawrence prophetically 

cries to a dead society to be prepared. His sense of 

urgency is felt when he pleads with the reader, the society, 

he prophesies to: "Oh build your ship of death/Oh build 

it!/Oh, nothing matters but the longest journey" (Complete 

Poems 964). He, through his poetry, not only tells them to 

be prepared for death, but he gives them the architectural 

designs for the ship; that is, allow the spontaneous 

passionate nature to reign and it will provide the 

construction of the ship at each glimpse of oblivion in the 

hands of God. Through this powerful image of the ship, 

Lawrence has created a poem which became a plea to the dead 

society in which he live. 
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Through the poems "New Heaven and Earth," "The Hands of 

God," and his other poems, Lawrence aptly relates his 

journey on a spiritual quest. Because Lawrence felt that 

"the adventure had gone out of Christianity," (Hough 242) he 

attempted his own private venture toward God. He felt that 

the failure of man to attempt his own personal quest and 

adhere to the exhausted ideals of Christianity was "a great 

rejection, a failute of courage, a refusal of the 

responsibility of life" (Hough 242). By embracing a 

Christian doctrine which Lawrence felt "has no longer any 

connection with the deep sources of life, the consequences 

of this continuing will-driven automatism of love is to be 

seen everywhere in the modern world" (Hough 242). Out of a 

.courageous pursuit, Lawrence embarks on a journey for 

himself and other men hoping that his finding completion in 

himself would be a testimony and an instigating force for a 

dead society to revitalize and renew itself. These poems 

reflect a passionate quest unequaled by few other poets, and 

this enlightenment for himself and society, credit is owed 

to Lawrence. His pursuit of saving himself and mankind by 

restoring the passionate instinct is a noble gesture so that 

man will always be aware of a struggle between his 

"blood-consciousness" and "mind-consciousness" (Pinion 90). 

This union is our spiritual quest, that is, to be aware of 

the antagonism between the two natures and strive to make 
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the "blood-consciousness" the God of our lives. Therefore, 

as a warning and a hope to society, Lawrence offers an 

alternative method to attain a deeper, more fulfilled life; 

he encourages man with a passionate immediacy: 

Oh build your ship of death 

oh build it! 

Oh, nothing matters but the longest journey 

(Complete Poems 961). 

In his later poetry, Lawrence seemed to have rectified 

the problem with society and education and created an answer 

which he was comfortable with. His poetry is a reflection 

of a struggle to provide an answer for individuals in a 

chaotic depersonalized society. All of his poetry could be 

categorized according to five themes: 1. Recognition of 

the problems of society; 2. His personal struggle with 

society; 3. His answer for society through sexuality; 4. 

The religious experience; and 5. The synthesis of flesh and 

spirit. Through his own adventure to discovering the 

mysterious side of himself, that is, the side that has been 

suppressed, he discovered and reported his findings to a 

society who needed revitalizing. In this, Lawrence achieved 

the purpose he had intended. 



CHAPTER 4 

A QUEST FULFILLED 

From a society filled with chaotic upheavals, 

mechanization, and an adherence to strict moral tenets 

emerged a man who reacted with intense passion to what he 

saw as the destruction of mankind. D. H. Lawrence saw this 

society as one which was dying because of its failure to see 

the importance of the sexual, passionate side of man. His 

reactions to this society are illustrated in his poem 

"Welcome Death": "How welcome death would be if first a man 

could have his full revenge/on our castrated society" 

(Complete Poems 628). The word here is "castrated." It is 

not castration in the sense of a lack of procreation, but 

rather the castration or cutting off of man's natural 

passions and severing the possibilities for spontaneity and 

flux. Since man has created for himself rigid moral and 

religious precepts to live by along with the creation of 

machines, he has lost his sense of his basic being, his 

passionate desire, and in doing so he has created a society 

of robot-like individuals. 

Another question raised by this potent three-line poem 

is "Did in fact Lawrence have his full revenge on this 
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society?" My contention is that his quest for revenge was 

fulfilled through his poetry. It is not revenge in the 

sense of vindictiveness but a revenge in that he thrust into 

this staid, lifeless world a vision of a better existence. 

His purpose was twofold. First, since there was an 

unwillingness of a rigid society to accept new visions of 

life, he consistently, even in rejection, pursued his quest 

to cure a sick society. He did this by constantly 

reiterating through his poetry his answer for man's ills. 

In effect, his works were a catalyst to effect change even 

when change was not wanted. In this sense, he accomplished 

his revenge by making sure his vision was revealed to 

society even when it was not asked for. Secondly, Lawrence 

accomplished revenge by utilizing the potent sexuality in 

his poetry as a vehicle through which to gain recognition of 

his works. Whether the recognition was highly critical was 

irrelevant, only that his vision of hope was made known and 

thus pondered. Ironically, through the criticism he 

received for the sexuality involved in his poetry, he was 

indeed acknowledged. In criticizing his works openly, to 

rid the world of his "immoral" ideas, the antithesis 

occurred. Many became curious about his works and began to 

read them anyway. So, therefore, his visions of sexuality 
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and spirituality became known despite the extreme effort to 

suppress them. 

It is lines from poems like "We Die Together" that were 

thrust upon a society and became a spark that would later 

ignite change in society: 

Oh when I think of the industrial millions, 

when I see some of them, a weight comes over 

me heavier than leaden linings of coffins and 

I almost cease to exist, weighed down to 

extinction and sunk into a depression that 

almost blots me out. 

Then I say to myself: Am I also dead? Is 

that the truth? 

that with so many dead men in mills 

I too am almost dead. 

I know the unliving factory-hand, living-dead 

millions 

is unliving me, living-dead me, 

I, with them, am living dead, mechanical at 

the machine. (Complete Poems 629-630). 

By entering into the struggle of his fellow man rather than 

rising above it, he achieves a commonality of existence with 
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his society. By unifying himself with the rest of his 

society, he creates not an aesthetic distance, but a oneness 

with the struggle to fight mechanization. He is so affected 

by what others do that it causes him great despair. In a 

sense, he experiences the pain of his society and their 

literal deaths in the mills as well as their spiritual 

deaths. He knows their pain and is willing to be the one 

who embarks on a journey to find the answer for their ills. 

By establishing this bond, he has given himself a doorway 

through which to bring to light his hope for man. A message 

is much more viable when it comes from the lips of one who 

knows the struggle. In this and other poems, Lawrence 

accomplishes the task of relating to his fellow man in order 

to help him rise from the situation he is in. 

Another, more potent way of accomplishing his revenge 

was his reliance upon explicit imagery. Sometimes, in man's 

ritualism, he must be shocked into taking a new direction. 

This, Lawrence adeptly accomplishes in the poem "What is a 

Man to Do?" 

.•• millions, in increasing millions they 

dance, dance, dance this dry industrial 

jig of the corpses entangled in iron and 

there's no escape, for the iron goes 

through their genitals, brains, and souls . . . 



Is it hopeless, hopeless, hopeless? 

has the iron got them fast? 

are their hearts the hub of the wheel? ... 

Then must a single man die with them, in the 

clutch of iron? 

Or must he try to amputate himself from the 

iron-entangled body of mankind 

and risk bleeding to death, but perhaps 

escape into some unpopular place 

and leave the fearful Laocoon of his 

fellow-man entangled 

to its fearful fate (Complete Poems 

632). 
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It is the blunt, descriptive language such as "iron" in 

their genitals, "amputate," "bleeding to death" that shocked 

the public out of its complacency. It is obvious in this 

poem that Lawrence struggles to be the one who will 

"amputate himself" and thus help man to become unentangled 

as well. The questions Lawrence asks are raised not only 

for himself, but for humanity. So, in the progression of a 

society which felt it was moving in a positive direction 

with its machinery and morals, Lawrence bluntly inserted 

questions which would halt, if only for a brief moment, the 
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steady pounding of this structured society. Questions such 

as "Oh, when the world is hopeless/What is a man to do?" 

(Complete Poems 631) are ones which would at least make the 

reader stop and ponder his situation and question if it was 

fulfilling to him. 

Out of his questions and his own personal quest for 

renewal, a vision of hope was born not only for himself but 

also for society. In his poem "Image-Making Love," he 

states vehemently the passion of his quest: 

Always at the core of me 

burns the small flame of anger, gnawing 

from trespassed contacts, from red-hot finger 

bruises, on my inward flesh 

from hot, digging fingers of love (Complete 

Poems 601). 

So, he discovers the answer for a dead society and pleads 

intensely in poetry for them to seek the passionate, darker 

side of each individual's nature and once found, through the 

sexual act, to experience the sheer oblivion that it 

produces. He urged man to reach this fulfillment as often 

as possible in order to be prepared and comfortable when his 

"ship of death" transports him to the ultimate reality, 

fulfillment of his desires through God. A blending of the 
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spirit and flesh was his goal, not the denial of either. 

This blending could only occur through sexual union, and he 

profoundly related this message in his poetry. So, in 

essence, Lawrence achieved his revenge through the change 

that has occurred in society since his death. Society has 

changed in many ways since Lawrence's life and has almost to 

the detriment of society become aware of individuals needs 

and the problems created by a depersonalized world. And 

thus, in his quest, and in his poetry, he succeeded in 

bringing light to a darkening world and a new awareness of 

what it means to be "man." To be man as he was intended to 

be--not an educated, nonpassionate man, but one that seeks 

the side of himself that can bring sexual fulfillment and 

hence true spiritual oneness--is the message of his poetry. 

His plea to a dead society was his purpose and in many ways 

he did fulfill his goals. Nevertheless, even if his message 

had not been heard, Lawrence would have continued to seek to 

be "drenched with the deep oblivion of earth's lapse and 

renewal" (Sagar 64) and try desperately to arrive at the 

place where he is in harmony with himself, nature, others, 

and the creator. Because he had glimpsed moments of the 

fulfillment and oblivion he wrote about, he would have 

continued his journey all alone to keep experiencing the 

sheer delight he found there. He longed for the place where 
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"The end of all knowledge is oblivion/sweet, dark oblivion, 

when I cease even from myself, and am/consummated" (Complete 1 

Poems 726). So, it was not the truth that upset his 

society, but the 

stirring live quality in Lawrence's truth . 

Lawrence went at the reversal of values not with 

indifference but with poetry, with 

religious fervor . He hit the center, the 

vulnerable center of our bodies with his 

physical language, his physical vision. He 

hit us vitally (Nin 33). 

He had been persuasive in that not only did he think and say 

everything openly, but "he greatly cared, and so we were 

forced to care" (Nin 34). 
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