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PREFACE 

The study of Charles Lamb and hi s Essays of Elia con

t ri bute s much to a study of English literature. A lover of 

r ead i ng who absorbed all that he read, Lamb was an inter

pre te r of the literature of his own times and of the three 

pr eceding centuries. Although he wrote poetry , fiction, 

cri t i c ism , and drama , he earned his place as a literary 

fig ure by virtue of his Essa ys Qf Elia and Last Essa ys Qf 

Eli a , wr itten first for the London Magazine in the earl y 

1800 ' s and subse quentl y published in boo~s . These essa ys 

wi t h s upp lementary information from Lamb's letters are the 

sou r ces f or my study of Lamb as a literary figure . 

In my eight bibliogra phies I have found that the 

meth ods of recording information are inconsistent and some

t im es careless. The y are , therefore, for me a challen ging 

area for future research. In this thesis, I have faithfull y 

followed the texts of my sources in quot a tions. Charles 

Lamb's own peculiarities in punctuation have presented 

problems and the discre pancies in various editions of his 

works have been difficult to reconcile. The most prominent 

discre panc y lies in the s pelling of proper names, chiefl y 

Shakes peare, which i s usually s pelled Shakspear . 

i i i 



It is with gratitude that I note the many people who 

have hel ped in this study. Dr. Autrey Nell Wiley, Dean of 

the College of Arts and Sciences at Texas Woman's University 

and Cha irm an of the De partment of English, has been a self

sa cr ifi c in g adviser and thesis director. She led me in a 

discovery of this "gentleman of letters" and guided me all 

along the way in the study and writing of this thesis. 

Others in the English Department have hel ped , too. Dr . 

Eleanor James first taught me the treasures to be found in 

public at i ons and aroused my interest in nineteenth-century 

English authors; Dr . Gladys Maddocks guided me in the pr in

c iples of com position and interested me in nineteenth-century 

Americ an wr i ters ; Mrs. Lucile Wolson offered encoura gement 

and ser ved as a member of my thesis commi ttee; Mrs . Alleen 

Wrigh t Bounds served as liaison and assisted me in many ways. 

For assistance in ty ping early versions of my manu

script, I thank Mrs. Susie M. Mills. To Mrs. G. Wa yne 

Thornton, I am grateful for the t yp ing of my final version. 

My family also helped in the com pletion of this thesis. 

To my husband David goes my heartfelt gratitude for giving 

this year, and his support, to this endeavor. Our children 

deserve credit and a pp reciation. Mar Jo helped in the home 

and in many scholastic matters; Jon ran time-consuming 

errands in good cheer; Tera, in her six- year-old optimism, 

gave incentive to the project and urgency to its fulfillment . 
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Fr i ends in the Church whom I now thank have also made this 

go al att ain able: the Rt . Rev . C. Avery Mason, Bishop of the 

Di ocese of Dallas of the Episcopal Church, for his gift to 

hel p i n t he ex pense; the Rev . Emmett Wait s and St. Barnabas 

Par i s h, for their love and hos pitality to ward students in 

De nt on ; and the Rev . and Mrs. William Buck and Steven for 

th e i r as s is tance and hos pitality . These and other friends, 

to o num erous to mention , made the task en j oyable and chal

l en gi ng. 

J une 23 , 1967 
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CHAPTER I 

CHARLES LAMB 1 S LITERARY REPUTATION 

In the first two decades of the nineteenth century, 

when Londoners were tasting, for the first time, the delight 

of reading numerous weekly magazines, when competing editors 

and publishers were contending among themselves in street 

bra wls, duels, and unmitigated hatreds, an essay signed Elia 

a ppeared on the pages of the newly founded London Magazine. 1 

Readers were attracted to it; they began watching for other 

writings by that name. Elia, whimsical, conversational, 

slightly gossipy, and endowed with genuine humor, brought a 

glimpse of the lighter side of life into the whirling literary 

battles. He loved his times with its many confusions. 2 

111 With the opening of the Nineteenth Century came the 
founding of the great reviews and magazines--the Edinburgh 
Review in 1802, the Quarterly Review in 1809, Blackwood 1 s 
Magazine in 1817, and the London Magazine in 1820. There 
should also be mentioned the periodicals edited by Leigh 
Hunt, chiefly the Examiner (1808), the Reflector (1810), and 
the Indicator (1819). 11 Frederick vJ. Roe, Nineteenth Century 
English Prose: ~Essayists (New York: Harcourt, Brace 
and Company, 1923), p . 10. 

2John Lehmann, twentieth-century editor of the London 
Magazine, in describing the original, which was the first 
miscellany magazine to be published south of the border, 
said: 11 lt began in 1820 and lasted till 1828, and through
out its brief but highly distinguished career never ceased 
to evoke furious denunciation of its rival, Blackwood 1 S 
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Even more, Elia loved his city. London was a constant 

delight to him. In writing to Bernard Barton, the Quaker 

po et, he once regretted his enforced absence, saying: 11 Give 

me old London at fire and plague times, rather than these 

tepid gales, healthy country air, and purposeless exercise. 113 

He feasted upon the sights of the streets and skillfully 

shared his delight in them with readers of the printed page. 

Of begging, he wrote: 11 From the crowded crossing, from the 

corners of streets and turnings of alleys, the parting Genius 

of Beggary is 1With sighing sent. 1114 The chimney sweep he 

immor talized by saying, 11 I like to meet a sweep-- one 

of those tender novices ... --such as come forth with the 

dawn , or some what earlier, with their professional notes 

under Lockhart 1S editorship. In the end, the editor of the 
London Magazine, John Scott , was killed in a duel with Lock
hart1s second, Christie, at Chalk Farm: 1Nervously I look 
over my shoulder towards Panton House and can only mutter 
a b s it ~. 1 11 London Magazine , I (February 1 9 54) , 1 3. 

3Letter to Bernard Barton, Fe bruary 25, 1830 , The 
Letters of Charles Lamb , II, arranged by Guy Pocock,-,n 
Charles and~ La~ed. E. V. Lucas (Everyman 1s Library; 
New York:--T. P. Dutton and Company , Inc., 1950), 289. All 
s ub seq uent quotations from the letter s will be from this 
edition, which will be cited as Letter s. 

411 A Complaint of the Decay of Beggars in the Metrop 
o 1 i s , 11 Essays of E 1 i a , e d . Geoffrey T i 11 o t son ( New York : 
E. P. Dutton and Com pa ny, Inc., 1962), p. 134. All subse
quent quotations from the essay s will be from this volume, 
which will be cited as Essays. 



sounding like the~~ of a young 

sparrow. 115 Then, too, his words conjured 

up visions of the fountain of Crown 

Office Row, with its sun-dial, 11 the 

simple altar-like structure, and silent ~-~~~~ 

heart language , 11 and the Inner Temple 

Hall , where its pa rade (terrace) was 

usuall y s hared by no one but the old 

ben c hers who 11 had it almost sacred to 

themselves, in the forepart of the day 

at 1 east. '' 6 Perhaps what Char 1 e s Lamb 1 o v e d about London 

was 11 t he blind sense of mysterious grandeur and Babylonian 

confusion , 11 mentioned by DeQuincey. 7 The metropolitan 

area of London had almost been converted into a business 

district, 11 but the stretch from Ludgate Circus to Charing 

Cross was sti 11 a haunt for men of 1 etters. 118 Lamb wrote 

of this neighborhood in which he lived: 

I have passe d all my days in London , until I have formed as 
many and intense local attachments, as any of you mountain
eers can have done with dead nature. The lighted sho ps of 

511 The Praise of Chimney-swee pers,'' Essays, p. 127. 

611 0ld Benchers of Inner Tem ple, 11 Essays, p. 99. 

7Autobiograph y , ed. Masson, p. 182, cited in Percy H. 
Boy nton's London~ En)lish Literature (Chicago: University 
of Chicago Press, 1913 , p. 192. 

8 Ibid., p. 194. 

3 
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the Strand and Fleet Street; the innumerable trades, trades
men, and customers , coaches, wagons, playhouses; all the 
bustle and wickedness round about Covent Garden; the very 
women of the Town ; the watchmen, drunken scenes, rattles-
life awake , if you awake , at all hours of the night; the 
i mpossibility of being dull in Fleet Street; the crowds , the 
very dirt and mud, the sun shining upon houses and pavements, 
t he print sho ps , the old-book stalls, parsons cheapening 
boo ks , coffee-houses , steams of sou ps from kitchens, the 
pa ntomimes--London itself a pantomime and a masquerade- - all 
t he se th i ngs wo r k themselves into my mind and feed me with
out power of sat i ating me. The wonder of these sights 
impel s me into night walks about her crowded streets, and I 
oft en shed tears in the motley Strand from fullness of joy 
at so much life . 9 

I nto this hubbub of city life , Charles Lamb was born 

on Februa ry 10 , 1775 , at No. 2 Inner Tem ple Lane, Crown 

Offi ce Row. Du ri ng his first seven years, as long as his 

f at he r 10 was the conf i dential servant of Samuel Salt , one of 

the Ben ch er s of the Tem ple, he and his famil y lived in spa-

cio us quarters. He visualized the environment in his descrip

t i on : 11 • • • i t s hal l s , i t s garden , i t s fount a i n , i t s r i v e r s , 

I had almost said--for in those young years what was the 

king of rivers to me but a stream that watered our pleasant 

p l a c e s ? 11 1 1 

9Letter to William Words worth, J anuary 30, 1801, 
Letters , I , 179. 

10 Hi s father i s Lovel in his essay, 11 The Old Benchers 
of the Inner Tem ple , 11 Essa ys, pp. 102-103. 

1111 The Old Benchers of the Inner Tem ple, 11 Essays, p. 
329 . 



The Temple was one of the powerful influences which 

seem to have made possible the early development of his 

in tellectual and emotional qualities. 

It was a structure cloaked 

and history. As Lamb said, "It 

ha d been a lodge of the Knights 

Temp lars , a military and 

religi ous order founded at 

J erusalem in the Twelfth 

Century for the purpose of 

pro tecting the pilgrims on 

their way to the Holy Land 

and so-named for their 

original designation of 

1 poor soldiers of the 

temple of Solomon 1 ." On COURT YAR_D_ OF THE INNER . 

5 

one occasion , it housed Shakespeare 1 S company who performed 

Twelfth Night in the hall of the Middle Temple . Appreciation 

f o r t h e i n n e r c o u r t w i t h i t s 11 f i n e E l i z a be t h a n h a l l " s h i n e s 

through the Elia essays. Dr. Johnson lived for several years 

at No . l Inner Temple Lane; and Oliver Goldsmith s pent 

his last years at No . 2 Bride Courts. Lamb grew up amid 

literary recollections and in association with books. His 

sister delighted in the fine old English library of their 

father 1 S employer, Samuel Salt, who allowed the m to use 



books. We believe that the sister read to young Charles 

out of Salt ' s library. 

Dur i ng most of his young adult life , Charles Lamb was 

a f ull-t im e clerk and onl y a part-time author . After leav

i ng hi s beloved s chool , Christ's Hos pital, he was employed 
1 2 for five months at South Sea House. Then , at seventeen, 

t hro ugh t he i nf luence of Mr . Salt, he went to the East 

In di a Hou s e , where he worked for thirty -three years. 

In an account of Lamb's life, one cannot overlook the 

t rag edy 13 of 1796 fro m which the rest of his life is dated ; 

6 

a nd yet , l i ke his inti mate friends and sensitive biographers , 

I fi nd it di fficult t o describe the events. Suffice it to 

say that with emotional clar i ty , in a letter to Coleridge, 

Lam b related the after ma th of the catastrophe: 

My poor dear sister , the unhap py and unconscious instrument 
of the Almi ghty 's judgments to our house, is restored to her 
s en s es ; to a dreadful sense and recollection of what has 
pas t , awful to her mind, and im pressive (as it must be to 
the end of l i fe) but tem pered with religious resignation, 
and r easonings of a sound judgment, which in this earl y stage 
know s how to distinguish between the terrible deed committed 
in a transient fit of frenz y, and the terrible guilt of a 
Mother' s murther . Indeed from the be ginning, frightful and 

1 2 "The South Sea House , " Essay s , p p . 1 -8 . 

13 "Surely never in the strange annals of authorship 
has the world gained so much in pleasure or an innocent man 
lost more freedom than i n the instance of the catastrophe 
whi ch resulted in Lamb's becoming the most beloved bachelor 
of letters literature has produced." J ohn Mason Brown, 
"Shorn Lambs , " Saturday Revie w Q_f Literature, XXXI (July 3, 
1938), 23 . 
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hopeless as her disorder seemed, I had confidence enough in 
h e r s t r e n g t h o f m i n d , a n d r e 1 i g i o u s p r i n c i p 1 e , t o ., o o k f o r -
wa rd to a time when even she might recover her tranquility. 14 

Tha t she did recover tranquility is proved by her brother's 

refer ences to the ir shared reading, writing, and Wednesday 

eve nings of entertaining . Overruling his older brother 

J ohn's advice, Charles persuaded the Court to grant him 

guardi anship of his sister and was found, 11 from that day on, 

all through his l ife, holding her and hel ping her in the 

freq uent successive relapses of her wretched malady. 1115 

Having shared many rich childhood experiences, 16 such as 

their summer tri ps to Grandmother Fielde's home in Blakes

ware,17 brother and sister develo ped a mature companionship 

wi th a firm foundation. As children, while they were still 

living under Samuel Salt's roof at the Inner Temple, they had 

been 11 tumbled into a closet full of great English books 11 

14Letter to S. T. Coleridge, October 3, 1796, Letters, 
p. 31 . 

15 senjamin Ellis Martin, 11 In the Footprints of Charles 
Lamb, 11 Scribner's Magazine, VII (March 1890), 275. 

16 charles Lamb also perpetuated the memory of many 
happy childhood vacation days with Mary at their Great Aunt 
Gladman's home in Mackery End, in an essay by this title, in 
Mrs. Leicester's School, and in numerous other writings. It 
was· there that Mary taught Charles to search for violets and 
look for bluebells and daffodils, to watch a man threshing 
grain, and to avoid bees when he tried to catch one. 

17 oescribed in 11 0ream Children: A Reverie,~~ Essays, 
p. 118. 



wh ere Mary, ten years his senior, led him into the world of 

literature. 18 At different ages, they studied under the 

sam e tutors. A small school near the Temple, in Fetter 

Lane , gave them their first rudimentary education. Charles 

attended the school by da y; Mary, by night. Through the 

years, their understanding of each other 1 S tastes blossomed 

as they shared rich experiences in daily living. 19 It 

8 

seem s to be the opinion of critics that the tragic occurrence 

whi ch colored his literary, as well as his private, life 

11 affor ds the poi nt of departure for all that was exception 

ally noble in his character, the key to unlock his nobility , 

and the light in which his moral excellences are most 

he i g h ten e d , and hi s f r a i 1 t i e s excused . 11 2 0 

For thirteen years after Charles Lamb 1 s death, his 

entire life story, so well known to us today, was 11 a secret 

18 Ernest Ross, The Ordeal of Bridget: A Chronicle of 
the Lambs (Norman: University of Oklahoma Press, 1940) , p: 6. 

19 A heart- warmi ng account which his sister Mary sent 
to Miss Barbara Betham describes an incident occurring when 
Lamb needed to brighten his 11 dull unfurnished prison 11 in 
their Tem ple Lane home, and their joint efforts in laying 
car pe ting and covering the walls with prints, 11 for which he 
cut out every print from every book in his old library, 
coming in every now and then to ask my leave to strip a 
fresh author-- .. . the poor des pised garret i~ now.ca~led 
the pri nt room, and it is become our most favor1te s1tt1ng 
room. 11 Letter from Miss Lamb to Miss Barbara Betham, Novem
ber 2, 1814, in William Carew Hazlitt, The Lambs: Their 
Lives, Their Friends, Their Corres po ndence (New York: 
Charles Scribner 1 s Sons , 1897)~ pp . 147 ~ 148. 

2011 Charles and Mary Lamb : Their Editors and Biographers,~~ 
Westminster Review , CII (1874) , 420 . 



to all but his most intimate friends. 1121 This was possible 

be cause sympathetic ed i tors reported the traged y onl y in 

9 

i t s barest outline, withholding names of persons involved . 

Though they felt as if the y were ob j ects of public curiosity , 

Cha r les Lamb and his sister actually lived in modest obscur

ity. In order to protect the famil y and their friends, even 

af ter La mb ' s death, biographers of his da y falsified facts 

and om i tted deta i ls which would arouse questions. 22 His 

anonymi t y was im pressed upon Talfourd 23 by a clergyman in 

rep l y to a letter of inquiry: 

I have no recollection of Lamb. There was a gentleman 
call ed Gu y, to whom you once introduced me , and with whom I 
have occasionall y exchanged nods for more than thirty years; 
but how is it that I have never met Mr. Lamb? If I were 
int r oduced to him , I wonder that we never came in contact 
du ri ng my residence of ten years in Edmonton. 

21Ibid., pp. 420-421 . 

2211 . .. most of the discre pancies between the original 
MS S. and the printed co pies are chargeable to deliberate 
garbling by some circums pect editor, from Talfourd (Tho mas 
Noon) to Ainger (Alfred) in 1904 . ... 11 Dr . Richard 
Barnett, in his introduction to Letters of Charles Lamb, 
edited by Henry Har per, cited in George c-;-· Barnett'snl\ 
Critical Anal ysis of the Lucas Edition of Lamb's Letters,~~ 
in Modern Language Quarterl y , IX (Se ptember 1948), 305. 
Typ es of errors found in the Lucas Edition of Lamb's Letters 
were cited by Barnett: omissions, t yp ogra phical, failure to 
give source of some letters, inaccuracies in naming location 
of sources , mis prints , changing capital letters, punctuation 
and paragra phin g at variance with the original, dates incor
rect or sometimes missing, insertion of words, substitutions 
of wrong f orms or of altogether different words, context 
changed through the changin g of certain words. 

23 Lamb's Executor and earliest biogra pher. Sir 
Thoma s Noon Talfourd, The Letters of Charles Lamb: With~ 
Sketch of His Life , I TNew York: W-.-J. Widdleton , Publishers, 
1875), TB-K --
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Unaware of Lamb 1 S identity , the clergyman knew him by the 

in timate nickname of his childhood. Because the works and 

li fe story of Charles Lamb suffered at the hands of early 

bi ogr aphers and editors, the accumulation of Eliana 24 has 

been ted i ous . 

Essa ys by Elia were the magazine contributions of a well-

seas oned author , not the experimental attempts of a novice. 

Lo ndo n r eaders soon came to recognize his style. Unknow-

ingly, Charles Lamb had been pre paring for the familiar 

essay, his best genre, for many years. 25 He had written a 

str e am of letters 26 to Coleridge, 27 who had, by 1796, 

24of the 123 publications of Lamb 1 s works since his 
de at h in 1834 , thirty printin gs of previovsly un published 
lette r s , essays, poems, or comments have been made. These 
facts have been revealed by the statistical study of this 
t hes is . 

2511 . .. yea, the very imagery and prose-painting which 
we here behold, whose , - - if the y belong not to Charles Lamb? ; -
th e cle r k of the 1 0ld Company 1 of English wits and poets. 11 
11 E 1 i a , 11 Month 1 y Rev i e w , C I (May 1 9 2 3 ) , 2 0 2 . 

2611 0f the known letters by Lamb, numbering about 1100, 
a l a rge portion gave full imaginative value in days when the 
r eci pient paid the postage. Several of his most famous 
essays amplify ideas and fantasies tried out in the letters. 
He was nearly as witty, if not as discerning , to nonentities 
as to men of fame , 11 Prose of the Romantic Period, ed. Carl 
R. Woodrin g (Boston: HoughtonMiffl i n Company, 1961), p. 255. 

27s . T. Coleridge was Lamb 1 s close school friend at 
Christ 1 s Ho s pital. In his essay , 11 Christ 1 S Hospital Five 
and Thirty Years Ago , 11 Elia takes the stance of the boy 
Coleridge in tellin g the story. Essa ys , pp . 14-26. 
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settled in Bristol, and revealed in them his develo ping skill 

in relating news couched in genuine humor. He had written 

to others , including new acquaintances, such as the poet 

Robe rt Southey, and the Cambridge mathematician, Thomas 

Ma nning. In his essay, 11 Distant Corres pondents," he presented 

his t heories on l etter -writin g : 

One dro ps a packet at Lombard 
St re et, and i n t wen t y-four hours 
a fri end in Cu mberland gets it 
as fresh as if it had come in 
i ce. It is only like whis
peri ng th rough a long 
trum pet. Epistolary 
ma tter us ually 
com priseth three 
to pi cs ; news , senti
men t s, and puns . 
I n the latter, I 
inc lude a ll non 
serio us s ubjects ; 
or s ubjects seri
ous in them sel ve s, 
but treated after 
my fa shion , non
se riously.--And 
first for news. 
In t hem the mo s t 
de s irab le circum
sta nce, I supp ose, 
that they shall be 

Through the i nfluence of hi s frie nd s , he had given his poe tic 

tal e nt more practice ; some of his son nets ac hiev ed recogni 

tion by Coleridge and were incor porated into hi s book of 

poems. 29 

28 Essa ys, p. 122. 

29s. T. Coler i dge , Sonnet s (Some by C. L. ) , 1797. 
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Lamb 1 S own collection of miscellaneous writings in 

pro se and verse was published in 1818, 30 but periodicals and 

newspapers also offered him an outlet and an incentive. His 

jo urnalistic contributions 31 were poems and essays and, 

sometimes, jokes 32 for which he was paid sixpence each. In 

his essays 11 News pa pers Thirty-Five Years AgoJ11 he immortalized 

editors Daniel Stuart, of the Morning Post, 11 0ne of the 

finest te mp ered editors, 11 and Perry, of the Morning Chron

i cle, who was equally pleasant, with a dash ... of the 

courtier. 11 33 

Although the birth of Elia as a book is usually dated 

1823, the first co pi es were on the market during the last 

part of 1822 . The author 1 S last- minute m.using over the 

volu me is revealed in his letter 34 to the editor, John Taylor: 

Dear Sir: 
I should like the enclosed Dedication to be printed, 

unle ss you dislike it. I like it. It is in the olden style. 

30 11 Charles Lamb, 11 The Oxford Companion to English 
Li terature , ed . Sir Paul Harve y (Oxford: The Clarendon Press), 
p . 442. 

31 He wrote chiefly for Albion, Morning Post, Morning 
Chronicle, Hunt 1 s Reflector, Examiner, and Indleator, as 
well as the London Magazine. See Chronology, p. vi. 

32 Lamb was so fond of puns that his writings are 
sprinkled with them . He is reported to have said that the 
last breath he drew in he wished might be through a pipe and 
exhaled in a pun. See the footnote quotation of Anderson 1 S 
following Lamb 1 S Letter to Francis Stephen Cary, December 
21, 1833, Letters, p. 380. 

33 Essays, p. 256. 

34 see footnotes to this letter in Letters , p. 61. 
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But if you object to it, put forth the book as i t is. Only 
pray don 1 t let the Printer mistake the word curt for curst. 

Dec. 7, 1822. C. L-.-

DEDICATION 
TO THE FRIENDLY AND JUDICIOUS READER, 

who will take these Pa pers, as they were meant ; not under
standing every thing perversely in the absolute and literal 
s ense , but gi v i ng fair construction as to an after-dinner 
co nversat i on ; allowing for the rashness and necessary incom
pl eteness of first thoughts; and not remembering for the 
pu r pose of an after taunt, words spoken peradventure after 
th e fourth glass. The Author wishes (what he would will 
f or hi mself) plenty of good friends to stand by him, good 
books to solace him, prosperous events to all his honest 
undertakin gs, and a candid interpretation to his most hasty 
wor ds and actions. The other sort (and he ho pes many of 
t hem will purchase his book too) he greets with the curt 
i nvitat i on of Timon, "uncover, dogs, and lap: u or he dis
mis ses t hem with the confident security of the philosopher,--
11Y OU beat but on the case of ELIA. 11 

On better consideration, pray omit that Dedication. 
The Essays want no Preface: they are all Preface . A Preface 
is nothing but a talk with the reader;-and they do nothing 
e l se. Pray omit it. 35 

There will be a sort of Preface in the next Magazine, 
which will act as an advertisement, but not proper for the 
volume. 

Let Elia come forth bare as he was born. 
C. L. 

The English reception of El i a was warm. 36 Chuckling 

and puzzling over the essays, his countrymen were pleased to 

3 5 I b i d . The 11 sort of Preface i n the next Mag a z i n e 11 

(January 1823) was the 11 Character of the Late E1ia, 11 used as 
a preface to the Last Essays in 1833. 

36During his lifet im e, Lamb 1 S E1ia appeared in book 
form in four printin gs: 1823, Elia; 1828, E1ia (two series); 
1833, The Last Es say s of E1ia. 



have them at their fingertips 

i n book form. When the small 

octavo volume 37 reached the 

booksellers, pros pective 

buyers found that the na me 

denoted both the title of the 

essay s and the name of the 

aut hor . In later editions, 

the r e fore , The Essays Qf 

Eli a made a strange division 

between the writer Elia 38 and 

t he man Lamb . 11 For Lamb , the 

14 

es s ay does not de pend for its effect upon . single brilliant 

sa lli es ; upon pointed anti-thesis; upon repartee. It is 

rather a quality, a flavor , with which all his thoughts and 

i mages are impregnated. 1139 

Spreading its influence across the ocean, Elia began 

reaching an American audience . Into the mistiness that 

. 37 Elia: Essays which have appeared under that signature 
~the London Magazine. 

38That he was permanently identified with his character 
is witnessed in the inscription under the medallion bust of 
Charles Lamb in the Edmonton Church: 11 In Memory of Charles 
Lamb , the Gentle Elia, and Author of the Tales from Shake
s pear . . .. 11 The grave and memorial are described, in 
detail, in the article by Benjamin Ellis Martin, 11 In the 
Footprints of Charles Lamb, 11 Scribner 1 s Magazine, VII 
(March 1890), 486. 

3 9 C. C . Fe l ton , 11 T a 1 four d 1 s Letters to Char 1 e s Lamb , 11 
North American, XLVI (January 1838), 57. 
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shrouds its travels around the world, a condition created 

by the author 1 S obscurity in his own generation, there have 

appear ed certain landmarks to guide the researcher. As 

early as four ye ars before the publication of what was terme d 

the 11 first 11 American review, 40 three critiques had appeared. 41 

In May, June, and September of 1828, readers were alerted 

to Elia in three American cities: Boston, 42 New York, 43 and 

Philadelphia. 44 The first review observes that the author 

. . . may not per ha ps be ranked among the high order of men 
of genius , but is trul y a man of refinement, and a plea sant 
and fluen t writer. . . . The style in which these essays 
are written is often careless , and sometimes too paren thet 
ical , but never hea vy; their pleasan tries now and then are 
idle , but never dull or pointless. 

The third article was written in a sty le va gu el y reminscent 

of Elia and signed f. P.: 

P. P. ad m i red John Wood v i 1 11 m u c h 11 p r i n c i p a 1 l y f or the 11 same 
delicacy of finish 11 that he found 11 remarkable in all of 

4 ° C i ted by Ge or ge L. Barnett i n 11 Th e F i r s t Am e r i can 
Review s of Charles Lamb i n 1828 , 11 PMLA, LXI (June 1946) , 
597 - 600 . 

4 1 The s e are des c r i bed by Ste phe n A . Larrabee i n 11 Some 
American Notice s of Lamb in 1828 , 11 PMLA, LXXIV (March 1959) , 
1 57. 

42Th e f i r s t u n s i g ned not i c e was 11 very 1 i k ely by the 
we ll - known editor, Mr s . Sarah Jo s epha Hale , 11 and it appeared 
as 11 a brief account of the Philadelphia edition of Essays of 
E 1 i a , secon d s e r i e s , 1 8 2 8 , 11 i n 11 E 1 i a , 11 Lad i e s Mag a z i n e , I 
(May 1828), 239 . 

43 with li ttle more than mention of the recent Phila
delphia printing, it appeared as 11 Elia, 11 in the Comm ercia l 
Adverti ser, Jun e 17 , 1828. 

44 The 1 on g es t of the three notices appeared as 11 Th e 
Writing s of Charle s Lamb , 11 in the Phi l adelphia Monthly 
Magazine, II (Se ptember 1828) , 334-33 6. 
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La mb 1 S works. 11 Rosamund Gray conveyed 11 deep feeling and 
pa thos. 11 As for the pr ose of Lamb, the writer considered 
11 Th e Essays of Shakes peare and Hogarth .. . highly inter
es ting and original . 11 Of the shorter pi eces, 11 0f Confound
ing Oral wi th Personal Deformity 11 was 11 the best. 11 Praise 
of El i a essays rounded off the highl y laudatory sketch of 
Lamb and his works , with very little that critics toda y 
co uld not accept, whatever the pigeonhole to which they 
consig n the little-read Elia.45 

Am ericanswe r en 1 t the onl y ones en j oying Lamb 1 S versa-

t i lity. His Tales from Shakspeare was translated into five 

languages. Editions of the German t rans lation were pub-

lish ed in 1842, 1843, and 1844. The French translation 

a pp eared in 1851; and in 1893 three translations were pub

lished: Sw ed is h , Spanish and Polish . 

Critics of Charles Lamb numbe r ed nearly three hundred 

after the openin g of the Ni neteenth Century . While autho r s 

of unsigned items must remain nameless , it is possible to 

note among the reviewers, during the first twenty years, 

s uch 11 firsts 11 as Jeffrey, 46 Hunt, 47 and Barrett. 48 In the 

45Quoted by Larrabee in 11 So me American Notices of Lamb 
in 1828, 11 PMLA , LXXIV (March 1959) , 157. 

46F. Jeffrey, 11 John Woodvil , 11 Edinburgh Review, Apr il 
1803, pp. 90-96 . 

4\eigh Hunt , 11 Harry Brownls Letter to Charles Lamb,~~ 
Exam i ner , August 25, 1818 (a verse) ; 11 The Works of Charles 
La mb , 11 Indicator, January 31 and February 7, 1821. 

48J . H. Barrett, 11 Works of Charles Lamb,~~ Monthly 
Rev i ew , XC (Septemb er 1819), 253-259. 
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next three years there ap peared four new contributors: 49 

Talfourd , Coleridge , Elton, and Clare. Then there was 

s i lence about Charles Lamb until his Album Verses (1830) 

was reviewed by Jerdan , 50 to whom Southey 51 replied with a 

congratulatory note. Hunter, 52 in 1832, published a sonnet 

c a 11 e d 11 To E 1 i a , '' and M i t ford 53 pub 1 i shed hi s 11 Sonnet to 

Cha r les Lamb . 11 Jerdan's review 54 of the Last Essays was the 

fin al item published during Lamb's lifetime. In 1834, the 

year of Lamb's death, there was again silence concerning the 

obs cure author who had made Elia world famous. 

I n the next year, however , man y publications carried 

wri t i ngs about Lamb as author and critic. George Dyer, the 

ma n of whom Lamb had said, 11 The gods , by denying him the 

49sir T. N. Talfourd, 11 Remarks on the Writings of 
Charles Lamb," New Monthly Magazine, August 1820; H. N. 
Coler i dge, "On Charles Lamb's Poetry , 11 Etonian, March 1821 ; 
C. A. Elton, 11 Epistle to Elia," London Magazine, August 
1821 ; J. Clare, 11 TO Elia, 11 London Magazine, August 1822. 

50w. Jerdan , 11 Album Verses, 11 Literary Gazette, Jul y 
10 , 1830 . 

51 Robert Southey , 11 To Charles Lamb, on the Reviewal of 
his Album Verses in the Literary Gazette, 11 Times, August 6, 
1830. 

52 J . Hunter , 11 To Elia, 11 Friendship Offering, 1832. 

53J. Mitford, 11 Sonnet to Mr. Charles Lamb on his Poem 
called 'Leisure', 11 Row's Ladies Fashionable Repository, 
1832. 

54w. J e rdan , "Last Essa ys of Elia," Literary Gazette , 
March 2 , 1833. 
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very facult y of discrimination, have effectuall y cut off 

every seed of env y in hi s bosom, 11 55 wrote a memoir . 56 

Landor57 published hi s verses honoring Mary Lamb, and 

Magi nn58 honored Charles in a bibliogra phical essay. Three 

oth er authors contr i buted reminiscences in their writings : 

Flowe r 59 told of the Lamb 1 s Wednesday evenings ; Paymore60 

and Procte r 61 both pre pared their writings for successive 

public ation s, a custom widel y follo wed in the nineteenth 

ce ntu ry . Fo r ster, 62 likewise, divided his article into two 

ins ta l l ment s as did DeQuincey, 63 a few years later. Ba r ron 

55 Lamb 1 s quotation is cited by Dudley Wr i ght in his 
arti cle 11 Charles Lamb and George Dyer , 11 The Living ~. 
CCCXX I II (October 4 , 1924), 47. -

56George Dyer , 11 Memoi r of Lamb, 11 Ge.ntl eman 1 s Magazine, 
Ma rch 1835 . 

57w. S. Landor, 11 To the Si s ter of Charles Lamb, 11 Le ig h 
Hunt 1 s London Journal , June 13, 1835. 

58w. Maginn, 11 Charles Lamb , Es q. , 11 Fraser 1 s Magazine, 
J a nua r y 1835 . 

59s . Flower , 11 An Evenin g with Charle s Lamb and 
Colerid g e , ~~ Monthl y Repository, March 1835. 

60 r. G. Pa ymore , 11 Reminiscences, with Or i ginal Letters,~~ 
Court Magazine , March and December 1835. 

61 B. W. Procter , 11 Charl e s Lamb: Recollections of 
Ch a rle s Lamb, 11 Athen aeum, January 3 , January 24 , and Feb
ruary 7 , 1835. 

62J. Forster , 11 La mb on Colerid ge , An Autob i ogra phic 
Sketch , 11 New Month 1 y Mag a z i n e , February a nd Apr i 1 1 8 3 5 . 

63 oeQ uincey , 11 Recollection s of Charle s La mb, 11 Tait 1 s 
Magaz i ne , Apr i l and June 1838. 



Field 64 and C. C. Fel ton 65 wrote sketches of Lamb 1 s life. 

While DeQuincey66 was pu blishing an article in the North 

Br i tish Review, G. H. Lewes 1 article 67 with the same title 
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appeared in the Br i tish Quarterly Review, followed five 

months later by Symon ds 1 , 68 the onl y signed article pub

lishe d i n the 1850 1 s. Westwood 69 published two of his many 

ar ticles about recollections of Lamb , and Babson 70 added to 

the Eliana ma terial with his series of pap ers of the 1860 1 s. 

A few years later , he followed these with an article 71 which 

illumined, item by item, the mistaken assumptions of the 

Works and included two un published letters from the 

6 4 Barron F i e 1 d , 11 Char 1 e s Lamb , E s q . , 11 Ann u a 1 B i o g rap hy , 
1836. 

65c. C. Felton, 11 Charles Lamb, 11 North American, XLVI 
(J anuary 1838), 55 - 71. 

66oeQuincey, 11 Charles Lamb and His Friends, 11 North 
Br i tish Review, November 1848. 

67G. H. Lewes, 11 Charles Lamb and His Friends , 11 British 
Quarterly Review, November 1848. 

68w. L. Symonds, 11 Charles Lamb and Sidney Smith, 11 

Atlantic Monthly , March 1859, pp . 290-302. 

69r. Westwood, 11 Recollections of Charles Lamb, 11 Notes 
and Queries, September 22 and 27 , 1866; 11 Witches and other 
N i g h t - Fears , 11 Notes and Que r i e s , November 2 3 , 1 8 7 2 . 

70J. E. Babson , ~~uncollected Writings of Charles Lamb,~~ 
Atlanti~, XI . (Ma y 1863), 529-545 ; ibid. , XII (O~tober 1863), 
401 - 417; Ibi d. , XIV (October 1864), 478 , 552 - 56~. 

71J. E. Babson, 11 The New English Edition of Lambls 
Works, 11 Atlantic , XXVII (June 1871) , 747 - 757. 
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Wo rds worths. Pa lg r ave 72 described La mb1s letter- writing 

t ec hni que s ; Alfred Ainger 73 touched on his skill as a critic . 

Abr oad , Co x74 wr ote of him in an Iri s h publication ; and in 

Eng land , the anecdote s of Lamb at the India House were pub 

lish ed by Blac k. 75 Russe11 76 told of his life at home; 

Payn e 77 di scussed letter - writ i ng. Amon g the interesting 

pe rs onal essays was one describing the recreational habits 

of gr ea t wr i ters , in which Dickens 78 ex pounded on Lamb1S 

enjoymen t of walk i ng . Swinburne , 79 i n treating Lamb as a 

cri t i c , i nd i cated that it was impossible to be neutral about 

t hi s gr eat w r i t e r ; one must 11 l o v e hi m or l eave hi m a l one . 11 8 0 

72 F. F. Palgrave , 11 Lamb as a Letter-Writer , 11 Mac
mil lan 1s Magazine , March 1868 . 

7 3 A l fred A i n g e r , 11 C h a r l e s L am b a n d J o s e p h Co t t l e , 11 
Ath enaeu m, II (1886), 468, 535 , 566 . 

74 H. F. Cox, 11 Charles Lamb a t Edmonton, 11 Dublin 
Univer s ity Magazine , October 1787. 

75 Al gernon Black , 11 Charles La mb , 11 Macmillanls Magazine , 
Ma r ch 1879 . 

76 J. F. Russell , 11 Charles Lamb at Home , 11 Notes and 
Que ri es , Apr il l , 1882 . 

77 J. H. Pa y ne , 11 Lamb 1S Corres pondence with Him , 11 

Ce ntury Ma gazine, October 1882. 

78charle s Dickens , 11 Recreation of Men of Letters,~~ 
~ the Year Round , XXXIII (February 2 , 1884), 257-258. 

79 Al ge rnon Ch arle s Swinburne, 11 Charles Lamb and Geor ge 
Wi ther , 11 Nineteenth Century, XVII (January 1885) , 66 - 91. 

80sw inburne ada pted this ol d quotation from Wordsworth. 
Ib i d. , p. 66 . 
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Interest in Lamb continued into the twentieth century. 

In 1902 Lucas 81 wrote the first of his numerous publications 

about him. Two years later, in 1904, Ainger 82 investigated 

Charles Lamb 1 S Hertfordshire experiences and published his 

fin dings . In 1905 and 1906, Symons 83 wrote about the life 

81 E . V . L u c a s , 11 E 1 i z abet h Co e , a F r i end of Char 1 e s 
Lamb , 11 Athenaeum , I (June 7 , 1 9 0 2) , 7 2 3 ; 11 Sa i n t Char 1 e s , 11 

Fortnightly Review, LXXV (April 1901), 648-649; 11 Charles 
Lamb 1 s Commonplace Books, 11 Cornhill, XC (December 1904), 
749 - 758 ; 11 Life of Charles Lamb, 11 Contemporary, LXXXVIII 
(November 1915) , 752-756; 11 Life of Charles Lamb, 11 Nation, 
LXXXII (A pri l 12 , 1906), 304-305; 11 Life of Charles Lamb , 11 

Dial , XL (January 1 , 1906), 6-9; 11 My Cousin the Bookbinder: 
a n i m a g i n a r y m o no 1 o g u e , 11 P u t n am 1 s Mag a z i n e , I I ( J u 1 y 1 9 0 7 ) , 
429 - 432 ; 11 My Cous i n the Bookbinder: an imaginary monologue, 11 

Cornhill, XCVI (July 1907), 52-57; 11 Memorial to Charles 
Lamb , 11 L i vi n g ~, CCL X I I I ( 0 e c ember 11 , 1 9 0 9) , 6 9 8- 6 9 9 ; 
11 Hi the r to Unknown Statuette of Lamb , 11 0 u t 1 o o k , XC I I I ( 0 c to
ber 30 , 1909), 512-514; 11 Embarrassed Elim·inators, 11 Atlantic, 
CVI I (A pril 1911) , 517-520; 11 Notes on an American Visit, on 
the track of Charles Lamb, 11 Harper, CLXIX (August 1934), 
328- 334 ; 11 Charles Lamb, 1775-1834, 11 Times, November 7, 1934; 
11 Recollections of Charles Lamb, 11 London Mercury, December 
1934 ; 11 An Unpublished Letter of Charles Lamb," Times 
Literary Supplement, February 20, 1937, p. 131; February 13, 
p. 106 ; 11 Charles Lamb Again, 11 Times Literary Supplement, 
May 8 , 1 9 3 7 , p . 3 6 4 ; 11 Lamb 1 s 0 octo r , 11 T i me s L i t era r y Su p p 1 e
ment, March 20, 1937, p. 222. 

8 2A 1 fred A i n g e r , 11 How I Traced Char 1 e s Lamb i n Her t
fordshire, 11 Cornhill, LXXXIX (May 1904), 597-612 ; 11 Charles 
Lamb in Hertfordshire , 11 Living~ . CLI (June 11, 1904), 
655-667. 

83A.Symons , tlCharles Lamb, 11 Monthly Review, November 
l 9 0 5. 11 Char 1 e s Lamb , II L i vi n g fl9.!_, CCX l VII ( 1 9 0 5 ) , 3 ; 
11 Estimate, 11 Living ~, CCXLVIII (January 6, 1906), 3-13. 
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of Lamb. Others followed. Rees~ 84 published interesting 

and unusual information about him. Butterworth~ 8 5 

Anderson~ 86 and Mabbott 87 added items about him as a man~ a 

poet~ and an essayist. Barnet~ 88 on the other hand~ dealt 

with him as a critic. He sympathetically discussed Lamb 1 S 

unique judgment of the Tragic Malvolio~89 pointed out that 

Lamb recognized its similarity to his father 1 S situation as 

84J. R. Rees ~ 11 Lamb~ Dyer and Primrose Hill~~~ Notes 
and Que r i e s ~ 0 c to be r 9 ~ l 9 0 7 ; 11 Char l e s Lamb 1 s Captain 
Starkey ~ 11 Notes and Queries~ March 27~ 1909; 11 Charles Lamb 1 s 
Cancel l a r i us Mag nus ~ 11 Notes and Que r i e s ~ November 8 ~ l 91 3 . 

85s. Butterworth~ 11 George Dyer 1 s Short Memoir of 
Charles Lamb~~~ Nation~ XCVII (July 24~ 1913) ~ 74-75. 11 Law-
suit in connection with the Tales from Shakespeare~~~ Nation~ 
XCVIII (March 12~ 1914)~ 260-261; 11 Charles Lamb; some new · 
biographical and other details~ 11 Bookman~ LX (July 1921) , 
165 - 168. 

86G. A. Anderson, 11 Lamb and the two G. D. 1 S (George 
Daniel, George Darley, George Dyer, George Dawe}, 11 London 
M e r c u r y , X I (_ F e b r u a r y l 9 2 5 ) , 6 4 , 3 7 l - 3 8 7 ; 11 0 n th e D a t i n g o f 
Lamb 1 s Letters, 11 London Mercury, XVIII (August 1928)~ 391-
394 ; 11 Some Charles Lamb Relics, 11 Bookman, LX (July 1921), 
168-170; 11 Edward White of the India House, 11 Bookman, April 
1924. 

87r. 0. Mabbott~ 11 Notes on Two Letters of Charles 
Lamb , 11 Notes and Queries~ CLXXXIX (1945)~ 37; 11 Charles Lamb: 
A Letter and Tr. H . 1 , 11 Notes and Queries ~ C LX I (_ 0 c to be r l 0 , 
1932), 261-262; 11 Some Uncollected Letters of Charles Lamb, 11 

Note s and Queries, CLXV (October 28, 1933), 296-298. 

88sylvan Barnet, 11 Charles Lamb and William Ireland, 11 

Notes and Queries, CXCVIII (November 1953), ~91; 11 Ch~rle~ 
Lamb 1 s Contributions to the Theory of Dramat1c Illus1on, 
PMLA, LXIX (December 1954)~ 1150-1159; 11 Charles Lamb and the 
Tragic Malvolio, 11 Philological Quarterly, XXIII (April 1954), 
178-188. 

89uon Some of the Old Actors, 11 Essays, PP· 157-159. 
11 1n it, Lamb defended Bensley 1 s interpretation as he por
tray ed Malvolio in Shakespeare 1 s Twelfth Night. 11 



a butler, and asserted that Lamb's attitude toward the 

entire play clashed sharply with that of Londoners of his 

day. Before the close of the first half of the century, 

two more scholars added their findings. Blunden•s 90 study 
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of Lamb and his contemporaries appeared in publications from 

the 1920's through the 1950's. In the 1940's , Finch 91 pub-

lished articles in university publications, and John Mason 

Brown, 92 ed i tor of the Portable Charles Lamb, brought Elia 

to the average reader through twenty years of research and 

90 E. Blunden, "New Sidelights on Keats, Lamb and Others, 
From Letters to J. Clare," London Mercury, IV (1921); "Clare 
on the Londoners , " London Mercury, February 1923; "Elia's 
Geo rge Dy er," Nation , XLIII (Mp y 5 , 1928), 138f; "Lamb's 
' Barb a r a S . ' The L i f e of F r a n.c e s Mar i a K e 11 y , Act res s , " 
Fortnightly Review, CXLIII (February 1935·), 241-242 ; "The 
Letters of Charles Lamb: to which are added those of his 
Si s ter Mary Lamb," ed. E. V. Lucas , Spectator, CLV (September 
13 , 1935), 397 ; "Charles Lamb, an Appreciation," Argosy, 
Ja nuary 1935 ; "Elia and Christ's Hospital," Essays and 
Studies , XXII (1937) ; "A Lamb Mystification, 11 Times Literary 
Su pplem ent , . June 12, 1937 ;p .447; "Charles Lamb," Literature 
Moderne, XL I X (1955) , 84. 

91 J eremiah S. Finch, "Charles Lamb's 'Companionshi p 
... in Almost Solitude , ' " Princeton University Chronicle, 
VII (1946), 133 - 148; "Charles Lamb 1 s Copy of 1 The History 
of Philip de Comines' with Autograph Notes by Lamb and 
Coleridge , " Princeton University Chronicle, IX (1947), 
30 -3 7 . 

92 "Lamb as a Critic," Saturday Review .2.f. Literature, 
XXI (July 31 , 1948), 26 - 28 ; 11 Elia Versus Charles," Saturday 
Review of Literature , XXXI (Jul y 1938), 22-26 ; "Man Who Was 
Lamb , " saturday Review of Literature, ~XXI (Ju~y 10, 1948}, 
22 - 25 ; 11 Words and Music~ Saturday Rev1ew of L1terature, XX 
(Ma y 31, 1947) , 22. 



writing. The most prolific of Lamb's critics in recent 

years have been Barnett 93 and Nethery.94 

24 

The rhythmical movement of interest 95 in Charles Lamb 

over more than a century indicates that once again the 

pendulum is swinging upward. Interest seems to be rising 

a s scholars discuss Elia and the sound judgment of Lamb. 

9 3 George L . Barnett , '' Dati n g Lamb ' s Con t r i but i on s to 
th e Table Book , " PMLA, LX (1945), 602-605 ; "The First Ameri
can Review of Charles Lamb," PMLA, LXI (1946), 597-600 ; "A 
Cr i t i cal Analysis of the LucaSTiition of Lamb's Letters," 
Modern Language u art e r 1 , I X ( September 1 9 4 8 ) , 3 0 3- 3 1 4 ; "The 
Evolution of Elia Char es Lamb): the Making of an Essayist," 
Dissertation Abstract, XII (1952), 296; "Corrections in the 
Text of Lamb's Letters," Huntington Library Quarterly, XVIII 
(1954) , 353-355 ; "Charles Lamb and the Button Family: An 
Un publ i shed Poem and Letter," Huntington Library Quarterly, 
XIX (1956), 191 - 195; "Charles Lamb," The English Romantic 
Poets and Essayists , (1957), pp. 32-71; "Charles Lamb's Part 
i n a n EdT t i o n o f H o g a r t h , " M o d e r n L a n g u a g· e Q u a r t e r 1 y , X X 
(December 1959), 315 - 320; "The Correct Date for a Lamb 
Letter , " Notes and Queries, IX (May 1962), 183-184; "A 
Dis quis i tion on--rl:lnch and Judy Attributed to Charles Lamb," 
Huntington Library Quarterly, XXV (1962), 225-247; "The Cor
rect Date for a Lamb Letter," Abstracts Qf_ En1lish Studies, 
VII (April 1964), 225-247 ; VII (Se ptember -1964 ,183-184. 

94wallace Nethery, "Charles Lamb and Emma Isola," 
Huntington Library Quarterly , XVIII (November 1954) , 89-90; 
11 Mr. H. in America or Anonymous Redivivus," Charles Lamb 
Society Bulletin, CXXX (May 1956), 106; "Eliana Americana, 
A Footnote to the Bibliography of Charles Lamb: Charles Lamb 
and America," American Book Collector, XI (1960), 7-22; 
ITifVfidnight Darlings' on----srDadway," American Book Collector, 
X (1960) , 3-6; "Eliana Americana, l838-1848,~erican Book 
Collector, XI (1961) , 5-10; "Charles Lamb in America, 1849-
1866," American Book Collector, XII (February 6, 1962), 
7- 16· "Charles La.Tii1lto James Weathercock," Notes and Queries, 
IX (May 1962), 182-183; "Charles Lamb to James Weathercock, 11 

Abstracts Qf_ English Studies, V (1962), 182-183. 

95 see the chart, "The Rise and Fall of Interest in 
Charles Lamb," 



CHAPTER II 

CHARLES LAMB ON DRAMA 

Lamb described his father as resemblin g Garrick 1 and 

loving fine old books and plays . It is a matter of record, 

that the entire Lamb family enjoyed play s . Lamb 1 s godfather 

Fiel de , 2 who 11 had pretensions above his rank, 11 associated 

with t he comedian John Palmer until he resembed him in 

ga i t a nd bea ri ng. Lamb remembered Palmer 1 s 11 swaggerin g 

ge ntil ity 11 in all his roles--those of both sock and buskin. 

Beca use of hi s good 1 o o k s , he was an 11 i n su per a b 1 e 11 D i c k 

Amlet: 11 Jack had two vo i ces,--both plausible , hy pocritical 

and i ns inuating; but his secondary or supplemental voice 

s t i 1 1 more decisively histronic than his common one. It was 

more reser ved for the s pectator ; and the dramatis personae 

we re su pp osed to know nothing at a 1 1 about it. 113 Fielde had 

al s o been a friend of the Sheri dans, and his home had provided 

1shakes pe arean actor (1717-1779) whose popularity 
cau s ed Lamb 1 s critical comments in his essay, 11 0n the 
Trag edi es of Shaks pear , 11 Prose Qf the Romantic Period, ed. 
Carl R. Woodring (Boston: Houghton Mifflin Com pany, 1961) , 
pp . 229 - 240 . 

2Lamb called him 11 the most gentlemanl y of oilmen, 11 

ref e rrin g to his oil shop at the corner of Featherstone 
Building in Holborn . 

3 
11 0n Some of the Old Actors, 11 Essa ys, pp . 163-164. 

25 
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a haven for young Brinsley Sheridan 4 and his bride when they 

eloped. In return for this favor, complimentary tickets 

wer e given to Fielde for many years. Some of these "box 

orders 11 found their way to Charles and Mary. Of Sheridan's 

favor, Lamb wrote: 

... my godfather could command an order for the then Drury 
Lane theatre at pl easure--and, indeed, a pretty liberal 
issue of these chea p billets, in Brinsley 's easy autograph, 
I hav e heard him say was the sole nightl y remuneration which 
he had received for many years' nightl y illumination of the 
orchestra and various avenues of the theatre--and he was 
content it should be so. The honour of Sheridan's familiar
ity- -was better to my godfather than money.5 

Looking back to his first play with sharp memory and 

deep insight, Elia described his six- yea r -old feelings on 

the night he saw Artaxerxes at Old Drury. Recording his 

remembered im pr essi ons in precise detail, he told of the rain 

that threate ned to kee p the fami l y from attending the pl ay. 

He remembered his boyish anxiety as he watched its last 

spurt , and with glee ran to announce it. 6 An important 

occurrence for the literary world was the attendance of his 

family at the theater that night. Lamb's response to his 

4Richard Brinsley Sheridan (1751-1816) dramatist , 
theater manager, and Whig orator . 

511 My First Play," Essays, pp. 113-114. 

6Ibid. 



first play and to other plays laid the foundation for his 

later critical attitudes. Of this first play , Lamb say s: 

I knew not the players. I was in Persepolis for the time; 
and the burning idol of their devotion almost converted me 
in to a worshi pper. I was awe-struck , and believed those 
signi ficances to be something more than elemental fires.? 

His second play , the ~ Qf the Manor, remained with him 
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as only a vague memory. It was followed by a satirical 

pantomime, called Lun's Ghost , in which the boy Lamb thought 

he was looking at what Harlequins were when they died. Soon 

he s aw The ~ Qf the World and sat very gravely contem pla

tive, regarding the hysterics of the Lady Wishfoot as "some 

solemn tra gi c pas sion." Then he saw Robinson Crusoe, which 

s eemed to be as authentically real as the book. During a 

la pse of six or seven years, the boy kept his ringing memory 

of Artaxerxes , expecting to relive his experiences the next 

ti me he went to the theater. "At the first period I knew 

noth ing, understood nothing, discriminated nothing . I felt 

all , lov ed all, wondered all -- was nourished. I could not 

t e ll how- - l had left the temple a devotee , and was returned 

a rationalist . "8 

Af ter an intervention of six or seven years, since plays 

were prohibited at Chr is t's Hos pital, the young Charles again 

became a s pectator ; and this time he became an anal yst and 

critic of the artifices of play production. He found the 

7"My First Play, " Essa ys , p. 116. 

8 rbid., p. 117 . 



mechanisms of illusion which had so cast the spell on him 

in his early experiences: the green curtain, orchestra 
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lights, prompter's bell, and the painted actors. He thought 

the fault was in them, but at last was able to admit, " 

but it was myself, and the alteration wrought in me." 9 One 

of his famous verities stems from this contrast: "We differ 

from ourselves less at sixty and sixteen, than the latter 

does from six." 10 Looking ahead to his more mature interest 

i n the leading actors and actresses of his day, Lamb closed 

hi s discussion of this , his fifth play, with this observa

tion: 

Perh a ps it was fortunate for me that the play of the evening 
was but an indifferent comedy, ll as it gave me time to crop 
s ome unreasonable expectations , which might have interfered 
wi th the genuine emotions with which I was soon after 
enabled to enter upon the first appearance to me of Mrs. 
Si ddonsl2 in Isabella. 

Mrs. Siddons so attracted the young Charles by her acting 

that he addressed his first verses to her . His sonnets to 

her accumulated in his deep desk drawers at the India House . 13 

9" My F i r s t P 1 ay , " Essa ys , p. 11 7 . 

10 Ibid . 

11 Lamb left no record of the name of that night's per
formance. His vague reference to it seems to speak for its 
lack of memorable qual i t y . 

1 2 "My F i r s t P 1 ay , " Essay s , p . 1 1 7 . 

13will D. Howe , Charles Lamb and His Friends (Indian
apolis : The Bobbs-Merri 11 Company ,1944}, ~9. 



, 
COVENT GAR OEN THEAT RE AND BOW STREET IN LAM B S DAY 

·- ' - -
'-- From Ackc·rmann's Reeository of A"rts 

As a drama critic Lamb was many t i mes op posed to the 

views of hi s contem poraries. Through his own writings and 

the re co r ds of biogra phers and friends, however, it is 

evi dent that many people not onl y agreed with him but also 
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respe cted his critical comments . Close friends were as fond 

of the s ta ge as were Mary and Charles. Through godfather 

Fie l de 1 s free t i ckets , they we re abl e to a ttend dramatic 

pr oductions together . 

Col eri dge, Hazlitt , and Crabb Robinson ke pt diaries which 
r ec or d the many evenings when together they saw their favor
i t e actor s at Covent Garden or Drury Lane - -Mrs. Siddons, 
Ke mble , Kean, Matthews, Miss 0 1 Neil , Elliston, Liston, 
Macready, and for La mb, best of all, Fanny Kelly. 14 

Th ere were wonderful times, too, when Lamb and Hazlitt went 

to ge th e r to see a play, or when the Lambs , Hunts and Novellas 

l 4 
Ho we, p. 230. 
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entertained each other in rotation, meeting at the theater. 15 

Lamb gave a pi cture of this actors' group which meant so 

mu ch to Mary and him, i n the essay "Barbara S -- -- -- ": 

I wa s always fond of the society of pla yers, and am not sure 
that an imp ediment in my speech ... did not prevent me at 
one time of life from ado pting it. I have had the honour (I 
must ever call i t) once to have been admitted to the tea
table of Miss Kelly. I have played at serious whist with Mr. 
Liston. 16 I have chatted with ever good-natured Mrs. Charles 
Kembl e. I have conversed as friend to friend with her 
accomplished husband . I have been indulged with a classical 
conference with Macready; and with a si ght of the Player
pi cture gallery, at Mr. Matthews', when the kind owner, to 
remune rate me for my love of the old actors (whom he loves 
so much), went over it with me, sup plying to his ca pital 
collection , what alone the artist could not give them- -vo ice; 
and their living motion ... . "17 

It would be hard to tell whether Lamb enjoyed most the 

actors or the pl ays he watched. Through the pages of his 

essays, he discussed various aspects of comedies and trage 

die s. He com pa red past productions with more recent ones: 

present actors in the roles which had been played by others 

in earlier years ; techniques used in his own day , compared 

to those of the sixteenth and seventeenth centuries. The 

theater became, for Lamb, a favor i te source of recreation. 

15 Howe , p. 230. 

16 "Lamb especially liked the comed y of Liston, who 
often came as a gue s t at his house and of whom he wrote, as 
a joke , a pr etended Life , which Crab~ Rob1nson did not 
think was in good taste." Some of L1ston s well-known.parts 
were Malvolio, Sampson, Tony Lum pki n and Bob Acres. W1ll D. 
How e, Char les Lamb and His Friends, p. 232 . 

17 "Bar bara S -- -- " Essays, p. 239. 



His rel i sh for the performances of one actor, Jose ph 

Sheridan Munden , wa s revealed through his essay , 11 Distant 

Co r res pondents , 111 8 addressed to Barron Field of New South 

Wales: 

I am go i ng to a play th i s evening, to have a laugh with 
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Munden . . . . You naturall y lic k your li ps and env y me my 
f e li city .. . though at the moment you received the intel -
lig ence my full feast of fun would be over, yet there would 
be a da y or t wo after, as you would well know, a smack , a 
r el i sh left upon my mental palate . . . 19 

Hi s en j oym ent of th i s actor 1 S per f ormance was recorded in 

a no ther essay , 11 0n the Acting of Munden 11
: 

... and when I ret i red to my pillow, his whimsical i mage 
s ti ll s tuck by me , in a manner as to thre a ten slee p . . . 
his queer vi snomy . .. bewilder i ng costume ... ser pentine 
rod , swa ggering about in his pocket - -Cleopatra 1 S tear , and 
t he r est of his relics- - 0 1 Keefe 1 sL0 wild farce, and his 
wi lde r commentary--t i ll the passion of laughter, li ke-9rief 
in excess, relieved i tself by its own weight, inviting the 
slee p which in the fir s t instanc e it had driven awa y .Zl 

Ac ut el y cr i t i ca l of Mund en 1 s performances, the mature Charles 

La mb wr ote down, for all times , what he believed a trul y 

ta len t ed comic actor should be: 

I do not see wh y the r e s hould not be a Munden gallery . 
Th ere i s but one f ace of Farley, one face of Kni ght , one 
(but what a one it is!) of Liston , but Munden has none that 
you can pro perl y pin down , and call his. When you think he 
ha s exhau s ted his battery of looks , in unaccountable warfare 
wi th your gravity, s uddenl y he s prouts out in an entirely new 
se t of fe ature s , like Hydra. He i s not one, but legion. Not 

l 8 Essa ys , p. 122 . 

1 9 11 D i stan t Corre sp ondent s , 11 Es says , p. l 2 2 . 

20cockleto p , i n J ohn 0 1 Keefe 1 s Modern Anti ques, 1891. 

21 Es sa y s , p. 173 . 
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so much a comedian , as a company. If his name could be 
multiplied like his countenance, it might fill a play - bill. 
He, and he alone , literally makes faces: applied to any 
other person, the ph rase is a mere figure denoting certain 
modifications of the human countenance.22 

He praised Munden for his ability to affect an audience 

t hr ough de picting moral sentiment, but he ranked him above 

all others in the 11 grand grotesque of farce 11 : 

I have seen this gifted actor in Sir Christopher Curry--in 
Old Dornton--diffuse a glow of sentiment which has made the 
puls e of a crowded theatre beat like that of one man; when 
he has come in aid of the pulpit, doing good to the moral 
hea rt of the peo ple. . . . But in the grand grotesque of 
far ce , Munden stands out as single and unaccompanied as 
Hogar th .... Who like him can throw, or ever attempted 
to throw, a preternatural interest over the commonest of 
daily-life objects .... So the gusto of Munden antiquates 
and enables what it touches.23 

Elliston , an actor whom Lamb met at the Leamington Spa 

Library, caught and held the essay ist 1 S attention with his 

spiri ted performance wherever he walked, sat, or stood still. 

And in truth this was the charm of Elliston 1 S private de port
ment. . . . He carried about him his pit, boxes and gal
l eri es, and set up his portable playhouse at the corners of 
s tre e t s, and in the market places . Upon the flintiest pave
ments he trod the boards still ; and if his theme chanced to 
be pass ionate , the green baize car pe t of tragedy s pontan
eously rose beneath his feet . 24 

Recognizing that this was the nature of the actor, rather than 

an affected air about him , Lamb defended Elliston 1 S never-

lasting acting 11 with the question: 

2 2 11 0 n the Act i n g of Munden , 11 Essa ys , p . 1 7 3 · 

23 Ibid. 

2411 Ellistoniana, 11 Essays, p. 198. 
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Are you quite sure it is not the man himself, whom you can
not, or will not see, under some adventitious trappings, 
which, nevertheless , sit not at all inconsistently upon him? 
What if it is the nature of some men to be highly artifi
cial? The fault is least reprehensible in players. Cibber25 
was his own Fop pi ngton, with almost as much wit as Van
brugh26 could add to it.27 

Examining the power of Dodd, 28 Elia described his 

various characterizations: 

Few now remember Dodd. What an Aguecheek the stage lost in 
him! Lovegrove, who came nearest to the old actors, revived 
the character some few seasons ago, and made it sufficientl y 
gr otesque; but Dodd was .il, as it came out of nature 1 S 

hands. . . . In ex pr essing slowness of ap prehension this 
actor surpassed all others. You could see the first dawn 
of an idea stealing slowly over his countenance, climbing 
up by little and little, with a painful process, till it 
c l eared up at last to the fullness of a twilight conception-
its hig hest meridian. He seemed to keep back his intellect, 
as some have had the power to retard their pulsation. The 
balloon takes less time in filling , than it took to cover 
the ex pa nsion of his broad moony face over all its quarters 
with expression. A glimmer of understanding would appear 
in a corner of his eye , and for lack of fuel go out again.29 

Dickey Suett , one of the town favorites, next entered 

the essay. He it was, commented Elia, 30 that Shakespeare 

foresaw 11 when he framed hi s fool s and jesters . 11 

25 . Colley C1bber, Apolo gy for His Life , ed. R. W. Lowe, 
an autobiography. 

26 
Sir John Vanbrugh , The Rela pse (1697) ; The Provoked 

Wife (1698) , two dram as . 
2 7 . . 

11 Ell1ston1ana , 11 Essays, p. 198 . 

28 Dodd was 11 famous for his Sir Andrew Aguecheek, 11 accord
ing to Will D. Howe in his book Charles Lamb and His Friends , 
p. 232 . 

29 
11 0n Some of the Old Actors, 11 Essays, p. 159. 

30 
Ibid. , p. 162. 



34 

They have all the true Suett stamp~ a loose and shambling 
gait~ a sli pp ery tongue~ this last the ready midwife to a 
without - pain-delivered jest ; in words~ light as air~ vent 
i ng truths deep as the centre; with the idlest rh ymes tag
gi ng conceit when bu s iest ~ singing with Lear in the tem p est ~ 
or Sir Toby at the buttery- hatch.31 

Lamb called him 11 the Rob i n Good-Fello w of the stage . 

kn o w n ~ l i ke Puck~ by his note--Ha! Ha! Hal- - sometimes 

de ep enin g it to Ho! Ho! Ho! ... "32 Compared to Jack 

Ba nnister•s 33 popularity for his good - natured "moral preten

si o n s ~ " Lamb said that the public l i ked Dickey for his good

natu r ed "no pretensions at all." 34 

Credited with having rescued those nearly-for gotten 

d r a m atists ~ Charles Lamb was hailed by his friends as astute 

in his attitudes. There were those~ how ever~ who regarded 

him a s "a sort of Q -m ember of the Lake School ~ " the grou p 

of wr i ters "w ho~ by means of certain peculiarities of style~ 

have cont ri ved . to get figetted ~ into a moderate degree 

of no tor i ety. 35 The characteristics of this group seemed to 

lie c hi efl y in an "extravagant , almo s t a fanat i cal ~ admira

t i on of Shakes p eare ~ and of the pla y -w riters about his 

31 "on Some of the Old Actor s," Essa y s~ p. 162. 

32 Ibid. 

33La mb discu ss ed Jack Bannister as having used the 
"e xq ui s i te art" of stage i llusion , which even made the audi
enc e love his cowards. He was famous as Bob Acres in R. B. 
Sheridan' s The Rivals and retired in 1815. 

34"0n Some Old Actors ~ " E s sa y s ~ p. 163. 

35 J. H. Barrett's review of The Works Qf Charles Lamb 
publ is hed in Monthl y Review ~ XC (Se ptember 1819)~ 254. 
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period. 1136 Barrett's theory had been echoed through the 

ye ars in the midst of arguments, pro and con, by theatrical 

gr oups . A close look at Lamb's essay on Shakespeare shows 

his awareness of problems involved in the producing of his 

plays: 

But such is the instantaneous nature of the impressions which 
we take in at the eye and ear at a playhouse, compared with 
the slow apprehension of ten times of the understanding in 
reading, that we are a pt not only to sink the play-writer in 
the consideration which we pay to the actor, but even to 
ide ntify in our minds in a perverse manner, the actor with 
t he character he represents. It is difficult for a frequent 
playg oer to disembarrass the idea of Hamlet from the person 
and voice of Mr. K.37 We speak of Lady Macbeth, while we 
are i n reality thinking of Mrs. S.38 Nor is this confusion 
inci dental alone to unlettered persons, who not possessing 
the advantage of reading, are necessarily dependent upon the 
stage-p layer for all the pleasure which they can receive 
from the drama, and to whom the very idea of what an author 
~ cannot be made comprehensible without some-paln-and per
ple xity of mind; The error is one from which persons other
wise not meanly lettered, find it almost im possible to 
extricate themselves.39 

36J. H. Barrett's review of The Works of Charles Lamb 
publis hed in Monthly Review, XC (September 1819), 254. 

37 John Philip Kemble (1757-1853). 

38 sarah Siddons (175501831 ) , Kemble's sister. One of 
Barrett's rebuttal points against Lamb's assertaions was: 
11 If that gentleman ever enjo yed the high gratification of 
hearing Mrs. Siddons read in private, he would, surely, at 
the moment, be ready to allow that nothing was wanting to 
the full sense , or to the full poetry, of Shakespeare.~~ 
J. H. Barrett , Review of Works, Monthly Review, XC (September 
1819) ' 254. 

39 "on the Tragedies of Shakspear, 11 Reflector, IV 
(October-December 1818). It was reprinted in Works, .1818 , 
under the title "On the Tragedies of Shaks pear, Cons1~ered 11 
with Reference to Their Fitness for Stage Representat1ons. 
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T a 1 k i n g a b o u t tho s e two 11 g rea t P e r f o rm e r s '' i n the p r i n c i p a 1 

par t, Lamb, finding that the production had visualized 

ide as which had assumed no distinct form previously, marked 

the pri ce which one must pay for 11 this sense of distinct

n ess . ~~ 11 When the novelty is past, we find to our cost that 

instead of realizing an idea, we have only materialized and 

brought down a fine vision to the standard of flesh and blood. 

We ha ve let go a dream, in quest of an unattainable sub 

stance . 11 40 

Oral presentation ruins many fine s peeches, Lamb 

insisted. This basic theory lay behind his criticism that 

Shake s pe are's dramas are better for silent reading than for 

pu blic acting. 

It may seem a paradox, but I cannot hel p being of the op1n1on 
that the plays of Shakspeare are less calculated for per
formance on the stage than those of almost any other dramatist 
whatever. Their distinguishing excellence is a reason that 
they s hould be so. There is so much in them, which comes 
not under the province of ac4~ng, with which eye, tone, and 
ges ture , have nothing to do. 

Talkin g, Lamb felt , was merely an unsatisfactory medium for 

exhibiting ideas which were constantl y running throu gh the 

mind . 

. . . the form of the speaking, whether it be in soliloquy 
or dialogue, is onl y a medium, and often a highly artificial 
one , for putting a reader or spectator into possession of 

4 011 0 n the Tragedies of S h a k s pear,'' Prose, e d. Woodring , 
p. 2 31 . 

41 Ibid. 
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that knowledge of the inner structure and workings of mind 
in a character, which he could otherwise never have arrived 
at ~that form Qf composition by an y gift short of intui
tion.4-z---

Gentle in his satirical statements, Lamb gradually showed 

the fallacy of trying to show innermost emotions to a 

crowded audience . He demonstrated this with a discussion of 

11 t he way to re present the sh y , negligent, retiring Hamlet.'' 

Why, nine parts in ten of what Hamlet does, are transactions 
between himself and his moral sense, they are the effusions 
of his solitary musings, which he retires to holes and 
corners and the most sequestered parts of the palace to 
pour forth; or rather, they are the silent meditations with 
whi ch his bosom is bursting, reduced to words for the sake 
of the reader, who must else remain ignorant of what is 
pass ing there. These profound sorrows, these light-and
noise-abhorring ruminations, which the tongue scarce dares 
utter to deaf walls and chambers, how can they be represented 
by a gesticulating actor, who comes and mouths them out 
before an audience, making four hundred people his confidants 
at once. I say not that it is the fault · of the actor to so 
do ; he must pr onounce them ore rotunda, he must accompany 
t hem with his eye, he must insinuate them into his auditory 
by some trick of eye, tone, or gesture , or he fails. ~ 
mu st be thinking~ the while the spectators are judging 
of it ~3 

Something in the nature of acting prevented all moral 

distinctions, believed Lamb. 

42 ~~on the Tragedies of Shaks pear , 11 Prose, e-d. Woodrin g, 
p. 2 31 • 

43 claiming that Ha mlet became something different 
through the acting of his lines , Lamb said: 11 I have heard 
much of the wonders which Garrick performed in this part . 
. . . Those who tell me of him, speak of his eye , of the 
magic of his eye , and of his commanding voice: ... but what 
have they to do with Hamlet, . . . . It is not what the 
character is , but how he lboks ; not what he says, but how he 
sp eaks it. 11 Ibid. 



The truth is, the Characters of Shakspeare are so much the 
objects of meditation rather than of interest or curiosity 
as to their actions, that while we are reading any of his 
great criminal characters,--Macbeth, Richard, even Iago,-~ 
we think not so much of the crimes they commit, as of the 
ambition, the aspiring spirit, the intellectual activity, 
which prompts them to overleap these moral fences.44 
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Di s cussing characters in other plays, Lamb pointed out that 

in some cases onl y the crime was considered when portrayed.45 

11 Wh ereas in corresponding characters in Shakspeare so little 

do the actions comparatively affect us, that while the 

impu lses, the inner mind in all its perverted greatness, 

sole ly seems real and is exclusively attended to, the crime 

is comparatively nothing.u4 6 

Lamb forged a distinction between the comedy of his 

own generation and the artificial comedy , or comedy of 

manners, of a century earlier. 47 His app roval seemed to 

weigh heavily in the direction of the earlier plays. 

44 uon the Tragedies of Shaks pear, 11 Prose , ed. Woodring, 
p. 236. 

4 5 '' Barn we 1 1 i s a wretched murderer ; there i s a c e r t a i n 
fitness between his neck and the ro pe; he is the legitimate 
heir to the gallows; nobody who thinks at all can t~ink o~ 
an y alleviating circumstances in his case to make h1m a f1t 
object of mercy. Or to take an instance from the higher 
trag edy , what else but a mere ass assin is Glenalvon! Do we 
th i nk of any thing but of the crime which he commits, and the 
rack which he deserves? 11 Ibid. 

46 Ibid. 

4711 Charles Lamb ... realized that although the eight
eenth century wisel y rejected the abstract theorizing ~f the 
seventeenth century neo - classicists, the y had not suffl 
ciently discriminated between the dramatic genres.~~ Sylvan 
Barnet, 11 Charles Lamb's Contributions to the Theory of Drama
tic Illusion, 11 PMLA , LXIX (December 1954), 1152. 



Take one of their characters, male or female (with a few 
exce ptions they are alike), and place it in a modern play, 
and my virtuous indi gnation shall rise against the profli
gat e wretch ; because in a modern play I am to judge of the 
rig ht a~d wrong . . . . The F ainalls~B and the Mirabels,49 
th e Dor1mants50 and the Lady Touchwoods , 51 in their own 
sph ere, do not offend my moral sense ; in fact they do not 
app eal to it al all. They seem i n their pro per element.52 
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Lamb said , in his essa ys , that att i tudes of the times 

wer e such that old plays were rarely revived: 

Congr eve and Far quhar show their heads once in seven years 
only, to be ex ploded and put down instantl y. . The 
busi ness of thei r dramatic characters will not stand the 
moral t est . . . . Idle gallantry in a fiction, a dream, the 
pas s i ng pageant of an evening, startles us . . .. We have 
no s uch mi ddle emotions as dramatic interests left .... 
We substitute a real for a dramatic person , and judge hi m 
a ccord i ngly. We try him in our courts, from which there is 
no a ppeal to the dramatis personae , his peers.53 

In his es say 11 l mp erfect Dramatic Illusion , 1154 Lamb stresses 

intel lectual , not emotional self - identif i cation with the 

chara cters . 55 

48 Fainall is in Congreve's The~ of the World. 

49 Mirabel is in Congreve's The~ Qf lli World. 

50Dorimant i s i n Etheridge's The Man Qf Mode. 

51 Lady Touch wood is in Con greve's The Double-Dealer . 

52 non the Arti f icial Comedy of the Last Century ,~~ 
Essay s , p. 1 6 7 . 

53 Ibid., p. 165 . 

54 Fir s t published in the London Magazine of August 
1825 , it is called 11 Sta ge Illusion , 11 in Essays, p. 191 - 194 . 

55 11 Sta ge I llu s ion , 11 Essa ys, p. 191. 
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Spleen, irritability--the pitiable infirmities of old men, 
which produce only pain to behold in the realities, counter
feited upon the stage, divert not altogether for the comic 
a ppendages to them, but in part from an inner conviction 
that they are being acted before us: that a likeness is only 
going on, and not the thing itself. They please by being 
done under the life, or beside it, not to the life. When 
Gatty56 acts an old man, is he angry indeecr?oror1ly a 
pleasant counterfeit , just enough of a likeness to recog
nise, without pressing upon the uneasy sense of reality.57 

Comedians perhaps err in being too natural, Lamb pointed 

out in his com parison of Emery•s 58 manner in a tragic role 

with his manner in a comedy. Not only was he earnest in 

both genres, but his willful blindness to everything before 

the curtain was also evident in both. In tragedy it made a 

noble performance, but in comedy it became a weakness. 

He was out of keeping with the rest of the Personae Dramatis. 
There was little link between him and them as betwixt him
self and the audience . He was a third estate, dry, repulsive, 
and unsocial to all. Individually considered, his execution 
was masterly. But comedy is not this unbending thing; for 
this reason, that the same degree of credibility is not 
required of it as to serious scenes.59 

Some of the pressure against Charles Lamb's particular 

critical reviews came from his contem poraries who were not 

well-versed in the older eras about which Lamb was writing. 

Sometimes his letters reveal veiled bitterness at the igno-

ranee of his day . 

56or. Caius in The Merry Wives of Windsor, Gatty lived 
from 1774-1844 . 

57 "stage Illusion," Essays, p. 192. 

58John Emery, Ty be in Thomas Morton's The School for 
Reform, 1805. 

59 " stage I 1 1 u s ion , '' E s says , p . 1 9 2- 1 9 3 . 
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The "Monthly Review" sneers at me, and asks "if 'Comus' is 
not ..9..2.Q.9_ enough for Mr. Lamb" because I said no good serious 
dramas have been written since the death of Charles the First 
except "Samson Agonistes." So because they do not know, or 
won't remember, that "Comus" was written long before, I am 
set down as an undervaluer of Milton! 0 Coleridge, do 
ki ll those 6eviews, or they will kill us; kill all we like . 
Be a friend 0 to all else, but their foe.61 

Bravely voicing his theories of acting, writing, and 

pl ay producing, his opinions stood the test of time. In the 

eyes of the spectator, Charles Lamb frequently remarked in 

his essays, the play and the player were one, quite apart 

from the story or plot. Even if the spectator could read 

and understand the story for himself, he would never again 

be able to separate the actor's characterization from the 

written word, after he had once viewed it on the stage. 

Lamb's attem pt to get this across to both the spectators and 

the actors of his day brought about his essays on the stage, 

their witty views and serious criticisms. Possibly his 

early involvement with the written word, as well as his home 

influences, gave his introspective thinking an analytical 

turn. De s iring no dramatist , no actor, to be overlooked, 

Lamb was quick to praise fine performance in all areas of 

art . It was natural, therefore, that he gave careful criti

cism s to the various genres of literature in the Essays~ 

60This is a good example of Lamb's love of puns. He 
opened his letter with the remark, "I congratulate you on 
the a pp earance of the Friend," Coleridge's new periodical. 

61Letter to S. T. Coleridge, June 7 , 1809, Letters, I, 
31 4 . 



Eli a . La mb did not hesitate to take the reading publ i c 

in to hi s immediate con s ideration . He once commented: 11 I 
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ha te all that do read, for the y read nothing but reviews and 

new boo ks . I gather my self up unto the old things.~~ 62 In 

many areas of lite ra ture , however , Charles Lamb read enthu-

sia sticall y as he a nd Mary witnessed creative forces at 

wor k i n nineteenth - century London among the i r friends. 

62Letter to S. T. Coler i dge, October 30, 1809 , Letters , 
I, 317 . The above quotation follows the comment : 11 The 
acc ount of Luther in the Warteburg is as fine as an ything I 
ever re ad . . .. Its power over me was like that which 
Mil ton 1 s pamp hlets must have had on his contem poraries , who 
were tuned to them. What a piece of prose! Do you hear 
if i t i s read at all ? I am out of the world of readers.~~ 



CHAPTER III 

CHARLES LAMB 1 S LITERARY ENVIRONMENT 

This was the case formerly at L 1 S---. 
There was L himself, the most delightful, 
the most provoking , the most witty and sensible 
of men . . How often did we cut into the 
haunch of letters , while we discussed the 
haunch of mutton on the table. 1 

Charles and Mary Lamb played a significant role in 

creating the literary environment of their day. It was to 

their home that the literary figures went on their Wednes -

day -- and later , Thursday,- - 11 evenings at home. 11 To these 

gatheri ngs the Lambs welcomed everyone --o ld friends and new 

acquaint ances who interested them and provided an oppor 

t uni t y for friendly criticism of one another 1 s work . His 

perso nality, as it sparkled at the friendly gatherin gs, is 

be s t de s cr ib ed by one who wa s there: 

He always made the best pun, and the best remark in the 
course of th e evening. His serious conversation, like his 
serio us writing, is hi s best. No one ever stammered out 
s uc h fi ne, pi qua nt , deep e lo quent things in a dozen half 
sentences as he doe s. Hi s jes t s scald lik e tears: and he 
prob es a que st ion with a play upon word s. What a keen , lau gh
i ng , hair - brained vein of home - fe lt truth! What choice 
ven om!2 

1William Hazli tt, 11 The Same Subject Continued (On the 
Conver sation of Authors), 11 The Plain Speaker (New York : 
E. P. Dutton & Co . Inc. , 1928T, p: 36. 

2Ibid. 
43 
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La mb dearly loved puns . In his essay on the po pular fal

l acy "That the Worst Puns Are the Best," he described a pun 

as " a pistol let off at the ear ; not a feat her to tickle the 

inte llect .. . [it] comes bounding into the presence 

dr agg ed in someti mes by the head and shoulders. 113 

Havin g a contagious sort of humor , at its best in hi s 

own home , he could enliven the dullest evening with stories 

of e ncounters on the streets of London or in his East India 

Hou se office at Leadenhall, from which there is no record 

of his eve r having had an extended absence on account of 

illnes s . An anecdote of the East India House tells of an 

accid ent involving Lamb as he passed through Leadenhall 

marke t . He ste pp ed on the foot of a butcher who chased him 

wi t h a cl ea ver. As he darted through the back door and 

dr oppe d into his chair, one of the clerks demanded, 11 What 

ev er1 S the matter? 11 The instant re pl y was: 11 And what else 
4 is t o be ex pected when a Lamb goes trotting into a mar ket? 11 

His fri ends loved his quick res ponses ; but most of a ll , 

in literary matters they admired hi s honest opinions, fo r 

the i r books, and other s 1 book s wer e hi s love. At the end of 

Es s ays , p. 307 . 

Will D. Howe, Charles Lamb and His Friends (New York: 
The Bobb s- Merri 11 Com pany, 19~ p.-6~ 
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his lifetime the r e remained sixty books in his lib r ary, 5 in 

addition to the presentation copies of books written by 

f riends , such as Southey , Wordsworth, Cottle, and Barton . 

In the day when books were a luxury , his collection was 

ex tremel y f ine . 

Fr om hi s corres pondence, it is evident that Lamb took 

goo d care of his books. Sometimes it was necessary for him 

to gather up the volumes he had lent, and sometimes he 

co uld not recover the more valuable ones, such as some lent 

to Colerid ge: his 1612 edition of The White Devil (Vittor i a 

Cor om bon a ) , th e '' t r agedy i n b 1 o o d 11 by J ohn Webster ( 1 58 0-

1625 ) ; Gr eene's ~ Quo g ue (The Citie Gallant), 1614, by 

J ohn Cooke ; and , most pr i celes s of all , Th e Honest Whore, a 

comedy by Thomas De kker (1570 - 1641) , written in con j unct i on 

with Tho ma s Mi ddleton (1570-1627). From a set of three 

vo lum es, t wo remained , enriched as they had been by Colerid ge's 

note s: a Si dn ey, containin g The Counte ss of Pembroke's 

Arcadia, th e first l ong pro se- verse pasto r a l romanc e , by 

Sir Ph i li p Sydney (1554 - 1586) ; a nd a Dani e l , containing the 

s tate l y poe ti c ep i s tl es of Th e Comp l ai nt Qf Ro s amond , t e rm ed 

a 11 s weet hon ey- d r i p pi n g art i f i c e r , '' 6 by som e of Lam b ' s 

5P rices a nd pur c has er s of Charle s Lamb' s books so ld in 
New York , Fe br uary 1848, a t a pri vate sa le . William C a ~ ew 
Haz l itt, The Lam bs: Thei r Live s, Th e ir Fri e nd s, and The1 r 
Correspo ndence ( New Yo rk: Ch arl es Scribn er ' s Son s, l 8~. 
pp. 65 - 66. 

6Hom er A. Watt a nd Willi am A. Watt , A Dictionary Qf 
Eng l ish Li t era tur e (New York : Bar nes a nd N~bl e I nc., 1945) , 
p. 7 9. 
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contem poraries, and the sonnet sequence, Delia, both written 

by Sanuel Daniel (1562 ~ 1619). Lamb valued them the more 

be cause of the ma rg inalia which were added by his friend 

Coleridge . In fact , Lamb liked to lend his books to 

Col erid ge , whose cri tical comments enhanced them. 

Whi le I think on i t , Coleridge, I fetch'd awa y my books which 
you had at the ''Courier 11 office, and found a 1 1 but a third 
vo lume of old pla ys , containing the 11 White Devil , 11 11 Green's 
T u Quo que , 11 a n d the '' Honest Whore , 11 - - perha ps the most v a 1 u
ab le volu me of them all--that I could not find . Pray , if 
you ca n remember what you did with it , or where you took it 
out with you a walking perha ps; send me worti ; for to use the 
ol d plea, it s poils a set. I found two oth e r volumes (you 
h ad t h r e e ) , t h e 11 Arc ad i a , 11 a n d 11 Dan i e 1 , 11 en r i c h e d w i t h 
manus cript notes . I wish every book I have were so noted. 
They ha ve thorou ghl y converted me to relish Daniel , or to 
say I re li s h hi m, for after all , I believe I did relish him . 
You wel l call him sober-minded . Your notes are excellent.? 

Lam b had losses to lament -- losses without com pensation. 

In a deli ghtful essay, he warns the reader against lending 

hi s pos se s s i ons that are more preciou s than money, at the 

co st of disfigured bookshelves. 8 His folios, large in size, 

were made of printer's sheets with a sin gle fold. They 

needed their com panion volumes of the same pro portions in 

or der to make the s helves look ba lanced . Quartos, next 

sm aller in size , were of twice-folded printer's sheets. 

Octavos , books of eight s heets, were made from three folds. 

La mb never mention ed the smallest , sixty-fourmo, in his 

7Letter to S. T. Coleridge, June 7 , 1809, Letters, I, 
31 5 . 

811 The Two Races of Men, 11 Essa ys , p. 29. 
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writings. Switzer-like (soldier-like) volumes, large as the 

rooms in which the craftsmen met, looked out of place in a 

ravished bookshelf . The Works--the Opera--of Saint Bona

ventura (1221-1274) , the Italian cardinal, scholar, and 

writer, called the Seraphic Doctor, 9 had once been his 

tallest volume, resembling the giant Asca part (thirty feet 

high) who figured in the Arthurian stories of Bevis of Hamp

ton or Sir Southham pton, as he was someti mes called. Since 

Charles Lamb rarely mentioned the Arthurian stories, it is 

safe to conjecture that he read of Bevis of Hampton in 

Pol y olbion, by Michael Drayton (1563 - 1631), a Middle English 

verse romance on Bevis, printed in 1650. On either side of 

the Opera Bonaventurae had stood books by theological 

sch olar s. On one s ide was the reply of Bishop Lancelot 

Andrewes (1555-1626) to Bellarmine 1 s Treatise against King 

James I in his Defence ~the Right of Kings, and on the 

other s ide stood 11 Hol y Thomas,~~ which may have been Thomas a 

Kempis (1380 - 1471), a German monk and scholar, author of the 

Imitat i on Qi Christ, it is believed . 

To one like Elia, ... there is a class of alienators more 
formi dabl e than th a t which I have touched upon; I mean your 
borrowe r s of books-- tho se mutilators of collections, spoilers 
of the symmetry of s helve s, a nd cre ators of odd volume s .. 
That foul ga p in the bottom shelf facing you, like a great 
eyetooth knocked out -- (you are now with me in my little 
back s tudy in Bloomsbury, reader! )-- with the ~u g e Sw~tzer - . 
like tom es on eac h s ide (l i ke th e Guildhall g1ants, 1n the1r 

9webster 1 S New World Dictionary. 
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reformed posture, guardant of nothing}, once held the tallest 
of my folios, Opera Bonaventurae, choice and massy divinity, 
to which its two supporters (school divinity also, but of a 
lesser calibre -- Bellarmine and Holy Thomas), showed but as 
dwarfs--itself an Ascapart!lO 

Slightly less noticeable to the casual observer was the 

space left by the volume Urn Burial (Hydriotaphia}, by Sir 

Thomas Browne (1605-1682) , a work which was the result of 

antiq uarian research. The White Devil had been slipped into 

the place of Dodsley 1 s fourth drama . Robert Dodsley (1703-

1764), dramatist , poet, editor, bookseller, and founder of the 

Annua l Register (1758}, had made a select collection of Old 

Plays. How Lamb must have hated to have th e fourth volume 

missin g! No wonder that after loss of the fourth the remain-

ing nine books on the shelf reminded Lamp of the nine 11 good

for - nothing, lazy so ns 11 of King Priam . They seemed like 

11 refuse 11 to him af ter his valiant son, Hector, leader of 

the Trojan army, had been killed by Achilles. Lamb 1 S love 

of the English language is plainl y exemp lified in his use 

of the expressio n , 11 When the Fates borrowed Hector. 11 The 

Greek and Roman mytholo gical stories tell how Achilles 

dragged the body of Jector around the city of Troy, until 

Ze us ordered hi s t hr ee daughter s , the Fates, to intervene. 

King Priam was ab l e to retrieve th e body of his son and gi ve 

it proper burial through the hel p of the gods. Lamb 1 S use 

of th e word borrowed re vert s to the Middle Englis h borwen 

1 0 
11 Th e Two Race s of Men , 11 E s says , p . 2 9 . 



(borgen), which meant !Q ~tand surety, !Q protect, or to 

pre se~ve. 11 The Fates, therefore, protected the body of 

Hector and escorted it to the 11 0ther world. 11 In what ve r -
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sian of the Hector story did Lamb read? Was it in Chapma n 1 s 

Homer? Was it from a book of mythology? The story is 

clearl y told in the Iliad . Perhaps he read i!· Chaucer 1 s 

Troilus and Criseyde (1383), Dryden 1 s Troilus and Cressida 

(1677), Dekker and Chettle 1 S Troilus and Cressida (1599) , 

Shakespeare 1 s The Tragedy of Troilus and Cresside (1609}, 

and Dryden 1 s version of Troilus and Cressida (1679)-~all 

treat of this myth. 

The slight vacuum in the left-hand case--two shelves from 
the ceiling--scarcely distinguishable but by the quick eye 
of a loser--was whilom the commodious resting-place of 
Browne on Urn Burial .... Just below Dodsley 1 S dramas 
went their-rQurth volume, where Vittoria Corombona is! The 
remainder nine are as distasteful as Priam 1 S refuse sons 
when the Fates borrowed Hector . 12 

Another lost volume came to Lamb 1 S mind: one of his favorites, 

The Anatomy Qf Melancholy, by Robert Burton (1576-1639) , had 

looked statel y upon the shelf, bel yi ng its contents of sen

timent, reflection and quotation. The Co mp leat Angler, the 

famous treatise by Izaak Walton (1593-1683), known for its 

simplicity and humorous dialogue, was regarded by Lamb as 

a restful-lookin g volume. Then he pointed out a book that 

was 11 lonely without a com panion 11 volume by its side: the 

lloED. 

1211 The Two Races of Men, 11 Essays, p . 30 . 



semi - autob i ogra phic volume, John Buncle, I£g_: containin g 

v a r io u s 0 b s e r Y a t i o n s" ~ R e f 1 e c t i o n s m a d e ~ s e v e r a 1 p a r t s 

Qf. the world and ~ extraordinary Relations, by Thomas 

Amory ( 1691-1788) . La mb recalled its contents--how after 

minutel y describ i ng each of his seven successive wives , 

50 

John Buncle ended with the admonition not to grieve immoder

atel y for the dead . One wonders what book in Lamb 1 s library 

held the honored positio n beside John Buncle . 

He r e stood the Anatomy Qf Melanchol y, in sober state . There 
lo i tered the Com pleat An gler ; quiet as in life, by some 
stream side . In yonder nook , John Buncle, a widower-volu me, 
with 11 eyes closed , 11 mou r ns his ravished mate . 13 

But there was co mp ensation sometimes. Offsettin g his 

losses , occasionall y there were gains. There were , for 

exa mp le, volumes that Colerid ge had borr owed elsewhere but 

left with Lamb: 

One justice I do my fr i end , that if he sometimes, like the 
sea, sweeps away a treasure , at another ti me , sea-like, he 
throws as rich an equivalent to match it. I have a small 
under - collection of th i s nature (m y friend 1 S gatherings in 
his var i ous calls}, picked up, he has fo r gotten at what 
far off places , and de posited wi th as little memory as mine . 
I take these or phans, the twice - deserted . . .. There the y 
stand in con j unction ; nat i ves , and natu r alized. 14 

Disa pp rovin g of peo ple who borrow with no intention of 

reading, 11 kno wing all the time , and knowin g that I knew also , 

[that the y would] never turn over one leaf of the 

13uThe Two Races of Men , 11 Essa ys, p . 30 

14 Ibid., p. 31 . 



illustrious folio," Lamb contrasted these borrowers with 

his fr ien d Coleridge, of whom he said, "You are sure that 

he will make one hearty meal on your viands if he can giv e 

no account of the pl atter after it. "15 
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... or if your heart overfloweth to lend them, lend thy 
books; but let it be to such a one as S. T. C.--he will 
return them (generally anticipating the time appointed) with 
usury; enriched with annotations, tri pl ing their value . I 
have had experience. Many are these precious MSS. of his-
(in matter oftentimes , and almost in quantity not infre
que ntl y, vyi ng with the ori gi nals)--in no very clerkl y hand-
l egible in my Daniel; i n old Burton ; in Sir Thomas Browne; 
and those abstruser cogitations of the Greville,l6 now, 
alas! wandering in Pagan lands --! counsel thee, shut not 
thy heart, nor thy library, against S. T. c.l7 

Even the covers of the books ins pi red Lamb. He felt 

that if books were to be used constantl y, as were his plays 

of William Shakes peare (1564 - 1616) , or the stimulating 

po etry of John Milton (1608-1674) , they need only to be 

bound in durable covers . 

To be strong-backed and neat ~ bound is the desideratum of a 
volume. Mag~ificence comes after. This, when it can be 
afforded, is not to be lavished upo n all kinds of books 
indiscriminately. . . . A Shaks pear , or a Milton (unless 
the first editions) , it were mere foppery to trick them out 
i n gay app arel. The posses s ion of them confers no dist in c
tion.l8 

1511 The Two Races of Men," Essays, p. 31. 

16 Fulke Greville (1554-1628) , possibl y the Life Qi Sir 
Phili p Sidney. 

17 "The Two Races of Men," Essays, p. 31. 

18"Detached Thoughts on Boo ks and Readin g, " Essays, 
p. 202 . 
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James Thomson•s four seasonal poems looked best, Lamb 

thought, 11 a little torn and dog•s eared.ul9 A genuine lover 

of reading would welcome ••the sullied leaves , worn-out 

appearanceu20 and even the odor of an !old 11 Circulating 1 ib 

rary 11 copy of the well-constructed novel, The History 2...f. 

Tom Jones by Henry Fielding (1707-1754), and the humorous, 

human story of The Vicar of Wakefield by Oliver Goldsmith 

(1728 .. 1774). 

How they speak of the thousand thumbs, that have turned over 
their pages with delight!--of the lone sempstress, whom they 
may have cheered (milliner, or hard-working mantua-maker) 
after her long day•s needle - toil .... In some res pects 
the better a book is, the less it demands from the binding.21 

Volumes such as the works of Tobias Smollett (1721 - 1771), 

Laurence Sterne (1713-1768), and other po pular novelists 

of the late eighteenth century had re productive powers 

because they were widely read and much discussed in Lamb•s 

day. They were reprinted repeatedly. On the other hand, 

books that were both good and rare , in Lamb•s sight, were 

irre placeable; they should be bound in non- perishable cover

ings. Lamb included among these the works of the Rt. Rev. 

Jeremy Taylor (1613-1667), whom Lamb loved for his rapid, 

flowing, rich English language. Man y times Lamb had said 

that he loved to ima g ine how it would be to talk as did 

1911 0etached Thoughts on Books and Reading,~~ Essays, 
p . 203. 

20 Ibid. 

21 rbid. 



Taylor and the other old writers. Taylor's religious sub

jects, however, did not make his books the best-sellers in 

the bookstalls. Another writer Lamb would have preserved 

was Thomas Fuller ( 1608-1661). His ''dry faculty for sur-
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pr ising " and his conceits, steeped in human feelings and 

passions, made him, no doubt, attractive to Lamb, though not 

to others of his age. 

Not onl y rare volumes of this description which seem hope
less ever to be reprinted ; but old editions of writers, such 
as Sir Philip Sydney, Bisho p Taylor, Milton in his prose
works,22 Fuller of whom we have reprints, yet the books 
themselves , though they go about, and are talked of here 
and there , we know, have not endenizened themselves (nor 
possibly ever will) in the national heart, so as to become 
stock b~§ks - -it is good to possess these durable and costly 
covers. 

Unless there were plates, Lamb wa~ted his hard-used 

books simply and clearl y printed, without notes. Caring 

not for the first edition of such a beloved writer as 

Shakespeare, on the other hand, he would not accept a reprint 

of his rare old favorite, Burton , whose tedious writing held 

a fountain of interest for Lamb . On the other hand, Lamb 

preferred the 1709 edition of Shakes peare, edited by Nicholas 

Rowe (1673-1718), dramatist , and poet-laureate, or the edi

tion published by Jacob Tonson (1656-1736). "I do not care 

22 Anti-Prelatical Tracts, four Divorce tracts, politi
cal controversial Works, a great Renaissance book on educa 
tion, and Areopagitica. 

23 "Detached Thoughts on Books and Reading," Essays, 
p. 203. 
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for a First Fol i o of Shaks pear . I rather prefer the co mm on 

ed i tion of Ro we and Tonson without notes, and with plates, 

wh ich be i ng so execrab ly bad , serve as maps , or modest 

r em embrancer s to the text ... . 1124 La mb loved the deli ght 

f ul dict i on and dialo gue of Francis Beaumont (1584 - 1616) and 

J ohn Fletcher (1579 - 1625), collaborators in the writing of 

fift y- two play s . His own ex periences in collaboration ma y 

have led him to find del i ght in the result of their co mbi ned 

e fforts . He wanted the i r works published in large Folio s : 

. . . I cannot read Beaumont and Fletcher but in Folio. The 
Octavo editions are painful to look at. I have no sympathy 
with them. If they were as much read as the current editions 
of the other poet [Shake sp eare], I should prefer them in 
that sha pe to the older one . I do not know a more heartless 
sight than the re print of the Anatomy of Melanchol y . What 
need wa s there of unearthin g the bones of that fantastic old 
great man , to expose them in a winding ~sheet of the newest 
fashion to modern censure? What ha pless stationer could 
dream of Burton ever becoming popular?25 

In his essay, 11 0ld China , 1126 Lamb pretended to quote a 

remark by Bridget concerning the good, old days when they 

were poor , and regarded a purchase of a Beaumont and Fletcher 

Folio as one of the greatest deli ghts in the world , well 

worth many personal sacrif i ces : 

Do you remember the old brown suit . . . it gre w so thread 
bare--and all because of that folio Beaumont and Fletcher, 
which you dragged home late at night from Barker 1 S in Con
vent Garden? Do you remember how we eyed it for weeks before 

2411 Detached Thou ghts on Books and Reading, 11 Essay 2_. , 
p . 203. 

25 Ibid. p . 204 . 

26 Essays, p . 287-292 . 



we could make up our minds to the purchase ... and when 
we were ex plori ng the perfectness of it (collati ng y ou 
called i t) --w hi le I wa s re pairing so me of the loose le aves 
with paste , which yo ur im~atience would not suffer to be 
left till daybreak . ... 1 

Lamb alwa ys acknowledged his earl y ex posure to good 

literature , a nd he co ntinued to saturate his mind with the 
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best literature of all ages. He joined his contem poraries 

in a reverence for Shakes peare. Coleridge, perha ps, sur 

passed hi m in man y wa y s i n hi s criticisms , so the unanimity 

among Lamb's biogra phers and critics would indicate, but 

Lamb tur ned hi s attention to certain as pects of this great 

dramat i st that had long been buried under notes (such as 

those made by Tate and Garrick) . His essay , "On the 

T r a g e d i e s o f S h a k s p e a r , " b r o u g h t h i s a b. i l i t y a s a c r i t i c 

before the reading public. He partici pated in heated dis -

cussions on Shakes peare, and particularl y im pressed his 

friends on such occasions with his enthusiasm, his eyes shin-

ing in the candlelight. A major pro j ect of the year 1807 

was the collaboration of Charles and Mary. One of the 

results was the volume , Tales fro m Shaks pear, designed for 

the Use of Young Persons. Po pular among youth, it also 

became a well - read book in the adult world . Since his death 

it has been printed into twenty -two editions, and translated 

i nto five languages. 28 

27 "0ld China , " Essays, p. 288 . 

28 1835, 1837 , 1838 , 1842 (German) , 1843 (German), 1844 , 
1847 (French) , 1851 (Swedish), 1856 (ll editions), 1893 
(S panish), 1893 (Polish) , 1901, 1954 (onl y "The Te mp est," 
and "Macbeth" were included). 
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Writers who best expressed the decorativeness, mysti

cism, and s pirit of the age in which they lived were the 

ones whom Lamb loved most. He was evidently well-versed in 

the classics and quoted words and phrases from Greek and 

Latin. His writings show his knowledge of mythology as it 

came through all branches and eras of literature. But, on 

the other hand , he was greatly influenced by the temper, 

spirit, and form of three centuries--the sixteenth, seven-

teenth , and eighteenth--as he viewed the works of his own 

with critical shrewdness. 

To hi s reading public, Lamb offered practical advice 

upon when, where and how various books should be read in 

order to get the most enjoyment. He admonished against 

taking up the Faerie Queene, by Edmund Spenser (ca. 1552-

1599), or the good old Sermons of Bishop Lancelot Andrewes 

( 1 55 5-1 6 2 6 ) , d uri n g 11 the f i v e or six im patient m i nut e s 

before dinner . 1129 Fami 1 i a r as Lamb was with the works of 

John Milton (1608-1674) , slightly preferring Paradise 

Regained to Paradise Lost, 30 he suggested listening to music 

in order to get into the mood for reading Milton. Then for 

the lines of Shakespeare, he suggested the cozy fireside on 

a long winter evening. Some books he found were best read 

aloud while others were not. 

2 9 11 Detached Thou g h t s on Books and Read i n g , 11 E s says , 
p. 204. 

30 Howe, p. 311. 
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These two poets [Milton and Shakespeare] you cannot avoid 
reading aloud to yourself, or (as it chances) to some single 
person listening . More than one--and it degenerates into 
an audience. · 

Books of quick interest, that hurry on for incidents, 
are for the eye to glide over onl y . It will not do to read 
them out. I could never listen to even the better kind of 
novel without extreme irksomeness. 

A newspaper, read out, is intolerable. . . . Seldom
readers are slow readers, and without this expedient, no 
one in the company would probably ever travel through the 
contents of a whole paper.31 

Although books are always good to read at any time, in any 

place , Lamb pointed out that some books are more appropriate 

to certain occasions. He described a moment of embarrass-

ment when he was caught, 11 by a familiar damsel , 11 reading 

Pamela, stretched out upon the grass on Primrose Hill. 

Sensitive to the y oung lady 1 s reaction to this epistolary 

1 o v e story by Sam u e 1 R i chard son ( 1 6 8 9- 1 '7 61 ) , he hated to be 

caught with such frivolity in his hands. 11 There was nothing 

in the book to make a man seriously ashamed at the ex posure; 

but as she seated herself down by me, and seemed determined 

to read in company, I could have wished it had been--any other 

book. 11 32 

It is evident that his sister , Mary, had decided 

opinions about the time and place to read different books. 

Many of her thoughts on the subject are expressed in Charles! 

letters to their friends. Such a letter went to their 

3111 Detached Thoughts on Books and Read i n g , 11 Essays , 
p. 205. 

32 Ibid., p. 206. 
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friend John Bates Dibdin, a clerk in the Rankings Com pany, 

who had gone to Hastings to recover from ill health, taking 

a bundle of Lamb 's books with him. It is in repl y to his 

letter that Lamb wr ote this advice: 

Mary bids me warn y ou not to read the Anatomy of Melanchol y 
in your present low ~ay. You'll fancy yourselr-a pipkin, 
or a headless bear,3~s Burton speaks of. You'll be lost 
i n a maze of remedies for a lab y rinth of diseasements, a 
plethora of cures.34 

Along with such words of advice, Lamb took the op portunity 

to gi ve instructions as to the care of his books, about which 

he must have been a ppr ehensive. 

Read Fletcher; above all the Spanish Curate, the Thief or 
Little Nightwalker, the Wit Without Money, and the Lover's 
Pilgrimage. Laugh and come home fat. Neither do we think 
Sir T. Browne quite the thing for you just at present. 
Fletcher is as light as Soda water. Browne and Burton are 
too strong potions for an Invalid. And' don ' t thumb or dirt 
the books. Take care of the bindings. Lay a leaf of silver 
paper under 'em, as you read them. And don't smoke tobacco 
over 'em , the leaves will fall in and burn or dirty their 
namesakes.35 

Lamb softened his stern note on the care of his beloved books 

with his gentle, whimsical quips that must have been the key 

to his ability to keep friends: 

If you find any dusty atoms of the Indian Weed crumbled up 
in the Beaumt and Fletcher , they are mine. But then, you 

33 Reference to the opening verses in the Anatomy Qf 
Melancholy. 

34Letter to John Bates Dibdin, June 30, 1826, Letters , 
I I , 1 7 5 . 

35 Ibid., p. 176. 



know, so is the Folio also. A pi pe and a comed y of 
Fletcher 1 s the la st thin g of a night is the best reci pe 
for li ght dreams and to scatter awa y Nightmares.36 
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Charles Lamb exp r es sed his enjoyment of reading by sa yi ng: 

11 I dream awa y my l i fe in others 1 s peculations . I love to 

l os e my self in other men 1 s minds . When I am not walkin g , I 

am reading ; I ca nnot sit and think. Books think for me. 11 37 

Bookish in the eye s of man y peo ple, he never chased after 

i nformation as an end in itself. He ex plained this aver

s i on to the accumulat i on of facts in his essay, 11 The Old and 

the Ne w Schoolmaster. 11 38 

My reading has been lamentabl y desultory and immethodical . 
Odd , out of the way , old En glish plays, and treatises, have 
s upp lied me with most of my notions, and wa ys of feeling. 
In every thing that relates to science , I am a whole Enc yclo
paedia behind the rest of the world. . . . I know less 
geo gra phy than a school-boy of six w eek~~ standing .... 
I have no astronomy. . . . Of history and chronolo gy I 
possess some va gue points, such as one cannot hel p picking 
up in the course of miscellaneous study ; but I never 
deliberatel y sat down to a chronicle, even of my own country . 
. . . My friend M. [ Manning], with great pains-taking, got 
me to think I unde rs tood the first pro position in Euclid , but 
gave me over in des pair at the second . I am entirel y 
unacquainted with the modern lan gua ges; and, like a better 
man than myself , have 11 Small Lat i n and less Greek . 11 ... 
Not that I affect i gnorance- - but my head has not man y mansions, 
nor s pacious ; and I have been obliged to fill it with such 
cabinet curiositie s as it can hold without aching.39 

36 Letter to John Bate s Dibdin, June 30 , 1826, Letters, 
II, 176. 

3711 Detached Thou ghts on Books and Reading, 11 Essays , 
p. 202. 

38 Essays , pp. 57-65 . 
~ . 

39 Ib ·id. , pp. 57, 58 . 
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Even though Charles La mb , by his own admission, was not a 

11 Collector of facts, 11 he had accumulated a stock -p ile of 

good reading mater i al i nside his head . His essa ys and 

letters are ti ghtl y filled with allusions to names, places, 

incidents, opi ni ons , and characters out of the best litera -

ture of the ages . To thoroughly understand his essa ys, one 

must be ac quainted with the works of writers from his own 

day , back to the earl y renaissance period of English litera

ture . 

Ex plaining his wide diversity of taste, Lamb contrasted 

the gentility of Lord Shaftesbury (1671 - 1713), author of 

the Characteristics Qf Men, to whom Lamb refers in his essay, 

11 Th e Genteel Sty l e of W r i t i n g , 11 4 0 w i t h F i e l ding 1 s Jonathan 

~iild, a novel of irony. 11 I have no re pugnances. Shaftesbury 

i s not too genteel for me, nor Jonathan Wild too low. I can 

read anything which I call a book. There are things in that 

shape w hi c h I cannot a l l ow for such . 11 4 1 L i s t i n g cal end a r s , 

directories, and other similar publications, Lamb launched 

into a critical classificat i on of e i ghteenth-century writers. 

They had one characteristic in common: their works were 

either monotonous and dull in style, or they contained fac

tual treatment entailing lists. Among these non - literary 

40 Essays, p. 233 . 

4111 Detached Thou ghts on Books and Reading, 11 Essa ys, 
p. 202. 
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works were those by David Hume (1711-1776) , Edward Gibbon 

(1739-1794), author of the History Qf. the Decline and~ 

Qf the Roman Empi re, and the church father, Jose ph Robertson 

(1726-1802), who wrote essays on various subjects . As wr it ~ 

i n g non - boo ks, La mb also listed the essa y ist James Beattie 

(1735 - 1802) , who wrote the 11 Essay on the Nature and Immut

ability of Tr uth , 11 and Soame Jen yns (1704-1787), poet and 

wr iter of miscellaneous works such as The Art Qf Dancin g , A 

Free I nquiry into the Nature and Origin Qf Evil , and A 

Review Qf the Internal Evidences of the Christian Religion . 

Referrin g to Flavius Jose phus (37-94 A. D.), as 11 that learned 

Jew, 11 Lamb bowed res pectfull y to his work , but classed his 

translation fro m Aramaic into Greek , History of the Je wish ' ---

War, and hi s Anti quities Qf the Je ws as non - literary books . 

The last wr i ter of works which La mb so classified in his 

essay was William Paley (1743-1805), author of The History 

of Moral and Political Philoso phy. He called such publica -

t i on s as I have c i ted 11 books that are not books 11 
: 

In this catalogue of books that are not books - -biblia - ~
biblia- - I reckon Court Calendars, Directories , P~ck~t Books, 
Draught Boards , bound and lettered on the back, Scientific 
Treatises, Al manacs, Statutes at Lar ge ; the works of Hume , 
Gibbon, Robertson , Beatt i e, Soame Jeny ns, and generall y , all 
those volumes which 11 no gentleman 1 s library should be with
o u.t u : the Hi s tori e s of F 1 a vi us J ose phus (that 1 earned Jew) , 
and Paley 1 s Moral Philosophy. With these exce ptions I can 
read almost any thing . I bless my stars for a taste so 
catholic, so unexcluding . 42 

4211 Detached Thoughts on Books and Reading, 11 Essays , 
p . 202. 
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The most poignant picture of the extremes in literary 

taste, which seemed to be the onl y division between Charles 

and Mary Lamb, was painted in his essay, 11 Mackery End, ~~ 43 

in which he defended Bridget 1 s reading choices. Mentioning 

the fact that i n lieu of formal education 11 She was tumbled 

early, by accident or design, into a spacious closet of good 

old English reading, without much selection or prohibition, 1144 

Lamb relates those childhood experiences to her adult tastes: 

. .. she .has a native disrelish of anything that sounds old 
or bizarre. Nothing goes down with her that is quaint, 
irregular, or out of the road of common sympathy. She 
11 h o 1 d s Nature more c 1 ever. 11 . . . That w hi c h was good and 
venerable to her , when a child, retains its authority over 
her mind still. She never juggles or plays tricks with 
her understanding.45 

Lamb explained, 11 she is abstracted in some modern tale, or 

adventure, whereof our common reading-table is dail y fed. 1146 

Of her reading matter, he asserted , 11 She must have a story- -

well, ill , or indifferently told--so there be life stirring 

in it, and plenty of good or evil accidents. 11 47 

Although Lamb could not agree with his sister 1 S enjoy

ment of the stories, there is evidence that Lamb thoroughly 

enjoyed the new, developing genre, the novel, and became 

4 311 M a c k e r y End , I n Hertford s h i r e , 11 E s says , p p . 8 8"" 9 2 . 

44 Ibid., p. 89. 

45 Ibid., p. 88. 

46 Ibid ., p. 88 . 

47 Ibid . 
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one of the first s pokes men in the criticism of it. While 

Coleridge was praising Sterne for hi s characterizations, 

Lamb spoke out strongl y against the author - intrusion which 

controlled Sterne 1 S narrative. He found the same to object 

to in Wordsworth, to whom he wrote concerning his Cumber

land Beggar: 

... it ap pears to me a fault in the Beggar, that the 
instructions conveyed in it are too direct and like a lec
ture: they don 1 t slide into the mind of the reader, while 
he is imagining no such matter. An intelligent reader finds 
a sort of insult in being told, I will teach you how to 
think upon this subject. This fault, if I am right is in 
a ten-thousandth worse de gree to be found in Sterne and 
many many novelists & modern poets, who con4~nually put a 
sign post up to shew where you are to feel. 

What he called 11 bare narratives 11 he enjoyed in Defoe, 

Goldsmith, and Smollett. Th i s is evident in the same letter: 

Very different from Robinson Crusoe , the Vicar of Wakefield, 
Roderick Random, and other beautiful bar~ narratives. 
There is implied an unwritten com pact between Author and 
reader; I will tell you a story , and I suppose you will 
understand it.49 

We also learn from this letter that~· Leon, a novel by one 

of his friends , William Godwin, exem plified the author-

intrusion which he s o resented : 

Modern novels 11 St. Leons 11 and the like are full of such 
flowers as these 11 Let not my reader suppose, 11 11 Imagine, if 
Y..Q__I! can 11 --modest!--&c. - -I will here have done with praise 
and blame . I have written so much, only that you may not 
think I have passed over your book without observation .50 

48 Letter to William Wordsworth , J anuary 30, 1801, 
Letters, I, 178. 

49 Ibid. 

50 Ibid. 



What Lamb did enjoy in novels were unique touches of humor 

and eccentric cha r acterizations. 
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His greate s t interest , however, was not in the litera-

ture of hi s own generation , nor even the one immediatel y 

precedin g it . He constantl y turned bac k to the old masters 

of the Renaissance , and to the revival of learning in the 

s ixteenth and seventeenth centuries . 

Stee ped i n the poetry , dra ma, and prose of that past, 

his instinct for words gave Lamb his greatest pleasure -

wor ds which had become obsolete in hi s own day but wh i ch 

ex pressed more com pletely his ideas and perha ps had a musi

cal quality which his poetic nature required. By his own 

admis s ion in letters and essays , we learn that he was 

fascinated by the changes and eccentricities of the English 

language . A thank- you letter for a book, given to him by 

William Hone, clearl y shows this interest: 

What wi s eacres our forefathers a pp ear to have been! It 
should make us thankful who ar e grown so rational and 
polite .. . -.- I have Ray 's Collection Qf English Words not 
generall y Used , 1619 ; and in page 60 ("North Country words") 
occurs "Rynt ~" - -(by your leave , " "stand handsomel y ." As, 
"Rynt you, witch , " quoth Be s se Locket to her mother ; 
Proverb, Chesh i re .- -Doubtless this is the "Aroint" of 
Shaks pear . 51 

An editor's footnote to the letter ex plains that "Ry nt ye" 

means "get out of the way." The Oxford Shakespeare Glossary 

verifies this meanin g of aroint. Stand handsomel y has a 

51Letter to William Hone, May 19, 1823 , Let~ ers, II, 
88 . The punctuation irre gularities follow the tex t. 
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more obscure mean i ng~ but ~alliwell 1 S Dictionary of Archaic 

and Provincial Words defines it as 11 a milk maid 1 s injunction~ 

accompanied by a p ush~ to a cow to move aside. 11 52 One can 

see Lamb bending over his dictionaries ~ chuckling at the 

derivation of this and other expressions. The OED cites 

quotations f r om Lamb in its history of Christmasly~ disfur

nishment~ discommendable~ deoculated~ disacquaintance~ 

de-vited ~ endenizened~ '~rride~ agnise~ additament ~ aus p icate~ 

mum ping visnomy, manducation~ nigrif~~ reluct, sciential ~ 

stanza 1 d~ s pecimeni f ie 1 d (specimenifyed) , and unclify. Howe 

cited fift y -five words in Lamb with origins in the seven

teenth century. 53 

Stemming ~ we presume, from childhpod ex periences in the 

theater ~ Charles Lamb 1 s interest led him to read Elizabethan 

drama--chronicle plays~ tragedies of blood~ court comedies~ 

romantic comedies , pastoral play s~ and satirical plays . He 

read the plays of the precursors of Shakes peare: Ben Jonson 

(1573 - 1637), considered the first of the literary dictators; 

Robert Greene ( 1 56 0- 1 59 2 ) ~ the 11 founder of Eng 1 i s h pastor a 1 

comedy 11 ; C h r i sto p her Mar 1 owe ( 1 56 4- 1 59 3 ) ~ c a 1 1 e d 11 Th e father 

of English tragedy ~ ~~ who established blank verse as a 

52 Letter to William Hone , May 19 , 1823~ Letters~ II 
88 . 

53will D. Howe, Charles Lamb and His Friends (_New 
York: The Bobbs - Merrill Company:-1944)~-pp. 314-315. 
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form of the Elizabethan tragedy. He admired Marlowe's 

11 mighty line," Jonson's "humor," and Greene's "unified theme." 

Scholars have agreed with Charles Lamb in his judg

ment as to his own field of greatest influence as he 

described it in his essay entitled "Charles Lamb's Auto

biography": "He [Charles Lamb] was also the first to draw 

the public attention to the old English dramatists in a 

work called S.E_ecimens of English Dramatic Writers Who Lived 

about the Time Qf Shakspear ... "54 His capacity for 

loving these writers was described by Barry Cornwall as a 

power of discernment: "The Ancient poets--chiefly the 

dramatic poets--were his special friends. He knew every 

point and turn of their wit, all the be~uty of their charac

ter, loving each for some one distinguishing particular, and 

despising none." 55 In another essay, "Characters of Dramatic 

Writers Contemporary with Shakspear," 56 Lamb explained his 

approach to the minor writer's of Shakespeare's day. He 

said that he tried to disprove the general assumption that 

John Fletcher and Philip Massinger were the only dramatic 

poets "entitled to be considered after Shakespeare." In his 

54 "Charles Lamb's Autobiography," Portable Charles 
Lamb, ed~ John Mason Brown (New York: Viking Press, 1964), 
p.-2o9. 

55 "Charles Lamb: A Memoir," Athenaeum, January 24, 1835. 

56 The Works of Charles Lamb, ed. Alfred Ainger (New 
York: The-lhesterfTeld Society:-N. D.), p. 76. 
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S ~cimens, he brought together the most admired scenes from 

these two, along with memorable scenes from Marlowe, Hey

wood, Tourneur, Webster, and Ford, "to show what we had 

s 1 i g h ted w h i 1 e cry i n g up one or two favor i t e s . '' 57 

In non-dramatic works, Lamb had his preferences. He 

was very much interested in the prose-verse pastoral, made 

popular by Sir Philip Sidney (1554-1586) in his Arcadia. 

One of his essays, "Sonnets of Sir Philip Sydney," ended in 

an answer to the caustic criticism of the sonnets in 

Arcadia. His defense clearly shows contemporary attitudes 

among his circle of friends: 

I have dwelt longer upon what I conceive the merit of these 
poems, because I have been hurt by the wantonness (I wish I 
could treat it by a gentler name) with which W. H. [William 
H a z 1 i t t J t a k e s e v e r y o c c a s i o n o f i n s u 1 t 'i n g t h e m em o r y o f 
Sir Philip Sydney. But the decisions of the Author of Table 
Talk, &c. (most profound and subtle where they are, as for 
the most part, just) are more safely to be relied upon, on 
subjects and authors he has a partiality for, than on such 
as he has conceived an accidental prejudice against .... 
I cannot think with the critic, that Sir Philip Sydney was 
the opprobrious thing which a foolish nobleman in his inso
lent hostility chose to term him.58 

In the essay, Lamb claimedagreement with Milton, who censured 

Arcadia for being "vain and amatorious," but adds his own 

judgment, that the sonnets are "full of worth and wit." He 

pointed out that Milton's maturer work was what most people 

acclaimed, while this of Sydney's was a product of the 

57The Works 21_ Charles Lamb, ed. Alfred Ainger, p. 76. 

58"Sonnets of Sir Phili p Sydney," Essays, p. 255 . 
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"very hey - day of hi s blood." 11 They are stuc k full of 

amorous fancie s--far f etched conceits, befitting his occu pa

tion: . .. I am s ur e Mi lton never loved at this rate . "59 

Lamb 1 s hu mourous , j ok i ng manner can be heard in his lines 

followin g the quotat i on of one stanza fro m Milton 1 s Lat i n 

poem to Leonora: 

This is loving in a strange fashion: and it requires some 
candour of construction (besides the sli ght darkening of a 
dead lan gua ge) to cast a veil over th e ugl y app earance of 
s omethin g very like blas phemy in the last two verses. I 
think the Lover would have been stag gered , if he had gone 
about to ex press the sa me thought in English . 60 · 

Then he added, "I am sure, Sydney has no flights like this." 

Without further ex planation, Lamb added twelve sonnets by 

Sir Phili p Sydney, followed by th i s discussion: 

Of the foregoing, the first , the ·second, and the last 
sonnet, are my favourites . But the general beauty of them 
all , is, that they are so perfectl y characteristical. The 
s pi r i t of " l earn i n g and chi val r y , 11 - - of w hi c h u n i on , Spenser 
has entitled Sydney to have been the "president,"- - shines 
t h rough them . I con f e s s I can see not h i n g of the "j e j u n e 11 

or "fri gid" in them ; much less of the "stiff" and "cumbrous"-
which I have sometimes heard objected to the Arcadia. The 
verse r uns off swiftly and gallantl y . It mi ght have been 
tuned to the trum pet ; or tem pered (as himself ex presses i t ) 
to "trampling hor s es 1 feet" .. .. 

But they are not rich in words onl y , in vague and 
localised feelin gs - -the failing too much of some poetry of 
the present day- -they are full , material, and circumstan
tiated. Ti me and place ap propriates every one of them.6l 

59" Sonnet s of S i r Ph i l i p Sydney , 11 E s says , p . 2 55 . 

60Ib i d . , p. 250 . 

61 Ibid ., p. 254 . 
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Continuing with the contrast with his own generation's 

"fever of passion wasting itself upon a thin diet of dainty 

words," he sums up his judgment of the sonnets: 

... but a transcendent passion pervading and illuminating 
action, pursuits, studies, feats of arms, the opinions of 
contemporaries and his j udgment of them. An historical 
thread runs through them, which almost affixes a date to 
them ; marks the when and where they were written.62 

Returning to criticisms that had been leveled at this 

favorite poet, Lamb stated: 

Milton wrote Sonnets , and was a king-hater; and it was con
genial perha ps to sacrifice a courtier to a patriot. But I 
was unwilling to lose a fine idea from my mind. The noble 
images, passions, sentiments,ancf poetical delicacies of 
character, scattered all over the Arcadia (spite of some 
stiffness and encumberment), justify to me the character 
which his contemporaries have left us of the writer.64 

From his childhood contacts with ~udibras by Samuel 

Bu tler (1612-1674), be qu eathed to him by his father,64 Lamb 

had loved poetry. The metaphysical poetry of John Donne 

(1572-1631), George Herbert (1593-1633), and Richard Crashaw 

(1613 - 1649); the religious poems of Henry Vau gh an (1621-

1695); and the cavalier poems of Sir John Suckling (1609-

1642), Richard Lovelace (1618-1657), and Thomas Carew (1595-

1639) ; and the transitional poets , Abraham Cowley (1618-1667) 

62 "Sonnets of Sir Phili p Sidney," Essa ys,pp. 254-255. 

63rbid., p. 255. 

64 "John Lamb evid e ntly possessed a taste for books and 
letters. His co pies of Hudibras (1726), and a volu me of the 
Guardian (1750) were pre served by his son. The latter had 
his autograph mark of ownership, 1756." William Car ew Haz
litt, The Lambs: Their Li ves, Their Friends, and Their Cor-
responcreFlce, p. 15. ---
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and Andrew Marvell (1621-1678), who were among his favorites 

- - all were part of Lamb 1 S literary environment. He liked 

some poets who excelled even more in prose, as did Abraham 

Cowley (1618-1667) , whom Lamb classed with fine poets, but 

whom he recognized as an even better prose-writer. Perha ps 

it was his poetic expression, even in prose, that ke pt La mb 

interested. Mentioning Christo pher Marlowe, Michael Drayton, 

poet of 11 Polyolbion 11 , and William Drummond of Hawthornden 

(1585-1649) , writer of both prose and poetry , Lamb ex plained: 

Shall I be thought fanatical if I confess that the names of 
some of our poets sound sweeter, and have a finer relish to 
the ear- - to mine, at least -- than those of Milton or Shak
spear. It may be that the latter are more staled and run 
upon in common discourse. The sweetest names, and which 
carry a perfume in the mention, are Kit Marlowe, Drayton, 
Drummond of Hawthornden, and Cowley . 65 

Lamb was drawn to the sixteenth- and seventeenth-century 

prose writers. He studied the works of Francis Bacon (1561-

1626), 11 father of Inductive Philosophy 11 ; his favorite essay

ist, Robert Burton, delighted him greatly. Sir Thomas Browne , 

with his Religio Medici, stood at the to p of his list. Lamb 

said Browne 1 s work was full of 11 beautiful obliquities.~~ 

From his enjoyment of having The Com pleat Angler in its 

proper place on his bookshelves, we know that he read Isaak 

Walton. Of John Evel y n (1620-1706), the memoir-writer, we 

have Lamb 1 s words in a letter: 11 I set about Evelyn, and 

6511 Detached Thoughts on Books and Reading, 11 Essays, 
p. 204. 
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finished the first volume in the course of a natural day . 

To - day I attack the second.- - Parts are very interesting ." 66 

Since Lamb would have been most i nterested in Evelyn 1 s 

portraits of contemp oraries and of theatre-goings on the 

continent , i t is interesting to conjecture that the diary 

was the work , not his discourse on agriculture, that Lamb 

had received . Criticism of Beaumont and Fletcher, by Thomas 

Rhymer (1641-1713), also lay in hi s field of interest. 

Other interesting writers of the period included Jeremy 

Collier (1650 - 1726), clergyman whose chief work preci pitated 

the closing Df the theater ; John Dryden (1631-1700), one of 

the chief founders of modern En glish prose ; Sir William 

Temp 1 e ( 1 6 2 8"' 1 6 9 9 ) , whose e s sa y Q_Q_ An c i.e n t and Modern Learn

ing drew much controversy; Thomas Hobbes (1588-1679), whose 

political views, especially in his Leviathan, caused him to 

have to leave the Continent and return to England; Sir Isaac 

Newton (1642-1727), mathematician and philoso pher; and Samuel 

Pep y s ( 1 6 3 3- 1 7 0 3) , " P r i n c e of d i a r i s t s , 11 whose account of 

the Plague, the Fire , and London amus ements interested Lamb. 

Another great writer from the last half of the seventeenth 

century , John Bunyan (1628 - 1688), greatl y influenced Lamb in 

his own works . Man y of Lamb 1 s allusions in his essay s a re 

to characters in The Pilgrim 1 S Progress . It is likel y th a t 

66 Letter to Mr . and Mrs. J. D. Collier, J anuary 6 , 
1823, Letters, II , 70 . 
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in childhood he pro bably reveled in Bunyan 1 s allegory since 

he so thoroughl y studied Stackhouse 1 s History Qf the Bible 

and was interested in witch stories which were told to him 

by Mary. In his essay describin g these interests, 11 Witches 

and 0 the r Night-Fears , 11 6 7 he expressed be 1 i e f s that w o u 1 d 

rival the twentieth - century archety pal approach to litera-

ture: 

Gorgons, and Hydras, and Chimaeras dire--stories of Celaeno 
and the Har pies- - may re produce themselves in the brain of 
superstition- - but they were there before. They are tran
scri pts, t yp es--the archetyp es are in us, and eternal .. 
Is it that we naturally conceive terror from subject 
objects, considered in their ca pacity of being able to 
inflict upo n us bodily injury? 0, least of all! These 
terrors are of older standing. They date beyond bod~B -
or, without the body , they would have been the same. 

In this essay which describes the inner fears that shook his 

sensitive spirit as a child, he tells of his more mature 

reaction to his night experiences . He says that he regrets 

that he cannot, in his dreams, conjure up such wonders as 

those of Coleridge-- 11 icy domes, and pleasure houses for 

Kubla Khan, and Abyssinian maids, and songs of Abara, and 

cavern s. 11 Even Barry Cornwall, said Lamb, could dream better 

things than he-- 11 tritons and his nereids gamboling before 

h . 1169 1m. 

67Essays , p. 80. 

68 Ibid . 

69Ibid . , p. 81. 
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When Lamb 1 S friends first read Elia 1 s essay, 11 Witches 

and Other Night-Fears , 11 they probably had much to talk about 

at their weekly gathering. As Lamb and the legendary Elia 

became merged, Londoners began to consider Lamb a critic, 

for his opinions were sound and frank. One twentieth-century 

scholar has appraised his value as a link between the cen-

turies: 

The Essays Qf Elia, a pp earing when they did, formed one of 
the best links between the eighteenth and nineteenth cen
turies, having all the sanity, the lucidity, the placid 
reflectiveness of the past age, and much of the freshness, 
the truer pathos, the purer humor, the courageous individ
uality, the l y rical charm, of the new . 70 

The Elizabethan Age and the Seventeenth Century were the 

favored periods, and Bunyan was the preferred author. 

Literary masters of the various ages, innovators of the new 

genre, journalism, Addison and Steele, and early novelists- 

these held their places in the conversation. Favorite 

artists--the pr ints of Hogarth, Lamb 1 S favorite, the land

scapes of Claude, and the cartoons being shown at Ham pton

Court -- there , too, were topics for discussion. Recalling 

the excitement of eveningswith Lamb, Hazlitt said: 

How we skimmed the cream of criticism! How we got into the 
heart of controvers y! How we picked out the marrow of 
authors. . . . Need I go over the names? They were but the 
old everlasting set--Milton and Shakespeare, Pope and Dryden, 
Steele and Addison, Swift and Ga y , Fielding, Smollett, 

70Rannie David Watson, Wordsworth and His Circle 
(New York : E . P . Putnam 1 s Sons , 1 9 0 7) , p --:--23 o:-



Sterne , Richardson , Hogarth 1 s prints, Claude 1 s landsca pes, 
the Cartoons at Hampton-Court, and all those things , that, 
having once been must ever be. . . . We were hard upon 
the moderns . 7l 

74 

Lamb was courteous to all, but he handled his friends 

diplomatically . His short, clear sentences could be heard 

effectively contr i but i ng to the conversations on general 

subjects, but unless he was familiar with and unless he 

understood a subject well, he never s poke. He was never 

heard to argue or to talk for argument 1 s sake. Barry Corn

wall was once quoted as saying: 

With Hazlitt he [Lamb] talked as though they met the subject 
in discussion on equal terms ; with Leigh Hunt he exchanged 
repartees; to Wordsworth he was almost respectful ; with 
Coleridge he was sometimes jocose, sometimes deferring; 
with Martin Burney fr aternall y familiar ; with Manning 
affectionate; with Godwin merely court~ous , or, if friendly , 
then in a min or degree. . . . I never, in all my life, 
heard so much unpretending good sense talked, as at Charles 
Lamb 1 s social parties.72 

Accepted on their own terms, strangers were regarded by the 

group as worth knowing since the y were acquaintances of 

their host. 

I c a n n o t s a y t h a t t h e p a rty a t L 1 s we r e a 1 l o f o n e d e s c r i p -
tion . There were honorary members, lay-brothers. Wit and 
good fellowshi p was the motto inscribed over the door . When 
a stranger came in , it was not asked, 11 Has he written an y 
thing? 11 --We were above that pedantry; but we waited to see 
what he could do. If he could take a hand at piq uet, he was 
welcome to sit down. If a person liked an y thing, if he 
took snuff heartil y, it was sufficient.73 

71 Hazlitt, p. 36 

72 Quotation from Barry Cornwall, in Howe, p. 141 . 

73 Hazlitt , p. 37 . 
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Lamb was himsel f a cohesive force for the literary f ig ures. 

When the y were out of London , the mailcoach service was 

ke pt bus y with t heir corres pondence. Ne ws about their 

mutual friend s, dis cussion of literary works they were read 

ing , or pe r ha ps wr it i ng , and frank opinions were the sub -

stance of many letters. When Lamb ran out of news , he 

i nvented so me . Hi s fr i ends had to decide which bit of 

gossi p wa s r eal , and which was invented for the sa ke of 

in terest or puzzlement. His letters were full of pranks . 74 

Po i nt i ng out t he fact that Lamb had a 11 gift fo r friend

shi p ,11 Dr. Laborit , 75 a twentieth-century psychiatrist, 

observed that somet i mes i n order to remain friends of two 

persons in an antagoni s tic relationshi p, Lamb had to be very 

wise and tolerant . He seemed to feel that the marriage of 

William and Sarah Hazlitt would have an unfortunate ending , 

but he was a close friend to both even after the marria ge 

was dissolved. He loved Wordsworth and could, therefore, 

laugh at the poet's egotism and pom pos i ties when he talked 

about his own poems at len gth at their gatherings. Reco g

nizing Colerid ge's i ntellect and discernin g judgment , he 

74 see letter to Sarah Hutchinson , April 25 , 1823, 
Letters, II, 82 - 83 . Lamb opened the letter with an a polo gy 
for Mary' s handwritin g and then s pent a page of his letter 
in discussin g the techniques to be used in the art of 
writin g. 

75 Henri Laborit, 11 Friendshi p: Ps ycholo gy of E m otions,~~ 
Medical Ma gazine , XI ( J anuary 1967), 285 - 286. 
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indulgently allowed his sometimes boring and prolonged 

discussions. Charles Lloyd, the diarist Crabb Robinson, the 

two Burneys (sea-captain father and lawyer son), actors such 

as Charles Kemble, John Liston, and Fanny Kelly, and Lamb 1 s 

first schoolteacher, Mrs. Reynolds, whom he pensioned until 

she died in 1823--these and others found ready welcome wi th 

his friends. 

Lamb sought out what was human and genuine in each of his 
friends , stoutl y defended them to each other, was so well 
loved that he could even afford to prick their pretensions 
with wry humor. When his great friend, Coleridge, held 
forth for ap palling hours on metaphysics, Lamb brought him 
back to earth by remark i n g q u i e t 1 y , 11 Co 1 e r i d g e i s so f u 1 1 
0 f h i S fUn • II 7 6 

Friendships did not seem to suffer when there was 

disagreement. Essays of charge and counter-charge appeared 

in the press . No doubt the arguments were bandied about at 

their weekly meetings, and the gentle flames burst into full 

heat. Lamb 1 s dislike of author-intrusion in novels was 

balanced by Coleridge 1 S open praise of Sterne 1 S characteriza

tions. His attack on the 11 phantoms of reality 11 in the novels 

of the Minerva Press, which he leveled at Mr. Lane, the pub-

lisher, was balanced by Scott 1 s assertion that monotony was 

all that was wrong with them. Lamb praised Scott 1 S novels 

for being more realistic, for having 11 SOmething more 

76Laborit, p. 286. 
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substantial than those innutritious phantoms, 1177 and Hazlitt 

attached Lamb's lack of appreciation for Scott's Waverly 

Novels. 78 

One of his strangest friendships was with the poet

scholar George Dyer, who everywhere aroused loving jibes 

because of his idiosyncrasies, but who was an able writer. 

Lamb wrote of Dyer in two essays: 11 0xford in Vacation 11 and 

11 Americus Revidivus 11 . He said Dyer had a fine creative 

genius but preferred to use it in scholarly and sometimes 

mundane tasks, such as doing research or writing genealogies. 

In 11 0xford in Vacation, 11 Larnb places Dyer at Oxford, but the 

scene of Dyer's work was Cambridge, about which Dyer had 

written. He introduced him by saying that he, Lamb, would 

not wish to read any dusty school documents, but that George 

Dyer would be glad to: 

Still less have I curiosity to disturb the elder repose of 
MSS. Those variae lectiones so tempting to the more erudite 
palates, do but disturb and · unsettle my faith .... I 
leave these curiosities to Parson, and to G. D.--whom, by 
the way, I found busy as a moth over some rotten archive, 
rumaged out of some seldom-explored press, in a nook at Oriel. 
With long poring, he is grown almost into a book. He stood 
as passive as one by the side of the old shelves. I longed 
to new-coat him in Russia, and assign him his place.79 

77 charles I. Patterson, 11 Charles Lamb's Insight into the 
Nature of the Novel , 11 PMLA, LXVII (June 1952), 376. 

78 Ibid. 

79 11 0xford in Vacation, 11 Essays, pp. 11-12. 
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Lamb's reference to Dyer's resemblance to a book shows his 

knowledge of the bookbinding art. Russia leather was dar k 

r ed, usually made of hides treated with oil from birch bark. 

Stressin g Dyer 's a ptitude for the Cambridge atmosphere, he 

described him as a t r ue scholar: 

For G. D. - - to be absent from the body , is sometimes (not to 
s peak profanel y ) to be present with the Lord. At the very 
ti me when, personall y encountering thee, he passes on with 
no recognition- - or, being stopped, starts like a thing sur
prised- - at that moment , reader, he is on Mount Tabor--or 
Parnassus -- or co - s phered with Plato--or, with Harrington, 
f raming 11 immortal commonwealths 11 - -devising some plan of 
amelioration to thy country, or thy s pecies--peradventure 
meditating some individual kindness or courtesy to be done 
to thee thyself, the returning consciousness of which made 
him start so guiltil y at th y obtruded personal presence.80 

Discussin g Oyer's eccentricities in detail, in concludin g 

his essay with the thought that there could be no better 

guide than G. D. to the halls and colleges of a university , 

Lamb referred to both Cambrid ge and Oxford in words reminis-

cent of Bunyan's Pilgrim's Pro gre s s: 

D. is delightful an y where, but he is at the best in such 
places as these. . . . The Cam and the Isis are to him 
11 better than a 11 the waters of Damascus. 11 On the Muses ' 
hi 1 1 he i s ha ppy , and good , as one of th e She pherds on the 
Delectable Mountain s; and wh en he goes about with you to 
show you the halls and colle ges, y ou think you have with 
you the inter preter at the House Beautiful.Bl 

In 11 Americus Redivivu s, 11 vividl y describing an experience in 

which Dyer was almo s t drowned , Lamb beg a n with Milton's 

Lycidas: 

8011 0xford in Vacation, 11 Essays, p. 13. 

81 Ibid. , p. 14 



Where were ye , Nymphs, when the remorseless dee p 
Closed o'er the head of your loved Lycidas?82 

79 

In this wa y, Lamb followed a custom which adds interest to 

his essa ys, that of i llustrating trivial events with refer 

ences to the subl im e or the heroic . Had the bare essentials 

of journalistic re porting been recorded , the public would 

have forgotten the incident, but as Lamb described it, the 

incident has become, for many peo ple, a favorite part of 

the Essa ys Qf Elia. 

I do not kno w when I have ex perienced a stranger sensation, 
than on seeing my old friend G. D., who had been paying me 
a visit a few Sundays back, at my cottage at Islington, 
upon taking leave, instead of turning down the right hand 
path by which he entered--with staff in hand, and at noon 
da y , deliberatel y march right forwards into the midst of the 
stream that runs by us , and totally disap pear. A s pectacle 
like this at dusk would have been a pp alling enough; but in 
the broad open day light, to witness su~h an unreversed motion 
toward self - destruction in a valued friend, took from me all 
power of s peculation . B3 

In his usual whimsical way, Lamb described his rescue of 

Dyer, his attem pts to revive him, th~ suggestions offered by 

on-lookers, and the efforts of the pseudo-scientific physician 

who came from his near-by laboratory to administer a mountain 

of covers and hot cognac. This was the incident as Lamb 

described it. 

82Milton's Lycidas, 11. 50-51. 

83"Americus Redivivus," Essa ys, p. 245. 



The tumble into New River in front of Lamb's home , 

Colebrook Row, in Islington, however, seemed to have been 

a symbolic plunge in to the depths of Lamb's memory. In 

80 

every line of this essay there is an allusion or the shadow 

or echo of an allusion to something he had read or heard in 

literature. 84 For instance, in an apostrophe to the river, 

"Waters of Sir Hugh Middleton," he asked, "Did the benevolent 

hoary as pect of my friend tem pt ye to suck him in, that ye 

also might have the tutelary genius of your waters?" 85 Then 

Lamb reflected: 

Had ·he been drowned in Cam there would have been some con
sonancy in it ; but what willows had ye to wave and rustle 
over his moist sepulture?--or, having no name, besides an 
unmeaning assum ption of eternal novity, did ye think to get 
one by the noble prize, and henceforth to be termed the 
STREAM DYERIAN?86 . 

One of the best descrip

tions of Colebrook Ro~ Lamb 

wrote to another good friend, 

Bernard Barton: 

A cottage, for it is detach'd; 
a white house, with six good 
rooms, the New River (rather 
elderly by this time) runs 
(if a moderate walking pace 
can be so termed) close to 
the foot of the house; and 

84This suggestion was made and ex panded by J. Le wis Ma y, 
Charles Lamb: fl Study (London: Geoffrey Bles, 1934), p. 99. 

85"Americus Redivivus," Essays, p. 248. 

86 Ibid . 
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behind is a s pacious garden, with vines (I assure you) , 
pears , strawberries , parsni ps, leeks , carrots, cabba ges, to 
deli ght the heart of old Alcinous.87 

Barton owed Lamb a life - time debt of gratitude88 for pre

venting him fro m g iving up his good job at the bank to 

become an author . Lamb advised: 

11 Thro w yourself on the world without any rational plan of 
su pp ort , beyond what the chance employ of Booksellers would 
afford you 11 !! ! Throw yourself rather, my dear Sir, fro m 
the stee p Tar peian rock, sla p-dash headlong upon iron 
s pi kes . I f you had but five consolatory minutes between the 
desk and the bed , make much of them, and live a century i n 
them , r athe r than turn slave to the Booksellers . . . . I 
have known some starved, some to go mad, one dear friend 
literall y dy ing in a workhouse. You know not what a ra pacious, 
dishonest set these booksellers are. Ask even Southey who 
(a sin gle case almost) has made a fortune by book drud gery , 
what he has found the m. 89 

Barton was the author of several volum e s and, when he sent 

each volume to Lamb , he alwa ys receivee a re pl y with apt 

criticism of the verse . 9° 

Lamb's advice to Barton was , in fact, to do the ver y 

thing that Lamb , himself, had done from the moment he left 

Christ's Hos pital : devote himself to some occu pation in the 

day time and use hi s e venin g and nig ht hour s for the pleasure 

of writing. In one e s say he described his pleasure in this 

kind of life. 

87 Letter to Bernard 
Letter s of Charle s Lam b 
1909) , I T:64. --

88 Howe , p. 128. 
89 Letter to Bernard 

II , 71. 
90 Howe , p. 128 . 

Barton, Se pte mbe r 2, 1823 , The 
(Ne w York: E. P. Dutton & Co. , 

Barton , January 9, 1823 , Lette r s , 
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I confess that it i~ my humor, my fancy--in the forepart of 
the day~ when the mlnd.of your man of letters requires some 
relaxat1on .. . to wh1le away some good hours of my time 
in t he contem pl ation of indigos, cottons, raw silks , piece
goods , flowered or otherwise, ... it sends you home with 
such increased ap petite to your books ... not to say, 
that your outside sheets , and waste wrappers of foolsca p, 
do receive into them, most kindl y and naturally, the impres
sion of sonnets, e pi gram, essays--so that the very parings 
of a countin g-h ouse are, in some sort, the settings up of an 
author. The enfranchised quill, that has plodded all morn
ing among the cart-rucks of figures and ciphers, frisks and 
curvets so at ease over the flowery carpet- ground of a mid
night dissertation .--I t feels its pr omotion. . . . So that 
you see , upon the whole, the literary dignity of Elia is 1 
very little , i f at all, compromised on the con 'descension. 9 

What great pleas ure he got from those evening hours of crea

t i v e work ! I n one of h i s '' Po p u 1 a r Fa 1 1 a c i e s , " he suggested 

that the master pieces must have all been created by candle-

1 ight. 

Night and silence call out the starry fancies. Milton's 
M or ~ing Hymn in Paradise, we would hold a good wager, was 
penned at midnight; and Ta y lor's rich description of sun
rise smells decidedl y of the taper. Even ourselves, in these 
our humbler lucubrations , tune our best measured cadences 
(Prose has her cadences) not unfrequentl y to the charm of 
the drowsier watchman, "blessing the doors" ; or the wild 
sweeps of wind at midnight. Even now a loftier s peculation 
than we have yet attempted, courts our endeavours .. we would 
indite something about the Solar System.--Betty, br1ng the 
candles.92 

Lamb was contented wi th his life. His complete absor p

tion in whatever activity was at hand gave him a chance to 

savor his ex pe riences fully--whether mingling with pe ople, 

91 "0xford in Vacation," Essays, p. 9. 

92 "That We Should Lie Down with the Lamb," Essays, 
p. 3 24. 
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watching a theat r ical performance , or reading a book. He 

enjoyed his work which provided his living, because it gave 

him the freedom to write in the manner that is enjoyed by 

the reader of the Essays Qf Elia. 
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Saturday Review 1 2 3 9 1 1 6 
Spectator 3 1 5 1 1 0 
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1Abstracts Qi English Studies, 2Atlantic Monthly, 3char1es Lamb Society 
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MAGAZINES PUBLISHING FEWER THAN TEN 

ITEMS ON LAMB* 

1800-1809 

1810-1819 

1820-1 829 

1830- 1839 

Annual Review 

Edinburgh Review 

(The) Morning Chronicle 

Blackwood 1 S Magazine 

Examiner (2) 

Monthly Review 

Blackwood 1 s Magazine (3} 

Etonian 

Indicator (2) 

London Magazine (4) 

Monthl y Review 

New Monthly Magazine 

New Times 

Annual Biography 

Athenaeum (2) 

Blackwood 1 S Magazine 

Court Magazine 

*Magazines with no number indicate single 
items on Lamb . 
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1840-1849 

Edinburgh Review 

Englishman's Magazine 

Fraser's Magazine 

Friendship's Offer 

Gentleman's Magazine 

Literary Gazette (3) 

London Journal (2) 

Modern Language Review 

(The) Morning Chronicle 

Monthly Repository 

Monthly Review 

Moxon's English Magazine 

New Monthly Magazine 

Quarterly Review 

Row's Ladies Fashionable 
Repository 

Tait's Magazine 

Times 

Westminster Review 

Fraser's Magazine (2) 

British Quarterly Review 

Monthly Review 

North British Review 

Westminster Review 
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1850-1859 

1860-1869 

1870-1 879 

1880-1889 

Atlantic Monthly 

Atlantic Monthly 

Edinburgh Review 

Macmillan's Magazine 

Notes and Queries 

Quarterly Review 

Atlantic Monthly 

Dublin University Magazin~ 

Macmillan's Magazine 

Notes and Queries (4} 

Westminster Review 

All the Year Rgund 

Atlantic Monthly (2) 

Athenaeum ( 15) 

Bookman (4) 

Century 

Corn hi 11 (3) 

Contemporary Review 

Critic (2) 

Dial 

Discussion 

Harper's Magazine 

Living fu@_. (4) 

Macmillan's Magazine 
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1900 - 1909 

Nation (2) 

Nineteenth Century 

Scribner 1 s 

Spectator (3) 

Athenaeum ( 17) 

Atlantic Monthly (16) 

Book Buyer 

Bookman (5) 

Contemporary Review 

Cornhill (4) 

Critic (2) 

Current Literature (2} 

Dial (3) 

Fortnightly Review (3) 

Harper 1 s Magazine (2} 

History Qf Criticism 

Independent Review 

Living~ (7) 

Makers of Literature 

Monthly Review (2) 

Nation (2) 

New Times 

Notes and Queries (2} 

Outlook (3) 

Putnamls 
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19 10- 1919 

1920-1929 

Quarterl y Review (2) 

Shelburne Essa ys 

Stray Leaves 

Atlantic Monthly (3) 

American Law Review 

Blackwood's Magazine 

Bookman 

Cambridge History of En glish 
· Literature · 

Chautauqua 

Clear Grit (2) 

Literary Digest 

Musician 

Nation (6) 

Notes and Queries 

PMLA 

Progress 

Saturda y Review of Literature 

Athenaeum 

American Bookman 

Bookman (8) 

Centenary 

Cornhill (3) 

Classical Weekl y 

Education 
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1930 - 1939 

English Review 

Go l de n Boo k ( 3 ) 

London Mercury (5) 

Living Age 

Mercury 

Nation 

New Statesman 

Nineteenth Century 

North American 

Notes and Queries (3) 

Out 1 oak (_3) 

Philological Quarterly 

Poet Lore (3) 

Quarterly Journal of University 
of North Dakota 

Review of English Literature (2) 

Revue Universelle 

Saturday Review of Literature (2) 

Scribner 1 s 

Spectator 

Transactions of the Royal Society 
of Canada (2)' ~ 

Atlantic Monthly 

American Scholar 
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Argosy 

Bookman (5) 

British Museum Quarterly 

Bulletin of the Ne w York 
Public Llbrary--- - ---

Catholic World (5) 

Christian Century 

Commonweal 

Contemporary Review ( 3) 

Contributions in En glish 

Cornhill 

Cri. tical Review 

Dickensian 

English Journal 

Fortnightl y Review (2) 

Golden Book (2} 

Har per 

Hebdomadaire 

Journal of En glish Literary 
History 

Letters 

London Mercury 

Mercur y (3) 

Modern Language Notes (2) 

National Review 

Neue Zurcher Zeitun g 
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N e w G e n t e n ar y 

New Statesman and_ Nation (2) 

New York Times Book Review 

Nineteenth Century 

Observer (3) 

Ohio State University Contri · 
~tions in English 

Pan 

Poet Lore 

Public World 

guarterly Review (_2} 

Reading and Collecting 

Review Qf English Studies (7) 

Rice Institute ·Pamphlet 

Soyster Memorial Studies 

Saturday Review of Literature (3) 

Sewanee Review 

South Atlantic Quarterly (6) 

Spectator (5) 

Sphere 

St. Martin 1 S Review 

Studies .i.!l_ Philolosy (5) 

University Qf Toronto Quarterl y 

Year 1 s Reading 
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1940-1949 Catholic Wor~d (3) 

·chri ·s·t;·a n· s·ci e·n·ce· ·M·o n i tor 

College English 

Commentary (2) 

Commonwea 1 

Dalhousie Review (2) 

Essays and Studies 

Hobbies 

Horn Books (2) 

Huntington Library Quarterly 

Journal of English and 
German1c Philology 

Journal of English Literary 
History (2) 

Listener (2) 

Modern Fiction 

Modern Language Notes 

Modern Language Quarterly (3) 

Modern Review 

More Books 

New Centenary 

New Monthly Quarte~ly 

New Statesman and Nation 

New York Herald Tribune Book 
~ReVTeW {3) · - -- -

New York Times Book Review (2) 

New Yorker 
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1950-1959 

Newsweek 

Personalist 

PMLA (2) 

Princeton University Library 
Ch ron i c 1 e ( 3 ) 

Saturday Review of Literature (9) 

Sou!_b_ Atlantic Quarterly (2) 

Southwest Review 

Spectator 

Studies in Philology 

Sun-Times 

Time 

Times Literary Supplement (8) 

University Qf Missouri Studies 

Year 1 s Reading 

Year 1 s Work .~ English 

American Book Collector 
- ~ 

Aukland University Bulletin 

Cambridge Journal 

Charles Lamb Society Bulletin (4) 

Conversationist 

Die Neuren Sprachen 

Dissertation Abstracts (2} 

Elizabethean and Jacobean Studies 

English Romantic Poets and 
Essayists 

99 



1960 - 1969 

Essay~ and Studies 

Etude 

Etudes Anglaises 

Industrial Arts and Voca
tional Educatior1 --

Huntington Library Quarterly (6) 

Journal of the History of Ideas 

Literature Moderne (5) 

Modern Language Notes 

Modern Language Quarterly (2) 

Modern Language Review 

Music Am ----

New York Herald Tribune Book 
- Re v:leW (2) 

New York Times Book Review (2) 

Notes ~ Queries (6) 

Novello - Cowden Clarke Collection 

Philological Quarterly 

PMLA (3) 

Review of English Studies 

Saturday Review Qf Literature 

American Book Collector (6} 

Anglica 
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Bulletin of the New York Public 
Library------------

Caliendo 

Charles Lamb Society Bulletin (6) 

Delta Epsilon Sigma Bulletin 

Dissertation Abstracts 

English Language Notes (2) 

Felologiae Kozlony 

Huntington Library Quarterly (4) 

Modern Language Quarterly 

Notes and Queries (3) 

PMLA 

Quarterly Review 

Review of Engli~h Studies 

Romantic Notes (2) 

Southern Quarterly 

Studies in English Literature 

Tirade 
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