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CHAPTER I 

INTRODUCTION 

Orientation to the Study 

During the twentieth century technological advances 

in musical recording and sound reproduction have made many 

forms of music easily accessible to the dance educator and 

to the choreographer. With the increased opportunity for 

selection of musical accompaniment for dance, the choreog

rapher is faced with making a choice from a wide variety 

of musical styles that he may deem suitable for his dance 

work. As an educator, the choreographer may be extremely 

interested in the listening tastes of his students and in 

utilizing these tastes in motivating students to seek a 

satisfactory dance experience. Further, the educator may 

wish to enrich the musical tastes of students by introduc

ing new and innovative musical selections. 

The general purpose of this study was to obtain 

information concerning musical accompaniment as a support

ing element in dance performance. Music and dance, both 

forms of nonverbal communication, present themselves as 

media for many different associations, attachments, signals, 

and meanings. A quality common to all art forms is their 
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power to elicit individualistic responses. Although many of 

the meanings or responses toward a particular art form cannot 

be verbalized, individual preference can be indicated for a 

particular dance or musical selection. When such preference 

differs from one educational level to another or from one 

sex to the ~ther, the choreographer may gain insight valu

able to him in the selection of musical accompaniment for 

dance. 

Hypotheses 

Specific purposes of this study were to test the 

following hypotheses: 

1. There is no statistically significant difference 

in the proportionate distribution of expressed preferences 

of males and females of four educational levels with respect 

to four musical accompaniments for a specific dance composi

tion as determined by the Chi square statistical technique. 

2. There is no statistically significant differ

ence in the proportionate distribution of the expressed 

preference of four educational levels with respect to four 

musical accompaniments for a specific dance composition as 

determined by the Chi square statistical technique. 

3. There is no statistically significant differ

ence in the proportionate distribution of the expressed 

preference of males and females with respect to four musical 
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accompaniments for a specific dance composition as deter

mined by the Chi Square statistical technique. 

Statement of the Problem 

The proposed study entailed the investigation of 402 

male and 494 female subjects from the Hurst-Euless-Bedford 

Independent School District at Hurst, Texas, the North Texas 

State University at Denton, Texas, and the University of 

Houston at Houston, Texas during the academic year of 1973-

74, to determine if there was a difference in the preference 

of four educational levels of male and female subjects with 

respect to four musical accompaniments selected for a spe

cific dance composition. The musical accompaniments in-

eluded: (1) baroque, (2) impressionistic, (3) twentieth-

century, and (4) electronic music. The subjects were selected 

from four educational levels: elementary school, junior high 

school, high school, and college. The subjects were asked to 

indicate preference for a specific musical accompaniment. 

Upon the basis of the findings, a conclusion was drawn with 

respect to which, if any, musical accompaniment was preferred 

by the selected educational levels of male and female subjects. 

Overview of Dance and Musical 
Accompaniment 

Music and dance are so closely related that it is 

difficult to think of one without the other (Hayes, 1955). 
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Clifford (1967) in a philosophical study of the interre

latedness of dance and music stated that the four elements 

of time, rhythm, unity, and variety derived from modern 

dance are inherent elements in music, and that these are 

essential to the attainment of form in each of the art 

areas. Using these elements as guidelines, the choreog

rapher should seek musical accompaniment for dance which 

supports the dance movement rather than dominates it. 

Lockhart (1966) explained that 

The purpose of dance accompaniment is to lend 
support to the movement and to reinforce the mood, 
quality, rhythmic structure, and the dynamic.s 
that are to be incorporated in the dance action 
[p. 111]. 

Louis Horst, dance composer-accompanist, author and 

critic, indicated in a personal interview with Lippincott 

(1956) that dance should not be considered subservient to 

music, but that music can "help a dance by giving it a 

certain background, dimension, and depth [p. 39]." Dance 

may be more fully realized and enriched when the choreog

rapher realizes that he is not bound by a set musical 

accompaniment for a particular movement style •. 

Selecting the appropriate musical accompaniment for 

modern dance is probably both the most difficult and the 

most important aspect related to dance production. Improper 

use of musical accompaniment may ruin a dance production 
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more than any other single factor related to dance perform

ance (Lippincott, 1956, p. 39). Gerren (1948) indicated 

that music seems to exert an influence on the general feel

ing tone of the percipient and on the type and the quality 

of his perceptual response. 

Dance as a performing art exists within a frame

work created by other arts. Most audiences are not prepared 

for the total liberation of dance from music, and, for this 

reason, the choreographer utilizes musical accompaniment 

in such a manner that it will express the theme of the dance, 

enrich the action, and appeal to the audience. Choreograph

ers continue to search for new ideas; they are interested in 

audience involv~ment--what the audience perceives and how it 

reacts (Siegel, 196~, pp. 125-78). Milton's (1967) study 

revealed that the leading reason for attending the theatre 

is for entertainment and that preference appears to be 

affectively related to the pleasantness of the experience. 

Langer (1953) described movement as possessing the 

capability of evoking emotion (pp. 178-79), and Hayes (1955) 

stated that dance may serve as a catalytic agent to quicken 

perceptual responses (pp. 94-95). Music may also evoke 

both physiological and emotional responses. When auditory 

perception is combined with visual perception, as in dance 

with supportive musical accompaniment, the percipient 
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receives two distinct messages, but, when these messages are 

related, the power of the stimuli is strengthened, and the 

possibility of achieving a more complete aesthetic response 

is increased (Moles, 1966). 

Modern dance is not limited to a set vocabulary of 

movement; it is constantly changing to meet the artistic and 

technical needs of contemporary choreographers, dancers, and 

audiences. The wide diversity in themes, movement motifs, 

and styles is evidenced historically in the "music visuali

zations" of St. Denis (Jacobus, 1968, p. 90), the "narrative 

ballets" of Graham, the "chance choreography" of Cunningham 

(McDonagh, 1970, p. 55), and the "sound and vision theatre 

pieces" of Nikolais (Siegel, 1968, p. 213). 

The creative experimentation in choreography by 

Wigman (Jacobus, 1968, p. 94) and Humphrey (Humphrey, 1959, 

pp. 16-17) which sought to establish dance as an independent 

art form is being continued by choreographers today. The 

modern dance vocabulary has expanded during the past several 

decades; therefore, it is logical to believe that musical 

· accompaniment for dance also will have altered and expanded 

to accommodate and support the new language of the dance. 

Further, it would follow that there needs to be additional 

exploration and experimentation in the use of musical accom

paniment for dance. Lloyd (1956) stated that 
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There is no formula about using a piece of 
music •• 

One can't be specific about what music is most 
suitable for dance. The dancer's s~irit of free 
inquiry should be encouraged [p. 49J. 

Perhaps there need not be one prescribed set of 

sounds for a dance composition. It is possible that a non-

literal dance may be supported equally well by several types 

of musical accompaniment. Further, different audiences of 

varying educational levels may respond differently to the 

dance when the musical accompaniment differs. Preference 

for a particular dance may be based on the percipient's 

musical tastes; therefore, it is logical for a choreographer 

to be interested in studying the responses of several types 

of audiences with respect to the combined effect of dance 

and musical accompaniment. If a sex or educational level 

preference exists, that preference could and perhaps should 

influence the choreographer's choice of musical accompani-

ment for dance. Studies which deal with audience response 

and preference among the many modalities which encompass 

dance and the theatre could contribute to the body of 

knowledge of dance as a performing art. 

Turner (1962) stated that while there is little 

value in a qua~titative measurement in dance as a creative 

and expressive art form, qualitative measurement can 

. sharpen the focus on principles of dance 
composition, contribute toward increased teaching 
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effectiveness, enlarge dance's expressive rangej 
and increase its ability to communicate [p. 219. 

The Research Committee of the Dance Division of the 

American Association for Health, Physical-Education, and 

Recreation has published a compilation of dance research 

and this compilation revealed that there were no known 

studies which deal with the combined arts of music and 

dance (1968). This Committee recommended that studies 

which deal with audience reaction to the dance performance 

be considered for future research. 

Definitions and Explanations 

The following definitions and explanations are 

stated in order to clarify meanings and specify terms which 

are peculiar to this study. 

A. Modern dance.--Modern dance is defined as 

••• symbolic movement which has 
been organized, integrated, and 
objectified for individualized expressive 
purpose [Lockhart & Pease, 1973, p. vii]. 

B. Nonliteral dance.--Nonliteral dance is that style 

of modern dance which is presentational rather than 

representational in nature. This style is based on 

movement for its own sake and the emphasis is on 

kinetic stimulus and its development. 

C. Dance composition.--Dance composition refers to 

the "arrangement of dance movement into a 



meaningful whole; 

1973, p. 154]." 
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• [Lockhart & Pease, 

D. Preference.--Preference refers to 

A favorable evaluation of some object, 
course of action, method, end, or such, 
as compared to other possibilities that 
are rejected: a selection that may be 
intellectual or emotional in origin, that 
is always volitional at least at the act 
of choosing, and that concerns any of the 
value realms such as aesthetics or morals 
[Good, 1959, p. 408]. 

E. Baroque music.--Baroque music is defined stylis

tically as 

F. 

• baroque music is characterized 
chiefly by the thoioughbass technique, 
leading to a texture of two principal 
contours, melody and bass, with the inter
vening space filled by improvised harmony, 
other basic concepts, contrasting effects, 
improvisation and ornamentation LHarvard 
Dictionary of Music, 1972, pp. 82-83]. 

Impressionistic music.--Impressionistic music 

is defined as music in which the 

• composer uses rhythm, harmony and 
melody to suggest sentiment and emotions 
[International Cyclopedia of Music and 
Musicians, 1956, pp. 861-62]. 

The chief exponent of impressionistic music was 

Claude Debussy at the beginning of the twentieth 

century • Impressionist composers 

• • • interpret their titles not in a 
narrative or dramatic way (like the 
Romantics) but as though an observer were 
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recording the impression on him at a given 
instant LGrove's Dictionary of Music and 
Musicians, 1954, p. 76]. 

G. Twentieth-ceritury music.--Twentieth-century music 

is defined as music which is characterized by "dis

sonance, complex rhythmic patterns and counterpoint 

[Gillespie, 1968, p. 338]." 

H. Electronic music.--Electronic music is defined as 

Mu.sic made by producing, modifying, 
and recording sound, and reproducing it by 
electroacoustical means •... 

Electronic music traditionally means 
music made up of sounds created exclusively 
by electronic means, as distinct from 
musique concrete, which is made by recording 
sounds that already exist [Harvard Uictionary 
of Music, 1972, p. 285]. 

Delimitations of the Study 

The following restrictions were set by the investi

gator. and were considered suitable to the development of 

the research design. 

Subjects were 402 male and 494 female students 

from four educational levels. The four educational levels 

were determined by using the median grade in the following 

categories: (1) fourth through sixth grade, (2) seventh 

through ninth grade, (3) tenth through twelfth grade, and 

(4) college freshman through graduate. 

Only four musical styles were used as musical ac

companiments for a ninety second nonliteral dance composition. 
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These selections represented those styles used frequently 

by current modern dance companies. The 90-second dance 

composition was performed by a single dancer from the Texas 

Woman's University's Dance Repertory Theatre. A 16 mm 

Airriflex movie camera with zoom lens was used to film the 

dancer. 

Summary 

The general purpose of the study was to obtain 

information concerning preference of male and female sub-

jects for musical accompaniment for dance. A quality 

common to both music and dance is the power to elicit 

individualistic responses; fortunately one of those 

responses, preference, can be easily verbalized. Four 

educational levels were studied in an effort to obtain 

reliable data which would reflect a wide age range-

from fifth grade to college juniors. 

Chapter II presents the review of literature which 

was found pertinent to this investigation. 



CHAPTER II 

SURVEY OF RELATED LITERATURE 

Introduction 

The emergence of psychological and behavioral 

research during the last fifty years has brought a direct 

focus upon the interests, attitudes, and preferences of sub

jects from different socio-economic backgrounds and educa-

tional levels. The unjqueness of the human organism, which 

dictates that people will respond differently to similar 

situations, presents a challenge to investigators who would 

assess affective responses of the individual. 

Dance is intimately related to music and in many 

studies, such as Clifford's (1967) philosophical essay and 

Horst's (1961) treatise on dance in relation to other 

modern arts, an attempt has been made to explore these 

relationships. 

Ellfeldt (1967) believes that dance as an art form 

has the purpose of communication. She stated 

• dance is a language, a special kind of language. 
There are no words, nor is there a literal message in 
the language of dance •... Dance is a statement, 
an expression in movement •••• One might say that 
dance as an art creates movement images through which 
we may become more sensitive to reality. It is an 
experience to provide enrichment and growth--for both 
the artist and his audience [p. 5]. 

- 12 -
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Ellfeldt's recognition of the audience as a force to be 

considered is reiterated by Turner (1971) when she stated 

that 

Nonliteral dance, communicating directly, 
needs no translation or explanation. It is a 
sensed experience whose value to the perceiver 
is determined by its overall impact on him 
[p. s]. 

It is precisely this impact on the percipient that is the 

main concern of this study. Turner (1962) indicated that 

there was a need for a "systematic analysis of either the 

process or the product of dance expression [p. 219]." 

She viewed dance as a means of communication and discussed 

the development and clarification of principles of 

composition. Turner attempted to analyze the process of 

communication through movement and utilized an 8mm movie 

film to study the communication of ideas, the presence of 

traditional elements of composition and identification of 

emotional and physical qualities in abstract form. 

There are virtually no studies with respect to 

descriptive or experimental research which treat music as 

a supportive element to dance; therefore, the review of 

related literature for this study consists primarily of 

studies which deal with music preference. 

Music, a non-verbal means of communication, conveys 

different associations, signals, and meanings to the per

cipient (Gaston, 1966), and, although many of the meanings 



- 14 -

cannot be verbalized, individual preference -for a particu

lar musical selection can be indicated. Music preference 

of males and females at various educational levels has 

interested musicologists, psychologists, music therapists, 

and music educators. MacGregor (1968) indicated that 

music preference provided information which could be 

utilized by the educator in his efforts to extend musical 

activities. The expr~ssed preferences of students may 

serve as one determinant of what to teach at a particular 

educational level, and instructional programs could be 

geared to effect a desirable change in music preference. 

Bradley (1969) indicated that seventh grade students 

changed their music preferences through a fourteen week 

course designed to develop an interest in contemporary art 

music. Prince (1972) was concerned with a systematic 

approach to research of the listening process; he con

structed a paradigm for research in which he maintained 

that the interrelatedness of such variables as training, 

aptitude, memory, and preference could be represented 

schematically. 

The purpose of the present study was to determine 

the preference of male and female subjects at four differ

ent educational levels for visual images (dance movement) 

in combination with four different styles of musical ac-

companiment. Interestingly enough, Prince's paradigm 
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indicated that visual images were related to music prefer-

ence (p. 447). Although existing studies have dealt with 

relationships between such variables as sex, age, educa

tional level, socio-economic background, musical aptitude, 

and musical training, the present investigation was limited 

to two of these variables--sex and educational level. 

Sex as a Variable in Determining 
Preference 

Kranzow (1969) studied the objectivity and sub

jectivity of responses of 473 male and female students; 

she concluded that boys are significantly more objective 

in preference of verbal and pictorial items than girls. 

Sanders (1969) investigated the viewing preferences of 

males and females and found that males were more consistent 

along a preferential dimension than females. Schultz 

(1969) observed that girls scored significantly higher 

than boys when asked to identify changes in rhythm, but 

that there was no significant difference between boys and 

girls in their ability to identify changes in melody, tempo 

or instrumental timbre. Birch (1962) concluded that col

lege women students have a broader musical taste than 

college men students. These studies seem to indicate that 

sex as a variable tends to effect differences; however, 

Bradley (1969) maintained that sex as a variable presented 
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an insignificant effect. He investigated the instructional 

programs in contemporary art music; the expressed prefer

ences of the boys and girls for five types of contemporary 

music led him to the conclusion that boys and girls do not 

require different methods or materials while engaged in 

elassroom listening activities. 

Educational Level as a Variable in 
Determining Preference 

Sanders (1969) studied the musical preferences of 

210 male and female kindergarten and elementary school stu

dents; he concluded that grade level was inconsistently 

related to preference. Schultz (1969) administered a 

listening test to 377 students in grades two through eight; 

he concluded that the ability of subjects to identify 

musical elements improves with an increase in age. Zumbrunn 

(1969) investigated a listening program in twentieth century 

art music for 700 junior high school students and he reported 

that the greatest response was to electronic music, jazz and 

percussion music. Student interest was lowest with respect 

to atonal and impressionistie music and specific works of 

early twentieth-century composers. Bradley (1969) investi

gated instructional programs in contemporary art music 

designed for seventh grade students. Analytical and repeated 

listening contributed significantly to the formation of 
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positive preferences. Evans' (1965) findings indicated 

that eighth grade subjects will show an increase in prefer

ence for various styles of serious music through repeated 

listening. These studies seem to maintain that the sub

ject's familiarity with the musical selection is positively 

related to preference. 

Socioeconomic Background as a Variable 
in Determining Preference 

Although socioeconomic background is often thought 

to be of great importance in determining preference, the 

investigator did not find that the research studies sup

ported this theory. Williams (1972) found that socio

economic status did not significantly influence the atti-

tudes held by college students toward music. The five 

categories of music studied were: current popular, folk, 

serious chamber, serious symphonic, and serious vocal music. 

-Sandvoss (1969) investigated the musical preferences of 

parents of 133 subjects in three subcultures, urban, sub

urban, and rural-farm, and their attitudes toward the 

musical education of their children. The findings indi

cated that neither socioeconomic position nor geographic 

location differentiated urban, suburban, or rural-farm 

parents with respect to musical interests, activities, 

preferences, or their attitude towards a musical education 
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for their children. Mothers from all three areas seemed to 

attach more importance to musical activities than did 

fathers. Rural-farm parents preferred folk music while 

urban and suburban parents preferred light classical music. 

Fullbright (1964) studied 475 college undergraduates and 

concluded that there was no significant relationship between 

preference for classical orchestral music and the following 

factors: (1) occupation of fathers, (2) family income, and 

(3) academic achievement level. Macklin (1969) studied art 

object preferences of 443 high school students. His data 

led him to the conclusion that neither socioeconomic 

identification nor grade level was a significant factor 

in the aesthetic attitude or in preference for art objects 

of the population. 

Musical Experience and Aptitude as a 
Variable in Determining Preference 

An early study by Rubin-Rabson (1940) studied the 

r~action of adults to three styles of music. She concluded 

that musical training seemed to influence reaction to 

modern music only; the subjects' higher level of musical 

training correlated positively with their reaction to 

modern music. However, a later study by Archibeque (1966) 

seemed to indicate that previous musical training did not 

have. any relationship to seventh graders' preference for 



- 19 -

contemporary music. Bradley (1969) investigated _instruc

tional programs in contemporary art music designed for 

seve~th grade students. No significant relationship between 

music knowledge and musical preference was found. The 

subjects expressed preference for four types of contemporary 

music: tonal, polytonal, atonal, and electronic. Bradley 

stated that analytical listening was found to be more 

effective than repeated listening with respect to preference 

gain. Both analytical and repeated listening were believed 

to contribute significantly to the formation of positive 

preferences. Bradley (1972) studied the responses of 

seventh grade students in relation to the design, imple

mentation, and evaluation of a listening program in con

temporary art music with the specific objective of developing 

musical preferences. Twenty-four selections which included 

representative works using tonal, polytonal, atonal, and 

electronic music were used. It was concluded that a 

fourteen-week course can bring about a positive change in 

expressed preferences of seventh grade students. An earlier 

study,in which Evans (1965) investigated the responses of 

seventh grade students to eight styles of musi~ indicated 

that repeated listening will increase the subjects' pre

ference in various styles of serious music and that under

standing el~ments of musical structure appears to have 
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little or nothing to do with the subjects' affective response 

to the music. According to the finding of Birch (1962) the 

broadness of musical tastes and discrimination of the col

lege level subject 1s related to the number of years of 

high school music and private lessons he has had. The 

maturity of the college level subject may have been a 

contributing factor in his ability to utilize his prior 

m~sical experience. 

Marti (1974) investigated the preference of male 

and female subjects when they viewed dance with musical 

accompaniment and when they listened to the musical ac

companiment alone. She utilized a portion of the dance 

composition choreographed by Cox for the present study. 

The musical accompaniment was representative of four musical 

styles and was similar to that prepared for the present 

study. One hundred and thirty-six eighth grade subjects 

indicated their one overall preference from the four 

selections. Marti found a significant difference between 

the preferences of the subjects when viewing the dance with 

the different musical styles and when hearing the music 

alone; there was no significant difference in the preference 

of male and female subjects when listening to the music 

alone. Overall, electronic music was the most preferred 

musical style whether heard alone or heard as musical 
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accompaniment for the dance composition. The least pre

ferred musical styles were twentieth-century music and 

baroque music. 

Summary 

In Chapter II a review of related literature was 

presented. The literature revealed that there were numerous 

studies in which music preference was investigated but there 

appears to be only one study which deals with music preference 

in combination with dance. 

The literature indicated that musical experience 
I 

and socioeconomic background seem to have little effect in 

determining preference, but that educational level and sex 

of the subject appeared to be significant in determining 

preference. Marti's study (1974) indicated that there was 

a significant difference in the preference of eighth grade 

subjects when viewing a dance with music or listening to 

musical accompaniment selected for that dance alone. 

In Chapter III the procedures followed in the 

development of the study will be presented. 



CHAPTER III 

PROCEDURES FOLLOWED IN THE DEVELOPMENT 

OF THE STUDY 

The purpose of the investigation was to determine 

the preference for musical accompaniment for dance of male 

and female subjects at four educational levels. The four 

musical styles represented were baroque, impressionistic, 

twentieth century, and electronic music. The study entailed 

the use of 235 inale and female subjects at the fifth grade 

level, 228 male and female subjects at the eighth grade 

level, 215 male and female subjects at the eleventh grade 

level, and 218 male and female adult subjects at the college 

junior level. All subjects viewed a 16mm color film of a 

90-second dance composition with four different musical ac

companiments; rated each, and indicated their one overall 

preference. The investigation was conducted during the 

academic years of 1972-1973, and 1973-1974. In this 

chapter the procedures followed in the development of the 

study are described under the following headings: (1) pre-

liminary procedures, (2) procedures followed in choreo

graphing the dance, (3) procedures followed in selection 

of the panel of experts, (4) procedures followed in 
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selection of musical accompaniment, (5) procedures followed 

in filming the dance composition, (6) procedures followed 

in developing the preference sheet, (7) procedures followed 

in the selection of subjects, (8) procedures followed in 

the collection of data, (9) procedures followed in the 

treatment of data, and (10) procedures followed in prepara

tion of the final written report. 

Preliminary Procedures 

Prior to beginning the study, certain preliminary 

procedures were followed. The investigator surveyed, 

studied, assimilated, and attempted to synthesize informa

tion pertinent to the study from human, as wetl as docu

mentary, sources of data. Statistical design for the 

treatment of data was adopted with the concurrence of 

authorities in statistics at the Texas Woman's University. 

A review of literature revealed that no completed 

study investigated the preference of male and female sub

jects at different educational levels for musical accompani

ment for dance. Further, it was discovered that virtually 

no research had been completed which deals with preference 

of . dance movement with or without musical accompaniment. 

The tentative outline for the study was developed 

and presented in graduate seminar of the College of Health, 

Physical Education, and Recreation at the Texas Woman's 
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University at Denton, Texas, on November 15, 1973. Revisions 

in the tentative outline were made in accordance with sug

gestions and recommendations from members of the disserta-

tion committee. A prospectus of the approved study was 

filed in the Office of the Dean of Graduate Studies. An 

application was submitted to the Committee on Human Research 

for permission to conduct the investigation and the study 

was approved. 

Procedures Followed in Choreographing 
the Dance 

In the spring semester of 1973, permission was 

obtained from Dr. Anne Schley Duggan, Dean of the College of 

Health, Physical Education, and Recreation, to utilize the 

facilities of the Texas Woman's University at Denton, Texas, 

in order to choreograph and rehearse the dance composition 

used in the study. The dance was choreographed in conjunc

tion with Stina Merrill, a doctoral candidate in Dance and 

Related Arts, and Judy Jeffcott, a member of the Texas 

Woman's University Modern Dance Performing Group. The move

ment was designed specifically for Miss Jeffcott who was 

chosen on the basis of her performance ability and her will

ingness to rehearse and perform the dance composition for 

the study. 
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The choreography entailed the use of both spatial 

and floor pattern designs. The guiding principles of art 

form listed by Hayes (1955) were used as criteria for the 

dance composition. These principles are variety, contrast, 

repetition, climax, unity, harmony, and proportion. The 

actual movement style of the dance composition was limited 

to nonliteral movement so that no one musical accompaniment 

could be considered more appropriate than another. The 

movement was considered to be a kinetic and organic devel

opment rather than an exposition of a narrative or specific 

thematic idea; that is, the dance was presentational rather 

than representational in nature. 

A suitable development of the movement sequence was 

accomplished within a 90-second time period. This length of 

time was considered adequate for making a choreographic 

statement, and the completed sequence was so substantiated 

by a group of judges. The time period was believed appro

priate to allow the subjects sufficient time to formulate 

their opinions about each musical accompaniment. This 

procedure was tested experimentally in a pilot study and 

found valid. 

A talent release form was prepared and signed by 

the dancer so that the film could be used in this study or 
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any future study without hindrance of litigation. This 

form is included in the Appendix. 

Procedures Followed in the Selection 
of Musical Accompaniment 

To obtain the maximum advantage of the preference 

data gained through this study, it was considered important 

to simulate the musical styles which would be presented as 

accompaniment for a dance by most modern dance companies. 

The repertories of five leading dance companies were sur

veyed, and, based on the frequency of use in performance, 

four musical styles were selected for this study. The 

dance companies studied are listed in the Appendix. His

torically spanning a period of more than 300 years, the 

musical styles included baroque, impressionistic, twentieth 

century, and electronic. After careful study and consulta

tion with experts in the field of music and dance were 

completed, specific works by recognized composers of the 

period were chosen empirically to represent each musical 

style. They were: (1) baroque music--L'Estro Armonico, 

Opus 3, Number 6 by Antonio Vivaldi as recorded by World 

Records; (2) impressionistic music--Pavane pour une infante 

defuncte by Maurice Ravel as recorded by Columbia Master

works #MS 7512; (3) twentieth-century music--Density 21.5 

by Edgar Varese as recorded by Columbia Masterworks #MS 6146; 
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and (4) electronic music--The Wild Bull by Morton Subotnick 

as recorded by Nonesuch Records #H-71208. 

A panel of judges was utilized to validate the 

authenticity and suitability of the four musical accompani

ments. The panel was chosen on the basis of their expertise 

in music theory and composition. Each judge viewed the 

dancer in performance with each of the four musical 

accompaniments; The music w~s found _ to be suitable by 

the panel of judges. 

Procedures Followed in the Selection 
of the Panel of Experts 

Two panels of judges were selected: one was used 

to judge the suitability of the dance composition, and the 

other was used to judge the suitability of the musical 

accompaniment as a supportive element to the specific dance 

composition. The judges were chosen on the basis of their 

experience and expertise in their respective fields of dance 

and musical accompaniment. 

The experts selected to judge the suitability of 

the dance composition were Mrs. Liz Williamson, professional 

dancer and choreographer of New York City, New York; Dr. 

Mary Ella Montague, dance educator, Sam Houston State 

University in Huntsville, Texas; and Mr. James Clouser, 

professional dancer and choreographer, artist-in-residence, 
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Sam Houston State University, and guest choreographer of 

the Houston Ballet, Houston, Texas. 

The experts selected to judge the suitability of 

the musical selection as supportive accompaniment for the 

specific dance composition were Miss Mary Campbell, ac

companist-composer, Jacob's Pillow at Lee, Massachusetts, 

and former accompanist-composer at Texas Woman's University; 

Dr. Joan Groom, Assistant Professor of Music Theory and 

Composition, North Texas State University at Denton, Texas; 

and Miss Melinda Haas, dance accompanist for Martha Graham, 

Lenore Lattimore, and Thelma Hill in New York City, New 

York, Dance accompanist at Connecticut College, New London, 

Connecticut, and former accompanist-composer at Texas 

Woman's University, Denton, Texas. 

Validation sheets which were used by the judges 

are included in the Appendix. 

Procedures Followed in Developing the 
Preference Sheet 

In order to gain insight into the reaction of the 

subjects to each selection shown, a rating sheet was 

developed using a Likert type scale which ranged from 

"Liked it a lot" to "Disliked it a lot." The preference 

sheet is included in the Appendix. After each selection 

was shown, · the subjects were asked to place a check (v) 
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mark in the space above the statement which most accurately 

described their reaction to the selection. Following the 

showing of a ten-second review of each selection, the 

subjects were asked to choose the one selection which they 

preferred over all others. The preference sheets were 

color-coded to identify each grade level. Because there 

were four different orders of the dance presentation, a 

3/4-inch number was placed in the far right margin to cor

respond with the program viewed by each group of subjects. 

The subjects were asked to indicate their sex but otherwise 

anonymity was maintained by not asking for any names of the 

participants. A test-retest method was used on one fifth 

grade, one eighth grade, one eleventh grade, and one college 

junior level to establish consistency of preference response. 

Procedures Followed in Filming the 
Dance Composition 

Permission was obtained to use the Main Auditorium 

at Texas Woman's University at Denton, Texas, for the filming 

of the dance composition. In order to secure optimum visual 

and audio qualities of the film, the investigator sought the 

assistance of Mel Dunn, instructor at the American School 

of Cinema, Dallas, Texas, and Guest Lecturer in the Speech, 

Communication, and Drama Department at North Texas State 

University. All technical photographic terms used were de

fined by Eastman Kodak (1971) and, in addition, reference 
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and data sheets for motion picture films were utilized to 

determine appropriate filming techniques. 

The performance area was limited to a space approx

imately eight feet deep and fifteen feet wide in order to 

adequately iluminate both the dance and the performance area. 

To provide suitable lighting for the performance space, six 

Colortran lights were used; each instrument was capable of 

producing 2000 watts of illumination. The lights were 

placed _in such a way as to illuminate and highlight the 

movement of the dancer. A Spectraprobe incident light meter 

was used to insure uniformity of light, and a lens opening 

of f2.8 was required. A black backdrop was used as a back

ground, and the dancer was dressed in light blue tights and 

leotards. After previous filming trials, it was decided 

that the light blue colored costume most suitably provided 

contrast. 

A 16 mm Airriflex camera with Angenieux zoom lens 

was set on a five foot fixed tripod at downstage right of 

the performance space. Eastman Kodak 16 mm commercial film 

#7252 was chosen because of the film's ability to reproduce 

numberous prints of high quality. Four hundred feet of the 

film were shot at 24 frames per second to obtain the 90-

second take used in this study. All sequences were filmed 

-in silence to prevent the dancer from being influenced by 

any single musical accompaniment. The zoom lens enabled 

the photographer to start the sequence with a close-up of 
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the dancer, zoom out to a fixed point as the movement 

unfolded, and return to a close-up as the sequence ended. 

This technique was employed to complement the similarity 

between the opening and closing movements. Title cards 

were made of 30 by 40 inch black posterboard with 1 3/4 

inch press-on letters. These cards were filmed with black 

and ~hite 16 mm Plus X reversal film and were titled in 

this manner: Musical Accompaniment for Dance, Selection 1, 

Selection 2, Selection 3, and Selection 4. 

The films, both color and black and white, were sent 

to PSI Film-Laboratory, Inc. in Dallas, Texas, for processing. 

A 400 foot color original was obtained and used to determine 

which take was the most desirable for color printing. 

The eighth trial was judged by the investigator and the 

photographer to be the most error-free with respect to the 

performance of the dancer and the overall quality of the 

film. The color original was returned to PSI Film Labora

tory, Inc., and eight black and white and eight duplicate 

black and white work prints were made of the selected dance 

sequence. These prints were used to interlock the sixteen 

sound tracks of the musical accompaniments and the voice

over instructions with each print of the dance sequence. 

The introduction and instructions for the testing procedures 

were recorded by the investigator on 3/4 inch Scotch 
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recording tape and were subsequently transferred to magnetic 

film. The musical accompaniments were taped on 3/4 inch 

Scotch recording tape in four different programs. All 

recording was done by a professional sound engineer at 

Sumet-Bernet Sound Studios, Dallas, Texas. The programs 

of musical accompaniments were comprised as follows: 

Program 1--electronic, twentieth century, impressionistic 

and baroque; program 2--twentieth century, electronic, 

impressionistic and baroque; program 3--impressionistic, 

twentieth century, baroque and electronic; and program 4-

baroque, electronic, twentieth century and impressionistic. 

Each program of musical accompaniments was interlocked and 

synchronized with the black and white film work prints at 

Sumet-Bernet Sound Studios in Dallas, Texas, by a profes

sional sound engineer. Several errors were discovered in 

the first interlock session and a subsequent session was 

required to correct faulty recording and interlock procedure. 

After the interlocking was completed, the black and 

white prints with t~e magnetic sound film were returned to 

PSI Film Laboratory, Inc., for printing the color optical 

sound film of the four programs. Four master negatives w~re 

processed and printed, and each program was appropriately 

numbered on the leader of the reel and film container. A 

copy of the film can be found in the Library, Texas Woman's University. 
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Procedures Followed in the Selection 
of Subjects 

The subjects selected for this study were chosen to 

represent four different educational levels and both sexes 

in as equal a representation as circumstances permitted. 

The chosen educational levels were: elementary school, 

junior high school, senior high school, and college juniors 

to provide data which would represent a broad range of 

educational levels. The size of each sample group was 

approximately 200 subjects for each of the four categories 

of subjects, divided approximately equally between each sex. 

The four educational levels chosen were represented by the 

following grades: (1) fifth grade, (2) eighth grade, 

(3) eleventh grade, and (4) college junior. The median 

grade of each educational level was chosen and was arbitrarily 

considered to be representative of the educational level. 

Further, the age difference between each grade level was 

deemed more likely to provide evidence of any actual dif

ferences in preference. All educational levels were divided 

into four approximately equal subgroups in order to utilize 

each of the four programs within each educational level. 

A description of the present investigation was sub

mitted to the Hurst-Euless-Bedford personnel through 

personal interview. Permission to utilize the students in 

the school district as test subjects was granted by the 
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Personnel Director, Mr. Maurice Rawlings, who also selected 

schools with students that best represented the children in 

the Hurst-Euless-Bedford School District, Euless, Texas. 

The students were selected for the study because of the 

availability of a sufficient sample and because relatively 

little research had been conducted in the school district. 

Naive subjects were more desirable than those sophisticated 

to measurement techniques. 

A personal interview with Mr. Jerrold Longwell, 

Director of Fine Arts of the Hurst-Euless-Bedford School 

District, was undertaken in order to establish schedules 

in the elementary, junior high and senior high schools. 

The investigator was referred to Mrs. Pat Mengwasser, 

secondary' school Curriculum Director for the district, who 

arranged the schedules at the junior and senior high schools. 

Mr. O. D. Brown, Principal of Bell Manor Elementary School, 

and Mr. Bob Yarborough, Principal of Shady Oaks Elementary 

School were contacted by the investigator and the testing of 

the fifth grade students was scheduled. 

The college student~ were selected from among the 

junior students at the North Texas State University, Denton, 

Texas, and the University of Houston, Houston, Texas, in 

order to have an adequate sample of both sexes. Permission 

to test junior students at North Texas State University was 
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obtained from two professors of political science, Dr. Jerry 

Yeric and Dr. John Books. Permission to test junior stu

dents at the University of Houston was obtained from Dr. 

Susanna Garrison, Chairman of Undergraduate Studies in the 

Department of Health, Physical Education, and Recreation. 

Procedures Followed in the Collection 
of Data 

The data for the present study were collected 

through the administration of the film showing the dance 

composition with four musical accompaniments and the subse

quent recording of the subjects' responses on the preference 

rating sheet. 

The testing schedule was established according to 

the following criteria: (1) availability of subjects at 

a given time, (2) number of subjects available in each 

educational institution, (3) length of time to administer 

the test, and (4) travel and set up time between test sites. 

By arrangement with the Personnel Director of the Hurst

Euless-Bedford School District, the test schedule for each 

public school was arranged with the principal of the indi

vidual school. Each public school was scheduled for one 

day of testing plus one day of retesting seven days later. 

Each educational level was composed of four subgroups in 

order to utilize the four programs of film. 
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The testing schedule at the North Texas State Uni

versity was arranged for two successive days in order to 

contact a large number of students. The film was shown to 

eight randomly assigned classes at the University of 

Houston; a re-test of one randomly chosen class was com

pleted one week after the initial testing. 

After the test subjects were seated, the prefer

ence rating sheets were distributed. The administration of 

the test took approximately fifteen minutes. The actual 

viewing time of the entire film was eight minutes, five 

seconds; this included instructions; titles; the showing 

of the dance four times, each time with a different musical 

accompaniment; and a ten-second review of each sequence. 

At the completion of the showing of the film, the subjects 

were asked to indicate their sex on the preference rating 

sheet by circling the letter "M" or the letter "F"; the 

sheets were collected, and the test subjects returned to 

their regular school schedules. 

The test-retest method was utilized on four sub

groups to determine the stability of the subjects' prefer-

ences. The subgroups, one from each educational level, were 

retested with an equivalent form of the test; that is, each 

subgroup was shown a differently ordered program. It should 

be noted that, due to absenteeism on the day of retesting, 
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the number of subjects in each group was considerably 

smaller than for the initial test. 

Out of the 141 subjects from four educational levels 

who were retested, 86 per cent maintained their original 

preference while 14 per cent changed their preference. The 

frequency count by sex and grade level for each musical 

accompaniment is illustrated in Table 1. Figure 1 is a 

graphic representation of the percentages using the cross

breaks technique. The percentages were graphed and con

nected by a line; the angle created by this line was 

approximately 38 degrees. This angle indicated the degree 

of relationship between the test and retest (Kerlinger, 

1964). A reliability coefficient of .78 was obtained 

through this method. 

Because the test instrument successfully met 

Best's (1959) criteria for reliability of a questionnaire 

and combined with the data from the test-retest procedure 

with approximately 86 per cent of the subjects maintaining 

preference, the preference sheet was considered to have 

acceptable reliability. 



TABLE 1 

FREQUENCY COUNT BY SEX AND EDUCATIONAL LEVEL FOR TEST AND 
RETEST OF PREFERENCE FOR MUSICAL ACCOMPANIMENT 

. Baroque Impressionistic Twentieth Electronic 
Sex and 

Educational 
Music Music Cent. Music . Music 

Level Test Retest Test Retest Test Retest Test Retest 

Fifth Grade I 

Male 2 4 . 5 0 0 1 26 28 
Female 3 2 4 5 1 1 18 18 

Eighth Grade 
Male 2 1 1 2 1 1 2 2 
Female 8 4 3 7 1 0 6 7 

Eleventh Grade 
Male 1 1 3 6 0 0 6 3 
Female 8 6 7 9 0 1 1 0 

College Juniors 
Male 3 3 1 2 0 0 1 0 
Female 4 3 20 20 1 3 2 1 

c.., 
0:, 
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Fig. 1. Graphic representation of the 
percentages using the crossbreaks technique. 
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Procedures Followed in the Treatment 
of the Data 

The Chi Square Statistical Test was selected as the 

method of treating data for the present study because this 

test enabled the investigator to determine differences 

between sex, educational level, and preference of musical 

accompaniment. Since the data were recorded as nominal 

data, the Chi Square Test offered the most stringent and 

robust non-parametric procedures. 

The raw data were tabulated and categorized by 

preference according to sex and educational level. These 

data were tested simultaneously as a single Global Chi 

Square Matrix. The Global Chi Square was three-dimensional 

with the parameter dimensions being sex, educational level, 

and musical accompaniment. The organization of combination 

variables to be treated statistically as a two-dimensional 

Chi Square was as follows: (1) between sexes within each 

educational level, (2) between educational levels within 

each sex, (3) between educational levels with sexes com

bined, and (4) between sexes with educational levels 

combined. 

The computer program used for the statistical 

analyses was a Chi Square test of independence. It was 

written by Ted H. Heithecker, Programs Application Manager 
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of the Computer Center at the University of Texas at 

Arlington, Texas. 

The data were organized according to the variables 

to be tested and encoded in the proper format for the 

computer program. The data cards were keypunch~~ from 

the code sheets and the tests were run consecutively as a 

single batch by the computer (Univac 1100 series) at Towson 

State College in Baltimore, Maryland. The test results 

that showed a statistical significance were subsequently 

tested for hierarchies of significance by means of a 

contingency tabl~. From the Chi Square and contingency 

table it was determined which test groups differed from 

others and whether these differences were greater if related 

to sex or to ·, educational level. 

The subjects' reactions to the individual selections 

were tabulated for each group based upon sex and educational 

level. Percentages were calculated to illustrate propor

tionate distribution of the subjects' affective responses 

to each musical accompaniment. 

Procedures Followed in the Preparation 
of the Final Written Report 

The preparation of the written report of the study 

entailed the writing of each chapter in accordance with · 

the tentative outline, submitting it to the members of the 
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dissertation committee for suggestions and corrections, and 

revising each chapter in keeping with the expressed sug

gestions of the committee members. A summary of the 

research was prepared; the findings were interpreted, 

discussed, and presented; recommendations for further 

studies were suggested; and the appendix and bibliography 

were developed. 

Summary 

The procedures followed in the development of the 

study were described in this chapter under the following 

headings: (1) preliminary procedures, (2) procedures fol

lowed in choreographing the dance, (3) procedures followed 

in the selection of the panel of experts, (4) procedures 

followed in the selection of musical accompaniment, 

( 5 ) procedures foll owed in developing the preference sheet, 

( 6) procedures followed in filming the dance composition, 

( 7) procedures followed in the selection of subjects, 

( 8) pro_cedures followed in the collection of data, 

( 9) procedures followed in the treatment of the data, and 

(10) procedures followed in the preparation of the final 

written report. 

The nonliteral dance composition was filmed with 

a 16 mm movie camera in a stage space approximately eight 

by fifteen feet. Eastman Kodak 16 mm commercial film #7252 
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was selected because of its ability to reproduce numerous 

prints of high quality. After the film was edited, appro

priate titles and voice-over instructions and musical 

accompaniment were interlocked and syncronized at Sumet

Bernet Sound Studios, Dallas, Texas. 

Two panels of experts were selected to judge the 

suitability of the dance composition and the musical ac

companiments; these persons were chosen on the basis of 

their respective experien~e and expertise in the field of 

dance and musical accompaniment. The subjects for the 

study were chosen from four different educational levels; 

the specific grades utilized were fifth grade, eighth grade, 

eleventh grade, and college juniors. 

The data collected were treated statistically using 

Global Chi Square Test and a Two Dimensional Chi Square 

Test. Percentages were computed and the results of the 

statistical calculations were analyzed and interpreted. 

The findings of the investigation appear in Chapter IV 

of this dissertation. 



CHAPTER IV 

PRESENTATION OF THE DATA 

Introduction 

The purpose of the present investigation was to gain 

information with respect to the preferences of male and 

female subjects for musical accompaniment for dance. The 

study entailed the use of four educational levels--fifth 

grade, eighth grade, eleventh grade, and college juniors. 

In Chapter IV the results of the statistical analyses are 

presented in narrative, tabular, and graphic form. 

Responses were asked of all subjects with respect 

to the degree of like and dislike for four different musi

cal accompaniments for a single 9O-second dance composition. 

In addition, the subjects were asked to state their one 

overall preference for the four musical styles. The data 

were tabulated and arranged according to sex and educational 

1 eve I. 

Frequency Count and Percentages of Responses 
of Male and Female Subjects at Four 

Educational Levels 

Findings at the Fifth Grade Level 

The frequency and percentage data according to sex 

and educational level are illustrated in Table 2. 
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TABLE 2 

FREQUENCY COUNT AND PERCENTAGES OF PREFERENCE RESPONSES OF MALE AND 
FEMALE SUBJECTS AT FOUR EDUCATIONAL LEVELS 

Baroque Impres- Twentieth Electronic Total 
Educational sionistic Century 

Level 
and Sex 1t % # % # % +t- % 1t % 

Fifth Grade 
Male 10 9 18 16.5 3 3 78 71.5 I 09 100 
Female 18 14 42 33 6 5 60 48 126 100 
Combined 28 12 60 25 9 4 138 59 235 100 

Eighth Grade 
Male 11 12 35 39 6 7 37 42 89 100 
Female 21 15 44 32 7 5 67 48 139 100 
Combined 32 14 79 34.5 13 6 104 45.5 228 100 

Eleventh Grade 
Male 24 21. 8 38 34.5 1 1 47 42.7 110 100 
Female 41 39 39 37 2 2 23 22 105 100 
Combined 65 30 77 36 3 1 70 33 215 100 

College Junior 
Male 31 33 33 35 10 11 20 21 94 100 
Female 49 39.5 49 39.5 12 10 14 11 · 124 100 
Combined 80 36.7 82 37.6 22 10 34 15.7 218 100 

Overall 
Male 76 19 124 31 22 5 182 45 402 100 
Female 129 26 174 35 27 6 164 33 494 100 
Combined 205 23 298 33 45 5 346 39 896 100 

.;:;. 
:.., 
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Electronic music was the most preferred musical accompani

ment with 72 per cent of the 109 males and 48 per cent of 

the 126 females choosing this musical style. The least 

preferred musical style was twentieth-century music with 

only 3 per cent of the males and 5 per cent of the females 

selecting this accompaniment. Both males. and females at 

this grade level expressed their preference in the follow

ing ranking: electronic--one; impressionistic--two; 

baroque--three; and twentieth century--four. 

Figure 2 illustrates graphically the overall 

response percentages for each musical accompaniment and 

it can be noted that fifth grade subjects maintained a 

higher preference for electronic music than any other edu

cational level. Further, they tended to rate baroque and 

impressionistic music lower than any other educational 

level. 

Findings at the Eighth Grade Level 

Electronic music was the most preferred musical 

accompaniment at the eighth grade level with 42 per cent 

of the 89 males and 48 per cent of the 139 females choosing 

this musical style. The least preferred musical style was 

twentieth-century music with only 7 per cent of the males 

and 5 per cent of the females selecting this accompaniment. 
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Fig. 2. Percentages of preference response of four 
educational levels. 
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Impressionistic music received 39 per cent of the males' 

choice and 32 per cent of the females' choice. Baroque was 

ranked third in preference with 12 per cent of the males 

and 15 per cent of the females selecting this style. As 

can be seen in Figure 2, approximately parallel preference 

existed between fifth grade and eighth grade subjects. 

Findings at the Eleventh Grade Level 

Unlike the fifth and eighth grade subjects, males 

and females at the eleventh grade level exhibited a dif

ference in preference. The 110 male subjects expressed 

their preference in the following manner: electronic--

43 per cent, impressionistic--35 per cent, baroque--22 per 

cent, and twentieth century--1 per cent. The 105 female 

subjects expressed their preferences in a noticeably dif

ferent manner: baroque--39 per cent, impressionistic--

37 per cent, electronic--22 per cent, and twentieth 

century--2 per cent. As seen in Figure 2, overall eleventh 

grade students rated twentieth-century music lower than any 

other educational level, while the other three types were 

relatively equal in preference. 

Findings at the College Junior Level 

Out of 218 subjects both college junior males and 

females preferred impressionistic music with baroque music 
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second. Twenty-one per cent of the males selected elec-

tronic music while only 11 per cent of the females chose 

this musical style. Both male and female subjects responded 

to twentieth-century music in a similar manner with 11 per 

cent of the males and 10 per cent of the females stating a 

preference for this musical style. Figure 2 illustrates 

these subjects' higher preference for baroque with lower 

preference for electronic music than any other educational 

level. 

Summary of Frequency and Percentage 
by Sex and Educational Level 

Based on the frequency count and percentages the 

preferences of male and female subjects are ranked and 

summarized as follows: 

Fifth grade 
Males Electronic Impression. Baroque 20th Cent. 
Females Electronic Impression. Baroque 20th Cent. 

Eighth grade 
Males Electronic Impression. Baroque 20th Cent. 
Females Electronic Impression. Baroque 20th Cent. 

Eleventh grade 
Males Electronic Impression. Baroque 20th Cent. 
Females Impression. Baroque Electron. 20th Cent. 

College Junior 
Males Impression. Baroque Electron. 20th Cent. 
Females Impression/ Impression/ Electron. 20th Cent. 

Baroque Baroque 
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The male subjects for the fifth, eighth, and eleventh 

grades expressed their preference in parallel manner. The 

responses of the female subjects paralleled the male sub

jects at the fifth and eighth grade level, but their choices 

at the eleventh grade paralleled the responses made by male 

and female subjects at the college junior level. Both 

males and females at all grade levels were consistent and 

emphatic about their low ranking of one musical style-

twentieth . century. 

A shift in preference on the part of the females at 

the eleventh grade level and males and females at the col-

lege junior level was observable. The controlled melodic 

line of the impressionistic music, and the organization, 

ornamentation, and embellishment of the baroque music 

(Moore, 1962) apparently appealed to the older subjects as 

musical accompaniment for the specific dance composition. 

The non-traditional sound of electronic music and the freer 

organization and texture of the twentieth-century music 

(Cope, 1971) were least liked as musical accompaniment by 

the eleventh grade females and college junior males and 

females. 
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Selection of Statistical Technique 
for Treatment of Data 

The three-dimensional or Global Chi Square was 

selected as the appropriate method to treat the data to 

determine statistically any real differences existing 

between sex and among educational levels. 

Global Chi Square Test 

The Global Chi Square test was utilized to deter

mine if significant differences existed between educational 

levels and by sex in preference for musical accompaniment. 

Table 3 illustrates the Chi Square tables for males and 

females at four educational levels. The obtained x2 value 

for males was 68.655 which exceeded the table value 21.67 

for 9 df at .01 level of significance, indicating that dif

ferences did exist between males at four educational levels. 

It may be noted that the cells contributing heavily to the 

obtained value were those of the fifth grade and the last 

cell of the- college juniors. 

The obtained x2 value for the females was 75.744 

which exceeded the x2 table value at the .01 level of 

significance. Cells from all four educational levels 

contributed to the significant x2 value, but the college 

junior females contained more significant differences than 

any of the other educational levels. There appears to be a 
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TABLE 3 

GLOBAL CHI SQUARE FOR MALE AND FEMALE RESPONSES 
AT FOUR EDUCATIONAL LEVELS 

Educa- Musical Accompaniment 

tional Baroque Impres- Twentieth Electronic 
Level Music sionistic Century Music 

Music Music 

Male Subjects 

0 10 0 18 0 
3 

0
78 

5th e20.61 e33.62 e5.42 e49_35 
(5.60) (7.259) ( 1. 083) (16.635) 

011 0 35 0 6 0 37 

8th el6.83 e27.45 e4.43 e40.29 
(2.017) (2.075) ( .558) (.269) 

0 24 0 38 0 1 0 47 

11th e20.80 e33_93 e5_47 e49.80 
(.494) ( . 4 88) (3.655) ( . 158) 

0 31 0 33 0 10 0 20 

College 
Junior e17.77 e29.00 e4.68 e42.56 

(9.848) (.553) (6.06) Cll.956) 

Total 76 124 20 182 

Table x2 . 01 = 21. 67 x 2 68. 655 

Note: o = observed; e = expected. 
Values enclosed in parentheses represent the chi 
square variance for each cell. 

Total 

109 

89 

110 

94 

Grand 
Total 

402 
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TABLE 3--Continued 

Educa-
Musical Accompaniment 

tional Baroque Impres- Twentieth Electronic Total 
Level Music sionistic Century Music 

Music Music 

Female Subjects 

0 0 0 0 
18 42 6 60 126 

5th e32.90 e44.38 e6. 89 e41.83 
(6.750) ( . 1 28) (.114) (7.893) 

0 21 0 44 07 0 67 
139 

8th e36.30 e48.96 e7.6O e46.15 
(6.447) (.502) ( . 04 7) (9.425) 

0 41 0 39 02 0 23 
l 05 

11th e27.42 e36.98 e5_74 e34.86 
(6.727) (.110) (2.436) (4.034) 

049 049 0 12 014 
College 124 
Junior e32.38 e43.68 e6.78 e41.17 

(8.530) ( .649) (4.025) (17.927) 

Grand 
Total 

Total 129 174 27 164 494 

Com-
bined 
Total 205 298 47 346 896 

Table x2= 21.67 x2 75.744 Global Chi Square 144.399 
Note: o = observed; e = expected. 

Values enclosed in parentheses represent the chi 
square variance for each cell. 
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trend toward greater significance with increased educa

tional level. 

The combined x2 value of 144.399 was highly sig

nificant and subsequent Chi Square tests of independence 

were justified to determine what differences existed by 

sex and educational levels. 

Chi Square Test of Independence Using 
Educational Level and Musical 

Accompaniment as the 
Variables 

The following discussion is restricted to the 

statistical analyses of the proportionate responses of 

all subjects by educational level. The Chi Square test 

of independence was utilized to determine if a difference 

in subjects' preferences existed at different educational 

levels. 

Findings of Comparisons of Subjects 
at Fifth Grade and Eighth Grade Levels 

Table 4 illustrates the proportionate preference 

responses of 235 fifth grade subjects and 228 eighth grade 

subjects. The obtained Chi Square value of 8.26 did not 

indicate a significant difference at the .01 level; however, 

it should be noted that the obtained value did exceed the 

table value of 7.815 at the .05 level. The most preferred 

musical style was electronic music and the least preferred 

was twentieth-century music. 



TABLE 4 

EXPECTED AND OBSERVED DISTRIBUTIONS OF FREQUENCIES OF 
PREFERENCES OF FIFTH GRADE SUBJECTS AND EIGHTH 

GRADE SUBJECTS 

Educational 
Level Baroque 

Music 

0 
28 

5th i e 

30.454 
(. 198) 

0 
32 

e 
8th 29.546 

(. 204) 

Total 60 

Table x2 .05 = 7.815 
Table x2 .01 =11.345 

Musical 

Impressionistic 
Music 

0 
60 

e 
70.551 

(I.578) 

0 

79 

e 
68.449 

(1.626) 

139 

d.f. = 3 

Accompaniment 

Twentieth Electronic 
Century Music Music 

0 
9 I 0 

138 

e e 

I I. 166 122.83 
(.420) ( 1. 87) 

0 0 

13 104 
i 

e e 
10.834 119.17 

(.433) (1.931} 

22 241 

x2 = B.26 

Total 

235 

228 

Grand 
Total 

463 

c .. n 
~7 
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Findings of Comparison of Subjects 
at Fifth Grade and Eleventh Grade Levels 

A total of 450 subjects, 235 fifth graders and 215 

eleventh graders, as shown in Table 5, illustrate the 

observed and unexpected frequencies. The Chi Square ob

tained value of 41.255 exceeded the Chi Square table value 

for 3 df at .01 of 11.345, thus indicating that there was a 

statistical difference between preference of fifth graders 

and eleventh graders. Fifth graders preferred electronic 

music while eleventh graders tended to be divided between 

impressionistic, electronic, and baroque music. Both 

educational levels indicated that the least preferred style 

was twentieth-century music. 

Findings of Comparison of Subjects 
at Fifth Grade and College Junior Levels 

The proportionate responses of .preference of 235 

fifth grade subjects and 218 college junior subjects are 

shown in Table 6. The obtained Chi Square value of 96.28 

exceeded the table value of 11.345, indicating that there 

was a statistically significant difference between fifth 

grade subjects and college junior subjects and their over

all preferences for musical accompaniments. The greatest 

contribution to the significant x2 value occurred in the 

obtained values of both fifth grade and college junior 

level responses to electronic and baroque music. 



TABLE 5 

EXPECTED AND OBSERVED DISTRIBUTIONS OF FREQUENCIES OF 
PREFERENCES OF FIFTH GRADE SUBJECTS AND ELEVENTH 

GRADE SUBJECTS 

Educational 
Musical Accompanjment 

Level Baroque Impressionistic Twentieth Electronic 
Music Music Century Music Music 

0 28 I 0 60 I 0 9 I o 138 I . 
5th e 

48.567 e 71. 544 e 6. 267 e 108.622 
(8.710) (l.. 863) (1.192) (7.946) 

0 651 0 77 I 0 3 I 0 70 I 
11th 

e 44.433 e 65.456 e 5.733 e 99. 378 
(9.52) (2.036) (1.303) (8.685) 

Total 93 137 12 208 

Table x2 .01 = 11.345 d.f. = 3 x2 = 41.255 

Total 

235 

215 

Grand 
Total 

450 

U1 
-l 



TABLE 6 

EXPECTED AND OBSERVED DISTRIBUTIONS OF FREQUENCIES OF 
PREFERENCES OF FIFTH" GRADE SUBJECTS AND COLLEGE 

JUNIOR SUBJECTS 

, -
- Mu-s- i ea 1 Accompaniment 

Educational -
Level Baroque Impressionistic Twentieth Electronic 

~1} US i C Music Century Music \Yusi c 

0 28 I 0 60 I 0 
9 I 0 

1381 . 
5th e 56.027 e 73.665 e 16.082 

e 
89.227 

(14.02) (2.54) (3.12) (26.66) 

0 80 I 0 82 I 0 22 I 0 341 
College 

e e Junior e e 
51.974 68.336 14.918 82.773 

(15.11) (2.73) (3.36) (28.74: 

Total 108 142 31 172 

Table x2 .01 = 11.345 d.f. = 3 x2 = 96.28 

' 

Total 

235 

218 

Grand 
Total 

453 

c.n 
a, 
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Findings of Comparison of Subjects 
at Eighth Grade and Eleventh Grade Levels 

Table 7 illustrates the proportionate responses of 

preferences of 228 eighth grade subjects and 215 eleventh 

grade subjects. The obtained Chi Square value of 23.786 

exceeded the table Chi Square value of 11.345 at the .01 

level; therefore, there was a statistically significant 

difference in the proportionate distribution of preference 

of eighth grade subjects and eleventh grade subjects. The 

greatest contribution to the obtained x2 value occurred in 

the expressed preference for baroque music. Both twentieth

century music and electronic music contributed to the over

all x2 values in a lesser but approximately equal manner. 

The x2 values for impressionistic music were negligible. 

Findings of Comparison of Subjects 
at Eighth Grade and College Junior Levels 

The proportionate responses of preference of 228 

eighth grade subjects and 218 college junior subjects are 

shown in Table 8. The obtained Chi Square value of 58.255 

exceeds the table value of 11.345, therefore indicating 

that there is a statistical difference between the prefer

ences of eighth grade subjects and college junior subjects. 

The greatest contribution to the significant x2 value can 

be attributed to the large obtained values for both eighth 



TABLE 7 

EXPECTED AND . OBSERVED DISTRIBUTIONS OF FREQUENCIES OF 
PREFERENCES OF EIGHTH GRADE SUBJECTS AND ELEVENTH 

GRADE SUBJECTS 

Educational 
Musical Accor.,paniment 

Level Baroque Impressionistic Twentieth Electronic 
~l us i c Music Century Music ,1 US i C 

0 32 I 0 79 I 0 13 I 0 104 I 
. 

8th e e e e 
49.923 80.289 8.235 89.553 

(6.435) (. 021) (2.757) (2.331) 

0 
65 I 0 

77 I 0 
3 I 0 

70 I 
11th 

e47.077 e 75.711 e e 
7.765 84.447 

(6.824) (.022) (2.924) (2.472) 

Total 97 156 16 174 

Table x2 .01 = 11.345 d.f. = 3 x2 = 23. 786 

' 

Total 

228 

215 

Grand 
Total 

443 

0--
0 



TABLE 8 

EXPECTED AND OBSERVED DISTRIBUTIONS OF FREQUENCIES OF 
PREFERENCES OF EIGHTH GRADE SUBJECTS AND COLLEGE 

JUNIOR SUBJECTS 

Educatione1l 
Musical Accompaniment 

Level Baroque Impressionistic Twentieth Electronic 
~Ju Si C Jl us i c Ce n t u r y JI u s i c Music 

0 321 
0 

79 I 0 

13 ' 

0 
104 I 

8th e e e e 
57.256 82.305 17.892 70.547 
01.141) ( . 133) (1.338) (15.863' 

0 
ao I 0 

College 
a2 I 0 22 I 0 

34 I 
Juniors e 54.744 e 78.695 e 17.108 e 

67.453 
(11.65~) (.139) (1.399) (16.591) 

I 

Total 112 161 35 138 

Table x2 .01 = 11.345 d.f. = 3 x2 = 58.255 

Total 

228 

218 

Grand 
Total 
446 

0-.... 
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grade subjects and college juniors in their preference for 

electronic and baroque music. 

Findings of Comparison of Subjects 
at Eleventh Grade and College Juniors 

Table 9 illustrates the proportionate response of 

preference of 215 eleventh grade subjects and 218 ~ollege 

junior subjects for musical accompaniment. The obtained 

Chi Square value of 28.588 exceeded the table value of 

11.345, indicating that a difference did exist between 

these two educational levels with respect to their prefer

ences for musical accompaniment. Two musical styles, 

twentieth century and electronic, produced the obtained 

x2 values which determined overall significance. Neither 

baroque nor impressionistic music contributed greatly. 

Summary of Findings by Educational 
Level 

There were significant differences in the propor

tionate responses among all educational levels when pair

wise comparisons of the four educational levels were made. 

The greatest differences appeared to exist between extremes 

of the educational levels, that is, between the fifth grade 

level and the college junior level and between the fifth 

grade level and the eleventh grade level. Looking at the 

frequency data for each musical style, the college level 



TABLE 9 

EXPECTED AND OBSERVED DISTRIBUTIONS OF FREQUENCIES OF 
PREFERENCES OF ELEVENTH GRADE SUBJECTS AND 

COLLEGE JUNIORS 

Educational 
Musical Accompaniment 

Level Baroque Impressionistic Twentieth Electronic 
Music Music Century Music Music 

0 65 I 0 77 I 0 3 I 0 
10 I 

. 

11th e e e e 
71. 988 78.949 12.413 51. 640 

( .678) ( . 048) (7.138) (6.528) 

0 80 I 0 
82 I 0 22 I 0 l 34 

Co 11 ege 
e Juniors e e e 

73.002 80.051 12.587 52.360 
(.671) (.048) (7.039) (6.438) 

Total 145 159 25 104 

Table x 2 .01 = 11.345 d.f. = 3 x2 = 28.588 

Total 

215 

218 

Grand 
Total 
433 

a
w 
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distribution was observedly different from all other edu

cational levels; the college juniors preferred impression

istic music with baroque music a very close second prefer

ence. Electronic music was chosen by only 34 of 218 

college junior subjects and twentieth century was selected 

by only 22 of 218 subjects. 

Chi Square Test of Independence Using 
Sex and Musical Accompaniment as 

the Variables 

The following discussion is concerned with the 

findings of the statistical analyses of the proportionate 

responses of males and females at four educational levels. 

The Chi Square test of independence was utilized to deter

mine if a difference in preference existed by sex at each 

educational level. 

Findings at Fifth Grade 
Educational Level by Sex 

A total of 235 subjects at the fifth grade level 

was tested with 109 males and 126 females indicating their 

one overall preference for the four musical accompaniments. 

Table 10 illustrates the observed and expected frequencies 

of preferences. The Chi Square obtained value of 14.078 

exceeded the Chi Square table value for 3 df at .01 of 

11.345 indicating that there was a statistical difference 

in the manner in which males and females indicated their 



Se~ 

Male 

Female 

Total 

Table 10 

EXPECTED AND OBSERVED DISTRIBUTIONS OF FREQUENCIES OF 
PREFERENCES OF MALES AND FEMALES AT THE FIFTH 

GRADE EDUCATIONAL LEVEL 

Musical Accompaniment 

Baroque Imp re s s i o n i s t i-c Twentieth Electronic 
Music Music Cent. Music Music . 

o 10 I 0 I 0 I 0 
78 I 18 3 

el2.987 e27.830 e4.I75 e 64 .. 009 
( . 687) (3.472) (.331 ) (3 .. 058) 

0 18 I 0 421 0 6 I 0 60 I 
el5.013 e32.170 e4.826 e 73.992 

(. 5 94) (3.004) I ( • 286 ) (2.646) 

28 60 9 138 

Table x2 .01 = 11.345 d.f. = 3 x2 = 14.078 

Total 

109 

126 

Grand 
Total 

235 

0-
C.Jl 



- 66 -

preferences. The most preferred musical style for both 

males and females was electronic music while the least 

preferred was twentieth-century music. 

Findings at Eighth Grade 
Educational Level by Sex 

A total of 228 subjects at the eighth grade level, 

89 males and 139 females, indicated their one overall 

preference for the four musical accompaniments. (See 

Table 11.) The observed Chi Square value of 2.01 was 

obtained. The obtained value did not exceed the table 

value, thus indicating that a statistical difference did 

not exist with respect to the preferences of males and 

females. The most preferred musical style was electronic 

music and the least preferred was twentieth-century music. 

Findings at Eleventh Grade 
Educational Level by Sex 

A total of 215 subjects at the eleventh grade level, 

110 males and 105 females, indicated their one overall 

preference of the four musical accompaniments. (See Table 12.) 

The obtained Chi Square value of 12.532 exceeded the table 

value at this .01 level of significance, thus indicating 

that a statistical difference existed with respect to the 

preferences of males and females. The males preferred 

electronic music while the females chose baroque music. 



Se_,_ 

Male 

Female 

Total 

TABLE 11 

EXPECTED AND OBSERVED DISTRIBUTIONS OF FREQUENCIES OF 
PREFERENCES OF MALES AND FEMALES AT THE EIGHTH 

GRADE EDUCATIONAL LEVEL 

Musical Accompaniment 

Baroque Impressionistic Twentieth Eleclronic 
Music Music Century Music \lu sic 

0 
1 1 I 0 35 I 0 

6 I 0 37 I 
e e e e 

12.491 30.838 5.075 40.597 
(. I 78) (.562) (. 169) (.319) 

0 21' 0 44 I 0 
7 I 0 

67 l 
e 

19.509 e 48.162 
e 

7.925 
e 

63.404 
(.114) (. 360) (.108) ( . 204) 

32 79 13 104 

Table x2 .01 = 11.345 d.f. = 3 x2 = 2.01 

Total 

89 

139 

Grand 
Total 

228 

0-
-l 



Sex 

Male 

Female 

Total 

TABLE 12 

EXPECTED AND OBSERVED DISTRIBUTIONS OF FREQUENCIES OF 
PREFERENCES OF MALES AND FEMALES AT THE ELEVENTH 

GRADE EDUCATIONAL LEVEL 

Musical Accompaniment 

Barotiue Impressionistic Twentieth Electronic 
Music ~lu sic Ce n t u r y ~I u s i c \]US i C 

0 24 I · 0 38 1 0 1 I 0 47 I 
e 33.256 e 39.395 e 

1.535 
e 

35.814 
(2.576) ( • 049) (.001) (3.494) 

0 41 I 0 39 l 0 
2 I 0 23 I 

e 31. 744 C 37.605 e 1.465 e 34.186 
(2.699) ( • 05 2) (. 001) (3.660) 

65 77 3 10 

Table x2 .01 = 11.345 d.f. = 3 x2 = 12.532 

Total 

110 

105 

Grand 
Total 

215 

a-
co 
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Impressionistic music was second with both groups; 

twentieth-century music was the least preferred musical 

style. 

Findings at College Junior 
Educational Level by Sex 

A tot a 1 of 21 8 co 1 1 e g e j uni or s uh j e c t s was Les Led , 

94 males and 124 females. Table 13 illustrates the observed 

and expected frequencies of preferences of the subjects. 

The Chi Square obtained value of 4.365 did not exceed the 

table value for 3 df at .01 of 11.345, thus indicating that 

there was no statistical difference in the proportionate 

distribution of preferences of males and females for four 

musical accompaniments. 

Summary of Findings by Sex 

In expressing preferences for one musical style out 

of four musical accompaniments, male and female subjects at 

the fifth grade level responded differently; eighth grade male 

and female subjects responded in a similar manner; eleventh 

graders responded in different manners; and college juniors 

responded in a similar manner. Eleventh grade males pre

ferred electronic music while females preferred impression-

istic. Both male and female college juniors preferred 

impressionistic music with baroque a close second. Elec

tronic music was just slightly more preferred by college 



Sex 

Male 

Female 

Total 

TABLE 13 

EXPECTED AND OBSERVED DISTRIBUTIONS OF FREQUENCIES OF 
PREFERENCES. OF MALES AND FEMALES AT THE COLLEGE 

JUNIOR EDUCATIONAL LEVEL 

Musical Accompaniment 

Baroque Impressionistic Twentieth Electronic 
Music \]u Si C Century Music Music 

0 31 I 0 33 I 0 10 I 0 20 I . 
e e e e 

34.495 35.358 9.486 14.661 
( • 35 4) (.157) (. 028) (1.944) 

0 
49 I 0 49 l 0 12 I_ 

0 14 I 
e 

45.505 
e 

46.642 
e 

12.514 
e 

19.339 
(.268) (.119) (. 021) (1.474) 

80 82 22 34 

Table x2 ~Ol = 11.345 d.f. = 3 x2 = 4.365 

Total 

94 

124 

Grand 
Total 

218 

-.J 
0 
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junior females than twentieth-century music. ·"l though prefer-

ence for a particular style varied over the four educational 

levels, all four levels expressed the least preference for 

one single musical style--twentieth-century music. 

Analysis of Data Derived from Rating Scale 
Indicating the Degree of Like and 

Dislike for Each Musical 
Accompaniment 

In analyzing the degree of like and dislike of male 

and female subjects at four educational levels, the rating 

scale was assigned numerical values in the following manner: 

Liked a lot--6; Liked it--5; Liked it a little--4; Disliked 

it a little--3; Disliked it--2; and Disliked it a lot--1. 

Although the assigning of equal distant values to these data 

may be disputed, this method was considered justifiable on 

the basis of the ability to yield information about the 

degree of like and dislike (Kerlinger, 1964, pp. 426-427). 

The means for each musical accompaniment were computed by 

sex and educational level. 

Fifth Grade 

Table 14 illustrates the frequency count for male 

and female ratings for each of the four musical accompani-

ments. Figure 3 shows graphically the means for male and 

female subjects and the overall means at the fifth grade 



TABLE 14 

FREQUENCY COUNT AND PERCENTAGES OF RESPONSES FOR DEGREE OF LIKE AND DISLIKE OF 
MALE AND FEMALE SUBJECTS AT FIFTH GRADE LEVEL 

Liked it Liked it Liked it Disliked it Disliked Disliked Total 
a lot a little a little it it a lot 

Sex 

+t I % +t I % +t I % +t I % +t I % +t I % +t I % 

Selection 1--Baroque 

Male 5 5 9 8 29 27 12 11 21 19 33 30 109 100 
Female 23 18 23 18 29 23 14 11 · 21 17 16 13 126 100 
Combined 28 12 32 13 58 25 26 11 42 18 49 21 235 100 

Selection 2--Impressionistic 

Male 8 7 14 13 21 19 25 23 12 1 1 29 27 109 100 
Female 32 25 27 21 26 21 20 16 5 4 16 13 126 100 
Combined 40 17 41 18 47 20 45 19 17 7 45 19 235 100 

Selection 3--Twentieth Century 

Male 1 1 6 5.5 25 23 18 16.5 23 21 36 33 109 100 
Female 7 6 22 17 36 29 27 21 15 12 19 15 126 100 
Combined 8 3.4 28 11. 9 61 26 45 19. 1 38 16.2 55 23.4 235 100 

Selection 4--Electronic 

Male 20 18 20 18 25 23 12 11 15 14 17 16 109 100 
Female 22 17.5 23 18 32 25 22 17.5 12 10 15 12 125 100 
Combined 42 18 43 18 57 25 34 14 27 l 1 32 14 235 100 

-I 
N 



5 

4 

3 

2 

Baroque 
Music 

Overall 3.28 
Males 2.77 
Females 3.72 
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Impression-
istic Music 

3.60 
3.02 
4. 10 

OFemales 

6 Ma 1 es 

20th Century Electronic 
Music Music 

2.97 3.75 
2.50 3.70 
3.38 3.81 

Fig. 3. Means for males, females, and combined males 
and females at fifth grade level obtained from rating scale. 
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level. Although the females tended to indicate more 

favorable responses than the males to all four musical 

styles, the manner in which they responded was parallel 

with one exception. The females rated impressionistic 

music higher than the other selections while the males 

rated electronic music higher. 

Eighth Grade Level 

Table 15 shows the frequency count for male and 

female subjects' ratings for each of the four musical 

accompaniments. The female subjects tended to rate all 

selections more favorably than the males. As illustrated 

in Figure 4, one musical style, impressionistic, was rated 

highest overall. All male respondents tended to rate all 

the musical styles below the overall averages and much 

below the female averages. The parallelism of responses 

which existed at the fifth grade level was repeated, but the 

order of preference was different at the eighth grade level. 

Eleventh Grade Level 

The frequency counts and percentages for male and 

female ratings by eleventh grade subjects are shown in 

Table 16. As in the fifth and eighth grade, eleventh grade 

females tended to rate selections more-favorably overall 

than did the males. 



TABLE 15 

FREQUENCY COUNT AND PERCENTAGES OF RESPONSES FOR DEGREE OF LIKE AND DISLIKE OF 
MALE AND FEMALE SUBJECTS AT EIGHTH GRADE LEVEL 

Liked it Liked it Liked it Disliked it Disliked Disliked Total 
a lot a little a little it it a lot 

Sex 
1t I % 1t I % +t I % +t I % 1t I % 1t l % 1t I % 

Selection 1--Baroque 

Male 3 3 8 9 16 18 10 11 22 25 30 34 89 100 
Female 8 6 21 15 33 24 30 21 35 25 12 9 139 100 
Combined 11 5 29 13 49 21 40 18 57 25 42 18 228 100 

Selection 2--Impressionistic 

Male 4 4 13 15 18 20 17 19 14 16 23 26 89 100 
Female 19 14 35 25 33 24 23 16 21 15 8 6 139 100 
Combined 23 10 48 21 51 22 40 18 35 15 31 14 228 100 

Selection 3--Twentieth Century 

Male 0 0 7 8 7 8 12 13 30 34 33 37 89 100 
Female 4 3 20 14~4 31 22.3 31 22.3 33 24 20 14 139 100 
Combined 4 2 27 12 38 16.7 43 18.7 63 27.6 53 23 228 100 

Selection 4--Electronic 

Male 3 3 10 11 13 15 13 15 22 25 28 31 89 100 
Female 14 10 21 15 21 15 22 16 32 23 29 21 139 100 
Combined 17 7 31 14 34 15 35 15 54 24 57 25 228 100 

-.J 
c.a 
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Baroque 
Music 

Overall 2.79 
Males 2.54 
Females 3.29 
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Impression-
istic Music 

3.52 
2.96 
3.88 

QFemales 

6 Ma 1 es 

□ Overall 

20th Century 
Music 

2.71 
2.16 
3.07 

Electronic 
Music 

2.91 
2.60 
3. 11 

Fig. 4. Means for males, females, and combined males 
and females at eighth grade level obtained from rating scale. 



TABLE 16 

. FREQUENCY COUNT AND PERCENTAGES OF RESPONSES FOR DEGREE OF LIKE AND DISLIKE OF 
MALE AND FEMALE SUBJECTS AT ELEVENTH GRADE LEVEL 

Liked it Liked it Liked it Disliked it Disliked Disliked Total 

Sex a lot a little a little it it a lot 

1t- I % 1t- I % 1t- I % 1t- I % 1t- I % 1t- I % 1t- I % 

Selection 1--Baroque 

Male 7 6 8 7 24 22 17 16 30 27 24 22 110 100 
Female 13 12 31 30 31 30 11 10 16 15 3 3 105 100 
Combined 20 9 39 18 55 26 28 13 46 21 27 13 215 100 

Selection 2--Impressionistic 

M~le 10 9 11 10 23 21 18 16 26 24 22 20 110 100 
Female 18 17 23 22 28 27 12 11 17 ' 16 7 7 105 100 
Combined 28 13 34 16 51 24 30 14 43 20 29 13 215 100 

Selection 3--Twentieth Century 

Male 0 0 7 6 7 6 22 20 39 36 35 32 110 100 
Female 1 1 8 7 25 24 28 27 28 27 15 14 105 100 
Combined 1 . 5 15 7 32 14.8 50 23.3 67 31.1 50 23.3 215 100 

Selection 4--Electronic 

Male 9 8 6 5 22 20 1 2 11 26 24 35 32 110 100 
Female 9 8.6 9 8.6 23 22 9.5 9.5 24 22.8 30 28.5 105 100 
Combined 18 8.4 15 7 45 20.9 22 10.2 50 23. 3· 65 30.2 215 100 

-.J 
-.J 



- 78 -

Figure 5 illustrates the means for males, females, 

and combined males and females in the eleventh grade. The 

males rated each musical accompaniment lower than the com

bined overall averages and the females; however, males and 

females were very close on one musical style--electronic. 

The females rated baroque music higher than any other with 

impressionistic music as a close second. The males rated 

impressionistic music slightly higher than baroque music. 

Males rated twentieth-century music the ldwest while females 

rated both electronic and twentieth-century music as least 

liked. 

College Junior Level 

The frequency counts for male and female ratings 

by college juniors are shown in Table 17. Females tended 

to rate baroque and impressionistic styles higher than 

males; twentieth-century music was rated higher by males at 

this educational level. College juniors overall tended to 

rate baroque, impressionistic, and twentieth-century music 

higher than any other educational level. Electronic music 

was the least preferred by both males and females; however, 

the college juniors apparently displayed much more tolerance 

for all musical styles as the means illustrated graphically 

in Figure 6 indicate. The ratings by males and females 
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Baroque 
Music 

Overall 3.43 
Males 2.85 
Females 4.04 
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Impression-
istic Music 

3.35 
3. 05 
3.92 

OFemales 

6 Ma 1 es 

□ Overall 

20th Century 
Music 

2.52 
2.20 
2.87 

Electronic 
Music 

2.76 
2.68 
2.85 

Fig. 5. Means for males, females, and combined 
males and females at eleventh grade level obtained from 
rating scale. 



TABLE 17 

FREQUENCY COUNT AND PERCENTAGES OF RESPONSES FOR DEGREE OF LIKE AND DISLIKE OF 
MALE AND FEMALE SUBJECTS AT COLLEGE JUNIOR LEVEL 

Liked it Liked it Liked it Disliked it Disliked Disliked Total 
a lot a little a little it it a lot 

Sex 

1t r 1t I I 1t I 1t I 1t I I % % 1t % % % % 1t % 

Selection !--Baroque 

Male 11 12 30 32 34 36 8 8 9 10 · 2 . 2 94 100 
Female 39 31 41 33 32 26 7 6 5 4 o:_ 0 124 100 
Combined 50 23 71 33 66 30 15 7 14 6 2 1 218 100 

Selection 2--Impressionistic 

Male 11 12 30 32 25 26 11 12 11 12 6 6 94 100 
Female 33 26.6 46 37.1 26 21 1 2 9.7 7 5.6 0 0 124 100 
Combined 44 20 76 35 51 23 23 11 18 8 6 3 218 100 

Selection 3--Twentieth Century 

Male 8 9 13 14 28 30 22 23 17 18 6 6 94 · 100 
Female 10 8 28 23 34 27 36 29 13 11 3 2 124 100 
Combined 18 8 41 19 62 28 58 27 30 14 9 4 218 100 

Selection 4--Electronic 

Male 10 11 18 19 23 24 10 11 17 18 16 ,17 94 100 
Female 7 5.6 20 16.1 31 25 11 9 32 25.8 23 18.5 124 100 
Combined 17 8 32 17 54 25 21 10 49 22 39 18 218 100 

~ 
0 
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Overall 4.56 
Males 4. 21 
Females 4.82 
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Impression-
istic Music 

4.39 
4.01 
4.69 

20th 

0 Females 

6 Males 

□ Overall 

Century 
Music 

3.69 
3.52 
3.81 

Electronic 
Music 

3.25 
3.43 
3. 11 

Fig. 6. Means for males, females, and combined 
males and females at college junior level obtained from 
rating scale. 
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were parallel with the females' ratings higher than males 

on all of the musical accompaniments except electronic 

music. 

Summary of Findings by Rating Scale 

Table 18 illustrates the overall combined frequency 

and percentage ratings for each musical selection for 

males and females at all educational levels while Table 19 

illustrates the combined overall frequency and percentage 

data for the four musical accompaniments. Forty-six per 

cent of the males and 65 per cent of the females indicated 

a favorable response to baroque music, with 56 per cent of 

all subjects indicating a favorable response. Forty-six 

per cent of male subjects and 70 per cent of the females 

indicated a favorable response to impressionistic music 

with 59 per cent of all subjects responding in a favorable 

manner. Twenty-seven per cent of all males and more than 

45 per c~nt of all females indicated a favorable response 

to twentieth-century· music. Forty-four per cent of all 

males and 47 per cent of all females indicated a favorable 

response to electronic music. 

Table 20 illustrates the means for all educational 

levels on the average and by sex. Impressionistic music 

was rated highest as indicated by the larger means of each 



TABLE 18 

OVERALL FREQUENCY AND PERCENTAGE RATINGS FOR FOUR MUSICAL ACCOMPANIMENTS 
. BY SEX AND EDUCATIONAL LEVEL 

Liked it Liked it Liked it Dis 1 i ked it Disliked Disliked Total 
a .1 ot a little a little it it a lot 

Sex 

I # I # I # I # I I I # % % % % % # % # % 

Selection !--Baroque 

Male 26 6 55 14 103 26 47 12 82 20 89 22 402 100 
Female 83 17 116 23 125 25 62 13 77 16 31 6 494 100 
Combined 109 12 171 19 228 25 109 12 159 18 120 13 896 100 

Selection 2--Impressionistic 

Male 33 8 68 17 87 21. 6 71 17.7 63 15.7 80 20 402 100 
Female 102 21 I 31 26.5 113 23 67 13.5 50 10 31 6 494 100 
Combined 135 [5.1 199 22.2 200 22.3 138 15.4 113 12.6 111 12.4 896 100 

Selection 3--Twentieth Century 

Male 9 2.2 33 8.2 67 16.7 74 18.4 109 27. 1 110 27.4 402 100 
Female 22 4.5 78 15.8 126 25.5 122 24.7 89 18 57 11. 5 494 100 
Combined 31 3 111 12 193 22 196 22 198 22 167 19 896 100 

Selection 4--Electronic 

Male 42 10 54 13 83 21 47 12 80 20 96 24 402 100 
Female 52 10 73 15 107 22 65 13 100 20 97 · 20 494 100 
Combined 94 11 127 14 190 21 112 13 180 20 192 21 896 100 

co 
w 



Musical 
Accompa-

niment 

Baroque 

Impres-
sionistic 

Twentieth 
Century 

Electronic 

TABLE 19 

OVERALL FREQUENCY COUNT AND PERCENTAGES OF RESPONSES ON 
A RATING SCALE FOR FOUR MUSICAL ACCOMPANIMENTS 

Liked it Liked it Liked it Disliked it Disliked Disliked 
a 1 ot a little a little it it a lot 

# % # % 1J: % 1J: % 1J: % 1J: % 

109 12 171 19 228 26 109 12 159 18 120 13 

135 15. 1 199 22.2 200 22.3 138 15.4 113 12. E 111 12.4 

31 3 111 12 193 22 196 22 198 22 167 19 

94 11 127 14 190 21 112 13 180 20 192 21 

Total 

1J: % 

896 100 

896 100 

896 100 

896 100 

co 
.J::. 



TABLE 20 

MEANS OF MALES AND FEMALES AT FOUR EDUCATIONAL LEVELS 
MEASURING DEGREE OF LIKE AND DISLIKE FOR FOUR MUSICAL ACCOMPANIMENTS 

Educational Baroque Impressionistic 
Twentieth Electronic 

Level and Sex Century 

Fifth Grade 
Male 2.77 3.02 2.50 3 .. 70 
Female 3.72 ·' 4. 10 3.38 3 .. 81 
Combined 3.28 3.60 2.97 3 .. 75 

Eighth Grade 
Male 2.54 2.96 2.16 2.60 
Female 3.29 3.88 3.07 3 .. 11 
Combined 2.995 3.52 2 .. 71 2 .. 91 

.· 

Eleventh Grade 
Male 2.85 3.05 2.2 2.68 
Female 4.04 3.92 2.98 2.85 
Combined 3.43 3.35 2.53 2 .. 76 

College Junior 
Male 4.21 4.01 3.52 3.43 
Female 4.82 4.39 3.81 3. 11 
Combined 4.56 4 .. 377 3.69 3 .. 25 

Overall 
Male 3.08 3.25 2.58 3 .. 11 
Females 3.95 4.15 3.29 3.23 
Combined 3.56 3.75 2.97 3.18 

Number 

109 
126 
235 

89 
139 
228 

110 
105 
215 

94 
124 
218 

402 
494 
896 

Q:) 
c.n 



- 86 -

group. The next highest rating was for baroque music. 

Electronic music was next with overall males' mean .03 of 

a point higher than males' mean for baroque music. Over

all, twentieth-century music was rated lowest by all four 

groups. 

Summary 

Eight hundred and ninety-six subjects from four 

educational levels were shown a film of a 90 second dance 

composition accompanied by four different musical styles. 

The subjects were asked to rate each accompaniment on a 

six-point scale ranging from "liked it a lot" to "dis- · 

liked it a lot"; further, they were asked to indicate their 

one overall choice from the four musical accompaniments. 

The data were tabulated, transformed into per

centages, graphed, and presented in tabular and narrative 

form. The data were further tested for significance by 

a Global Chi-Square and subsequent Chi Square tests of 

independence. · 

Findings by Frequency 
Count and Percentage 

Overall, 39 per cent of the subjects selected 

electronic music as their preferred choice for the dance 

compositions presented, 33 per cent selected impressionistic 
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music, 23 per cent selected baroque music and 5 per cent 

selected twentieth century music; however, when males' and 

females' preferences are viewed independently the follow

ing differences are observable: 

Males--Electronic, 45 per cent; impressionistic, 31 

per cent; baroque, 19 per cent; and twentieth century, 5 per 

cent. 

Females--Impressionistic, 35 per cent; electronic, 

33 per cent; baroque, 26 per cent; and twentieth century, 

6 per cent. 

When educational level was considered independently 

three trends were observable: 

The younger subjects, fifth and eighth grade 

levels, preferred the novel sound and organization of 

electronic music as accompaniment for a specific dance 

composition. 

The older subjects, including female eleventh 

grade level and male and female college junior level, 

indicated a preference for a more controlled and discern

ible organization of melodic line present in the impres

sionistic and baroque music. 

All educational levels evidenced the least prefer

ence for the sound and texture of twentieth-century music 

as accompaniment for a specific dance composition. 
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Findings for Chi Square Analysis by 
Educational Level for One Overall 
Preference for Musical Accompaniment 

The .01 level of significance was used to determine 

statistical differences and the results are as follows: 

Grade Level 

Fifth X Eighth 

Fifth X Eleventh 

Fifth X College Junior 

Eighth X Eleventh 

Eighth X College Junior 

Eleventh X College Junior 

Findings for Chi Square Analysis by 
Sex for One Overall Preference for 
Musical Accompaniment 

Significance 

Non significant 

Significant 

Significant 

Significant 

Significant 

Significant 

The .01 level of significance was chosen to 

determine statistical difference. The following results 

were obtained: 

Male x female at 
fifth grade 

Male x female at 
eighth grade 

Male x female. at 
eleventh grade 

Male x female at 
college junior 

Significant 

Non significant 

Significant 

Non significant 
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Findings by Sex and Educational 
Level on Six-place Rating Scale 

The female subjects at all grade levels tended to 

express a higher degree of liking for all four musical 

styles. Overall the male and female subjects rated the 

musical styles in the following manner: impressionistic--1; 

baroque--2; electronic--3; and twentieth century--4. 

When the subjects were asked to indicate the one 

musical style which they preferred overall, the data 

produced different results from those indicated in the 

degree of like and dislike. Since the rating section of 

the preference sheet preceded the one overall preference, 

it is hypothesized that the subjects rated each style 

independently on the like and dislike scale as they were 

asked to do, and when asked to indicate their one overall 

preference, selection was made on a comparative basis. 

Further, it may be noted that . the preponderance of males' 

overall preference for electronic music tended to bias the 

combined data yield. 

Chapter V presents a summary of the study, a 

discussion of the results relative to the hypotheses of 

the study, and a conclusion with recommendations for future 

studies. 



CHAPTER V 

SUMMARY, CONCLUSIONS, AND RECOMMENDATIONS 

FOR FUTURE STUDIES 

In this chapter a summary of the investigation and 

the conclusion of the study are presented. Based upon the 

results of the research, recommendations for further studies 

are made. 

Summary of the Investigation 

In many studies, such as the one by Gaston (1966), 

the affective quality of music in evoking an unique emo

tional response from the auditor is recognized. Turner 

(1962) investigated the process of expression and communi

cation of ideas through dance movement, but the combined 

effect of music and dance has not previously been studied 

in a scientific manner. Dance movement, when accompanied 

by different musical styles, may take on a different 

meaning for the percipient. 

In the present study four musical styles, baroque, 

impressionistic, twentieth century, and electronic, were 

judged to be suitable accompaniment for a 90-second non

literal dance composition. Both the musical accompaniments 

and the dance composition were validated by a panel of experts. 

- 90 -
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The purpose of the present investigation was to 

determine any statistical differences in preference for 

musical accompaniment for dance by sex and educational 

level. Previous investigations which dealt with music 

preference alone disclosed that significant differences 
I 

did exist between males and females and between educational 

levels. Contrary to popular belief, the literature did 

not support the theory that socioeconomic background 

effected significant differences in preference; therefore 

the two variables to be treated in this study were limited 

to sex and educational level. 

The study was involved with the responses of 896 male 

and female subjects from four educational levels. The 

fifth, eighth, and eleventh grade subjects were chosen from 

t h e H u r s t - E u 1 e s s _,Be d f o rd I n d e p e n d e n t Sch o o 1 D i s t r i c t a t 

Hurst, Texas. The college junior students were selected 

from the University of Houston at Houston, Texas and the 

No rt h Tex a s Sta t e Un iv er s i t y a t Dent o n , Tex a s . All subjects 

viewed the ninety second nonliteral dance composition with 

four different musical accompaniments. The total viewing 

time including instructions was eight minutes and twenty 

seconds. Each educational level was subdivided into four 

subgroups with each subgroup viewing a different order 

of the musical accompaniments. One subgroup from each 
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educational level was retested to establish consistency · 

of response, and a reliability coefficient of .78 was 

obtained overall. 

All data were collected during the spring semester 

of the academic year, 1973-1974. A preference rating sheet, 

utilizing a Likert-type scale for degree of like and dis

like, was used . to rate each musical accompaniment. In 

addition, the subjects were asked to indicate their one 

overall preference. These data were tabulated, transformed 

into percentages, treated statisti~ally and presented in 

narrative, tabular, and graphic form. 

A Global Chi Square test was used to determine 

significant differences on a three-dimensional level. The 

.01 level of significance was chosen because it provided 

a desirable level of stringency to speak confidently about 

any obtained differences. The obtained Chi Square value 

for the Global test was highly significant; therefore, 

subsequent Chi Square tests of independence were utilized 

to obtain information with respect to differences between 

educational levels and between sexes. The results are 

summarized as follows: 

By Educational Level 

1. Fifth grade and eighth grade subjects tended 

to respond in similar manner. The most preferred musical 
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style was electronic and the least preferred was twentieth 

century. 

2. Fifth grade subjects responded in a signifi

cantly different manner from both eleventh grade and col

lege junior subjects. Fifty-nine per cent of all fifth 

grade students preferred electronic music while only 33 

per cent of all eleventh grade students and 16 per cent of 

all college junior students preferred this musical style. 

The eleventh grade and college junior students preferred 

impressionistic music overall. 

3. Eighth grade subjects were significantly dif

ferent from both eleventh grade and college junior sub

jects in expressing preference. Overall, 46 per cent of 

the eighth grade students preferred electronic music. The 

differences paralleled those found between fifth grade 

level and eleventh and college junior level. 

4. Eleventh grade subjects were significantly 

different from college junior subjects in stating prefer

ence. The main difference existed in the preference for 

electronic and twentieth-century music; 33 per cent of all 

eleventh grade students preferred electronic music while 

only 16 per cent of all college junior students preferred 

this style. College juniors tended to prefer impression

istic and baroque music styles well above the other styles . . 
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Overall, eleventh grade students rated twentieth-century 

music lower (1 per cent) than did any other educational 

level while college juniors rated this style higher (10 

per cent) than did any other level. 

By Sex and Educational Level 

1. Males and females at the fifth grade level 

responded in significantly different manner. Responses 

paralleled but proved to be statistically different. The 

difference occurred in the proportionate responses of 

preference for electronic and impressionistic music. 

2. Males and females at the eighth grade level 

did not respond in a significantly different manner. 

3. Males and females at the eleventh grade level 

responded in a significantly different manner. The differ

ence occurred in the proportionate responses for electronic 

and baroque music. 

4. Males and females at the college junior level 

did not respond in a statistically significant different 

manner. 

5. Although preference for a musical style varied 

by sex and educational levels, both males and females 

expressed the least preference for one single musical 

style--twentieth-century music. 
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Conclusion 

Upon the basis of the results of this research, it 

was concluded that educational level affects the preference 

of students with respect to musical accompaniment for 

dance. As the student matures, his preference becomes more 

discriminating and attuned to a more highly structured and 

formal musical style as dance accompaniment. 

Apparently, twentieth-century music holds little 

appeal for any educational level or sex. When asked to 

rate the individual musical styles, all females tended to 

rate all selections higher than did males. Further, females 

seemed to exhibit a more sophisticated preference at an 

earlier educational level than males. 

Observations and Implications 

One obvious goal of dance educators and choreog

raphers is to expose students to dance performance both 

as observers and participants. The selection of musical 

accompaniment for dance is a most important aspect related 

to danc~ production. Since music functions as a supportive 

element to dance, it would appear logical to present the 

two arts in combination in such a way that the performance 

would interest the largest possible number of students. 

An effective approach to their reaching this goal is to 
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utilize available information with respect to the interests 

and preferences of a particular educational level or sex. 

Within the limitations of the study, the investiga

tor felt that certain observations should . be stated. Impli

cations for the dance educator or choreographer are incumbent 

in the stated observations: 

1. It appears that educational level should be 

considered when selecting musical accompaniment for dance 

performance. 

a. Younger subjects preferred electronic music as 

dance accompaniment while older subjects pre

ferred impressionistic and baroque music. It 

appears that as students mature, they tend to 

prefer a more structured and perceivably formal 

musical experience. 

b. All subjects, regardless of sex or educational 

level, displayed the least preference for 

twentieth-century music as dance accompaniment. 

If the dance educator or choreographer wishes 

to use this musical style, perhaps it would be 

advisable to establish a listening awareness 

program for the purpose of familiarizing stu

dents with the texture and sound of twentieth

century art music. 
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2. Although it appears that sex makes a significant 

difference at only two educational levels, females tend to 

be more tolerant of all four musical styles than do males. 

This indicates that a careful selection of musical programs 

for dance should be made for males. 

a. Males at the fifth, eighth, and eleventh grade 

levels tend to express a high preference for 

electronic music as dance accompaniment; how

ever, at the college junior level, impression

istic music is most preferred with electronic 

music dropping to third choice. 

b. Males and females at the fifth and eighth grade 

levels tend to express preference in a similar 

manner; however, the females at the eleventh 

grade level expressed highest preference for 

impressionistic music as dance accompaniment 

with electronic dropping to third choice. This 

appears to indicate an earlier interest, on the 

part of the females, in a structured musical 

form. At the college level, females were 

divided equally between baroque and impres

sionistic music as dance accompaniment, again 

indicating a more sophisticated preference for 

formal musical style. 
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Lloyd (1956) indicated that no specific formula 

exists for selecting music for dance, and this present 

study supports that tenet in that more than one musical 

style may be suitable when used as accompaniment for 

a nonliteral form of dance. Dance can be more fully 

realized and enriched when the choreographer discovers 

that he is not found by a set musical accompaniment for 

a particular dance form. However, it would seem consistent 

with sound educational principles to incorporate and 

utilize the expressed preferences of males and females 

at different educational levels when determining the 

musical accompaniment for dance performance. 

Recommendations for Further Studies 

In the development of the present investigation 

many questions were noted by the investigator. These are 

incorporated into the following recommendations for future 

studies: 

1. Replicate the study using a single male dancer 

in order to determine if sex of the dancer has an effect 

on the preference of males·and females at four educational 

levels. 

2 • . Replicate the study using a dance composition 

with four different styles of music, such as four styles 

of jazz music, to determine which specific aspect of a 



- 99 -

musical style is preferred by males and females at dif

ferent educational levels. 

3. Replicate the study using representational move

ment with the four musical styles used in the present study 

in order to determine if one musical style is preferred 

with symbolic movement by males and females at different 

educational levels. 

4. Replicate the study using one musical accompani

ment and four different styles of dance movement in order to 

determine which movement style is preferred by males and 

females at different educational levels. 

5. Replicate the study using four movement styles 

matched with musical styles, such as classical ballet 

accompanied by classical music, lyric ballet accompanied by 

romantic music, modern dance accompanied by twentieth

century music, and nonliteral 9ance accompanied by electronic 

music. The purpose of the study would be to determine if 

there is a difference in preference of males and females at 

different educational levels when the dance movement is 

accompanied in a traditional manner. 

6. Replicate the study using appropriate dance 

costumes for each period of the four musical styles to 

determine if costume would affect the preference of males 

and females at four educational levels. 



APPENDIX 



TALENT RELEASE FORM 

For value received and without further consideration I 

hereby consent that all photographs taken of me at Main 

Auditorium, Texas Woman's University, Denton, Texas~ on 

February 17, 1974, by Mr. Mel Dunn for Rosann McLaughlin 

Cox may be used by Rosanne McLaughlin Cox and/or others 

with her consent for the purpose of illustration and 

publication in any manner. 

Acceptance by Subjects Date 2-17-74 

Name Judy Jeffcott ---------------------------------
Social Security Number ___ 4_8_7_-_5_8_-9_8_8_2 ____________ _ 

Address __ 1_1_22_s_._R_i_p_l_e_y_,_N_e_o_s_h_o_,_M_i_s_s_ou_r_i_6_4~8-5_0 _________ _ 

Signect_____.~~U~~;;,~•~~---
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LIST OF DANCE COMPANIES SURVEYED 

. 1. Erich Hawkins 

2. Bruce King 

3. Jose Limon 

4. Paul Taylor 

5. Glen Tetley 
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I have seen the modern dance composition 

choreographed in nonliteral dance idiom by Rosann 

McLaughlin Cox and consider the composition to be a 

suitable choreographic statement based on traditional 

elements of composition, such as variety, contrast, 

climax, repetition, design, unity, and harmony. 

Signed 
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I have seen the modern dance composition 

choreographed in -nonliter~l dance idiom by Rosann 

McLaughlin Cox and consider the composition to be a 

suitable · choreographic statement based on traditional 

elements of composition, such as variety, contrast, 

climax, repetition, design, unity, and harmony. 
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I have seen the modern dance composition 

choreographed in nonliteral dance idiom by Rosann 

McLaughlin Cox and consider the composition to be a 

suitable choreographic statement based on traditional 

elements of composition, such as variety, contrast, 

climax, repetition, design. unity, and harmony. 

Signed 
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I have seen the nonliteral dance composition 

choreographed by Rosann McLaughlin Cox with four musical 

accompaniments as follows: L'Estro Armonico by Antonio 

Vivaldi, Pavane pour une infante defuncte by Maurice Ravel, 

Density 21.5 by Edgar Varese, and The Wild Bull by Morton 

Subnotnick. I consider the excerpts from these musical 

works to be suitable accompaniment for this choreographic 

statement. 

Signed 
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I have seen the .nonliteral dance composition 

choreographed by Rosann McLaughlin Cox with four musical 

accompaniments as follows: L'Estro Armonico by Antonio 

Vivaldi, Pavane pour une infante defuncte by Maurice Ravel, 

Density 21.5 by Edgar Varese, and The Wild Bull by Morton 

Subnotnick. I consider the excerpts from these musical 

works to be suitable accompaniment for this choreographic 

statement. 

Signed 

- 107 -



I have seen the nonliteral dance composition 

choreographed by Rosann McLaughlin Cox with four musical 

accompaniments as follows: L'Estro Armonico by Antonio 

Vivaldi, Pavane pour une infante defuncte by Maurice Ravel, 

Density 21.5 by Edgar Varese, and The Wild Bull by Morton 

Subnotnick. I consider the excerpts from these musical 

works to be suitable accompaniment for this choreographic 

statement. 

Signed 
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PREFERENCE SHEET 

MUSICAL ACCOMPANIMENT FOR DANCE 

Place a check ( ) mark above the statement which most accurately describes 
your reaction to each selection 

Liked it 
a lot 

Liked it 
a lot 

Liked it 
a lot 

Liked it 
a lot 

Liked it 

Liked it 

Liked it 

Liked it 

SELECTION 1 

Liked it Disliked it 
a little a little 

SELECTION 2 

Liked it Disliked it 
a little a little 

SELECTION 3 

Liked it 
a little 

Disliked it 
a little 

SELECTION 4 

Liked it 
a little 

Disliked it 
a little 

Disliked it 

Disliked it 

Disliked it 

Disliked it 

Disliked it 
a lot 

Disliked it 
a lot 

Disliked it 
a lot 

Disliked it 
a 1 ot 

Place a check ( ) mark above the number of the selection which you liked best 
of all. 

Selection 1 Selection 2 Selection 3 Selection 4 
Circle 

One 
M F 
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